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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years"  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.'*  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano.  /\\ 
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THIRTY-SEVENTH  SEASON.  NINETEEN  HUNEMIED  SEVENTEEN  AND  EIGHTEEN 


First  Programme 


FRIDAY  AFTERNOON.  OCTOBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  13.  at  8  o'clock 


Beethoven 


I.  Allegro  con  brio, 

n.  Andante  con  moto. 

m.  Allegro:  Trio. 

IV.  AUcgro. 


Symphony  in  C  minor,  No.  5,  Op.  67 


Berlioz Overture  to  "King  Lear,"  Op.  4 

Liszt "Prometheus,"  Symphonic  Poem  No.  s 

First  time  at  these  concerts 

Wagner Prelude  to  "Parsifal'' 


There  will  be  an  intermission  of  ten  minutes  after  the  sjrmphony 


Tke  ladies  of  the  audience  are  earnestly  req$tesied  nai  to  put  on  hats  before 
the  end  of  a  number  . 

The  doors  of  the  hall  will  b^  closed  during  the  performance  of  each  number 
an  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


Cty  of  Boston.  Revised  Regulation  of  August  5, 1898, — Guipter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Ereq^  Ikcniee  shall  not.  ia  hit  pUce  of  •mtttonent.  allow  any  person  to  wear  upon  the  head  a  coveriM  which  obstructs 

the  view  of  the  eaditbitiaa  or  performance  in  such  place  of  any  person  s;ated  in  any  seat  therein  provioed  for  spectators, 

it  b«nc  undcrsiood  thata  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

^^  Attest:  J.  M.  GALVIN.  Qty  Clerk 
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Symphony  No.  5,  in  C  minor,  Op.  67  .  .  Ludwig  van  Bbethovqn 
(Bom  at  Bonn,  Deoember  16  (?),  1770;  died  at  Vienna,  MarcH  i6,  1827.) 

Beethoven  sketched  motives  of  the  allegro*  andante,  and  scherzo  of 
this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches  that 
while  he  was  at  work  on  ''Fidelio'*  and  the  pianoforte  concerto  in  G 
major, — 1804-1806, — he  was  also  busied  with  this  symphony,  which  he 
put  aside  to  compose  the  fourth  symphony,  in  B-flat.  i 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of  Hei- 
ligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and  the 
Count  Rasumoffsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  Decem- 
ber 22,  1808.  All  the  pieces  were  by  Beethoven;  the  S3rmpHony  de- 
scribed on  the  programme  as  "A  symphony  entitled  'Recollections  of 
Life  in  the  Country,'  in  F  major,  No.  5"  {sic);  an  Aria,  "Ah,  perfido," 
sung  by  Josephine  KiUtzky;  Hymn  with  Latin  text  written-  in  church 
style  with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  OrSuid  S3rmphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  piano- 
forte "into  which  the  fuU  orchestra  enters  Uttle  by  Uttle,  and  at  the 
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end  the  chorus  joins  in  the  Finale."  Beethoven  pla3red  the  pianoforte 
part.  The  concert  began  at  half-past  six.  We  know  nothing  about 
the  pecuniary  result. 

The  s5miphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and  in  the 
last  movement  piccolo,  double-bassoon,  and  three  trombones  are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  Billow  said, — 
that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on  the 
door  I"*  instead  of  investigating  the  statement  that  the  rhythm  of  this 
theme  was  suggested  by  the  note  of  a  bird, — oriole  or  goldfinch, — ^heard 
dining  a  walk;  instead  of  a  long  analysis,  which  is  vexation  and  con- 
fusion without  the  themes  and  their  variants  in  notation, — ^let  us  read 
and  ponder  what  Hector  Berlioz  wrote: — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In  the 
first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already  known, 
and  poetized  them  with  all  the  brilliant  and  passionate  inspirations 
of  his  vigorous  youth.  In  the  third,  the  '  Eroica,*  there  is  a  tendency,  it 
is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a  mighty  height ; 
but  it  is  impossible  to  ignore  the  influence  of  one  of  the  divine  poets 
to  whom  for  a  long  time  the  greistt  artist  had  raised  a  temple  in  his 
he£ut.  Beethoven,  faithful  to  the  Horatian  precept,  'Nocturna  versate 
manu,  vers  ate  diurna,'  read  Homer  constantly,  and  in  his  magnificent 
musical  epopee,  which,  they  say,  I  know  not  whether  it  be  true  or 

*It  it  Mid  that  Ferdinand  Ries  was  the  author  of  this  czplanatiDn,  and  that  Beethoven  was  grimly  sar- 
castic when  Rics,  his  pupil,  made  it  known  to  him. 
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For  20  consecutive  years  the  R.  T. 
Slattery  Company  has  occupied  this 
page  in  the  Symphony  Programme. 
This  year  we  take  pleasure  in  announcing 
to  those  attending  the  first  concerts  our 
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Every  department  in  the  store  extends  the 
invitation  to  join  in  this  celebration  by  offer- 
ing specially  acquired  groups  of  Outerwear, 
Underwear  and  Accessories  for  every  one 
feminine — every  article  conforming  strictly 
to  Slattery  standards  of  quality,  style  and 
individuality — at 

1867  LT  Slattery  Company  1917 

Tremont  Street  (Opposite  Boston '  Common),  Boston,  Mass. 


false,  was  inspired  by  a  modem  hero,  the  recollections  of  the  ancient 
Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develofi^s  in  it 
his  own  intimate  thought;  his  secret  scmtows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms  of 
melody,  harmony,- rhythm,  and  orchestration  are  displayed  as  essen- 
tially individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered  senti- 
ments which  overthrow  a  great  soul,  a  prey  to  despair:  not  the  concen- 
trated, calm  despair  that  borrows  the  shape  of  resignation:  not  the 
dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of  Juliet; 
but  the  terrible  rage  of  Othdlo  when  he  receives  from  lago's  mouth  the 
poisonous  slanders  which  persuade  him  of  Desdemona's  guilt.  Now 
it  is  a  frenetic  delirium  which  explodes  in  frightful  cries;  and  now  it  is 
the  prostration  that  has  only  accents  of  regret  and  profound  self-pity. 
Hear  these  hiccups  of  the  orchestra,  these  dialogues  in  chords  between 
wind  instruments  and  strings,  which  come  and  go,  always  weaker  and 
fainter,  like  imto  the  painful  breathing  of  a  dying  man,  and  then  give 
way  to  a  phrase  full  of  violence,  in  which  the  orchestra  seems  to  rise 
to  its  feet,  revived  by  a  flash  of  fury:  see  this  shuddering  mass  hesitate 
a  moment  and  then  rush  headlong,  divided  in  two  burning  unisons  as 
two  streams  of  lava;  and  then  say  if  this  passionate  style  is  not  beyond 
and  above  everything  that  had  been  produced  hitherto  in  instrumental 
music.  ... 

"The  adagio'** — andante  con  moto — "has  characteristics  in  common 

*  Indifference  oi  Berlioz  to  exact  tenninology  is  not  infrequently  shown  in  his  essays. 
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with  the  allegretto  in  A  minor  of  the  seventh  symphony  and  the  slow 
movement  of  the  fomth.  It  parttdces  alike  of  the  melancholy  soberness 
of  the  fanner  and  the  touching  grace  of  the  latter.  Tlie  theme,  at 
first  annoctliced  by  the  wiited  'cellos  and  violas,  with  a  simple  accom- 
paniment of  the  double-basses  pizzicato^  is  followed  by  a  jphrase  for 
wind  instruments,  whkh  returns  constantly,  and  in  the  same  tonality 
throughout  the  movement,  whatever  be  the  successive  changes  of  the 
first  theme.  This  persistence  of  the  same  phrase,  represented  always 
in  a  profoundly  sad  simplicity,  produces  little  by  little  on  the  hearer's 
soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition*  Its  first  measiu-es,  which 
are  not  terrible  in  themselves,  provoke  that  inexplicable  emotion  which 
you  fed  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  ever3rthing  is  sombre,  mysterious:  the  orchestration,  more  or  less 
sinister,  springs  apparently  from  the  state  of  mind  that  created  the 
famous  scene  of  the  Blocksberg  in  Goethe's  *I^aust.'  Nuances  of  piano 
and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure,  executed 
with  the  full  force  of  the  bow;  its  savage  roughness  shakes  the  orchestral 
stands,  and  reminds  one  of  the  gambols  of  a  frolicsome  elephant.  But 
the  monster  retires,  and  Uttle  by  little  the  noise  of  his  mad  course  dies 
away.  The  theme  of  the  scherzo  reappears  in  pizzicato.  Silence  is  al- 
most established,  for  you  hear  only  some  violm  tones  lightly  plucked 
and  strange  little  dudcings  of  bassoons.  ...  At  last  the  strings  give 
gently  with  the  bow  the  chord  of  A-flat  and  doze  on  it.  Only  the  drums 
preserve  the  rh3rthm;  light  blows  struck  by  sponge-headed  drumsticks 
mark  the  duU  rhythin  amid  the  general  stagnation  of  the  orchestra. 
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These  drum-notes  are  C's;  the  tonality  of  the  movement  is  C  minor; 
but  the  chord  of  A-flat  sustained  f  oi*  a  long  time  by  the  other  instru- 
ments seems  to  introduce  a  different  tonality,  while  the  isolated  ham- 
mering the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  foun- 
dation tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony 
end? — and  now  the  dull  pulsations  of  the  drums,  growing  louder 
and  louder,  reach  with  the  violins,  which  now  take  part  in  the  movement 
and  with  a  change  of  harmony,  to  the  chord  of  the  dominant  seventh, 
G,  B,  D,  F,  while  the  drum^  roll  obstinately  their  tonic  C:  the  whole 
orchestra,  assisted  by  the  trombones  which  have  not  yet  been  heard, 
btursts  in  the  major  into  the  theme  of  a  triumphal  march,  and  the  Finale 
begins.  .  .  . 

**  Criticism  has  tried,  however,  to  diminish  the  composer's  glory  by 
stating  that  he  employed  ordinary  means,  the  brilliance  of  the  major 
mode  pompously  following  the  darkness  of  a  pianissimo  in  minor;  that 
the  triumphal  march  is  without  originality,  and  that  the  interest  wanes 
even  to  the  end,  whereas  it  should  increase,  I  reply  to  this:  Did  it 
require  less  genius  to  create  a  work  like  this  because  the  passage  from 
piano  to  forte  and  that  from  minor  to  major  were  means  already  under-' 
stood?  Many  composers  have  wished  to  take  advantage  of  the  same 
means;  and  what  result  did  they  obtain  comparable  to  this  gigantic 
chant  of  victory  in  which  the  soul  of  the  poet-musician,  henceforth  free 
from  earthly  shackles,  terrestrial  sufferings,  seems  to  mount  radiantly 
towards  heaven?  The  first  four  measures  of  the  theme,  it  is  true,  are 
not  highly  original;  but  the  forms  of  a  fanfare  are  inherently  restricted, 
and  I  do  not  think  it  possible  to  find  new  forms  without  departing 
utterly  from  the  simple,  grand,  pompous  character  which  is  becoming. 
Beethoven  wished  only  an  entrance  of  the  fanfare, for  the  beginning 
of  his  finale,  and  he  quickly  found  in  the  rest  of  the  movement  and 
even  in  the  conclusion  of  the  chief  theme  that  loftiness  and  originality 
of  style  which  never  forsook  him.  And  this  may  be  said  in  answer 
to  the  reproach  of  not  having  increased  the  interest  to  the  very  end: 
music,  in  the  state  known  at  least  to  us,  would  not  know  how  to  pro- 
duce a  more  violent  effect  than  that  of  this  transition  from  scherzo  to  tri- 
mnphal  march;  it  was  then  impossible  to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.     But  this  equality  from  beginning 
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HETHEK  you  arc  alone  or  entertaining  .others — 
no  matter  what  the  time  or  occasion  may  be,  there 
is  a  new  enjoyment  added  by  the 
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It  means  music  personally  played  by  you;  music  that  throbs 
with  your  own  emotions,  controlled  and  interpreted  by  a 
mere  pressure  of  the  fingers  on  the  wonderful  Phrasing 
Lever,  an  exclusive  device  that  makes  the  Angelus  the  most 
artistic  and  effective  of  aD  players. 
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We  irwUe  you  to  see  and  hear  these  wonderful  instruments. 
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to  end  is  enough  to  make  the  charge  of  diminished  interest  plausible,  on 
account  of  the  terrible  $h<>ck  wlwh  the  ears  receive  ^t  the  hc|:inning; 
a  shock  that,  by  exciting  nervous  emotion  to  its  most  violent  paroxysm, 
makes  the  succeeding  instai^t  the  more  difficult  In  a  long  row  oi 
coltmms  of  equal  height,  an  optical  iHusion  makes  the  most  remote  to 
appear  the  smallest.  Perturp^  oiur  weak  organization  would  Mpommo- 
date  itself  to  a  more  laconic  percH-ation,  as  that  of  Oluck's  'Notre 

'  gdn^ral  vous  rappeUe.'  Then  the  audience  would  not  have  to  grow  cold, 
and  the  symphony  would  end  before  weariness  had  made  unpossible 
further  following  in  tiie  Qteps  of  the  composer.    This  remark  bears 

■  only  on  the  wise  en  icine  of  the  work;  it  does  not  do  away  with  the 

I  fact  that  this  finale  in  itself  is  rich  and  miignificent;  very  few  move- 

'ments  can  draw  near  without  bein^  crushed  by  it." 

This  symphony  was  performed  m  Boston  at  an  Academy  concert  as 

early  as  November  27,  1841. 


i Grand   OvERXuim   to  "Kino   Lbar,"  Tragbdy   of   Shak^pbare, 
FOR  Puu*  Orchestra,  Op.  4 Hector  Berlioz 

:  (Bom  at  La  C6te-Saint-Andr6,  la^,  Prance,  cm  December  11,  1S03;  died  in  Paris 
I  on  March  9,  1869.) 

;     In  April,   1831,  Berlioz,  tormented  by  thought  of  Mile.  Camille 

Moke,*  stopped  at  Florence,  Italy,  on  his  way  from  Rome  to  Paris; 

*  Marie  Fi^dU  Deoiae  Moke,  the  dauriiter  of  a  Belgian  teacher  of  laDgua«es,  was  bom  at  Paris,  September 
4,  xSzx;  she  died  at  St.  Josae-ten-Koode,  March  30,  1875-  As  a  virtuoso,  she  shone  in  her  fifteenth  year  in 
Belgium,  Austru^,  Germany,  and  Russia.  She  was  a  pupil  of  Hers,  Moacheles,  Kalkbrenner.  From  Z84S 
to  1872  she  taught  at  the  Brussels  Conservatory.  She  married  in  1831  Camille  Pleyd,  the  piano  manufacturer. 
The  story  of  her  relations  as  Miss  Moke  with  Berlios,  to  whom  she  was  betrothed,'and  with  Ferdinand  Hiller, 
is  a  singular  one,  and  has  been  told  at  length  by  Hippeau,  Jullien,  Tiersot,  Boachot,  and  fay  Berlioz  himself 
in  his  Memoirs,  letters,  and  in  his  bitter  "Euphonia,  ou  la  vule  musicale,"  a  "novel  of  the  future,"  published 
in  "Les  Soir6es  d'Orchestre."  This  stoiv,^ which  first  appeared  in  the  Gateite  Musicale  of  1844.  should  be  rea4 
in  connection  with  Berlioz's  tale,  "Le  Suicide  par  Enthousiasme,*'  which  was  published  in  tht  Gazette  Musicale 
of  1834,  and  afterwards  in  "Les  Soir6es  d'Orchestre."  It  b  said  that  Miss  Moke's  coquetry  was  not  extingubhed 
by  her  marriage. 
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FALL  AND  WINTER 
FASHIONS 

SUITS         COATS         GOWNS 
BLOUSES       FURS 

NOW  ready  in  stock 

A  complete  showing  of  the  new  "  ready-to-wear'*  apparel 
for  women,  all  of  our  regular  high  standard  of  quality. 

GOWNS 

NAVY  SERGE  GOWNS  are  exceedingly  smart 
for  street  wear. 

TAILORED  JERSEY  DRESSES  are  meeting 
with  increasing  favor. '  as  they  are  practical 
and  serviceable. 

AFTERNOON  GOWNS  from  our  own  work- 
ro<nns  have  a  distinctive  character  and  are  miade 
jfp.  with  the  care  usually  {^ven  only  to  custom 
work. 

EVENING  GOWNS  and  DANCE  FROCKS, 
extremely  dainty  and  unusual. 

R.  R  Stearns  Company 
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for  he  was  willing  to  forfeit  his  holding  of  the  Prix  de  Rome  by  retuminff. 
His  jealousy  led  to  the  tragi-comedy  of  his  "  false  suicide"  (see  footnote). 
Purposing  to  kill  Camille,  her  mother,  and  Pleyel,  he  bought  a  chamber- 
maid's costume  for  disguise,  bcnmet,  and  green  veil,  and  provided 
himself  with  a  bottle  of  laudanum,  a  bottle  of  strychnine,  and  two 
pistols.  "I  must  hurry  to  Paris,"  he  wrote  in  his  Memoirs,  "to  kill 
two  guilty  women  and  one  innocent  man.  For  this  act  of  justice  I, 
too,  must  die."  But^when  he  arrived  at  Nice,  the  folly  of  his  plan 
struck  him,  and  a  letter  of  advice  from  the  director  of  the  Roman 
Academy  led  him  to  rest  at  Nice. 

It  was  in  a  laurel  grove  on  the  bank  of  the  Amo  that  Berlioz  read 
Shakespeare  and  "  discovered  *  King  Lear.* "  He  shouted  in  his  admira- 
tion. He  thought  he  would  "  bxu-st  with  enthusiasm" ;  in  his  transport 
he  rolled  on  the  grass.  From  the  tragedy  he  took  these  Unes  which 
afterwards  he  put  at  the  head  of  "Passions"  in  the  Symphonic 
fantastique: — 

As  flies  to  wanton  boys,  are  we  to  th'  gods; 
They  kill  us  for  their  sport.* 

It  was,  then,  at  Florence  before  he  thought  of  slaughter  in  Paris 
that  he  t>egan  to  write  the  overtiue  to  **  King  Lear."  In  May  at  Nice 
he  revised  and  orchestrated  it  and  sketched  his  overtiue  to  **  Rob  Roy," 
He  wrote  to  Humbert  Ferrand:  "My  repertory  is  enlarged  by  a  new 
overtiue.  I  completed  yesterday  an  overture  to  Shakespeare's  'King 
Lear.'"  This  letter  was  dated  "loth  or  nth  of  May."  On  May  6 
in  a  letter  addressed  to  Gounet,  Girard,  Hiller,  Desmaret,  Richard, 
and  Sichel,  he  wrote:  **I  have  almost  finished  the  overture  to  *King 
Lear';  I  have  only  the  instrumentation  to  do."  In  January,  1832,  at 
Rome  he  re-copied  the  separate  parts  of  the  overture.  He  was  at 
work  as  a  copyist  at  C6te-Saint-Andr^  in  Jime  of  that  year.  Bored  in 
his  birthplace,  he  begged  Ferrand  in  October  to  visit  him,  that  he  might 
have  some  one  with  whom  he  could  talk,  and  he  asked  him  to  bnng 
the  plays  of  "Hamlet,"  "Othello,"  "King  Lear,"  and  the  score  of 
Spontini's  "La  Vestale." 

*  "N0U8  aommes  aux  dieux  que  aont  les  mouches  aux  folAtres  enfants;  fls  nous  tuent  pour  s'amuser." 


C.  Ed.  Kakms.  Pre*. 
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Here  You  Pay  No  Fee 


r\0  TO  lawyer  or  doctor  for  adr 
vice  and  you  rightly  expect  to 
pay.  Come  to  us  for  advice  and 
it  costs  you  nothing.  A  substantial 
part  of  this  century -old  house  is 
an  organization  of  expert  advisers. 
They  go  into  homes  about  to  be 
furnished  or  refurnished.  They  get 
the  atmosphere  of  things.  They  say 
what  is  right  and  what  wrong. 
You  may  follow  their  advice  or  not. 
Cost  is  the  same  —  nothing.  Just 
now  they  are  actively  engaged  in 
helping  plan  Fall  house-furnishings. 


John  H.  Pray  &  Sons  Co. 

646  Washington  St.,  opp.  Boylston  St.,  Boston 
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But  let  us  read  the  story  of  the  overture  as  told  by  Berlioz  in  his 
Memoirs*: — 

And  here  I  am,  breathing  in  the  balmy  air  of  Nice  to  the  full  extent  of  my  lungs; 
here  are  life  and  joy  flying  toward  me,  music  kissing  me,  and  the  future  smi&og  upon 
me;  and  I  stop  in  Nice  a  whole  month,  wandering  through  the  orange-groves,  diving 
in  the  sea,  sleeping  on  the  mountain  heaths  of  Villafranca,  looldng  from  those  ra- 
diant heights  at  the  ships  coming,  passing  by,  and  silently  vanishing  in  the  distance. 
I  live  wholly  alone,  and  write  the  overture  to  "King  Lear.*'  I  sing.  I  believe  in 
God.     Convalescence  has  set  in. 

It  is  thus  that  I  passed  in  Nice  the  happiest  twenty  days  of  my  life;  O  Ntzza! 

But  the  police  of  the  king  of  Sardinia  came  again  to  disturb  my  peaceful  luappi- 
ness  and  to  force  me  to  put  an  end  to  it. 

I  had  at  last  exchanged  a  few  words  with  two  officers  of  the  Piedmontese  garrison 
at  the  caf6;  I  even  played  a  game  of  billiards  with  them  one  day;  that  was  enough 
to  inspire  the  chief  of  police  with  grave  suspicions  on  my  account.  _ 

"Bvidendy  this  young  French  musician  has  not  come  to  Nice  to  attend  the  per- 
formances of  '  Matilda  di  Sabran ' "  (the  only  work  that  was  to  be  heard  there  then), 
"for  he  never  goes  to  the  theatre.  He  spends  whole  days  on  the  rocks  of  Villa- 
franca ...  he  is  expecting  a  signal  from  some  revolutionary  vessel  ...  he  does  not 
dine,  at  least  not  at  the  iable  d'hSU  ...  so  as  to  avoid  insidious  conversations  with 
secret  agents.  We  see  him  seoedy  leaguing  himself  with  the  heads  of  our  regi- 
ments ...  he  is  going  to  enter  upon  negotiations  with  them  in  the  name  of  Young 
Italy,  it  is  clear  as  day,  a  most  flagrant  case  of  conspiracy ! " 

0  great  man  I  profound  politician!    Go  to,  thou  art  raving  mad! 

1  am  summoned  to  the  police  office  and  put  through  a  formal  investigation: 
"What  are  you  doing  here,  sir?" 

" I  am  getting  over  the  effects  of  a  cruel  illness;  I  compose,  dream,  thank  God  for 
making  so  beautiful  a  sun,  such  a  sighdy  sea,  such  green  mountains."   * 

"You  are  not  a  painter?*' 

"No,  sir." 

"But  you  are  to  be  seen  everywhere  with  an  album  in  your  hand,  drawing  a  great 
deal;  perhaps  you  are  making  plans?" 

"Yes,  I  am  making  plans  for  an  overture  to  'Kling  Lear';  that  is  to  say,  I  have 
already  drawn  up  the  plan^  for  the  design  and  instrumentation  are  finished;  I  even 
think  that  the  opening  will  be  formidable." 

"How  the  oi)ening?     Who  is  this  King  Lear?" 

"Alas,  sir!    He  is  a  good  old  fellow  who  was  king  of  England." 

"England!" 

"Who  lived,  according  to  Shakspere,  some  eighteen  hundred  years  ago,  and  was 

*Tbe  translation  into  English  is  by  William  Foster  Aptborp. 


RALPH  SMALLEY,  Concert  'Cellist 

Formerly  with  Boiton  Symphony  Orchestra  Instructor  at  WeUcfley  College 

Violoncello  Lessons      ELnsemble  Course  for  Pianists 

G>mbination  Piano  and  Elementary  Harmony  Lessons  for  Chi  dren 

Music  Room,  218  TREMONT  STREET.    Phone 


TO  THE  LOVER  OF  THE  VIOUN 

Do  you  ever  feel  m  if  you  wanted  to  put  aaide  your  vioUa  wid  never  play  again?  If  you  have  fek 
that  way,  doesn't  the  trouble  tie  with  the  violin,  hasn't  it  failed  to  give  the  tympathetic  reqxmie  that  yo«r 
desire? 

You  can  own  a  better  violin,  at  a  moderate  additional  expense,  by  trading  in  the  one  that  does  not 
•atirfjf  you. 

For  twentyjfive  years  Jacob  Thoma  &  Son  have  made  violins  with  I 
profession    lovers  of  music  and  judges  of  good  violins. 

Nest  time  you  draw  your  bow  across  tne  tnngs  and  the  tone  and  quality  that  you  want  are  not  there, 
remember  Jacob  Thoma  &  Son  and  bring  your  vioGn  to  47  Winter  Street. 

JACOB  THOMA  &  SON, 

47  WINTER  STREET       .       .       -       .       BOSTON.  MASS. 


i  beautiful  tone  for  artists  hi^  in  their 
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VEILS -Various 


EILS  jhat  drape 
EILS  thatjioat 
EILS  that  trim 

lion  proclaims  scrolls 
dots — dob  that  i^/ioa^ 

imitations^  and  scrolls 
eridrcle  your  fancy 

before  you  l^now  it. 


TTie  smartly  dressed  woman  never  forgets 
the  importance  of  a  well-<J:i08en  veil — upon  it 
dep>ends  much  of  the  success  of  her  costume. 


New  Drape  Veils  in  embroid- 

ered  and  shadow  patterns  of 

Shetland  Chantilly  and  fine 

Thread,  all  colors,  each  .  .  . 

75c.  to  $8.00 

Scroll  Veiling— With  Velvet. 
Chenille  and  hand-run  effects, 
a  yard  ....  25c.  to  $3.50 

Chenille  Dot  Veils— Large 

ball  patterns  in  Black,  Brown, 

Taupe  and  Purple,  a  yard  .  . 

$1.00  to  $2.50 


Square  and  Circular  Lace 
Veils  —  Attractive  patterns 
in  Taupe,  Purple,  black  and 
Brown,  each,    $1.00  to  $5.00 

Chiffon  Motor  Veils— Of 
Chiffon  Cloth  and  Georgette 
Crepe,  each  .  .  $1 .50  to  $6.50 

For  the  Motor  —  Newport 
Cloth,  a  dust-proof  material 
especially  for  motor  ridings  in 

.  all  the  popular  colorings,  a 
yard $1.00 


B 


Plain  Mesh  Veilings — ^An  extensive  assortment  in  all  colors 
to  harmonize  with  the  new  millinery  shades^  a  yard,  25c  and  up 
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weak  enough  to  divide  his  kingdom  between  two  rascally  daughters,  who  turned 
him  out  of  doors  when  he  had  Jio  more  left  to  give  them.  You  see,  there  are  few 
kings  who  .  .  ." 

"We  are  not  talking  of  kings  1  .  .  .  What  do  you  tmderstand  by  the  word  instru- 
mentation? " 

"It's  a  musical  term." 

"Always  the  same  pretext!  I  know  very  well,  sir,  that  people  don't  go  about 
composing  music  in  that  way,  without  a  pianoforte,  with  nothing  but  an  album 
and  a  pendl,  walking  up  and  down  the  beach!  So  please  to  tell  me  where  you 
intend  going,  and  yotu*  passport  wiU  be  delivered  to  you;  you  must  not  stay  in 
Nice  any  longer.'* 

"Then  I  will  go  back  to  Rome,  and  continue  composing  without  a  pianoforte, 
with  your  permission." 

So  it  was  done.  I  left  Nice  the  next  day,  very  much  against  my  will,  it  is  true, 
but  with  a  light  heart  and  full  of  aUegria,  thoroughly  alive,  and  thoroughly  cured. 

It  has  been  said  that  the  overture  was  first  played  at  a  concert  given 
in  Paris  on  December  9,  1832.  We  are  not  able  to  substantiate  this 
statement.  Berlioz's  ^tnphonie  fantastique  and  **L^lio"  were  then 
performed,  the  latter  for  the  first  time,  but  we  find  no  mention  of  the 
production  of  this  overture.  Unfortunately,  the  Gazette  Musicale  was 
first  published  in  1834,  and  we  have  no  records  in  Boston  of  Parisian 
concert-Hfe  in  1832-33.  BerUoz  himself  was  notoriously  careless  about 
dates  in  his  romantic  Memoirs,  but  he  states  distinctly  that  the  pro- 
gramme of  the  concert  on  December  9,  1832,  was  composed  of  the 
Symphonic  fantastique  and  "  L^ho." 

BerHoz  gave  a  concert  on  December  22,  1833.  Narcisse  Girard*  con- 
ducted. Liszt  played  a  piece  by  Weber  and  the  violinist  Theodore 
Hauman  played  one  of  his  own  compositions.  Adolphe  Boschot,  in  his 
monumental  Life  of  Berlioz,  mentions  two  new  works  of  Berlioz:  "Ro- 
mance de  Marie  Tudor,"  which  has  disappeared;  *'Le  Paysan  breton," 
then  composed  for  song  and  pianoforte. f    Boschot  then  says  (vol.  ii.,  p. 

*  Narcisse  Girard  (1797-1860)  took  the  first  violin  orue  at  the  Paris  Conservatorv  in  i^so.  He  was  con- 
ductor of  the  Op^  Buna  and  of  the  Fesrdeau,  of  the  Op^ra-Comique,  1837-46;  of  the  Op6ra,  1846-60.  In 
1847  he  was  aimointed  professor  of  the  violin  at  the  Conservatonr  and  conductor  of  the  Soci^t^  des  Concerts, 
as  successor  01  Habenedc.  He  wrote  two  one-act  operas,  "Les  Deux  Vc^eurs"  (1841),  "Le  Conseil  de  Dix" 
(x84a),  and  arranged  for  orchestra  Beethoven's  Sonate  Path^tiquc  as  a  symi)hony.  He  was  a  painstaking 
conductor  without  dash  and  without  imagination.  For  curious  and  perhaps  prejudiced  information  concerning 
him  see  "  Mes  Mfoioires,"  by  £.  M.  £.  Deldeves  (Le  Puy,  1890). 

t  Berlioz  afterwards  added  an  English  horn;  still  later  he  orchestrated  the  accompaniment,  and  the  "pay- 
san" became  a  "  jeune  pitrc.** 


oogie 


2ii):  "Aside  from  these  two  romanoes,  the  rest  of  the  programme  was 
known.  Always  the  same  works,  remarked  aheady  the  morose  Revue 
Musicale:  'fecundity  is  not  one  of  M.  Berlioz's  quaUties.'  To  open  the 
concert  the  *  King  Lear '  overture ;  to  end  it  the  Symphonic  f antastique. '  * 
Does  this  mean  that  the  overture  was  performed  at  this  concert? 

The  overture  was  certainly  played,  from  manuscript,  at  the  concert 
given  by  Berlioz  in  the  hall  of  the  Paris  Conservatory,  November  9, 
1834.  Girard  conducted.  The  programme  was  as  follows:  Overture, 
* '  Le  Roi  Lear  * ' ;  Two  quartets,  with  orchestra ;  * '  Sara  la  baigneuse ' '  and 
"La  belle  voyageuse'';  Symphonic  f antastique.  Mme.  Willent-Bor- 
dogni,  mezzo-soprano,  sang  an  aria  from  Rossini's  "La  Donna  del 
Lago."  Henrich  Panofka, violinist,  played  a  fantaisie  on  the  air  *'Une 
fi^vre  brulante"  in  Gr6try's  ''Richard  Coeur-de-Lion."  The  Gazette 
Musicale  said  that  the  singers  of  the  quartets  were  "Mm.  Puig,  Reuse 
and  Boulanger . "  "La  belle  voy  ageuse ' '  had  appeared  in  1 830  as  a  song 
for  voice  and  pianoforte,  No.  4  in  BerUoz's  "  Melodies  irlsindaises."  The 
text  was  based  by  Thomas  Gounet  on  a  poem  by  Thomas  Moore. 
"Sara  la  baigneuse,"  poem  by  Victor  Hugo,  was  new.*  Panofka,  bom 
at  Breslau  in  1807,  died  at  Florence  in  1887.  In  1842  he  founded  with 
Marco  Bordogni  an  Acad^mie  de  Chant,  and  taught  singing  in  London, 
Paris,  and  Florence.  Bordogni's  daughter  Louisa  married  J.  B.  J.  Willent 
(1809-1852),  a  famous  bassoon  player,  who  wrote  two  operas,  "Le 
Moine/'  and  "Van  Dyck,"  performed  at  Brussels.  Louisa  Bordogni 
visited  New  York  in  1833  and  sang  in  Rivafinoli's  opera  company  which 
opened  the  National  Theatre,  November  18  of  that  year.  Richard 
Grant  White  relates  that  she  "pleased  by  girlish  beauty  (she  was  but 
seventeen  years  old).**  Willent  was  called  to  New  York  in  1834. 
According  to  F^tis  he  married  Louisa  there  and  was  afterwards  known 
as  WiUent-Bordogni.  Some  one  wrote  in  the  Revue  du  Thidtre  that  the 
overture  was  a  masterpiece.  "It  is  something  unheard  oft  something 
sublime.'* 

Adolphe  JulUen  in  his  Life  of  Berlioz  gives  the  date  of  this  concert 
as  Sunday,  November  6,  1834.  He  was  misled,  probably,  by  a  misprint 
in  the  Gazette  Musicale. 

*  "San  h  baigneuse"  was  arranged  for  three  choruses  and  two  male  voices;  also  for  three  choruses  and 
orchestra  or  for  two  voices  with  pianoforte. 
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The  overture  was  played  again  at  Berlioz's  concert  on  December  14, 
1834,  The  first  performance  in  Germany  was  at  Brunswick,  January 
18,  1840,  when  A.  B.  Bohrer  conducted. 

The  overture  was  performed  in  New  York  at  a  concert  of  the  Phil- 
harmonic Society,  George  Loder  conductor,  on  November  21,  1846. 

It  was  performed  in  Boston  at  one  of  Theodore  Thomas's  concerts, 
December  3,  1872.  Performances  at  concerts  of  the  Boston  Symphony 
Orchestra:  1884,  January  12;  1887,  March  12;  1894,  January  20; 
1900,  February  17;   1904,  December  3. 

Dedicated  to  Armand  Bertin,*  the  overture  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
.  bassoons,  four  horns,  two  trumpets,  tJiree  trombones,  ophicleide  (tuba), 
kettledrums,  and  strings.  The  score  was  published  in  September,  1839. 
An  arrangement  by  J.  A.  Leibrock  for  pianoforte  (four  hands)  was  pub- 
lished in  September,  1843;  0^^  ^^^  two  hands  by  Leibrock  in  February, 
1854. 

The  Introduction,  Andante  non  troppo  lento,  ma  maestoso,  C  major, 
4-4,  begins  with  an  imperious  phrase  in  the  violas,  violoncellos,  and 
double-basses.  It  dies  away,  and  the  l^t  figure  is  echoed  twice  by  the 
horns.  These  echoes  are  followed  by  an  empty  fifth  in  the  flutes,  piano. 
The  whole  phrase  is  repeated  pianissimo  by  the  muted  violins  in  octaves, 
and  the  echoes  come  from  oboe  and  flute.  The  phrase  is  continued 
once  more,  fortissimo,  by  violas,  violoncellos,  and  d9uble-basses,  and  the 
last  figure  of  each  section  is  again  echoed  softly  by  the  horns,  while 
muted  violins  answer  in  softest  pianissimo.  The  oboe  now  sings  a 
pathetic  melody. over  a  pizzicato  string  accompaniment,  and  each 
section  is  answered  by  a  sigh  in  the  first  viohns.  This  melody  is  taken 
up  by  all  the  wood- wind;  the  first  violins  play  a  running  passage 
against  it,  and  the  other  strings  keep  up  the  harmonic  pizzicato  accom- 
paniment; then  horns  and  trombones  have  the  melody,  with  the  re- 
peated chords  of  the  accompaniment  in  the  wood- wind  and  with  harp- 
like  arpeggios  in  the  strings.     The  strings  now  give  out  the  imperious 

'Louis  Marie  Armand  Berlin  (1801-^4)  became  manager  in  1841  of  the  Journal  des  Dibals.  to  which 
Berlioi  contributed  musical  articles  and  reviews  from  1835  to  186^. 
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threatening  phrase  fortissimo  against  rolls  of  the  kettledrums,  and  the 
wind  instruments  strike  crashing  chords  every  second  measure.  The 
fortissimo  changes  to  pianissimo .  with  the  last  section  of  this  theme, 
and  the  Introduction  ends. 

The  main  body  of  the  overtiu-e,  Allegro  disperato  ed  agitato,  2-2, 
b^pbs  fortissimo  with  the  frenzied  theme  in  the  strings,  i^ch  is 
accentuated  at  the  beginning  and  end  of  each  phrase  by  the  wood-wind. 
Tumultuous  passage-work  leads  to  a  turbulent  subsidiary  theme  in  A 
minor.  The  fury  of  the  strings  lessens,  and  the  second  theme,  a  pa- 
thetic theme  in  B  minor,  is  sung  by  the  oboe.  Mr.  Apthorp  once  wrote 
concerning  this  section:  "Every  listener  is  free  to  get  from  instrumen- 
tal music  what  picttu'esque  suggestions  he  individually  can:  to  the 
writer  of  this  notice  the  holding  back  of  the  rhythm  at  the  end  of  the 
first  phrase  of  this  theme,  especially  when  it  comes  later  in  the  violins, 
has  always  been  suggestive  of  stopping  short  in  headlong  flight,  so  as 
not  to  stumble  over  a  dead  body  lying  on  the  groimd."  The  second 
theme  is  developed.  The  working-out  is  dramatic  rather  than  con- 
trapuntal, and  it  is  short.  The  third  part  of  the  overttu-e  begins  with 
the  re-entrance  of  the  first  theme  in  C  major,  and  with  the  re-entrance 
of  this  theme  the  whole  orchestra  is  called  on,  while  before  this  the 
orchestration  has  been  moderate.  The  first  subsidiary  theme  appears 
in  orthodox  manner,  but,  instead  of  the  second  theme  following,  there 
is^a  repetition  of  the  imperious  phrase  of  the  Introduction  in  the  lower 
strings  and  wind  instruments  against  high,  sustained  harmonies  (violins 
in  tremolo),  while  chords  of  brass  instruments  interrupt.  The  chord 
accompaniment  in  the  violins  now  has  the  dotted  triplet  rhythm  of 
the  first  subsidiary;  a  recitative,  first  in  'cellos  ^nd  double-basses, 
thien  in  the  first  violins,  leads  to  a  return  of  this  first  subsidiary  theme. 
The  pathetic  second  theme  returns  in  the  first  vioUns  and  flute.  This 
theme  is  worked  up  at  length,  and  it  leads  to  ^a  tempestuous  coda. 


The  reader  of  Berlioz's  Memoirs  knows  the  composer's  passionate 
adoration  of  Shakespeare  and  the  influence  exerted  by  the  playwright 
on  Berlioz's  artistic  life.  Berlioz  did  not  read  the  plays  in  the  orig- 
inal, and  M.  Andr^  Hallays,  in'his  admirable  preface  to  a  coDection 
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of  Berlioz's  feuilletons,  published  under  the  title  "Les  Musicieiis  et 
la  Musique/*  after  speaking  of  the  composer's  lifelong  devotion  to 
Virgil,  adds:  ** Berlioz  has  also  loved,  alas,  loved  formidably,  that 
barbarous  fetish  whom  the  ertists  of  his  day  named  ^akespeare;  for 
he  had  learned  through  Le  Toumeur's*  translation  that  the  English 
poet,  detested  by  Voltaire,  was  ignorant  of  the  rule  of  the  three  unities, 

f  copied  the  stage  with  ghosts,  and  introduced  the  pun  into  tragedy, 
he  *Shakesperianism*  of  the  French  romanticists  is  one  of  the  most 
entertaining  mystifications  in  literary  history.  BerUoz  himself  has 
inade  confessions  on  this  subject  which  we  should  do  well  to  remem- 
ber. He  had  been  present  with  poignant  emotion  at  the  perform- 
ance in  Paris  of  'Romeo  and  Juliet,*  given  by  the  English  company  of 
which  Hcnriette  Smithson  was  a  member:  *It  should  be  added,'  he 
said  in  recalling  that  hoxu*  of  his  life,  'that* I  did  not  know  then  a  single 
word  of  EngUsh,  that  I  caught  glimp^s  of  Shakespeare  only  through 
the  mist  of  Le  Toumem-'s  translation,  and  that  consequently  I  did  not 
perceive  the  poetic  woof  that  envelops  these  marvellous  creations  as 
with  a  golden  net.  I  have  the  misfortime  to  be  about  as  ignorant 
to-day.  It  is  much  more  difficult  for  a  Frenchman  to.  sound  the 
depths  of  Shakespeare's  style  than  for  an  Englishman  to  appreciate  the 
finesse  and  the  originahty  of  the  style  of  La  Fontaine  and  Moliire. 
Om*  two  poets  are  rich  continents.  Shakespeare  is  a  world.'  With 
the  other  romanticists,  he  adored  this  unknown  poet.  Shakesperian  was 
for  him  as  for  them  the  word  that  excused  all  sorts  of  foUies;  Shake- 
sperian, the  crushing  effects  for  which  he  increased  the  sonorities  of 
the  orchestra;  Shakesperian,  his  obsession  by  the  colossal,  the  titanic; 
Shakesperian,  the  mixtm-e  of  the  trivial  and  the  sublime  in  the  sym- 
phony; Shakesperian,  above  all,  the  contempt  for  the  conventions 
that  belong  to  the  essence  itself  of  art,  the  imprudent  ambition  to 
amalgamate  sounds,  colors,  and  literature." 

Compare  with  this  view  the  essay,  "Berlioz,"  by  Barbey  d'Aure- 
villy  in  ''Sensations  d'Art,"  and  W.  E.  Henley's  "Note  on  Romanti- 

*  Pierre  Le  Tourneur  (1736-88)  translated  the  woiks  of  Shakespeare  into  French,  and  thereby  stirred 
i4>  strife  in  France.    He  also  translated  works  by  Voung,  Hervey,  Robertson,  Ridisrdsoo,  and  others. 
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is  the  ideal  piano  of  America.  The 
wonderful  rich  tone  of  the  middle  and 
higher  ranges  and  its  superb  basses 
are  the  very  conception  of  beauty." 


Obviously,  a  pianist  of  such  intense  musical  feeling  as  Mischa  Levitzki 
must  have  an  instrument  in  which  the  mechanics  of  sound  production, 
however  faultless,  are  forgotten  in  the  appeal  of  its  tone.  Not  merely 
an  action  that  meets  every  demand  *of  the  most  marvelously  trained 
fingers,  but  a  tone  that  responds  to  the  subtlest  feeling  of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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cism,"  which  serves  as  a  preface  to  his  second  series  of  "Views  and 
Reviews."* 

The  first  performance  of  "King  Lear,"  the  tragedy,  in  Paris  was  in 
a  version  by  Ducisf  at  the  Frangais  in  1783.  The  ingenious  adapter 
turned  Cordelia  into  Hehnonde,  and  did  away  with  the  tragic  ending. 
His  Lear,  just  before  the  fall  of  the  final  curtaiii,  puts  the  crown  on 
Helmonde's  head,  and  gives  her  as  a  bride  to  a  son  of  Kent. 

In  the  second  adaptation,  produced  at  the  Od6on  in  1868,  a  young 
and  slim  play-adtress  of  little  over  a  year's  experience  played  the  part 
of  Cordelia.  Her  name  was  Sarah  Bernhardt.  In  the  last  act,  where 
I<ear  puts  his  daughter's  body  on  a  rock,  the  actor  put  Sarah  on  an 
upturned  nail,  but  she  made  no  sign;  and,  when  the  ciutain  fell,  she 
was  taken  off  the  stage  imconscious.  In  this  production  Mounet- 
SuUy,  then  unknown,  played  the  part  of  the  Duke  of  Kent.   • 

Antoine,  the  distinguished  play-actor  and  manager,  talked  with  a 
reporter  of  the  Pall  Mall  Gazette  in  October,  1904,  concerning  his  own 
production  of  "King  Lear"  that  season: — 

**M.  Antoine  looked  out  at  me  from  imder  shaggy  eyebrows.  His 
hair  was  long  and  white  and  silken,  hanging  like  a  wavy  mane  upon 
his  shoulders;  his  beard  was  likewise  blanched  with  the  snows  of  many 

*  Vernon  Blackburn,  of  the  Pall  MaU  Gazette,  a  pupii  of  Henley,  said  of  this  overture  to  "King  Lear": 
*'In  which  that  amaziuK  Frenchman  once  more  showed  that  all  the  rhetoric,  the  wildness,  and  the  madness  of 
the  Elisabethan  period  had  touched  him,  where  most  of  its  poetry  and  sentiment  and  romance  had  passed 
him  by," 

tFor  a  full  account  of  Ducis's  veisionof  the  tragedy,  produced  at  the  Court  Janiiary  x6,  1783,  and  at 

'  " "  liiT.    *  " 


Paris  January  ao  of  the  same  prear,  see  Grimm  and  Diderot's  "  Correspondance  Litt£raire,"  part  fb..  vol.  ii., 

f>p.  IX4-X18  (Paris,  18x3).  Bnzard  played  the  part  of  Lear  and  Mme.  Vestris  that  of  Hehnonde,  or  Ehnonde, 
or  Cordelia's  name  is  spelled  in  either  way.  It  appears  that  a  ^rody,  "Le  Roi  lu,"  bv  Parisau,  was  pro- 
duced soon  afterwards  at  the  Theatre  des  ffranda  Dadscuts  du  Roi  with  much  success.  At  the  end  Remonde 
says  to  the  king: — 


Restes  aupr^  de  nous;  soyez  toujours  un  pixe 
Cher  a  ses  deivx  enfans  et  des  siens  respecte. 
Soyea  Lu  bien  long-temps. 
Lb  Roi.    Lu,  non,  mais  6cout{. 


Jean  Francis  Duds,  born  at  Versailles,  August  aa,  X733,  died  there,  March  31,  i8«6.  He  made  versons  for 
stage  use  of  "Hamlet"  (1769).  "King  Lear"  (X783),  ''Macbeth"  (1783),  and  "Othello"  (i7Qa).  '«  ""^^ 
play  he  made  two  endings  to  be  used  by  managers  ad  lib.  In  if  7%  he  was  called  to  the  Aoraemy  to  sit  ia 
Voltaire's  seat. 
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winters  and  fell  majestically  upon  his  breast.  It  was  King  Lear  such 
as  tradition  has  given  us,  and  the  transformation  ^to  this  mad  Royal 
personage,  to  this  strange  Shakespearian  figure,  was  due  to  Mr.  Clark- 
soa,  the  London  perruquier,  who  stood  there  to  move  here  a  curl  and 
there  a  curl  and  to  put  a  master's  touch  to  the  magnificent  locks.  It 
was  dearly  the  moment,  in  such  a  cadre,  to  ask  M.  Antoine  his  views  of 
the  part  which  Charles  Lamb  declared  could  never  be  rendered  upon 
the  stage.  Nor  were  M.  Antoine's  opening  words  absolutely  reassiuing 
fen-  so  great  an  enterprise:  ' I  have  not  been  specially  drawn  towards 
this  character,  more  than  any  other  of  Shakespeare's.  Fcm:  me  it  is  no 
question  of  the  actor;  I  leave  that  entirely  on  one  side.  The  interest 
that  Shakespeare  has  is  purely  literary.  I  want  to  present  him  as  the 
real  Shakespeare — not  the  Shakespeare  done  into  Alexandrine  verse 
and  adapted  after  the  French  model.  For  that  reason,  the  drama  is 
a  Uteral  translation.  There  are  no  "  cuts  "  as,  I  believe,  the  fashion  is  in 
England.  That  gives  this  representation  its  unique  character.  I  do 
not  expect  that  it  will  be  a  great  popular  success;  what  I  wish  is  to 
render  the  Master  faithfully  and  loyally.  It  is,  above  all,  a  character 
study.  There  will  be  no  great  luxury  of  scenery,  no  attempt  at  ar- 
cfasological  and  historical  accuracy,  but  almost  the  simplicity  of  Shake- 
speare's day.  In  my  view,  the  wealth  of  detail  and  the  costliness  of 
tlie  pnxiuction  have  largely  detracted  from  the  merit  of  the  revivals 
in  England.  ^There  will  be  no  attempt  here  to  rival  grand  opera. 

"  *  I  admit  my  own  insufficiency  to  give  adequate  rendering  to  King 
Lear.  I  have  taken  the  r61e  because  I  wished  absolutely  to  carry  my 
company  with  me  in  my  ideas  of  how  the  drama  should  be  presented. 
If  I  found  an  actor  capable  of  expressing  the  character  as  I  feel  it  should 
be  represented,  then  I  would  willingly  retire.' 

'*  Still  disclaiming  any  qualities,  physical  or  mental,  for  the  making 
of  a  perfect  Lear,  M.  Antoine  began,  with  the  enthusiasm  that  belongs 
to  hun  and  has  carried  him,  in  spite  of  obstacles,  to  his  present  emi- 
nence in  the  world  of  dramatic  art,  to  speak  of  his  own  ccMiception  of 
this  irregular  and  'unmethodised'  figure,  this  towering  tumult  of  pas- 
sion and  pride,  which  is  this  King  of  Shakespeare.  '  He  is  an  enfeebled 
man;  that  is  clear,*  said  his  future  impersonator.     *He  is  great  be- 
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cause  of  his  past  grandeur.  His  first  symptom  of  madness  is  his  parti- 
tion of  his  kingdom  amongst  his  family.  He  has  terrible  fits  of  passion 
and  immense  pride;  but  he  has  tenderness  for  his  one  daughter.  In- 
deed, I  regard  him  as  a  thoroughly  human  character.  Shakespeare, 
like  Balzac,  painted  life,  the  one  a  King,  the  other  Pdre  Goriot — it  is 
all  the  same.  But  what  genius  is  there  in  the  encounter  of  two  mad 
persons — Lear  and  Edgar? 

'*  *  Lear,  of  course,  is  an  impossible  man  to  live  with.  His  daughters 
have  the  thoughtless  folly  of  youth,  and  are  greedy  and  avaricious, 
but  I  do  not  regard  them  as  really  michanUs.  They  would  have  lived 
peacefully  and  quietly  with  their  father  had  his  character  been  dif- 
ferent. 

'"I  confess  I  am  attracted  to  King  Lear  because  there  is  something 
Rabelesque  in  his  passages  of  truculence  and  savagery.  They  will  re- 
mind the  pubUc  of  our  own  fabliaux  of  the  middle  ages.  But  Sluke- 
speare,  speaking  from  my  metier  as  actor,  is  an  admirable  school.  Many 
of  our  yoimg  histrions  are  extremely  hard-working  and  talented,  but 
they  are  superficial.  Shakespeare  is  the  most  fecund  soiu'ce  of  in- 
spiration; the  school  for  the  actor  to  study  humanity.' 

''M.  Antoiiie  dreams  of  foimding  an  international  theatre  where  not 
only  the  works  of  Shakespeare,  but  of  all  the  great  dramatists,  such 
as  Goethe  and  Schiller,  shall  find  a  place.  He  intends  to  produce  a 
Shakespearian  play  each  year,  always  in  a  framework  of  simplicity, 
modesty,  and  fidelity.  When  we  discussed  some  of  the  Shakespearian 
representations  which  have  been  given  in  Paris,  such  as  *  Othello,' 
'Macbeth,'  and  *  Hamlet'  ('King  Lear'  has  not  been  given  for  thirty 
years),  M..  Antoine  said,  with  respect  to  Hamlet,  that,  though  admiring 
the  genius  of  M.  Mounet-Sully,  he  did  riot  regard  his  IMnce  of  Denmark 
as  true  to  the  conception  of  the  English  dramatist.  'Mounet-Sully 
is  a  Southerner,'  he  said,  'and  plays  the  r61e  with  all  the  warmth  of 
his  temperament.  It  is  a  Latin  Prince  of  Denmark.  For  me,  the 
whole  character  is  of  hesitation — slow  to  form  a  resolution — the  scholar 
in  every  action.'" 


King  Lkar  in  Music. 

Incidental  Music:  Joseph  Haydn  (for  the  theatre  at  Esterhdz). 
Johann  Andr6,  for  Sclu-oder's  version  (Berlin,  November  30,   1778). 
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Joseph  von  Blum^ithal  (Vienna,  1828;  overture  performed  for  the 
first  time,  March  23,  1829).  J.  L.  Hatton  (London,  1858).  Hamilton 
Clarke  (1892),  Norman  O'Neill  (1909),  and  others.  Overtm-e,  march, 
and  four  entr'actes  by  Mily  Balakireff. 

Opbras:  "Cordelia,"  monodram  in  one  act,  with  choruses^  book  by 
WoKF,  music  by  Konradin  Kreutzer  (Donaueschingen,  18 19;  Vienna 
and  Dresden,  1823;  Munich,  1824).  "Cordflia,"  libretto  by  Des 
Champs  and  Pacini,  music  by  S^mfladis  (Versailles,  1854).  ''Cor- 
delia," in  three  acts,  book  by  Carlo  d'Ormeville,  music  by  Gobuti 
(Bologna,  December  7,  1881).  "Le  Roi  Lear,"  in  four  acts,  Ubretto 
by  Henri  Lapierre,  music  by  Armand  Reynaud  (Toulouse,  June  i, 
1888).  Solowieff's  ''Cordelia"  (1885)  is  founded  on  Sardou's  "La 
Haine."  Verdi  at  cme  time  thought  seriously  of  an  opera,  "King 
Lear"  (see  his  letters  published  in  "Re  Lear  e  Ballo  in  Madchera," 
Citta  di  Castello,  1902).  "II  Re  Lear,"  Cagnoni.  "Le  Roi  Lear," 
libretto  based  on  Shakespeare  and  Holinshed,  by  Jtdes  and  Eugene 
Adenis,  music  by  Henri  Charles  Litolif,  finished  about  1890,  but  not 
yet  produced  (see  Overtiu-e.) 

OvKRTURBs:  "King  Lear,"  by  Mily  BalakireflF;  "Le  Roi  Lear," 
Op.  4,  by  Hector  BerUoz.  "Konig  Lear,"  by  Amandus  Leopold  Leid- 
gebel  (Berlin,  185 1).  "Le  Roi  Lear,"  Henri  LitolflF  (see  imder  Operas), 
performed  here  at  a  Symphony  Concert,  April  u  >  1 903 .  "  Le  Roi  Lear, ' ' 
by  A.  Savart  (Lamoureux  Concert,  Paris,  March  17,  1901).  "Le  Roi 
Lear,"  by  Mme.  A.  de  Polignac  (Paris,  May  4,  1902);  "Konig  Lear," 
by  Richard  MelzdorflF;  "Le  Roi  Lear,"  by  Paul  Dukas  (1883);  not 
published;  "King  Lear,"  by  Marie  Moody. 
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Symphonic  Poems:  "Kbnig  Lear,"  by  Felix  Weineartner  (Cdogne, 
October  20,  1896).  **Le  Roi  Lear/'  by  G.  Alary  (Paris,  December 
16,  1900). 

Symphonies:  "Konig  Lear,"  by  Ludwig  Heidingsfeld  (1896);  by 
Schulz-Beutben. 

Miscellaneous:  ''Le  Roi  Lear/'  lyric  scene  for  bass,  with  cfaoms 
and  orchestra,  by  Gustave  H6quet  (Paris  Conservatory,  1844-45). 
Four  Snatches  sung  by  the  Fool,  act  i.,  scene  iv.,  in  Caulfield's  Collec- 
tion. Numbers  i  and  2,  by  W.  Linley,  18 16,  in  Linley's  "Dramatic 
Songs  of  Shakespeare.'*  Two  Snatches  for  the  Fool,  act  ii.,  scene 
iy.,  in  Caulfield's  CoUection.  "St.  Withold  footed  thrice  the  Wold," 
sung  by  Edgar,  act  iii.,  scene  iv.  Sir  Henry  Bishop,  1819,  duet  for 
two  tenors,  and  sung  in  the  "Comedy  of  Errors"  by  Messrs.  Pjme 
and  Durusett. 


"Prometheus,"  Symphonic  Poem  No.  5 Franz  Liszt 

(Bom  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;  died  at  Bayreuth, 

July  31,  1886.) 

In  1850  a  bronze  statue  of  Johann  Gottfried  Herder  (1744-1803)  was 
erected  in  front  of  the  Stadt-Kirche  in  Weimar,  by  "Germans  from  all 
countries."  The  inscription  "Licht,  Liebe,  Leben"  was  the  poet's 
favorite  motto.  Herder  was  biuied  in  the  nave  of  the  church.  Behind 
the  church  is  the  parsonage  where  he  lived  from  1776  till  his  death. 
The  dedication  of  the  statue  was  on  August  25,  the  birthday  of  Herder. 
Liszt,  invited  by  the  Court  to  choose  one  of  the  poet's  works  for  perform- 
ance with  music  in  the  theatre,  chose  "Der  entfesselte  Prometheus"  * 
("Prometheus  Unbound"),  which  Herder  had  intended  for  the  stage. 
The  poet  also  thought  that  there  should  be  music  for  it. 

'Published  as  one  of  the  "Dramatiache  Scenen." 
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■Liszt  composed  the  overture  and  the  choral  music  in  the  early  summer 
of  1850.  Lina  Ramann  says  that  he  composed  it  all  in  a  fortnight.* 
The  overture  became  known  later  as  the  symphonic  poem.  He  revised 
and  re-orchestrated  the  music  in  June  and  July,  1855,  and  still  later; 
in  February  and  March,  186 1,  he  made  many  changes  in  the  orchestra- 
tion of  the  choral  music  for  the  purpose  of  publication.  The  score  of 
tiie  symphonic  poem  was  published  in  April,  1856;  an  arrangement  for 
two  pianofortes  in  June,  1856;  the  parts  were  published  in  July,  1880. 

The  first  performance  of  the  **  overture  "  with  mythological  scenes  was 
in  the  Grand  Ducal  Court  Theatre  at  Weimar  on  August  24,  1850. 
Liszt  conducted  from  manuscript. 

-  The  first  performance  of  the  symphonic  poem  alone  was  at  Brunswick, 
October  18,  1855,  in  the  hall  of  the  Alstadt-Rathaus  at  a  concert  of  the 
Duke's  Court  Orchestra  for  the  benefit  of  its  widows  and  orphans. 
Liszt  conducted.  His  symphonic  poem  '*  Orpheus  "  was  then^rformed 
for  the  first  time  out  of  Weimar. 

Even  as  late  as  186 1  the  symphonic  poem  "Prometheus"  bore  the 
official  title  ** Overture"  on  the  programme  of  the  Tonkunstlerversamm- 
lung. 

The  S3rmphonic  poem  was  performed  in  New  York  at  a  New  York 
Symphony  concert  led  by  Theodore  Thomas,  April  3,  1869. 

The  complete  work  was  performed  in  Boston  at  a  Liszt- Wagner  con- 
cert given  by  Theodore  Thomas  in  Boston  Music  Hall,  March  14,  1876. 
Miss  E.  E.  Kendrick,  contralto,  Franz  Remmert,  bass,  the  Temple 
Quartet  (D.  F.  Fitz,  W.  H.  Fessenden,  H.  A.  Cook,  and  A.  C.  Ryder) 
and  the  Sharland  Choral  Society  assisted.  John  S.  Dwight  wrote  in 
his  Journal  of  Music:  "The  only  thing  it  [the  symphonic  poem]  seemed 
to  suggest  in  connection  with  its  title  was  the  gnawing  vulture  and  the 
groaning  victim;  and  this  seemed  helpless,  hopeless,  endless." 

We  are  now  concerned  only  with  the  symphonic  poem,  which  is  scored 
for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two  bas- 

^Acootding  to  a  letter  written  ty  Joachim  Raff  in  December,  1850,  he  scored  the  "Prometheus"  Coss- 
mann.  the  violoncellist,  sat  next  Ran  in  the  theatre  at  rehcanal.  Raff  said  to  him:  "Listen  to  the  instru- 
mentation; it's  mine." 
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soons,  four  horns,  two  trumpets,  three  trombones,  tuba,  a  set  of  three 
kettiedrums,  strings. 

Many  years  ago  Mr.  James  Huneker  wrote  for  the  Musical  Courier 
this  argument  of  Herder's  poem: — 

Prometheus  sits  manacled  on  tl|e  rock»  but  the  fury  of  his  rebellion  is  over. 
Resolutely  he  awaits  the  decree  of  fate.  At  this  point  the  Liszt  wodc  takes  up  the 
narrative.  The  Titan  is  soliloquizing,  while  man,  aided  by  the  gift  of  fire,  is  calmly 
possessing  the  world.  The  elemental  spirits  look  enviously  at  the  power  of  man  and 
turn  to  Prometheus  with  plaints;  the  Daughters  of  the  Sea  lament  that  the  holy 
peace  of  the  sea  is  disturbed  by  man,  who  sails  the  water  imperiously.  Prometheus 
answers  Okeanus  philosophically  that  everything  belongs  to  every  one — ^which  is  as 
socialistic  as  you  please. 

Then  the  chorus  of  the  Tritons  glorifies  the  socialistic  Titan  with  "Heil  Pro- 
metheus." This  dies  away  to  make  room  for  the  grumbling  of  All-Mother  Erda  and 
her  crew  of  dryads,  who  bring  charge  against  the  fire  giver.  An  answer  comes  from 
the  bucolic  chorus  of  reapers  and  their  brothers  in  seed,  the  vintages,  who  chant 
the  praise  of  "Monsieur"  Bacchus. 

From  the  under  world  comes  the  sotmd  of  strife,  and  Hercules  arises  as  victor. 
Prometheus  recognizes  him  as  the  liberator,  and  the  Sandow  of  mythology  breaks 
the  Titan's  fetters  and  slays  the  hovering  eagle  of  Zeus.  The  freed  Prometheus  turns 
to  the  rocks  on  which  he  has  sat  prisoner  so  long  and  asks  that  in  gratitude  for  his 
Uberty  a  paradise  arise  there.  Pallas  Athene  respects  the  wish,  and  out  of  the  naked 
rock  sprouts  an  olive  tree. 

A  chorus  of  the  Invisible  Ones  invites  Prometheus  to  attend  before  the  throne  of 
Themis.  She  interoedes  in  his  behalf  against  his  accusers,  and  the  Chorus  of 
HumanitjT  celebrates  her  judgment  in  the  hymn  which  closes  "Heil  Prometheus! 
Der  Menschheit  Heill  " 

In  a  letter  to  Johann  von  Herbeck  with  reference  to  a  performance  of 
the  whole  work  in  Vienna  (February  26,  i860),  Liszt  says  that  the  music 
was  composed  in  July,  1850,  for  the  Herder  Festival.  "  My  pulses  were 
then  all  beating  feverishly,  and  the  thrice  repeated  cry  of  woe  of  the 
Oceanides,  the  Dryads,  and  the  Infemals  echoed  in  my  ears  from  all 
the  trees  and  lakes  of  our  park.  In  my  work  I  strove  arfter  an  ideal  of 
the  antique  which  should  be  represented,  not  as  an  ancient  skeleton, 
but  as  a  living  and  moving  form.  A  beautiful  stanza  of  Andr^  Chenier, 
*Sur  des  pensers  nouveaux,  f aisons  des  vers  antiques,'  *  served  me  for 
precept,  and  showed  me  the  way  to  musical  plastic  art  and  symmetry. .  . . 

*  "Let  us  fashion  antique  verses  on  modern  thoughts." 
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Please  do  you  undertake  the  office  of  unchaining  Prometheus  in  Vienna; 
this  labor  of  Hercules  will  become  you  well.  There  are  certainly  no 
powerful  eagles  to  hack  and  rend  in  pieces  the  Titan's  liver — ^but  there 
is  a  whole  host  of  ravens  and  creeping  vermin  to  do  it. ' '  He  had  written 
to  Herbeck  earlier  (November  i8,  1859),  asking  him  to  give  his  holiest 
opinion  of  the  work : "  Whether  the  stomach  of  the  critics  and  of  the  public 
will  be  able  to  digest  such  a  liver  cut  out  of  the  vulture  as  this  of  my 
'Prometheus,'  or  whether  at  the  very  first  bars  all  will  not  be  lost, 
I  cannot  determine;  but  still  less  would  I  prepare  superfluous  disagree- 
ables for  you  by  the  performance  of  my  'tone  daubing'  of  such  ill-order 
from  the  beginning!"  (Translation  by^  Constance  Bache.)*  Liszt 
had  written  Biilow  on  December  28,  1858',  with  reference  to  a  perform- 
ance in  Berlin  that  it  might  be  well  to  let  ** Prometheus"  be  preceded 
by  "Orpheus,"  after  which  there  would  be  "just  time  enough  left  the 
public,  not  to  applaud;  then  after  a  short  fermata"  one  would  begin 
the  "Prometheus." 

Liszt  wrote  a  preface  in  French  for  his  symphonic  poemf* — 

The  inauguration  of  Herder's  statue  took  place  at  Weimar  in  1850,  and  on  that 
day  the  theatre  performance  was  especially  consecrated  to  the  memory  of  this 
poet- thinker.  From  all  his  cantatas  and  poetical  works  of  a  -quasi-dramatic  nature, 
we  have  chosen  "Prometheus  Unbound,"  one  of  the  works  of  this  class  where  that 
which  was  purest  and  most  generous  in  the  sentiments  of  the  one  called  the  Apostle 
of  Htunanity  is  the  best  displayed — to  fit  it  with  some  vocal  pages,  since  the  work 
was  originally  intended  for  music.  Besides  this  score  which  serves  as  an  overture, 
we  have,  composed  choruses,  which  later  we  shall  bind  into  an  ensemble,  a  perform- 
ance more  customary  in  theatres  or  in  concerts  than  that  which  then  took  place, 
where,  not  to  affect  the  thought  and  the  work  of  the  illustrioiis  philosopher,  his  text 
was  declaimed  complete,  however  little  appropriate  it  was  to  our  actual  theatrical 
customs. 

The  myth  of  Prometheus  is  full  of  mysterious  ideas,  vague  traditions,  hopes  as 
bodiless  as  lively.  Interpreted  in  more  than  one  way  by  the  learned  and  poetic 
exegesis  of  creeds  and  denials  as  sincerely  earnest  as  opposed  the  one  to  the  other,  it 
has  always  spoken  to  the  imagination  moved  by  the  secret  agreement  of  this  sym- 
bolical tale  with  our  most  stubborn  instincts,  our  sharpest  sorrows,  our  gentlest 

*  At  this  perfonnance  in  Vienna  portions  of  the  work  were  hissed.    Mosart's  G  minor  aymphoiiy  followed 
on  the  progianune,  and  after  a  few  zheasures  the  audience  applauded  loudly. 
fThis  preface  was  translated  into  German  by  Peter  Cornelius. 
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forebodings.  Marbles  of  old  show  us  how  it  pbsessed  the  restless  revery  of  Greek 
art;  the  fragment  of  ^schylus  proves  to  us  that  poetry  found  there  a  profound 
subject  for  meditation.  We  have  not  had  to  choose  between  so  many  commentaries 
accumulated  around  these  lofty  monuments;  we  have  not  had  to  create  a  new  variant 
of  this  ancient  legend,  so  related  to  old  and  confused  memories,  to  hopes  eternal  and 
ever  young.  It  is  enough  for  music  to  assimilate  the  sentiments  which,  under  all 
the  forms  imposed  successively  on  this  myth,  are  the  base  and  the  soul  of  it.  Bold- 
ness, Suffering,  Endurance,  and  Salvation;  daring  aspiration  towards  the  highest 
destinies  that  the  human  spirit  can  approach;  creative  activity,  need  of  expansion. 
.  .  .  expiatory  sorrows  delivering  our  vita)  organs  to  incessant  gnawing  without 
destroying  us;  sentencing  to  a  harsh  shackling  on  the  most  arid  shore  of  our  nature; 
cries  of  anguish  and  bloody  tears  .  .  .  but  inamissible  consciousness  of  a  native 
grandeur  and  of  future  liberation;  a  silent  faith  in  a  deliverer  who  will  cause  the 
long-tortured  prisoner  to  ascend  to  the  transmundane  regions  from  which  be  stole 
the  luminous  spark  .  .  .  and,  at  length,  the  accomplishment  of  the  work  of  com- 
passion, the  arrival  of  the  great  day] 

Misfortune  and  Glory!  'Thus  pressed  close  together,  the  fundamental  thought 
of  this  fable  only  too  truthful,  lends  itself  only  to  a  stormy,  we  may  say,  fulgurant 
expression.  Desolation  triumphing  through  the  perseverance  of  haughty  energy 
forms  the  musical  character  of  this  subject. 

* 

This  preface  is  better  as  an  explanation  than  the  painstaking  analysis 
of  Lina  Ramann  or  that  of  Arthur  Hahn.  A  condensation  of  those 
analyses  may,  however,  serve. 

Allegro  energico  e  agitato  assai.  The  Titan's  scorn,  with  reminder 
of  Vulcan's  work.  A  second  theme,  first  for  violoncellos,  then  going 
to  an  agitated  figure  Allegro  molto  appassionato,  is  expressive  of  the 
Titan's  rage,  though  Miss  Ramann  suggests  that  it  may  picture  the 
eagle  circling  around  the  crag.  An  instrumental  recitative  voices  his 
complaint  as  in  the  language  of  iEschylus:  "O  dread  majesty  of  my 
mother  Earth,  o  ^ther  5iat  dififusest  thy  common  light,  thou  beholdest 
the  wrongs  I  suffer."  These  motives,  typical  of  Prometheus  defying 
Jove,  are  worked  up  into  a  stormy  climax.  **  Wherefore  let  his  glowing 
lightning  be  hurled,  and  with  the  white  feathered  shower  of  snow,  and 
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thunderings  beneath  the  earth  let  him  confotind  and  embroil  the 
miiverse;  for  naught  of  these  things  shall  bend  me."  There  is  change 
of  mood  in  the  expressive  theme  the  motive  of  "Faith  in  Liberation" 
for  violoncello  and  horn,  later  extended  by  the  violins,  a  theme  that 
appears  in  one  of  the  choruses.  The  first  theme  of  the  double  fugue 
is  in  the  chorus  of  the  muses:  "Was  Himmlisches  auf  Erden  bliiht." 
This  fugue,  according  to  Miss  Ramann,  who  says  she  was  informed  by 
Liszt,  typifies  Herder's  character  Epimetheus,  who  stands  for  the 
conservative  element — "Forethought."  The  fugue  is  introduced  by 
the  violoncellos,  Allegro  moderato.  The  third  section  of  the  sym- 
phonic poem  is  the  expression  of  "Nobility,"  which,  while  it  does  not 
here  triumph,  is  the  Titan's  strength  in  terrible  suffering.  At  last  the 
Liberation  theme  and  the  first  motive,  that  of  the  Titan's  arrogance, 
arise  in  their  full  strength.    The  latter  one  prevails. 

♦  % 

"Prometheus"  in  its  second  form  with  the  whole  of  Herder's  poem 
was  performed  for  the  first  time  at  Weimar,  April  21,  1857,  in  the 
Grand  Ducal  Theatre  at  Weimar  in  a  concert  for  the  benefit  of  the 
orchestra's  Widows-Pension  Fund.  Liszt  conducted  the  s)rmphonic 
poem  from  printed  score,  the  choruses  from  manuscript.  The  speaker 
was  the  court  actor  Grans;  the  solo  singers,  Miss  Heimburg;  the  male 
quartet,  Caspari,  Knopp,  Milde,  Roth;  the  chorus  was  the  Mon- 
tagsche  Singverein  with  the  Court  Theatre  chorus. 

Liszt  as  far  back  as  1850  thought  of  putting  his  work  into  a  form 
suitable  for  concert  use,  after  the  manner  of  a  "mythological  oratorio." 

Billow  substituted  for  a  performance  at  Prague,  April  30,  i860,  a 
much  shorter  preface  than  the  explanatory  one  written  by  Liszt. 
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Prbludb  to  "Pakse?al" •" Richard'^ Wagnbr 

(Bom  at  Ldpsic,  May  22,  18 13;  died  at  Venice,  February  13,  1883.) 

The  prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  September, 
1877.  The  first  performance  was  in  private  at  the  hall  of  the  Villa 
Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the  birthday 
of  Cosima  Wagner.  It  was  performed  as  a  morning  serenade  by  the 
Mdningen  Court  Orchestra,  led  by  Wagner.  The  performance  was 
repeated  the  evening  of  the  same  day,  when  guests  were  invited.  The 
programme  then  included  also  the  Siegfried  Idyl,  the  Prelude  to  **  Lohen- 
grin," and  pieces  by  Beethoven,  all  led  by  Wagner.  The  next  per- 
formance was  also  a  private  one,  in  the  Royal  Court  Theatre  at  Munich 
in  November,  1880,  at  the  wish  of  King  Ludwig  II.,  and  Wagner  con- 
ducted. 

The  first  performance  in  public  was  at  the  production  of  the  festival 
play,  as  noted  bdow. 

The  first  public  concert  performance  was  at  Breslau,  September  i, 
1882,  at  a  Richard  Wagner  concert  organized  by  Angdo  Neumann  and 
conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 

"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts,  book 
and  music  by  Richard  Wagner,  was  fir^t  performed  at  Bayreuth  for 
the  patroos,  July  26,  1882.  The  first  public  performance  was  on  July 
30, 1882.  Parsifal,  Hermann  Wrnkdmann;  Amfortas,  Theodor  Reich- 
mann;  Titurd,  August  Kindermann;  Klingsor,  Karl  Hill;  Gurnemanz, 
Emil  Scaria;  Kundry,  Amalie  Matema.  Hermann  Levi  conducted. 
Wagner's  version  of  the  story  of  Perdval,  Parzival,  or,  as  he  prefers, 
ParsifaU  is  familiar  to  all.  There  is  no  need  in  a  description  of  the 
Prdude  to  this  music-drama  of  telling  the  simple  tale  or  pondering  its 
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symbolism.  The  ethical  idea  of  the  drama  is  that  enUghtenment 
coming  through  conscious  pity  brings  salvation.  The  clearest  and 
the  sanest  exposition  of  the  Prelude  is  that  included  by  Maiuice  Kuf- 
ferath  in  his  elaborate  essay,  "Parsifal''  (Paris:  Fischbacher,  1890). 
We  give  portions  of  this  exposition  in  a  condensed  form. 

The  Leit-motiv  system  is  here  followed  rigorously.  The  Leii-motiv 
is  a  well-defined  melody,  or  a  rhythmic  and  melodic  figure,  sometimes 
even  a  simple  succession  of  harmonies,  which  serve  to  characterize 
an  idea  or  a  sentiment  and,  combined  in  various  ways,  form,  by  repe- 
tition, juxtaposition,  or  development,  the  thread  of  the  musical  speech. 

The  prelude  of  "Parsifal"  presents  at  once  some  of  the  most  im- 
portant and  characteristic  themes  of  the  music-drama  that  follows; 
and,  as  do  all  Wagnerian  preludes,  it  plunges  the  hearer  into  the  par- 
ticular atmosphere  of  the  play. 

Without  preparation  the  Prelude  opens  with  a  broad  melodic  phrase, 
which  is  sung  later  in  the  great  religious  scene  of  the  first  act,  during 
the  mystic  feast.  The  Lord's  Supper. 

Take  and  drink  of  my  blood, 
'Tis  of  our  love  the  token, 
Take  of  my  body  and  eat, 
'Twas  for  sinners  once  broken. 

This  phrase  is  sung,  at  first  without  accompaniment,  in  unison  by 
violins,  violoncello,  English  horn,  clarinet,  bassoon,  sehr  langsam  (Lento 
assai),  A-flat  major,  4-4.  This  motive  is  repeated  by  trumpet,  oboes, 
and  half  the  first  and  second  violins  in  unison  against  rising  and  falling 
arpeggios  in  the  violas  and  remaining  violin?,  repeated  chords  for  flutes, 
clarinets,  and  English  horn,  and  sustained  harmonies  in  bassoons  and 
horns.  This  theme  is  known  as  the  motive  of  the  Last  Supper.  The 
second  phrase  of  the  motive  is  given  out  and  repeated  as  before. 

Without  any  other  transition  than  a  series  of  broken  chords,  the 
trombones  and  the  trumpets  give  out  the  second  theme,  the  Grail 
motive,  because- it  serves  throughout  the  music-drama  to  character- 
ize the  worship  of  the  holy  relic.  It  is  a  very  short  themci  which 
afterwards  will  enter  constantly,  sometimes  alone,  sometimes  in  com- 


Pinkham  Ca  Smith  Co. 
Prescription  Opticians 

When  9omething  goes  wrong  with  your 
eyes,  consult  an  oculist  (an  M.  D.). 
Don't  let  anybody  but  a  skilled  physician 
prescribe  for  your  eye  trouble. 

For  two  reasons:  Defective  vision  may 
be  a  sign  of  lU-health.  Or  it  may  be  a 
cause  of  ill-health. 

Only  an  oculist  can  detect  the  real  cause. 
You  may  not  need  glasses  at  all.  He 
won't  prescribe  them  unless  you  do  need 
them. 

That's  why  we  say — 

CONSULT  AN  OCULIST 

Liat  of  Lndtnf  OculUci  on  file  at  Both  Stores 

ISSIOylStDlSt    TwoStom    ISBMflelilSt. 


Digitized  by 


Google 


pany  with  other  themes,  often  modified 'in  rhythm,  but  preserving 
always  its  characteristic  harmonies.  As  William  J.  Henderson  says: 
"The  second  theme  of  the  Prelude  is  that  of  the  Grail  itself,  which  is 
here  presented  to  us  in  a  different  musical  aspect  from  that  of  the 
'Lohengrin'  score.  There  the  Grail  was  celebrated  as  a  potency  by 
which  Sie  world  was  aided,  while  here  it  is  brought  before  us  as  the 
visible  embodiment  of  a  faith,  the  memento  of  a  crucified  Saviour." 
This  theme  is  not  original  with  Wagner.  The  ascending  progression 
of  sixths,  which  forms  the  conclusion  of  the  theme,  is  found  in  the 
Saxon  liturgy  and  is  in  use  to-day  in  the  Court  Church  at  Dresden. 
Mendelssolm  employed  it  in  the  "Reformation"  symphony:  there- 
fore, 'zealous  admirers  of  Mendelssohn  have  accused  Wagner  of  plagi- 
arism. The  two  masters,  who  knew  Dresden  well,  probably  were 
struck  by  the  harmonic  structure  of  this  conclusion,  and  they  used  it, 
each  in  his  own  way.  Any  one  has  a  personal  right  to  this  simple 
formula.  The  true  inventor  of  the  "Amen"  is  tmknown;  the  formula 
has  been  attributed  to  Silvani.  Its  harmonic  nature  would  indicate 
that  it  belongs  to  the  seventeenth  centiuy,  but  there  are  analogous 
progressions  in  Palestrina's  masses.  The  Grail  motive  is  repeated 
twice. 

Then,  and  again  without  transition,  but  with  a  change  of  tempo  to 
6-4,  comes  the  third  motive,  that  of  Belief.  Here,  too,  is  a  well-defined 
and  developed  melody  of  six  measures.  The  initial  figure  is  repeated 
every  two  measures  with  ever-changing  harmonies  and  a  conclusion 
in  the  last  measure.  The  brass  first  proclaims  it,  and  there  are  two 
different  repetitions,  as  a  categorical  affirmation.  The  melody  is  then 
developed.  • 

The  strings  take  up  the  Grail  theme.  The  Belief  motive  reappears 
four  times  m  succession,  in  different  tonalities:  at  first  it  is  heard 
from  flutes  and  horns;  then  from  the  strings;  then  from  the  brass 
(fortissimo  and  in  9-4),  with  a  prolongation  of  certain  notes,  to  the 
accompaniment  of  tremulous  strings;  the  fourth  time,  and  softiy, 
from  wood-wind  instruments.  "An  orchestral  hearing  is  necessary 
for  the  full  appreciation  of  the  variety  of  expression  which  the  nuances 
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and  the  fivemty  of  the  instrumentation  give  to. tins  phrase,  now 
energetic  and  even  savage,  now  caressing  or  mysterious,  mystic,  as 
it  is  in  turn  proclaimed  by  the  brass,  spoken  by  strings  and  wood- 
wind instruments,  or  sung  by  children's  voices  as  in  the  finale  of  the 
first  act,  where  it  has  an  important  part  in  the  sanctuary  scene. 

A  roll  of  drums  on  A-flat  is  accompanied  by  a  tremolo  of  double 
basses,  giving  the  contra  F.  The  first  motive,  the  **  Lord's  Supper,** 
enters  fixst  (wood-wind,  afterwards  in  the  violoncellos).  This  time  the 
motive  is  not  completed.  Wagner  stops  at  the  tbjrd  measure  and 
takes  a  new  subject,  which  is  repeated  several  times  with  increasing 
expression  of  sorrow.  There  is,  then,  a  fourth  theme  derived  from  the 
I<ord*s  Supper  motive.  The  first  two  measures,  which  are  foimd  in 
simpler  form  and  without  the  appoggiatura  in  the  Supper  theme,  will 
serve  hereafter  to  characterize  more  particularly  the  Holy  Lance  that 
pierced  the  side  of  Christ  and  also  caused  the  wound  of  Amfortas, — 
the  lance  that  drew  the  sacred  blood  which  was  turned  into  the  com- 
munion wine;  the  lance  that  fell  into  the  hands  of  Klingsor,  the  Magi- 
cian. 

At  the  moment  when  this  fourth  theme,  which  suggests  the  suffer- 
ings of  Christ  and  Amfortas,  bursts  forth  from  the  whole  orchestra, 
the  Prelude  has  its  cHmax.  This  Prelude,  like  unto  that  of  "Lohen- 
grin,** is  developed  by  successive  degrees  until  it  reaches  a  maximum 
of  expression,  and  then  there  is  a  diminuendo  to  pianissimo. 

Thus  the  synthesis  of  the  whole  drama  has  been  clearly  exposed. 
That  which  remains  is  only  a  peroration,  a  logical,  necessary  con- 
clusion, brought  about  by  the  ideas  expressed  by  the  different  themes. 
It  is  by  the  sight  of  suffering  that  Parsifal  learns  pity  and  saves  Am- 
fortas. It  is  the  motive  of  the  Lord's  Supper  that  signifies  both  devo- 
tion and  sacrifice;  that  is  to  say.  Love,  and  Love  is  the  conclusion. 
The  last  chords  of  the  expiring  lament  lead  back  gently  to  the  first 
two  measures  of  the  Lord's  Supper  motive,  which,  repeated  from  octave 
to  octave  on  a  pedal  (E-fiat),  end  in  a  series  of  ascending  chords,  a 
prayer,  or  a  supplication.  Is  there  hope?  The  drama  gives  the  answer 
to  this  question  full  of  anguish. 

The  Prelude  is  scored  for  three  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  fotu* 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  and 
strings. 
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(MUSICAL  INSTOUCTION) 

GEX)RGES  LONGY     -    -      Director 
RENEE  LONGY.     Assistant  Director 
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Yiolin 
*Cdlo 


Mr. 

Fhite 


G>achiiig,  Vocal  and  Instrumental  Elnsemble       Pianoforte,  Oboe, 
Solfeggio  (French  system)        Eurhythmies  (French  method) 
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LONGY  SCHOOL,  103  Hemcnway  Street        -        -        BOSTON 
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The  first  performance  of  the  Prelude  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra,  led  by  Mr.  Henschd,  November 
II,  1882. 

The  first  performance  <rf  "Parsifal*'  as  an  opera  outside  of  Bayreuth 
was  at  the  Metropolitan  Opera  House,  New  York,  .Heinrich  Con- 
ned, director,  December  24,  1903.  Alfred  Hertz  conducted-  The 
cast  was  as  follows:  Kundry,  Milka  Temina;  Parsifal,  Alois  Burg- 
staller;  Amfortas,  Anton  Van  Rooy;  Gumemanz,  Robert  Blass; 
Titurel,  Marcel  Joumet;  Klingsor,  Otto  Goritz. 

The  first  performance  in  Boston  was  in  English — the  first  perform- 
ance in  English  on  any  stage — at  the  Tremont  Theatre  by  Henry 
W.  Savage's  company,  October  17,  1904.  Walter  H.  Rothwell  con- 
ducted. The  cast  was  as  follows:  Kundry,  Mme.  Kirkby-Lunn;  Parsi- 
fal, Alois  Pennarini;  Amfortas,  Johannes  Bischoff;  Gumemanz,  Put- 
nam Griswold;  Titurel,  Robert  K.  Parker;  Klingsor,  Homer  Lind.* 

The  first  performance  in  German  in  Boston  was  on  March  7,  1905, 
at  the  Boston  Theatre  by  the  Metropolitan  Opera  House  Company  of 

*0n  October  i8,  1904,  the  cast  was  as  follows:  Kundry,  Mme.  Hanna  Mara;  Parsifal,  Francis  Mac- 
lennan;  Amfortas,  Franz  EgenieflF;  Gumemanz,  Ottley  Cranston;  Titurel.  Robert  K.  Paiker;  Klingsor, 
J.  Parker  Coombs.    Moritz  Grimm  conducted. 


C  W.  Thompson  &  Co. 

Announce  the  publiration  of 

"THERE'S  A   LILY  FIELD" 

(Un  Giamp  de  Lys) 

A  song  with  Endiak  and  French  _tcxt  dedicated 
to"Thebrav 


•oldien  of  Fr 

By  LOUISE  SOUTHER 

This  song  will  be  lung  by  Madame  Mona 
Hoiesco  at  her  concert  at  Jordan  Hall 

October  17 
Other  new  songs  by  the  same  composer 

RETURNING  SPRING 

GRAY  DAYS 


On  sale  at  all  music  stores  .and  by  the 
publishers  at 

2B  PARK  STREET     .     .    BOSTON 


Hill,  Smith  &  Co. 
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STATIONERS 
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8    MILK   STREET 
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Leather  Ca<e<.  Fine  Bow*.  Italian  Strings.  Gold  and  SilVer  G  Strings 

'    2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO, 


8  Bosworth  Sl 
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New  York,  Mr.  Hertz  conducted.  The  cast  was  as  follows:  Kimdry, 
Mme.  Nordica;  Parsifal,  Alois  Burgstaller;  Amfortas,  Anton  Van 
Rooy;  Gumemanz,  Robert  Blass;  Titurel,  Marcel  Joumet;  Klingsor, 
OttoGoritz.. 

"Parsifar'  was  performed  in  German  at  the  Boston  Opera  House 
by  the  Metropolitan  Opera  House  Company  of  New  York,  January 
15,  1910.  Kundry,  Olive  Fremstad;*  Parsifal,  Carl  Biurian;  Am- 
fortas, Clarence  Whitehill;  Gumemanz,  Allen  Hinckley;  Titurel, 
Herbert  Withcrspoon;  Klingsor,  Otto  Goritz.    Mr.  Hertz  conducted. 

It  was  performed  in  German  at  the  Boston  Opera  House  by  the 
Metropolitan  Opera  Company  of  New  York,  April  21,  19 16.  Kundry, 
Melanie  Kurt;  Parsifal,  Johannes  Sembach;  Amfortas,  Clarence 
Whitehill;  Gumemanz,  Carl  Braim;  Titurel,  Basil  Ruysdael;  KUngsor, 
Otto  Goritz.    Artur  Bodanzky  conducted. 

"Parsifal"  was  performed  here  in  concert  form  imder  the  direction  of 
Mr.  Lang,  April  15,  1891,  with  Mrs.  Mielke,  Messrs.  Dippel,  Reichmann, 
Meyn,  and  Fischer.  The  orchestra  was  from  the  Metropohtan  Opera 
House,  New  York.  It  was  performed  under  Mr.  Lang,  May  4,  1892, 
with  tlie  substitution  of  Mr.  Henschel  for  Mr.  Reichmann.  It  was 
performed  imder  Mr.  Lang's  direction  in  Symphony  Hall,  January  6, 
1903,  with  Mrs.  Kirkby-Lunn,  Emil  Gerhauser,  Anton  Van  Rooy, 
Robert  Blass,  and  Mr.  Mtihlmann  (who  sang  the  music  of  Klingsor 
and  Titurel). 

*  Mme.  Fremstad  took  the  part  of  Kundiyat  the  Boston  Theatre  *Marcb  9,  1905,  when  the  musk-diama 
vas  perfonned  there  by  the  Metropolitan  Opera  House  Company. 
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Instructor  at  the  Lonfy  School 
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Longy  School,  103  Hemenway  St.,  Boston 


FIFTY  YEARS*  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 
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LEWANDOS 
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Second  Programme 


FRIDAY  AFTERNOON,  OCTOBER  19,  at  230  o'dock 

SATURDAY  EVENING.  OCTOBER  20,  at  8.00  o'dock 


Sibelius 


"Finlandia**:  Symphonic  Poem  for  Orchestra, 
Op.  26,  No.  7 


Scriabin 


Symphonic  Poem,  'Xe  Poime  de  I'Extase,"  Op.  54 


Beethoven    .        .     Concerto  for  Violin  and  Orchestra  in  D  major,  Op.  6z 


Enesco 


Rhapsodic  Roumaine  in  A  major,  Op.  11,  No.  x 


SOLOIST 
EFREM  ZIMBALIST 


The  length  of  this  programme  is  qne  hour 
and  forty*five  minutes 
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STEIN    ERT       HALL 

TUESDAY  AFTERNOON.  OCTOBER  16,  AT  THREE 
PIANO  RECITAL 

Mr.  RAYMOND  WILSON 

(OF  SYRACUSE  UNIVERSITY) 
PROGRAM 

Schobert-Godowaky McDuet 

Rameau-Godowiky Tambourin 

Dandrieu-Godowtky Capriccio 

Chopin Sonata  in  B-flat  minor.  Op.  35 

Schumann Scenes  from  Childhood 

i  RefleU  dani  I'cau 
Debussy <  Soiree  dans  Grenade 

(  Jardins  sous  la  Pluie 

LUzt Two  Etuae.  j  !""«*•»" 

(  Mazcppa 

Reserved  Seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall 

FIRST  RECITAL 

Season  1917-18 

HEINRICH  GEBHARD 

PIANIST  -  COMPOSER 

TUESDAY  AFTERNOON,  OCTOBER   30 
AT  3  O'CLOCK 

(THE  STEINWAY  PIANO  USED) 

Reserved  Seats  $1.50,  $1.00,  50c 

Tickets  may  now  be  ordered  by  mail  or  telephone  (Beadi  1330) 


to 
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Dr.  KARL  MUCK.  Conductor 

Programme  of  the 

Second 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  KISCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  OCTOBER  19 
AT  2.30  aCLOCK 

SATURDAY  EVENING,  OCTOBER  20 
AT  8.00  aCLOCK 

COPYRIOHT,  1917,  BY  C.  A.  ELLIS 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years"  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on."  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good"  piano. 
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Boston  Symphony  Orchestra 


Thirty-Mventh  Seawn.  1917-1918 

Dr.  KARL  MUCK,  Omductor 


PERSONNEL 


Violins. 


Vntek,  A. 

C<mcen^master. 
NoadL,S. 
Mahn,  F. 
Tak.K 

Roth,  0. 
HoflFmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Thcodopowicz,  J. 
Bak,A, 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habcnicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Beiger,  H. 
Sttlzen,  H. . 

Goldstem.  S. 
Fiedler,  A. 

Gerardi,  A.                  Pinfidd,  C.                        Gcwirtz,  ] 
Kttrth,  R.                    Gunderaon,  R.                  Rosen,  S. 

r. 

Violas. 

Fair,E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

•\ 

l^IOLONCJbUX)S. 

Warnke,H. 
Malkin,;. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.            Steinke,  B. 
Nast,  L.                 Folgmann,  E.         Wamke,  J. 

Bassss. 

Ktmze,  M. 
Geifaanlt,G. 

Agnesy,  K. 
Ja^cr,  A. 

Seydd,  T. 
Huber,  E. 

Ludwig,  0. 
Schuiig,  R. 

FtlflES. 

Oboes. 

Clasinets. 

Bassoons. 

Maqtiaire,  A. 
Brooke,  A. 
de  Maflly,  C. 

Longy,  G. 
Lenom,  C. 
StanisIaus,',H. 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
MueDer,  E. 
PiUer,  B. 

Piccolo. 

English  Horn. 

Bass  Clasinet. 

Contra-Bassoon. 

Battles,  A. 

MueUer,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

HOKNS. 

HOSNS. 

Trumpets. 

.  Trombones. 

Wcndlcr,  G. 
Lorbeer,  H. 
Ham,F. 
Resell,  A. 

Taenicke,  B. 
Miersch,  E, 
Hess,M. 
Habner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloq)fel,  L. 

Alloo,  M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfield,  L. 

TUBAi 

Hakps. 

Tympani.                        Percussion. 

Matterstelg,  P. 

Holy,  A. 
Cella,T. 

Neumann,  S.          Zahn,  F.             Gardner,  C. 
Kandler,F.            Burkhaidt,  H. ' 

Okgam. 

MaiBhall,J.P. 

Librarian. 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years"  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-seventh  Season.  1917-1918 
Dr.  KARL  MUCK,  Conductor 


Witek,  A. 

Noack^S. 
Mahn^F. 
Tak.E. 

Habenidit,  W. 
Fhtmaza,  P. 


PERSONNEL 

ViOUMS. 


Roth,  0. 
Hoffmann,  J. 

Ribaiach,  A. 
Traupe,  W. 

Fiedler,  6. 
Spoor,  S. 


Rissland,  K. 
Schmidt,  £. 

Goldstein,  H. 
Baraniecki,  A. 

Beiger,  H. 
Siilzen,  H. . 


Theodorowicz,  J. 
Bak,A. 

Sauvlet,  H. 
Grtinbcrg,  M. 

Goldstein.  S. 
Fiedler,  A. 


Gerardi,  A. 
Kurth,R. 


Pinfield,  C. 
Gunderaon,  R. 


Gewirtz,  J. 
Rosen,  S. 


Ferir,  E. 
Wittmann,  F. 


Waxnke,H. 
Malkin,;. 


Violas. 


Werner,  H. 
Schwerley,  P. 


Gietzen,  A. 
Borlin,  W. 


V.Veen,  H. 
Kautzenbach,  W. 


Keller,  J. 
Nagd,  R. 


Van  Wynbergen,  C. 
Blumenau,  W. 

VlOLONCJOXOS. 

Barth,  C. 
Nast,  L. 


Belinski,  M. 
Folgmann,  £. 


Steinke,  B. 
Wamke,  J. 


Ktmze,M. 
Geifaar^t,  G. 

FlOibs. 
Maquaire,  A. 
Brooke,  A. 
de  Matlly,  C. 

PlOOOLO. 

Battles,  A. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

TuBAt 
Mattersteig.  P. 


OSGAK. 

MaxBhall,  J.  P. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,|^H. 

English  Horn. 
Mueller,  F. 

Horns. 
Taenicke,  B. 
Miersch,  £. 
Hess,M. 
Httbner,  E. 

Harps. 
Holy,  A. 
CeUa,T. 


Seydd,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Ludwig,  0. 
Schurig,  R. 

Bassoons. 
Mosbach,  J. 
MueDer,  £. 
Filler,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 

.  Trombones. 
Alloo,  M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfield,  L. 


Tympani. 

Neumann,  S. 
Kandler,  F. 


Percussion. 
Zahn.  F.  Gardner,  C. 

Burkhardt,  H.* 

Librarian. 
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THIRTy-SEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Second  Programme 


FRIDAY  AFTERNOON.  OCTOBER  19,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  20.  at  8  o'clock 


Sibelius  ....       "Finlandia,"  Symphonic  Poem  for  Orchestra, 

Op.  26,  No.  7 

Scriabin 'The  Poem  of  Ecstasy,"  Op.  54 


Beethoven  Concerto  in  D  major,  for  Violin,  Op.  61 

I.    Allegro  ma  non  troppo. 
/  II.    Larghetto. 

ni.    Rondo. 

Enesco    ....      Rhapsodic  Roumaine,  A  major,  Op.  11,  No.  1 


SOLOIST 
Mr.  EFREM  ZIMBALIST 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


TThe  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

T%e  doors  qf  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Boston.  Revised  Regulation  of  August  5.  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  Krtnme  iluU  not.  in  hit  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coverinc  which  obttructs 

dw  TMW  of  the  ezMbitioa  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 

it  bcfaw  mdcntood  that  a  km  head  coverins  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

^^  Attest:  J.  M.  GALVIN.  City  Ckrk 
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202-216  BOYLSTON  STREET 
BOSTON 

COATS  and  WRAPS 

SECOND  FLOOR 

FOR  AUTUMN  and  WINTER 
A  BRILLIANT  AND  FASCINATING  DISPLAY 

The  showing  of  G>ats  trimmed  with  Lux- 
urious Furs  for  Street  and  Evening  Wear 
surpasses  that  of  any  previous   season. 

We  call  particular  attention  to  the  assortment  of 

STREET  COATS  FROM  $55.00  UPWARD 
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*' Fini^andia/'  Symphonic  Pobm  for  Orchestra,  Op.  26,  No.  7. 

JHAN  SiBRUUS 
(Bocn  at  Tavastehus,  I^oland,  Deoember  8,  1865;  now  living  at  Hdstngfors.) 

"Finlandia:  Tondkht  f5r  orkester,"  Op.  26,  No.  7,  was  composed  in 
iSgif.,  some  3rears/[)efdre  the  loss  of  Finland's  identity/OS  a  nation,  yet 
it  is  said  to  be  so  national  in  sentiment,  "and  it  evokes  such  popular 
enthusiasm  in  the  composer's  native  land,  that  during  the  comparatively 
recent  political  conflict  between  Russia  and  Finland  its  performance  is 
said  to  have  been  prohibited."  *  It  is  not  a  fantasia  on  genuine  folk- 
tunes.  The  composer  is  the  authority  for  this  statement.  Mrs.  New- 
march  says:  "Like  Glinka,  Sibelius  avoids  the  crude  material  of  the 
folksong;  but  like  this  great  national  poet,  he  is  so  penetrated  by  the 
spirit  of  his  race  that  he  can  evolve  a  national  melody  calculated  to 
deceive  the  decl.  On  this  point  the  composer  is  emphatic.  'There 
is  a  mistaken  impression  among  the  press  abroad,'  he  has  asstu'ed  me, 
'that  my  themes  are  often  folk  melodies.  So  far  I  have  never  used 
a  theme  that  was  not  of  my  own  invention.  Thus  the  thematic  mate- 
rial of  "Finlandia"  and  "En  Saga"  is  entirely  my^own.'" 

"Pinlandia"  was  performed  for  the  first  time  in  America  at  a  Metro- 
politan Opera  House  concert  in  New  York,  December  24,  1905.    Ar- 

^  *Tldi  W9S  wiitten  long  before  the  Revolntioii  ia  RibsU  and  the  sobieqaent  events.— Ed. 
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VIOLIN  COLLECTIONS 


BOHM,  CARL 

Op.  366.    From  Many  Lands. 

(First  and  Thind  Positions.) 

2  Books,  each 

DANCLA,  CHARLES 

0|>.  191.  Sprinir  Flowers  .  .  . 
6  Cooftnsted  Pieces  in  the  First  and 
Tbird  Po«tions. 

DRDLA,  FRANZ 

Op.  127.    Four  Recital  Pieces  . 

Three  Compositions  .... 

Op.  137.  Bianca. 

Op.  138.  Griselda. 

Op.  139.  Romola  (Mazurka  elefuite). 

NOLCK,  AUGUST 

Op.  196.  Greetings  from  Afar. 
8  Conpodtioiis   .    .    2  Books,  each 
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SOCHTING,  EMIL 
Op.  157.    Recreations.  5  Compo- 
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RECENT  PUBLICATIONS 

For  Violin  and  Pianoforte 


noun 


Opbellaf^  Fras^er 


SUNSET 


THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  STREET.  BOSTON.  MASS.  For  Sale  by  aU  Music  Dealers 
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turo^Vigna  conducted.  It  was  performed  at  concerts  of  tlie  Russian 
Symphony  Society,  Modest  Altschuler  conductor,  in  Carnegie  Hall, 
New  York,  December  30  and  31,  1905. 

The  first  performances  of  this  symphonic  poem  in  Boston  weiB  by  the 
Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor,  November  2o»  21, 
1908.  It  was  played  again  at  these  concerts,  October  21,  22,  19  lo, 
Mr.  Fiedler  conductor;  October  23,  24,  1914,  Dr.  Mudc  conductor. 

The  following  note  is  from  a  programme  of  the  Russian  Symphotiy 
Society: — 

"'Finland,'  though  without  eicplanatory  sub-title,  seems  to  set 
I  forth  an  impression  of  the  national  spirit  and  life. .  .  .  The  work  records 
'  th^impressions  of  an  exile's  rettun  home  after  a  long  absencey^  An 
agitated,  almost  angry  theme  for  the  brass  choir,  short  and  trenchsuit, 
begins  the  introduction.  Andante  sostenuto  (alia  breve).  This  theme 
is  answered  by  an  [organ-like  re^onse  in  the  wood-wind,  and  then  a 
pray;^ul  passage  for  strings,  as  though  to  reveal  the  essential  earnest- 
ness and  reasonableness  of  the  Finnish  people,  even  under  the  stress 
of  national  sorrow/  This  leads  to  an  allegro  moderato  episode,  in 
which  the  restless  opening  theme  is  proclaimed  by  the  strings  against 
a  very  characteristic  rhythmic  figure,  a  succession  of  eight  beats,  the 
first  strongly  accented.  .  .  .  With  a  change  to  Allegro  the  movement, 
looked  at  as  an  example  of  the  sonata  form,  may  be  said  to  begin. 
A  broad,  cheerful  theme  by  the  strings,  in  A-flat,  against  the  persist- 
ent rhythm  m  the  brass,  is  followed  by  a  second  subject,  introduced 
by  the  wood-wind  and  taken  up  by  the  strings,  then  by  the  'cello  and 
first  violin.  This  is  peaceful  and  elevated  in  character,  and  might 
be  looked  upon  as  prophetic  of  ultimate  rest  and  happiness.  The 
development  of  these  musical  ideas  carries  the  tone  poem  to  an  eloquent 
conclusion." 

"Finland"  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  triangle,  and  strings. 


'*.The  Poem  of  Ecstasy,"  Op.  54. 

AlvEXANDER  NiCHOLAEVICH  SCRIABIN 

(Born  at  Moscow,  on  Christmas  Day,  1871;*  died  on  April  14,  19 15.) 

'*Le  Po^me  de  TExtase"  was  performed  for  the  first  time  by  the 

Russian  Symphony  Society  of  New  York  in  New  York,  December  10, 

1908.     Modest  Altschuler  conducted.     It  was  afterwards   performed 

in  Moscow,  when  Mr.  Blumenfeld  conducted,  and  in  1909  at  Petrograd 

*Mn.  Newmarch  has  given  the  date  December  39,  1871  (O.  S.).  Mr.  M.  Montasu-Nathan  fai  "Can- 
iemporaiy  Kussian  Composers"  (1917)  sajrs  that  since  Scriabin's  death  it  has' been  established,  "apparently 
beyond  doubt,"  that  he  was  born  on  Christmas  Day,  187  c.  Mr.  Montagu-Natbatt  does  not  say  whether 
this  date  is  aocordinx  to  the  Russian  calendar. 
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For  20  consecutive  years  the  E.  T. 
Slattery  Company  has  occupied  this 
page  in  the  Symphony  Programme. 
This  year  we  take  pleasure  in  announcing 
to  those  attending  the  first  concerts  our 


(ioUien  llnnibersiarp 


^ale 


OlFUbratmg  %  O|lom]]bttott  at  50  ^twcB 
of  Sttbtmliittalttg  in  Wntmna,  iBtjajB^ja' 

Every  department  in  the  store  extends  the 
invitation  to  join  in  this  celebration  by  offer- 
ing specially  acquired  groups  of  Outerwear, 
Underwear  and  Accessories  for  every  one 
feminine — every  article  conforming  strictly 
to  Slattery  standards  of  quality,  style  and 
individuality — at 

Vttp  jabbantaseottS  prices 
1867  LT.  Slattery  Company/  1917 

Tremont  Street  (Oi^x>site  Boston  Common),  Boston,  Mass. 


at  one  of  the  Belaleff  Symphony  concerts.  It  has  also  been  per- 
formed in  other  Europe^m  cities,  as  Berlin,  and  at  London,  April  4, 
19 10,  when  Sergius  Kussevitsky  conducted  the  tenth  concert  of  the 
London  Symphony  Orchestra. 

Modest  Altschuler,  the  conductor  of  the  Russian  Symphony  Society 
of  New  York,  which  is  now  beginning  its  eighth  season,  has  done  mudi 
in  the  interest  of  Scriabin.  He  brought  out  Scriabin's  Sjrmphony  No.  i 
on  February  28,  1907^  when  the  composer  was  present,  and  the  sym- 
phony was  performed  again  on  December  13,  1907.  He  brought  out 
Symphony  No.  3,  "Le  divin  Po^me,'*  on  March  14,  1907. 

Soiabin's  "Reverie"  for  orchestra  was  performed  at  a  concert  of 
the  Cincinnati  Orchestra  in  Cincinnati  as  early  as  December  2,  19*00. 

We  were  indebted  to  Mr.  Altschuler  in  19 10  for  the  following  informa- 
tion about  "The  Poem  of  Ecstasy":— 

"While  I  was  in  Switzerland  during  the  summer  of  1907  at  Scriabin's 
villa,  he  was  all  taken  up  with  the  work,  and  I  watched  its  progress 
with  keen  interest.  The  composer  of  the  'Pofeme  de  I'Extase'  has 
sought  to  express  therein  something  of  the  emotional  (and  therefore 
musically  communicable)  side  of  his  philosophy  of  life.  Scriabin  is 
neither  a  Pantheist  nor  a  Theosophist,  yet  his  creed  includes  ideas 
somewhat  related  to  each  of  these  schools  of  thought.  There  are 
three  divisions  in  his  Poem:  i.  His  soul  in  the  orgy  of  love;  2.  The 
realization  of  a  fantastical  dream;  3.  The  glory  of  his  own  art."     . 

It  has  been  said  that  the  subject  of  "Le  Po^me  de  TExtase"  begins 
where  that  of  "Le  divin  Pofeme"  leaves  off.  The  three  divisions  of 
the  latter  s)anphony,  movements  joined  together  without  a  pause, 
are  "Luttes,"  "Volupt&,"  "Jeu  divin"  *  (Creative  force  consciously 
exercised). 

"Le  Pofeme  de  TExtase,"  which  is  said  "to  express  the  joy  of  untram- 
melled activity,"  was  completed  in  January,  1908,  in  Switzerland,  the 
month  of  the  Fifth  Sonata,  which,  it  is  said,  was  written  in  three  or 
foiu*  days.     It  is  scored  for  these  instruments:    piccolo,  three  flutes. 


157  Trcmont  St.,  BortofGoojite 
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three  oboes,  English  horn,  three  darinets,  bass  clarinet,  three  bassoons, 
double  bassoon,  eight  horns,  five  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  gong,  bells,  celesta, 
two  harps,  violin  solo,  organ,  and  the  usual  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony  Or- 
chestra, Mr.  Fiedler  conductor,  October  22,  1910. 

Mr.  Scriabin  wrote  a  poem  in  Russian  for  this  orchestral  composi- 
tion. It  was  published  in  Geneva,  Switzerland,  in  1906.  Mr.  Alt- 
schuler  kindly  loaned  his  copy  of  this  poem,  and  the  following  transla- 
tion into  EngUsh  was  made  expressly  for  the  Programme  Book: — 


POEM  OF  ECSTASY. 

By  a.  Scriabin. 

(Literally  translated  by  Lydia  L.  Pimenoff  Noble,  of  Boston.) 


The  Spirit, 
Wnged  by  the  thirst  for  life. 
Takes  flight 

On  the  heights  of  negation. 
There  in  the  rays  of  his  dream  ' 

Axises  a  magic  world 
Of  maryellous  images  and  feelings. 

The  Spirit  playing. 

The  Spirit  longing. 
The  Spirit  with  fancy  creating  all, 
Surrenders  himself  to  the  bliss  of  love. 
Amidst  rising  creations 
He  remains  in  languor. 


By  the  height  of  inspiration 
He  calls  them  to  blossoming, 
And  intoxicated  by  flight 
Is  ready  to  sink  into  oblivion. 

But  suddenly — 
Disquieting  rhjrthms 
Of  dark  foreboding 
Rudely  force  thetoselves 
Into  the  world  enchanted. 

But  only  for  a  moment. 
With  light  effort 
Of  the  divine  will 
He  banishes 


British  Tweeds  and  Worsted  Cloths 

DIRECT  IMPORTATIONS  JUST  RECEIVED 

The  splendid  colorings  and  permanent 
dyes  will  appeal  to  those  who  have  a 
preference  for  high-class  fabrics  in 
tailored  ipparel. 

ORDERS  ACCEPTED  FOR 

Suits,  /Coats  and  Riding  Habits 

WITHOUT  ADVANCE  IN  PRICES 

BALLARD  MODEUS 

256   BOYLSTON   STREET 

OPPOSITE  PUBLIC  GARDEN 
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The  horrid  spectres. 
And  scarcely  attained 
The  wished-for  victory 
Over  himself, 

The  Spirit  playing, 

The  Spirit  caressing, 
The  Spirit,  with  hope  summoning  joy. 
Surrenders  himself  to  the  bliss  of  love. 
Amid  the  flowers  of  his  creations 
He  lingers  in  a  kiss. 
With  a  whole  world  of  excitements 
He  calls  them  to  ecstasy. 
Intoxicated  with  their  breath, 
Blinded  by  their  beauty. 
He  rushes,  he  frolics. 
He  dances,  he  whirls; 
With  the  whole  gamut  of  sensations 
He  is  spent,  he  is  exhausted. 
He  is  ready  again  to  sink  into  oblivion. 

But  anew — 
From  the  mysterious  depths 
Of  the  agitated  Spirit 
Stormily  sturges  up 
In  threatening  wave 
An  ugly  crowd 
Of  wild  terrors; 
It  threatens 
To  swallow  everything. 

The  Spirit, 
Winged  by  the  thirst  for  life, 
Takes  flight 

On  the  heights  of  negation. 
There  in  the  rays  of  his  dream 
Arises  a  magic  world 
Of  marvellous  images  and  feelings. 

The  Spirit  plajring, 

The  Spirit  suffering. 
The  Spirit  creating  anguish  with  doubt, 
Surrenders  to  the  torture  of  love. 
Amid  the  flowers  of  his  creations 
He  lingers  in  torment. 
With  a  whole  world  of  agitations 
He  calls  them  to  death. 
Seized  with  tremulous  fear. 
He  is  ready  to  sink  into  oblivion. 

But  suddenly — 
The  gay  rhythms 


Of  a  bright  premonition 

In  him  are  bom. 

Sweet  moment! 

With  rays  of  hope 

Anew  illuminated. 

With  aspiration  for  tife 

He  is  again  flred. 

Wonderfully  has  he  comprehende4 

The  divine  force 

Of  his  will. 
Into  the  dark  abysses 
With  burning  glance 
He  penetrates. 
Filled  with  anger  and  revolt, 
A  bold  challenge  he  hurls— 
The  strife  is  enkindled. 
Yawn  the  gaping 
Maws  of  monsters, 
Menadngly  flash 
The  passionate  lightnings 
Of  the  will  divine, 

All-conquering ; 
The  dazzling  reflections 
With  magic  light 

Illumine  the  worid. 
Forgetting  the  purpose  cherished, 
The  Spirit,  intoxicated,  sunenden  to  the 

strife. 
He  is  all  rapture. 
All  bliss, 
In  this  play, 
Free,  divine. 
In  this  love-struggie. 
In  the  marvellous  grandeiu* 
Of  sheer  aimlessness, 
And  in  the  union  of  counter  aspirations, 
In  consciousness  alone, 
In  love  alone. 
The  Spirit  learns 
The  nature  of  his  divine  being. 
He  understands 
That  he  desires  strife. 
He  wished, — 
And  events 
In  harmonious  oider 

Encircled 

This  impulse.    , 
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Hear  the  Most  Artistic   Player 'Piano 
at  Harvey's 
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HETHEK  you  arc  alone  or  entertaining  others — 
no  matter  what  the  time  or  occasion  may  be,  there 
is  a  new  enjoyment  added  by  the 

Ahgelus  Player^Piano 

It  means  music  personally  played  by  you;  music  that  throbs 
with  your  own  emotions,  controlled  and  interpreted  by  a 
mere  pressure  of  the  fingers  on  the  wonderful  Phrasing 
Lever,  an  exclusive  device  that  makes  the  Angelus  the  most 
artistic  and  effective  of  aH  players. 

Uprights,  ^625  to  M050.     Grands,  M250  to  M650 

We  incite  you  to  see  and  hear  these  wonderful  instruments. 
Sold  on  deferred  payments  if  desired. 

Your  present  piano  taken  in  exchange  as  part  payment. 

CCilARYEY® 

Pianos^  Player^Pi&nos,  Victrolas,  Edison  Phonographs  and  Records 

144    BoylstOn    Street    (Opposite  ihe  Common),     BoStOn 

57  Main  Street,  Brockton  ■  1 4  City  Hall  Square,  Lynn 
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A  feeling  capridous 

Pla3rs,  d^anges. 

And  the  universe 

Vibrates  with  it. 

Explaining  it, 

Afi&rming  it. 

He  wishes  victory. 

He  is  victorious, 

He  tritimphs! 

And  rejoicing  he  can 

To  his  bdoved  world 

At  once  return. 

But  by  what  is  darkened 

This  joyful  moment? 

Just  by  this. 

That  he  has  attained  his  aim. 

He  regrets 

The  past  strife; 

And  for  a  moment 

He  feels 

Ennui,  melancholy,  emptiness. 

But  with  thirst  for  life 

Winged  anew 

He  soars  in  flight 

On  the  heights  of  negation. 

There  in  the  rays  of  his  dream 

Arises  a  magic  world 

Of  marvellous  images  and  feelings. 

And  by  nothing  troubled 

He  can  eternally  surrender 

To  his  bdoved  visions. 

But  by  what,  by  what,  O,  rebellious 

Spirit 
Again  is  thy  peace  broken? 
No  disquieting  rhythms 
Engloom  thee. 

No  horrid  spectres  menace  thee. 
'Tis  the^disintegrating  poison 
Of  monotony. 


The  worm  of  satiety. 
That  eats  up  feeling. 
And  with  a  cry  of  pain 
The  universe  resounded: 

Something  else! 

Something  new! 
By  pleasure  exhausted. 
By  pleasure,  not  by  life. 
The  Spirit  takes  flight 
Into  the  domain  of  grief  and  suffering. 
In  free  return  to  the  world  of  turmoil  and 

troubles 
He  marvellously  comprehends 
The  meaning  of  the  mystery  of  the  depths 

of  evil. 
Again  open  the  black  maws. 
Again  they  yawn,  threaten  to  engulf. 
Again  the  struggle  and  effort  of  tiie  will, 
The  desire  to  conquer  all. 
Again  there  is  victor^^,  again  intoxicap 
tion. 

And  rapture. 

And  satiety. 
With  this  quickened  rhythm 
Let  the  pulse  of  life  beat  stronger! 
O,  my  world,  my  life. 
My  blossoming,  my  ecstasy! 
Your  every  moment 
I  create  by  negation 
Of  all  forms  previously  lived  through. 

I  am  eternal 

Negation. 

More, 

Ever  more! 

Stronger, 

More  tender, 

New  pangs. 

New  blisses. 


Providence 


Worcester 


CflRISTHAS  CflEER  FOR  TIE  SOLDIERS 

Now  is  the  time  to  plan  Holiday  Photographs.  The 
unusual  war  conditions,  greatly  impairing  transporta- 
tion facilities,  make  it  necessary  that  you  arrange  your 
sitting  for  BACHRACH  Portraits  earlier  so  as  to 
allow  for  unavoidable  ()elay  in  getting  your  pictures  to 
thei»  destinations.  Telephone  us  at  Back  Bay  4155 
and  We  will  reserve  time  for  you.  No  extra  chsirge  for 
going  to  your  home  anywhere. 

HouiB  JFabiatt  Sarfararh 

PHOTOGRAPHS  OF  DISTINCTION 
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njo^ring  this  dance, 
bolang  in  this  whirlwind, 
3rgetting  the  aims  of  cherished  aspira- 
tions, 
he  Spirit  surrenders  to  the  play  of  in- 
toxication, 
n  mighty  wings 

Of  new  quests 
ito  the  domain  of  ecstasy 
e  taJces  swift  flight. 
1  this  unceasing  change, 
1  this  flight,  aimless,  divine. 

Hie  Spirit  comprehends  himself 

In  the  power  of  will 

Alone,  free. 

Ever-creating, 

All  irradiating. 

All  vivifying. 

Divinely  playing. 

In  the  multiplicity  of  forms. 

He  comprehends  himself 

In  the  thrill  of  life. 

In  the  desire  for  blossoming, 

In  the  love-struggle. 

The  Spirit  playing. 

The  Spirit  flitting. 

With  eternal  a^iration 

Creating  ecstasy, 
urrenders  to  the  bliss  of  love, 
.mid  the  flowers  of  his  creations 
[e  lingers  in  freedom. 

I  call  you  to  life, 
[idden  aspirations  1 

You,  submerged 

In  the  gloomy  depths 

Of  the  creating  Spirit, 

You,  timorous 

Germs  of  life. 

To  you  a  challenge 

Ibearl 
[encef orth  you  are  free ! 


Separate,  blossom. 
Rise  up  against  each  other, 
Ascend  to  the  heights. 
That  in  sweet  bli^ 

You  may  comprehend  youndves  as  en- 
tity. 
And  lose  yourselves  in  me! 
Rise  against  each  other. 
Arise  against  me. 
Deny  and  love! 

Arise  against  me,  ye  peoples  and  de- 
ments. 
Arise,  ye  horrors. 
Strive  to  annihilate  me, 
Gaping  jaws  of  dragons, 
Encoil  me,  serpents,  strangle,  sting  I 
When  everything  arises 

Against  me. 

Then  I  will  begin 

My 

Play. 
O,  worid  ein>ectant. 
World  exhausted! 
Thou  thirstest  to  be  created, 
Thou  seekst  a  creator. 
To  me  fluttered 
A  tender-sweet  moan, 

AcaU. 

I  come. 
I  already  dwell  in  thee, 
O,  my  world! 
In  the  mysterious  charm 
Of  feelings  imfathomed. 
In  the  crowd  of  dreams  and  fandes, 
'  In  the  fire  of  inspiration, 
In  the  search  for  Truth, 
In  the  desire  forbidden 
For  freedom  divine. 
O,  my  world  bdoved, 

I  come. 
Thy  dream  of  me— ^ 
'Twas  I  coming  into  existence. 


1 
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C^oo^, 


r>lieady  manlfest^myself 
In  the  secret  presence 

Of  the  scarcely  tangible 

Breath  of  freedom, 
i     Thy  being 

Has  already  seized, 

Light 

As  the  phantom  of  a  dream. 

The  wave 
Of  my  existence. 
Thou  hast  already  trembled. 
I  am  the  freedom  by  thee  beloved. 
Thou  art  my  beloved  world! 

I  come 

To  blind  thee  ^ 

By  the  magnificence 

Of  dreams  enchanted; 

I  bring  thee  * 

The  magic  charm 

Of  burning  love 
And  caresses  tmknown. 
Yield  trustingly  to  me! 
I  will  overtake  thee  in  an  oc€an  of  bliss. 
Enamoured,  beckoning,  caressing, 
Now  surging  like  a  mighty  billow 
Now  but  at  distance  playing 
And  kissing  thee 

Only  with  sprays. 
And  thou  wilt  madly  desire 

Something  other. 

Something  new! 
And  then  in  a  shower  of  blossoms 
I  will  fall  upon  thee, 
With  the  whole  gamut  of  perfumes. 
I  shall  fondle  and  exhaust. 
With  the  play  of  perfumes. 
Now  subtle,  now  poignant, 
With  the  play  of  touches. 
Now  light,  now  forceful. 

And  languishing. 
Thou  wilt  passionately 

Whisper: 

More, 

Still  more! 
Then  I  shall  rush  upon  thee 
With  a  cro^^d  of  horrid  monsters. 
With  a  wild  terror  of  torments. 


I  will  creep  with. the  wnthing  brood  of 

serpents. 
And  will  sting  and  strangle! 
And  thou  wilt  desire 
Ever  more  madly,  ever  more  strongly. 
Then  I  shall  fall  upon  thee 
In  a  rain  of  marvellous  suns. 
I  shall  enkindle  you  with  the  lightnings 

Of  my  passion — 

The  sacred 

Fires  of  desire. 

The  most  sweet. 

The  most  forbidden. 

The  most  mysterious. 
And  thou  art  all — one  wave 
Of  freedom  and  bliss. 
Having  created  thee  multiple, 
And  having  raised  ye. 
Legions  of  feelings. 
O,  pure  aspirations, 
I  create  thee, 
A  complex  entity, 

A  feeling  of  bliss 
Embracing  all  of  you. 
I  am  a  moment  illuminating  eternity. 

I  am  affirmation, 

I  am  ecstasy." 

By  a  general  conflagration 

The  universe  is  embraced. 
The  Spirit  is  at  the  height  of  being. 
And  he  feds 
The  tide  unending 
Of  the  divine  power. 
Of  free  will.  ^'    \"E3 

He  is  all-daring,       Vt:^  &: 

What  menaced —  *^'  '    | 
•    Now  is  excitement,] 

What  terrified  t       '• 

Is  now  delight,  ^  *  ^ 

And  the  bites  of  panthers  and  hyenas 

have  become 
But  a  new  caress, 

A  new  pang. 

And  the  sting  of  the  serpent 
But  a  burning  ki^. 
And  the  universe  resounded 

With  the  joyful  cry, 

I  am. 


The  following  description  of  the  symphony  was  written  by  Dr. 
A.  Eaglefield  Hull:  "The  basic  idea  of  the  fourth  chief  orchestral  work 
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Do  you  ever  feel  m  if  3rou  wanted  to  put 


aside  your  vi< 
in.  hain't  it  fi 


violin  and  never  ptay  again? 


,  ,  .         ._   , ,    -     -  If  y<w  iw^e  Wt 

that  way,  doesn't  the  trouble  Ue  with  the  vicJin.  hain't  it  failed  to  give  the  sympathetic  response  that  you 
desire? 
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of  Scriabin  is  the  Ecstasy  of  Untrammelled  Action,  the  Joy  in  Cxeative 
Activity.  The  Prologue,  Andante,  Lento,  contains  two  motives, 
which  may  be  said  to  s3anbolize:  (a)  human  striving  after  the  ideal 
(Fl.);  (b)  the  Ego  theme  gradually  realizing  itself  (Clarinet).  The 
Sonata  form  proper.  Allegro  volando,  starts  with  a  subject  symbolic 
of  the  soaring  flight  of  the  spirit.  The  leading  motives  of  the  Pro- 
logue are  almost  immediately  brought  into  conjunction  with  it.  The 
second  subject^Lento,  is  of  a  dual  character,  the  higher  theme  on  a 
violin  solo  being  marked  carez2ando,  and  apparently  typifying  human 
love,  whilst  the  lower  theme  is  marked  serioso.  The  third  subject 
then  enters,  an  imperious  trumpet  theme,  summoning  the  Will  to  rise 
up.  The  creative  force  appears  in  rising  sequences  of  fourths,  having 
a  close  affinity  to  the  corresponding  theine  in  'Prometheus'  [Scriabin's 
fifth  and  last,  completed,  orchestral  work].  The  themes  grow  in 
force  and  pass  through  moods  of  almost  kaleidoscopic  duration — 
at  times  spending  dreamy  moments  of  delicious  charm  and  perfume, 
occasionally  rising  to  climaxes  of  almost  delirious  pleasure;  at  other 
moments  experiencing  violent  stormy  emotions  and  tragic  catacl3rsms. 
In  the  development  we  pass  through  moments  of.  great  stress,  and 
only  achieve  brief  snatches  of  the  happier  mood.  Defiant  phrases  cut 
right  down  across  the  calmer  motives,  the  second  of  which  appears  in 
full  as  a  Prologue  to  the  Recapitulation  section.  The  three  subjects 
are  repeated  in  full,  followed  by  moods  of  the  utmost  cl^arm,  and  pleas- 
urable feelings  becoming  more  and  more  ecstatic,  even  Scherzando,  at 
length  reaching  an  Allegro  molto  Coda  of  the  swiftest  and  lightest 
flight  imaginable.  The  trumpet  subject  becomes  broader,  and  as- 
stmies  great  majesty,  until  it  finally  unrolls  itself  in  a  rugged  tod  dia- 
tonic Epilogue  of  immense  power  and  triumphant  grandeur.  The 
harmonic  sjrstem  of  this  work  may  be  said  to  be  on  the  border  line 
between  the  first  period  of  the  composer's  harmonic  technic  and  his 
final  one.  The  new  harmony  is  not  continuous,  but  is  here  used  in 
conjunction  or  rather  in  alternation  with  the  old.  The  Coda  is  almost 
(not  quite)  old-fashioned  in  its  broad  diatonic  style,  being  completely 
devoid  of  chromaticism.  The  composition  serves  as  an  excellent 
illustration  of  the  manner  in  which  Scriabin's  more  advanced  harmony 
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sprang  logically  and  evolved  gradually  from  the  older  method.  We 
have  attempted  a  psychological  explanation  of  the  music — an  almost 
unavoidable  course,  seeing  that  it  is  outlined  in  the  composer's  French 
indications,  and  that  he  pursues  the  same  methods,  the  very  same 
moods,  occasionally  even  the  same  melodic  subject  (c/.  the  trumpet 
theme  with  that  in  'Prometheus')  as  he  does  in  his  other  symphonic 
works.  But  Scriabin,  notwithstanding  all -his  explainers  and  annota- 
tors  (blessed  word!),  is  the  champion  of  absolute  music — music  pure 
and  simple — ^read  what  you  like  into  it." 


Scriabin's  father,  Alexander  Ivanovich,  was  a  lawyer;  his  mother, 
Luboff  Petrovna  Stchetinin,  a  brilliant  pupil  of  Leschetizky  at  the 
Petrograd  Conservatory,  died  of  consumption  on  the  shore  of  Lake 
Garda  in  April,  1873,  when  the  boy  was  hardly  a  year,  old,  and  he  was 
brought  up  by  his  grandmother  and  an  aunt.  When  he  was  six  years 
old  he  showed  a  remarkable  musical  ear  and  an  equally  remarkable 
memory.  Intended  for  the  army,  he  was  placed  in  the  Moscow  Cadet 
Corps  when  he  was  ten  years  old,  but  he  took  piano  lessons  of  G.  E. 
Konus,  later  Zvieriefif,  and  lessons  in  theory  of  Tanfiefif.  He  was  a 
cadet  in  his  final  course,  also  a  candidate  for  the  Moscow  Coaservatory 
of  Muac,  where  he  studied  counterpoint  with  Tanfieff  and  the  piano- 
forte with  Safonoff.  "His  taste  for  composition  was  to  have  been 
cultivated  by  that  ephemerally  famous  composer,  Arensky,  who  con- 
fessed his  entire  failure  to  discover  any  remarkable  symptoms  of  such 
gifts."  Scriabin,  disgusted,  left  his  class.  At  the  Conservatory  he 
met  the  great  patron  and  pubUsher  of  music  Belaieff,  with  whom  he 
became  intimate.  Belaieff  recognized  Scriabin's  talent.  When  the 
latter  ended  his  course  in  189 1,  Belaieff  organized  a  European  tour  for 
him.  The  young  virtuoso  played  in  Amsterdam,  Brussels,  The  Hague, 
Paris,  Berlin,  and  on  his  retiun  in  Russian  cities.  In  the  years  1893  to 
1897  Scriabin  toured  as  a  pianist,  travelled  for  pleastu-e,  and  composed; 
for  Belaieff,  who  became  the  sole  publisher  of  Scriabin's  music,  made  a 
favorable  pecuniary  arrangement.     In  1897  Scriabin  became  Professor 
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•  of  Piano  Playing  at  the  Moscow  Conservatory^  In  Moscow  he  was 
never  appreciated  as  a  composer,  in  fact  there  was  strenuous  opposition 
on  liie  part  of  professional  musicians,  while  the  public,  not  understand- 
tng  his  compositions,  was  indifferent  or  hostile;  but  Belaieff,  Kusse< 
vitsky,  Safondff,  Gunst,  Conus,  and  a  few  others  were  his  enthusiastic 
friends.  Early  in  1903  he  resigned  his  position  and  gave  his  time  to 
composition.  In  1904  he  dwelt  at  St.  Beatenberg,  Switzerland.  In  the 
winter  he  went  to  Paris,  where  his  third  symphony,  "The  Divine  Poem," 
was  performed  for  the  first  time  by  Arthur  Nikisch  (May  29,  1905). 
For  many  years  he  was  a  wanderer,  but  he  retiuned  often  to  Beaten- 
berg, and  going  to  Brussels  in  the  fall  of  1908  he  remained  there  two 
years.  He  became  a  theosophist.  "We  are  told,"  s^ays  Dr.  Hull, 
*'  that  Scriabin's  theosophy  grew  out  of  his  music.  I  can  imagine  rather 
that  when  Scriabin  encountered  theosophy  he  immediately  embraced 
a  system  which  harmonized  so  well  with  his  prevailing  musical  moods. 
I  do  not  think,  'however,  we  ought  to  judge  theosophy  by  his  music; 
or  his  music  by  theosophy."  *  In  1905-06  he  was  near  Geneva.  From! 
February,  1906,  until  December  2,  1906,  he  lived  in  Geneva.  In 
December  he  came  to  the  United  States.  He  made  his  first  appearance 
as  a  pianist  in  New  York  at  a  concert  of  the  Russian  Symphony  Or- 
chestra, December  20,  when  he  played  his  concerto  for  piano  with 
orchestra.*  He  played  in  Chicago,  Washington,  Cincinnati,  Detroit, 
and  elsewhere,  but  not  in  Boston.  Returning  to  Paris,  he  spent  the 
summer  of  1907  at  Beatenberg,  the  winter  at  his  father's,  who,  haVing 
left,  some  years  before,  Erzeroum,  where  he  had  been  Consul,  made 
Lausanne  his  dwelling-place.  Then  came  the  two  years  in  Brussels 
In  December,  1908,  he  took  with  his  "Poem  of  Ecstasy'*  the  second 
prize  (700  roubles),  founded  by  Belaieff  "In  Memory  of  Glinka.*] 
The  first  prize  (1,000  roubles)  was  awarded  to  the  symphony  o 
Rachmaninoff.  Leaving  Brussels,  Scriabin  settled  in  Moscow.  H« 
made  tours  with  Kussevitsky,  visited  Beatenberg  again  (1911)1  toiu^ 
in  Holland,  Germany,  and  Russia.  Early  in  19 14  he  visited  LondoE 
for  the  first  time,  where  he  played  his  concerto  (March  14),  heard  hh 

•  "ScriaUn"  by  Dr.  A.  EaslefieJd  Hull  (Londba,  19x6), p.  48-    See  also  in  this  volume  the  chapter  "Th 
Sources  of  his  Inspiiatioa, "  pp.  254-258.— Ed. 
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"Prometheus,"  which  had  been  brought  out  there  the  year  before, 
and  gave  piano  recitals.  The  war  broke  out,  but  he  fulfilled  engage- 
ments in  Moscow,  Petrograd,  and  Charkofif.  A  boil  on  his  lip,  which 
had  troubled  him  in  London,  appeared  again  in  19 15.  It  developed 
into  a  carbtmcle  and  blood-poisoning  set  in.  ''During  one  of  his 
terrible  paroxysms  of  pain,  Scriabin's  mind  flew  back  to  the  Engli^ 
people.  He  would  be  *more  self -possessed,'  he  observed,  'like  the 
English.'"  He  died  on  Tuesday  morning,  April  14,  1915.  All  the 
chief  Russian  musicians  attended  the  funeral  mass  on  April  16.  The 
procession  was  through  crowded  streets.  The  coflSn  was  borne  the 
whole  route  to  a  cloister  of  the  Devitschy  Monastery,  where  he  is 
biuied.  **A  number  of  young  people  with  linked  hands  made  a  chain 
along  the  procession,  singing  the  great  Russian  anthem  for  the  dead. 
'Eternal  Peace  to  Him.'" 


Scriabin's  chief  works  are  as  follows* : — 

Orchestral: — 

Reverie,  Op.  24.  Written  while  a  student  at  Moscow,  published  in 
1908.  Produced  by  Safonoff  at  Moscow.  Cincinnati  Orchestra  in 
Cincinnati,  December  2,  1900. 

Symphony  in  E  major.  No.  i.  Op.  26,  with  choral  epilogue.  Com- 
posed about  1895,  produced  about  1897,  published  in  1900.  Produced 
in  New  York  by  the  Russian  Symphony  Orchestra,  February  28,  1907. 

Symphony  in  C  minor,  No.  2.  Composed  sometime  before  1903. 
Published  in  1903. 

Symphony  "The  Divine  Poem,"  C  minor  and  major,  Op.  43.  Com- 
posed in  1903,  published  in  1905.  Produced  at  Paris,  May  29,  1905; 
New  York  (Russian  Symphony  Orchestra),  March  14,  1907;  Phila- 
delphia, November  19,  20,  19 15. 

"The  Poem  of  Ecstasy,"  Op.  54,  1907-08.  Produced  at  New  York 
by  the  Russian  Symphony  Orchestra,  December  10,  1908.  Mischa 
Elman  played  there  for  the  first  time  in  this  country. 

"Prometheus,"  or  "Poem  of  Fire."     Begun  at  Brussels  in  1909, 

*  I|un  bdebted^or'this  Ust,  as  for  certain  biographical-  details  given  above,  to  Dr.  Hall's  "  Scriabin.*' — Ed. 
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completed  at  Moscow,  April,  1910,  published  in  191 1.  Produced  March 
2,  191 1,  by  Kussevitsky,  with  Scriabin,  pianist.  Produced  at  Chicago, 
March  5,  6,  1915,  but  without  the  effects  of  light.  Produced  with 
these  effects  in  New  York  by  the  Russian  S3m]phony  Ord^estra,  in 
March,  1915, 

For  Piano^orts: — 

Concerto,  Op.  20,  F-sharp  minor,  written  about  1894,  while  a  student. 
First  performed  about  1896.  A  writer  stated  in  Musical  An^erica 
(December,  1906)  that  it  was  produced  at  Odessa;  Scriabin  pianist, 
Safonoff  conductor. 

Sonatas:  No.  i.  Op.  6,  F  minor  (Moscow,  1892);  No.  2, 

.  "Fantasy"  sonata,  G-sharp  minor  (1892-97);  No.  3,  Op.  23, 

•minor  (1897);  No.  4,  Op.  30,  F-sluup  major  (1903);  No.  5, 

F-sharp  major  (1908);  No.  6,  Op.  62,  G  major  (191 1);  No.  7, 

F-sharp-  (191 1,  but  complete  before  the  Sxth)*;  No.  8,  Op.  66,  A 

major  (1913);  No.  9,  Op.  68,  F  major  (1913);  No.  10,  Op.  70,  C  major 

(1913). 

There  are  many  shorter  pieces  for  the  pianoforte,  fourteen  composed 
when  he  was  a  young  boy. 

''  In  the  summer  (1914)  Scriabin  gave  himself  up  entirely^  to  the  reali* 
zation  of  his  long  cherished  project,  the  composition  of  a  great  art  work 
entitled  '  Mystery.'  This  was  to  be  a  creation  involving  the  unification 
of  all  the  arts  in  the  service  of  one  perfect  religious  rite.  The  secondary 
arts  were  to  enhance  the  dominating  arts  (those  subject  to  the  wfll 
power).  Symphonies  of  music,  words  and  mimique  (gesture)  were  to 
be  accompanied  by  s3rmphonies  of  color  and  perftmie.  y  Such  a  imion 
already  exisjs  to  some  extent  in  religious  rituals.  With  Scriabin  the  on- 
lookers and  listeners  (the  passively  initiated)  were  also  to  participate 
in  the  manifestation  of  the  creative  spirit,  just  as  much  as  the  celebrants 
(or  executants)  of  the  rite.  In  this  proposed  union  of  the  arts,  Scria- 
bin's  aim  was  to  have  been  the  production  of  an  ecstatic  state,  affording 
a  glimpse  of  higher  spiritual  planes.     He  wrote  the  first  libretto  for  the 


'The  Seventh  SonaU  wm  played  in  Boston  by  Havold  Bnuer  on  Febntaiy  34, 19x7. 
t  "lUa  was,  however,  entirely  rewiitten  by  him  in  the  foUowiiic  winter."— A.  E.  H. 
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Obviously,  a  pianist  of  such  intense  musical  (eefing  as  Mischa  Levifadii 
must  have  an  instrument  in  which  the  mechanics  of  sound  production, 
however  faultless,  are  forgotten  in  the  appeal  of  its  tone.  Not  merely 
an  action  that  meets  every  demand  of  the  most  marvelously  trained 
fingers,  but  a  tone  that  responds  to  the  subtlest  feelini^of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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•prologue*  in  the  suminer,  which  was  spent  in  the  cotmtry  near  Podolsky. 
Scriabin  then  set  to  work  on  the  music  for  this  introduction  and  looked 
forward  to  its  completion  by  the  Spring.*' 

For  a  recent  study  of  Scriabin's  music  see  "Contemporary  Russian 
Composers"  by  M.  Montagu-Nathan  (New  York,  1917),  Chapter  II. 


Mr.  Efrem  Zimbalist,  violinist,  was  bom  in  Rostoff,  Russia,  in 
1889.  His  father  was  an  orchestral  conductor  there.  At  the  age  of 
nine  the  boy  was  playing  Spohr's  concertos  in  public.  When  he  was 
twelve  he  was  playing  in  Petrograd  and  Moscow  and  he  b^an  to  study 
with  Leopold  Auer,  who  taught  him  for  several  years.  At  the  Petro- 
grad Conservatory,  he  won  the  gold  medal  presented  by  the  Russian 
Government  and  a  special  prize  of  1,200  roubles,  a  gift  for  two  years. 
He  played  for  the  iirst  time  in  Berlin  in  November,  1907,  witi  the 
Philharmonic  Orchestra.  He  made  his  fir§t  appearance  in  London, ! 
December  9,  1907,  with  the  London  Symphony  Orchestra,  conducted 
by  Langdon  Ronald  (Tschaikowsky's  Concerto  and  Lalo's  Symphonic 
Espagnole). 

His  first  p«iormance  in  the  United  States  was  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston,  October  27,  191 1,  when  he 
played  Glazounoff's  Concerto,  Op.  82,  for  the  first  time  in  this  dty.j 

Mr.  Zimbalist  has  given  these  concerts  in  Boston: — 

191 1,  November  14,  with  Max  Chotzinoflf,  pianist  (York  Bowen*s 
Suite  in  D,  first  time  in  Boston) ;  November  20. 

1913,  March  17.  ' 

*  On  December  iz,  z8qx,  an  adaptation  of  "The  Song  of  Solomon"  by  Paul  Roinard,  ''Musical  Adapta^ 
tions"  by  Flamen  de  Ltabrely,  was  produced  in  Paris.  iWe  was  an  appeal  to  eyes,  ean,  and  noaet.  Each 
scene  had  its  particular  color  m  speech  and  in  Bomeiy,  its  particular  tonality  in  the  aooompanying  music,  and 
its  particular  perfume.  A  somewhat  similar  experiment  was  made  at  the  Carnegie  Lyceum,  New  l^ck,  Octobet 
a8,  igoa.  "A  Trip  to  Japan  in  Sixteen  Minutes"  was  "conveyed  to  the  audience  fagr  a  suoceasion  of  odoms.'^ 
Hub  was  the  "first  expenmental  Perfume  Concert  in  America."  The  "Trip  to  Japan"  was  also  described  al 
"A  Melody  b  Odours  (assisted  by  two  Geishas  and  a  Solo  Dancer).  "—Ed. 
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i9i4»  November  i,  with  the  Philharmonic  Orchestra  of  New  York 
(Bruch's  Scotch  Fantasy). 

1915,  January  3,  with  Mme.  Alma  Gluck,  soprano  (his  wife). 

19 16,  October  8,  with  Emilio  de  Gogorza,  baritone;  December  14, 
with  Mme.  Gluck,  soprano. 


Concerto  in  D  major  for  Violin,  Op.  61  .  Ludwig  van  Beethovbn 
(Bam  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  2^  1827.) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  his  concert  in  the  Theater 
an  der  Wien,  December  23  of  that  year.  The  manuscript,  which  is  in 
the  Royal  Library  at  Vienna,  bears  this  title,  written  by  Beethoven: 
"Concerto  par  Clemenza  pour  Clement,  promo  Violino  e  Direttore  al 
Theatro  i  Vienne.    dal  L.  v.  Bthvn.  1806." 

The  title  of  the  first  published  edition  ran  as  follows:  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Flfite, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trompettes,  Timbalks, 
Violoncelle  et  Basse,  compost  et  dedi6  k  son  Ami  Monsietu-  de  Breuning 
Secretaire  Aulique  au  Service  de  sa  Majesty  TEmpereur  d'Autriche  par 
Louis  van  Beethoven.** 

The  date  of  this  pubUcation  was  March,  1809;  but  in  August,  1808, 
an  arrangement  by  Beethoven  of  the  vioUn  concerto  for  pianoforte 
and  orchestra,  dedicated  to  Madame  de  Breuning  and  advertised  as 
Op.  6i,  was  published  by  the  same  firm,  Kunst  und  Industrie-Comptoir. 
Pot  the  pianoforte  arrangement  Beethoven  wrote  a  cadenza  with  kettle- 
drum obbligato  for  the  first  movement  and  a  ''passageway**  from  the 
andante  (for  so  in  this  arrangement  Beethoven  calls  the  larghetto)  to 
the  rondo.  This  pianoforte  arrangement  is  mentioned  in  a  letter 
written  by  Beethoven  to  Ignace  Pleyel  at  Paris,  early  in  1807.  Beet- 
hoven names  six  works,  and  says:  ''I  intend  to  offer  the  six  works 
mentioned  below  to  houses  in  Paris,  London,  and  Vienna,  on  condition 
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that  in  each  of  these  cities  they  shall  appear  on  a  day  fixed  beforehand. 
In  this  way  I  think  that  it  will  be  to  my  interest  to  make  my  works 
known  rapidly,  while  as  regards  pa)anent  I  believe  that  the  terms  are 
to  my  interest  and  likewise  to  that  of  the  different  houses."  The  list 
contained:  "  i,  a  symphony;  2,  an  overture  written  for  Collin's  tragedy 
*Coriolanus*;  3,  a  violin  concerto;  4,  three  quartets;  5,  a  pianoforte 
concerto;  6,  the  violin  concerto  arranged  for  the  pianoforte,  with  ad- 
ditional notes." 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players,— ^according  to  the  testimony  of  Dr.  Bartolini  and  others, — did 
not  have  the  concerto  ready  for  rehearsal.  Clement  played  it  at  the 
concert  a  vista. 

The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4,  begins 
with  a  long  orchestral  ritomello.  The  first  theme  is  announced  by 
oboes,  clarinets,  and  bassoons.  It  is  introduced  by  four  taps  of  the 
kettledrums  (on  D).*  After  the  first  phrase  there  are  four  more  kettle- 
drum strokes  on  A.  The  wind  instruments  go  on  with  the  second 
phrase.  Then  come  the  famous  and  problematical  four  D-sharps  in 
the  first  violins.  The  short  second  theme  is  given  out  by  wood-wind 
and  horns  in  D  major,  repeated  in  D  minor  and  developed  at  length. 
The  solo  vicdin  enters  after  a  half  cadence,  on  the  dominant  The  first 
part  of  the  movement  is  repeated.  The  solo  vioUn  plays  tiie  themes 
or  embroiders  them.  The  working-out  is  long  and  elaborate.  A  ca- 
denza is  introduced  at  the  climax  of  the  conclusion  theme.  There  is 
a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance  in 
free  form.  The  accompaniment  is  Ughtly  scored.  The  theme  is  al- 
most' wholly  confined  to  the  orchestra,  while  the  solo  violin  embroiders 
with  elaborate  figuration  until  the  end,  when  it  brings  in  the  theme, 
but  soon  abandons  it  to  continue  the  embroidery.  A  cadenza  leads  to 
the  finale. 

The  third  movement.  Rondo,  in  D  major,  6-8,  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a  sort  of 
hunting-call  for  the  horns.  There  is  place  for  the  insertion  of  a  free 
cadenza  near  the  end. 


*  Tliere  is  a  stoxy  that  these  tones  were  suggested  to  the  composer  by  his  hearing  a  neighbor  knockinif  at 
the  door  of  his  house  for  admission  late  at  night.  There  were  extractors  of  sunbeams  from  cucumbers  long 
before  Captain  Lemuel  Gulliver  saw  the  man  of  a  meagre  aspect^  with  sooty  hands  and  face,  his  hair  and  beard 
ragged  and  singed  in  several  pUcM,  who  had  been  at  work  for  Wit  years  at  the  gnmd  academy  of  Lagado. 
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A  letter  from  Prof.  Hugo  Heennann,  of  the  Geneva  Conservatory, 
relating  to  violin  cadenzas  has  been  printed  in  the  Musical  Courier  of 
New  Y(»1c.  He  named  nine  musicians  who  have  written  long  cadenzas 
to  Beethoven's  concerto, — ^Laub,  Singer,  David,  Vieuxtemps,  Molique» 
Hellmesberger,  Saint-Sagns,  Wieniawski,  Auer.  He  might  have  named 
other  cadenzas,  as  the  one  writt^i  by  Mr.  Kreisler.  Professor  Heer- 
mann  related  that  when  Brahms  wished  him  to  {day^his  concerto  and 
he,  Heermann,  asked  whether  he  should  invent  a  cadenza  for  it,  Brahms 
replied,  "Well,  a  little  one  will  suffice."  "Some  years  later,"  Heer- 
mann continued,  "when  I  was  asked  to  play  the  concerto  at  a  Phil- 
harmonic concert  in  Viemia,  where  Brahms  lived,  I  asked  him  to  let 
me  play  it  with  him  before  the  concert.  He  agreed  with  pleasure  and 
I  benefited  by  his  accompan3^g,  which,,  however,  was  not  of  the  best 
in  the  tuttis.  When  he  noticed  that  I  pla3red  a  longer  cadenza  this 
time,  he  showed  his  dislike  for  long  cadenzas  at  the  dose  of  the  first 
movement  by  closing  the  music  book,  sayi^,  'We  don't  wish  to  play 
the  next  movement,  for  there  is  no  cadenza  in  it.' " 


There  is  disagreement  as  to  the  birthday  of  Franz  Clement.  1782? 
1784?  The  painstaking  C.  P.  Pohl  gives  November  17,  1780  ("Haydn 
in  London,"  Vienna,  1867,  p.  38),  and  Pohl's  acciu*acy  has  seldom  been 
challenged.  The  son  of  a  lughway-construction-conmiissioner,  Clement 
appeared  in  public  as  an  infant  phenomenon  at  the  Royal  National 
Theatre,  Vienna,  March  27,  1789.  In  179 1  and  1792  he  made  a  sensa- 
tion in  England  by  his  concerts  at  London  and  in  provincial  towns. 
At  his  benefit  concert  in- London,  June  10,  179 1,  he  played  a  concerto 
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of  his  own  composition,  and  Haydn  conducted  a  new  s}miphony  fit>m 
manuscript.  Clement  played  at  a  concert  given  by  Haydn  in  Oxford, 
July  7,  1791,  when  the  latter  went  thither  to  receive  his  degree  of 
Doctor  of  Music  (July  8).  The  king  rewarded  the  boy  richly  for  his 
performances  at  Windsor  Castle. 

Clement  journeyed  as  a  virtuoso  through  Germany,  and  some  time 
in  1792  settled  in  Vienna.  A  writer  in  1796  praised  the  beauty  of  his 
tone,  the  purity  of  his  technic,  the  warmtii  and  taste  of  his  interpreta- 
tion, and  added:  " It  is  a  pity  that  a  young  man  of  such  distinguished 
talent  is  obliged  to  live  far  from  encouragement,  without  any  pecuniary 
support,  miserably  poor,. in  a  place  where  there  are  so  many  rich  and 
influential  lovers  of  music."  Clement  was  conductor  at  the  Theater 
an  der  Wien  from  1802  to  18 1 1.  In  1813  Weber,  conductor  of  the  opera 
at  Prague,  invited  him  to  be  concert-master  there,  for,  as  a  virtuoso, 
a  man  of  prodigious  memory,  and  as  a  reader  at  sight,  he  was  then 
famous  throughout  Europe.  Clement  stayed  at  Prague  for  four  years, 
and  then  returned  to  Vienna.  (Before  his  call  to  Prague  he  attempted 
to  make  a  journey  through  Russia.  At  Riga  he  was  arrested  as  a 
spy  and  sent  to  Petrograd,  where  he  was  kept  under  suspicion  for  a 
month  and  then  taken  to  the  Austrian  frontier.)  In  182 1  he  travelled 
with  the  great  soprano,  Angehca  Catalani,  and  conducted  her  concerts. 
On  his  return  to  Vienna  his  life  was  disorderly,  his  art  sank  to  quackery, 
and  he  died  miserably  poor,  November  3,  1842,  of  an  apoplectic  stroke. 

Clement  in  1805  stood  at  the  head  of  vioUnists.  A  contemporary 
said  of  him  then:  **His  performance  is  magnificent,  and  probably  in 
its  way  tmique.  It  is  not  the  bold,  robust,  powerful  playing  that 
characterizes  the  school  of  Viotti,  but  it  is  indescribably  graceful, 
dainty,  elegant."  His  memory  was  such  that  he  made  a  full  piano- 
forte arrangement  of  Haydn's  "Creation"  from  the  score  as  he  remem- 
bered it,  and  Haydn  adopted  it  for  publication.  Hanslick  quotes 
testimony  to  the  effect  th^t  aheady  in  1808  Clement's  pla3ang  had 
degenerated  sadly,  but  Weber  wrote  from  Vieiina,  AprU  16,  1813: 
"Clement's  concert  in  the  Leopoldstadt.  Full  house.  He  played 
nobly;  old  school — ^but  with  such  precision!" 
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Seyfried  pictttred  Clement  in  his  evil  dajrs  as  a  cjnoical,  odd  fi^, 
squat  in  appearance,  who  wore,  summer  and  winter,  a  thin  little  coat, 
— a  slovenly,  dirty  f dlow.  Clement  composed  small  pieces  for  the  stage, 
six  concertos  and  twenty-five  concertinos  for  the  violin,  pianoforte 
concertos,  overtures,  and  much  chamber  music.  The  Tsar  Alexander 
gave  him  several  costly  violins,  which  he  sold  to  instrument  makers. 

The  programme  of  Clement's  concert,  December  23,  1806,  included 
an  overture  by  M^ul,  pieces  by  Mozart,  Handel,  Cherubini,  as  well 
as  Beethoven's  concerto,  and  the  final  number  was  a  fantasia  by  the 
violinist.  Johann  Nq>omuk  Moser  voiced,  undoubtedly,  the  opinion 
of  the  audience  concerning  Beethoven's  concerto  when  he  wrote  a 
review  f<M:  the  TheaUrzeitung,  which  had  just  been  established: — 

**The  eminent  vioUnist  Klement  [sic]  played  beside  other  excellent 
pieces  a  concerto  by  Beethoven,  which  on  account  of  its  originality 
and  various  beautiful  passages  was  received  with  more  than  ordinary 
applause.  Klement's  sterling  art,  his  elegance,  his  power  and  sureness 
with  the  violin,  which  is  his  slave — these  quaUties  provoked  tumultuous 
applause.  But  the  judgment  of  amatetu-s  is  tmanimous  concerning 
the  concerto:  the  many  beauties  are  admitted,  but  it  is  said  that  the 
continuity  is  often  completely  broken,  and  that  the  endless  repetitions 
of  certain  vulgar  passages  might  easily  weary  a  hearer;  it  holds  that 
Beethoven  might  employ  his  indubitable  talents  .to  better  advantage 
and  give  us  works  like  his  first  symphonies  in  C  and  D,  his  elegant 
septet  in  B-flat,  his  ingenious  quintet  in  D  major,  and  more  of  his 
earlier  compositions,  which  will  always  place  him  in  the  front  rank 
of  composers.  There  is  fear  lest  it  will  fare  ill  with  Beethoven  and 
the  public  if  he  ptu-sue  this  path.  Music  in  this  case  can  come  to 
such  a  pass  that  whoever  is  not  acquainted  thoroughly  with  the  rules 
and  the  difficult  points  of  the  art  w^  not  find  the  slightest  enjoyment 
in  it,  but,  crushed  by  the  mass  of  disconnected  and  too  heavy  ideas 
and  by  a  continuous  din  of  certain  instruments,  which  should  dis- 
tinguish the  introduction,  will  leave  the  concert  with  only  the  disagree- 
able sensation  of  exhaustion.  The  audience  was  extraordinarily  de- 
lighted with  the  concert  as  a  whole  and  Element's  Fantasia." 
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The  first  movement  of  this  concerto  was  played  in  Boston  as  early 
as  November  22,  1853,  by  August  Fries. 

The  concerto  has  been  played  at  these  Symphony  concerts  by  Louis 
Schmidt,  Jr.,  January  5,  1884;  Franz  Ejieisel,  October  31,  1885,  No- 
vember 3,  1888,  December.  30,  1893;  Franz  Ondricek,  December  14, 
1895;  Carl  Halir,  November  28,  1896;  Willy  Bimnester,  December  10, 
1898;  Fritz  Kreisler,  February  9,  1901;  Hugo  Heermann,  February 
28,  1903;  Olive  Mead,  February  6,  1904;  Willy  Hess,  January  6,  1906; 
Anton  Witek,  October  29,  1910;  Fritz  Kreisler,  November  23,  1912; 
Anton  Witek,  November  14,  1914;  Fritz  Kreisler,  November  26,  1915; 
Albert  Spalding,  January  12,  1917. 

There  have  also  been  performances  in  Boston  by  JuUus  Eichberg 
(1859),  Edward  MoUenhauer  (1862),  Pablo  de  Sarasate  (1889),  Adolph 
Brodsky  (1892),  and  others. 


ENTR'ACTE. 

A  MUSICAL  BOGEY:  APPARENT  UGI.INESS. 
(From  the  London  'Times.) 

In  a  former  article  beauty  was  called  the  music-lover's  fetich!  Ug- 
liness is  his  bugbear.  The  typical  instance  of  ugliness  is  dissonance; 
but  it  is  impossible  to  draw  any  clear  line  between  that  and  consonance. 
The  maximum  dissonance  of  which  oiu-  system  permits  is  the  simulta- 
neous sounding  of  all  the  black  and  white  notes  of  the  octave;  but 
this  will  be  concordant,  or  at  least  congruent,  whenever  it  shall  please 
a  composer  to  show  it  to  be  so.  Meanwhile,  the  only  pure  consonance 
is  the  single  note;  for  if  you  play  two  notes,  however  harmonious,  in 
equal  strength  you  have  already  interfered  with  Nature's  consonance. 
Beauty  and  ugliness  are  therefore  relative  terms. 

One's  first  idea  of  ugliness  is  as  a  foil  to  beauty;  "Why  rushed  the 
discords  in  .  .  .  ?"     But  ugliness  is  never  used^quite  in  this  simple  way; 
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that  would  be  the  contrast  not  ol  concord  and  discord,  but  of  music 
and  noise.  Whenever  ugUness  enters  in  bulk  into  music  it  must  have 
qualities  of  beauty,  or  the  tune  would  be  divided  against  itself.  And 
in  the  same  way  there  is  no  such  thing  as  simple  beauty,  any  more 
than  there  was  pure  consonance.  We  may  call  Mozart's  **  Ave  Verum" 
dimple  when  we  are  not  thinking  for  the  moment  of  its  gradations  and 
climaxes,  but  taking  it  as  a  whole;  but  directly  we  do  think  of  them 
we  see  it  is  far  less  simple  than  Arcadelt's  '*Ave  Maria,"  and  th^t 
again  than  the  Dresden  Amen.  What  breaks  up  the  simpUcity  an4 
gives  it  character  is  the  postponement  or  the  precipitation  of  concord 
by  discord,  that  is,  of  beauty  by  ugliness.  So  that  the  ugly  is  the 
characteristic.  There  is,  however,  a  simplicity  which  mistakes  feeble- 
ness for  delicacy.  In  "Children,  pray  this  love  to  cherish"  (Spohr) 
the  feebleness  of  the  tune  reproduces  the  imbecility  of  the  words,  and 
in  "Now  we  are  ambassadors"  (St.  Paul)  the  putable  guilelessness 
of  the  men. 

The  reason,  then,  why  we  cannot  rule  ugliness  out  of  music,  as  the 
fetich-worshippers  would  desire,  is  that  it  is  necessary  for  character- 
ization. It  is  especially  used  to  express  the  terrible  and  the  comic. 
Although  ugliness  seems  sometimes  nowadays  to  be  without  artistic 
purpose,  and  merely  to  provide  a  fresh  savor  for  a  jaded  palate,  yet 
at  most  periods  extreme  distortions  of  euphony  or  rhythm  have  been 
reserved  for  extreme  emotions.  Diminished  sevenths  were  terrors 
in  the  days  of  the  "Freischfltz,"  until  Mendelssohn  domesticated 
them.  Wagner  put  a  new  sting  into  them  at  the  entrance  of  Kundry, 
and  made  the  superwomanly  Valkyries  leap  about  on  augmented 
triads  as  to  the  manner  bom.  Bottom  is  made  to  bray  like  a  very 
tender  ass  on  a  leap  of  a  mellifluous  tenth,  but  Beckmesser's  lut^- 
tunings  are  more  stridently  assinine.  BerUoz'  makes  Brander  ke^ 
on  losing  his  key  in  the  Flea  song,  and  Beethoven  bedevils  his  version 
of  it  by  an  illogical  close.  He  also  uses  ugliness  for  another  purpose 
after  the  slow  movement  of  the  Ninth  Symphony.  In  his  Choral 
Preludes  Bach  paints  the  horrors  of  sin  in  chromatics  when  the  verse 
of  the  hymn  mentions  them. 


TAILORED  nOWNS  COATS  and 

COSTUMES  ^^  ^^  *^*^  WAISTS 

Telephone,  Back  B.y  3220  372  BOYLSTON  STREET 


HBWINS   &   HOLLIS 

MEN'S    FURNISHING   GOODS 

4   HAMILTON   PLACE,  BOSTON 

OPPOSITB    PABK    8T.   CHUBCH 


lOS 


Digitized  by  VjOOQIC 


.  Apart  from  these  ns3lyt  instances,  which  we  have  given  because  the 
words  make  the  meaning  clear,  ugliness  permeates  music  at  all  points, 
parting  with  a  Uttle  of  its  own  nature  and  robbing  beauty  of  some  of 
hers.  We  see  the  process  in  the  Cockaigne  Overture.  First  come 
light-hearted  anapsests  with  a  kick  in  them — one  of  Sousa's  pet  de- 
vices, and  not  overlooked  in  "The  Progs"  (Parry) — dancing  about, 
but  kept  in  order  by  a  strong  bass.  Then  the  pi^  tranquillo  rioting 
in  the  tritone,  joy  of  the  music-hall,  but  held  within  the  bounds  of 
decorum  by  sober  harmonics.  A  glimpse  of  a  passing  funeral  follows 
for  the  benefit  of  the  old  women)  which  they  might  have  taken  too 
seriously,  bless  their  hearts!  if  it  had  not  got  on  to  the  wrong  bass 
and  been  shuffled  away  by  some  desperate  magic  just  as  they  were 
going  to  have  a  good  cry.  Last,  the  Nobilmente — the  anapaests  stead- 
ied down  into  serious  ragtime,  kept  insincere  by  plenty  of  oily  chroma- 
tics, and  accommodated  to  the  intelligence  of  Exeter  Hall  by  a  blare 
of  organ  at  the  end,  but  reclaimed  for  music  by  a  bit  of  cross-rh3rthm. 

So  far  ugliness  has  not  pretended — ^beauty  has  only  persuaded  it — 
to  be  other  than  it  is.  Real  ugliness  is  to  be  found  in  the  falsely  beau- 
tiful— ^whenever  the  sentimen/tal  is  presented  as  touching,  the  tawdry 
as  brilliant,  the  monstrous  as  strong.  There  are  particular  defects 
which  cause  it.  An  aspect  of  music  is  neglected;  as  when  rhythmic 
variety  is  ignored  in  the  "Vicar  of  Bray"  and  "God  bless  the  Prince 
of  Wales"  (but  not  in  the  National  Anthem).  Ideals  are  confused; 
as  in  "Come  lasses  and  lads,"  where  modal  balance  bickers  with  key 
balance,  or  in  "Oh!  My  luve's  like  a  red,  red  rose,"  where  the  Teu- 
tonic Schumann  tries  to  be  Scotch.  An  incident  claims  too  much 
attention:  the  over-insistence  on  the  "rag"  element  in  the  third  line 
just  prevents  "Tipperary "  from  being  a  good  tune.  A  part  becomes 
the  whole:  the  {Mrattling  figure  tossed  about  from  pianoforte  to  strings 
in  the  Trout  Quintet,  where  it  is  only  an  incident,  will  not  stand  the 
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continual  hammering  of  the  keys  almost  thjpughout  "Die  Pordle." 
Rigid  insistence  on  a  particular  device,  since  the  essence  of  art  is  to 
break  rules  in  the  act  of  obeying  them:  Smetana  (Overture  to  the 
"Bartered  Bride/'  soon  after  letter  A)  and  Blgar  (Codougne,  at  No. 
7)  employ  enharmonic  change  on  the  same  wooden  lines,  and  the 
music  comes  down  for  the  moment  with  a  flop.  But  with  the  great 
men  ugliness  comes  from  inadvertence,  with  the  small  from  impotence. 


THE  TWO  MUSICS. 

(From  the  London  Times,  June  16,  19 17.) 

Not  to  the  sensual  ear,  but,  more  endeared. 
Pipe  to  the  spirit  ditties  of  no  tone! 

We  try  to  say  what  we  think  of  music,  but  generally  fafl ;  and  yet  in 
other  matters  we  know  that  when  we  cannot  express  our  thought  it  is 
because  we  do  not  choose  the  right  words.  The  reason  for  the  failure 
is  partly  that  there  are  two  musics,  and  that  ^e  have  to  talk  of  the 
music  of  life  when  we  are  thinking  of  the  music  of  tone,  and  tdce  versa. 
Hence  the  only  intelligible  description  of  music  is  by  way  of  metaphor. 

For  there  is  a  music  which  is  divorced  from  tone.  Ordinary  speech 
shows  how  near  it  is  to  our  thooights.  We  say  the  meeting  was  "har- 
monious," all  elements  of  "discord"  were  absent,  the  speech  began  in  a 
"minor  key,"  continued  in  a  higher  "strain,"  its  "keynote"  or  its 
"burden  "  was . . .,  the  speaker  "  droned,"  or  was  full  of  "airs  and  graces," 
or  "descanted"  upon  the  "theme,"  or  never  wearied  of  the  "refrain" — 
and  so  on.  We  conceive  the  right  handhng  of  life  to  be  the  finding  of 
unity  in  its  variety,  the  making  of  an  intdligible  congruity — in  otiier 
words,  music. 

The  musician  looks  at  life  through  tone,  bilt^it  is  life  he  is  looking  at. 
He  soihetimes  suggests  this  in  his  whimsical  way  by  a  title — "Soupirs," 
"Grillen,"  "Sentimentals" — sometimes  retires  into  his  shell  and  labels 
it  Op.  25,  No.  9;  all  children  would  rather  Hve  in  a  house  with  a  name 
than  a  number,  while  their  elders,  with  more  experience  of  question- 
begging  in  all  its  forms,  prefer  the  number. 

Music,  like  life,  is  an  art  and  a  science.  The  science  is  a  kind  of  com- 
mon law  built  up  from  the  practice  of  composers,  small  and  great.  It 
is  a  sense  of  history  running  through  the  scheme  of  a  composition. 
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whose  plan  escapes  contemporaries.  It  is  a  creed  which  is  always  ready 
to  sacrifice  accidents  in  order  to  keep  essentials.  Law,  history,  creed — 
tkese  are  the  centres  of  the  music-lover's  convictions,  and  serious  com- 
posers put  forth  their  strength  to  extend  their  boundaries.  The  efforts 
of  present-day  composers  in  this  direction  form  just  now  the  subject 
of  a  series  of  lectiu'es.  The  fascination  of  this  study  lies  in  the  experi- 
ence we  have  all  had,  that  to  penetrate  one  small  comer  of  man's  ac- 
tivities is  to  take  the  shortest  route  to  the  understanding  of  the  uni- 
verse. Music  is  one  such  comer;  if  it  is  not  a  vital  part  of  that  heart 
and  brain  which,  in  other  walks  of  life,  rules,  fights,  teaches,  or  heals, 
it  is  nothing.  And  these  rulers  and  healers,  in  their  turn,  though 
they  seem  to  be  doing  something  "useful"  and  to  "have  no  use  for" 
the  man  of  music,  are  yet  valuing  their  occupation  for  precisely  the  same 
reason  as  he  does — ^because  it  opens  a  window  into  the  soul  of  things. 

But  we  frequently  hear  music  without  these  high  thoughts  in  our 
minds,  just  as,  when  children,  we  liked  being  read  to,  though  we  did 
not  imderstand,  sometimes  quaintly  misunderstood,  the  long  words. 
We  jtist  averaged  the  dialect  of  "Old  Mortality"  and  the  unfamiliar 
diction  of  the  "  Earthly  Paradise,"  and  listened  to  the  tune.  So,  when 
in  an  evening's  music  the  turn  comes  of  someone  beginning  with  "  De —  " 
and  ending  with  " — sky,"  we  let  ourselves  go  upon  the  stream  of  sound 
as  if  we  were  shooting  a  rapid  that  might  be  dangerous^  but  we  didn't 
care,  or  famous  but  we  didn't  know,  and  taste  life  in  the  glorious  un- 
certainty of  it.  If  someone  shows  us  s^terwards  a  chart  of  the  music, 
we  are  no  whit  the  wiser;  the  actual  experience  was  the  thing.  It  was 
to  help  us  to  ^t  this  experience  that  some  suggestive  notes  were  written 
for  M.  Moiseivitch's  recent  Chopin  recital. 

Inadequate  as  both  methods  are,  analysis  and  suggestion,  we  need 
both,  because  we  apply  both  to  that  dealing  with  our  fellow  men  which 
we  can  life,  of  which  music  is  one  shadow  among  others.  Neither  of 
them  explains  mu^c,  though  explanation  is  their  ostensible  purpose; 
but  they  relate  it  by  metaphor  to  the  facts  and  ideas  of  Ufe,  and  so 
enable  us  to  recall  in  an  orderly  manner  the  experience  of  the  evanescent 
tone  and  to  make  it  a  symbol  of  Ufe,  and  life  of  it. 
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Rhapsodib  Roumainb  in  a  major,  Op.  h,  No.  i. 

Georges  Enesco  (Enescou) 

(Bom  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

This  Rhapsody  is  the  first  of  three  Roumanian  Rhapsodies.  The 
other  two  are  respectively  in  D  major  and  G  minor.  It  is  dedicated 
to  B.  Croc^-Spinelli  and  scored  for  these  instruments:  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  EngHsh  horn,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  two  comets-i-pistons, 
three  trombones,  tuba,  a  set  erf  three  kettledrums,  side-drum,  triangle, 
two  harps,  and  the  usu$d  strings. 

The  Rhapsody  is  founded  on  Roumanian  airs,  which  appear  in  turn, 
and  are  somewhat  varied  rather  than  developed.  The  Rhapsody 
begins  with  preluding  (clarinet  and  oboe)  on  hints  at  the  first  theme, 
which  is  finally  announced  by  violins  and  wood-wind.  The  first  indica- 
tion reads  Mod6-6,  A  major,  4-4.  The  prevailing  tonality,  so  constant 
that  it  has  excited  discussion,  is  A  major.  As  the  themes  are  clearly 
presented  and  there  is  little  or  no  thematic  development,  there  is  no 
need  of  analysis.  The  Rhapsody  was  performed  twice  at  the  Promenade 
Concerts  in  London  in  the  summer  and  fall  season  of  191 1.  The  first 
performance  in  Boston  was  at^a  concert  of  the  Boston  Symphony  Or- 
chestra, conducted  by  Mr.  Fiedler,  February  17,  19 12.  Dr.  Muck  led 
the  performances  on  March  7,  1914,  and  December  10,  1915. 

Enesco's  father  was  a  farmer.  The  boy  at  the  age  of  three  asked 
him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 
The  father  brought  him  one,  but  it  had  only  three  strings,  and  the  boy 
was  disgusted:  "I  wanted  a  fiddle,  not  a  plaything."  A  real  violin 
was  obtained.  Georges  soon  played  the  tunes  he  heard  at  village 
weddings,  and  made  up  times  of  his  own.     A  wandering  musician, 
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staying  in  the  village,  taught  him  his  notes.  Georges  began  to  compose 
before  he  had  seen  any  treatise  on  harmony.  Another  musician  per- 
suaded the  father  to  take  the  boy  to  Vienna.  Joseph  Hellmesberger, 
the  elder,  then  at  the  head  of  the  Vienna  Conservatory  and  conductor 
at  the  Royal  Opera  House,  was  at  first  tmwilling  to  admit  the  seven- 
year-old  boy:  "The  Conservatory  is  not  a  cradle.'*  But  the  father 
pleaded  earnestly.  Hellmesberger  heard  the  boy,  admitted  him  to 
the  Conservatory,  and  took  him  into  his  own  family  where  he  lived  for 
four  years.  Georges  took  the  first  prizes  for  violin  and  harmony  when 
he  was  eleven.     He  studied  harmony  and  counterpoint  with  Fuchs. 

The  father  was  wise;  he  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faur6.  Georges  studied 
the  violin  with  Martin  Marsick,  and  composition  with  Gedalge.  In 
1897  Hnescou,  as  he  was  then  known,  took  a  second  accessU  for  fugue 
and  counterpoint.     In  189^  he  won  a  first  prize  for  violin  playing. 

In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by  Miss 
Eva  Holland,  violinist,  assisted  by  several.  The  programme  included 
a  sonata  for  violin  and  pianoforte;  Suite  dans  le  Style  anden  for  piano- 
forte; songs,  *' Le  Saphir  "  and  "  Les  deux  diff&entes  manifa'es  d'aimer  *' ; 
Nocturne  and  Saltarello  for  violoncello;  quintet  for  pianoforte  and 
strings.    This  quintet  showed  the  influence  of  Brahms. 

J^douard  Colonne  heard  the  violin  sonata  played  at  the  house  of  the 
Princess  Bibesco,  who  had  befriended  the  boy  praised  by  Faiu*^,  Mas- 
senet, and  Saint-Sa^ns.  He  asked  if  Enesco  had  not  composed  an 
orchestral  work.  He  was  shown  the  "  Po^me  Roumain,"  which  he  pro- 
duced at  a  ChAtdet  concert,  February  6,  1898.  Enesco  became  at  once 
known  to  the  pubUc.     He  was  soon  heard  as  a  violinist.     As  a  virtuoso 
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he  has  gained  an  enviable  reputation  through  Europe.  He  is  court 
violinist  to  the  Queen  of  Roumania. 

Enesco  is  reported  as  having  said  a  few  years  ago  to  a  visitor: — 

"  People  have  been^  puzzled  and  'annoyed  because  they  have  been 
unable  to  catalojgue  and  classify  me  in  the  usual  way.  They  could  not 
decide  exactly  what  type  of  music  mine  was.  It  was  not  French  after 
the  manner  of  Debussy,  it  was  not  exactly  German,  they  declared. 
In  short,  while  it  did  not  sound  outlandish,  it  did  not  dosely  resemble 
an3rthing  f amiUar,  and  people  are  annoyed  when  they  cannot  readily 
classify  one. 

"That,  I  feel  sure,  comes  from  the  fact  that  my  musical  educa- 
tion was  not  confined  to  one  locality.  I  was  bom  in  Roumania  (and 
I  return  there  for  a  while  every  summer),  but  when  I  was  seven  years 
old  I  was  studying  in  Vienna,  and,  incidentally,  composing  sonatas, 
rondos  and  a  good  many  other  things.  ...  I  became  violinist  in  one  of 
the  large  orchestras  in  Vienna,  and  when  Hellmesberger  conducted  a 
large  choral  society  which  sang  all  the  great  masses,  I  used  to  sit  among 
the  singers  stud)dng  the  scores. 

"In  those  days  I  became  deeply  imbued  with  Wagner  and  Brahms, 
and  it  seems  to  me  that  even  to-day  my  works  show  a  combination  of 
their  influence.  No,  there  is  nothing  so  strange  about  that.  Wagner 
and  Brahms  were  not  at  all  as  antithetical  as  people  have  made  them 
out  to  be.  They  were  opposed  to  each  other  much  more  by  reason  of 
policy  than  musically.  Musically  they  have  many  things  in  common. 
.You  can  even  find  in  Brahms  themes  strongly  suggestive  of  Wagner's. 
In  Brahms's  horn  trio  you  hear  the  *  Walkiire*;  in  the  third  symphony, 
'Tannh^user.'  The  aim  of  both  was  for  the  highest  and  noblest. 
The  main  difference  between  the  two  consists  in  the  fact  that  Brahms 
lacked  the  sensuous  element  which  one  finds  in  the  music  of  Wagner. ' 

"After  years  of  study  in  Vienna  I  came  to  Paris,  and,  after  some 
trouble,  because  I  was  young  and  a  foreigner,  succeeded  in  entering 
the  Conservatory,  Vhere  ...  I  naturally  absorbed  French  influences 
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to  a  certain  extent,  wMdi,  combined  with  the  German,  gave  a  further 
character  to  my  writings. 

'*  I  have  written  relatively  little  (naturally  I  am  not  taking  into 
account  student  compositions,  with  which  you  can  see  my  shelves  piled 
four  rows  high),  because  my  duties  as  soloist  and  conductor  have  not 
granted  me  the  leisure.  Cela  va  sans  dire  that  I  prefer  composition  to 
interpretation.  But  the  main  reason,  after  all,  for  my  being  a  violin 
virtuoso  is  that  I  wish  to  make  enough  to  support  m3rself ,  and  not  to 
have  to  depend  upon  my  father  and  other  relatives." 


Among  Enesco's  chief  works  are: — 

"Poime  Roumain,''  Op.  i. 

Sonata  for  violin  and  pianoforte,  Op.  2. 

Sonata  ior  violin  and  pianoforte.  Op.  6. 

Pastorale  Fantaisie  for  orchestra  (ChAtelet  concert,  February 

1899). 

Dixtuor,^or  S3rmphony.  for  two  flutes,  oboe,  English  horn,  two  clari- 
nets, two  horns,  two  bassoons. 
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^rmphoiiy  for  orchestra  (ChAtdet  concert,  January  21,  1906}. 

Suite  fcMT  orchestra,  Op.  9. 

Symphonie  concertante  for  violoncello  and  orchestra  (Lamoureux 
concert,  M^ich,  1909,  J.  Salmon  violoncellist), 

Tiois  Rhapsodies  Romnaines,  Op.  11.  TVo  were  played  at  Pablo 
Casal^s  concerts  m  Paris,  February  16,  1908. 


These  compositions  by  Enesco  have  been  played  in  Boston : —       \ 

"Poteie  Roumain."  Orchestral  Club,  January  7,  1902,  Mr.  Longy 
conductor. 

Suite  for  orchestra.  Op.  9.  Boston  Symphony  Orchestra,  April  i, 
1911;  December  30,  1911;  October  31,  1914. 

Rhapsodic  Roumaine,  A  major,  O^).  11,  No.  i.  Boston  Symphony 
Orchestra,  February  17,  1912;  March  7,  1914;   December  10,  1915. 

Symphony  in  E-flat  major  for  orchestra.  Op.  13.  Boston  Symphony 
Orchestra,  Dr.  Muck  conductor,  October  23,  19 15. 

Symphony  for  wind  instruments.     Longy  Club,  February  8,  1909. 

Sonata  in  F  minor  for  violin  and  pianoforte,  Op.  6.  Mr.  and  Mrs. 
David  Mannes,  December  13,  19 10;  Messrs.  S.  Noack  and  A.  de  Voto, 
Longy  Club  concert,  February  12,  1912. 
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Third  Programme 


FRIDAY  AFTERNOON,  OCTOBER  26,  at  130  o'doek 

SATURDAY  EVENING,  OCTOBER  27,  at  8.00  o'dcick 


Brahms Symphony  in  E  minor,  No.  4,  Op.  98 


Rachmaninoff  "Der  Toteninsel"  ("The  Island  of  the  Dead'O 

Symphonic  Poem  for  f xill  Orchestra  to  the  picture 
by  A.  Bocklin,  Op.  29 


Debussy       .        .  .        .  "Printemps";  Suite  Symphonique 


The  length  of  this  programme  is  one  hour 
and  forty  minutes 
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SYMPHONY    HALL,    BOSTON 


IMPORTANT  NOTICE 

The  attention  of  the  Subscribers  to  and  Patrons 
of  the  Symphony  Concerts  is  called  to  the  opening 
paragraph  of  Title  VII.,  Section  700,  of  the  Federal 
Act  of  October  3, 1917,  with  reference  to  admissions  to 
concerts,  entitled  *'An  Act  to  provide  revervue  to  defray 
war  expenses,  and  for  other  purposes"  It  reads  as 
follows: 

That  fix>m  and  after  the  first  day  of  November, 
nineteen  hundred  and  seventeen,  there  shall  be  levied, 
assessed,  collected,  and  paid  (a)  a  tax  of  1  cent  for 
each  10  cents  or  firaction  thereof  of  the  amount  paid 
Ibr  admission  to  any  place,  including  admission  by 
season  ticket  or  subscription,  to  be  paid  by  the  person 
paying  for  such  admission. 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
-its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
thaui  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-Mventh  Season.  1917-1918 
Dr.  KARL  MUCK.  Conductor 


Witek^A. 

No«:k.S. 
MihiLF. 
Tik.E. 


PERSONNEL 


VlOUMS. 


Roth,  O. 
Hoffmann,  J. 


Rlbaiscfa,  A. 
Traupc,  W. 

Habenidit,  W.  Fiedler,  B. 

FhDDum,  P.  Spoor,  S. 

Gerardi,  A.  Pinfidd,  C. 

Kurth.  R.  Gundenon,  R. 


Rissland,  K. 
Schmidt,  £. 

Goldstein,  H. 
Baraniec^,  A. 

Beigtf  ,  H. 
Sttlzen,  H. 


Theodorowicz,  J. 
Bak,A. 

Sauvlet,  H. 
GrOnbetg,  M. 

Goldfitem,  S. 
Fiedler,  A. 


Gcwirtz,  J. 
Rosen,  S. 


Ferir,E. 
Whtmum,  F. 


Violas. 


Werner,  H. 
Schwcrley,  P. 


Gietzen,  A. 
Berlin,  W. 


v.Vecn,  H. 
KautzeQbach,W. 


Van  Wynbergen,  C. 
Blumenau,  W. 


Winike,H. 
Mi]kin,J. 


Kmiie,M. 
Geriiaidt,G. 

Kaquarre,  A. 
Bimke,  A. 
deMamy^C. 

PnooLo. 
Battks,  A. 

HOSMS. 

Wendkr,  G. 
Luibcei,  H. 
Hain,F. 
Radi,A. 

Tuba. 
MattentdK.  P. 


t,i.p. 


Keller,  J. 
Nagd,R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 

Basses. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Wamke,  J. 


Agnesy,  K.  Seydd,  T.                    Ludwig,  O. 

Jaeger,  A.  Huber,  E.                    Sdiuzig,  R.  . 

Oboes.  Clarinets.                   Bassoons. 

Longy,  G.  Sand,  A.                      Mosbach,  J. 

Lenom,  C.  Mimart,  P.                  Mueller,  E. 

Stanislaus,  H.  Vannlni.  A.                  PiDer,  B. 

English  Hobn.  Bass  Clarinet.            Contba-Bassoon. 

Mueller,  F.  Stumpf,  K.                  Fuhrmann,  M. 

Hobns.  Trumpets.                  Troubones. 

Jaenidce,  B.  Hdm,  G.                     AUoo,  M. 

Miersdi,  E.  Mann,  J.                      pdgiomo,  S. 

Hess,  M.  Nappi,  G.                    Mausebach,  A. 

Habner,  E.  Kloepfd,  L.                 Kenfidd,  L. 

Hasps.  Tympani.                        Percussion. 

Holy,  A.  Neumann,  S.          Zahn.  F.             Gardner,  C. 

"  Cdla,  T.  Kandler,  F.             Burkhardt,  H. 
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raiRTY-SEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Third  Programme 


FRIDAY  AFTERNOON,  OCTOBER  26,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  27,  at  8  o'dock 


Brahms Symphony  in  E  minor,  No.  4,  Op.  98 

'  I.    Allegro  non  troppo. 

II.    Andante  moderato. 

III.  Allegro  gk>coso. 

IV.  Allegro  eneigico  e  passionato. 


Rachmaninoff       .       "The  Island  of  the  Dead,"  Symphonic  Poem,  for  full 

Orchestra,  to  the  picture  by  A.  B5cklin,  Op.  29 


Debussy "Printemps,"  Suite  S)miphonique 

I.    Trb  mod^r^. 
II.    Mod^r^. 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  inteimlssion  of  ten  minutes  after  the  symphony 


Tke  UMet  of  the  a$$dieHce  are  earnestly  req$tes^ed not  to  put  oHhatsbefore 
the  end  oj  a  fmmber. 

Tke  doors  of  the  hdU  wiU  he  closed  during  the  performance  of  each  numher 
on  the  programme,  Ihose  who  wish  to  leave  before  the  end  of  the  concert 
are  roqnested  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Bottoo.  Revised  Regulation  of  August  5.  1898. — Chapter  3,  relating  to  the  coverii^  ck 
the  head  in  places  of  pubHc  amusement 

Evflrr  licanec  dball  not.  in  Id*  place  of  ftmutement.  allow  uiy  penon  to  wear  upon  the  he«d  a  covering  which  obMructa 
tht  ywm  of  dw  edttUtioa  or  pmonnance  is  nich  place  of  any  person  seated  in  any  seat  therein  provicfed  for  spectators, 
k  Uiig  mdcntood  that  a  Icnr  head  eofvering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  Gty  Ckrfc 
133  "^ 


L.  P.  HOLLANDER  &  COMPANY 

EMPHASIZE  THEIR 
UNUSUAL  SHOWING 

of  APPAREL  for 
WOMEN  AND  MISSES 

AT 

MODERATE  PRICES 

FEATURING 

ORIGINAL  and  REPRODUCED 

STYLES 

BOYLSTON  STREET  and  PARK  SQUARE.  BOSTON 
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Symphony  in  E  minora  Op.  98 Johannes  Brahms 

(Born  at  Hambuig,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  syxiq>hotiy  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thousand 
marks  for  the  work.  It  was  played  at  a  public  rehearsal  of  the  Sym- 
phony Orchestra  in  Boston,  November  26,  1886.  Although  Mr. 
Geridce  "did  not  stop  the  orchestra," — ^to  quote  from  a  review  of  the 
concert  the  next  day, — ^he  was  not  satisfied  with  the  performance, 
and  Schumann's  Symphony  in  B-flat  was  substituted  for  the  concert 
of  November  27.  There  were  further  rehearsals,  and  the  work  was 
played  for  the  first  time  at  a  concert  of  the  Boston  Symphony  Orches- 
tra on  December  23,  1886. 

The  first  performance  in  the  United  States  was  by  the  Symphony 
Society,  New  York,  December  11,  1886. 

This  S3rmphony  was  composed  in  the  stunmers  of  1884  and  1885  at 
Murz  Zuschlag  in  Styria.  The  Allegro  and  Andante  were  Composed 
dnring  the  fiist  summer,  the  Scherzo  and  Finale  during  the  last.  Miss 
Florence  May,  in  her  Life  of  Brahms,  tells  us  that  the  manuscript  was 
nearly  destroyed  in  1885:  ''Returning  one  afternoon  from  a  walk,  he 
[Brahms]  found  that  the  house  in  which  he  lodged  had  caught  fire,  and 
that  his  friends  were  busily  engaged  in  bringing  his  papers,  and  amongst 
them  the  nearly  finished  manuscript  of  the  new  symphony,  into  tiie 
garden.     He  immediately  set  to  work  to  help  in  getting  the  fire  under. 


Music  for  Patriotic  Occasions 


DEMAREST.  CLIFFXHID. 
DENNEE.  CHARLES. 

METCALF.  JOHN  W.  ^ 

BEACH  Mr«.RRA. 
A  SoQf  of  Liberty 

A  Hymn  of  Freedom 
(My  Cquntry.  'tit  of  Tkee) 
BRANSCX)MBE.  GENA 

God  of  the  Nations 
DANIELS^  MABEL  W. 
.   Petoe  with  a  Sword 

DEMAREST.  CLIFFORD 
» Triumphant 


D£NN£E.  CHARLES 

For  the  Flag  and  America 
Aagio-Saiom  of  To-day 

MAOXXXULU  RC 
Freedom's  Bride 


SONGS 

America  Triumphant  (2  Keys)  .  .30 

For  the  Flag  and  America  (2  Keys)   ...        .50 

An^b-Saxons  of  To^lay  (2  Keys) 50 

Honor's  CaU  (2  Keys) 50 


CHORUSES 


(Mixed  Voices    ...  .12 

{Men's  Voice*    ...  .12 

r  Women's  Voices  (Trio)     .  .12 

(Mixed  Voices    ...  .10 

{Men's  Voices    .        .        .  .10 

(  Women's  Voices  (Trio)    .  .10 

(National  Hymn      .  .08 
Edition  for  Soprano  and 

Baritone  Solos  and  Chorus  .12 

Mixed  Voices    ...  .15 

I  Mixed  Voice*    .        .        .  .12 

Men's  Voices    ...  .12 

Women's  Voice*  (Trio)     .  .12 

Two-part  Song  .12 

Unison  Eidition  .05 

(Mixed  Voices    ...  .12 

^  Men's  Voice*     ...  .12 

/Women's  Voice*  (Trio)    .  .12 

Put-KHif  for  Mned  Voices    .  .12 

Part-«ms  for  Men's  Voices     .        .  .12 

Pkrt^oog  for  Women's  Voices  (Trio)  .12 


THE  ARTHUR  P.  SCHMIDT  CO. 
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whilst  Frau  Fellinger  sat  out  of  doors  with  either  arm  outspread  on 
the  precious  papers  piled  on  each  side  of  her.**  A  scene  for  the  "his- 
torical painter"!  We  quote  the  report  of  this  incident,  not  on  account 
of  its  intrinsic  value,  but  to  show  in  what  manner  Miss  May  was  able 
to  write  two  volumes,  containing  six  hundred  and  twenty-five  octavo 
pages,  about  the  quiet  life  of  the  composer.  But  what  is  Miss  May  in 
comparison  with  Max  Kalbeck,  whose  Life  of  Brahms  contains  2,138 
pages? 

In  a  letter,  Brahms  described  this  symphony  as  "a  couple  of 
entr'actes,"  also  as  "a  choral  work  without  text."  Franz  Wiillner,  then 
conductor  of  the  Giirzenich  concerts  at  Cologne,  asked  that  he  mi^t 
produce  this  new  symphony.  Brahms  answered  that  first  performances 
and  the  wholly  modem  chase  after  novelties  did  not  interest  him.  He 
was  vexed  because  Wiillner  had  performed  a  symphony  by  Bruckner, 
and  he  acted  in  a  childish  manner.  Wiillner  answered  that  he  thought 
it  his  duty  to  produce"  new  works,  and  a  symphony  by  Bruckner  was 
certainly  more  interesting  than  one  by  Gwisheim,  Cowen,  or  Schar- 
wenka. 

Brahms  was  doubtful  about  the  value  of  his  foiuth  symphony.  He 
wished  to  know  the  opinion  of  Elisabeth  von  Herzogenberg  and  Clara 
Schumann.  He  and  Ignaz  Briill  played  a  pianoforte  arrangement  in 
the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Richter,  C.  F.  Pohl, 
Gustav  D5mpke,  and  Max  Kalbeck.  He  judged  from  their  attitude 
that  they  did  not  like  it,  and  he  was  much  depressed.  "K  persons  like 
Billroth,  Hanslick,  and  you  do  not  Uke  my  music,  whom  will  it  please?" 
he  said  to  Kalbeck. 


SYMPHONY  HALL 

NOVEMBER    13 

APOLLO  CLUB 

OF  BOSTON 

80  MALE  VOICES 
EMIL  MOLLENHAUER,  Conductor 

ASSISTED  BY- 

MISS  MARIE   STODDART 

Soprano,  of  New  York  City 

In  a  varied  program  of  Part  Songs  and  Choruses,  presented  with, 
the  finished  technique  for  which  the  Apollo  Club  is  justly  famous. 

POPULAR   PRICES 

Seats  on  sale  at  Box  Office  beginning  Nov.  5.         $1.50,  $1.00,  50c. 
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VjTTHEN  fifty  years  ago  this  establishment 
first  opened  its  doo^rs,  it  Was  with  one 
idea — to  furnish  individual  and  distinctive 
apparel  to  discriminating  women^  at  moderate 
prices.  That  very  idea,  the  basis  of  this 
business  to-day,  h^s  made  Slattery's  the  fore- 
most women's  specialty  store  in  New  England 
and  one  of  the  largest  in  the  entire  country. 


IF  NOT  ALREADY  A  PATRON  IT  WOULD  AFTDRD 
US  EXTREME  PLEASURE  TO  SERVE  YOU 

RESPONSIBLE  PERSONS  ARE  INVITED 
TO  OPEN  CHARGE  ACCOUNTS 


ElSlattery  eotnpany 

ESTABUSHED  1867 

TREMONT  STREET.  BOSTON.  MASS. 
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There  was  a  preliminary  rehearsal  at  Meiningen  for  correction  of 
the  parts.  .  Biilow  conducted  it,  and  there  were  present  the  Landgraf 
of  Hesse,  Richard  Strauss,  then  second  conductor  of  the  Meiningen 
orchestra,  and  Frederick  Lamond,  the  pianist.  Brahms  arrived  in 
time  for  the  first  performance.  The  symphony  was  most  warmly 
applauded,  and  the  audience  endeavored,  but  in  vain,  to  obtain  a 
repetition  of  the  third  movement.  The  work  was  repeated  November 
I  under  Billow's  direction,  and  was  conducted  by  the  composer  in  the 
course  of  a  three  weeks'  torn-  with  the  orchestra  and  Bfllow  in  Germany 
and  in  Netherlands.  The  first  performance  in  Vienna  was  at  a 
Philharmonic  concert,  led  by  Richter,  January  17,  1886.  "Though 
the  symphony  was  applauded  by  the  public  and  praised  by  all  but  the 
inveteratdy  hostile  section  of  the  press,  it  did  not  reach  the  hearts 
of  the  Vienna  audience  in  the  same  unmistakable  manner  as  its  two 
immediate  predecessors,  both  of  which  had  made  a  more  striking  im- 
pression on  a  first  hearing  in  Austria  than  the  first  symphony  in  C 
minor.  Strangely  enough,  the  fourth  symphony  at  once  obtained  some 
measure  of  real  appreciation  in  Leipsic,  where  tiie  first  had  been  far 
more  successful  than  tUe  second  and  third."  This  statement  is  too 
friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony  disap- 
pointed Brahms's  friends.  Hugo  Wolf  wrote  a  bitter  review  in  which 
he  made  all  manner  of  ftm  at  the  fact,  trumpeted  by  Brahms's  admirers, 
that  at  last  there  was  a  sjonphony  in  E  minor.  (See  "Hugo  Wolfs 
Musikalische  Kritiken,"  Leipsic,  191 1,  pp.  241-244.)  It  was  per- 
formed  under  the  composer's  direction  at  the  Gewandhaus  concert  in 
Leipsic  of  February  18,  i886. 

This  S)ntnphony  was  performed  at  the  Philharmonic  concert  in 
Vienna  on  Mardi  7,  1897,  the  last  Philharmonic  concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  foiu-th  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  accorded 
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there  to  an  important  work  by  Brahms.  To-day  [sic],  however,  a 
stonn  oi  applause  broke  out  at  the  end  of  the  first  movement,  not  to  be 
quieted  tmtil  Hie  composer,  coming  to  the  front  of  the  artist's  bo3t  in 
whidi  he  was  seated,  showed  himself  to  the  audience.  The  denionstra- 
tioQ  was  renewed  after  the  second  and  the  third  movements,  and  an 
extraordinary  scene  followed  the  conclusion  of  the  woric.  The  ap- 
plauding, shouting  house,  its  gaze  riveted  on  the  figure  standing  in 
the  balcony,  do  familiar  and  yet  in  present  aspect  so  strange,  seemed 
unable  to  let  him  go.  Tears  ran  down  his  cheeks  as  he  stood  there, 
shrunken  in  form,  with  lined  countenance,,  strained  expression,  white 
hair  hanging  lank;  and  through  the  audience  there  was  a  feeling  as  of 
a  stifled  sob,  for  each  knew  that  they  were  sa3dng  farewell.  ^oUier 
outburst  of  applause  and  yet  another;  one  more  acknowledgment 
from  the  master;  and  Brahms  and  his  Vienna  had  parted  forever."  * 


* 
*  * 


In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diligently  by  Brahms. 
It  is  thought  that  they  influenced  him  in  the  composition  of  this  sym- 
phony. Mr.  Kalbeck  thinks  that  the  whole  symphony  pictures  the 
tragedy  of  human  life.  He  sees  in  the  Andante  a  waste  and  ruined 
field,  as  the  Campagna  near  Rome;  he  notes  the  appearance  of  a  pas- 
sage from  Brahms's  song  **Auf  dem  Kirchhofe"  with  the  words  "Ich 
war  an  manch  vergess'nem  Grab,  geweseh**';    to  him  the  Scherzo  is 

'Bnhins  attended  the  production  of  Johann  Strauas's  operetta,  "Die  G<)ttin  der  Vemunft,"  March  xj, 
bat  m  obli^  to  kave  after  the  second  act,  and  be  attended  a  reheaisal  of  the  Raeflpsi^Soklat  Quartet  less 
than  a  fortnight  before  his  death.— Ed. 


British  Tweeds  and  Worsted  Cloths 

DIRECT  IMPORTATIONS  JUST  RECEIVED 

The  H>lcndid  colorings  and  permanent 
dyes  will  appeal  to  those  who  have  a 
preference  for  high-class  fabrics  in 
tailored   apparel. 

ORDERS  ACCEPTED  FUR 

Suits,  Coats  and  Riding  Habits 

WITHOUT  ADVANCE  IN  PRICES 

BALLARD  MODELS 

256   BOYLSTON   STREET 

OPPOSITE  PUBLIC  GARDEN 
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the  Carnival  at  Milan.  While  Speidel  saw  in  the  Finale  the  burial  of 
a  soldier,  Kalbeck  is  reminded  by  the  music  of  the  passage  in  Soph- 
ocles*s  "CEdtpus  Coloneus":  *'Not  to  have  been  bom  at  afl  is  snperior 
to  every  view  of  the  question;  and  this  when  one  may  hav«  seen  the 
Ugfat,  to  return  thence  whence  he  came  as  quickly  as  posstbie»  is  far 
the  next  b^st." 


The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  one  double-bassoon,  four  horns, 
two  trumpets,  three  trombcmes,  a  set  of  thrce  kettiedrums,  triangle, 
and  striI^s. 

The  tonality  of  this  symphony  has  occasioned  remark*  Dr.  Hugo 
Riemann  suggests  that  Brahms  chose  the  key  of  £  minor,  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy. 
*'E  minor  is  the  tonality  of  the  fall  of  the  year:  it  reminds  one  of  the 
perishableness  of  all  green  and  blooming  things,  which  the  two  sister 
tonalties,  G  major  and  E  major,  are  capable  of  expressing  so  truthfully 
to  life."  Composers  of  symphonies  have,  as  a  rule,  avoided  E  minor 
as  the  chief  tonality.  There  is  a  symphony  by  Haydn,  the  "Trauer- 
symphonie"  (composed  in  1772),  and,  in  marked  contrast  with  Rie- 
mann's  view,  Raff's  ninth  symphony,  "In  Summer"  '(composed  in 
1878),  is  in  E  minor.  One  of  Bach's  greatest  organ  preludes  and 
fugues,  Beethoven's  Sonata,.  Op.  90,  and  one  of  the  quartets  of  his  Op. 
5<9  are  in  this  tonality,  which  has  been  accused  as  dull  in  color,  shadowy, 
suggestive  of  solitude  and  desolation.  Huber's  "Bocklin"  Symphony 
is  in  E  minor;  so  is  Rachmaninoff's  Second  Symphony.  Chopin's 
Concerto  in  E  minor  for  piano  is  sinely  not  a  long,  desolate  waste. 
Riemann  reminds  us  that  there  are  hints  in  this  symphony  oi  music 
by  Handel — **Brahms's  favorite  composer" — not  only  in  the  tonality, 
but  in  moments  of  detail,  as  in  the  aria,  *' Behold  and  see,"  from  "The 
Messiah,"  the  structure  of  which  contains  as  in  a  nutshell  the  substance 
of  the  first  movement;  also  the  dotted  rhythm  of  the  violoncellos  in 
the  aria,  **  I  know  that  my  Redeemer  liveth,"  which,  as  wiU  be  remem- 
bered, is  in  E  major. 

Heinrich  Reiipann  does  not  discuss  this  question  of  tonsdity  in  his 
short  description  of  the  symphony.  *' It  begins  as  in  baUad  fashion. 
Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
which  passes  into  an  earnest  and  ardent  melody  (B  major,  'cellos). 
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2^NEW  EDISON 

"  The  Phonograph  with  a  Soul " 


Teach  Your  Children 
Good  Music 

AN  appreciation  of  music  should  be  developed  in 
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The  themes,  especially  those  in  fanfare  fashion,  change  form  and  color. 
'The  formal  appearance,  now  powerful,  prayerful,  now  caressing, 
tender,  mocking,  homely,  now  far  away,  now  near,  now  hurried,  now 
quietly  expanding,  ever  surprises  us,  is  ever  welcome:  it  brings  joy 
and  gives  dramatic  impetus  to  the  movement.'  *  A  theme  of  the  sec- 
ond movement  omstantly  returns  in  varied  form,  from  which  the  chief 
theme,  the  staccato  figtu-e  given  to  the  wind,  and  the  melodious  song 
of  the  'cellos  are  derived.  The  third  movement.  Allegro  giocoso, 
sports  with  old-fashioned  harmonies,  which  should  not  be  taken  too 
seriously.  This  is  not  the  case  with  the  Finale,  an  artfully  contrived 
Ciacona  of  antique  form,  but  of  modem  contents.  The  first  eight 
measures  give  the  *  title-page'  of  the  Ciacona.  The  measures  that 
follow  are  variations  of  the  leading  theme;  wind  instnunents  prevail 
in  the  first  three,  then  the  strings  enter;  the  movement  grows  livelier, 
clarinets  and  oboes  lead  to  B  major;  and  now  comes  the  solemn  climax 
of  this  movement,  the  trombone  passage.  The  old  theme  enters  again 
after  the  fermata,  and  rises  to  full  force,  which  finds  expression  in  a 
Piii  allegro  for  the  close." 

We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the 
tonality  of  fall.  Raff,  the  composer,  chose  that  tonality  for  his  sym- 
phony, **In  Summer,"  which  is  thus  arranged:  I.  "A  Hot  Day," 
E  minor,  with  middle  section  in  E  major;  II.  **The  Elfin  Himt," 
F  major,  D  major,  F  major;  III.  Eclogue,  C  major;  IV.  "Harvest 
Wreath,"  E  major,  C  major,  E  major.  The  tonality  that  reminds  Dr. 
Riemann  of  decay  and  approaching  death  seemed  to  Raff  the  inevitable 
suggester  of  the  blazing  sun  or  the  grinning  dog-star.  And  Raff  was 
of  an  extremely  sensitive  organization.  To  him  the  tone  of  the  flute 
was  intensely  sky-blue;  oboe,  clear  yellow  to  bladder-green;  comet, 
green;  trumpet,  scarlet;  flageolet,  dark  gray;  trombone,  ptuplish  red 
to  brownish  violet;    horn,  hunter's  green  to  brown;   bassoon,  grayish 

*  Dr.  Rdmann  here  quotes  fromHemuum  KieCBSchmar's  "FAhxcr  duich  den  ConceftaiaL"— Ed. 
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black.    (See  Rafif's  "Die  Wagnerfrage/'  1854,  and  Bleuler  and  Leh- 
mann's  " Zwangmassige  Lichtempfindungen  durch  Schall,"  188 1.) 

Many  singular  statements  have  been  made  concerning  the  character 
and  influence  of  ancient  modes  and  modem  tonalities.  Take  this 
same  tonality,  E  minor.  C.  F.  D.  Schubart  (1739-91)  described  it 
as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lamentation 
without  querulous  complaint,  sighing  with  only  a  few  tears.  This 
tonaUty  speaks  of  the  serenest  hope,  which  finds  happiness  by  flowing 
into  C  major.  As  £  minor  has  natturally  only  one  color,  the  tonality 
may  be  likened  unto  a  maiden  robed  in  white,  with  a  rose-red  bow  on 
her  breast.  Friedrich  Zamminer,  in  his  "Die  Musik"  (1855),  quotes 
from  an  sesthetician  of  1838,  a  popular  and  fruitful  professor  of  taste, 
who  characterized  all  the  tonalities:  "E  minor  is  only  limited  and 
restricted  life,  a  struggle,  the  complaint  of  compassion,  sorrow  over 
lack  of  strength."  A  celebrated  pianist  told  Dr.  A.  Breton,  of  Dijon, 
that  to  her  G  major  was  red,  E  major  red,  E-flat  deep  blue,  etc. ;  and, 
when  any  piece  of  music  that  she  knew  was  transposed  into  another 
key,  she  was  physically  distressed.  Did  not  Louis  Ehlert  declare  that 
A  major  " says  green  **  ? 


"Th^  Island  of  ran  Dead,**  Symphonic  Poem,  for  Full  Orchestra, 
TO  THE  Picture  by  A.  B5ckun,  Op.  29. 

SergeX  Vassilievich  Rachmaninoff 

(Bora  at  Onega  m  the  goverament  of  Novgorod,  April  i,  1873;  now  living  at 

Moscow.) 

This  symphonic  poem  was  played  at  Moscow  in  the  season  of 
1908-09,  under  the  direction  of  the  composer.  The  statement  of  Mr. 
Montagu-Nathan  in  his  ** Contemporary  Russian  Composers"  (p.  163) 
that  Rachmaninoff  wrote  this  symphonic  poem  after  his  return  from 
the  United  States  is  manifestly  erroneous;  nor  is  the  composition  a 
"s)rmphonic  suite."     It  was  played  afterwards  in  Berlin  at  a  concert 


C.Ed.lC.kM.P^. 

Win.F.Kakas.TreM 

New  Building 

72 

CHAUNCY 

STREET, 

BOSTON 

Formerly  at 

179  Tremont  Street 

144  Digitized  by  CjOOQ IC 


Here  You  Pay  No  Fee 


r\0  TO  lawyer  or  doctor  for  ad- 
vice and  you  rightly  expect  to 
pay.  Come  to  us  for  advice  and 
it  costs  you  nothing.  A  substantial 
part  of  this  century -old  house  is 
an  organization  of  expert  advisers. 
They  go  into  homes  about  to  be 
furnished  or  refurnished.  They  get 
the' atmosphere  of  things.  They  say 
what  is  right  and  what  wrong. 
"Ywi  may  foHow  their  advice  or  not. 
Cost  is  the  same  —  nothing.  Just 
now  they  are  actively  engaged  in 
helping  plan  Fall  house-furnishings. 


John  H.  Pray  &  Sons  Co. 

646  Washington  St.,  opp.  Boylston  St.,  Boston 


Goog  It 


Digitized  by 
146 


of  the  Society  of  Friends  of  Music,  led  by  Oskar  Fried.  The  first 
performance  in  the  United  States  was  at  a  concert  of  the  Theodore 
Thomas  Orchestra  in  Chicago,  December  3,  1909,  when  the  composer 
conducted.  The  first  performance  in  Boston  was  at  a  concert  of  the 
Boston  Symphony  Orchestra,  December  18,  1909,  when  the  composer 
conducted.  Mr.  Fiedler  conducted  the  performances  of  February  19, 
19 10,  and  April  15,  191 1;  Dr.  Muck,  the  performance  of  November 
26,  19^15. 

"Die  Todteninsel,  Symphonische  Dichtung  zum  Gemalde  von  A. 
Bocklin,"  is  dedicated  to  Nicolas  von  Struve,  and  is  scored  for  these 
instruments:  three  flutes  (one  interchangeable  with  piccolo),  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double- 
bassoon,  six  horns,  three  trtunpets,  three  trombones,  bass  tuba,  a  set 
of  three  kettledrums,  bass  drum,  cymbals,  harp,  and  the  usual  strings. 

The  s)rmphonic  poem  begins  Lento,  A  minor,  5-8,  with  a  phrase  for 
harp  accompanied   by  violoncellos,    double-basses,    and   kettledrums. 
With  the  fifth  measure  the  violoncellos  begin  a  figure  that  suggests  to 
FeUx  Borowski,   the  writer  of  the  admirable  progranmie   books  of 
the  Theodore  Thomas  Orchestra,  "the  tranquil  lapping  of  the  water 
that  surrounds  the  Island  of  the  Dead"  (the  double-basses  are  divided 
into  four  parts).    This  figure  is  a  most  important  one;    it  is  either 
the  motive,  or  it  serves  as  accompaniment  throughout  the  first  section, 
which  is  over  two  hundred  meastn-es;   it  is  also  used  in  the  final  sec- 
tion.    After  this  violoncello  figure  comes  a  motive  for  horn,  poco 
marcato.     Important  use  is  made  of  this.     Noteworthy  episodes  in 
this  section  are  the  one  for  three  stands  of  divided  first  violins;  another 
for  a  more  melodious  theme,  molto  cantabile,  for  four  first  violins, 
while  the  other  first  violins,  muted,  play  the  typical  figure.    This 
more  melodious  theme  is  heard  afterwards  in  the  wood-wind.     The  pace 
quickens  a  little,  and  there  is  a  suggestion  of  the  plain-song,  "Dies 
Irae,**  first  in  the  violoncellos,  then  in  the  brass  with  fantastic  figures 
for  the  wood- wind.     Later  there  are  rushing,  descending  passages  fortis- 
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simo  for  wcKxl-wind  and  lower  strings.  There  is  a  return  to  the  first 
mood,  which  swells  to  a  climax  and  sinks  into  the  second  sectioa, 
Tranquillo,  3-4.  There  are  hints  of  the. second  theme,  the  one  given 
first  to  the  horn,  but  the  leading  motive  of  this  section  is  one  for  violins, 
flute,  clarinet,  which  is  developed  to  a  climax  with  use  of  the  "horn 
theme."  The  tempo  becomes  slower.  The  latter  motive  is  sung  by 
oboes,  English  horn,  and  strings  with  a  heavy  s3aicopated  accompani- 
'  ment  for  clarinets,  bassoons,  and  double-basses.  The  third  chief  theme 
is  also  used  accelerando  e  crescendo  until  the  chief  climax  of  the  com- 
positions is  reached.  Allegro  molto.  There  is  a  change  in  tempo  to 
I^argo,  4-4.  The  second  violins  have  a  tremulous  figure,  which,  with 
the  monotonous  figure  for  clarinet,  hints  at  the  **Dies  Irae."  A  few 
measures  for  first  violin  solo  introduce  an  expressive  solo  for  oboe 
which  is  reminiscent  of  the  third  theme.  The  second  theme  is  then 
heard  from  wind  instruments.  The  first  and  tranquil  figure  res^pears; 
there  is  a  quiet  ending. 


Arnold  BockUn,  in  the  spring  of  1880,  made  the  first  sketch  of  his 
"Island  of  the  Dead.'*  This  sketch,  i.io  metres  in  length  and  1.54 
metres  in  breadth,  is  in  the  possession  of  the  Simrodc  family  of 
Berlin.  He  left  this  sketch  for  a  time,  and  made  a  second  which 
he  at  once  painted.  This  was  for  the  Countess  Marie  von  Oriola, 
of  Biideshdm.  It  is  said  that  he  painted  it  according  to  the  wish  of 
the  Countess,  who  visited  him  at  Florence.  When  he  showed  it  to 
her  he  said:  "You  received,  as  you  wished,  a  dream  picture.  It 
must  produce  such,  an  effect  of  stillness  that  any  one  would  be  fright- 
ened at  hearing  a  knock  on  the  door."  According  to  Fritz  von  Ostini,  a 
third  variant  of  the  first  sketch  was  made  in  1883,  a  fourth  in  1884,  a 
fiftii,  which  is  in  the  Leipsic  Museum,  in  1886.  A  sixth,  almost  a 
replica  of  one  of  the  former  ones,  was  sold  in  Munich.  The  second 
variant  is  owned  by  the  Sch5n  family  in  Worms.  There  are  differences 
in  detail  and  in  color  in  the  five  variants. 

The  island  in  the  picture  was  suggested  by  the  group  of    Ponza 
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Islands,  north  of  the  Gulf  of  Naples.  Their  form  and  rocks  show  that 
they  are  of  volcanic  origin.  In  prehistoric  times  they  were  probably  of 
the  Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited, 
others  are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner 
puts  it,  one  of  the  latter  islands  was  the  half  of  what  was  once  a  vol- 
canic peak.  The  waves  in  the  course  of  centuries  shaped  a  little  haven. 
Birds  brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot  up  in 
the  ledges.  At  last  man  came,  and  made  paths  and  hollowed  chambers 
and  threw  up  a  rough  wall  as  a  protection  against  the  waves.  The 
island  even  ^en  was  as  solemn  as  a  pyramid.-  It  was  a  hidden  nook 
for  the  dead  that  wished  to  lie  undisturbed.  Bocklin  expressed  this 
rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the  world.  The 
sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice.  The  boat 
approaching  the  little  harbor  of  the  island  with  its  towering  blue-green 
cypresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferryman.  The 
white  and  quiet  figure  near  the  cof&n, — ^is  it  some  moiuner  or  is  it 
a  priest?' 

Boddin's  "Island  of  the  Dead"  is,  in  a  way,  a  carrying  out  of  an  idea 
in  "The  Villa  by  the  Sefk."  The  first  picture  was  painted  some  time 
before  i860.  In  1864  Bocklin  painted  the  same  subject,  but  intro- 
duced the  figure  of  a  mourning  woman  looking  at  the  ocean.  Nor  was 
"The  Island  of  the  Dead"  the  only  picture  that  has  more  than  one 
variant.  "Ruins  by  the  Sea,"  which  was  dated  1880,  was  repainted 
five  times,  and  a  picture  of  his,  1898,  harks  back  to  the  same  motive. 

This  pictiu-e  "The  Island  of  the  Dead"  suggested  a  symphonic  poem 
to  Heinrich  Shulz-Beuthen,  noted  in  Riemann's  Musik  texikon  of  1905, 
performed  about  five  years  ago  at  Zwickau.  The  picture  also  inspired 
the  first  of  "Three  Bdcklin  Fantasias"  by  Felix  Woyrsch,  and  the 
third  of  Max  Reger's  "Four  Tone  Poems"  (after  A.  Bficklin).  Reger's 
tone  poems  were  performed  here  at  concerts  of  the  Boston  S3rmphony 
Orchestra,  March  26,  27,  1915.  Andreas  Hall^  has  also  written  a 
symphonic  poem  inspired  by  B6cklin*s  pictiu-e. 

Other  pictures  by  BockHn  have  served  composers.  Hans  Huberts 
Symphony  No.  2,  E  minor.  Op.  115,  the  "Bocklin"  Symphony,  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 
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October  25,  1902  (Mr.  Gericke  conductor),  April  i,  1905  (Mr.  Gericke 
conductor).  The  finale  is  entitled  "Metamorphoses  suggested  by 
Pictures  by  Bocklin."  The  titles  of  these  pictures  are  "The  Silence 
of  the  Ocean,"  "Prometheus  Chained,"  "The  Fluting  Nymph,"  "The 
Night,"  "Sport  of  the  Waves,"  "The  Hermit  Fiddling  before  the 
Statue  of  the  Madonna,"  "The  Elysian  Fields,"  "The  Dawn  of  Love," 
"Eacchanale."  But  the  second  theme  of  the  first  movement  is  said  to 
express  the  picture  "See,  the  Meadow  Laughs";  the  second  movement 
suggests. fauns,  satyrs,  and  even  stranger  creatiures  of  the  forest  dear  to 
the  painter;  and  Mr.  Eugen  Segnitz  found  the  moods  of  the  third 
movement  in  Bocklin's  "Sacred  Grove,"  "Venus  Anadyomene,"  and 
"Hymn  of  Spring." 

Bocklin's  "The  Elysian  Fields"  moved  Felix  Weingartner  to  compose 
a  symphonic  poem  of  the  same  title.  Weingartner's  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  March  7,  1903 
(Mr.  Gericke  conductor),  and  at  a  Boston  Opera  House  Concert,  Feb- 
ruary 16,  19 13  (Mr.  Weingartner  conductor). 

The pictiu-es  besides  "The  Island  of  the  Dead"  that  moved  Reger  to 
composition  are  "The  Hermit  Fiddling  before  the  Statue  of  the  Ma- 
donna," "Sport  of  the  Waves,"  and  "Bacchanale." 

"The  Fiddling  Hermit"  and  "Sport  of  the  Waves"  suggested  the 
second  and  third  of  the  Bocklin  Fantasias  by  Felix  Wo)rrsch,  mentioned 
above. 

Liszt  was  one  of  the  first,  if  not  the  first,  to  express  a  painting  in 
tones.  Thus  Andrea  Orcagna's  "Triumph  of  Death"  inspired  Liszt's 
"Dance  of  Death"  for  pianoforte  and  orchestra;  Kaulbach's  "Battle 
of  the  Huns,"  the  symphonic  poem  of  the  same  title;  a  pictiu^e  in  the 
Cologne  Cathedral,  the  "March  of  the  Three  Kings"  in  "Christus"; 
Overbeck's  cycle  of  paintings,  "The  Seven  Sacraments";  the  famous 
picture  of  Raphael,  the  pianoforte  piece,  "Sposalizio";  the  Medicean 
statue  of  Giuliano,  Duke  of  Nemours,  the  pianoforte  piece,  "II  Pen- 
seroso."  Fritz  Volbach's  "Raphael,"  suggested  by  three  Madonnas  of 
that  painter,  was  performed  in  Boston  by  the  Handel  and  Haydn 
Society,  February  19,  1905. 
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Arnold  Bocklin  was  bom,  the  son  of  a  highly  respectable  merchant, 
at  BAle  on  October  i6,  1827.  He  died  at  his  villa  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Diisseldorf  tmder  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  retiuned  to  BAle  to  per- 
form his  militaiy  service.  The  remaining  years  were  thus  spent: 
Rome,  1850-58,  with  a  short  stay  at  BAle  in  1852;  1858,  Mtmich  and 
Hanover;  1859-60,  Munich;  1860-62,  Weimar,  whither  he  was  called 
to  be  professor  at  Uie  newly  founded  art  school;  Rome,  1862-66;  BMe, 
1866-71;  Mimich,  1871-74;  Florence,  1874-85;  Zurich,  1888-92; 
1892  till  his  death,  Florence.  He  died  crowned  with  titles  and  honors. 
He  married  "a  luxuriantly  beautifid  Trasteverina,**  and  her  beauty 
and  that  of  his  daughter  Angela  served  him  in  his  work. 

Much  has  been  written  about  Bocklin.    An  essay  by  Christian 
Brinton,  published  in  the  Critic  (New  York),  tempts  one  to  quotation:— 

"Arnold  Bocklin  was  able  to  develop  a  national  art,  an  art  specifically 
Germanic,  because  he  had  the  magic  to  impose  his  dream  upon  his 
fellow-countrymen,  and  because  that  dream  was  the  reflex,  the  embodi- 
ment, of  all  the  ineffable  nostalgia  of  his  race,  not  alone  for  the  cream- 
white  villas  of  Italy,  the  fountains  and  the  cypresses,  but  for  the  gleam- 
ing marbles  and  golden  mjrths  of  Greece.  His  art  is  merely  another 
version  of  that  Sehnsucht  which  finds  voice  in  the  ballads  of  Goethe,  the 
prose  fancies  of  Heine,  or  the  chiselled  periods  of  Winckelmann.  Once 
again  it  is  the  German  viewing  Greece  through  Renaissance  eyes.  The 
special  form  under  which  Bocklin's  appeal  was  made  implied  a  reincar- 
nation, under  actual  conditions,  of  the  classic  spirit.  He  realized  from 
the  outset  that  the  one  way  to  treat  such  themes  was  to  retouch  them 
with  modem  poetry  and  modem  passion.  Pan,  Diana,  Prometheus, 
monsters  of  the  deep  and  grotesques  of  the  forest,  were  made  vital  and 
convincing.  He  quickened  much  that  had  become  blurred  or  rigid,  he 
even  made  it  possible  for  a  stray  centaur  to  dash  through  the  streets  of 
Berlin.  He  fused  into  one  the  national  thirst  for  myth  and  the  national 
taste  for  antique  beauty.  While  in  essence  Bocklin *s  art  is  romantic,  it 
is  free  from  the  routine  faults  of  romanticism.     His  sense  of  form  is 
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Grecian,  and  his  color  entirely  modem  in  its  breadth  and  brilliancy.* 
The  persuasive  charm  of  his  classic  scenes  is  chiefly  due  to  the  anti- 
classic  and  often  frankly  humorous,  Dionysian  manner  in  which  they 
are  presented.  .  .  .  The  formula  of  Bocklin's  art  consists  in  peophng  sea 
or  sky,  shore  or  wood,  with  creatures  of  tradition  or  of  sheer  imagina- 
tion. Its  animus  is  a  pantheistische  Naturpoesie,  illustrating  the  kinship 
of  man  and  nature,  a  conception  both  Hellenic  and  Germanic,  which 
arose  from  a  blending  of  that  which  his  spirit  caught  at  in  the  world 
about  him  and  that  which  came  through  the  gates  of  fancy  and  of  fable. 
From  the  ardent  school  days  in  Basel  to  those  last  quiescent  afternoons 
on  the  heights  of  Piesole,  Bocklin  clung  to  the  classics,  to  the  golden 
treasure-houses  of  Latin  and  of  Greek.  .  .  .  First  and  last  Bocklin  was 
a  colorist.  He  chose  by  instinct  only  the  most  alluring  hues, — ^the  pure 
radiance  of  far  stars,  the  vivid  grotto-blue  of  the  sea,  fiie  copper-brown 
of  a  faun's  skin,  or  the  viridescence  of  water  serpent.  No  mai^  studied 
nature  more  closely  or  surprised  so  many  of  her  secrets.  The  Cam- 
pania, the  dear  vistas  of  the  Oberland,  foam-lashed  rocks  along  the 
Tuscan  coast,  here  a  dark  stretch  of  wood,  there  a  splash  of  Ught,  all 
produced  an  accumulation  of  stimuH  which,  coupled  with  an  indelible 
memory  and  remarkable  powers  of  visualization,  made  Bocklin  one  of 
the  few  really  sovereign  colorists.  .  .  . 

"Arnold  Bocklin  was  a  tall,  powerfully  moulded  man,  with  dark  hair, 
and  deep,  blue-gray  eyes.  He  cared  as  little  for  the  conventional  in 
hfe  as  for  the  quotidian  in  art.  He  was  essentially  an  isolated,  tad- 
turn'  nature.  In  conversation  he  was  diffident  and  often  constrained, 
though  at  times  he  showed  abundant  humor.  What  is  called  sodety, 
he  abhorred.  ...  At  sixty  he  was  all  but  unknown;  by  the  seventieth 
birthday  his  name  was  on  every  hp  from  the  Alps  to  the  Baltic.  .  .  . 
Wherever  he  chanced  to  be,  Bocklin  led  the  life  of  a  normal  Swiss 
bourgeois.  His  tastes  were  simple,  even  severe.  He  had  small  liking 
for  the  panoramic  accompaniments,  the  sumptuous  atrocities,  which  so 
appealed  to  Makart  or  Munkacsy.  His  studio  was  bare  and  workman- 
like.    For  him  not  only  was  the  kingdom  of  heaven,  but  in  large  meas- 

•  There  are  many  painters  and  critics  who  would  dispute  this  statement  about  Bdcklin's  color. — ^P.  H. 
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is  the  ideal  piano  of  America.  The 
wonderful  rich  tone  of  the  middle  and 
higher  ranges  and  its  superb  basses 
are  the  very  ccmception  of  beauty." 


Obviously,  a  pianist  of  such  intense  musical  feeling  as  Mischa  Levitzki 
must  have  an  instrument  in  which  the  mechanics  of  sound  production, 
however  faultless,  are  forgotten  in  the  appeal  of  its  tone.  Not  merely 
an  action  that  meets  every  demand  of  the  most  marvelously  trained 
fingers,  but  a -tone  that  responds  to  the  subtlest  feeling  of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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ure  the  kingdom  of  earth  within.  Boddin  had  but  one  dissipatioa--a 
consuming  desire  to  solve  the  problem  of  aeronautism.  His  taste 
for  science  and  particularly  for  mathematics  was  strong;  and  some- 
times, as  at  Weimar,  he  almost  wholly  neglected  painting,  in  the  pur- 
suit of  Icarian  fancies." 

It  may  be  added  that  Bdcklin  tried  his  hand  at  polychrome  sculpt- 
ure and  published  a  defence  of  colored  statuary. 


Rachmaninoff's  musical  instinct  was  discovered  at  an  early  age, 
and  carefully  developed.  When  he  was  nine  years  old,  he  was  sent 
to  the  Conservatory  of  Petrograd,  and  he  studied  the  pianoforte  there 
with  Demyanski,  theory  with  L.  A.  Sacchetti,  but  in  1885  he  left  this 
conservatory  to  enter  the  one  at  Moscow.  There  he  studied  the 
pianoforte,  first  with  Zviereff,  a  pupil  of  Liszt,  and  afterwards  with 
Alexander  Siloti,  *  a  cousin  of  Rachmaninoff.  His  teachers  in  composition 
were  Arensky  and  Tanfieff.  In  189 1  he  was  awarded  the  highest  hon- 
ors as  a  pianist,  and  in  1892  the  highest  honors  in  composition,  the  gold 
medal  of  honor,  for  his  opera  **-^eko"  in  one  act  (with  the  libretto 
after  Pushkin).  Dtuing  the  winter  of  1892  he  made  his  first  appear- 
ance in  Moscow  as  a  pianist.  He  left  the  conservatory  with  Siloti, 
who  had  a  disagreement  with  Safonoff,  the  newly  appointed  director. 
He  then  travelled  for  some  years,  and  gave  many  concerts  in  Russia. 
In  1899  he  visited  London  at  the  invitation  of  the  Philharmonic  Society, 
and  conducted  his  Fantasia,  "The  Cliff,"  based  on  Lermontoff's  poem 
and  produced  early  in  1894,  and  appeared  as  pianist  at  the  Philharmonic 
concert,  April  19.  In  1902  he  appeared  at  Vienna  as  a  pianist,  and  in 
1907  visited  Paris.  In  1897  he  was  appointed  conductor  at  Mamon- 
toff's  Private  Opera  in  Moscow,  but  he  gave  up  this  position  at  the 
end  of  a  year.     In  1893  ^^  was  appointed  professor  of  the  pianoforte 

c  *  Siloti  visited  Boston  in  1898,  and  played  bece  at  a  concert  of  the  Boston  Symphony  Occheitia,  Febru- 
ary 5.  when  he  played  Tschaikowsky's  Concerto  for  pianoforte,  G  major,  No.  3,  Op.  44.  He  gave  three  con- 
certs here  that  season,  February  12,  14,  March  za.  At  the  hist  he  was  assisted  by  Messrs.  Kneiael,  vk^inist, 
and  Schroeder,  violoncellist.  He  also  played  here  at  a  concert  of  the  Kneisel  Quartet,  March  14.  xSpiB  (Tschai- 
kowsky's Trio,  Op.  50). 
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at  the  Maryinsky  Institute  for  girls  in  Moscow.  In  1904  he  was  ap- 
pointed first  conductor  at  the  Imperial  Theatre  of  Moscow,  and  it  is 
said  that  he  accepted  the  position  with  the  condition  that  he  should 
conduct  only  Russian  operas.  In  1902  he  visited  Vienna  and  Bayreuth, 
In  1906  he  resigned  the  position  to  devote  himself  to  composition,  and 
he  left  Moscow  to  make  Dresden  his  dwelling-place.  In  1907  he  visited 
Paris  for  the  Russian  Festival .  He  then  conducted  his  cantata  *  *  Spring  *  * 
and  played  his  second  piano  concerto.  He  has  visited  Petrograd  and 
Moscow  to  conduct  concerts  of  the  Philharmonic  Association)  in  the 
former  dty  and  of  the  Imperial  Musical  Association  in  the  latter .fl|| 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States  as 
a  pianist,  giving  a  recital  at  Smith  College,  Northampton,  November  4, 

1909.  He  played  with  the  Boston  Symphony  Orchestra  on  the  trip 
that  began  November  8,  1909. 

His  first  appearance  in  Boston  was  at  his  recital  in  Symphony  Hall, 
November  16,  1909,  when  he  played  his  Sonata  in  D  minor.  Op.  28;- 
Mdodie,  Humoresque,  Barcarolle,  Polichinell;  and  Four  Preludes, 
D  major,  D  minor,  C  minor,  C-sharp  minor.  He  played  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra,  December  18,  1909, 
when  his  second  pianoforte  concerto,  Op.  18,  was  heard  here  for  the 
first  time,*  and  at  this  concert  he  conducted  his  symphonic  poem,  "The 
Island  of  the  Dead,"  which  was  then  performed  for  the  first  time  in 
Boston.     At  Mrs.   Hall  McAllister's  Musical  Morning,  January    10, 

19 10,  at  the  Hotel  Somerset,  he  played  his  own  Melodic,  Barcarolle, 
Humoresque,  and  Preludes  in  F-sharp  minor,  G  minor,  C-sharp  minor. 

Returning  to  Russia,  he  conducted  concerts  in  Moscow  and  Petro- 
grad. Since  the  outbreak  of  the  war  he  has  given  concerts  in  aid  of 
war  funds  and  has  been  an  enthusiastic  interpreter  of  Scriabin's  works. 

His  pianoforte  concerto  in  F-sharp  ^linor.  No.  i,  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  December  17, 
1904,  when  Carlo  Buonamid  was  the  pianist,  and  his  song,  "Von  Jen- 
seits,"  was  sung  by  Miss  Muriel  Foster  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  on  April  2,  1904. 

*  This  ooDoerto  was  played  here  by  Ossip  Gabrflowitsch  at  a  concert  of  the  Boston  Sjrmphony  Orchestra. 
Novvnber  z7,  zqz6. 
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But  the  name  of  Rachmaninoff  was  known  in  Boston  earher  through 
performances  of  his  pianoforte  pieces.  Mr.  Siloti  played  the  Prelude  in 
C-sharp  minor  at  his  recitals  in  Steinert  Hall,  February  12,  February  14, 
and  March  12,  1898,  and  on  February  14,  1898,  he  played  the  Valse, 
Op.  10.  Mr.  Rachmaninoff's  Elegiac  Trio  (in  memory  of  Tschaikowsky) 
was  produced  in  Boston,  December  20,  1904,  at  a  concert  of  the  Eaton- 
Hadley  Trio  (Mrs.  Jessie  Downer-Eaton,  pianist,  Louis  Eaton,  violin- 
ist, Arthur  Hadley,  of  the  Boston  Symphony  Orchestra,  violoncellist). 
His  Sonata  for  Violoncello  and  Pianoforte,  Op.  19,  was  first  played 
in  Boston,  December  13,  1905,  by  Arthur  Hadley  and  Mrs.  Downer- 
Eaton.  Songs  and  pianoforte  pieces  by  Rachmaninoff  have  appeared 
from,  time  to  time  on  recital  programmes. 

A  scene  from  his  opera,  "The  Miser  Knight,"  was  performed  for  the 
first  time  in  America  at  the  Boston  Opera  House,  March  11,  1910, 
George  Baklanoff,  baritone;  Amaldo  Conti,  conductor.  A  perform- 
ance of  "Don  Pasquale"  preceded.  The  scene  was  performed  several 
times  afterwards  at  this  opera  house,  always  with  Mr.  Baklanoff. 

His  Symphony  in  E  minor.  No.  2,  Op.  27,  was  performed  for  the  first 
time  in  the  United  States  by  the  Russian  Symphony  Society,  New  York, 
January  14,  1909.  It  has  been  performed  here  at  Symphony  concerts, 
October  15,  1910;  November  5,  1910;  March  30,  1912;  December 
20,  19 13.  On  November  28,  1909,  his  Pianoforte  Concerto,  D  minor, 
No.  3,  was  performed  for  the  first  time  anyivhere  at  a  concert  of  the 
New  York  Symphony  Orchestra  in  New  York,  and  he  was  the  pianist. 

His  Fantasia,  "The  Cliff,"  was  performed  in  New  York  by  the  Rus- 
sian Symphony  Orchestra,  January  28,  1904;  it  was  played  afterwards 
by  this  orchestra. 

Among  the  compositions  of  Rachmaninoff  arfe  these: — 

Operas:  "Aleko,"  "The  Miser  Knight,"  Op.  24,  "Francesca  da 
Rimini,"  Op.  25,  all  of  which  have  been  performed  in  Moscow  and  Petro- 
grad;  "The  Miser  Knight"  and  "Francesca  da  Rimini"  at  Moscow 
in  1904. 

Orch^tral:  Symphony  No.  i,  Op.  13  (1895);  Symphony  No.  2, 
Op.  27  (composed  in  Dresden);  "The  Cliff"  (after  a  poem  by  Ler- 
montoff),  Op.  7  (1893);  "Gypsy  Capriccio,"  Op.  12  (1895);  Symphonic 
Poem,  "The  Island  of  the  Dead,"  after  the  picture  by  Bocklin,  Op.  29 
(1909). 
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Concertos  and  Chamber  Mysic:  Piano  Concerto  No.  i,  F-sharp 
minar.  Op.  i  (1893);  Piano  Concerto  No.  2,  C  minor,  Op.  18;  Piano 
Concerto  No.  3,  D  minor;  Elegiac  Trio  (in  memory  of  Tschaikowsky) 
for  pianoforte,  violin,  and  violoncello,  Op.  9  (1893);  Sonata  for  violon- 
cello and  pianoforte,  Op,  19;  Two  Pieces  for  violin  and  pianoforte,  Op. 
6;  Two  Pieces  for  violonceUo  and  pianoforte,  Op.  2. 

Pianoforte:  Sonata,  D  minor.  Op.  28;  Suite  17  (four  hands); 
Seven  Pieces,  Op.  10;  Six  Pieces  for  four  hands,  Op.  1 1 ;  Five  Pieces 
for  two  hands.  Op.  3  (including  the  Prelude  in  C-sharp  minor) ;  Seven 
Pieces,  Op.  10;  Six  Moments  Musicaux,  Op.'  16;  Variations  on  the 
theme  of  Chopin's  Prelude  in  C  minor,  Op.  22;  Pantasie  for  two  piano- 
fortes. Op.  5;  Ten  Preludes,  Op.  21;  Ten  Preludes,  Op.  23;  Prdudes, 
Op.  32;  Suite  No.  2. 

Cantatas  and  Songs:  "The  Spring,"  cantatk  for  baritone,  chorus, 
and  orchestra.  Op.  20  (produced  in  1902);  Six  Songs,  Op.  4;  Six  Songs, 
Op.  8;  Twelve  Songs,  Op.  14;  Six  Choruses  for  female  voices.  Op.  15; 
Humorous  Chorus  for  mixed  voices;  "Fate"  (to  Beethoven's  Sym- 
phony No.  5),  Op.  17,  voice  and  orchestra  (1900);  Nine  Romances  for 
voice.  Op.  26;  Liturgy  of  St.  John  Chrysostom,  for  mixed  chorus 
(19 1 2);  "Letter  to  Stanislavsky,"  to  commemorate  the  latter *s  services 
as  founder  and  manager  of  the  Moscow  Art  Theatre  (1913-14;  when 
produced,  Shalyapin  sang  the  "letter");  twelve  anthems  on  early 
Church  Themes. 

"The  Bells,"  based  on  the  poem  of  Edgar  Allan  Poe  translated  by 
Balmont,  composed  for  solo  voices,  chorus,  and  orchestra,  was  performed 
at  Moscow  in  March,  19 14,  at  the  sixth  Philharmonic  concert,  when 
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This  operetta  is  easilyjcostumed  and  staged,  with  an  attractive  theme, 
romantic  but  not  sentimental,  lively  without  descending  into  silliness 
or  horse  ptay.  The  music  is  not  difficult,  generally  effective,  not  only 
for  the  chorus  but  for  the  solo  voices  as  well,  has  a  fine  rhythmic  swing, 
some  fine  dance  tunes,  and  very  clever  groupings  and  stage  pictures. 
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the  composer  conducted.  The  first  movement  expresses  the  joys  of 
youth  and  the  dehght  in  Uving.  The  second  depicts  love  and  happiness. 
The  thirds  ''the  struggle  of  man  striving  towards  his  ideal,  strong  and 
sure  in  his  confidence  and  principles.  It  is  represented  by  a  tone 
picture  of  a  great  fire  with  alarm-bells  and  attempt  of  men  to  vanquish 
the  elements.  The  fourth  part  is  the  final  road  men  have  to  go.  A 
funeral  march  is  heard  throughout  the  whole  movement,  with  death- 
bells  and  other  mournful  sounds." 

There  is  a  study  of  Rachmaninoff  in  M.  Montagu-Nathan's  ''Con- 
temporary Russian  Composers"  (New  York,  1917),  Chapter  V. 

BOCKLIN  AT  BASLE. 
(From  the  PaU  Mall  Gazette  of  September  4,  1913-) 

"If  you  would  understand  the  genius  of  Arnold  Bocklin,"  said  my 
German  friend,  "you  must  see  him  at  Basle.  In  Germany  he  is  our 
Tiuner,  our  greatest  Imaginative  artist,  whom  you  in  England  have 
never  learned  to  respect  as  we  respect  your  Turner."  "Not  seen 
BockUn  at  Basle?"  said  my  globe-trotting  journalist  friend.  "Why. 
then,  you  know  nothing  about  him.  It's  only  at  Basle  you  begin  to 
understand  him."  So  I  went  to  Basle,  cutting  a  long  journey  in  the 
middle,  and  saw  Bocklin,  and  came  away — so  contrary  is  the  art- 
critical  mind — ^with  less  respect  than  ever,  but  with  a  new  admiration 
for  Hans  Holbein  the  Younger,  and  with  a  deep  conviction  of  the 
irreconcilable  divergence  between  British  and  German  ideals  in  art.  If 
we  in  England  do  not  reach  the  German  admiration  of  BockUn,  it  is 
not  because  his  works  are  unfamiliar  to  us.  They  have  been  repro- 
duced a  thousand  times  in  books  and  magazines,  printed  on  tinted 
paper  to  emphasize  their  imagination,  and  occasionally  certain  of  his 
pictures  have  been  shown  in  London.  It  is  quite  mmecessary  for  even 
the  most  devoted  student  of  B5cklin  to  make  the  journey  to  Bask.  In 
Basle  it  was  that  he  was  bom,  but  it  is  in  Berlin  and  elsewhere  that 
the  cream  of  his  work — or  such  cream  as  was  his — can  be  foimd. 
No  comparison  of  imaginative  painting  could  be  more  strained  or 
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ludicrous  than  the  comparison  between  the  art  of  Turner  and  the  art 
of  Bocklin.  If  we  stop  to  compare  the  two  it  can  only  be  to  mark  the 
extraordinary  diflferences  between  them.  Turner's  art  was  broad- 
based  on  a  long  apprenticeship  to  Nature  and  a  complete  mastery  in 
the  power  of  representation.  Putting  aside  for  the  moment  his  as- 
totmding  individual  gifts  in  color,  which  seemed  to  grow  steadily  in 
harmonies  more  beautiful  throughout  every  stage  of  his  career,  we 
can  see  finally  that  even  the  wildest  imaginative  flights  of  the  "last 
phase"  were  built  on  a  firm  foundation  of  knowledge.  Color,  light, 
and  the  music  of  form — ^all  those  impalpable  essences  of  beauty  are 
interpreted  for  us  by  genius  which  has  first  stooped  to  learn  in  the 
school  of  indefatigable  and  humble  labor.  If  I  remember  aright  my 
early  reading  of  David  Hume,  Tiuner's  imagination  is  of  the  kind  that 
was  defined  by  that  philosopher  as  appealing  to  the  reason  as  well  as 
to  the  emotions  of  man. 

On  the  other  hand,  incomplete  mastery  is  the  most  obvious  defect 
of  Bocklin.  He  has  sought  to  fly,  as  the  familiar  tag  expresses  it, 
long  before  he  has  learned  to  walk.  His  imagination  is  not  pictorial, 
but  literary.  He  wrests  no  secrets  from  Native,  for  his  visionary 
power  is  untrained,  and  it  is  only  by  distortion  and  over-emphasis 
that  he  can  suggest  occult  gifts  to  minds  as  tmtrained  as  his  own. 
His  effects  are  invariably  theatrical,  of  the  limeUght  and  slow-music 
convention,  and  he  has  constantly  to  practise  tricks  to  hide  his  want  of 
skill.  He  has  no  fluent  technical  dexterity,  no  fine  draughtsmanship, 
and  no  beauty  of  paint.  That  is,  I  think,  a  pretty  comprehensive  list 
of  defects  for  the  rival  of  Turner,  and  you  can  find  them  all  at  Basle — 
all,  indeed,  in  the  self-portrait  painted  in  1893.  That  represents  a 
gictiu'esque,  good-looking  man  in  very  "loud"  striped  trousers  and  a 
gorgeous  chedc  and  striped  necktie,  who  throws  his  head  dramatically 
on  one  side  and  seems  to  defy  the  lightning  which  the  "property" 
man  is  directing  at  him.  This  falsely  sentimental  pose  is  heightened 
by  the  palette  held  like  a  shield,  but  it  does  not  conceal  the  badly- 
drawn  hands,  the  failure  in  the  foreshortening  of  the  left  arm,  or  the 
leathery  quaUty  of  the  paint.     It  is  not  even  moderately  a  good  work 
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of  art,  and  has  hardly  a  passage  either  in  design  or  color  which  can 
be  related  to  competent  craftsmanship. 

Fortmiately  that  is  not  quite  the  best  of  Bocklin  as  a  portrait  painter 
at  Basle,  for  in  another  comer  of  the  gallery  are  two  little  heads  of 
Professor  F.  Biu-ckhardt  and  of  Biu-ckhardt's  wife,  both  early  works, 
which  are  more  tender  and  simple  in  feeling  and  seem  to  have  been 
inspired  by  a  study  of  that  greater  artist,  also  associated  with  Basle, 
Hans  Holbein  the  Yomiger.  I  confess  that  the  other  "imaginative" 
works  of  Bocklin  in  the  Basle  Musemn  leave  me  impatient  and  un- 
critical. It  is  almost  impossible  to  believe  that  any  kind  of  reputa- 
tion for  abiUty  can  be  attached  to  the  painter  of  a  picture  like  *'Die 
Peste,"  which  is  nothing  beyond  a  poor  colored  caricatiu-e  of  one  of 
Holbein's  *' Dance  of  Death"  series.  And  Bocklin's  grandiose  senti- 
mentalism  was  not  of  the  kind  to  reproduce  the  essential  tragedy  of 
the  religious  narrative,  as  in  "Mary  Magdalen  by  the  Body  of  Christ." 
Bad  conventional  drawing  fails  here  to  capture  one  tithe  of  the  emo- 
tion contained  in  a  work  like  (say)  Gauguin's  "Christ,"  which  made 
no  pretensions,  but  seemed  to  have  grown  uncouthly,  but  humanly, 
under  the  stress  of  pain  and  sorrow.  As  for  Bocklin's  other  works, 
the  frescoes,  empty  and  violent,  and  the  plaster  masks  for  the  garden 
facade  of  the  Kuasthalle,  which  Baedeker  urges  upon  the  tourist, 
these  all  make  more  difiSciilt  the  question  as  to  his  fame.  Whence  has 
come  the  unmeasured  popularity  of  B6cklin  in  Germany?  That 
question  can  only  be  answered  in  Scots  fashion — ^by  asking  another. 
Whence  came  the  reputation  of  Professor  Ernst  Stiickleberg,  that  in- 
different artist,  who  obviously  sits  on  the  lowest  step  that  leads  to 
the  Temple  of  Art,  and  who  yet  occupies  a  whole  gaJlery  to  himself 
in  the  Museum  at  Basle?  And  how  subsists  the  tremendous  fame  of 
Gustave  Dor^  with  the  British  pubUc?  If  Britain  still  deserves  her 
Dor^,  Germany  perhaps  equally  deserves  her  Bocklin.  It  is  a  question 
of  tweedledum  and  tweedledee,  that  should  not  concern  either  the 
artist  or  critic,  but  only  the  schoolmaster — and  there,  perhaps,  we 
had  better  let  it  rest. 
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VPrintbmps,"  Surm  Symphonicue Ci^udb  Debussy* 

(Bom  at  St.  Gennain  (Seine-et-Oise),  Prance,  August  22,  1862;  now  living  in 

Paris.) 

"Printemps"  must  not  be  confounded  with  Debussy's  "Rondes  de 
Printemps,"  the  third  of  his  "Images,"  composed  in  1909  and  played 
for  the  first  time  in  Boston  at  a  Symphony  concert',  Mr,  Fiedler  con- 
ductor, November  26,  1910. 

*'Printemps''  was  composed  at  Rome  in  February,  1887.  It  was 
originally  written  for  orchestra,  pianoforte,  and  chorus  (without  words). 

Debussy  took  the  Prix  de  Rome  in  1884  with  his  cantata  **L'Enfant 
Prodigue."  At  Rome  the  director  of  the  Villa  Medids  was  the  painter 
Hubert,  who  {dayed  the  violin  after  the  manner  of  his  teacher  Ingres, 
Hubert  took  a  fancy  to  Debussy,  and  the  two  played  Mozart's  violin 
sonatas  with  exceeding  joy,  except  that  the  pianist,  in  order  to  follow 
his  tmcertain  colleague,  was  sometimes  forced  to  transpose  the  music 
to  wholly  unforeseen  keys. 

Debussy  wished  to  put  music  to  Heine's  drama,  "Almanzor."  He 
could  not  find  a  satisfactory  translation,  and  so  he  abandoned  the 
work  after  writing  the  first  part,  which  went  to  Paris  as  his  first  envoi. 
The  score  was  lost  or  mislaid.     The  second  envoi  was  "Printemps." 

"La  Demoiselle  flue"  was  next  in  order.  Rossetti's  "Blessed  Dam- 
ozel"  was  translated  into  French  by  Gabriel  Sarrazin.  Debussy  was 
enthusiastic  over  the  poem.  He  began  composition  at  Rome;  the 
work  was  completed  in  Paris  in  1887.  This  was  the  third  envoi.  The 
Academy  gave  approval  with  a  sUght  reserve,  and  a  performance  was 
proposed,  but  the  conservatives  would  not  allow  a  performance  also 
of  the  condemned   "Printemps."    The  composer  would  not  submit 

*He  entered  the  Paris  Conservatoiy  as  Achille  Claude  Debussv,  and  the  title-^age  of  the  first  edition  of 
"Ariettes,"  composed  in  z888,  reads  thus:   "Ariettes:  Paroles  de  P.  Veriaine,  Musique  de  Ach.  Debussy.'* 
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to  the  exclusion;  "La  Demoiselle  flue"  was  not  performed  in  Paris 
until  April  8,  1893,  and  then  at  a  concert  of  the  Soci^t6  Nationale.  A 
"Fantaisie"  for  pianoforte  and  orchestra,  which  should  have  been  the 
fourth  envoi,  was  not  sent  in  by  Debussy.  Later  this  "Fantaisie"  was 
put  on  a  programme  of  the  Soci6t6  Nationale  de  Musique.  At  the 
final  rehearsal  the  composer,  not  satisfied  with  the  second  part,  with- 
drew the  work,  which  has  never  been  published. 

M.  Louis  Laloy  says  in  his  "Claude  Debussy"  (Paris,  1909): 
"Painters,  architects  and  sculptors  go  to  Rome  to  take  lessons  from 
masterpieces;  musicians  find  silence  there;  far  from  classes  and  con- 
certs they  can  at  last  hear  their  own  thoughts.  And  among  these 
students,  those  who  are  not  only  authors  but  men,  take  counsel  of 
a  nature  richer  and  more  serious  than  oiurs,  of  a  people  that  knows 
better  than  we  to  put  a  good  face  on  life.  They  are  rare  doubtless, 
BerUoz  was  one  in  his  own  way,  which  unfortunately  was  not  suffi- 
ciently that  of  a  musician.'  For  the  others  Italy  is  only  the  land  of  sub- 
urban wine-taverns  and  rpmances.  •  And  Italy  accepts  this  manner  of 
being  seen  and  heard;'  she  is  at  the  disposal  of  all;  indiJBFerent,  she 
offers  to  each  one  of  us  what  it  pleases  him  to  take  among  the  divers 
beauties  with  which  the  centmies  have  o'erloaded  her.  For  Claude 
Debussy  she  reserves  the  disclosure  of  'Spring,'  which  is  the  poem 
of  foliage  kissed  by  the  sim;   of  fresh  springs  in  the  shadow  of  hills; 
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of  floating  light.  This  Symphonic  Suite  in  two  parts  for  orchestra 
and  chorus,  ahready  evokes  with  its  dear  melodies  and  its  chromatic 
languors,  the  site  where  later  at  the  instigation  of  Mallarm^,  the  Faun 
will  show  himself,  desirous  of  the  fleeting  Nymphs.  Two  innovations 
displeased  the  musicians  of  the  Institute:  the  assigning  of  an  instru- 
mental part  to  the  voice,  without  words,  and  the  tonality  of  F-sharp 
major.  The  most  celebrated  of  them  said:  'No  one  writes  in  F-sharp 
major  for  the  orchestra,'  and  did  not  know  that  he  had  picked  up  for 
his  own  use  a  line  of  the  good  Lecerf  de  Vi^ville,  who  was  frightened 
in  1705  by  hearing  a  clavednist  playing  in  'fa  ut  fa  di&is  tierce 
majeiu-.'"* 

This  envoi  "Printemps"  was  examined  and  judged  for  the  Institut 
in  Paris  by  Ambroise  Thomas,  Gounod,  Delibes,  Reyer,  Massenet,  and 
Saint-Saens.  They  judged  it  imduly  modem,  insuffidently  precise  in 
form  and  design. 

Debussy  transcribed  this  Suite  for  two  pianofortes  and  a  chorus  of 
first  and  second  sopranos,  first  and  second  contraltos,  first  and  second 
tenors.  The  transcription  was  first  published  in  the  Revue  MusicaU, 
Paris,  of  February  15,  1904. 

A  transcription  for  pianoforte  (four  hands)  and  chorus  was  published 
by  A.  Durand  et  Fils,  Paris,  in  1904.  A  note  on  the  title-page  says 
that  the  Suite  can  be  played  by  foiu*  hands  without  a  chorus. 

Debussy  then  prepared  an  orchestral  score,  which  was  published  by 
Diu-and  et  Fils  in  1913. 

The  first  performance  of  this  Stdte  was  at  a  concert  of  the  Sod^t^ 
Nationale  de  Musique,  Paris,  on  April  18,  1913.  Roger-Ducasse's  "Au 
jardin  de  Marguerite"  and  Samazeuilh's  "Sommeil  de  Canop^"  were 
also  performed.     M.  Rhen6-Baton  conducted. 

The  first  performance  in  the  United  States  was  at  New  York  by  the 
New  York  Symphony  Sodety,  Walter  Damrosch  conductor,  December 
5,  1913.  Many  of  the  critics  spoke  of  it  as  Debussy's  latest  work,  and 
were  pleased  to  find  a  simpler  and  more  melodious  style. 

The  first  performance  in  Boston  was  at  a  Public  Rehearsal  of  the 
Boston  Symphony  Orchestra,  Dr.  Muck  conductor,  January  23,  1913. 

*  "Comparison  de  la  musique  iUUenne  et  de  la  musiquet  nrnQaiat"  t,  iii.  p.  xgo. — L.  L. 
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The  Suite  is  scored  for  two  flutes'(one'interchangeable  with  piccolo), 
one  oboe,  <Mie  English  horn,  two  clarinets,  two  bassoons,  four  horns,- 
two  trumpets,   ttoee  trombones,   kettledrums,   side   drum,   cymbals, 
triangle,  harp,  pianoforte  (four  hands),  and  the  usual  strings. 


*  * 


THE  EARLY  YEARS  OF  DEBUSSY. 

In  Laloy's  Life  of  Debussy,  a  book  abounding  in  beautiful  thoughts 
and  noble  views  of  art,  there  are  interesting  details  about  the  composer's 
early  years.  There  is  notlung,  it  is  true,  about  Debussy  as  a  youth 
serving  with  his  regiment  at  Evreux  and  taking  delight  m  hearing  the 
overtones  of  bugles  and  bells.  Mrs.  Liebich  says  that  the  army  bugles 
and  the  bells  of  a  convent  near  by,  ^'falling  upon  the  sensitive  ear  of  the 
young  musician  in  the  shape  of  upper  partial  tones  or  harmonies,  were 
keenly  observed  by  him  and  annotated  for  further  use." 

Debussy's  parents  were  not  musical,  and  he  himself  showed  no  marked 
musical  instinct  as  a  child.  In  187 1  the  boy  happened  to  be  at  his 
aunt's  house  at  Cannes.  She  took  it  into  her  head  that  he  should 
study  the  piano.  An  old  Italian,  Cerutti,  taught  him  the  rudiments; 
the  teacher  saw  nothing  remarkable  in  the  boy,  who  on  his  return 
home  took  no  lessons.    The  father  wished  his  son  to  be  a  sailor. 

The  mother  of  Charles  de  Sivry,  the  brother-in-law  of  Paul  Verlaine, 
hearing  Claude  strumming  the  piano,  was  the  first  to  detect  the  boy's 
talent.  She  had  studied  with  Chopin,  and  she  gave  Claude  lessons  with 
such  good  will  that  he  entered  the  Paris  Conservatory  in  1873.  He 
studied  with  Lavignac,  and  took  three  medals  for  solf4ge.  His  piano 
teacher  was  Marmontei,  and  Edward  MacDowell  was  in  the  class.  In 
1877  Debussy  took  a  second  prize  for  his  performance  of  Schumann's 
sonata  in  G  minor.  He  resolved  to  concentrate  his  attention  on  com- 
position. 

The  dass  of  harmony  was  then  taught  by  Smile  Durand.  '*A  suc- 
cession of  notes  was  given,  called  either  *chant'  or  'bass,'  as  it  was 
placed  high  or  low.     It  was  necessary  to  add  chords  to  it  according  to 
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certain  rules  as  arbitrary  as  those  of  bridge,  disturbed  by  one  or  two 
.licenses,  no  more.  For  each  rebus  there  was  only  one  solution,  which, 
in  the  jargon  of  conservatories,  is  known  as  *the  author's  harmony.' 
This  method  of  instruction  has  not  been  changed  for  thirty  years" 
(Laloy  wrote  this  in  1909),  "and  even  recently  a  respectable  professor, 
when  he  played  on  the  piano  before  the  puzzled  class  the  correction, 
like  those  of  oiu*  old  Latin  themes,  annoimced,  with  a  flight  of  elbows 
and  swell  of  back,  the  elegant  boldness  on  which  in  advance  he  plumed 
himself.  Debussy  was  never  able  to  find  this  'author's  harmony.' 
One  day,  when  a  preparatory  competition  was  testing  the  strength 
of  future  rivals,  the  master,  a  stranger  to  the  class,  who  had  given 
out  the  theme,  read  at  the  piano  the  answers.  He  came  to  Debussy's. 
'But,  sir,  you  do  not  tmd^stand  it,  then?'  Debussy  excused  himself: 
*No,  I  do  not  hear  your  harmony.  I  hear  only  that  which  I  have 
written.'  Then  the  master,  all  put  out,  turning  toward  fimile  Durand, 
said:  *  It's  a  pity ! ' "      • 

Debussy  studied  for  three  years,  and  did  not  gain  even  an  accessit, 
but  he  was  more  fortunate  in  the  matter  of  improvised  harmony.  The 
teacher  of  accompaniment  was  Bazille,  an  amiable  old  gentleman, 
who  had  arranged  many  orchestral  scores  for  the  piano.  While  wait- 
ing for  his  tardy  pupils,  he  would  play  from  Auber's  operas.  His  one 
idea  was  this:  "You  see,  bojrs,  harmony  is  to  be  found  only  by  study 
at  the  piano.  Look  at  DeUbes;  he  elways  composes  at  the  piano. 
And  see  how  easy  it  is  to  reduce  it!  The  piano  is  an  orchestra  that 
comes  all  alone  under  the  fingers."  Nevertheless,  Debussy  had  the 
opportimity  to  please  his  ear,  and  in  1880  he  took  a  first  prix  d'ac- 
compagnement. 

He  then  went  into  Guiraud's  dass  in  composition.  Guiraud,  bom 
at  New  Orleans,  had  a  finer  taste  than  is  shown  in  his  compositions. 
He  liked  Debussy,  and  gave  him  good  advice.  The  pupil  set  music  to 
de  Banville's  comedy,  "Diane  au  Bois,"  and  brought  it  proudly  to  the 
dass.  Guiraud  looked  it  over,  and  said:  "Come  to  me  to-morrow  and 
bring  yoiu*  score."  After  Guiraud  had  read  the  score  a  second  time, 
he  said:    "Do  you  wish  to  take  the  Prix  de  Romet*'     "Of  course," 
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answered  Debussy.  **Well,  this  is  all  very  interesting,  but  you  must 
reserve  it  for  a  later  day,  or  you  will  never  take  the  Prix  de  Rome.'* 

For  a  short  time  Debussy  was  in  C6sar  Franck's  organ  dass.  He 
soon  tired  of  hearing  Papa.Franck  during  the  exercises  in  improvisa- 
tion crying  out  incessantiy:  ** Modulate!  Modulate!"  when  he  him- 
self did  not  see  the  necessity.  Debussy  took  an  accessit  for  counter- 
point and  fugue  in  1882,  and  the  next  year  the  second  Prix  de  Rome, 

It  should  be  noted  that  in  1879  Mme.  Metch,  the  wife  of  a  Russian 
engineer,  a  prominent  constructor  of  railway  lines,  asked  Marmontel 
for  a  pupil  to  take  to  Russia  with  her  as  a  household  pianist.  Debussy 
accepted  the  position.  He  did  not  become  well  acquainted  with 
Rimsky-Korsakoff,  BalakirelBf,  and  Borodin,  "who  were  hardly  prophets 
in  their  own  country  at  that  time;  he  did  not  know  at  all  Modest 
Moussorgsky,  whose  Hfe  ended  ingloriously,  but  he  saw  much  of  the 
gypsies,  who  in  the  taverns  of  Moscow  and  its  suburbs  gave  him  the 
first  example  of  music  without  rules."  Mr.  Laloy  adds  that  Debussy 
did  not  think  at  the  time  of  jotting  down  one  of  the  gypsy  melodies. 

Debussy's  competitors  for  the  Prix  de  Rome  were  Messrs.  Rend, 
Missa,  Kaiser,  and  Leroux.  The  subject  was  "L*  Enfant  Prodigue" 
by  £mile  Guinand.  The  competitive  settings  of  the  poem  were  per- 
formed at  the  Conservatory,  June  27,  1884,  and  Debussy's  was  simg 
by  Mme.  Caron  (Lia),  Van  Dyck  (Azael),  and  Taskin  (Simeon).  The 
second  hearing  was  on  June  28,  at  the  Institute,  and  the  prize  was 
awarded  to  Debussy  by  twenty-two  votes  out  of  twenty-eight.  The 
competition  was  unanimously  considered  an  extraordinary  one.     De- 
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bussy's  score  was  held  to  be  one  of  the  most  interesting  that  had 
been  heard  at  the  Institute  for  several  years. 

This  cantata,  in  operatic  form  and  with  the  instrumentation  revised 
by  Debussy  in  1908  for  performance  at  the  Sheffield  (England)  Music 
Festival  of  that  year,  was  performed  for  the  first  time  in  America  at 
the  Boston  Opera  House,  November  16,  1910.  The  singers  were  Miss 
Nielsen,  Lia;  Mr.  Blanchart,  Simeon;  and  Mr.  Lasalle,  Azael.  Andrf 
Caplet  conducted. 

Debussy,  before  he  wrote  "L'Aprfes-Midi  d'un  Faime"  in  1892,*  had 
already  composed  these  songs:  "Nuit  d'fitoiles"  (1876);  "Beau  Soir" 
(1878);  "Fleursdes  B1&"  (1878);  Trois  Mdodies:  "LaBeUeau  Bois 
dormant***;  "Void  que  la  Printemps'*;  "Paysage  sentimental"  (1880, 
according  to  Octave  S6^;  1887,  according  to  M.  Laloy) ;  "Les  Cloches" 
(1887);  "Romance**  (1887);  "AriettesoubHfes**  (1888);" Cinq Po^mes" 
(Baudelaire,  1890);  "Les  Angelus**  (1890);  "L'fichelonnement  des 
haies*'  (1890);  "I.a  Merest  plus  belle**  (1890);  "Mandoline"  (1890); 
"F^tes  galantes.**  (1892);  and  these  pianoforte  pieces;  Deux  Ara- 
besques (i  888);  Ballade  (1890);  Danse(i89o);  Mazurka  (1S90);  Noc- 
turne (1890);  Reverie  (1890);  Suite  Bergamesque, — Prflude,  M6iuet, 
Clair  de  Lune,  Passepied  (1890);  Valse  romantique  (1890).  Dining 
this  period  he  was  aided  financially  by  the  publisher  Georges  Hartmann, 
who  had  practically  encouraged  Alexis  de  Castillon  and  Massenet 
when  they  began.  The  earlier  songs  and  pianoforte  pieces  were  un- 
doubtedly pot-boilers,  but  the  future  Debussy  is  at  times  revealed  in 
"Ariettes  oubli^es,"  "C'est  Textase,"  "II  pleure  dans  mon  coeur," 
"I.*ombre  des  arbres,**  "Chevaux  de  bois,**  "Green,**  "Spleen.** 

Having  retiuned  from  Rome,  the  composer  made  the  acquaintance 
of  an  old  gentleman,  a  music-teacher,  coiuleous  in  the  old  manner. 

*  This  date  is  dbputed.    M.  Laloy  gives  Z894  as  the  year  of  composition. 
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It  was  he  that  once  remarked  at  a  friend's  table:  "These  red  beans 
are  excellent!*'  Every  time  he  dined  there  afterwards  these  beans 
were  served  to  please  him.  At  last  he  refused  to  take  them.  "What, 
you  don't  like  them  any  more?"  And  the  old  gentleman  replied  gently : 
"But  I  never  liked  them!"  He  was  an  enthusiastic  musician  and  one 
of  the  few  who  knew  Moussorgsky's  "Boris  Godounoff";  he  played 
the  music  to  Debussy  in  the  original  version  before  Rimsky-Korsakoff 
had  tinkered  it.  It  was  a  revelation  to  Debussy.  He  had  visited 
Bayreuth  in  1889,  and  had  there  been  moved  to  tears.  After  Mous- 
sorgsky,  Wagner  seemed  to  him  sophisticated.  He  went  again,  how- 
ever, to  Bayreuth,  returned  disabused,  and  endeavored  to  prove  to 
his  old  friend  that  one  could  not  love  at  the  same  time  two  forms  of 
art  wholly  opposed.  The  old  gentleman,  a  perfervid  Wagnerite,  would 
not  listen  to  him,  and  the  two  separated. 

It  was  about  1890  that  Debussy  began  to  frequent  St^phane  Mallarm^ 
whose  dwelling-place  was  as  a  Temple  of  Beauty,  in  which  poets,  paint- 
ers, critics,  worshipped.  For  once  a  composer  found  himself  often  in 
the  company  of  men  of  great  talent,  genius.  "For  three  centiuies  the 
composer,  immured  even  until  his  thirtieth  year  in  a  narrow  appren- 
ticeship, was  ignorant  of  arts  and  letters.    This  was  proved  whenever 
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he  ventured  to  write  for  the  opera-house  or  even  for  the  church.  Think 
of  the  poems  that  Bach,  Beethoven,  C&ar  Franck,  have  honored  with 
their  music!  It  was  reserved  for  Claude  Debussy  to  give  to  us  the 
composer-hiunanist,  sensitive  to  beauty  of  every  sort,  knowing  how  to 
read,  to  write  on  occasion,  and  especially  knowing  how  to  Uve.  .  .  . 
The  true  forenumers  of  Debussy,  in  this  extent  of  well-acquired  knowl- 
edge, in  France  were  BerHoz,  Saint-Saens,  Gabriel  Faur^;  in  Russia, 
these  musicians  of  quality  who  spoke  French  from  birth:  Glinka, 
Dargomyjski,  Borodin,  Moussorgsky.  It  was  also  the  first  time  for 
many  years  that  literary  people  had  shown  some  interest  in  music." 
The  romantics,  Lamartine,  Hugo,  Balzac,  Gautier,  held  it  in  superb 
contempt,  faithful  to  the  classic  tradition  of  Comeille,  Saint- fivremont, 
Boileau,  and  Voltaire.  '*  But  symbolism  invited  to  the  mystic  wedding 
all  figures  of  human  thought."  Verlaine  and  Mallarmd  had  collab- 
orated for  the  Revue  Wagnirienne  with  VilHers  de  T  Isle- Adam,  Huys- 
mans,  Catulle  Mend^s,  Fantin-I^atour,  Jacques  Blanche,  Odile  Redon. 
It  was  in  1892  that  Debussy  first  read  Maeterhnck's  **Pell6as  et 
Mflisande"  and  first  thought  of  the  opera  on  which  he  worked  ten 
years.  His  own  "  Proses  lyriques,"  words  and  music,  are  dated  1894-95. 
In  1890  he  had  set  music  to  five  poems  by  Baudelaire.  Then  Verlaine*s 
verse  inspired  him, — "Mandoline,"  **Ariettes  oubU^es,"  "F6tes  ga- 
lantes"  (1892,  1904)-  The  quartet,  in  which  there  are  suggestions  of 
the  gypsies  heard  in  Russia,  was  first  performed  in  1893.  ' 
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BROWN'S  BRONCHIAL  TROCHES 
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Fourth  Programme 


FRIDAY  AFTERNOON.  NOVEMBER  X  at  230  o'clock 

"    SATURDAY  EVENING.  NOVEMBER  3.  at  8.00  o'clock 


Sibdius S)maphony  No.  4  in  A  minor,  Op.  63 


Samt-Saens     .        .        .     Concerto  for  Piano  and  Orchestra  in  G  minor, 

No.  2,  Op.  22 


Beethoven Overture,  "Leonore  No.  3" 

SOLOIST 
FRANCES  NASH 


STEINWAY  PIANO  USED 


Thm  length  of  this  programme  is  one  liour 
and  forty-five  minutes 


in 
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STEINERT       HALL 


PIANO  RECITAL 


HEINRICH  GEBHARD 


TUESDAY  AFTERNOON,  OCTOBER  30 

AT  THREE 

PROGRAM 

Fratdi  Suite  in  E  major BACH 

(a)    Anemande  (b)    Sanbande  (c)    Cowante 

(d)    Gavotte  (e)    Bvattit 

Cloche*  ft  traven  let  feuiUe*  \ 

PoitMM  d'or  / 

General  Uvine  > DEBUSSY 

La  Teratte  de$  audiences  de  dair  de  lune  I 

Jardini  ton*  la  pluie  / 

Prelude,  Aria  et  Fual CfiSAR  FRANOC 

Waltz       Op.42  {        . CHOPIN 

Impromptu        F-tharp      ) 

Dtnie  ChAracteritttque                                                       •         TSCHAIKOWSICY 
"Rigoletto"  -  FanUiy VERDI-USZT 

STEINWAY  PIANO 

Reserved  SeaU  $1.50,  $1.00,  50c. 

Tickets  are  now  on  tale  at  the  Hall 

Digitized  by  VjOOQ IC 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Tekpbanef  { Ticket  Offioe  ?  n  j.  d     «4a« 

Branch  Eschange  J  AdminUtimtkm  Offices  \  ^**  ^^^  ^^^ 

Boston  Symphony  Orchestra 

THIRTY-«:VENTH  SEASON,"  1917-1918 

Dr.  KARL  MUCK,  Conductor 

Programme  of  the 

Fourth 

Afternoon  and  Evening 

G>ncerts 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  NOVEMBER  2 
AT  2.30  O'CLOCK 

SATURDAY  EVENINa  NOVEMBER  3 
AT  «.00  O'CLOCK 

OOPVRtaHT,  19^7,  BY  C.A.  ELLI8 

PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years'*  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on."  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good"  piano. 


194 


Digitized  by 


Goosle 


Boston  Symphony  Orchestra 


Thirty-ieveath  Seatoo,  I9I7-I9I8 
E)r.  KARL  MUCK,  Conductor 


PERSONNEL 


VlOUNS. 


ITitek,  A. 

Concert-master, 
NoadcS. 
Mahn,  F. 
Tak.  E. 

Habcnicht,  W. 
Finmara,  P. 

Genundi,  A. 
KurthyR. 


Roth,  O. 
Hoffmann,  J. 

Ribanch,  A. 
Traupe.  W. 

Fiedler,  B. 
Spoor,  S. 


Rissland,  K. 
Schmidt,  E. 

Goldstein,  H. 
Banmiedd«  A. 

Bex^ger,  H. 
Sttlzen,  H. 


Pinfield,  C. 
Gunderson,  R. 


Theodorowicz,  J. 
Bak,A. 

Sauvlet,  H. 
Grttnbeig,  M. 

Goldstein,  S. 
Fiedler,  A. 


Gcwirtz,  J. 

Rosen,  S. 


Ferir,  E. 
Wittmann,  F. 


Violas. 


Werner,  H. 
Schwerley,  P. 


Gietzen,  A. 
Berlin,  W. 


Van  Wynbergen,  C. 
Blumenau,  W. 


v.Vecn,  H. 
Eautzenbach,  W. 


Wamke.H. 
Malkin,J. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
deMaiUy,  C. 

Piccolo. 
Battles,  A. 

HOKNS. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,A. 

Tuba. 
Hattexsteig.  P. 


OSGAN. 

HanhaH,  J.  P. 


KeUer,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nasi,  L. 


Bdinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Wamke,  J. 


Agnesy,  K. 
Jaqger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horn. 
MueUer,  F. 

Horns. 
Taenicke,  B. 
Miersch,  E. 
Hess,M. 
Habner,  £. 

Harps. 
Holy,  A. 
Cella,T. 


Basses. 


Seydel.T. 
Huber,  E- 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Bass'  Clarinet. 
Stumpf,  K. 

Trumpets. 
Heim,  G. 
Mann,  Jf. 
Nappi,  G. 
Rloepfel,  L. 


Tympani. 
Neumann,  S* 
Kandler,  F. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Mosbach,  J. 
MueUer,  E. 
PiUer,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 

Trombones. 
Alloo,  M. 
^  Belgiomo,  S. 
Mausebach,  A. 
Xenfieid,  L. 
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Percussion. 
Zahn,  F.  Gardner,  C. 

Burkhardt,  H. 

Librarian. 
/-^  Rogers,  L.  J. 
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TUinY-^SEVEhmi  SEASON.  MNEITEN  HUNTED  SEVOHEE^  ANDEK»FEEN 


Fourth  Programme 


FRIDAY  AFTERNOON.  NOVEMBER  2.  at  2.30  o'clock 

SATURDAY  EVENING.  NOVEMBER  3.  at  8  o'clock 


The  National  Anthem  will  be  played  as 
the    closing   number  of  the  programme 


SOLOIST 
Miss  FRANCES  NASH 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  ike  hall  will  be  closed  during  the  performance  oj  each  number 
Off  the  programme.  Those  who  wish  to  leave  before  ike  end  cf  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Boston.  Revised  Regulation  of  August  5.  1898, — Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Emr  BcaiteeilMJInoi.inlib  pUceof  unusemcnt.  »ilo«r  any  penon  to  wear  upon  die  head  •  eovenm;  t^idi  obetnieu 
dM  new  of  tlie  eslubttiop  or  paf  anoance  in  such  place  of  any  peraon  aeated  in  any  seat  therein  provided  for  apectaton. 
it  baog  WMknTood  that  a  kiw  head  coverinc  williout  projection,  which  doe*  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk 


arm  aDsoiuie  fiSefiiij  Vim  MvAicn 
\ton^er-\Oorfiin^  AMPIGO  in  ike 

rraroduccs  ine  mriilincf  pcrprrnancGs^ 
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miRTY-SVEKFH  SEMXIN.  NINE-TEEN  HWMED  SEVESTEEti  AND  EKaTTB^ 


Fourth  Programme 

FRIDAY  AFTERNOON,  NOVEMBER  2.  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  3.  at  8  o'clock 


Sibelius Symphony  No.  4,  A  minor,  Op.  63 

I.    Tempo  nu^to  laoderato  quasi  adagio. 
II.    Allegio  mblto  vivace, 
m.    II  Tempo  Laigo. 
IV.    AHegio.- 


Saint-SaSos  .        •         Concerto  in  G  minor  for  Pianoforte^  Op.  22 

I.  Andante  sostenuto. 

n.  Allegretto  Scherzando. 

in.  Presto. 

Beethoven  ....  Overture  to  "Leonore"  No.  3,  Op.  72 


SOLOIST 
Miss  FRANCES  NASH 


STEINWAY  PIAMO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  perfomumce  of  each  number 
on  the  programme.  Those  who  msh  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Boston,  Revised  Regulation  of  August  5.  1898, — Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Etcht  Bccniet  diaU  not.  in  Ui  place  of  amuseinent,  allow  any  penon  to  wear  upon  the  bead  a  eoverint  which  obttrueu 

(he  rwrn  of  die  esUhitiop  or  performance  in  such  place  of  any  peraon  seated  in  any  leat  therein  provided  for  •pectaton. 

it  bdw  uDiicntood  dwt  a  Imr  head  covering  wittiout  projection,  which  does  not  obstruct  nicb  view,  may  be  %rom. 

^  Attest:  J.  M.  GALVIN.  Gty  Clerk 
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L.  P.  HOLLANDER  &  COMPANY 

WISH 

to  Call  Special  Attention  to  the  Sale  of  about 

100  Suits  selected  from  their  stock, 

offering  extraordinary  values 

^65      ^75      $85      HIO 

Made  from  Fashionable  Cloths  and  Trimmed  with 
Luxurious  Fur  Collars  or  Fur  Collars  and  Cuffs 

BOYLSTON  STREET  and  PARK  SQUARE.  BOSTON 
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Symphony  No.  4,  A  minor,  Op.  63  .   .   , Jban  Sibbi^ius 

(Bmh  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Helsingfors.) 

This  symphony  was  performed  at  HelsingfcMTS  in  191 1.  It  was  played 
at  the  Birmingham  (England)  Festival  on  October  i,  1912,  when  the 
composer  ccmducted.  Hie  first  performance  in  the  United  States  was 
at  ^lew  York,  March  2,  1913,  by  the  New  York  Symphony  Society, 
Mr.  Walter  Damrosch,  conductor.  The  first  performances  in  Boston 
were  at  concerts  of  the  Boston  Symphony  Orchestra,  Dr.  Muck  con- 
dnctor,  October  24,  25,  1913.  The  symphony  was  played  again  at  the 
concerts  of  November  13,  14,  1914. 

Sibelius  dedicated  this  symphony  to  Eero  jamefelt.  It  is  scored 
for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns  two 
trumpets,  three  trombones,  kettledrums,  the  usual  strings;  in  the  last 
movement  Mis  are  added. 

Mrs.  Newmarch  says  that  this  symphony,  "like  the  earlier  ones,  is 
music  of  an  intimate  nature  and  much  of  it  was  thought  out  and  written 
in  the  isolation  of  hoary  forests,  by  rushing  rapids,  or  wind-lashed  lakes. 
There  are  moments  when  we  feel  oturselves  alone  with  Nature's  breath- 
ing things." 

When  the  symphony  was  performed  in  New  York,  Walter  Damrosch 
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made  prefatory  remarks.  We  quote  from  Hemy  E.  Krehbiel's  artide 
in  the  Tribune  of  March  3:  *'The  symphony  t>y  Sibelius  is  so  angular 
a  work  that  Mr.  Damrosch  thought  it  incumbent  on  him  to  preface* 
its  performance  "vrith  some  remarks  setting  forth  the  fact  that  it  was 
music  of  an  anomalous  character  and  protesting  that  thie  fact  ^  its 
performance  must  not  be  accepted  as  sen  expression  of  opiaion  on  his 
part  concerning  the  merit  of  the  composition  in  whole  or  in  part.  He 
had  placed  it  upon  the  programme  only  because  he  considered  it  a 
duty  toward  a  distinguished  musician  whose  other  beautiful  and  im- 
portant works  had  won  admiration.  It  was  an  ingenious  apologia 
and  served  its  purpose  in  invoking  curiosity,  and  no  doubt  helping  some 
few  score  of  listeners  to  make  up  their  minds  that  the  proper  thing 
to  do  was  to  applaud  after  each  of  the  four  movements." 

William  J.  Henderson  of  the  New  York  5tt»,  noting  the  fact  that 
Sibelius  in  this  symphony  "has  parted  company  with  himself"  and 
joined  the  futurists,  said:  "He  has  swallowed  the  whole-tone  scale, 
the  disjointed  sequences,  the  chord  of  the  minor  seoond,  the  flattened 
supertonic  and  ail  the  Chinese  hcMTors  of  the  forbidden  fifths.  But 
the  symphony  is  a  noteworthy  composition.  It  has  elemental  imagina- 
tion, courage  of  utterance,  fearlessness  of  style.  It  is  no  mere  jumble 
of  siuprises,  but  a  consistently  planned  and  masterfully  executed 
work.  The  themes  are  unusual,  remote,  solitary,  but  impressively 
thought;  sometimes  almost  uncouth.  .  .  .  The  symphony  is  dearly 
written  and  its  thought  nicely  balanced.  Its  chords  are  exquisitely 
distributed,  its  instrumentation  is  marvellously  pure  and  transparent, 
and,  above  all,  the  work  has  much  to  say.     It  is  a  truly  characteristic 


On  November  1 5th,  in  this  Hall,  Mr.  Roland  Hayes  will 
include  in  his  recital  programme  several  of  Mr.  H.  T.  Burleigh's 
arrangements  of  the  Negro  Spirituals,  accompanied  by  Mr* 
Burleigh. 

Mr.  H.  T.  Burleigh,  whose  authority  on  the  folk-lore  of  the 
South  cannot  be  questioned,  has  undertaken  the  task  of  coUetting 
and  preserving  the  folk-song  form,  and  by  the  use  of  his  exceptional 
talent  for  harmony  he  presents  these  arrangements,  each  of  which  is 
a  classic  in  itself. 

New  Songs  by  Mr.  H.  T.  Burleigh; 
**  Little  Mother  of  Mine/'  4  keys. 

Sung  by  Mr.  John  McG)rmack. 
"The  Sailor's  Wife," 

Sung  by  Miss  Christine  Miller. 
To  be  had  of  all  music  dealers  and  the  publishers. 

a  RICORDI  &  CO. 

14  East  43d  Street         -        -         NEW  YORK,  N.Y. 
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Vf/HEN  fifty  years  ago  this  establishment 
•  first  opened  its  doors,  it  was  with  one 

idea — to  furnish  individual  and  distinctive 
apparel  to  discriminating  women,  at  moderate 
prices.  That  very  idea,  the  basis  of  this 
business  to^y,  has  made  Slattery's  the  fore- 
most women's  specialty  store  in  New  England 
and  one  of  the  largest  in  the  entire  country. 


IF  NOT  ALREADY  A  PATRON  IT  WOULD  AFFORD 
US  EXTREME  PLEASURE  TO  SERVE  YOU 

RESPONSIBLE  PERSONS  ARE  INVITED 
TO  OPEN  CHARGE  ACCOUNTS 


_  LXSIattcry  Cdinpans/ 

ES1:aBUSHED  1867 

TREMONT  STREET,  BOSTON,  MASS. 
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ddineatkm  of  moods  and  scenic  badcgrounds  belonging  to  the  wonder- 
ful northern  land  in  which  the  composer  lives.  In  the  last  movement 
the  proclamation  of  the  peasant  nature  is  made  with  tremendous 
eloquence,  yet  the  melody  and  harmonies  almost  raise  the  suspicion 
that  Russia's  far  eastern  Mongols  have  swept  westward  and  invaded 
Finland." 

The  Tribune  reviewer  found  the  symphony  the  work  of  a  cubist  in 
music.  The  critic  of  the  Evening  Post  declared  that  it  was  "as  incon- 
sequential .as  the  ravings  of  a  drunken  man." 


♦% 


The  following  analysis  of  this  symphony  is  taken  from  an  article  by 
Olin  Downes  of  Boston,  published  in  the  New  Music  Review  (New 
York)  of  September,  1914. 

"A  very  modem  and  prophetic  trait  of  this  work  is  the  treatment, 
not  merely  of  chord  progressions,  but  of  tonality. 

"Take  the  introduction  of  the  first  movement.  In  what  key  cotdd 
it  be  said  to  be?  A  pedal  movement  on  the  notes  F-^barp  and  E  under- 
lies the  entire  fabric  of  the  introduction.  Over  it  an  important  melody 
is  given  the  solo  violoncello.  The  symphony  is  mentioned  on  the  cover 
of  the  score  as  being  in  the  key  of  A  minor.  The  introduction  hovers 
about  the  keys  of  A  and  £  mkior.  It  is  reatiy  a  free  and  inexorable 
preparation  of  the  key  of  F-sharp  major.  .  .  .  Gradually  the  F-sharp 
swings  down — F-sharp,  E — ^F-sharp,  D-natural — ^F-sharp  and  C-sharp. 
The  pedal  movement  continues  for  a  few  measures  on  these  last  two 
tones,  tonic  and  dominant,  while  harsh,  lowering  professions  for  the 
brass  lead  to  the  motive,  based  on  the  theme  of  the  introduction,  i^hidi 
takes  the  place  of  the  second  theme."  (Strings,  over  soft  sustained 
chords  <rf  the  horns  and  bassoons.)  .  .  .  "The  free  fantasia  is  another 
astonishing  feat  of  the  imagination.  I  have  spoken  of  the  relation  of  the 
second  theme  to  a  phrase  played  by  the  'cello  in  the  introduction. 
This  phrase  now  leads  to,  and  is  lost  in,  a  passage  of  purely  impression- 
istic character.    The  strings,  tremolo,  vibrate  various  changing  har- 
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monies,  more  or  less  distantly  related  to  the  key  of  A  minor.  There 
is  an  occasional  roll  of  the  dmms,  and  curious  calls,  back  and  forth, 
from  different  mnd-instruments.  This  is,  with  a  vengeance,  a  'free 
fantasia.'  By  comparison  with  it  the  manner  of  earlier  symphonies 
of  Sibelius,  or  even  of  dassic  masterpieces,  seems  much  more  like  a 
game  of  which  the  final  outcome  was  laiown  in  advance,  a  sort  of  scien- 
tific battledoring  and  shuttlecocking  of  melodic  motives,  than  any 
really  imaginative  flight  worthy  to  be  called  by  that  name.  But  as 
fantastical  as  he  is,  the  composer's  feet  are  on  the  ground.  The  'free 
fantasia'  develops  to  a  climax — the  entire  passage  has  suggested  noth- 
ing so  much  as  the  soughing  of  wind,  and  other  natural  sotmds — and 
frran  this  place  we  are  landed  back,  not  in  F-sharp,  but  in  the  key  of  A 
major,  and  a  recapitulation,  in  the  regular  manner,  brings  the  move- 
ment to  an  end  in  the  same  tonality."  .  . . 

Of  the  slow  movement:  "The  progress  of  this  movement  is  exceed- 
ingly dramatic.  Its  principal  theme,  a  broad,  Bruckner-like  melody, 
does  not  appear  for  some  time.  There  is  melancholy  dialogue  of  vari- 
ous wind  instruments.  The  horns,  stopped,  hint  at  the  theme.  Later 
the  violoncello  pla3rs  a  phrase  of  it.  Gradually,  and  as  though  against 
obstacles,  this  theme  appears,  collects  itself,  and  each  appearance  is 
more  extended  and  more  powerful.  At  last  it  rises  to  a  nobly  defiant 
dimax,  and  for  the  moment  sustains  itself  at  that  height.  Then  it 
subsides  for  the  last  time,  utterly  vanquished,  and  various  instruments 
miinmir  despondently  among  themselves,  while  a  C-sharp  is  sustained 
by  horns  and  violins.  ... 

''The  form  of  the  scherzo  is  uncommon  in  this,  that  there  is  no  third 
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part.  The  first  part  and  the  contrasting  section,  of  esctended  devel- 
opment, are  duly  marked,  but  there  is  no  'da  capo.'  The  formal  irreg- 
ularity, however,  sinks  into  insignificance  by  the  side  of  the  strange-. 
ness  of  the  music.  There  are  curious  juxtapositions  of  chords  and 
timbres  of  which  few  but  the  composer  could  readily  have  guessed  the 
eCFect  in -advance  of  performance, — ^which  is  even  more  true  of  the  last 
movement.  The  scherzo  .  .  .  comes  to  an  abrupt  and  unforeseen  con- 
clusion. A  sudden  modulation  back  to  the  key  of  F  major,  which  is 
the  key  of  the  movement,  three  pizzicato  quarter-notes — it  is  as  if  the 
composer  had  suddenly  tired  of  his  task,  and  had  no  more  patience 
for  it. 

"The  final  movement  is  the  most  fantastical  and  bizarre  of  the  four. 
It  is  in  the  rondo  manner,  with  fairly  literal  repetitions  of  episodes  and 
s^tions  of  the  theme  and  also  considerable  free  development.  The 
glockenspiel  is  added  in  this  movement,  and  play^  an  important  part. 
The  composer  has  outdone  himself  in  experimenting  with  harmonies 
and  tonalities.  In  certain  places  the  strings  play  in  one  key,  and, 
ostensibly,  the  wood-wind  instruments  in  another.  There  are  har- 
monies to  set  the  teeth  on  edge — until  they  resolve,  which  they  do, 
and  in  many  surprising  directions.  For  the  great  climax  of  the  work, 
a  climax  of  grim  rage  and  despair,  there  is  some  counterpoint  that 
might  well,  on  account  of  the  strength  and  independence  of  the  voices, 
give  pleasure  to  Arnold  Schonberg,  whom  Sibelius  is  said  to  admire. 
After  this  final  frantic  outburst  the  movement  ends  dully,  hopelessly, 
in  a  dead  gray.  A  reiterated,  discordant  complaint  of  the  oboe,  and 
some  soft  A  minor  chords  of  the  strings,  always  more  gray,  and  the 
symphony,  rebellious,  enigmatical,  the  symphony  of  a  man  who  shakes 
his  fist  in  helpless  fury  at  the  sky,  is  over." 


Miss  Frances  Nash  of  Omaha,  pianist,  gave  a  recital  in  Steinert 
Hall,  Boston,  on  November  14,  19 16,  when  she  plaj^ed  pieces  by  Bach, 
Chopin,  Rachmaninoff,  Cyril  Scott,  Sapellnikoff,  Dvoflk,  Saint-Saens, 
and  Liszt. 
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CONCERfb  IN  G  MINOR,  "No:  2,  I^R  TlANOPORTE,  Op:~ST. 

Charlbs  Camillb  Saint-SaJIns 
(Bom  at  Paris,  October  9,  1835;  now  living  at  Paris.) 

This  concerto  was  composed  in  1868.  It  was  performed  for  the. 
first  time  at  a  concert  given  by  Saint-SaSns  in  the  Salle  Pleyel,  Paris, 
on  May  6,  1868.  Anton  Rubinstein  conducted;  Saint-Sa€ns  was  the 
pianist..  The  programme  included  Mendelssohn's  overture  to  "The 
Hebrides,"  the  second  concerto  of  Saint-SaSns,  an  air  by  Tariotti, 
Mass^'s  "L'Abeille"  and  a  Barcarolle  by  Offenbach  sung  by  Miss 
Brunetti;  pianoforte  pieces — ^Bagatelles  by  Saint-Sa&s;  Scherzetto 
by  Widor,  tiien  organist  at  Rouen;  "Le  Retour"  by  Bizet;  Chauvet's 
"Romance  sans  paroles"  (repeated);  a  tarentelle  by  Victor  Sieg;  a 
mazurka  by  Adam  Lausset;  and,  for  the  ending,  Saint-Safas's  first 
pianoforte  concerto.  The  Remie  et  Gazette  Musicale  described  the 
second  concerto  as  a  Fantaisie  for  pianoforte  and  orchestra;  it  foimd 
that  the  first  movement  was  in  the  manner  of  Rubinstein;  the  second 
owed  much  to  Mendelssohn;  the  third  fell  below  the  preceding  move- 
ments. As  for  the  composer's  playing,  it  was  dry,  lacking  in  charm 
atid  grace,  and  not  always  technically  sure;  "nevertheless  he  is  a 
great,  a  very  great  musician."  Le  Minestrel  thought  that  the  new 
concerto  placed  Saint-Saens  among  the  leading  composers  of  the 
period. 

Saint-Sa^s  made  a  tour  in  Germany  in  the  fall  of  1868,  playing 
the  new  concerto  at  a  Giirzenich  concert  in  Cologne,  and  on  October 
15,  1868,  at  the  Gewandhaus,  Leipsic.  Eduard  Bemsdorf,  the  critic 
of  Signcie,  praised  Saint-Saens's  playing,  but,  an  idtra-conservative, 
did  not  approve  the  concerto.  Only  the  second  movement  was  ac- 
ceptable. He  did  not  like  an  imitation  of  Bach  in  a  "  hyper-Romantic  " 
spirit.  He  protested  violently — scurrilously,  in  fact — against  the 
third  movement.  Returning  to  Paris,  Saint-Satos  played  the  con- 
certo at  a  Concert  Populaire,  December  13,  i868* 
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The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association  on  February  3,  1876.  B.  J.  Lang  was  the  pianist; 
Carl  Z^^ahn  conducted.  The  programme  was  as  foUows:  Cherubini, 
overture  to  "Faniska,"  Spohr,  Double  Symphony,  Op.  121  (first  time 
in  Boston);  Saint-Sa€ns,  Pianoforte  Concerto  No.  2;  Beethoven, 
overture  to  "Coriolanys."  John  S.  Dwight  wrote  in  his  Journal  of 
Music:  "We  have  heard  no  concerto  by  either  of  the  *new'  composers 
comparable  to  it  in  point  of  individuality  of  genius.  It  is  very  nfodem, 
to  be  sure,  and  very  French;  but  with  aU  its  technical  difficulties,  which 
are  immense,  and  adl  its  sensational  effects,  there  is  a  spontaneous  energy 
of  life  and  purpose  in  it  which  justify  its  existence.*'  At  this  perform- 
ance the  Sdierzo  was  repeated.  The  reference  to  *' either  of  the  'new' 
composers"  is  not  clear  to-day,  and  Mr.  Dwight's  insistence  on  the 
"immense  "technical  difficulties  may  well  astonish  pianists  of  1917,  when 
technic  nms  in  the  street. 

The  first  performance  in  New  York  was  at  a  concert  of  the  Phil- 
harmonic Society,  December  9,  1876.  Mr.  Lang  was  the  pianist;  Dr. 
Leopold  Damrosch  conducted.  The  programme  stated  erroneously 
that  this  was  the  first  performance  in  America.  The  programme  was 
as  foUows:  Schumann,  Symphony  No.  2;  Saint-Safins,  Concerto  No.  2 
in  G  minor  for  the  pianoforte;  Wagner,  Scene  from  "Die  Gotterdam- 
merung"  (first  time  in  America)  "(a,  Siqgfried's  Narrative;  6, 
Siegfried's  Death  and  Dead  Song;  c,  Marda  Fun&bre)";  Beethoven, 
Overture,  *  *  Leonore ' '  No.  3 . 

The  concerto  was  played  in  Boston  by  the  composer  on  November  26, 
1906,  with  the  assistance  of  the  Boston  Symphony  Orchestra  led  by  Dr. 
Muck.  The  programme  included  also  Saint-Safins's  overture  to  "Les 
Barbares,"  and  Symphony  in  C  minor.  No.  3.  Saint-Saens  played 
pianoforte  solos:  his  VaJse  Nonchalante,  Valse  Mignonne,  Valse 
Canariste,  and  a  transcription  of  a  symphonic  andante  of  Haydn. 


in 


Saint-Saens  sent  a  copy  of  the  concerto  to  Liszt,  who  was  then  at 
Rome.  Liszt  acknowledged  the  receipt  in  a  letter  dated  July  19,  1869. 
Three  years  before  he  had  recommended  Saint-Saens  as  **  a  distinguished 
artist  virtuoso  and  composer"  to  Franz  Brendd,  as  "spedaUy  deserving 
of  notice  in  the  Neue  ZeiischrijL**     **Last  year  he  was  in  Leipsic,  so  he 
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told  me,  and  played  his  concerto  at  the  Cewandhaus  there.  But 
people  could  not  make  anything^  out  of  him,  and  in  dignified  ignorance 
allowed  him  to  pass.''  This  concerto  was  the  first,  in  D  major,  brought 
out  in  the  winter  of  1862.  Saint'^a^ns  pla3^d  it  at  a  Gewandhaus 
concert  on  October  26,  1865. 

In  the  letter  from  Rome  Liszt  thanked  Saint-Sa^ns  for  the  second 
concerto,  "which  I  greatly  applaud."  He  added:  "The  form  of  it  is 
new  and  very  happy;  the  interest  of  the  three  portions  goes  on  increas- 
ing, and  you  take  into  just  accoimt  the  effect  of  the  pianist  without 
sacrificing  anything  of  the  ideas  of  the  composer;  which  is  an  essential 
rule  in  tins  dass  of  work.  At  the  very  outset  the  Prelude  on  the  pedal 
G  is  striking  and  imposing:  after  a  very  happy  inspiration  you  do  wisely 
to  reproduce  it  at  the  end  of  the  first  movement  and  to  accompany  it 
this  time  with  some  chords."  Liszt  then  noted  passages  that  particu- 
larly pleased  him.  One  was  "the  piquant  rhythm"  of  the  second  sub- 
ject of  the  Allegro  scherzando.  "  Possibly  this  would  have  gained  some- 
what by  more  combination  and  development,  either  of  the  principal 
subject  or  of  some  secondary  subject;  for  instance,  a  little  anodyne 
counterpoint,  it  seems  to  me,  would  not  be  out  of  place  on  pages  — "; 
and  here  Liszt  made  a  suggestion  in  notation  for  five  measures.  There 
was  also  criticism  of  pages  further  on,  whpre  Liszt  fotmd  a  void.  "I 
should  like  there  to  be  some  incidence  and  polyphonic  entanglement,  as 
the  German  Polyphemuses  say.  Pardon  me  this  detailed  remark,  dear 
Monsieur  Saint^aens,  which  I  only  venture  to  make*  while  assuring 
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you  in  all  sincerity  that  the  total  of  your  work  pleases  me  singularly.  I 
played  it  again  the  day  before  yesterday  to  Sgambati,  of  whom  Plants 
will  speak  to  you,  as  of  an  artist  above  the  common  run  and  even  more 
than  ordinarily  distinguL  He  will  let  the  public  hear  your  concerto  next 
winter,  which  ought  to  meet  with  success  in  every  country."  We  quote 
from  "Letters  of  Franz  Liszt"  (vol.  ii.,  pp.  182-184),  translated,  often 
in  a  stiff  and  clumsy  manner;  by  Constance  Bache. 

Liszt  held  Saint-^aens  in  high  regard  until  his  death.  He  wrote  to 
the  Princess  CaroJyne  Sayn- Wittgenstein  from  Weimar  on  April  8,  1876: 
"  For  many  years  I  have  greatly  valued  his  talent,  fully  recognized.  To 
characterize  him  in  a  word,  I  should  say  that  he  is  the  French  Rubin- 
stein— an  eminent  virtuoso  and  at  the  same  time  a  very  fertile  composer, 
richly  endowed,  able  to  attempt  excellence  in  all  forms  of  music:  S3rm- 
phony,  oratorio,  chamber  music,  salon  music,  opera.  Furthermore  he  is 
an  admirable  organist.  Personally  I  am  more  closely  attached  to  him 
than  to  Rubinstein."* 

In  Liszt's  letter  to  the  Princess  on  July  26,  1878,  there  is  reference  to  a 
tragedy  in  Saint-Saens's  private  Ufe  that  has  been  ignored  or  is  tmknown 
to  some,  if  not  all,  his  biographers:  "Good  G<>d,  what  a  perpetual 
litany  of  afflictions  and  desolations  for  poor  human  beings  in  this  vale 
of  tears!  Augusz  has  lost  prematurely  his  eldest  son;  Saint-Saens,  his 
yoimger  son,  shortly  after  the  death  of  the  other  child,  who  fell  from  a 
third  story.  Last  week  my  friend  Moritz  blew  out  his  brains  in  Paris, 
and  the  wife  of  my  Dutch  friend  Heckmann,  who  was  on  the  way  to 
make  millions,  writes  me  that  there's  not  enough  left  them  to  buy  bread. 
And  you,  my  dear,  subUme,  and  incomparable  one,  you  have  been 
robbed  for  the  fourth  time  at  Rome." 

Liszt  wrote  at  the  Villa  d'Este,  Tivoli,  December  29,  1878,  a  letter  to 
Hans  von  Billow:  "When  you  see  Saint-Saens  again,  please  assure  him 
of  my  high  esteem  and  sincere  affection.  I  fear  that  his  sympathy  for 
my  works  (vaUantly  emphasized  by  the  concert  in  the  ItaUan  theatre) 
has  contributed  to  the  delay  of  his  legitimate  nomination  to  the  Institut 

*  Franz  Liszt's  "  Briefe  an  die  Ftlzstin  Carol;  n  Say  n- Wittgenstein,"  Vierter  Theil,  p.  133.  These  volumes 
have  not  been  translated  into  Ekiglish. 
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de  Praiioe.^  His  prefaced  competitor  M.  Massen^  is  ftilly  a  musical 
reactionary,  they  say.  That's  a  very  bad  reason  for  success,  but  it  is  a 
peremptory  one,  as  Joachim  and  company  have  proved.  Moreover 
at  the  first  baOot  Saint-Satos  had  the  majority  (13  votes)  and  it  was 
only  on  the  second  ballot,  that  some  votes  scattered  among  neutral 
candidates  were  transferred  to  Massenet,  on  account  of  his  opportune 
reactionary  compromises,  and  assured  his  nomination.  It  will  be  ap- 
proved by  the  *Hoch-schule'  of  Berlin,  and  the  greater  number  of  con- 
servatories, because  Saint-Saens  truly  created  a  scandal  by  conducting 
and  playing  Liszt's  compositions.  Contrary  to  the  Scripture,  we  have 
seen  for  tUrty  years  pure  musicians  to  whom  everything  is  impiu^, 
except  the  lack  of  integrity  in  their  transitory  judgment." 

On  August  21,  1885,  Liszt  wrote  from  Weimar  to  Saint-Saens:  "I  am 
very  grateful  for  the  part  you  allow  me  in  your  book  'Harmonie  et 
Mfiodie.'  For  many  years  my  lively  admiration  and  hearty  friendship 
have  been  dedicated  to  you;  they  wiO.  remain  unchangeable  as  long  as 
I  Kve." 

Liszt  more  than  once  named  Rubinstein,  Biilow,  and  Saint-Saens 
as  the  greatest  contemporary  pianists.  Biilow  expressed  himself 
freely,  r«41essly,  in  his  voluminotis  correspondence.  In  a  letter  to 
Hermann  Wolff  of  Berlin  Qanuary  22,  1886)  he  wrote  that  if  it  were 
not  for  rheumatic  fever  he  would  joiuney  from  Meiningen  to  Berlin 
that  he  might  be  "a  tentatively  volunteer  policeman  for  Camille  at 
to-day's  Misharmonie.*'  He  continued:  "Berlin,  Berlin,  I  am  sorry 
for  youf  All  of  the  German  operas  after  Wagner  are  not  worth  '  Henry 
VlII/  or  'Le  Roi  de  Lahore.'  Any  one  of  Saint-Saens's  pianoforte 
concertos  outweighs  in  musical  contents  what  'we' — Brahms  of  course 
excepted — have  accomplished.    Symphony  by  Scholz,  Herzogenberg, 

*  Tins  efectson  was  on  November  30, 1878,  to  fill  the  chair  of  FranccMs  Basm.  The  candidates  weve  Saint- 
SafiBs,  Maaaenet.  Bonlangcr^  Duprato  and  Louis  Lacorobe.  The  fiitt  baJJot  was  as  follows:  Saint-Saftis,  13; 
Maasenet,  xs;  Boolanger,  0;  Membr6e,  2;  Duprato,  i.  On  the  secopd  ballot  Massenet  received  18  votes, 
SuBt-Saftia  13,  Boofao^ier  3.  Inunediatd^r  afterwards  Maiaenet  telegraphed  Sauit-Sa£ns: "  My  dear  colleague, 
the  Insdtiit  has  comnutted  a  great  injustice." 

Saint-SBfins  was  dected  a  member  of  the  Institut,  to  fill  Henri  Reber's  chair,  on  February  19,  x88t.  (He 
had  been  made  a  Gbcvalier  of  the  Legion  of  Honor  on  Ao^ust  15,  x868.} 

Ihe  oonoext,  organized  by  Saint-SaCns  in  honor  of  Liszt,  took  place  at  the  ItaUan  theatre  on  March  18, 
X878.  T%e  pronamme  included  *'Festkllinge";  the  "Dante"  symphony;  "Bergen  &  la  Criche"  and  "Lea 
Ifagea"  fipm  'Xhiistua":  the  "Gretdwn^*  movement  from  the  'Taust"  symphony;  and  the  Hungarian 
whipaoily  in  G. 
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etc.  B A  diagram^  (without  humor) ;    S3rmphony  and  other  ynxks  by 
Saint-Saeos^Titania  (without  sentimentalism)." 

In  1890,  writing  to  Wolff,  he  exclaimed,  having  mentioned  Saint- 
Sa£ns's  fourth  pianoforte  concerto:  "What  Sardouesque  technic  and 
elegance!  How  everything  is  to  the  purpose!  How  sound  sense  and 
exquisite  originaUty,  logic  and  grace  work  together  in  harmony!  It 
is  to  be  hoped  that  Teresa  [Carrefio]  will  play  the  composition  accu- 
rately!" 


* 


The  orchestral  portion  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, strings,  and  for  the  third  movement  a  pair  of  cymbals  ad  libitmn 
is  indicated.  The  score  is  dedicated  to  Mme.  A.  de  Viliers  {nie  de 
Haber). 

The.  following  analysis  was  written  by  WUliam  Foster  Apthorp: — 

"The  first  movement  opens  with  a  free  contrapuntal  cadenza  for  the 
pianoforte  alone.  Andante  sostenuto  in  G  minor  (4-4  time,  but  with  no 
bars  marked  in  the  score  up  to  the  point  where  the  orchestra  enters). 

"This  cadenza  begins  with  a  sort  of  free  adaptation  of  the  old  clavecin 
style  to  the  modem  pianoforte,  but  grows  more  brilliant  and  modem  in 
character  as  it  goes  on.  Then  the  orchestra  enters  fortissimo  with  two 
great  chords  of  the  tonic  and  dominant  (first  inversion),  very  like  those 
which  introduce  the  opening  slow  movement  of  .Mozart's  overture  to 
*Don  Giovanni*  followed  by  a  vigorous  phrase  in  a  strongly  marked 
rhythm.  A  recitative-like  phrase  in  the  oboe,  accompanied  at  fiirst 
by  the  pianoforte,  then  by  the  strings  pizzicati,  leads  to  the  presenta- 
tion of  the  first  theme  by  the  pianoforte  alone,  the  strings  soon  coming 
in  with  an  accompaniment  during  the  development.  Some  imitations 
between  the  pianoforte  and  the  strings  and  wood-wind  lead  to  a  sub- 
sidiary theme  in  the  relative  major  (B-flat)  given  out  by  the  piano- 
forte, some  of  the  phrases  being  reinforced  by  the  wood-wind.  A  new 
episodic  phrase  in  the  clarinet,  accompanied  by  repeated  chords  in  the 
flutes  and  horns  and  rapid  nmning  passages  in  the  pianoforte,  leads 
to  a  change  of  tempo,  piii  animato,  and  the  solo  instrument  begins  a. 
long  climax  of  brilliant  passage-work,  rapid  double  thirty-second  notes 
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in  the  right  hand  against  slow  arpeggj  in  the  left  being  succeeded  by 
more  and  more  brilliant  *double-shiiffle'  octaves  and  chords,  accom- 
panied at  first  by  sustained  harmonies  in  the  strings  and  wood-wind, 
then  by  the  whole  orchestra.  The  climax  goes  on,  sempre  pid  animato 
e  crescendo,  until  the  tempo  becomes  twice  as  fast  as  before;  then, 
with  a  sudden  retiun  to  the  original  slower  tempo,  the  first  theme 
returns  fortissimo  in  G  minor  in  the  violins,  violas,  and  'celli  in  octaves 
dgiainst  a  perfect  whirlwind  of  octaves  and  double  arpeggj  in  the  piano- 
fbrtd.  This  outbtu^t  is  followed  by  a  continuation  of  the  theme  in 
the  pianoforte  alone,  the  right  hand  piaymg  the  melody  in  octaves 
and  the  left  rolling  out  long  rising  and  falling  arpeggj ;  soon  the  melody 
passes  into  the  flute,  oboe,  and  darinet  in  octaves,  the  solo  instrument 
keeping  up  its  arpeggio  accompaniment.  A  brilliant  unaccompanied 
caden2a  for  the  pianoforte  follows,  in  which  figures  from  the  first 
theme  are  worked  out.  Toward  the  end  the  orchestra  comes  in  again 
and  leads  to  a  coda,  in  which  we  hear  once  more  the  contrapuntal  pas- 
sage with  which  the  movement  opened,  but  now  accompanied  by  the 
orchestra.  It  ends  with  a  repetition  of  the  strong  orchestral  passage 
which  first  introduced  the  principal  theme.  This  movement  has 
nothing  of  the  symphonic  form  usual  in  first  movements  of  concertos. 
Indeecf  it  is  really  the  slow  movement  of  the  composition.  *The  cyclical 
form  of  this  concerto  is,  accordingly,  defective,  like  that  of  Beethoven's 
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Sonata  in  C-sharp  minor,  Op.  27,  No.  2;  what  would  be  technically  the 
first  movement  is  omitted  by  the  composer. 

"The  second  movement,  Allegretto  scherzando,  in  £-flat  major  (6-8 
time),  corresponds  to  the  sdierzo  in  character,  though  its  form  is  that  of  a 
first  movement.  A  pizzicato  chord  in  the  strings  and  some  rapid  rh3rth- 
mic  ptdsations  in  the  kettledrums  lead  to  the  exposition  of  the  dainty, 
nimble  first  theme  by  the  pianoforte  alone;  this  theme  is  then  further  de- 
veloped by  both  pianoforte  and  orchestra,  either  in  alternation  or  alto- 
gether. The  second  theme  appears  in  B-flat  major,  the  melody  being 
sung  by  various  wind  and  stringed  instruments  against  a  sort  of  guitar 
accompaniment  in  a  very  origimJ  rhythm  in  the  pianoforte*  The  solo 
instrument  soon  takes  part  in  the  development,  which  is  foUowed  by  a 
Hght,  breezy  little  conclusion  theme  in  the  pianoforte,  accompanied  by  a 
tremolo  in  the  strings,  with  now  and  then  a  soft  chord  in  the  wood-wind. 
Then  comes  a  short  free  fantasia,  and  a  third  part  which  bears  quite  the 
conventional  relations  to  the  first.  The  movement  ends  pianissimo  with 
a  brief  coda. 

"The  third  movement,  Presto,  in  G  minor  (4-4 — ^really  12-8 — ^time),  is 
a  brilliant,  rushing  Saltarello.  Two  measures  of  rapid  triplets  in  the  bass 
of  the  pianoforte  are  followed  by  a  repetition  of  the  figure  by  all  the 
strings  against  a  loud  G  minor  chord  in  the  wind  and  kettledrums.  Then 
the  solo  instrument  launches  out  upon  the  first  theme,  which  it  develops, 
sparingly  accompanied  by  the  orchestra.  Some  subsidiary  passage-work 
leads  to  a  sudden  modulation  to  A  major,  in  which  key  the  second  theme 
enters.  The  12-8  saltarello  rhythm  is  now  abandoned;  the  melody  is 
played  on  the  pianoforte  to  a  chattering  accompaniment  of  repeated 
eighth  notes  in  the  wood-wind  and  horns.  Some  more  subsidiary  passage- 
work  in  which  the  12-8  rhythm  returns  once  more,  and  a  short  con- 
clusion-theme, end  the  first  part  of  the  movement.  In  the  free  fantasia 
the  first  and  second  themes  are  elaborately  worked  out  by  the  pianoforte, 
the  working-out  of  the  first  theme  being  accompanied  by  sus^uned  har- 
monies in  3ie  strings,  which  make  way  for  the  chattering  of  the  wind- 
instruments  whenever  the  second  theme  appears.  This  working-out  is 
followed  by  an  episode  in  which  the  wood-wind  and  horns,  reinforced 
later  on  by  the  strings,  play  a  solemn  choral  in  full  harmony  against  an 
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is  the  ideal  piano  of  America.    The 

w(»iderful  rich  tone  of  the  middle  and 

higher  ranges  and  its  superb  basses 

J  are  the  very  conception  of  beauty." 


Obviously,  a  pianist  of  such  intense  musical  feeling  as  Mischa  Levitzki 
must  have  an  instrument  in  which  the  mechanics  of  sound  production, 
however  faultless,  are  forgotten  in  the  appeal  of  its  tone.  Not  merely 
an  action  that  meets  every  demand  of  the  most  marvelously  trained 
fingers,  but  a  tone  that  responds  to  the  subtlest  feeling  of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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obstinately  repeated  trill-figure  in  the  pianoforte.  This  figure  dt  the 
pianoforte  is  taken  from  the  second  theme.  After  the  choml  has  been 
thus  played  through  in  even  whole  notes,  it  is  repeated  snore  strongly  in 
half  notes,  the  pianoforte  still  keeping  up  its  repetitions  of  the  trill. 
Some  brilliant  passage-work  for  the  pianoforte  leads  over  to  the  third 
part  of  the  movement.  This  stands  in  wholly  regular  relations  to  the 
first  part,  the  second  theme  now  coming  in  D  major  (dominant  of  the 
principal  key) .  A  dashing  coda,  in  which  there  are  some  striking  effects 
like  the  tolling  of  great  bells,  ends  the  movement.** 


.% 


The  Concerto  in  G  minor  has  been  played  at  these  concerts: 

1882,  December  9,  Otto  Bendix. 

1883,  December  8,  Mme.  Helen  Hopekirk. 
1888,  April  7,  Alfred  HoUins. 

1893,  February  18,.  George  M.  Nowell. 
1895,  February  i6,  Mrs.  H.  H.  A.  Beach. 

1895,  December  7,  Martinus  Seveking. 

1896,  March  14,  Miss  Antoinette  Szumowska. 
1901,  April  20,  Heinrich  Gebhard. 

1903,  March  28,  Mme.  Antoinette  Szumowska. 
1909,  January  23,  Miss  Germaine  Amaud. 


OVBRTURK  TO  "LBONORK'*  No.  3,  Op.  72  .     .    LUDWIG  VAN  BEQTHOVBN 
(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera  '*Fidelio,  oder  die  BheUche  Liebe,'*  with  text 
adapted  freely  by  Jozef  Sonnleithner  from  the  French  of  Bouilly 
("I/fonore;  ou,  TAmom-  Conjugal,**  a  "fait  historique"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Op&a-Comique,  Paris,  February  19, 
1798),  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  Novem- 
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ber  20,  i8q5,  with  Anna  Pauline  Mflder,^  afterwards  Mrs.  Hamptmami, 
as  the  heroine.  The  other  parts  were  taken  as  follows:  Don  Fernando, 
Weinkopf;  Don  Pizarro,  Meier;  Florestan,  Demmer;  Rocco,  Rothe; 
Marzdline  (sic)  9  Miss  MtiDer;  Jaquino,  Cach£;  Wachehauptmann, 
>feister.  We  quote  from  the  original  bill.  The  first  performance  in 
Boston  was  on  Apnl  i,  1857,  ^^  ^^*  Johannsen,  Miss  BerldeU 
Beut]er,t  Neumann,  Oehlein,  and  WeinUch  as  the  chief  singers. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Viemia.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a^ remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807, 
and  Beethoven  wrote  for  it  a  new  overtiu-e,  in  which  he  retained  the 
theme  drawn  from  Florestan's  air,  "In  des  Lebens  Priihlingstagen," 
but  none  of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was 
not  performed,  and  the  autograph  of  the  overture  disappeared. 
"Pidelio"  was  revived  at  Vienna  in  18 14,  and  for  this  performance 

•Psafioe  Anna  MiMer  was  bom  at  Constantinople,  December  13,  1785.  She  died  at  Berlin,  Mtfy  ag, 
18^8.  Tbe  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian  embassador  at  Con- 
stantmopfe.  and  afterwards  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
stocy  k  told  at  length  in  Ledebur's  "TonkOnstler-Lezicon  Berlin's."}  Back  in  Austria,  she  studied  three 
years  with  Sidtmond  Neukomm.  Sdukaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Jimo  in 
SOsmayer's  "Dcr  Spiegel  von  Arkadien."  She  soon  becune  famous,  and  she  was  engaged  at  the  court  opera, 
where  she  created  the  part  o£  Leonora  in  "  Fidelio."  In  x8zo  she  married  a  jeweler,  Hauptmann.  She  sang 
as  guest  at  many  opeia-houses  and  was  offered  brilliant  engagements,  and  in  x8x6  she  beckme  a  member  of 
*  I  Ro^  Opera  House  at  a  yeariy  salary  of  four  thousand  thalers  and  a  vacation  of  three  months. 


the  ] ^       _    ,  

She  retired  with  a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performanoes. 
She  was  also  famous  hi  Berlin  as  an  oratorio  sniger.  She  appeared  again  in  Berlin  in  1834,  but  her  voice 
was  sadfy  worn,  yet  she  sang  as  a  ^est  in  Copenha^scn  and  St.  Petersburg.  Her  funeral  was  conducted  with 
pomp  and  ceremony,  and  it  is  sttid  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "  Armide,''  her  favorite 
opesas,  were  put  into  ber  coffin — a  favor  she  asked  shortly  before  her  death. 

t  Mr.  Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  phjrsidan  warned  him  against 
singiDg,  but  the  andienoe  filled  the  theatre,  and  he  was  persuaded.  He  became  hoarse  immediately  after  the 
penormance,  and,  as  his  vocal  cords  were  paralyzed,  he  never  san^  again.  Mendelssohn,  who  had  given  him 
musical  instruction,  praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  woula  not  stand  the  wear 
and  tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution  of  1848  he  and  other  students 
at  Heidelberg  were  obliged  to  leave  the  country.    He  came  to  the  United  States,  and  vielded  to  the  temptation 

i  offer  from  an  opera  manager.    He  became  an  understudy  of  Mario,  Uien  the  misfortune  befdl  him. 

I  daughter  was  Mrs.  Tippett,  singer,  teacher  of  singing,  and  pil^st  in  Boston. 
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Beethoven  wrote  the  ^Piddio'*  overture.  We  know  from  his  diary 
that  he  "rewrote  and  bettered"  the  opera  by  work  frwn  March  to 
May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come, 
let  us  go,"  said  Bartolini.  "No,  wait  a  while:  I  have  the  scheme  of 
my  overttu'e,"  answered  Beethoven,  and  he  sat  until  he  had  fini^ed 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.  A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
overture  were  on  the  bed  and  the  floor."  The  candle  was  burnt  out. 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  finished. 
Schindler  said  a  Leonore  overture  was  played.  According  to  Seyfried 
the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and  his  view 
is  now  accepted,  although  Treitsche  asserted  that  the  "Prometheus" 
overtine  was  the  one  chosen.  After  Beethoven's  death  a  score  of  an 
overttue  in  C  was  found  among  his  manuscripts.  It  was  not  an  auto- 
graph score,  as  I  have  said,  but  it  was  bought  by  Tobias  Haslinger  at 
the  sale  of  Beethoven's  effects  in  November,  1827.  This  score  was 
not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overtura  in  C,  charakteristische  Ouverttue.  Violino 
jmo  "  Tiijs  ^prk  was  played  at  Vienna  at  a  concert  given  by  Bemhard 
Romberg,  February  7,  1828,  and  it  was  then  described  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition.  The  overture 
was  published  in  1832  or  1833. 

The  order,  then,  of  tM^se  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  i,  "Fidelio."    But  the  manager  of  the  theatre  and 
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friends  of  Beethoven  insisted  with  equal  force  on  "  Pidelio,"  because  the 
same  story  had  been  used  by  Gaveaux  {"lAonort,'*  Op£ra-Coniique» 
P*^ris»  1798)  and  Pa&r  ("Leonora,"  Dresden,  1805). 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  pas- 
sages given  to  the  wood-wind  troubled  the  players.  Others  say  it 
was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as  in 
No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which  announces 
the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro,  and  saves 
Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  ear- 
nestly to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3 
is  sometimes  played  between  the  acts.  The  objection  to  this  is  that 
the  trumpet  episode  of  the  prison  will  then  discount  the  dramatic 
e£Fect  when  it  comes  in  the  following  act,  nor  does  the  joyous  ending 
oi  the  overture  prepare  the  hearer  for  the  lugubrious  scene  with  Flo- 
restan's  soliloquy.  Hans  von  Btilow  therefore  performed  the  over- 
ture No.  3  at  the  end  of  the  opera.  Zumpe  did  likewise  at  Munich. 
They  argued  with  Wagner  that  this  overture  was  the  quintessence  of 
the  opera,  "the  complete  and  definite  synthesis  of  that  drama  that 
Beethoven  had  dreamed  of  writing."  There  has  been  a  tradition  that 
the  overture  should  be  played  between  the  scenes  of  the  second  act. 
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This  was  done  at  Her  Majesty's  Theatre,  London,  in  185 1,  when 
Ferdinand  Hiller  conducted  and  Sophie  Cruvelli  took  the  part  oi 
Leonora ;'*'  and  when  ''Pidelio"  was  performed  at  the  Th£4tre  Italioi, 
Paris,  in  1852  and  1869,  the  overture  was  played  before  the  last  scene, 
which  was  counted  a  third  act.  Mottl  and  Mahler  accepted  this  tradi- 
tion. The  objection  h^s  been  made  to  this  that  after  the  brilliant 
peroration,  the  little  orchestral  introduction  to  the  second  scene  sounds 
rather  thin.  To  meet  the  objection,  a  pause  was  made  for  several 
minutes  after  the  overture. 

The  ''Leonore"  No.  2  was  Beethoven's  first  grand  overture;  and  in 
general  scope  and  in  the  richness  of^develc^ment  it  was  far  in  advance 
of  its  time.  There  is  still  more  pronounced  dramatic  development  in 
the  No.  3.  The  exceedingly  long  free  fantasia  of  No.  2  is  shortened,  and 
its  character  is  changed.  In  No.  2,  between  the  trumpet-calls,  there 
is  a  return  to  certain  developments  of  the  chief  theme.  This  does  not 
appear  in  No.  3,  but  there  are  some  measures  from  the  "Song  of 
Thanksgiving"  in  the  scene  in  the  opera  where  these  trunipet^^raUs 

*Tbe  Rev.  John  E.  Cox  says  in  his  "Musical  Recollections"  (London,  187 a)  that  this  prodactioa  ivas 
"weil-nish  spoilni  by  the  outrageous  manner  in  which  she  dressed  the  character  of  Leonoxa,  which  was  said 


(London,  1864);  on  the  contrary,  he  spoiks  of  Mme.  CruveUi's  "well  deserved  and  unquestionable  trin^ih.' 
Her  performance  was  " magnificent,  both  in  singing  and  acting.  The  sympathies  of  the  audience  were  stimd 
to  the  qvack."    Sims  Reeves  took  the  part  of  Florestan. 
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are  heard,  and  the  return  to  the  first  theme  occurs  only  after  the  epi- 
sode is  over.  The  thematic  material  of  Nos.  2  and  3  is  practically  the 
same,  but  the  differences  in  treatment  are  great  and  many. 

Overtures  No.  2  and  No.  3  are  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  tnunpets,  three  trombones, 
a  pair  of  kettledrums,  strings. 

No.  3  begins,  to  quote  Mr.  Apthorp,  "with  one  of  Beethoven's 
most  daring  harmonic  subtleties.  The  key  is  C  maior;  the  strings, 
trumpets,  and  kettledrums  strike  a  short  fortissimo  G  (the  dominant  of 
the  key),  which  is  held  and  diminished  by  the  wood-wind  and  horns, 
then  taken  up  again  piaiio  by  all  the  strings  in  octaves.  From  this 
G  the  strings,  with  the  flute,  clarinets,  and  first  bassoons,  now  pass 
step  by  step  down  the  scale  of  C  major,  through  the  compass  of  an 
octave,  landing  on  a  mysterious  F-shaip,  which  the  strings  thrice  swell 
and  diminish,  and  against  which  the  bassoons  complete  the  chord  of  the 
dominant  seventh  and  at  last  of  the  tonic  of  the  key  of  B  minor.  From 
this  chord  of  B  minor  the  strings  jump  immediately  back  to  G  (domi- 
nant of  C  major),  and  pass,  by  a  deceptive  cadence,  through  the  chord 
of  the  dominant  seventh  and  minor  ninth  to  the  chord  of  A-flat  major. 
Here  we  have  in  the  short  space  of  nine  measures  a  succession  of  keys^ — 
C  major,  B  minor,  A-flat  major — such  as  few  men  before  Beethoven 
would  have  dared  to  write;  but  such  is  the  art  with  which  this  extraor- 
dinary succession  is  managed  that  all  sounds  perfectly  unforced  and  nat- 
ural.'' After  the  key  of  A-flat  major  is  reached,  clarinets  and  bassoons, 
supported  by  strings  and  two  sustained  notes  for  trombones,  play  the 
opening  measures  of  Florestan's  air,  "In  des  Lebens  Friihlingstagen" 
(act  ii,  of  the  opera).  Tt^e  buoyant  theme  of  the  'Allegro,  C  major, 
begins  pianissimo  in  first  violins  and  'cellos,  and  grows  in  strength 
until  the  whole  orchestra  treats  it  impetuously.  The  second  theme 
has  been  described  as  "woven  out  of  sobs  and  pitying  sighs."  The 
wcn-king-out  consists  almost  wholly  in  alternating  a  pathetic  figure, 
taken  from  the  second  theme  and  played  by  the  wood-wind  over  a 
nervous  string  accompaniment,  with  furious  outbiu-sts  from  the  whole 
orchestra.    Then  comes  the  trumpet-call  behind  the  stage.    The  twice 
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repeated  call  is  answered  in  each  instance  by  the^short  sotlg  oi  thanks- 
giving from  the  same  scene:  Leonore's  words  are,  '*Ach!  du  bist 
gerettet!  Grosser  Gott!  "  A  gradual  transition  leads  from  this  to 
the  return  of  the  first  theme  at  the  beginning  of  the  third  part  (flute 
solo).  This  third  part  is  developed  in  general  as  the  first,  and  leads  to  a 
wildly  jubilant  coda. 

The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a  con- 
cert of  the  Musical  Fund  Society  on  December  7,  1850.  Mr.  G.  J. 
Webb  was  the  conductor.  The  score  and  the  parts  were  borrowed,  for 
the  programme  of  a  concert  by  the  Society  on  January  24,  1852,  states 
that  the  overtiu'e  was  then  "presented  by  C.  C.  Perkins,  Esq." 

The  last  performance  of  "Fidelio"  in  Boston  was  at  the  Boston 
Theatre,  February  9,  1897.  The  cast  was  as  follows:  Leonore,  Lilli 
Lehmann;  Marcellina,  Augusta  Vollmar;  Florestan,  Paul  Kalisch; 
Rocco,  Emil  Fischer;  Pizarro,  Wilhelm  Mertens;  Fernando,  Gerhard 
Stehmann;  Jaquino,  Paul  Lange;  ist  Prisoner,  A.  Lehmann;  2d 
Prisoner,  Fritz  Derschuch.    Walter  Damrosch  conducted. 


*  * 


Three  overtiu'es,  then,  are  entitled  "Leonore";  one  is  entitled 
"Fidelio."  According' to  tradition  and  confirming  contemporaneous 
speech  and  documents,  Beethoven  wished  to  name  his  opera  "  Leonore." 
He  ascribed  the  early  failiu-es  of  his  opera  to  the  substitution  of  the 
title  "Fidelio."  "Leonore**  was  the  title  of  Bouilly's  libretto.  It  is 
also  possible  that  Beethoven  may  have  wished  to  compliment  his 
friend  Eleonore  von  Breiming,  who  became  the  wife  of  Dr.  Wegeler,  f or 
Beethoven  was  tenderly  attached  to  her.  The  management  of  the 
An  der  Wien  theatre  feared  that  his  opera  might  thus  be  confounded 
with  those  by  Gaveaux  and  Paer.  A  letter  written  by  Stephen  von 
Breuning  (1806)  to  his  sister  states  that  Beethoven  at  the  revival  of 
the  opera  in  1806  was  unable  to  persuade  the  management  to  put  the 
title  "Fidelio"  on  the  bill,  the  title  "m  the  original  French."  "The 
bills  bore  the  first  title,  'Leonore.*'*  This  seems  authoritative.  But, 
as  KufiFerath  shows  ("Fidelio,"  Paris,  1913),  "Fidelio"  was  not  the 
original  French  title.    The  bills  of  1805  and  1806  all  have  "Fideho." 
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The  first  edition  of  the  German  libretto  has  the  title  "Pidelio/'    Only 
the  libretto  of  the  second  edition  (1806)  is  entitled  "Leonore." 

The  arrangement  of  the  opera  for  voice  and  pianoforte  made  by 
Czemy,  according  to  the  advice  of  Beethoven  in  18 10,  was  published  as 
"Leonore,"  and  in  the  same  year  Breitkopf  and  Hartel  annomiced  in 
French  in  the  Intelligenzblatt  of  Leipsic  the  pubUcation  of  the  "overture 
to  *  Leonore.' "  In  the  interval  a  second  edition  of  the  voice  and  piano 
score  had  been  published  by  Brietkopf  and  Hartel.  This  was  entitled 
"Fidelio,"  with  "Leonore"  in  parentheses.  KufiPerath  concludes: 
"One  thing  is  certain:  only  in  18 14  after  the  second  revision  did  Beet- 
hoven definitely  adopt  the  title  'Fidelio.'"  A  score  for  voice  and 
pianoforte  in  those  days  included  the  airs,  duets,  and  trios;  not  the 
finales,  not  the  overture. 

Jean  Nicolas  Bouilly,  the  author  of  the  French  libretto,  a  pompous, 
fooUsh  fellow,  according  to  report,  was  bom  on  January  24,  1763,  at 
La  Couldraye  near  Toiu-s.  He  died  at  Paris,  April  24,  1842.  A 
parUamentary  lawyer  at  Paris,  he  was  a  trustee,  a  judge  of  the  dvil 
court,  prosecuting  attorney  at  Tours  from  1793  to  1797;  ^terwards  a 
member  of  the  Commission  of  Public  Instruction  at  Paris,  with  Paray 
and  La  Chabeaussiire.  He  resigned  this  position  to  write  for  the 
stage:  bourgeois  dramas,  comedies,  vaudevilles,  and  librettos.  His 
best  drama,  it  is  thought,  is  "L'Abb^  de  TlSpfe"  (Th64tre  Franks, 
Paris,  1795,  according  to  KuflFerath;  1800,  according  to  "Annales 
Dramatiques  "  [Paris,  1808]),  based  on  an  adventiu'e  of  the  young  Comte 
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de  Solar,  a  deaf  mute  at  birth,  who  having  lost  his  way  in  Paris  was  put 
by  the  police  in  charge  of  the  Abb^  de  l'£p6e.  This  play  was  in  the 
repertoire  until  the  middle  of  the  last  century.  Bouilly's  *'  Madame  de 
S^vignd"  (Th^tre  Frangais,  1805),  hissed  at  first,  but  revised  and  then 
applauded,  is  a  prototype  of  Scribe's  "historical"  comedies.  "Fanchon 
la  Vielleuse,"  a  '*com^die- vaudeville"  (Vaudeville,  1800),  was  long  a 
favorite.  (Fanchon,  who  played  the  vielle*  in  the  streets  of  Paris, 
was  well  known  as  the  Ninon  of  the  boulevard.)  *  His  dramas  are 
sentimental  with  moralizations,  agreeable  to  the  theories  of  S^bastien 
Merder  (i 740-1814),  who  characterized  the  dramatic  author  as  a 
legislator,  the  scourger  of  vices,  and  the  bard  of  virtue.  Some  named 
Bouilly  *'the  lachrymal  poet."  He  wrote  many  librettos:  for  Gr^try 
"Pierre  le  Grand"  (1790);  for  M^hul,  "Jeunesse  d*Henri  IV."  (i797)» 

*The  vielle  wu  oiiginally  the  name  given  to  a  large  primitive  fiddle  used  by  French  troubadours  in  the 
thirteenth  century.  It  was  afterwards  applied  to  the  hun^-gurdv,  an  instrument  contemporaneous  with  this 
fiddk,  being  "in  its  original  form  simply  the  latter  instrument  adapted  for  placing  with  a  wheel  and  handle, 
the  intonation  being  regulated  by  a  clavier  on  the  finger-board."  Early  in  the  eighteenth  century  the  modern- 
ized hurdy-gurdy,  with  six  strings,  five  played  open,  thus  forming  a  drone  bass  to  the  top-string  or  chanterelle, 
which  was  inessed  by  a  key,  was  ranked  as  an  instrument  of  high  daas.  In  course  of  time  "the  revolving 
wooden  bridges  gave  place  to  a  series  of  little  upright  wooden  roods  which  were  originally  pulled  and  afterwards 
pressed  against  the  chanterelle."  The  hurdy-gurdy  seen  in  comparatively  recent  yean  in  European  cities 
eenerally  bad  four  strings.  Mr.  Forqrth  says:  **It  isbv  no  means  a  stretch  of  hmguage  to  say  that  the  'cello, 
bass,  and  bassoon  pedab,  which  even  in  modem  works  are  used  to  accompany  dance-rhyUims,  have  their 
origin  in  the  mechanism  of  the  vielle-H-manivelle."  (For  a  list  of  treatises  on  the  vielle  and  names  of  mu- 
sicians who  composed  for  it,  see  £.  Heron-Allen's  article  in  Grove's  Dictionary  [revised  edition,  vol.  v.,  xgrc^.) 
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"Une  FoUe"  (1802),  "H£l&a"  (1803),  and  "Valentine  de  Mflan" 
(1822);  for  Cherubini,  "Les  Deux  Joum^es"*  (1800);  for  Dalayrac, 
**La  Famille  am6icaine"  (1796);  for  Boieldieu,  with  Scribe,  "Deux 
Nuits"  (1829);  for  Berton,  "Frangoise  de  Foix"  (1809);  for  Nicolo, 
"L'Intrigue  aux  Fenfires"  (1805)  and  "Cimarosa"  (1808);  for  Auber 
"Le  S^joiu*/'  with  Dupaty  (1813).  This  was  the  first  opera  of  Auber 
represented  on  a  public  stage  in  Paris.  The  libretto  of  "L'Erreur 
d'un  Moment,"  an  opera  in  one  act,  performed  by  amateurs  in  Paris 
(1805)  ^^^  °ot  published,  was  by  Monvel.  The  libretto  of  "Couvin" 
(18 1 2),  an  opera  in  three  acts,  performed  by  amateurs  in  the  theatre 
at  the  Prince  of  Chimay*s  chateau  in  Belgium,  was  by  N£pomuc&ne 
Lemercier.  For  an  account  of  the  relations  between  Bouilly  and 
Auber,  see  the  former's  "  Mes  Recapitulations,"  his  memoirs  in  three 
volumes  (1836),  Pougin's  "Auber,  ses  Commencements,"  and  "Auber" 
by  Charles  Malherl^.  Bouilly's  books  for  the  young,  once  very 
popular,  are  many;  among  them  are  "Contes  k  ma  FUle,"  "Contes 
aux  Enfants  de  France,"  "Les  jeunes  Femmes,"  '*Les  M&res  de 
Famille." 

He  boasted  that  dining  the  Reign  of  Terror  he  did  all  in  his  power 
to  save  the  "aristocrats."  The  idea  of  his  "Ldonore"  was  derived 
from  the  noble  action  of  a  woman  of  Toiu'aine  whom  he  helped.  She 
introduced  herself,  disguised,  into  the  prison  where  her  husband  was 
confined,  and  rescued  him.  Mine,  de  Lavalette  was  similarly  success- 
ful. Her  husband  escaped  clad  in  her  dress.  Bouilly  prudently 
changed  the  scene  of  his  opera  to  Spain.  The  libretto  was  published 
by  Barba,  Paris,  in  the  year  Seven  (1798-99). 

Bouilly  states  in  his  "Recapitulations":  "The  devDtion  of  a  ^vater- 
carrier  towards  a  magistrate,  one  of  my  relatives,  who  was  miraculously 
saved  during  the  Reign  of  Terror,  inspired  me  with  the  idea  of  teaching 
the  people  a  lesson  in  humanity!    I  therefore  composed  in  a  very  short 

*"Left  Deux  Joumte"  ("The  Water-carrier")  was  performed  at  the  Boston  Theatre  by  the  Paxepa-Rosa 
English  Grand  Opera  Company,  Carl  Rosaxonductor,  on  January  2^,  1873-  The  cast  was  as  follows:  Con- 
stance. Mme.  Parepa-Rosa;  Marcellina,  Cara  Dona;  Angelena,  Miss  Schofield;  Armand,  William  Castk; 
Antonio,  Tom  Karl;  Michael,  The  Water-carrier,  Ayrsley  Cook:  Daniel,  E.  Seguin;  Military  Commandcis, 
G.  F.  Hall  and  Ellis  Ryse;  Two  Soldien,  Kinross  and  Coyle;  Semes,  Bartleman.  This  was  said  to  be  t^ 
fiist  performance  in  America. 
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time  my  piece  entitled  *Les  Deux  Joum£es/  which*  I  promptly  and 
eagCTly  gave  to  Cherubini." 

The  authors  of  "Annales  Dramatiques"  (Paris,  1809)  said  that  the 
interest  of  his  plots  and  the  skill  shown  in  their  construction  were  the 
features  that  distinguished  Bouilly*s  work  and  brought  extraordinary 
success. 

Maurice  Kufferath  in  praising  Bouilly's  libretto,  which  has  been  called 
fooUsh,  ridiculous,  insists  that  the  simphcity  of  the  scenario  is  excellent, 
fitted  to  call  forth  expressive  music;  that  the  action  is  swift,  well- 
managed,  credible.  *'Even  the  disguising  of  Leonora  as  a  young  boy 
and  the  love  that  she  inspires  in  the  daughter  of  the  jailor  can  be  ac- 
cepted as  possible.  Mistakes  and  dissimulations  of  this  sort  abound 
in  history.  The  theatre  has  used  and  abused  them  from  the  middle 
ages,  in  the  time  of  the  Renaissance  with  Shakespeare's  'Cymbeline' 
down  to  our  day."  The  weakness  of  the  libretto  is  in  the  absence  of  a 
conflict  of  passions;  there  is  no  "good  intrigue";  there  is  a  happy 
ending  brought  about  by  a  fortuitous  circumstance,  the  arrival  of  the 
Minister.  The  two  acting  characters,  Leonore  and  Pizzaro,  do  nothing 
to  provoke  this  ending. 


IRMA 


5EYDLL 


VIOLINIST 


In  additicHi  to  her  usual   concert  work  will 

accept  a  limited  number  of  advanced   pupils 

during  the  season  • 

Address.  1234  COMMONWEALTH  AVENUE 

Phone,  Broakfine  4352-W     ' 


LOWEST  DOWN-TOWN 
PRICES 

HUBBELL  & 
McGOWAN'S 

BACK  BAY'S  BUSIEST 
DRUG  STORE 

JUST  ACROSS  THE  STREET 


IZ  Wtst  BtrttU  Siifitim 
SlSrUittt-Kntnarli  Kb^. 
aai 


SHOWING 

WRAPS,  COATS.  SUITS,  DRESSES. 
BLOUSES 

MODERATE  PRICES 


233 


Pierre  Gaveaux,  who  set  music  to  Bouilly's  libretto,  w^  a  singer  as 
well  as  composer.  Born  at  Biziers  in  1 761,  he  was  as  a  boy  a  chorister. 
As  he  was  intended  for  the  priesthood,  he  learned  Latin  and  pursued 
other  necessary  studies.  First  tenor  at  Saint-Severin,  Bordeaux,  he 
studied  under  the  organist  Francois  Beck  and  composed  vocal  pieces, 
but  like  the  hero  in  the  elder  Dumas'  "Olympe  de  Cteves,"  he  left  the 
chiu-ch,  and  appeared  as  an  operatic  tenor  at  Bordeaux.  In  1789^  he 
went  to  Paris,  and  was  the  first  tenor  at  the  Thddtre  de  Monsieiu:; 
when  the  Feydeau  Tlieatre  was  opened  in  1791,  Gaveaux  sang  there 
for  the  rest  of  his  singing  life.  He  composed  thirty-six  or  thirty-seven 
operas.  In  18 12  his  mind  was  affected,  and  he  was  obliged  to  leave 
the  stage  for  some  months.  He  returned,  cured,  as  it  was  thought, 
but  in  18 19  he  was  again  insane.  He  died  in  a  madhouse  near  Paris  in 
1825.  During  his  earlier  years  his  voice  was  light,  flexible,  agreeable; 
he  was  an  expressive  and  even  passionate  actor;  during  the  last  ten 
years  of  his  career  his  tones  were  nasal  and  without  resonance.  He 
created  the  part  of  Florestan  in  his  "  Lfonore." 

The  part  of  the  heroine  was  created  by  Julie  Ang^que  Legrand, 
known  on  the  stage  as  Mme.  Scio.  She  was  bom  at  Lille  in  1768.  An 
army  officer  ran  off  with  her  and  abandoned  her,  and  she  was  obliged 
to  support  herself  at  the  age  of  eighteen  by  singing  in  the  theatre.  At 
first  her  engagements  were  in  the  provinces.  At  Montpellier  she  was 
in  the  company  with  Gaveaux.  She  married  at  Marshes  in  1789  a 
violinist,  Etienne  Sdo.  Going  to  Paris  in  1791,  the  next  year  she 
joined  the  OpdrarComique  Company,  and  soon  made  a  brilliant  repu- 
tation. Her  voice  was  pure  and  sonorous,  she  was  an  excellent  musi- 
cian, and  she  was  a  most  intelligent  actress,  in  comedy  and  tragedy. 
Too  ambitious,  she  assumed  certain  parts  that  were  too  high  for  her 
voice,  which  soon  showed  wear.  A  widow  in  1 796,  she  made  an  unhappy 
second  marriage,  which  was  dissolved  by  mutual  consent.  She  died  of 
constunption  at  Paris  in  1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers;  that  the  score  was 
extremely  weak;  yet  he  praises  Gaveaux's  music  to  Rocco's  song  about 
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gold  for  its  melody,  diction,  and  piquant  instrumentation.  Gaveaux 
used  trombones  sparingly;  he  introduced  them  in  the  Prisoners'  chorus. 
Berlioz  also  says  that  when  ''Fidelio"  was  performed  at  the  Thiktrt 
Lyrique,  Paris,  the  manager,  Carvalho,  wished  to  introduce  as  the 
characters  in  Bouilly's  situations  Ludovic  Sforza,  Jean  Galeas,  Isabelle 
d'Aragon,  and  Charles  VIII.,  and  to  have  the  scenes  at  Milan  1495, 
for  the  purpose  of  more  brilliant  costumes  and  tableaux.  Was  this 
the  revival  in  i860,  when  Carr^  and  Barbier  signed  the  libretto,  and 
Pauline  Viardot  impersonated  the  heroine? 


* 


In  1802  Sdukaneder,  the  Ubrettist  of  "The  Magic  Flute,"  manager  of 
the  theatre  An  der  Wien  in  Vienna  proposed  to  Beethoven  that  he  should 
write  an  opera  for  him.  Beethoven  accepted  the  proposition;  the  news 
that  he  was  at  work  on  an  opera  was  published  in  a  Viennese  news- 
paper. The  subject  of  the  libretto  is  not  known;  the  music  is  unknown 
except  for  a  fragment  found  in  Beethoven's  papers  after  his  death, 
which  is  supposed  to  be  the  finale  of  an  act.  Why  he  did  not  complete 
the  work  is -unknown.  He  returned  the  libretto  and  left  his  lodgings  in 
the  theatre. 

A  story  has  been  handed  down,  and  is  still  found  in  biographies  and 
essays,  that  Beethoven,  hearing  Paer's  "Leonora"  in  Vienna,  said  to 
Paer:  "Yoiu*  opera  pleases  me;  I  wish  to  set  music  to  it."  Berlioz 
heard  the  story  from  Ferdinand  Hiller.    Hiller  wrote  a  letter  to  the 
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Niederrheinische  Musikzeitung  (i860,  No.  24)  in  which  he  said  that  in 
his  youth  he  often  met  Paer  in  Vienna.  Pa^*,  an  extremely  amiable 
man,  talked  with  him  about  his  relations  with  Beethoven,  when  he 
greatly  admired.  Beethoven,  he  said,  sat  next  to  him  at  a  perfarmance 
of  "Leonora."'  Having  exclaimed  several  times:  "Beautiful!"  "Inter- 
esting!" finaUy  said  to  him,  "I  must  compose  it."  Killer  added  that 
Pa€r  seemed  happy  and  proud  of  the  fact  that  he  thus  inspired  Beet- 
hoven to  write  "Fidelio." 

Now  Paer's  "Leonora"  was  not  performed  at  Vienna  at  the  time 
when  Pa&r  met  Beethoven.  Paer  left  Vienna  in  1802  to  become  con- 
ductor at  the  Dresden  Court  Opera.  He  wrote  his  "Leonora"  in 
Dresden,  where  it  was  produced  October  3,  1804.  Before  that  date  the 
Baron  Bratm  had  ordered  an  opera  from  Beethoven,  and  the  subject 
of  Leonore  had  been  determined.  Paer's  "  Leonora"  was  not  performed 
at  Vienna  until  February  8,-  1809. 

No  one  doubts  Hiller's  belief  in  Paer's  story.  Either  Paer  "stuffed" 
him,  or  there  is  another  explanation.  Pair's  "  Achille"  was  produced  at 
Vienna,,  June  6,  i8oi.  In  it  is  a  funeral  march.  Beethoven,  hearing 
it,  tinned  to  Paer,  sitting  next  him,  and  said,  "I  must  compose  it." 
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(MUSICAL  INSTRUCTION) 

GEORGES  LONGY      -    -      Director 
RENEE  LONGY.     Assistant  Director 


Coaching,  Vocal  Elnseinble,  Pianoforte,  Oboe,  Instrumental  Elnsemble, 

Violin,  'Cello,  Harp,  Flute,  Harmony 
Solfeggio  (French  system)  Euiythmics  (French  method),  etc 

Medals  and  Diplomas  presented  to  Solfeggio  pupils 
at  end  of  school  year. 


Mrs.  M.  S.  SWAIN  Mrs.  D.  FITTS         Mrs.  A.  S.  PULSIFER 

Aocompanists  at  the  Longy  School 

For  Booklets,  Terms,  and  all  Particulars,  apply  to 

LONGY  SCHOOL,  103  Hemenway  Street        -        -        BOSTON 

T«L.  Back  Bay  497I.M 
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Hill,  Smith  &  Co. 

Wholewk  and  ReUil 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modem  Loose-leaf  Devices 

and  Supplies 

8    MILK   STREET 

Old  South  Building 
TcIepKoDe.  Main  1590 


av^mIl^. 


Mmt.  Slonbelle 


ALBERT  E.  PARSONS.  TaUor 

420  Boylaton  StrMt,  Boston 


New  Pi 


M. 


lew  r  lano   iviusic 

M.  W.  Horton  Intermezzo  Sdierzando 

Hans  Hirthan  Snowbelis 

Chas.  T.  Ferry  In  Summertime 

W.  A.  Janssen  Tango  Espagnole 

M.  S.  Dickey  Etude  Melodique 

Kail  Janda  Echoes  of  Hungary 


C  W.  Thompson  &  Co. 

2B  PARK  STREET.  BOSTON.  MASS. 
Telephone.  Haymacket  1 150 


Mrs.  A.  T.  LawBon 

MAKER  OF 
SMART  SUITS  AND  GOWNS 

The  Berkeley  Building 
420  Boylston  St.  Room  509 

Telephone.  BmJc  Bay  I471.W 


BOUND  COPIES  of  the 

Sofitott  i^gmtil|img<9rrifrtftnt'« 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Haie't  analytical  and  de- 
•criptive  notes  on  all  works  performed  durinf  the 
season  ("musically  speakiiu|.  the  greatest  art  an- 
nual of  t»Klay/*  —  W7j.  Henderson.  New  York 
Sun),  may  be  obtained  by  addrcsaing 
C  A.  fills 


PRICE.  $3J0 


SYMPHONY  HALL 


ELIAS  HOWE  CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Catet.  Fine  Bowi.  Italian  String*.  Gold  and  Silver  G  Strinp 

2.000  NEW  VIOUNS  IN  STOCK 


EUAS  HOWE  CO.,  8  Bosworth  St 


Boston 
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And  in  his  pianoforte  Sonata  Op.  26  the  "Marcia  funebre  sulla  morte 
d'  un  eroe"  is  believed  by  Thayer  to  be  the  result.  Ferdinand  Ries 
alluded  to  the  effect  produced  by  Paer's  march  on  the  audience,  and  to 
the  impulse  given  Beethoven. 

It  is  probable  that  Beethoven  knew.Gaveaux's  opera  "L^onore." 
The  score  was  published  in  Paris  in  1798,  and  a  copy  was  found  in  Beet- 
hoven's Ubrary.  Kufferath  in  his  daborate  study  ''HdeUo"  (Paris, 
19 13)  thinks  that  Schikaneder  may  have  pointed  out  the  subject  to 
Beethoven,  or  to  the  librettist  Sonnleithner,  or  to  Braun.  At  any  rate 
Beethoven  was  in  possession  of  the  libretto  and  made  sketches  in  the 
latter  half  of  1803.  As  the  letter  to  Alexander  Macco  is  dated  Novem- 
ber 2,  1803,  might  not  the  "unknown*'  opera  mentioned  above  be 
"Fidciio"?  Kufferath  quotes  this  letter  with  reference  to  the  fe-st 
proposition  of  Schikaneder.  Statements  in  his  third  chapter  are  con- 
tradictory, as  he  admits. 


JORDAN  HALL,  Thursday  Evening.  NOVEMBER  15 


MRS.  R  H.  A.  MRS.  LAFAYETTE 

BEACH  AHoGOODBAR 

COMPOSER.PIANIST  SOPRANO 

RECITAL 

PROGRAM  ENTIRELY  OF  MRS.  BEACH'S  (COMPOSITIONS 

PROGRAM 
PIANO  SONGS 

PRELUDE  AND  FUGUE  !S^SFI  ^a^SJ 

VARIATIONS  on  BALKAN  THEMES  AN  OLD  PRAYER 

SCOTTISH  LEGEND  ^  ^^ri^^S,^^^^ 

GAVOTTE  FANTASTIQUE  O^SWE£T  INTENT 


THE  LOTUS  ISLES 
AFTER 


Tickets.  $1.50.  $1.00  and  50  ctnti.  at  Aria.  JEPHTHAH'S  DAUGHTER 

the  Hafl  or  Boston  Muiic  Co..  26  West  A  PRELUDE 

Street  IN  BLOSSOM  TIME  (new) 

10%  War  Tai  on  tickeU  effective  NIGHT  SONG   AT  AMALFI   (new) 

(rem  Norember  I.  MEADOW  LARKS  (new) 

STEINWAY  PIANO 


nPTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

An  old  and  rdhble  itnady  for  tlmMt  tmiUet  caused  by  eold  or  use  of  tbe  voice.    Free  from  opiates  b  aar 
fana.    SoU  evcryvhcfe  b  bonr-nevw  in  buJk.  Prices.  IOb..  2Sc..50e..  and  $1410 

BROWN'S   *^i^JSS   DENTIFRICE 

Win  keep  dM  teedi  and  tuns  in  healthy  condition.  Price.  25c.  at  diugipstsorbymail 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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LEWANDOS 

Americaa  Greatest 

CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED  I&29 


BOSTON  SHOPS 

17  TEMPLE  PLACE  284  B0YU5T0N  STREET 

248  HUNTINGTON  AVENUE 


CAMBRIDGE. 
BROOKLINE  . 
WATERTOWN 
WALTHAM  . 
MALDEN 
LYNN  .  . 
SALEM  .  . 
LOWELL 
FITCHBURG  . 
WORCESTER  . 
SPRINGFIELD 
FALL  RIVER  . 


1274  MasMchtuetts  Avenue 

1310  Beacon  Street 

.     1  Galen  Street 

193  M^y  Street 

30  Pleasant  Street 

22  Munroe  Street 

.  72  Wajhinston  Street 

37  Merrimac  Square 

570  Main  Street 

3  Pleasant  Street 

294  Bridge  Street 

197  Bank  Street 


PORTLAND  :. 

HARTFORD   . 
NEW  HAVEN  . 
BRIDGEPORT 
WATERBURY  . 
PROVIDENCE 
NEWPORT 
NEW  YORK  . 
ALBANY  .   . 
PHILADELPHIA 


.    529  Con«re«  Street 

(with  Rines  Bro^.) 

.   32  Pk^  Street 

1 23  Chivch  Street 

.  213  Sute  Street 

.  24  East  Main  Street 

137  MathewMw  Street 

231  Thames  Street 

.  348  Madison  Avenue 

75  North  Pearl  Street 

1633  Chestnut  Street 


TELEPHONES    IN   ALL    SHOPS 
DELIVERY    BY   OUR    OWN    MOTORS 


••YOU  CAN  RELY  ON  LEWANDOS' 
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Pint  orchestral  trip  next  week.     There  will  be  no  concerts  on 

Friday  aftemocm  and  Saturday  evening, 

November  ninth  and  tenth 


Fifth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  16.  at  230  o'clock 

SATURDAY  EVENINQ  NOVEMBER  17.  at  8.00  o'clock 


PROGRAMME 
TO  BE  ANNOUNCED 


•  241  Digitized  by  CjOOQ IC 


STEINERT       HALL 

SONG  RECITAL 

LEILA   HOLTERHOFF 

The  blind  Coloratura  Soprano 
Assisted  by 

Mr.  WILLARD   FLINT 
BASSO 

TUESDAY  EVENING,  NOVEMBER  20 


Reserved  Seats,  $1.00  and  50  cents  Now  at  the  Hall 

Miss  EVELYN  JEANE 

SOPRANO 

ANNOUNCES  A 

SONG  RECITAL 


FRIDAY  EVENING.  NOVEMBER  23,  at  8. 1 5 
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SYMPHONY    HALL.    BOSTON 

HUNTINGTON  AND  MASSACHUSTTS  AVENUES 

Tekpheoet  <  Ticket  Office  liuJrR.«lJM 

Bnnck  Eschuge  {  AdniiiiutratiM  Office*  1  ^*^  ^y '^'^ 

Boston  Symphony  Orchestra 

THmTY-3EVENTH  SEASON.  19I7-I9K 

Dr.  KARL  MUCK.  Conductor 

Programme  of  the 

Fifth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  INSCRIPTIVE 
NOTES  BY  miUP  HALE 


FRIDAY  AFTERNOON.  NOVEMBER  16 
AT  2.30  O'CLOCK 

SATURDAY  EVENINa  NOVEMBER  17 
AT  &00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  ELLIS 

PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

TTie  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship- 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-Mventh  Seuon.  1917-1918 
Dr.  KARL  MUCK.  Conductor 


PERSONNEL 


Violins. 


WitdL,  A. 

ConeerP4i§aster, 
Nback^S. 
Malin^F. 

Tiik.E. 

Habeiudkt,W. 
Fhnziaia,  P. 

Genidi,  A. 
Kurth,  R. 


Roth,  O. 
Hoffmann,  J. 

Ribarsch,  A. 
Traupe,  W. 

Fiedler,  B. 
Spoor,  S. 


Rissland,  K. 
Schmidt,  E. 

Goldstein,  H. 
Baraniedd,  A. 

Beiger,  H. 
SOlzen,  H. 


Theodoxowics,  T. 
Bak,A. 

Sauvtet,  H. 
GrIUibcfg,  M. 

GQld9t€iii»S. 
Redlcr,A. 


Pinfi<ld,C 
Gundeison,  R. 


Gewirta:, 
Rosen,  S. 


J. 


Fair,  E. 
Wittmann,  F. 


Violas. 


Werner.  H. 
Schwerley,  P. 


Gietzen,  A. 
Berlin,  W. 


v.Vcen,  H. 
Kautzenbach,W. 


Van  W3mbergen,  C. 
Bltunenau,  W. 


Wamke,H« 
Malkin,;. 


Kunze,  M. 
Geriiardt,G. 

Fums. 
Maqiiane,  A. 
Brooke.  A. 
deMailly,  C. 

Piccolo. 
Battles,  A. 

HOSMS. 

Wendler,  G. 
Loibeer,H. 
Hain.  F. 
RckA^A. 

Tuba. 
ICattexrtcig.  P. 


Qboan. 
Manlian,  J.  P. 


Keller,  J. 
Nagel,R. 


Violoncellos. 
Barth,  C. 
Nast,L. 


A^esy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Hoxn. 
Mueller,  F. 

HOSNS. 

Jaenicke,  B. 
Miersch,  £. 
Hes8,M. 
Habner,  E. 

Hasps. 
Holy,  A. 
Cella,T. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Wamke,  J. 


Basses. 


Seydd,  T. 
Huber,  E 

Clasinbts. 
Sand,  A. 
Mlmart,  P. 
Vannini,  A. 

Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Ludwig,  O. 
Schurig,  R. 

Bassoomb. 
Mosbadb,!. 
Mudler,  E. 
Filler,  B. 

Contra-Babboom. 
Fuhxnumiif  M. 

Trombones. 
Alloo,  M. 
Belgiono,  S. 
Mauaebadi,  A. 
Kenfield,  I*. 


Tympani.  Pbbcussiom. 

Neumann,  S.  Zahn.  F.  Gaxdner,  C. 

Kandler,  F.  Buikhardt,  H. 

Libbarzam. 
^Pgera,  I^  J. 
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THmT>^5EVENTH  SEASON.  NINETEEJ^HUNIXIED  SEVENTEEN  ANDEIGFnEEN 


Fifth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  16.  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  17,  at  8  o'clock 


Debussy  .....  'Xa  Mer/'  Trois  Esquisses  Symphoniques 

I.    De  Taube  k  midi  sur  la  mer  (From  Dawn  till  Noon  on  the  Ocean). 
n.    Jeux  de  vagues  (Frolics  of  Waves), 
in.    Dialogue  du  vent  et  de  la  mer  (Dialogue  of  Wind  and  Sea). 


HacDowell  .        .     Orchestral  Suite  in  E  minor,  No.  2,  "Indian,"  Op.  48 

I.  L^end:  Not  fast;  with  much  dignity  and  character. 

Twice  as  fast;  with  decision. 

II.  Love  Song:  Not  fast;-  tenderiy. 

in.  In  War  'Hme:  With  rough  vigor,  almost  savagely. 

rV.  Diige:  Diige-like,  mournfully. 

V.  Village  Festival:  Swift  and  hght. 

DvoHk Overture,  "Othello,"  Op.  93 


There  wiU  be  an  btermittion  of  ten  minutet  after  the  Debussy  selection 


7%«  JMtef  of  the  audietice  are  earnestly  requeeted  noi  to  pat  om  hate  before 
ike  emd  of  a  rmmber. 

TV  doort  qf  ike  kaO  witt  be  dosed  during  the  performance  of  each  number 
OM  ike  programme.  Tkose  wko  wisk  to  leave  before  ike  end  of  ike  concert 
erg  requested  to  do  so  in  an  intermd  between  ike  numbers. 


City  of  Boeton,  Revised  Regulatioo  of  August  5.  1898. — Chapter  3,  relating  to  the  covering  of 
the  "head  in  places  of  public  amusement 


L  R  HOLLANDER  &  CO. 

EARLY  REDUCTION  SALE 

NOW  GOING  ON 

GOWNS       SUITS      SKIRTS      COATS 

FURS      WAISTS       MILLINERY 

UNDERWEAR 

MISSES'  and  CHILDREN'S  CLOTHING 

Apparel  Absolutely  Correct  in  Style 

Made  of  the  Finest  Materials 

at  Moderate  Prices 

BOYLSTON  STREET  and  PARK  SQUARE,  BOSTON 
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"T»B  S«a"  (Threb  Orchbstrai.  Skbtchbs):  I.  pRok  Da'w^n  «0t 
Noon  on  tbb  Ocban;  II.  Frowcs  of  Wavbs;  III.  Dialqgub  op 
Wind  and  Ska Ciwiude  Dbbussy 

(Bom  at  Saint-Gennaine  (Seine  aad  Oise),  France,  August  22,  1862;   now  living 

at  Paris.) 

These  orchestral  pieces  ("La  Mer:  I.  De  I'aube  k  midi  sur  la  wer; 
n.  Jeux  de  vagues;  III.  Dialogue  du  vent  et  de  la  mer,-^trois 
esquisses  S3n3iphoxiiques")  were  performed  for  the  first  titoe  at  e 
Lamoureux  Concert  in  Paris,  October  15,  1905.  The  i^ncmU  tlie 
first  of  the  season  of  1903-06^  was  also  the  twenty-^fifth  ^nxiiversaxy 
of  the  estabUshment  of  the  Concerts  Lamoureux.  C^anulle  Chevil- 
lard  conducted.    Debussy  has  conducted  performances. 

The  Sketches,  dedicated  to  Jacques  Dtu-and,  were  punished  at  Paris 
in  1905.     Debussy  first  conceived  the  idea  of  writing  thejn  in  1903.    . 

The  first  performance  in  the  United  States  was  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  led  by  Dr.  Muck  on  March 
2,  1907.  *%a  Mer"  was  performed  again  that  season  by  request  on 
April  20,  1907.  There  were  later  performances  on  March  i,  1913,  aoji 
December  18,  1915. 

"From  Dawn  till  Noon  on  the  Ocean"  is  scored  for  one  piccolo, 
two  flutes,  two.  oboes,  one  English  horn,  two  darinets,  three  bassoons. 


NEW    COMPOSITIONS 

By  GENA  BRANSCOMBE 


SONGS 
THREE  MYSTIC  SHIRS 
B  miiior  (FHHd*  <^  imnor  (d-eb)      .50 

*^tJBu  Bramcombe's  finest  song  we  consider 
Tire*  Klplic  Ships.'  It  has  in  k  a  reserved  inten- 
sity tbat  (ew  conapossrs  achieve,  a  definite  formal 
bcani^  dtat  is  rare  in  contemporaneous  music.'* 

— Mttnchl  America. 

SONGS  OF  CHILDHOOD.  Complete  75 

Just  before  the  Limits  are  Lit 

When  it  is  Nighttime 

On  Green  and  Grassy  Hillsicfe 

SPECIALLY  SUITABLE  FOR 
USE  AT  THE  PRESENT  TIME 


DEAR  LAD-  0*  MINE 


IKtjz. 


Prioe,  50  cents 


*1Mi^  Qranacombe  has  sounded  the  darion 
csill  «itfa  her  Dear  Lad  o' Mine."* 

.  '-The  Musical  Leadm-. 


PIANOFORTE 

FOUR  BALLET  BPlSQDgS 

CompietQ  X 
A  Butterfly  Dance.— With  Shinmcring 
Veils.— Wistful  Thou^U.-^Lonely  Uttle 
Columbine. 

XAIso  published  separately) 

"As  a  piano  composer  we  meet  Miss  Branscombe 
for  the  first  time  and  congratulate  iter  immediately. 
This  Httk  set  of  ballet  episodes  is  altogether  lovely.** 
r.«..^  ^.»»,»^..*^^        —^tuietU  America^ 

TWO  SKETCHES 


The  Squirrel's  Party .40 

Yellow  Jonquils 40 


IN  A  FAIRY  GARDEN 

LITTLE  SUITE 

At  the  Fairy  Ba]l.--A  Fairy  FroUe,— The 
Fairy  and  the  Ros^.— Fairies  in  a  Ring. 

Pri^e.  50  cents 


Sung  by  ABTHUR  HACKETT.  .      

THE  Arthur  p.  schmidt  go. 


m  fiOYLSTON  STREET.  BOSTON.  MASS. 


For  S«le  by  afl  Music  Dealers 


four  borns,  three  trumpets,  three  trombones,  one  bass  tuba,  a  set  of 
three  kettledrums,  cymbals,  tam-tam,  two  harps,  and  strings. 

"FroKcs  of  Waves"  is  scored  for  one  piccolo,  two  flutes,  two  oboes, 
one  English  horn,  two  darinets,  three  bassoons,  four  horns,  three 
trumpets,  cymbals,  triangle,  a  Glockenspiel  (or  celesta),  two  harps,  and 
strings. 

''Dialogue  of  Wind  and  Sea*'  is  scored  for  one  piccolo,  two  flutes, 
two  oboes,  one  English  horn,  two  darinets,  three  bassoons,  one  double- 
bassodn,  four  horns,  three  trumpets,  two  comets-k-pistons,  three 
trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cym- 
bals, tam-tam,  Glodcen^pid,  two  harps,  and  strings. 


These  sketches  are  impressionistic.  The  titles  give  the  cue  to  the 
hearer.  As  M.  Jean  d'Udine  said  of  these  very  compositions:  "When 
art  is  concerned,  grammatical  analyses  bdong  to  the  kingdom  of 
technical  study;  they  have  a  didactic  character  and  interest  only 
professionals.  The  public  demands  logical  anal3rses  from  the  critics. 
But  how  can  any  one  analyze  logically  creations  that  come  from  a 
dream,  if  not  from  a  nightmare,  and  seem  the  fairy  materialization 
of  vague,  acute  sensations,  which,  experienced  in  feverish  half-sleep, 
cannot  be  disentangled?  By  a  mirade,  as  strange  as  it  is  seductive, 
M.  Debussy  possesses  the  dangerous  privilege  of  being  able  to  seize 
the  most  fantastical  sports  of  light  and  of  fluid  whirlwinds.  He  is 
cater-cousin  to  the  sorcerer,  the  prestidigitateur;  his  art  rests  almost 
wholly  on  the  assodation  of  musical  ideas  whose  rdations  are  deariy 
percdved  only  in  a  state  of  semi-consdousness,  with  the  condition  of 
not  thinking  about  them.  It  is  an  exdusivdy  sensual  art,  wholly  like 
that  of  Berlioz,  situated  almost  outside  of  time,  floating  in  space  with 
the  disturbing  absence  of  rhythm  shown  by  the  cardess,  intoxicated 
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CHARMING  NEW  FRESH  DAINTY  BLOUSES 
•      OF  EXCEPTIONAL  QUALITY 

GEORGETTE  IN  SUIT  AND  LIGHT  COLORS 

VALUES  UP  TO  »5.00  AT  .  .  .  $13.50 

OTHER  SALES  BLOUSES  AT  $19.75  and  $21  JO 

280  BOYLSTON  ST. 
BOSTON 


MANAHAN,^ 


u.  -Mij.   jju.   ■ugg-smA.   jju.   jmi 
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Of  Unusual  Interest — a  Showing  of  New 

9nb  jTur  tErtmmeb  ^at2( 

All  Fur  Hats  in  soft  draped  turbans,  polos 
and  chic  close-fitting  shapes  that  cannot  be 
described  by  a  single  word  or  a  name,  made  of 
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btttterfly,  an  art  that  is  astonishingly  French,  pictorial  and  literary  to 
that  d^ree  of  disembodiment  where  somid  is  only  a  cabalistic  sign." 

Whether  you  dispute  or  agree  to  this  characterization  of  Debussy's 
art, — ^the  comparison  of  his  art  with  that  of  Berlioz  is  at  least  surprising 
if  it  be  not  inexpUcable, — M.  d*Udine*s  statement  that  these  sketches 
do  not  submit  to  anal3rsis  is  unanswerable.  To  speak  of  fixed  tonalities 
would  be  absurd,  for  there  is  incessant  modulation.  To  describe 
Debussy's  themes  without  the  aid  of  illustrations  in  notation  would 
be  futile.  To  speak  of  form  and  development  would  be  to  offer  a 
stumbling-block  to  those  who  can  see  nothing  in  the  saying  of  Plotinus, 
as  translated  by  Thomas  Taylor:  "It  is  on  this  account  that  fire  sur- 
passes other  bodies  in  beauty,  because,  compared  with  the  other  ele- 
ments, it  obtains  the  order  of  form;  for  it  is  more  eminent  than  the 
rest,  and  is  the  most  subtle  of  all,  bordering  as  it  were  on  an  incorporeal! 
nature." 

The  question  for  the  hearer  to  determine  is  whether  Debussy  and 
the  ocean  are  on  confidential  terms. 

W.  E.  Henley  wrote  ("Views  and  Reviews:  Longfellow"):  "The 
ocean  as  confidant,  a  I^aertes  that  can  neither  avoid  his  Hamlets  noii 
bid  them  hold  their  peace,  is  a  modem  inventicm.  Byron  and  Shelle]^ 
discovered  it;  Heine  took  it  into  his  confidence,  and  told  it  the  stor^ 
of  his  loves;  Wordsworth  made  it  a  moral  influence;  Browning  lovec^ 
it  in  his  way,  but  his  way  was  not  ctften  the  poet's;  to  Matthew  AmoUJ 
it  was  the  voice  of  destiny,  and  its  message  was  a  wa^ssstgt  of  despair 
Hugo  conferred  with  it  as  with  an  humble  friend,  and  uttered  such  loft^ 
things  over  it  as  are  rarely  heard  upon  the  lips  of  man.    And  so  witl 
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living  lyrist&y  each  after  his  kind  Lord  Tennyson  listens  and  looks 
until  it  strikes  him  out  an  undying  note  of  passion  or  yearning  or  regret: 

Sunset  and  evening  star. 
And  one  dear  call  for  me. 

Mr.  Swinburne  maddens  with  the  wind  and  the  sotmds  and  the  soents 
of  it,  until  there  passes  into  his  verse  a  something  of  its  vastness  and 
its  vehemency,  the  rapture  of  its  inspiration,  the  palpitating,  many- 
twinkling  miracle  of  its  light;  Mr.  William  Morris  has  been  taken  with 
the  manner  of  its  melancholy;  while  to  Whitman  it  has  been  'the  great 
Camerado'  indeed,  for  it  gave  him  that  song  of  the  brown  bird  ber^t 
of  his  mate,  in  whose  absence  the  half  of  him  had  not  been  told  to  us. 
But  to  Longfellow  alone  was  it  given  to  see  that  stately  galley  which 
Count  Amaldos  saw;  his  only  to  hear  the  steersman  singing  that  wild 
and  wondrous  song  which  none  that  hears  it  can  resist,  and  none  that 
has  heard  it  may  forget.  Then  did  he  learn  the  old  monster's  secret, — 
the  word  of  his  charm,  the  core  of  his  mystery,  the  hiunan  note  in  his 
music,  the  quaUty  of  his  influence  upon  the  heart  and  the  mind  of  man; 
and  then  did  he  win  himself  a  place  apart  among  sea  poets.'' 

Mr.  Felix  Borowski,  the  learned  and  instructive  writer  of  the  pro- 
gramme books  of  the  Chicago  Orchestra,  has  drawn  up  a  list  of  purely 
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orchestral  pictures  of  the  ocean,  "whkh  is,  it  is  to  be  feared,  incom- 
plete: Among  the  sea  symphonies  are  Rubinstein's  'Ocean'  symphcmy; 
'Ocean/  s3rmphony  by  Ferd.  Pfohl;  'Ocean/  symphony  by  Noetzd; 
'Von  der^ordsee/  by  Friedrich  E.  Koch;  ' Nordseef ahrt/  by  Jules  de 
Swert;  'An  die  Adria/  of  Franz  Mikorey,  and  'Sinfonia  Marinaresca,' 
by  Antonio  Scontrino.  '  La  Mer/  by  Paul  Gilson,  and '  Des  Meeressang* 
by  Jan  Brandt-Bu)rs,  are  symphonic  sketches.  There  are  symphonic 
poems — 'Am  Meer/  by  Klaus  Pringsheim,  and  'The  Great  Silence/  by 
Alphonse  Diepenbrock,  which  is  based  on  the  sentence  of  Nietzsche, 
'Here  is  the  sea;  here  we  can  forget  the  .town/  Two  symphonic 
sketches — '  Meergrus '  and  *  Seemorgen/  were  written  by  Max  Schillings, 
and,  tmder  the  name  of  orchestral  sketches,  Debussy  publi^ed  'La 
Mer/  *  La  Mer'  was  also  the  title  given  by  Glazounoff  to  an  orchestral 
fantasie. 

"The  overtures  include  Mendelssohn's  'Calm  Sea  and  Prosperous 
Voyage'  and  'Fingal's  Cave'  (The  Hebrides),  and  Alexander  C.  Mac- 
kenzie's nautical  overture,  'Britannia/  Works  not  classed  in  the 
foregoing  category  are  William  H.  Bell's  'Mother  Carey'  (Three  Sailor 
Pieces)  and  Robert  Radecke's  'Am  Strande/"  To  these  pieces  might 
be  added  Rimsky-Korsakoff's  "Sadko,"  symphonic  poem,  and  the  sea- 
music  in  "Scheherazade/'  ^ 
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Orchestral  Suite  in  E  b«inor,  No.  2,  "Indian,"  Op.  48. 

Edward  MacDowell 

(Bom  in  New  York,  December  18,  1861;  died  in  New  York,  Janoary  23,  1908.) 

'  This  suite  was  composed  in  1891-92.  The  first  petformance  in 
public  was  by  the  Boston  Symphony  Orchestra  in  the  Metropolitan 
Opera  House,  New  Yoilc,  January  23,  1896.  The  suite  was  first  played 
In  Boston  at  a  Symphony  concert,  February  i,  1896;  it  was  played  in 
London  tmder  Henry  J.  Wood,  October  23,  1901,  and  in  Liverpool 
the  winter  before.  It  was  also  performed  by  the  Boston  Symphony 
Orchestra  in  Boston  on  December  4,  189/,  January  4,  1902,  April  6, 
1907,  March  7,  1908,  March  i,  1913,  April  24,  1915.  (The  suite  is  ded- 
icated ''to  the  Boston  S3anphony  Orchestra  and  its  conductor,  Mr. 
Emil  Paur.") 

This  suite  was  designed  and  completed  before  Dvof&k  thought  of 
his  symphony,  **From  the  New  World."  On  a  fly-leaf  of  the  auto- 
graph manuscript  the  composer  wrote  as  follows: — 

''The  thematic  material  of  this  work  has  been  suggested  for  the 
most  part  by  Indian  melodies.  Their  occasional  similarity  to  North- 
em  European  themes  seems  to  the  author  a  direct  testimony  in  cor- 
roboration of  Thorfinn  Karlsefni's  Saga.  The  opening  theme  of  No.  3, 
for  instance,  is  very  similar  to  the  (presumably  Russian)  one  made 
use  of  by  Rimsky-Korsakoff  in  the  third  movement  of  his  symphony 
'Antar.'" 

The  composer  afterwards  omitted  the  last  sentence  and  added  for 
the  printed  score:   "If  separate  titles  for  the  different  movements  are 
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ONE  of  the  oldest  and  most  cele- 
brated English   makers    of  fine 
china  ware  recently  wrote  us — 

''  We  are  compelled  to  advance  our  prices  on 
all  goods  booked  after  today  as  follows: 

On  China  ware»  30  per  cent* 
Elarthen  ware,  75  per  cent/' 

Moreover,  they  go  on  to  say,  this  advanced 
price  will  be  charged  even  on  goods  which  were 
ordered  months  ago  at  lower  prices,  provided  they 
are  not  able  to  ship  until  after  January  1st,  and 
future  business  cannot  be  definitely  accepted  even 
at  this  advance,  but  will  only  be  accepted  at  the 
price  prevailing  at  the  time  of  shipment  h-om 
England. 
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desired,  tfaey  shotild  be  arranged  as  follows:  I.  L^end;  II.  Love  Song; 
III.  In  War  Time;  IV.  Dirge;  V.  Village  Festival." 
The  Indian  themes  used  in  the  suite  are  as  follows: — 

1.  First  theme,  Iroquois.    There  is  also  a  small  Chippewa  theme. 

2.  Iowa  love  song. 

3.  A  well-known  song  among  tribes  of  the  Atlantic  coast.  There  is 
a  Dacota  theme,  and  there  are  characteristic  features  of  the  Iroquois 
scalp  dance. 

4.  Kiowa  (woman's  song  of  mourning  for  her  absent  son). 

5.  Women's  dance,  war  song,  both  Iroquois. 

The  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  and  strings. 

I.  Legend:  Not  fast;  with  much  dignity  and  character,*  E  minor, 
2-2.  It  has  been  said  that  this  movement  was  suggested  to  the  com- 
poser by  Thomas  Bailey  Aldrich's  Indian  legend,  **Miantowona";  but 
MacDowell  took  no  pains  to  follow  Aldrich's  poem,  incident  by  in- 
cident, nor  to  tell  any  particular  story;  "the  poem  merely  suggested 
to  him  to  write  something  of  a  similar  character  in  music."  When 
the  suite  was  first  played  in  Boston,  Mr.  Apthorp  wrote  for  the  Pro- 
gramme Book  as  follows:  ''Upon  the  whole,  it  should  be  said  distinctly 
that  Mr.  MacDowell  had  no  intention  whatever  of  writing  anything 
of  the  natture  of  'programme-music'  in  this  suite.  What  description 
I  may  give  of  the  poetic  character  of  the  several  movements  is  there- 
fore not  to  be  taken  as  so-called  programme-headings,  indicative  of 
the  poetic  contents  and  import  of  the  music — ^Uke  the  headings  to  the 
separate  movements  in  Berlioz's  'Fantastic'  or  'Harold'  S3rmphonies, 
or  the  titles  of  Liszt's  sjrmphonic  poems — ^but  merely  as  showing  what 

*The  indications  at  the  head  of  the  movements  in  the  score  are  invariably  in  three  lanfuages,  English, 
Fireoch,  aad  German.    The  expression-marks  are  generally  in  Italian. 
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the  composer  had  in  his  mind  while  writing  the  music.  These  poetic 
ideas  and  mental  pictures  acted  upon  him  far  more  in  the  way  of  stim- 
ulating his  imagination  and  conditioning  certain  moods  than  in  that 
of  prompting  him  to  attempt  anjrthing  like  would-be-definite  tone- 
painting.*' 

Mr.  Lawrence  Gilman,  in  his  "Edward  MacDowell"  (New  York 
and  London,  1905)1  referring  to  these  separate  titles,  speaks  of  the 
composer's  ''concession,  in  which  one  traces  a  hint  of  the  inexplicable 
and  amusing  reluctance  of  the  musical  impressionist  to  acknowledge 
the  existence  of  a  programmatic  intention  in  his  work.  In  the  case 
of  the  *  Indian '  Suite,  however,  the  intention  is  clear  enough,  even 
without  the  proffered  titles;  for  the  several  movements  are  unmis- 
takably based  upon  firmly  held  concepts  of  a  definite  dramatic  and 
emotional  significance.  As  supplemental  aids  to  the  discovery  of  his 
poetic  purposes,  the  phrases  of  direction  which  he  has  placed  at  the 
beginning  of  each  movement  are  indicative,  taken  in  connection  with 
the  titles  which  he  sanctions." 

The  first  movement  opens  with  the  announcement  of  the  chief  theme 
unaccompanied:  the  thesis  is  proclaimed  fortissimo  by  three  horns 
in  unison;  the  antithesis  is  played  pianissimo  by  a  muted  horn.      This 
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theme  is  taken  up  by  other  instruments  and  developed  in  a  free  way 
as  though  for  a  prelude  to  the  main  body  of  the  movement,  "twice 
as  fast;  with  decision/'  E  minor,  2-2.  Clarinets,  bassoons,  and  lower 
strings  pizzicati  announce  the  theme  in  short  staccato  chords  under- 
neath violin  trills.  This  theme  was  probably  derived  from  the  theme 
of  the  introduction  by  melodic  and  rh3rthmic  variation.  It  is  worked 
out  in  a  crescendo  that  swells  to  fortissimo,  and  then  diminishes,  until 
it  appears  in  C  major  in  a  new  rh3rthmic  variation  in  the  strings  as  the 
second  theme  of  the  movement.  After  this  has  been  developed,  it 
appears  again  in  a  diminution  of  its  first  form.  The  working-out  of 
the  two  more  prominent  forms  of  this  one  theme  fills  the  remainder  of 
the  movement. 

II.  Love  Song:  Not  fast;  tenderly,  A  major,  6-8.  One  chief 
theme,  which  is  annotmced  immediately  by  the  wood-wind,  is  developed, 
with  the  use  of  two  subsidiary  phrases,  one  a  sort  of  response  from  the 
strings,  the  other  a  more  assertive  melody,  first  given  out  in  D  minor 
by  wood-wind  instruments. 

III.  In  War  Time:  With  rough  vigor,  almost  savagely,  D  minor, 
2-4.  The  chief  theme  is  played  by  two  flutes,  in  imison,  unaccom- 
panied. Two  darinets,  in  imison  and  without  accompaniment,  answer 
in  a  subsidiary  theme.  This  material  is  worked  out  elaborately  in  a 
form  that  has  the  characteristics  of  the  rondo.  The  rhythm  changes 
frequently  towards  the  end  from  2-4  to  6-8  and  back  again.  Mr. 
Apthorp  wrote,  before  the  composer  gave  the  titles:  "The  third  move- 
ment might  be  called  a  Scalp-dance;  not  that  it  is  meant  as  a  musical 
reflection  of  any  special  ceremonies  connected  with  the  Indian  Scalp- 
dance,  but  that  its  general  charact^  is  that  of  a  savage,  warlike  ardor, 
and  blood-thirsty  excitement." 

IV.  Dirge:   Dirge-like,^mournfully,  in  G  minor,  4-4.    The  mourn- 
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Mr,  LOUIS  GRAVEURE 

Sang  a  programme  which  consisted 
entirely  of  songs  by 

Bryceson  Treharne 

AT  AEOLIAN  HALL,  NEW  YORK,  NOVEMBER  8,  1917 


NEW  YORK  HERALD 

'^Treharne  has  found  an  individual  medium  of  expression  .  .  . 
there  is  melody  of  fascinating  character  .  .  .  the  accompani- 
ments are  picturesque/' 

NEW  YORK  GLOBE 
'fTrehame's  songs  showed  imderstanding  of  the  author's  in- 
tent, originali^  that  often  was  daring  in  musical  construction, 
and  unmistakable  melodic  sense.    The  accompaniments  were 
espedaUy  attractive/' 

NEW  YORK  TIMES 
''Treharne  is  attracted  by  verse  of  symbolical,  mystical,  some- 
times ironical,  even  humorous  character.  His  music  can  fairly 
be  said  to  be  full  of  character  and  of  sincere  purpose;  it  is  an 
interesting  and  valuable  contribution  to  the  contemporary 
literature.'' 

NEW  YORK  MORNING  TELEGRAPH 
'^Trehame's  songs  show  poetic  understanding  and  a  facile  imagi- 
nation.   His  musical  invention  is  rich,  and  his  works  are  dis- 
tinctive in  outline.    Perhaps  the  song  which  showed  the  most 
beauty  and  sincerity  was  'Uphill.' " 

NEW  YORK  SUN 
"In  such  numbers  as  'Uphill'  and  'Dirge  for  a  Fallen  Soldier' 
Treharne  has  combined  all  his  characteristics  in  melody,  rhythm 
and  harmony." 
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ful  chief  theme  is  giyen  out  by  muted  violins  in  unison,  which  are  soon 
strengthened  by  the  viola3,  against  repetitions  of  the  tonic  note  G  by 
piccolo,  flutes,  and  two  muted  horns,  one  on  the  stage,  the  other  behind 
the  scenes,  with  occasional  full  harmony  in  groups  of  wind  instruments. 
"The  intimate  relation  between  this  theme  and  that  of  the  first  move- 
ment is  not  to  be  overlooked.  It  is  answered  by  the  horn  behind  the 
scenes  over  full  harmony  in  the  lower  strings,  the  passage  closing  with 
a  quaint  concluding  phrase  of  the  oboe."  The  development  oi  this 
theme  fills  the  short  movement.  Mr.  Apthorp  wrote:  "The  fourth 
movement  is  plainly  an  Indian  dirge;  but  whether  over  the  remains 
of  a  slain  warrior  and  chief,  publicly  bewailed  by  a  whole  tribe,  or  the 
secret  lament  of  ah  Indian  mother  over  the  body  of  her  dead  son,  the 
Ustener  is  left  to  determine  for  himself.  There  is  a' great  deal  of  pictu- 
resque, imaginative  tinting  in  the  movement,  suggestive  of  midnight 
darkness,  the  vastness  and  solitude  of  prairie  surroundings,  and  the 
half-warlike,  half-nomadic  Indian  life." 

V.  Village  Festival:  Swift  and  light,  in  E  major,  2-4.  Several 
related  themes  are  developed.  All  of  them  are  more  or  less  derived 
from  that  of  the  first  movement.  There  are  lively  dance  rhythms. 
"But  here  also  the  composer  has  been  at  no  pains  to  suggest  any  of 
the  specific  concomitants  of  Indian  festivities;  he  has  only  written 
a  movement  in  which  merry-maldngs  of  the  sort  are  musically  sug- 
gested." 


The  music  of  the  North  American  Indians  has  been  studied  by 
Theodore  Baker,  Frederick  R.  Biutftn,  Arthur  Farwell,  John  C.  Fillmore, 
Miss  Alice  C.  Fletcher,  Henry  P.  Gilbert,  H.  E.  Krehbid,  and  others. 
There  have  been  earnest  attempts  to  collect,  classify,  and  fix  in  nota- 
tion song  and  dance  tunes. 
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According  to  George  Catlin,  who  knew  Indians  intimately  before  they 
had  the  doubtful  advantages  of  reservations,  paternal  government,  and 
civilization,  the  North  American  savage  knew  these  musical  instruments, 
— drums,  rattles,  whistles,  lutes;  but  CatUn  does  not  describe  the  lutes, 
nor  does  he  insist  on  them,  and  Schoolcraft  denies  their  existence  among 
these  Indians. 

The  drums  were  like  oiu:  tambourines,  or  they  were  in  the  shape  of 
kegs.  There  is  a  dispute  as  to  whether  the  first  stage  in  the  development 
of  instrumental  music  was  the  drum  stage  or  the  pipe  stag)^~*  It  is  more 
reasonable  to  suppose  that  the  drum  was  the  first  instrument,  for  sav- 
ages sometimes  have  the  drum  alone,  but  never  the  pipe  alone;  and,  if 
they  have  the  pipe,  they  also  always  have  the  drum.  (The  drum  was 
the  only  musical  instnmient  known  among  the  Australians,  the  Esqui- 
maux, the  Behring's  nations,  the  Samoyedes,  and  the  other  Siberian 
tribes,  and,  until  recently,  the  Laplanders.)  The  North  American 
Indians  make  the  drum  contemporaneous  with  the  Deluge.  "When 
the  waters  of  the  Deluge  began  to  subside,  they  were  drawn  off  into 
four  tortoises,  each  tortoise  receiving  one  quarter  of  the  world.  And 
these  tortoises,  besides  serving  as  reservoirs,  served  also  as  drums  for 
men  to  play  on,  by  striking  their  backs  with  drumsticks.  In  remem- 
brance of  this  event,  the  Eeh-teeh-Kas,  or  sacred  drums  of  the  medicine 
mysteries,  are  alwajrs  four  in  number,  made  of  buffalo-skin  sewn 
together  in  the  form  of  a  tortoise,  and  each  of  them  filled  with  water." 
The  drum  was  used  by  the  Indians  to  accompany  songs  of  amusement 
and  thanksgiving  and  in  medicine.  And,  as  with  many  savage  tribes, 
the  drum  itself  was  often  regarded  as  a  deity,  just  as  in  the  Middle 
Ages  the  bell  was  thought  to  speak,  and  it  was  dressed  and  bedecked 
with  fetishistic  ornaments.  Schoolcraft  tells  a  legend  in  which  a  tired 
Indian  himter  meets  spirits  in  the  form  of  beautiful  girls,  "who  each 
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had  a  little  drum  which  she  struck  with  ineffable  grace."  What  Win- 
wood  Reade  wrote  of  the  drum  in  venerable,  mysterious  Africa  may 
be  pondered  by  those  who  think  the  instrument  monotonous:  "For 
the  drum  has  its  language:  with  short,  lively  sotmds  it  summons 
to  the  dance ;  it  thtmders  for  the  alarm  of  fire  or  war,  loudly  and  quickly, 
with  no  intervals  between  the  beats;  it  rattles  for  the  marriage;  it  tolls 
for  the  death;  and  now  it  says,  in  deep  and  muttering  sounds,  *  Come  to 
the  ordeal,  come  to  the  ordeal,  come,  come,  come.'"  Tschaikowsky 
knew  how  sinister  a  drum  might  be:  witness  the  persistent  drum-beat 
in  the  trio  of  the  second  movement  of  the  "Pathetic"  Symphony  and 
the  use  of  the  bass  drum  in  the  "Manfred "  Symphony.  He  might  well 
have  cried  out  with  the  North  American  brave:  "Do  you  understand 
what  my  drum  says?"* 
Spme  who  do  not  like  Tschaikowsky  call  him  a  barbarian,  a  savage 

•  Compare  Walt  Whitman's  " BeatI    BeatI    Dnimsl "  (" Drum-Taps,"  New  York,  x86s). 


Beat!  beati  drums!— Blow!  bugles!  blow! 

Through  the  windows— through  doors— burst  like  a  force  of  ruthless  moi, 

Into  the  solemn  church,  and  scatter  the  congregati<»; 

Into  the  school  where  the  scholar  is  studying: 

Leave  not  the  bridegroom  quiet — ^no  happiness  must  he  have  now  with  his  bride; 

Nor  the  peaceful  farmer  any  peace,  plowmg  his  field  or  gathering  his  grain; 

So  fierce  you  whirr  and  pound,  you  drums — so  shrill  you  bugles  dIow. 

2. 
Bcatl  beat!  drums!— Blowl  bugles!  blow! 

Over  the  traffic  of  cities— over  the  rumble  of  wheels  in  the  streets; 
Are  beds  prepared  for  sleepers  at  night  in  the  houses? 
No  sleepers  must  sleep  in  those  beds: 

No  bargainers'  bargains  by  day— no  brokers  or  speculators— Would  they  continue? 
Would  the  talkers  be  talkmg?    Would  the  singer  attempt  to  sing? 
Would  the  lawyer  rise  in  the  court  to  state  his  case  before  the  judge? 
Then  rattle  quicker,  heavier  drums — ^you  bugles  wilder  blow. 


Beat!  beat!  drums!— Blow!  bugles!  blow! 

Make  no  parley — stop  for  no  expostulation; 

M  jnd  noL  the  timid — mind  not  the  weeper  or  prayer; 

Mind  not  the  old  man  beseeching  the  young  man; 

Let  not  the  child's  voice  be  beanL  nor  the  mother's  entreaties; 

Make  even  the  trestles  to  shake  the  dead,  where  they  lie  awaiting  the  hearses. 

So  strong  you  thump,  O  terrible  drums — so  loud  you  bugles  blow. 


^^^ 
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sary for  fine  ensemble. 
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for  his  use  of  the  drum.  They  resemble  Danfodio,  who  attempted  to 
abolish  the  music  of  the  drum  in  Africa. 

Rowbotham's  claim  that  the  drum  was  the  first  musical  instrument 
known  to  man  has  been  disputed  by  some,  who  insist  that  knowledge 
and  use  of  the  pipe  were  first;  but  his  chapter  on  the  drum  is  not  only 
ingenious  and  learned:  it  is  eloquent.  He  finds  that  the  drippmg  of 
water  at  r^;ular  intervals  on  a  rock  and  the  regular  knocking  of  two 
boughs  against  one  another  in  a  wood  are  of  a  totally  di£ferent  order 
of  sound  to  the  continual  chirrup  of  birds  or  the  monotonous  gurgling 
of  a  brook.  And  why?  Because  in  this  dripping  of  water  and  knock- 
ing of  boughs  is ''  the  innuendo  of  design."  (See  "  A  BSstory  of  Music" 
by  John  Frederick  Rowbotham»  vol.  i.  pp.  1-34.    London,  1885.)      - 

The  whistles  or  pipes  of  the  Indians  were  the  "mystery  whistle,"  on 
which  no  white  man  could  play,  but  which  produced  liquid  and  sweet 
tones;  the  war  whistle;  and  the  Winnebago  wooing*-pipe,  or  flute.  "In 
the  vicinity  of  the  Upper  Mississippi,  a  young  man  will  serenade  his  mis- 
tress with  it  for  days  together."  He  sits  on  a  rock  near  the  wigwam, 
and  blows  without  intermission,  "until  she  accedes  to  his  wishes,  and 
gives  him  her  hand  and  heart."  Among  all  savage  nations  the  love 
call  is  the  only  definite  ptupose  for  which  the  flute  is  employed  outside 
its  use  as  a  musical  instrument.  There  are  the  Formosa  wooing-flute, 
the  Peruvian  wooing-flute,  and  the  Gila  wooing-flute.  The  Indian 
woman  met  by  a  rude  Spanish  wooer  late  one  night  in  a  street  of  Cuzco 
said,  "For  the  sake  of  God,  sir,  let  me  go;  for  the  flute  that  you  hear  in 
yonder  tower  is  calling  me  with  such  tenderness  and  passion  ,that  I 
cannot  say  no  to  the  summons  of  the  man  playing  it;  Love  constrains 
me  to  go  there,  that  I  may  be  his  wife,  and  that  he  may  be  my  husband." 

There  were  one-stopped  war  whistles;   there  were  deerskin  flutes  of 
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rE  War  Revenue  Act,  approved  October  3,  1917, 
is  smnmarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request. 

Very  few  rulings  have  as  yet  been  made  in  connection 
^th  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 
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three,  four,  and  six  holes.  The  rattles  were  used  to  mark  time.  Both 
vocal  and  instrumental  music  were  used  in  the  dance. 

Catlin  says  of  the  vocal  music  of  the  North  American  Indians:  **For 
the  most  part  of  their  vocal  exercises  there  is  a  total  absence  of  what  the 
world  would  call  melody,  their  songs  being  made  up  chiefly  of  a  sort  of 
violent  chaunt  of  harsh  and  jarring  gutturals,  of  yelps  and  barks  and 
^creams,  which  are  given  out  in  perfect  time,  not  only  with  'method 
(but  with  harmony)  in  their  madness.'  There  are  times,  too,  as  every 
traveller  of  the  Indian  country  will  attest,  if  he  will  recall  them  to  his 
recollection,  when  the  Indian  lies  down  by  the  fireside  with  his  drum 
in  his  hand,  which  he  lightly  and  almost  imperceptibly  touches  over, 
as  he  accompanies  it  with  his  stifled  voice  of  dulcet  sounds  that  might 
come  from  the  most  tender  and  delicate  female."  In  another  place 
Catlin  speaks  of  "quiet  and  tender  songs,  rich  in  plaintive  expression 
and  melody." 

It  has  been  stated  plausibly  that  song  in  its  rudest  state  was  influenced 
and  shaped  by  the  story-teller,  who  grew  excited  as  he  told  some  legend 
or  warlike  adventure,  or  boasted  of  his  own  glory;  for  in  his  excite- 
ment he  would  begin  to  intone,  and  the  tonal  imsteadiness  of  speech 
was  thus  corrected.  There  was  then  one  note,  and  some  say  that  the 
first  musical  note  was  G.  ",At  the  present  day,"  as  Mr.  Rowbotham 
claims,  "the  songs  of  savages  are  nearly  all  at  this  pitch,  that  is  to  say, 
with  G  for  the  keynote,  and  those  savages  who  have  only  one  note  in 
their  music  always  have  G  for  that  one  note."  Chanting  in  impassioned 
speech  led  to  isolation  of  the  tone,  and  the  savage  aware  of  tone  apart 
from  speech  sought  to  vary  his  pleasure.  A  two-note  period  was  the 
next  step.  Then  came  a  period  of  three.  This  Uttle  scale  was  extended, 
and  it  was  made  up  of  the  Great  Scale  of  three  notes  and  the  Little 
Scale  of  two  notes.  Thus  vocal  music  passed  through  three  stages 
in  the  evolution  of  the  scale,  "the  Isolating,  where  the  Great  Scale 
and  the  Little  Scale  remain  isolated  from  one  another,  as  is  found 
in  the  most  ancient  music  of  the  nations  of  antiquity,  the  music  also 
of  many  savages,  and  of  the  Chinese;  the  next  stage  is  the  Aggluti- 
native Stage,  when  these  two  scales  are  agglutinated  by  the  insertion 
of  the  fourth;  and  the  Inflectional  Stage,  when  by  the  insertion  of  the 
seventh  the  scale  is  enabled  to  pass  naturally  to  the  octave  above,  and 
to  modulate  to  a  new  scale  on  the  keynote  of  its  fifth."     ("A  History  of 
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Masic/'  by  John  F.  Rowbotliam»  vol.  i.  p.  107;  see  also  pp.  70-138.) 
Mr.  Rowbotham  insists  that  most  of  the  North  American  Indians  were 
in  the  Agglutinative  Stage;  they  made  use  of  only  six  notes,  and,  if  the 
Story  told  among  them  was  the  prose  of  music,  the  Dance  was  the  verse. 
Miss  Fletdier  in  her  "Indian  Story  and  Song"  (Boston,  1900)  says: 
''Music  enveloped  the  Indian's  individual  and  social  life  like  an  atmos- 
phere. There  was  no  important  personal  experience  where  it  did  not 
bear  a  part,  nor  any  ceremonial  where  it  was  not  essential  to  the  expres- 
sion of  religious  feeling.  .  .  .  This  universal  use  of  music  was  because 
of  the  belief  that  it  was  a  medium  of  communication  between  man  and 
the  unseen.  ...  In  fact,  the  Indian  sang  in  every  experience  of  Hfe 
from  his  cradle  to  his  grave.  .  .  .  Indian  singing  was  always  in  unison; 
and,  as  the  natural  soprano,  contralto,  tenor,  and  bass  moved  along  in 
octaves,  the  different  qualities  of  tone  in  the  voices  brought  out  the 
overtones  and  produced  harmonic  effects.  .  .  .  Close  and  continued 
observation  has  revealed  that  the  Indian,  when  he  sings,  is  not  con- 
cerned with  the  making  of  a  musical  presentation  to  his  audience.  He 
is  simply  poiuing  out  his  feelings,  regardless  of  artistic  effects.  To 
him  music  is  subjective:  it  is  the  vehicle  of  communication  between 
him  and  the  object  of  his  desire.  Certain  peculiarities  in  the  Indian's 
mode  of  singing  make  it  difficult  for  one  of  our  race  to  hear  intelligently 
their  songs  or  to  transcribe  them  truthfully.  There  is  no  uniform  key 
for  any  given  song,  for  the  Indians  have  no  mechanical  device  for 
determining  pitch  to  create  a  standard  by  which  to  train  the  ear.  This, 
however,  does  not  affect  the  song;  for,  whatever  the  starting  note,  the 
intervals  bear  the  same  relation  to  each  other,  so  that  the  melody 
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itself  sujffers  no  change  with  the  change  of  pitch.  Again,  the  continual 
slurring  of  the  voice  from  one  tone  to  another  produces  upon  us  the 
impression  of  out-of-ttme  singing.  Then,  the  custom  of  singing  out 
of  doors,  to  the  accompaniment  of  the  drum  and  against  the  various 
noises  of  the  camp  and  the  ever-restless  wind,  tending  to  strain  tlie 
voice  and  robbing  it  of  sweetness,  increases  the  difficulty  of  distinguish- 
ing the  music  concealed  within  the  noise — a  difficulty  still  further 
aggravated  by  the  habit  of  pulsating  the  voice,  creatii^  a  rhythm 
within  the  rhythm  of  the  song.  Emotion  also  affects  the  rendering  of 
Indian  music.  This  is  espedally  noticeable  in  solos,  as  love-songs,  where 
the  singer  quite  tmconsciously  varies  from  a  quarter  to  a  whole  tcme 
from  the  true  pitch.  On  the  contrary,  emphasis  sharpens  the  tone. 
If,  however,  these  peculiarities  are  imitated  to  him,  the  Indian  immedi- 
ately detects,  and  declares  them  to  be  wrong,  thus  betra3ang  his  uncon- 
.sdousness  of  his  own  inaccuracies  in  endeavoring  to  stnke  a  plain 
diatonic  interval." 


NOTES  ON  THE   INDIAN  MUSIC. 

BY  HENRY  P.  GILBBRT. 

In  the  course  of  my  work  in  transcribing  Indian  melodies  from  phono- 
graphic cylinders,  one  of  the  first  things  to  impress  me  was  the  impossi- 
bility of  representingthese  melodies  accurately  by  means  of  our  ordinary 
musical  notation.  The  principal  reason  for  this  difficulty  is  that  while 
our  notation  provides  for  the  representation  of  certain  definite  d^;rees 
of  pitch  (and  those  only),  the  Indian  habitually  sings  degrees  of  pitch 
for  which  we  have  no  symbols.  For  instance,  we  can  represent  e  (330 
vibrations  per  second)  and  /  (335  vibrations  per  second),  but  when  the 
Indian  sings  a  tone  lying  somewhere  between  these  two,  our  notation  is 
powerless  to  represent  this  tone  with  accuracy. 

In  such  cases  I  have  written  that  note  which  most  nearly  approxi- 
mated the  tone  sung  by  the  Indian.    A  notation  could  easily  have  been 
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invented  which  would  have  permitted  the  nKM-e  accurate  expees^oa  of 
Indian  melody,  but  this  would  have  been  of  questionable  value.  If 
the  Indian  deliberately  uses  a  difiFerent  scheme  of  tones  and  intervals 
from  that  of  the  civilized  races,  as  has  been  suggested,  one  would  natu- 
rally expect  this  difiFerence  to  stand  out  clearly,  or  at  least  noticeably, 
in  the  cotirse  of  several  repetitions  of  the  same  song.  But  in  the  exam- 
ination of  more  than  sixty  songs  much  variation  appears  in  the  repeti- 
tions of  each  one.  As  a  geno^  rule  t^e  repetitions  fail  to  agree  in 
length,  rhythm,  or  accuracy  of  intonation;  frequently  they  agree  only 
in  general  contour.  It  can  truthfully  be  said  that  in  the  case  of  the 
phonographic  records  examined  by  me  no  song  is  ever  repeated  twice 
exactly  alike.  Any  single  tone  is  Uable  to  vary  up  or  down  at  least  a 
quarter  of  a  tone,  and  in  some  cases  the  variation  is  as  much  as  a  full 
tone.  It  is  more  than  likely  that  the  Indian  is  somewhat  blindly  grop- 
ing for  the  diatonic  intervals  which  form  the  basis  of  civilized  music, 
and  that  his  deviations  therefrom  are  not  caused  by  a  conscious  disre- 
gard of  them  so  much  as  by  his  inability  to  intone  them  accurately. 
In  many  instances,  however,  he  is  quite  successful  in  his  use  of  the  usual 
diatonic  intervals,  and  while  he  very  rarely  uses  the  complete  diatonic 
scale,  he  frequently  uses  five  or  even  six  of  the  tones  composing  it. 

But  there  is  a  great  difference  in  his  manner  of  using  these  tones  from 
that  of  the  civilized  man.  In  the  melody  of  civilized  man  the  tones  are 
all  related  to  a  central  tone  called  the  tonic  or  key-note,  and  however 
widely  they  may  wander  from  this  key-note,  a  definite  relationship  to 
it  is  always  preserved,  the  melody  usually  ending  upon  the  key-note 
itself.  This  relationship  among  the  tones  of  a  melody  produces  a  defi- 
nite musical  atmosphere  called  a  tonality  or  key.  Among  the  Indians 
this  sense  oi  tonality  is  largely  lacking.  In  the  majority  of  songs  no 
key  is  established  which  lasts  throughout  the  song.  Here  and  there  a 
few  measures  definitely  indicate  a  particular  key,  but  the  sense  of  this 
key  is  usually  lost  before  the  song  ends.  In  many  of  the  songs  no  key 
whatever,  as  we  imderstand  it,  is  established,  such  songs  being  more 
or  less  rhythmic  yells  upon  certain  tones,  and  soimding  much  as  if  they 
were  intended  for  incantations  rather  than  songs.  An  occasional  song 
is  found,  however,  in  which  the  sense  of  tonality  is  quite  perfect. 
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Althou^  rhythm  is  of  great  importance  to  the  Indian,  it  is  my  bdief 
that  he  has  not  consdou^y  developed  any  very  complicated  rhythmic 
schemes.  All  the  rhythmic  schemes  which  have  come  under  my  obser- 
vation seem  to  be  very  simple,  and  the  complexities  which  have  arisen 
seem  to  me  to  have  been  purely  accidental.  When  a  song  is  accompanied 
by  a  drum-beat,  it  usually  happens  that  the  drummer  keeps  time  in  the 
most  rigid  and  inflexible  manner  throughout  the  song.  The  singer,  on 
the  contrary,  wiU  introduce  ritards,  accelerandos,  pauses  of  d&erent 
length,  and  numerous  variations  of  time.  There  consequently  arise 
many  complicated  rhythmic  relations  between  the  drum-beat  and  the 
melody.  But  inasmuch  as  both  singer  and  drummer  start  with  evident 
agreement  as  regards  time  and  accent,  it  is  quite  probable  that  the  sub- 
sequent complications  are  accidental  rather  than  intentional. 

The  Indian's  manner  of  singing>  has  much  to  do  with  the  peculiar 
character  of  his  music.  EmbeUishments  such  as  grace-notes,  trills, 
and  shakes  abound.  Ptu-e  sustained  tones  are  somewhat  rare.  Most 
long  tones  are  broken  up  by  a  kind  of  fluttering  or  pulsing  of  the  voice. 
In  most  instances  this  has  been  carefully  indicated  in  the  transcriptions. 
The  Indian  is  also  addicted  to  an  exaggerated  use  of  portamento,  or  the 
slurring  of  one  tone  into  another.  Instead  of  singing  one  definite  tone 
after  another  he  is  very  apt  to  glide  from  one  tone  to  the  next,  produc- 
ing the  impression  that  he  is  feding  his  way  among  the  intervals. 

The  Indian  singer  also  takes  many  liberties  with  the  time.  Although 
rhythmic  values  are  fairly  well  preserved,  he  introduces  ritards  and 
accelerandos,  and  sometimes  a  long  ritenuto,  causing. the  end  of  a  song 
to  be  sung  at  a  much  slower  rate  than  the  b^inning.  On  the  other 
hand,  songs  that  accompany  dancing  or  other  rhythmic  movements 
are  stmg  in  strict  time. 

It  is  impossible,  especially  while  listening  to  those  Indian  melodies 
of  which  tjie  tonality  is  more  or  less  perfect,  to  escape  the  conviction 
that  the  primitive  music  has  been  considerably  influex^ced  by  the  In- 
dian's contact  with  the  white  man.  In  Nature  melody  is  represented 
by  the  songs  of  birds,  the  sighing  of  the  wind  in  the  forest,  the  babbling 
of  mountain  brooks,  and  there  is  no  doubt  that  the  Indian  in  his  first 
attempts  at  melody  making  was  largely  influenced  by  such  sounds. 
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Songs  such  as  "Wind  in  the  Pines"  and  the  ''Pelican  Medicine-song*' 
bear  eloquent  witness  to  his  tendency  to  imitate  natural  sounds.  But 
with  the  coming  of  white  men  a  new  musical  element  was  brought  to 
him;  the  element  of  tonality.  Tonality  is  present  in  even  the  simplest 
folk-song  sung  by  the  rudest  pioneer,  and  it  is  but  natural  that  the  Indian 
should  imitate  the  songs  of  the  pioneers  just  as  he  had  imitated  the  sounds 
of  Nature.  It  is  well  known  with  what  patience  and  perseverance  the 
early  Jesuit  missionaries  taught  the  Indians  to  sing  church  h3rmns,  and 
when  one  Ustens  to  certain  songs  it  seems  certain  that  the  Indian  music 
of  the  present  day  shows  this  influence. 


ENTR'ACTE. 

SIMPLICITY  IN  MUSIC. 
(Prom  the  London  Times,  April  21,  19 17.) 

Tolstoy,  in  his  * '  What  is  Art  ? ' '  has  placed  it  on  record  that  he  received 
a  far  stronger  artistic  impression  from  hearing  a  choir  of  peasant- 
women  singing  to  celebrate  his  daughter's  marriage  than  from  a  well- 
known  pianist's  performance  of  Beethoven's  Op.  no.  He  could 
appreciate  music  as  well  as  any  connoisseur. 

This  observation  at  once  raises  the  question  of  the  true  significance 
of  simplicity  in  music  or  in  any  other  art.  It  is  impossible  to  quarrel 
with  Tolstoy's  opinion,  because  obviously,  in  certain  circumstances. 
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an  unrehearsed  "impramptu"  effect  wUl  be  far  more  ennytiottally 
striking  than  a  finished  artistic  representation*  Tolstoy  was  wrong 
in  trying -even  to  canq>are  the  two.  It  is  not  critidsm  to  say  that 
nature  is  less  artificial  thaii  art»  and  therefore  better — ^y6u  caiinot  com- 
pare a  sunset  with  a  symphony.  If  art  were  abscdutely  simple  it  would 
be  barely  articulate.  The  simplidty  of  a  work  of  art  does  not  so  much 
depend  on  its  freedom  from  artifid^ty^ — ^which  is  irrelevant — as  on 
the  perfect  blending  of  its  form  and  content.  • 

There  are  two  kmds  of  siimlicity  in  music — simplicity  of  conception 
and  simplicity  of  method.  The  two  are  by  no  means  always  present 
together.  Mu^c  which  makes  a  simple  appeal,  or  which  is  structurally  ^ 
simple  as  to  outlines,  may  be  extremely  complex  in  its  detail.  On  the 
other  hand,  emotionally  complex  effects  in  music  may  be  obtained  by 
simple  technical  means.  Thus,  much,  if  not  all,  of  Mozart's  music  is 
simple  in  texture;  but  its  emotional  range  is  practically  unlimited. 
Conversely  the  works  of  Richard  Strauss  are  almost  without  exception 
simple  in  their  broad  outline,  but  intensely  complex  in  treatment. 
The  most  striking  exception  in  the  case  of  Strauss  is  perhaps  the  Elektra, 
where  the  mnsic,  owing  to  its  subject-matter,  is  as  complex  psychol<>gi- 
caUy  as  it  is  technically.    On  the  other  hand,  ''Don  Juan,"  "Tod  und 
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VerUftning,"  and  even  '*Bm  Hddenleben/'  are  all  essentially  simple 
in  conception.  The  complexity  of  their  musical  texture  is  pundy  a 
question  of  method.  In  the  same  way,  Brahms,  for  aU  his  crabbedness 
of  technique,  is  no  more  emotionally  varied  than  were  Haydn,  Bach, 
Beethoven,  and  the  whole  of  the  "classical  school." 

Music  that  is  dmple  both  in  outline  and  in  detail  obviously  forms 
an  enormous  class  to  itself,  ranging  from  Haydn  to  the  bitest  popular 
ballad;  and  music  that  is  complex  both  in  outline  and  in  deteul  forms 
one  almost  as  large.  There  can  be  no  doubt  that  the  majority  of  good 
music  is  to  be  found  in  the  first  dass;  though  dass  two  is  interesting  as 
representing  the  striving  to  find  a  short  cut  to  Parnassus. 

As  regards  music  for  children,  simplicity  is  all-important  but  diffi- 
cult of  achievement.  The  modem  Imnch  school  has  been  conspicu- 
ously successful  in  this  fidd.  The  writer  knows  of  no  more  completely 
satisfactory  simple  music  of  this  kind  than  Ingdbrecht's  "  La  Nursery," 
consisting  of  two  volumes  of  piano  pieces  for  four  hands,  in  which  the 
left  hand  is  laid  out  for  the  master  and  the  right  for  the  pupil.  All 
these  pieces  are  based  on  well-known  nursery  rhymes  or  traditional 
songs,  and  the  composer  has  provided  with  extraordinary  skill  the  rich- 
est and  most  harmonically  varied  accompaniments  without  ever 
obscuring  the  natural  simplicity  of  the  times.  The  result  is  an  artistic 
triumph  on  a  small  scale.  Gabrid  Grovlez  has  also  been  successful 
in  his  children's  pieces;  but  Debussy's  "Children's  Comer,"  though 
charming  musically,  is  so  essentially  fantastic,  and  even  sophisticated, 
that  it  is  by  no  means  sure  to  appeal  to  children — perhaps  the  most 
exacting  of  critics. 

Por  to  be  simple  successfully  is  far  harder  than  to  succeed  in  being 
complex.  Failure  means  disaster  when  the  goal  is  simplidty.  For 
from  the  simple  to  the  merely  banal  is  a  short  step,  but  complexity  is 
often  dubbed  "interesting,"  even  when  it  does  not  quite  "come  oiff.*' 
SimpUdty,  if  it  is  to  succeed,  must  be  unconsdous;  cc»nplexity  can- 
not be. 

There  are,  however,  instances  in  music  of  complexities  in  technique 
which  seem  to  have  been  inspired.  It  is  impossible  to  believe  that 
nothing  but  consdous  calculation  went  to  the  fashioning  of  things  Uke 
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the  "  Queen  Mab  "  Scherzo  of  Berlioz,  the  battle-scene  in  **  Hddenleben," 
or  some  of  the  most  amazing  of  Bach's  fugues.  In  the  same  way  the 
almost  magical  technical  accomplishment  of  great  executive  artists 
seems  to  be  inspired,  or  acquired,  in  some  way  unconsciously  from 
without.  The  technique  of  great  painters,  sculptors,  or  poets  is  of 
the  same  order.  The  most  perfect  technique  does  not  obscure  the 
thought  which  it  has  to  express;  it  renders  it  more  clear.  This  is  why 
obscurity  of  thought  expressed  simply  is  rare,  if  not  non-existent,  in 
art,  while  a  dear  thought  expressed  obscurely  is  far  more  common, 
and  is  often  due  to  imperfect  technique.  That  it  is  not  alwa3rs  so  due 
has  been  shown  in  the  case  of  Richard  Strauss  and  Berlioz  (to  name 
only  two)  among  musicians.  This  love  of  complexity  is,  however,  a 
matter  <rf  individuality,  of  delight  in  craftsmanship  for  its  own  sake. 
Complexity  in  music  has  a  legitimate  place,  though  it  often  degener- 
ates into  either  striving  after  effect,  or  dry  crabbedness. 
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"Othello":  Overture  for  Full  Orchestra,  Op.  93. 

Anton  Dvorak 

(Bom  at  Mtihlhausen  (Nelahozeves),  near  Kralup,  Bohemia,  September  8,  1841; 
died  at  Prague,  May  i,  1904.) 

This  overture  is  the  third  section  of  DvoMk's  triple  overture,  "Na-  , 
ture,  Life,  Love."  The  first  is  known  in  concert-halls  as  "In  der 
Natur,"  Op.  91,  the  second  as  "Cameval,"  Op.  92.  The  three  were 
written  to  be  performed  together.  The  first  performance  was  at  Prague, 
April  28,  1892,  at  a  concert  of  public  farewell  to  Dvof&k  before  his 
journey  to  America.     DvoMk  conducted. 

The  first  performance  in  America  was  at  the  concert  given  October 
21,  1892,  imder  the  auspices  pf  the  National  Conservatory  of  Music 
of  America  at  the  Music  Hall,  57th  Street  and  Seventh  Avenue,  in 
honor  of  Dvofdk,  who  then  made  his  first  public  appearance  in  this 
coimtry.  The  solo  singers  were  Mme.  de  Vere-Sapio  and  Emil  Fischer. 
The  orchestra  was  the  Metropolitan.  Richard  Henry  Warren  conducted 
"America";  Colonel  T.  W.  Higginson  delivered  an  oration,  "Two  New 
Worlds:  the  New  World  of  Columbus  and  the  New  World  of  Music"; 
Liszt's  "Tasso"  was  conducted  by  Anton  Seidl;  the  Triple  Overture 
and  a  "Te  Deum"  (written  for  the  occasion)  were  performed  imder 
Dvofdk's  direction.  The  programme  stated  erroneously  that  the  Triple 
Overture  had  not  yet  been  performed  in  pubhc.  The  programme  also 
described  the  work.  It  is  said  that  this  originated  with  DvoMk.  The 
description  is  at  times  ciu'iously  worded.  .  .  .  Desdemona  is  represented 
as  "retiring"  instead  of  *  Agoing  to  bed."  *  "This  composition,  which 
is  a  musical  expression  of  the  emotions  awakened  in  Dr.  Antonin 

*  Richard  Grant  White  said:   "If  fyou  are  going  to  bed,  say  so,  should  there  be  occasion.    Don't 
talk  about  retiring,  unless  you  would  seem  like  a  prig  or  a  prurient  prude." 
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DvoMk  of  certain  aspects  of  the  three  great  creative  forces  of  the  Uni- 
verse— Nature,  Life,  and  Love,  was  conceived  nearly  a  year  ago,  while 
the  composer  still  lived  in  Bohemia.  .  ^  .  The  three  parts  of  the  overture 
are  linked  together  by  a  certain  underl3ang  melodic  theme.  This  theme 
recurs  with  the  insistence  of  the  inevitable  personal  note  making  the 
reflections  of  a  humble  individual,  who  observes  and  is  moved  by  the 
mamfold  signs  of  the  unchangeable  laws  of  the  Universe." 

"Othello"  was  described  as  follows   (the  programme  was  signed 
E.  Emerson): —  " 

"If  the  first  two  parts  represented  the  hnpresstons  of  Nature  and  Life  as  gay 
and  stirring  in  general,  the  third  overture  lets  Love  appear  as  a  serious  and  burn- 
ing passion.  The  composer  has  tried  to  express  some  of  the  emotions  engendered 
in  Idm  by  the  final  scenes  of  'Othello'  as  an  embodiment  of  both  the  gentlest 
and  the  fiercest  expressions  of  love.  The  composition  is  by  no  means  a 
faithful  musical  interpretation  of  the  Shakespearean  lines,  but  rather  an  after- 
reverie  of  a  man  whose  imagination  has  been  kindled  by  the. theme  of  the  play. 
Although  the  main  part  is  in  P-sharp  minor,  as  befits  the  serious  and  fiercely 
intense  character  of  Othello's  passion,  it  begins  with  a  chorale^^ke  dominant  in  C- 
sharp,  the  prayer  of  Desdemona  before  retiring.  While  she  is  still  praying  for 
herself  and  for  her  husband,  weird  sounds  in  the  orchestra  suddenly  announce  the 
approach  of  the  murderer.  This  is  but  an  effect  of  the  imagination,  however, 
for  presently  the  prayer  of  Desdemona  continues  until  she  falls  asleep.  Once 
more  the  orchestra  announces  the  approach  of  Othello.  This  time  it  is  he.  He 
pauses  at  the  threshold.  He  enters  the  room,  looks  long  at  Desdemona  and 
kisses  her.  Desdemona  awakes,  and  then  follows  the  cruel,  pathetic  scene  be- 
tween Desdemona  and  the  Moor: 


Miss  Fanner's  School  of 
COOKERY 

30  (imtington  Avenue,  Boston 

Tekphooe  BMk  B«7  2»76M 
Qastes  constantly  fonaing 

Inftrmation  on  request 


Worn  by  Fashionable  Women  everywhere 


MADAM 
SARA'S 


586  Fifth  A 
New  York  Gty 


oO  Doyttton  Stnet 
B0M00.M1M. 


Mrs.  Mabel  Mann  Jordan 

PniMl  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

Mandolin,  Guitar,  Banjo   and    Ukulele 

F«nigii  and  AMican  Immimenlt  Fcr  Sale 
ISuitc  K  90  Huntington  Avenue,  Boston 


Mrs.  A.  T.  Lawson 

MAKER  OF 
SMART  SUITS  AND  GOWNS 

The  Berkeley  Building 
420  Boylston  St.  Room  509 

Telephone,  Back  Bay  1471-W 


Mme.  DUPONT 

EXCLUSIVE  FRENCH  DRESSMAKING  SHOP 


H 


Stout  Figufee 


Readbr-nade  Covoa.  HaU  and  Neckwear 

Enamq  Gvwnt  to  Order 

201  Huntington  Ave.,   Cor.  Norway  St 


ESTHER  RODMAN 


CORSETS 

SPECIAL  CORSETS  MADE  TO  ORDER 
687  Boylston  Street.  BOSTON,  MASS. 

Telephooe  385  Back  Bay 


290 


Digitized  by 


Google 


" '  Alas,  why  gnaw  you  so  thy  nether  lip? 
Some  bloody  passion  shakes  your  very  frame.'* 

Her  entreaties  are  answered  by  the  deep  threats  of  OtheHo.  Gxadually  the 
imaginary  conversation  becomes  tinged  with  a  note  of  melancholy,  and  a  regret- 
ful love  scene  ensues,  according  to  the  composer,  till  the  Moor's  jealousy  and 
mad  revenge  gain  the  upper  hand  again.  This  motive  is  worked  out  at  some 
length  in  the  daboration,  and  especially  the  deep  notes  of  Othello's  lion-like  anger 
are  sounded  repeatedly. 

"In  the  end  he  restrains  himself  no  longer.  The  scene  of  anguish  follows. 
Desdemona  throws  herself  at  his  feet: 

"Des. — ^'Kill  me  tomorrow;  let  me  Uve  tonight  I' 

"Oth.— 'Nay— ' 

"Des.— 'But  half  an  hourl' 

"Oth. — 'Being  done,  there  is  no  pause.' 

"Des. — ^'But  while  I  say  one  prayer!' 

"Oth.— 'It  is  too  late.'    (He  stifles  her.) 

"Othello  rises  from  the  deed,  and  looks  wildly  about  him.     Then  comes  the 
wild,  remorseful  reflection  that  he  may  have  been  deceived. 

"'...    Had  she  been  true. 
If  Heaven  would  make  me  such  another  world 
Of  one  entire  and  perfect  duysolite 
I'd  not  have  sold  her  for  it.' 

The  chorale  motive  of  Desdemona's  appeal  surges  up  from  the  overiytng  themes, 
this  time  in  the  deep  tones  of  Othello.    It  is  his  turn  to  make  his  last  prayer." 

*' Othello"  is  scored  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  harp,  and  strings.    There 

*The  quatatbm  are  here  given  as  in  the  programme,  not  as  b  the  tragedy. — P.  H. 
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An  interpretation  of  the  Spirit  of  France 
symbolized  in  pianoforte  music  and  played  by  Charles 
Anthony  in  the  Salon  of  the  G)pley-Plaza,  Monday 
evening*  November  twenty-six,  at  8.15  and  Tuesday 
afternoon.  November  twenty-seven,  at  3.15.  Tickets, 
one  dollar  and  fifty  cents  each,  may  be  had  of  Mr. 
Anthony,  Tufts  G>Ilege,  Massachusetts,  at  Steinert 
Hall,  and   at  Tyson's  bureau  at  the  G)pley-Plaza 

PROGRAM 
MYSTICISM  La  Cathedrale  Engloutie  by  Drossy 

ROMANCE  The  F  minor  Bai:ade  by  Chopin 

TEMPERAMENTS  A-flat  waltz  of  Chopin 

An  Impromptu  by  Faun 

Two  preludes  of  Chopin 

Lotus  Land  fay  Cyril  Scott 

Also  Reflets  dans  Teau,  Minstrels 

and  risk  Joyeuse  by  Dehussy 

SACRIFICE  Marche  Funfibre  from  Ch(i>in 

ATTAINMENT  Prelude,  Choral  and  Fugue  by  Cesqr  Franek 


"I  know  tliy  works  and  tribulation  and  poverty  (but  thou  art  ridi) 
• .  •  and  charity  and  faith  and  thy  patience  .  .  .  and  he  that  over- 
cometh  unto  the  end  to  him  will  I  give  power  over  nations  .  . .  and 
I  will  give  him  the  morning  star." — Reodaiion. 

STEINWAY  PIANO 

Each  httf  of  the  proiram  played  without  pauw 

The  Government  has  levied  a  War  Tax  of  10  per  cent,  on  the  face  value  of  each 
ticket  

Mr.  Anthonsr  will  pky  the  same  prosram  in  the  New  Greenwich  ViUase  Theatre, 
New  York  Gty,  on  Simday  afternoon,  December  aecond.  for  the  benefit  of  The 
Amcficaa  Fund  for  French  Wounded. 
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is  an  Introduction,  lento,  F-sharp  minor,  4-4.  The  main  body  of  the 
overture  is  an  Aflegro  con  brio  in  F-sharp  minor,  3-4.  After  a  pre- 
luding on  figiures  from  the  first  theme,  a  crescendo  leads  to  the  theme 
itself  announced  fortissimo  by  full  orchestra  (without  trombones). 
After  a  modulation  to  F  major  the  second  theme  is  sung  by  oboe  and 
first  violins.  There  is  hardly  any  free  fantasia  section.  The  develop- 
ment in  the  recapitulation  section  is  free. 

"In  der  Natur''— William  Foster  Apthorp  translated  this  *'0n 
Nature's  Bosom"  or  "'Mid  Natural  Scenery"^ — ^was  performed  in 
Boston  for  the  first  time  at  a  Symphony  concert,  December  7,  1895; 
"Cameval,"  at  a  Symphony  concert,  January  5,  1895;  "Othello," 
at  a  Symphony  concert,  February  6,  1897.*  At  the  first  performance  in 
Prague,  "Life"  ("Carnival")  was  entitied  "Bohemian  Carnival." 

The  "Othello"  overture  was  pertormed  in  Boston  at  the  Symphony 
concert  in  memory  of  Dvofdk,  October  15,  1904,  Mr.  Gericke  conductor. 
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Sixth  Programme 
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SATURDAY  EVENING.  NOVEMBER  24.  at  8.00  o  dock 
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STEINERT       HALL 
RECITAL  by 

EVELYN  JEANE 

SOPRANO 

ASSISTED  BY 

CHARLES  DeMAILLY,  Flutist       MALCOLM  LANG,  Accompanist 

FRIDAY  EVENING,  NOVEMBER  23 


PROGRAM 


Fourdrain 


If  thou  be  near  Bach 

Sleep,  why  dott  thou  leave  me?    Handel 

UsAbeOles 

Le  Papillon 

L'Oasii 

Camaval 

Voglein,  wohin  to  schnell  Lassen 

iCanzonetta  ....       Loewe 

Wiegenlied    .  Reger 

Es  traumte  mir  ich  sei  dir  theuer,  Brahms 

Em  Traum  ....        Grieg 


Le  Nil  (avec  flute)  . 

Romance 

L'Oiseau  Bleu 

Phidyie 

Soir  paien  (avec  flute) 

Ecstasy 
Expectancy 
Seal  Song 


Lerouz 
Debussy 
Jaques-Dalcnne 
Duparc 
HQc 

Rummd 

LaForge 

Bright 


Star  of  Uberty     Alexander  Stetoert,  Jr. 
STEINWAY  PIANO  USED 


Tickets,  $1.50,  $1.00  and  50  cents,  at  the  Hall 

Miss  Leila  Holterhoffs 

SONG  RECITAL 

has  been  postponed  to  TUESDAY  EVENING,  DECEMBER 
11.    Mr.  WILLARD  FLINT,  Basso,  will  assist 

Reserved  Seats,  50  cents  and  $1 .00.    Ticket^  are  now  on  sale 

at  the  Hall 


Mr.  HEINRICH  GEBHARD 


WILL  GIVE  A 


PIANO  RECITAL 

On  THURSDAY  EVENING,  DECEMBER  6,  at  8.1 5  o'clock 

Tickets,  $1.00  (with  a  few  seats  at  50  cents),  will  be  on  sale  on  and 
after  November  21,  at  the  Hall. 

STEINWAY  PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUaTTS  AVENUES 
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Boston  Symphony  Orchestra 

THIRTY-SEVENTH  SEASOti.  I917-I9I8 

Dr.  KARL  MUCK.  Conductor 

Programme  of  the 

Sixth 
Afternoon  and 
Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHIUP  HALE 


FRIDAY  AFTERNOON,  NOVEMBER  23 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  24 
AT  8.00  O'CLOCK 

COPVRiaHT,  1»17,  BY  C.  A.  ELLIS 

PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  cortect  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years'*  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on."  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-seventh  SeaBon.  1917-1918 
Dr.  KARL  MUCX,  Conductor 


'  Cmieeri^maskr, 
Koack.S. 
Uahn^F. 
Tkk,E. 

Habenidit,W. 
Flmiiaim,  P. 


PERSONNEL 


ViOUNS. 


Roth,  O. 
Hoffmanili,  J.' 

RIbanch.  A. 
Traupc,  W. 

Fiedler,  B. 
Spoor,  S. 


Riasland,  K. 
Schmidt,  £. 

Goldstein,  H. 
Baraniedd,  A. 

Beiger,  H« 

Stil2en,H. 


Theodorowics,  J. 
Bak,A. 

Sauvlet,  H. 
GrOnbetg,  M. 

Goldstcfai,  S. 

Fiedler,  A. 


Gerardi,  A. 
Kurth,R. 


Pinfidd,  C. 
Gunderaon,  R. 


Kown,  o. 


Ferir.E. 
Wittmann,  F. 


Violas. 


Werner,  H. 
Schwerfcy,  P. 


Gietzen,  A. 
Berlin,  W. 


V.Veen,  BL 
KautzenbachyW. 


Van  Wynbeigen,  C. 
Blumenau,  W. 


Wanike,H. 
ICalkin,;. 


Kdler,  J. 
Nagel,R. 


Violoncellos. 
Barth,  C. 
Nast,L. 


Belinski,M. 
Folgmann,  E. 


Steinke,B. 
Wamke,  J. 


Basses. 


Kunze,  M^- 
Gahaidt,G. 

FixrcES. 
liaqnaire,  A. 
Brooke,  A. 
deMaiily,  C. 

Piccolo. 
Battks,  A. 

Wendler,  G. 
Loibeer,  H* 
Ham,F. 
Resdb,  A. 

TOBA. 

Matteisteig.  P. 


Qbqak. 

J.  P. 


Agneay,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Hosn. 
Mueller,  F. 

HOXNS. 

Taenicke,  B. 
Mieisch,  £. 
Hess,  M. 
Habner,  E. 

Hasps. 
Holy,  A. 
Cella,T. 


Seydd,  T. 
Huber,  £. 

Claximeis. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Bass  Clasinbt. 
Stumpf,  K. 

Tkumpbts. 
Heim,  G. 
Mann^  J. 
Nappi,  G. 
Kloepfd,  L. 


Ludwig,  O. 
Schuiig,  R. 

Bassoons. 
ModbachJ. 
Mueller,  E. 
Filler,  B. 

Contsa-Bassoon. 
Fuhimann,  M. 

Tkombones. 
Alloo,  M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfidd,  L. 


Tyicpani. 

Neumann,  S. 
Kandler,  F. 
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Percussion. 
Zahn,  F.  Gardner,  C. 


Burkiiardt,  H. 


LiBKAKIAN. 
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THIRTY-SEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 

— — — —  — ^—  — 


Sixth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  23,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  24,  at  8  o'clock 


Haydn Sjmaphony  in  D  major,  "The  Chase" 

I.  Adagio:  Allegro. 

U.  Andante. 

in.  Menuetto:  AlLgretto. 

IV.  Finale:  "The  Chase." 

Mozart   .        .        .  Aria,  'TL'  amerb,  sar6  costante,"  from  "U  Rh  Pastore'* 
(Violin  obbligato  by  Mr.  Witek) 


Strauss    ....       Aria  of  Zerbinetta  from  "Ariadne  on  Naxos" 


Berlioz    .        .        .     "Romeo  and  Juliet/'  Pramatic  Symphony  with 

Chorus,  Solo  Voices,  and  prologue  in  Choral 
recitative,  after  Shakespeare's  tragedy,  Op.  17 
(fi)    Queen  Mab:  Scherzo, 
lb)    Garden  Scene, 
(c)     Ball  at  Capulet's. 


SOLOIST 
Miss  MABEL  GARRISON 


MASON  &  HAMLIN  PIANO  USED 


Thcfc  will  be  an  iBtenntscion  of  ten  minutes  after  the  Mozart  selection 


Tk0  imdittt  of  0ie  muUence  are  earnestly  reqaegted  not  to  put  on  hats  before 
tke  emd  of  a  mtmber. 

TkedoartoJfkohaU  wiU  be  closed  during  ^te  performance  oj  each  number 
on  ike  programme.  Those  who  wish  to  have  before  the  end  of  the  cancori 
are  roqueaied  io^Ao  so  in  an  interval  between  the  numbers. 


Gtjr  flf  BoiCoiu  Reviled  Regulation  of  August  5,  T898, — Qiapter  3,  relating  to  the  covering  d 
the  head  in  places  of  puUic  amusement 

CWylhaMitdbfl  Mi.  h  U*  pkcc  of  aoHistaiai^  alW  any  penoo  to  wear  upon  lite  head  •  covem 
fim  ^mm  af  tfct  mJbASAan  or  p«f onnaaoe  in  ludi  place  of  any  pcnon  teated  in  any  aeat  therein  pravided  for  ipecuton. 
it  baim  «idknlaad  ihttt  a  Imr  ImmI  cofyarint  widioiit  projactiea,  iHiich  doea  not  obatmet  aadi  view,  may  be  vera. 

Attest:  J.  M.  GALVIN.  Qty  ClaA 
896 


L  P.  HOLLANDER  &  CO. 

BOYLSTON  STE^EET  and  PARK  SQUARE.  BOSTON 

TOYS 

ENTIRE  IMPORTATIONS  RECEIVED 
NOW  ON  EXHIBITION  ON  FIRST  FLOOR 


OWING   TO  THE    UMITED   NUMBER    OF    NOVELTIES 
EARLY  INSPECTION  IS  ADVISED 


%n 


3^J  ukj\l:>iuhoi.  DOSTON 
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Symphony  IN  D  MAJOR,  "The  Chase*' Joseph  Haydn 

(Bom  at  Rohrau,  I^ower  Austria,  March  31,  1733;  died  at  Vienna, 
May  31,  1809.) 

This  symphony  was  written  at  J^sterhaz  in  178 1.  It  wasfirst  per- 
formed there,  according  to  tradition,  at  a  concert  given  after  the  return 
of  Prince  Nicolaus  Esterhizy  from  Paris,  where  he  had  made  a  long  visit. 

To  give  his  princely  employer  the  greater  pleasure,  Haydn  used  for  the 
last  movement  of  this  symphony  the  introduction  to  the  third  act  of  his 
opera,  "  La  Feddti  Premiata."  This  movement,  "  La  Chasse,"  gave  the 
name  to  the  S3rmphony,  In  Haydn's  catalogue  of  his  works  the  first 
movement  and  the  finale  of  "The  Chase"  are  entered  thematically  as 
independent  symphonies. 

As  C.  F.  Pohl  remarks,  the  Prince,  no  doubt,  was  especially  fond  of 
the  excerpt  from  the  opera,  which  Was  produced  in  October,  1780,  at  the 
beautiful  new  theatre  which  replaced  the  old  one,  burned  on  November  1 8, 
1779.  The  theatre  was  opened  October  15  with  a  performance  of  the 
tragedy,  "  Julius  von  Tarent,"  with  a  prologue.  The  opera,  "  La  Fedelti 
Premiata"  ("Fidelity  Repaid"),  was  probably  produced  on  October  16. 


SONGS    SPECIALLY   SUITABLE 
FOR  USE  AT  THE  PRESENT  TIME 


JUST    ISSUED 
AMBROSE,  PAUL       TOMORROW  COMES  THE  SONG  (2  Keys)  .50 

'*Oiie  of  the  few  virile  tongt .  . .  tuch  red-blooded  sentiment    Thank  you 
for  sending  me  a  rtgular  song  which  I  will  make  one  of  my  stand-bys." 

(Signed)  Earle  Tuckerman. 
DANIELS,  MABEL  W.  UNDAUNTED  (2  Keys)  .50 

Sung  by  Lambert  Murphy. 


BEAOiMRSJhl^i^ 
AFTER  (2  keys)    .60 

FAR  AWA'     (Soprano  or  Tenor)    .30 

BRANSCOMBE>  GENA 
DEAR  LAD  0' MINE    (2  Kc^s)    .50 

**Mm  Bnafeonbe  bat  souiMied  di^darion 
caO  with  ber  Dev  Ud  o'  Mbe/  " 

^Mtuical  Leader, 

CLARKE,  LELAND 
OVER  TOE  WORUD  TO  YOU 

(2  Keys)    .50 


(XOUGH-LEIGHTER,  H. 

AFTER  (2  Keys)    .60 

GRANT-SCHAEFER,  G.  A. 

FOR  THE  SAKE  0*  SOMEBODY 

(2  Keys)    50 
HUHN,  BRUNO 


INVICTUS 
LYNES,  FRANK 

MEMORIA 
METCALF.  JOHN  W. 

ABSENT 


(3  Keys)  .50 
(2  Keys)  .50 
(3  Keys)    .50 
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The  chief  singers  were  Teresa  Tavecchia,  Costanza  Valdesturla,*  Anna 
Jermoli,  Dichtler,  Jermoli,  Bianchi,  and  Peschi.  The  opera,  translated 
into  German,  was  performed  at  Vienna,  December  i8,  1784,  at  Press- 
burg  1785-87,  at  Graz  in  1792  and  1793. 

The  story  of  the  opera  is  a  tale  of  the  goddess  Diana  slighted  on  the 
plain  of  Cumae.  The  nymph  Nerina  had  vowed  herself  to  Diana,  and  in 
token  had  adorned  her  statue  with  $C  golden  wreath;  but  she  fell  in  love 
with  a  mortal,  an  attendant  in  Diana's  temple,  threw  the  wreath  into  a 
stream,  and  ran  off  with  her  beloved.  The  enraged  goddess  sent  a 
plague  upon  the  land,  and  told  the  folk  through  an  oracle  that  a  pair  of 
lovers  should  be  sacrificed  yearly  to  a  sea  monster,  and  that  Ctunae  would 
not  be  in  peace  imtil  some  one  should,  of  his  own  accord,  offer  himself  as  a 
sacrifice.  There  are  many  love  intrigues  in  the  action  of  the  opera.  It  is 
enough  to  say  that  a  faithful  lover  proposed  himself  as  victim,  to  save  his 
sweetheart,  whom,  through  the  treachery  of  a  rival,  he  believed  faithless. 
Diana,  appeased,  punished  the  guilty  and  rewarded  the  just.  The  parts 
of  Nerina  and  Diana  were  taken  by  Costanza  Valdesturla.. 

At  the  same  concert,in  honor  of  the  Prince's  retum,a  chorus  by  Haydn, 
"  Al  tuo  arrivo  felice,"  was  stmg,  and  for  this  the  composer  used  a  move- 
ment from  one  of  his  barytonf  trios. 

This  S)rmphony,  scored  for  flute,  two  oboes,  two  bassoons,  two 
horns,  and  strings,  is  catalogued  as  No.  15  in  Sieber's,  No.  48  in  the 
Library  of  the  Paris  Conservatory,  No.  7  in  Andre's,  No.  5  in  'the  list 
of  Rieter-Biedermann,  and  No.  40  in  the  chronological-thexnatic  list 
drawn  up  by  C.  F.  Pohl.  It  is  the  first  of  fi's^e  symphonies  written  in 
1781. 

The  first  movement  opens  with  an  introduction,  Adagio,  in  D  major, 
3-4,  (In  Grove's  thematic  catalogue  this  introduction  is  marked 
Larghetto,  and  the  date  of  composition  is  given  erroneously  as  1780.) 

*  Costanza  Alessandia  Ottavia  'Valdesturia,  bora  at  Pisa,  after  triumphs  in  Italy  was  ensand  at  £»> 
terhAs  from  July,  1770,  to  Tuly,  1785.  From  Esterh£z  she  went  to  Lcipsic  to  nnc  at  the  GewaJMUiaiis  oony 
oerta,  which  were  conaucted  from  1785  to  1810  by  the  composer  and  cantor  of  St.  Thomas,  Johann  Gottfried 
Schicht  (1753-1823).  The  first  year  she  gave  much  satisfaction;  she  received  650  thalers,  and  ScWcht  mar- 
ried her  m  July,  X786,  so  that  she  might  not  be  persuaded  to  leave  Ldpsic.  Her  yeariy  salary  for  the  meat 
■even  years  was  550  tlulers,  for  the  following  five,  years  400,  for  the  last  five  years  250;  she  then  xeoeSved 
a  pension  of  200  thalers  until  she  died,  on  July  19,  1809,  at  the  age  of  fifty-one  yeas  and  elentt  months. 
She  sang  Beethoven's  "Ah,  perfidol"  September  29,  1799,  the  first  time  Beethoven's  name  appeared  on  a 
Gewandhaus  programme;  but  Mrs.  Duschek,  for  whom  the  aria  was  written,  had  sung  it  at  the  Leipsic  theatre 
in  1796.  Schicht  wrote  of  his  wife,  who  bore  him  four  daughters:  "The  cities  Pisa,  Florence,  Bologna,  Prato, 
Sienna,  Leghorn,  Faenza,  and  EsterlUb  . . .  still  have  living  witnesses  to  tell  how  her  beautiful,  sonorous  voice 
and  her  expressive  unging  woriced  their  will  on  the  hearts  of  her  hearers.  Modesty  forbids  me  to  say  more  in 
her  praise.    Yet  I  will  add  this:  she  sang  for  nineteen  years  in  the  chief  concerts  of  Letpeie." 

t  Baxvton,  Paridon,  Paiaton,  Barydon,  viola  di  Bardona.  viola  di  fagotto.  This  was  a  favorite  instru- 
ment of  the  Prince  Esterh&zy.  It  was  a  bass  viol  strung  with  six  or  seven  strings  of  gut  and  from  fourteen 
ti»  sixteen  or  even  eighteen  sympathetic  strings  of  metal.  The  I  atter  passed  under  the  oridge  of  the  strings  of 
gut,  and  were  fastened  by  little  clasps  to  a  bar  fixed  across  the  board.  The  instrument  in  form  and  character 
came  nearer  to  the  viola  di  ^amba  than  any  other,  and  it  b  not  unlike  the  viola  bastarda  witb  sympathetic 
strings  described  by  Pnetonus.  For  a  full  description  of  it  see  C.  F.  Pohl's  "Joseph  Haydn,"  vuL  L  pp. 
949-357  (Lcipsic,  1878),  Vidal's  "Les  Institunents  k  Archet,"  vol.  i  p.  52;^  and  there  is  a  disottrioaof  the  man- 
ner of  tuning  as  well  as  a  good  illustration  of  the  instrument  in  MahiUon's  catalogue  of  the  Instrumental 
Museum  of  the  Brussels  Conservatonr  (vol.  i.  pp.  334-326,  Ghent,  1893}.  There  is  an  unlikely  stoiy  that  the 
baxyton  was  called  viola  di  paredon  ^>erdone)  because  the  inventor,  sentenced  to  death,  was  pardoned  for  this 
invention.  Haydn  wrote  a  great  number  of  pieces — at  least  one  hundred  and  sevent/*five  in  all — ^for  the  in- 
■trument.  Fire  destroyed  many  of  them  in  177^,  but  nearly  a  hundred  divertimenti  for  baxyton,  viola,  and 
'cello  and  a  duet  for  two  baritones  were  preserved.  The  tone  of  the  instrument  was  mdancho^  and  mysteri- 
ous. A  Viennese,  who  had  been  inimical  to  music  until  he  heard  the  baiytonist,  Frans.  confessed  to  him  that 
be  was  converted,  "and  likened  the  effect  of  the  baiyton  to  that  of  pineapple:  *  You  near,  and  do  not  know 
what  you  hear,  for  everything  harmonixes  in  various  ways.'" 
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Of  Unusual  Interest — a  Showing  of  New 

Ulnb  Jfur  tErtmmeb  i|ats! 

All  Fur  Hats  in  soft  draped  turbans,  polos 
and  chic  close-fitting  shapes  diat  cannot  be 
described  by  a  single  word  or  a  name,  made  of 
mole,  ermine,  squirrel,  muskrat,  Hudson  seal. 
Kolinsky  or  sometimes  two  furs  in. harmony. 

Fur  Trimmed  and  ''Textile''-Fur  Hats 

<rf  velvet,  velours  or  hatters'  plush  show  most 
distinctive  ideas  in  the  use  of  fur  for  trimming 
hats  of  unusual  style  and  character.  The 
t^tile  simulates  beautifully  the  rich  seal, 
lustrous  Persian  lamb,  chinchilla,  etc.  All 
quite  new  and  exclusively  our  own. 

Prices.  $10,  $15,  $18.50  to  $55 

M«nbf  MUBiMry     Mines'  ind  ChUdren's  Millinery 

ElSlattery  Company 

ESTABLI9SD  1867 

TREMONT  STREET,  BOSTON,  MASS. 
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Mild  pizzicato  chords  in  the  strings  are  against  harmonies  in  repeated 
eighths  in  the  wind  choir.  Livelier  rhythmic  figures  follow;  there  is 
a  half  cadence  on  the  dominant.  The  main  body  of  the  movement, 
Allegro,  D  major,  4-4,  begins  with  the  annotmcement  of  the  cheerful 
first  theme  by  violins  alone,  then  by  full  orchestra  with  melody  in  the 
violins  in  octaves.  The  sportive  second  theme  enters,  piano,  in  violins 
and  violas.  The  latter  are  doubled  by  the  flute.  The  free  fantasia 
is  longer  than  is  usually  the  case  with  Haydn. 

The  second  movement.  Andante,  G  major,  2-4,  has  a  true  folk-song 
theme,  which  is  heard  throughout, '  either  in  varied  form,  or  with 
changed  orchestration. 

The  third  movement,  Menuetto,  Allegretto,  D  major,  3-4,  is  simple, 
with  a  bassoon  solo  in  the  Trio,  which  is  in  the  tonic. 

The  Finale,  "The  Chase,*'  is  in  D  major,  6-8.  It  begins  with  the 
first  theme  announced  forte  by  the  whole  orchestra  in  unison  and 
octaves.  The  antithesis  is  in  full  harmony.  The  second  theme  con- 
sists of  eight  measures  of  htmting-call  in  oboes  and  horns.  The  move- 
ment dies  slowly  away  in  pianissimo. 

This  symphony,  which  Haydn  himself  arranged  for  pianoforte,  was 
soon  known  beyond  the  frontier.  It  was  performed  with  great  success 
in  Paris,  London,  and  even  Naples.  The  first  performance  at  the 
Boston  Symphony  concerts  was  on  March  4,  1899. 

"Hunting  symphonies"  were  at  the  time,  and  before  this,  exceed- 
ingly popular.  There  were  such  compositions  by  Leopold  Mozart, 
Stamitz,  Gossec,  Mascheck,  Wranitzky,  Rosetti.  Gossec's  /*La 
Chasse,"  in  D  major,  for  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  and  strings,  was  for  a  long  time  the  most  celebrated  of  his 
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orchestral  works.  Three  of  the  four  movements — the  first,  Allegro, 
tempo  di  cacda;  the  second,  Allegretto;  the  finale,  Tempo  di  caccia — 
are  in  6-8.  The  finale,  as  some  say,  suggested  to  M^ul  his  pnce 
famous  overture  to  **Le  jeime  Henry"  (1797),  the  overture  better 
known  as  "La  Chasse  du  jeune  Henry";  for  not  only  are  the  horn-calls 
which  form  the  peroration  of  the  overture  in  Gossec's  sjrmphony,  but  the 
first  measures  of  Gossec  are  very  like  the  initial  theme  of  Mflbul's  allegro, 
in  harmonic  treatment  as  well  as  in  melodic  contour.  Gossec's  symr 
phony  was  written  for  the  Concert  des  Amateurs  at  Paris  between  1770 
and  1773.  It  is  interesting  to  note  that  at  the  same  period  he  wrote  a 
symphony  in  D,  scored  forfiute,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  and  strings, — unusually  rich 
symphonic  orchestration  for  those  years. 

Haydn's  favorite  amusements  while  he  lived  m  Hungary  were  hunt- 
ing and  fishing.  He  once  brought  down  at  a  shot  three  hazel-grouse, 
and  was  mightily  pleased  to  learn  that  they  were  served  at  Maria 
Theresa's  table.  Griesinger  told  other  stories  of  Haydn's  fortune 
with  a  gun.  Haydn  could  not  learn  to  ride,  and  after  a  bad  fall  on 
Count  Morzin's  estate  he  never  mounted  a  hcH'se,     ' 
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TAILORED  COSTUMES 

Our  connections  in  London  make  it 
possible  for  us  to  present  to  our  patrons 
for  their  consideration  a  really  good 
collection  of  Models  and  Qoths  for 
Tailored  Suits  and  G[>at8. 

ORIGINAL  VERY  MODERATE 

MODELS  PRICES 


Mabei^  Gakkison  (Mrs.  George  Siemotm)  was  boni  at  Baltimore, 
Md.  Her  first  teacher  was  Luden  O'dend'hal.  She  continued  her 
studies  at  the  Peabody  Institute  in  Baltimore,  was  graduated 
with  a  diploma  for  proficiency  in  singing,  and  she  also  had  honors 
as  a  student  of  the  piano  and  of  composition.  She  went  to  New  York 
where  she  studied  with  several  teachers.  Joining  the  Abom  Opera 
Company,  she  sang  for  two  seasons,  taking  the  parts  of  G9da,  I^icia, 
Violetta,  Olympia,  and  other  rAles.  In  1914  she  became  a  member  of 
the  MetropoUtan  Opera  House  Company. 

Her  first  appearance  in  Boston  was  as  Oscar  in  "Un  Ballo  in  Mas- 
chera,"  performed  by  the- Metropolitan  Opera  Company  in  the  Boston 
Opera  House,  April  18,  19 16.  She  sang  in  concert  at  Symphony  Hall, 
November  4,  1917:  "Ah,  fors'  i  lui"  from  "La  Tfraviata";  songs  by 
Massenet,  Granados,  and  Scandinavian  folk-songs. 


Aria,  "L'  amer6,"  from  "II  Rfc  Pastor^." 

WOI^GANG  AmADEUS  MoZART 
(Bom  at  Salzburg  on  January  27,  1756;  died  at  Vienna  on  December  5,  1791-) 

"n  Rfi  Pastore"  (*'The  Shepherd  King"),  an  opera,  described  also 
ias  a  ''drama  per  musica"  and  as  a  ''dramatic  cantata,"  in  two  acts, 
text  by  Metastasio,  music  by  Mozart,  was  composed  at  Salzburg  in 
1775,  and  produced  tliere  on  April  23  of  that  year.  The  aria  is  stuig 
by  Aminta,  the  shepherd  king.  We  do  not  know  the  name  of  the 
singer  who  created  the  part.  He  was  probably  a  male  soprano,  for  it 
was  the  custom  of  that  period  for  male  sopranos  to  take  the  part  of 
classical  and  mythological  heroes. 

The  aria  in  the  autograph  score  is  characterized  as  "Rondo."  An- 
dantino,  E-flat  major,  3-4.    The  accompaniment  is  scored  f<M-   two 
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flutes,  two  English  horns,  two  bassoons,  two  horns,  solo  violin,  and 
strings.    The  original  text  is  as  follows: — 

AMINTA. 

L'  amer6,  sard  costante: 
Fido  sposo,  e  fido  atnante, 

Sol  per  lei  spirerd. 
In  si  caro  e  dolce  oggetto, 
La  mia  gioja,  il  mio  diletto, 

ha.  mia  pace  io  trover6. 

Mr.  Apthorp  thus  Englished  the  lines  in  prose: — 

Aminta:  I  will  love  her,  I  will  be  constant;  a  faithful  husband,  a  Itaithful  lover, 
only  for  her  will  I  breathe.  In  so  dear  and  sweet  an  object,  I  shall  find  my  joy, 
my  delight,  my  peace. 

The  chief  theme  returns  thrice,  relieved  twice  by  a  second  melody 
(first  in  major,  then  in  minor),  and  the  rondo  concludes  with  a  coda. 

Pietrp  Trapasso,  the  Abate  Metastasio,  wrote  the  poem,  "II  Rfe 
Pastore,"  at  Vienna  for  a  court  performance  at  Schonbrunn,  near  that 
city,  in  1 75 1.  He  wrote  to  his  dear  friend,  Farinelli,  the  illustrious 
singer,  about  the  preparations.  He  was  summoned  by  the  Emperor 
from  Moldavia  to  Vienna,  **as  it  was  determined  that  the  opera  for 
the  ladies,  which  was  to  have  come  out  in  December,  should  be  rep- 
resented in  October.  So  that,  with  the  blessed  remains  of  my  deflux- 
ion  and  other  numerous  complaints,  I  am  h^e  in  the  midst  Qf  a  crowd 
of  tiunultuous  applications.  For  besides  instructing  four  young 
ladies,  who  are  quite  novices,  both  in  the  language  and  use  of  the 
stage,  the  weight  of  the  director  of  the  music  falls  on  my  poor  shoul- 
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ders,  without  my  denving  from  it  either  honor  or  advantage.  This 
is  one  of  the  conrt^  phenomena,  in  which,  without  the  least  crime,  I 
shall  suffer  all  the  penalty.  You  know  what  it  is  to  be  a  stage  rudder; 
it  is  therefore  needless  to  describe  to  you  my  situation.  ...  I  send 
you  the  words  before  they  are  published,  not  only  as  my  dear  Gemello 
has  the  preference  in  this,  as  well  as  in  the  rest  of  my  heart,  but  be- 
cause it  seems  very  fit  for  his  purpose." 

From  a  letter  written  October  27,  1751,  in  which  Metastasio  com- 
plains, "They  are  all  crucifying  me  at  this  moment,"  it  seems  that  the 
opera  was  given  for  the  first  time  that  night. 

Metastasio  wrote  to  FarineUi  in  November  of  that  year:  *' I  comfort 
myself  with  the  hope  that  'II  RS  Pastore,*  which  I  sent  you  the  in- 
stant it  came  out  of  the  press,  will  answer  your  purpose  extremely 
well.  It  is  gay,  tender,  amorous,  short;  and  has,  indeed,  all  the  neces- 
sary requisites  to  your  wants.  No  representation  here  is  remem- 
bered to  have  extorted  such  universal  applause.  The  ladies  who  per- 
formed in  it  did  wonders,  particularly  as  to  action.  The  music  is 
so  graceful,  so  well  adapted,  and  so  lively,  that  it  enchants  by  its  own 
merit,  without  injuring  the  passion  of  the  personage,  and  pleases  ex- 
cessively. I  should  instantly  have  it  copied  and  sent  to  you;  but, 
as  the  four  ladies  are  all  sopranos,  and  there  ii  no  part  for  any  other 
kind  of  voice,  except  that  for  Alessandro,  which  is  a  tenor,  I  did  not 
think  it  could  be  of  use  to  you,  without  alterations.  If  ever  you  should 
wish  to  have  it,  read  the  drama  with  attention,  cast  the  parts;  and  I 
will  prevail  on  the  composer  himself  to  adjust  it  to  your  purpose,  or 
new  set  whatever  you  please.  The  author  is  Sig.  Giuseppe  Bono;* 
he  was  bom  at  Vienna  of  Italian  parents,  and  sent  by  Charles  VI. 

*  Bono,  or  Bonno  (17 lo- 88),  court  conductor  and  chamber-coinposer  at  Vienna,  wrote  at  least  eight  opens, 
two  oratorios,  and  music  for  the  church.  He  was  esteemed  as  a  singing-teacher.  "H  Rfe  Pastore"  was  hit 
fifth  opera. 
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to  study  music  under  Leo,  witli  whom  he  passed  his  first  youth.  I 
know  two  other  German  composers,  Gluck  and  Wagenseil.  The 
first  has  surprising  fire,  but  is  mad;  and  the  other  is  a  great  harpsi- 
chord player.  Gluck  composed  an  opera  for  Venice,  which  was  very 
unfortunate.*  He  has  composed  others  here  with  various  success. 
I  am  not  a  man  to  pretend  to  judge  of  him." 

Yet  Gluck  in  1756  set  music  to  the  poem,  **I1  RS  Pastore."  Metas- 
tasio  described  him  in  a  letter  to  Farinelli  (December  8,  1756)  as 
'*a  Bohemian  composer,  whose  spirit,  noise,  and  extravagance  have 
supplied  the  place  of  merit  in  many  theatres  of  Btu'ope,  among  those 
whom  I  pity,  and  who  do  not  constitute  the  minority  of  the  folks  of 
this  world.    Thank  God,  we  have  no  want  of  such  auditors  here." 

There  are  several  references  to  this  opera  in  the  correspondence  of 
Metastasio.  Thus  in  a  letter  to  FiUpponi  he  says:  "The  chief  inci- 
dent is  the  restitution  of  the  kingdom  of  Sidon  to  the  lawful  heir;  a 
prince  with  such  an  hypochondriac  name  that  he  would  have  disgraced 
the  title-page  of  my  piece;  who  would  have,  been  able  to  bear  an  opera 
entitled  *L'  Abdalonimo'?  I  have  contrived  to  name  him  as  seldom 
as  possible,  as,  among  all  my  faults,  my  labors  had  hitherto  avoided 

*  Gluck  wrote  two  operas,  w^ich  were  piodttced  in  Venioe  in  X742j  "Demetrio  "  produced  as  ''Ckonice." 
and  "Ipermnestra."  Tbe  poems  were  by  Metastasio.  Anton  Scnnud  in  his  Liw  o(  GIttck  says  these  two 
operas  raised  Gluck's  fame  to  the  stars. 
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this  defect."  He  tells  tis  that  the  ''constant  demracy  of  his  most 
benign  sovereign"  was  confirmed  every  day  by  new  testimonies.  "The 
last  on  accomit  of  the  representation  of  'II  Rd  Pastore'  was  that  of  a 
magnificent  gold  candlestick,  with  an  extinguisher  and  snuffers  of  the 
same  metal,  of  a  considerable  weight,  and  of  excellent  workmanship; 
and  accompanied  with  an  obliging  command  to  '  take  care  of  my  ^ght.' " 
Dr.  Bumey,  who  Englished  the  letters  from  which  we  have  quoted, 
thus  commented  on  "II  Rd  Pastore"*  in  the  chronological  list  of  Metas- 
tasio's  works:  ** Humility,  moderation,  and  contentment  are  beautifully 
illustrated,  and  rendered .  desirable  in  the  sentiments  of  the  Shep- 
herd King.  When  it  is  remembered  that  this  drama  was  written  ex- 
pressly for  great  personages  to  perform  in  the  presence  of  their  Im- 
perial Majesties,  invested  with  absolute  power,  the  bold  and  vigorous 
sentiments  on  the  duty  of  sovereigns,  which  the  Poet  ventured  to  put 
into  the  mouth  of  one  of  the  characters,  do  equal  honor  to  his  Impe- 
rial patrons,  who  cotdd  listen  to  them  with  pleasure,  and  to  the  Lau- 
reate who  had  the  courage  to  preach  such  doctrine  in  a  court." 


* 


Metastasio's  libretto  was  in  three  acts,  and  for  the  purposes  of  the 
court  festivities  at  Salzburg  in  honor  of  the  visit  of  the  Archduke 
Maximilian,  the  youngest  son  of  the  Empress  Maria  Teresia  and  after- 
ward Archbishop  of  Cologne,  the  three  acts  were  shortened  to  two. 
The  story  is  an  episode  in  the  life  of  Alexander  the  Great,  who  after 
he  had  taken  Sidon  and  deprived  Strato  the  tyrant  of  life,  determined 
to  put  Abdalonymus,  the  son  of  the  last  legitimate  monarch,  on  the 
throne.  This  prince  had  been  raised  as  a  shepherd,  Aminta,  and  his 
parentage  was  unknown  even  to  himself.  He  loved  Ehsa,  a  Phoenician 
girl. 

The  Baron  Grimm  (Corresp.  Litt.,  vol.  vi.  p  17)  praised  Metas- 
tasio's  libretto  at  the  expense  of  Renard  de  Pldnchesne's  for  the  opera, 
"Le  Jardinier  de  Sidon,"  to  which  Philidor  set  music  (1768):  "What 
a  graceftd  and  amiable  touch!  What  soft  and  enchanting  colors! 
Tfa^  great  poet  kept  the  part  of  Alexander  because  he  ivished  to  treat 
the  subject  in  tiie  most  noble  manner.  Yet,  for  it  is  necessary  to  speak 
the  whole  truth,  when  one  reads  at  the  head  of  a  jHece  'The  Shepherd 
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King,'  one  expects  to  see  something  else  than  a  shepherd  raised  by 
Alexander  to  the  throne  of  Sidon  by  virtue  of  his  birthright,  occupied 
solely  with  his  passion  for  a  shepherdess  and  putting  all  his  glory  in 
the  renouncement  of  a  throne  rather  than  of  love.  This  pretended 
generosity  is  imitated  by  another  couple,  who,  according  to  the  custom 
of  Italian  (^>era,  form  a  second  intrigue  subordinate  to  the  first.  The 
great  Alexander  is  deUghted  to  find  so  much  love  and  fidelity  in  the 
shepherd  king;  he  infers  from  it  that  he  will  be  an  excellent  monarch. 
1  should  not  have  reasoned  in  this  manner.  I  add  that  this  intrigue 
is  contrived  most  weakly,  and  that  the  misf ortimes  which  menace 
the  characters,  as  they  bdieve,  and  the  sentiments  which  they  dis- 
play in  consequence,  exist  only  because  there  is  no  desire  of  mutual 
explanation.  All  this  is  childish,  frivolous,  false;  but  is  it  the  fault 
d  Metastasio?  No;  it  is  because,  when  spectacles  are  intended  only 
to  relieve  the  idle  from  boredom,  they  should  necessarily  suffer  from 
the  frivc^ty  of  their  cause  for  existence.  *  The  Shepherd  King ! '  What 
a  title  I  what  a  subject!  and  what  a  piece,  if  dramatic  art  were  appointed 
to  turn  the  playhouses  of  Europe  into  a  school  of  public  mor^,  and 
not  to  serve  the  amusement  of  a  crowd  of  old-fogy  children  who  venture 
to  talk  commonplaces  and  to  speak  of  taste!"  ^ 


Music  was  set  to  Metastasio's  Ubretto  by  the  following  composers: 
Bonno  (Schdnbnmn,  1751),  Agricola  (Berlin,  1752),  Sarti  (Venice,  1753), 
Hasse  (Hubertsburg,  near  Dresden,  1755),  Gluck  (Vienna,  1756), 
Jomelli  (Stut^;art,  1757),  Zonca  (Munich,  1760),  Kcdni  (Naples, 
17^)*  J-  C.  Richter  (Dresden,  1762),  GugUelmi  (Naples,  1767),  Uttini 
(Venice,  about  1773),  Mozart  (Salzburg,  1775),  Rauzzini  (Dublin, 
1784),  Parenti  (Naples,  1788),  dos  Santos  (Lisbon,  1793),  Mazzoni 
^Bologna,  1757),  Galuppi  (Parma,  1762). 


This  aria  was  sung  at  concerts  of  the  Boston  S3rmphony  Orchestra 
in  Boston  by  Mme.  Melba,  November  7,  1896,  when  Franz  Kneisd 
played  the  violin  obbligato;  and  on  January  26,  1907,  when  Willy 
Hess  was  the  violinist. 
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Aria,  **GrossmAchtiob  Prinzessin"  ("Oh,  Powerful  Princess"), 
FROM  "Ariadne  auf  Naxos"  (*' Ariadne  on  Naxos")  Op.  6o. 

Richard  Strauss 

(Born  at  Mimich;  June  u,  1864;  living  at  Charlottenburg — ^Berlin.) 

Henry  T.  Finck  in  his  readable  and  valuable  book  "Richard  Strauss: 
The  Man  and  his  Works"  (Boston,  1917)  informs  us  that  Max  Rein- 
hardt  had  aided  Strauss  and  Hugo  von  Hofmannsthal,  playwright, 
and  the  librettist  of  Strauss's  "  Elelrtra,''  in  staging  their  opera  "  Rosen- 
kavalier"  at  the  Dresden  Opera  House  (January  26,  191 1).  "Out 
of  gratitude  to  him,  they  determined  to  combine  a  play  with  an  opera. 
The  play  chosen  was  Molifere's  'Bourgeois  Gentilhomme.'  Reinhardt 
supplied  the  stage  decorations  and  the  costtunes,  while  Strauss  himself 
conducted  the  first  pubUc  performance,  which  was  given  at  Stuttgart 
on  October  25,  1912."  ' 

The  part  of  Zerbinetta  was  taken  by  Margarethe  Siems  of  the 
Dresden  Opera.  She  took  the  place  of  Frieda  Hempel,  who  was  sud- 
denly indisposed.    Victor  Arnold  took  the  part  of  Jourdain. 

The  orchestra  was  composed  of  thirty-six  musicians,  all  of  first-rate 
abihty.  "Very  novel  effects,"  wrote  Arthur  M.  Abell,  the  Berlin 
correspondent  of  the  Musical  Courier,  for  at  the  first  performance 
vioUnists  that  owned  old  Italian  violins  were  engaged, — ^four  of  the 
instruments  were  by  Stradavari.  "Very  novel  effects  were  produced 
by  a  new  invention,  a  harmoniiun  with  wood-wind  and  horn  effects, 
by  virtue  of  which  the  thirty-six  musicians  often  seemed  augmented 
to  seventy.  A  pianoforte  and  a  celesta  added  to  the  strange  tonal 
combinations."  The  brilliant  pianoforte  solo  during  the  fencing  scene 
was  played  by  Max  Pauer. 

Mr.  Abell's  description  of  the  comedy  and  opera  is  quoted  by  Mr. 
Finck:— 

Moli^re's  play  tfaongh  good  old  French  comedy  of  its  kind  is  of  ao  especial  interest 
today,  particularly  In  Hofmannsthal  mutilation.  One  Jona^ain,  a  bourgeois  of 
tmustiaUy  common  origin,  after  making  a  fortune  in  trade,  has  installed  himself  in  a 
sumptuous  home  and  is  surrounded  by  a  host  of  servants  and  all  the  external  evi- 
dences of  wealth.     The  boorish  but  good  natured  simpleton  longs  for  the  polished 
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manner?  and  the  allurements  of  aristocracy.  He  takes  lessons  in  dandngp  sioging, 
fencing  and  philosophy;  he  also  becomes  an  art  Maecenas  and  furthers  a  young 
musicsJ  genius,  the  composer  of  "Ariadne  auf  Naxos."  Jourdain  is  in  love  with 
the  Marquise  Dorimene,  a  charming  widow,  and  he  gives  a  dinner  in  hex  honor. 
Count  Dorantes,  a  courtly  but  reprobate  nobleman,  in  return  for  many  finanrial 
favors  at  the  hands  of  Jourdain,  induces  the  marquise  to  accept  the  invitation  by 
leading  her  to  believe  that  it  is  he  who  is  giving  the  affair  for  her  at  Jourdain's  house. 
For  the  entertainment  of  his  two  guests,  after  the  dinner,  Jourdain  has  engaged  two 
troupes  of  singers  who  are  to  ptesent  the  opera  "Ariadne  auf  Nazos"  and  the 
burlesque  "The  Unfaithful  Zerbinetta  and  Her  Pour  Lovers."  Both  worics  have 
been  composed  by  Jourdain's  pTot€g€,  mentioned  above.  The  music  played  during 
the  repast  is  a  very  clever  symphonic  poem  in  miniatune,  illustrating,  chiefly  with 
reminiscences,  the  different  courses.  While  the  Rhine  salmon  is  being  served,  the 
orchestra  plays  snatches  from  "Rheingold,"  and  during  the  roast  mutton  the 
bleating  of  the  sheep  from  "  Don  Quixote  **  is  heard.  The  banquet  is  interrupted 
by  the  unexi)ected  appearance  of  Jourdain's  wife,  who  makes  a  violent  scene.  The 
disgusted  marquise  would  leave  the  house,  but  is  detained  by  the  count  for  a  time. 
Jourdain  finds  it  necessary,  however,  to  curtail  his  program,  so  he  orders  the  com- 
poser to  combine  his  two  works  and  to  give  them  simultaneously.  The  young 
apostle  of  the  Muse  is  in  despair,  but  there  is  no  help  for  him,  and  the  changes  are 
quickly  made. 

Now  comes  the  opera  itself,  with  Jourdain,  his  two  guests,  the  young  composer 
and  his  teacher  as  audience.  Here  we  have  a  stage  within  a  stage.  Hofmannsthal 
has  made  a  free  and  by  no  means  interesting  use  of  the  mythological  story  of  Ariadne, 
who  has  been  deserted  by  Theseus  and  left  on  the  desert  island  of  Nazos.  She  sings 
her  despair  and  longs  for  death.  In  vain  do  her  three  companions,  the  singing 
nymphs,  endeavor  to  console  her.  The  sudden  entrance  of  Zerbinetta  and  her 
lovers  transports  us  from  the  tragic  to  the  ludicrous.  Finally  the  god  Bacchus  ap- 
pears, wins  Ariadne's  love,  and  transports  her  to  realms  of  eternal  bliss. 

Mr.  Finck  says  of  Zerbinetta's  aria: — 

The  two  most  novel  and  interesting  things  about  the  "Ariadne "  music  are  the  size 
.  and  make-up  of  the  orchestra,  and  the  introduction  of  colorature — florid  song  of  the 
floridest  kind  in  a  Strauss  opera,  of  all  places  in  the  worid !  Zerbinetta  has  an  orna- 
mental aria  which  filb  no  fewer  than  twenty-four  pages  of  the  printed  piano  score — an 
aria  which,  in  the  words  of  Mr.  Abell,  "brings  back  to  us  the  palmy  days  of  Rossini, 
Donizetti  and  Meyerbeer;  but  the  difficult  fireworks  of  the  vocal  part  are  ac- 
companied by  arabesques  in  the  orchestra  of  ravishing  effect  such  as  those  masters 
of  a  past  epoch  never  dreamed  of  in  their  boldest  flights  of  fancy.  This  aria  calls 
for  an  extraordinary  colorature  singer  who  can  take  high  F  sharp." 

After  the  production  at  Stuttgart,  Strauss    remodelled   the    work. 
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He  said:  " Motive's  comedy  lias  been  entirdy  ^Bnunc^Hed,-  tmd 
the  erstwhile  interlude  in  dialogue  form,  which  represented  the 
transition  from  the  comedy  to  the  opera,  I  have  set  to  music  and 
elaborated  considerably.  This  interlude,  which  Hugo  von  Hof- 
mannsthal -has  also  subjected  to  a  literary  revision,  is  intend^ 
to  represent  the  tragedy  and  tragi-cOsde^y  0f^  <lie  ^tltltft^  com- 
poser dependent  on  a  Maecenas,  singers  and  lackfeys,  ^milaf  to  the 
youthful  Mozart  in  the  beginning  of  his  glorious  career.  And  so  the 
yotmg  composer  has  become  the  leading  figure,  vocally  as  trell  as 
dramatically,  for  the  creation  of  which  my  friend  and  colleague,  Leo 
Blech,  is  to  be  essentially  credited.  It  was  axrting  ^Km  h^  iKivice 
that  I  composed  the  feiclale  voice  for  this  youth.  The.  r6le  of  the 
baUet  master  has  also  been  rearranged  and  daborated  and  is  written 
for  a  tenor.  FurthermOTe,  I  have  tried  a  new  experiment,  transform- 
ing the  secoo-redtatives  into  smaller  musical  numbers.  The  finale 
has  also  been  altered,  the  hiunorous  satirical  epilogue  being  eliminated 
so  that  the  opera  is  conduded  with  the  duet  between  Ariadne  and 
Bacchus.'' 

Zerbinetta's  aria  was  shortened. 

The  first  performance  of  the  revised  version  was  at  The  Royal  Theatre, 
Berlin,  February  17,  1913.  Hermine  Bosetti  took  the  part  of  Zer- 
binetta.    Leo  Blech  conducted. 

The  original  version  was  produced  in  London  at  His  Majesty's 
Theatre,  May  27,  1913.  The  adaptation  of  Moliire's  comedy  was 
made  by  W.  Somerset  Maugham  and  entitled  "The  Perfect  Gentle- 
man." Sir  Herbert  Tree  took  the  part  9f  M.  Jqimltin.  Bermine 
Bosetti  was  the  Zerbinetta. 

The  following  translation  by  Lewis  Galantiire  wfts  published  in 
the  Programme  Book,  November  16-17,  1917,  of  the  Chicago  Sym- 
phony Orchestra: — 

Oh,  powerful  Princess  I 

Who  shall  not  understand 

That  the  sorrow  of  a  h|^  «nd  eoble  personage 

By  another  standard  than  a  commoner's  death 

Must  be  gauged?    And  yet,  are  we  not  women? 
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Does  not  the  same  mcomprefaenable  heart 

Beat  in  each  breast?    And  is  it  not  bitterly  sweet 

(This  3rou,  too,  must  concede)  to  speak  of  our  weakness? 

And  do  not  our  senses  draw  us  to  it? 

You  have  no  mind  to  hear  of  it,  beautiful  and  proud 

And  immobile  as  the  marble  of  your  own  tomb. 

Shall  rode  and  waves  alone  receive  your  confidence? 

Hear  me.  Princess!    Not  you  alone. 

But  each  of  us  has  known  the  pain  that  chills  srour  heart. 

No  woman  but  has  suffered  this  same  wrong; 

Abandonment!    Desertion's  deep  despair! 

These  barren  islands  are  inntunerable  in  the  sea  of*  life. 

Many  have  I  inhabited,  and  yet 

I  curse  no  man.    Untrustworthy  are  men. 

Monstrously,  illimitably! 

One  short  night. 

One  hasty  day. 

One  wafted  breeze. 

One  fleeting  glance — 

Their  hearts  find  other  shrines. 

But  are  we  armed  agamst  this 

Frightful,  fascinating,  inconceivable  metamorphosis? 

Believing  one  man  mine  sdone. 

Believing  even  with  certainty. 

There  glides  into  my  heart 

The  subtle  delusion  of  an  unessayed  freedom, 

The  boldly  strasring  sensation 

Disguising  a  new  love. 

I  am  free,  and  still  I  am  fickle. 

Believe  myself  faithful — am  evil  at  once. 

All  scales  are  false  in  which  all  things  are  weighed. 

Half  conscious  and  half  ecstatic, 

I  love  him«  and  yet  I  betray  him. 

So  with  Pagliacdo  and  with  Mezzetino, 

Cavicchio,  Burktino;,  and  even  Pasquai^o! 

And  meseemed,  at  times,  that  I  loved  two  at  once. 

Never  a  whim,  ever  a  'power, 

Ever  astonishing,  ever  oppressive, 
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Incomprehensible,  eve»  te  aty  hssM^  ■  '       -:i---r.ri'n::r_ 

Like  to  a  god,  each  man  approached  me. 

Silenced,  benumbed  by  his  tread. 

Kissed  he  but  my  fordiead  and  cheek. 

And  I  was  his  captive,  enthralled. 

Kissed  he  but  my  mouth  and  cheek, 

I  gave  myself  over  in  silence. 

Came  the  new  god  but  to  me. 
And  I  gave  myself  mutely  to  him. 

The  Programme  Book  stated  that  this  aria  was  then  sung  for  the 
first  time  in  America.    The  singer  was  Miss  Garrison. 


Three  Movements  from  the  Dramatic  Symphony,  "Romeo  and 
Juliet/'  Op.  17 Hector  Berlioz 

(Bora  at  la  C6te-Saint-Andr6,  France,  December  11,  1803;  died  at  Paris,  March  9, 

1869.) 

"Rom^o  et  Juliette,"  grand  dramatic  symphony  with  chorus,  solos 
for  voices,  and  a  prologue  in  choral  recitative  after  Shakespeare  by 
fimile  Deschamps,  was  sketched  in  1829,  composed  in  1839,  produced 
in  1839,  revised  and  published  as  a  whole  in  1847.  (The  strophes  of 
the  prologue  had  previously  been  pubUshed  for  voice  and  piano.)  A 
second  and  revised  edition  was  published  in  1857,  The  work  is  dedi- 
cated to  Nicolo  Paganini. 

The  first  performance  was  on  Sunday,  November  24,  1839,  at  the 
Conservatory,.  Paris.  Berlioz  conducted.  Adolphe  Joseph  Louis 
AHzard  sang  the  part  of  Friar  Laurence;  Alexis  Dupont,  the  scherzetto 
of  Queen  Mab;  Mme.  Wideman,  the  strophes  of  the  prologue,  in  place 
of  Rosine  Stoltz,  who  had  been  announced.  Mme.  Stoltz  sang  at  the 
second  performance  on  December  12  of  the  same  year.  The  first 
performance  of  the  complete  work  outside  of  Paris  was  at  Vienna, 
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Jaauaiy  2,  18469  in  n  C(»ioert  organized  by  Berlioz.  The  singers  were 
Betty  Buiy,  Behringer»  tenor,  and  Josef  Staudigl,  bass. 

Berlioz  called  the  work  a  "grand  S3rmphony  with  chorus."  On 
Sqvtembcr  32,  iSz9»  he  wrote  to  his  friend  Ferrand  that  he  had  finished 
it  "  It  is  equivalent  to  an  opera  in  two  acts  and  will  fill  out  a  conoert; 
there  are  fourteen  moveinents." 

There,  is  an  Introduction  Combats.  Chorus  with  contralto  solo» 
strophes  for  contralto.  "Queen  Mab"  for  tenor  solo  and  chorus. 
Part  11.  Romeo  alone;  Grand  Fftte  at  Ccqpulet's  House.  Part  III. 
Capulet's  Garden.  Part  IV.  Queen  Mab,  or  the  Dream  Fairy. 
Juliet's  Funeral  Procession,  Romeo  at  the  Tomb  of  the  Capulets. 
Finale.  Fight  of  Capulets  and  Montagues.  Air  of  Friar  Laurence. 
Oath  of  Reconciliation. 

Berlioz  wrote  as  a  preface:  "Although  voices  are  frequently  em- 
ployed, this  is  not  a  concert-opera,  a  cantata,  but  a  s)rmphony  with 
chorus.  If  song  occurs  in  the  begixming,  it  is  for  the  purpose  of  pre- 
paring the  mind  of  the  heaser  for  the  dramatic  scenes  in  which  sen- 
timents and  passions  sl^ould  be  expressed  by  the  orchestra.  It  is  more- 
over to  introduce  gradually  in  the  musical  development  choral  masses, 
whose  too  sudden  appearance  would  do  harm  to  tie  unity  of  the  com- 
position. Thus  the  prologue,  in  which,  after  the  example  of  the  pro- 
logue by  Shakespeare  himself,  the  chorus  exposes  the  action,  is  sung  by 


New  Volumes  of  THE  MUSICIANS  LIBRARY 

One  Hundred  Songs  byTen  Masters 


VoLI. 
VoLlI. 


HIGH  AND  LOW  VOICE 

Edited  by  HENRY  T.  FiNCK 

Schubert,  Schumann,  Franz,  Rubinstein,  and  Jensen 
,    •    •    Brahms,  Tchaikovsky,  Grieg,  Wolf,  and  Strauss 


Price,  paper*  doth  back 
In  fuD  doth,  gih      .    . 


$1.50  postpaid 
$150  portpaid 


"No  odier  tiro  Tolumet  erer  itaued  incKidod  to  much  that  it  best  m  the  woi'ld*s  song 
literature.  They  represent  the  acme  of  perfect  choosing  and  editing.  A  knowledge 
of  eadi  and  erery  one  ofJthe  tongs  it  indispensable  to  every  singer  who  claims  to  be 
"     "  —MuMiad  Gmrier. 


851 


Digitized  by 


Google 


only  fourteen  voices.  Later  is  heard,  behind  the  scene,  the  male, 
chorus  of  Capulets;  but  in  the  fimeral  ceremonies  women  and  jnen 
take  part.  At  the  beginning  of  the  finale  the  two  choruses  of  Capulets 
and  Montagues  appear  with  Friar  Laurence;  and  at  the  end  the  three 
choruses  are  united." 

ScHBRZO:  "QuBBN  Mab." 
This  is  a  fantasia  on  Mercutio's  speech: — 

"O,  then,  I  see.  Queen  ^ab  hath  been  with  you." 

For  the  scherzetto  of  the  prologue,  Deschamps  had  written  this  version, 
which  Mercutio  sings  with  a  small  band  of  followers.  The  orchestral 
scherzo  of  Part  I.  was  suggested,  of  coiu-se,  by  the  same  version.  It 
should  be  remembered  that  Deschamps  did  not  translate  from  Shake- 
speare; he  versified  a  French  text  arranged  by  Berlioz. 

Mab,  la  messagdre 
Pluetteetl6g^! 
EUe  a  pour  char  tine  coque  d^  noix 
Que  I'ecureuil  a  fa^onn^e; 
Les  doigts  le  Tarraign^ 
Ont  fil6  ses  hamois. 
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Dtuant  les-tmits,  1a  tte,  ea  ce  mlnoe  Equipage, 
GaUoppe  follement  dans  le  cerveau  d'un  page 
Qui  rSve  espidgle  tour 
Ou  molle  s6x€nade 
Au  dair  de  lune  sous  la  tour. 
En  ixnirsuivaat  sa  promenade 
La  petite  reine  s'al»at 
Sur  le  col  bronz6  d'un  soldat. 
U  r^ve  canonnades 
Et  vives  estocades. 
Le  tambour  I  la  trompettel  il  s'^veille,  et  d'abord 
Jure,  et  prie  en  jurant  tou jours,  puis  se  rendort 
Et  roofle  avec  ses  caimundcs. 
C'est  Mab  qui  fait  ce  bacchanal  I 
C'^  elle  encor  <{ui,  daas  un  r^ve,  habifle 
Ia  jeune  fille« 
Et  la  ramtee  au  bal. 
Mais  le  coq  chante,  le  jour  brille, 
Mab  fult  comme  un  6dair 
Dans  Tab*. 

And  thus  was  Shakespeare  understood  in  France  even  during  the  ro* 
mantic  dajs.  "La  jeune  fille" — and  Mab  dressing  her  for  theballl 
Prestissuno:  F  major,  3-8.  Soft  chords  of  the  wood-wind  alternate 
with  strings.  The  first  violins  attempt  every  now  and  then  to  play 
the  first  theme.  At  last  second  violins  and  violas  ftunish  an  acconq>any- 
ing  figure,  and  the  first  violins  play  the  chief  theme,  always  pianissimo 
and  leggiero.  Subsidiary  themes,  are  brought  in.  The  chief  theme 
returns.  The  periods  are  repeated,  beginning  in  D-flat  major  and 
modtdating  gradually  to  G  major.  Flutes  and  oboes  play  the  theme 
in  this  tonality,  but  soon  the  prevailing  key  comes  back  and  four 
bassoons  in  unison  play  the  beginning  of  the  chief  theme.  The  first 
trio,  D  minor,  is  supposed  by  some  as  a  reference  to  the  "love  magic 
of  Mab."  Flute  and  English  horn  sing  a  melody  in  octaves  under 
trills  and  sustained  harmonies  in  harmonics  (altissimo)  in  divided  first 
violins.    There  are  accompanying  harp  harmonics.    The  theme  of 
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the  preceding  Prestissimo  appears  as  a  counter-subject  in  the  violas. 
There  is  a  short  transition  to  the  chief  theme  (violoncellos).  The 
second  Trio,  with  its  horn  f anfares,  may  be  an  allusion  to  the  soldier 
dreaming  of  ambuscadoes,  Spanish  blades;  who  swears  a  pra3rer  or  two 
at  waking,  and  sleeps  again.  The  original  ending  of  this  movement 
was  thought  to  be  too  abrupt.  Prankowski  *  persuaded  Berlioz  of  this 
in  Vienna.  Berlioz  wrote  the  coda  that  now  stands  in  the  published 
work  and  destroyed  the  first. 

The  movement  is  scored  for  piccolo,  two  flutes,  oboe,  English  horn, 
two  clarinets,  four  bassoons,  four  horns,  two  pairs  of  kettledrums,  bass 
drum,  C3rmbals,  two  pairs  of  antique  C3rmbals,  two  harps,  strings. 
• 
Capulbt's  Garden:  Love  Scene. 

BerUoz  gave  this  excuse  for  the  emplo)nnent  of  orchestral  speech 
rather  than  lyrical  declamation  in  this  scene:  "If,  in  the  celebrated 
scenes  of  the  garden  and  the  tomb,  the  dialogue  of  the  two  lovers,  the 
a  parte  of  JuHet  and  the  passionate  bursts  of  Romeo,  are  not  sung,  if 
the  duets  of  love  and  despair  are  intrusted  to  the  orchestra,  the  reasons 
are  many  and  easily  understood.  First,  and  this  is  enougfh  to  justify 
the  composer,  the  work  is  a  S3rmphony  and  not  an  opera.  Secondly, 
duets  of  this  kind  have  been  treated  vocally  a  thousand  times  and  by 
the  greatest  masters,  so  it  is  prudent  as  well  as  interesting  to  attempt 
anoUier  mode  of  expression.  Again,  the  sublimity  of  such  love  makes  its 
portraittu-e  so  dangerous  a  task  to  the  musician  that  he  is  obUged  to 
give  to  his  fancy  a  latitude  that  the  precise  meaning  of  words  to  be  sung 
would  not  allow  him,  and  to  seek  the  aid  of  instrumental  speech,  a 
language  richer,  more  varied,  less  fixed,  and  by  reason  of  its  very  vague- 
ness immeasurably  more  puissant  in  such  a  case." 

The  Adagio,  A  major,  6-8,  begins  dreamily  with  the  strings.    The  pace  * 
quickens  somewhat  with  the  appearance  of  JuUet  upon  the  balcony. 

*Frankowski  was  a  Polish  violinist  who  lived  for  some  time  at  Blois,  France,  and  then  travelied  with 
Ernst,  the  famous  violinist,  as  first  violin  in  accompaniment  and  as  his  private  secretaiy. 
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The  Idve  theine  is  sung  by  horn  and  vielonceBos.  The  Sfsl  fheme  re- 
turns, but  soon  the  love  theme  appears,  still  more  expressive,  clearer, 
more  sonorous.  There  are  rich  and  varied  developments  of  this  love 
theme,  and  there  are  interrupting  free  q>isodes.  Thus  after  a  short 
Allegro  agitato  there  is  a  broadly  lowing  caiitilena.  The  love  theme  is 
sung  for  tiie  third  time,  at  lesser  length,  and  there  is  less  rapturous  hope 
in  the  song. 

The  movement  is  scored  for  two  flutes,  oboe,  English  horn,  two  clari- 
nets, four  bassoons,  four  horns,  strings. 

RoMBo  Alone:  Grand  FftTE  at  Capulet's  House. 

Romeo,  as  unbidden  guest,  has  met  Juliet  at  the  ball.  Wildly  in  love 
he  forgets  his  Rosaline,  whose  charms  are  minutely  catalogued  by  Mer- 
cutio;  but  knowing  that  Juliet  is  of  the  rival  house,  and  giving  way  to 
despair,  he  seeks  the  solitude  of  the  garden.  After  redtative-like  phrases 
of  the  first  violins  and  interrupting  harmonies  by  the  wood-wind  and 
other  strings,  a  pathetic  theme  is  sung  by  oboe  and  clarinet,  later  by 
first  violins.  This  theme  is  developed  and  interrupted  by  dance  music, 
which  has  already  been  heard  in  the  prologue.  The  tempo  changes  from 
Andante  malinconico  e  sostenuto  to  Larghetto  espressivo,  and  wood-wind 
instruments  sing  the  song  of  Romeo's  love  over  arpeggios  in  the  'cellos. 
Tambourines  give  at  intervals  the  dance  rhythm.  With  the  Allegro  in 
F  major,  2-2,  Romeo  is  again  in  the  ball-room.  The  dance  theme  is 
worked  up  elaborately  to  a  brilliant  pitch.  The  theme  of  the  preceding 
Larghetto  is  used  as  a  counter-subject  by  wood-wind  and  brass.  A 
chromatically  descending  theme  in  half  notes  suddenly  checks  the  gayety 
of  the  throng  and  the  lovers'  rapture.  The  Montague  is  recognized,  but 
Capulet's  words  to  Tybalt — 


Boston  Symphony  Brass  Quartet 

STEINERT  HALL  MONDAY  EVENINa  NOV.  26,  at  8.15 

PERSONNEL 
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FROORAMME 
1.  Overture  to  "  Nabooodonosor/'  Vbbdi.  Quartet.  2.  Intenneaso,  "Earterday,"  V. 
lUooira.  Quartet.  8.  "Ballade**  in  Q  minor,  Chopin.  Wm  Baird.  4.  "Introdnotion 
and  Polonaise,*' DmfauaniAH.  Mr.  Belgiomo.  .6.  "TheLoet  Chord,'*  Sulutan.  Quartet 
and  piano.  6.  Soli  for  Piano:  a.  Albenia.  Cadis:  b.  Poinons  d'Or,  Dbbubst;  e.  2  Etudes, 
BonKiBwics.    Misi  Baird.    7.  Quartet  from  "Rigoletto,"  Vbbdl 
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CERTIFIED  MILK 


The  Oaks  Farm  at  Cohasset  hits  no  present  smplus  in  its 
production  of  certified  milk;  but  there  are  indications  of  a  larger 
production  beginning  next  month. 


Now  is  the  time  to  put  your  name  on  the  waiting  list. 


Th^  maia  purpose  of  this  farm  is  to  insure  babies  and  childrwi 
A  6up{dy  of  pure  milk,  certified,  under  medical  siq)ervisu»i,  as 
produoed  from  tuhcrciilin  tested  cows  and  delivered  under  the 
lugheat  Moitary  conditions  and  standards.  At  twenty-five  cents 
per  quart  it  is  the  cheapest  as  wdl  as  the  best  food  for  children 
and  the  demand  for  it  steadily  increases. 

The  sale  of  certified  Jersey  and  Guernsey  milk  at  twenty- 
two  cents  per  quart  is  only  incidental  and  auxiliary  to  this  tot 
the  accommodation  of  families  who  know  values. 


AD  our  herds  are  under  the  United  States  Covemment 
tuberculin  test  and  every  animal  yomig  or  old  is  tested  by  the 
Government  oflSdds  every  six  months.  . 

It  is  no  longer  open  to  dispute  or  discussion  that  hmnan 
tuberculosis  may  have  its  origin  in  Bovine  tuberculosis.  In 
Edinburgh  of  38  cases  of  human  tuberculosis  in  children  under 
5  years  of  age,  35  of  them  were  scientifically  demonstrated  as 
of  Bovine  origin.  The  ravages  of  tuberculosis  have  been  sden- 
tific^ly  dealt  with  only  in  the  last  few  years. 

The  contaminating  elements  in  nulk  axe  invidbfe  and  the 
eSed  may  be  known  only  years  afterwards. 

Our  customers  can  rest  assured  that  every  ounce  of  milk 
or  cream  we  ddiver  is  from  cows  under  the  above  ITnited  States 
Govemmeat  si^)ervision. 
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"I  would  not  for  the  wealth  of  all  this  town, 
Here  in  my  house,  do  him  disparagement " — 

have  their  way,  and  the  revel  i&  resumed,  although  the  voice  of  the  la- 
menting Romeo  is  heard,  as  he  steals  from  the  fite  to  wait  in  Juliet's 
garden^  A  jubUaat  coda  brings  the  close*  The^  chrcmiatk:  strife- 
motive  sounds  ominously  in  the  basses.  The  movement  is  scored  for 
piccolo,  two  ^utes,  two  oboes,  two  clarinets,  four  bassoons,  four  horns, 
two  trumpets,  two  comets,  three  .trombcmes,  two  pairs  oi  kettledrums, 
bass  drum,  cymbals,  two  triangles,  two  tambourines,  two  harps,  strings. 

Berlioz,  a  vital  force  in  music  to-day,  is  fast  becoming  a  legendary 
character  as  a  man.  The  story  of  his  life  is  as  a  volume  of  Iqiends  and 
chief  among  them  are  the  Paganini  and  the  Smithson  tides.  Did 
Paganini,  beside  himself  with  admkation  at  the  concert  of  Berlioz  in 
1838,  send  to  him.  the  next  morning  the  sum  of  20,000  francs,  that  he 
might  in  peace  compose  an  immortal  work,— this  "Romeo  and  Juliet"? 
Or  was  Paganini  the  go-between,  and  did  the  money  come  from  Bertin, 
of  the  Journal  des  Dibaist  Is  the  story  of  "Henrietta"  Smithson,  as 
told  in  M^oires,  the  true  one?  Or  should  it  not  be  corrected  by  ex- 
tracts from  the  letters  of  Berlioz  to  Perrand,  from  statemt^ts  nuide  by 
Edmond  Hippeau  in  his  "  BerUoz  Intime,"  and  from  the  "  RecoUections  " 
of  Ernest  I^ouv^?  The  answers  to  these  questions  wiH  be  found  in 
the  monumental  work  of  Adolphe  Boschot,  "La  J^iin^sse  d'lm  Roman- 
tique"  (Paris,  1906);  "Un  Romantique  sous  Louis  Philippe"  ^Paris, 
1908);  "Le  Cr^pusculed'un  Romantique"  (Paris,  19 13). 

Harriet  Constance  Smithson,  bom  in  Ireland  in  1800  or  1803,  was 
seen  by  Berlioz  at  the  Odfon,  Paris,  September  11,  182.7,  after  engage- 
ments in  Ireland  and  England.  She  appeared  there  fii^  as  Ophelia. 
Her  success  was  immediate  and  overwhelming.  She  appeared  as  Juliet 
September  15  of  the  same  y^ar.  Berlioz  saw  these  first  performances. 
He  did  not  then  know  a  word  of  English:  Shakespeare  was  revealed  to 
him  only  through  the  mist  of  Letotuneur's  translation.  Alter  t^e  third 
act  of  "Romeo  and  Juliet"  he  could  scarcely  breathe:   he  suffered  as 


IHadtUar  Parker  (Emttttatig 

For  Men,  Young  Men,  Boys 

Ready  for  immediate  use  or  to  measure 

Dependable  in  style,  fabric  and 
''  workroandiip 

"Their  service  exceeds  their  price" 
400  Waahington  S€r«et 


**Our  nadoiwl  health  Uour  ircfttest  attkMMl  a 

To  prevent  any  p0Mible  detcriontion  of  the  Aaer. 
icMi  stock  abould  be  «  MtMwJ  •mbition.'*  • 

STUDIO 

ADJUSTMENT  EXERQSE 

CORRECTIVE  POSTURE 

CONDUCTED  BY 

Edith  StoboCave.B.L..D.O. 

(GnduAtc  Syncuae  Uuvenitj) 
Former  SupervUpr  n^aic»l  tnkmi  FItulniiih 

NOrnNGHAM  dUMBCf^ 

25  Huntington  Avenue.    Boston,  Mass. 

ROOMS  212-220 

Telephone  7960  Beck  Bey 


Digitized  by 


Coogle" 


though  ''an  iron  hand  was  clutching"  his  heart,  and  he  exclaimed,  "I 
am  lost."  And  the  stonr  still  survives,  in  spite  of  BerUoz's  denial,  that 
he  then  exclaimed:  ''That  woman  shall  be  my  wife!  And  on  that 
drama  I  shall  write  my  greatest  symi^ony."  He  married  her,  and  he 
was  thereafter  miserable.  He  wrote  the  symphony,  and  to  the  end 
he  preferred  the  "Love  Scene"  to  all  his  other  music. 

in  1828  he  spoke  to  Deschamps  about  the  plan  of  the  s3rmphony. 
**We  planned  out  together,"  says  Deschamps,  "the  scheme  of  the 
musical  and  poetical  work:  melodies  and  verses  came  in  a  mass,  and  the 
S3miphony  appeared — ^ten  years  later."  In  1829  Berlioz  wrote  to  Fer- 
rand,  apropos  of  a  portion  of  his  cantata  "Cleopatra":  "It is  terrible; 
it  is  frightful!  It  is  the  scene  where  JuUet  meditates  on  her  burial  alive 
in  the  tomb  of  the  Capulets,  surrounded  by  the  bones  of  her  ancestors, 
with  the.  corpse  of  Tybalt  near  by."  Later  he  told  Mendelssohn  in 
Rome  that  he  had  fotmd  the  subject  of  a  scherzo  in  Mercutio's  descrip- 
tion of  Queen  Mab,  and  in  the  course  of  an  article  oa  music  in  Italy  he 
wrote  with  reference  to  Bellini's  opera:  "What  a  subject!  how  every- 
thing is  planned  for  music!    First  the  dazzling  ball  at  Capulet's;  then 
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the  furious  quarrels  and  lights  in  the  streets  of  Verona — ^the  inesqpres- 
sible  night-scene  of  Juliet's  balcony — ^the  piquant  jests  of  the  cai^less 
Mercutio — ^the  pontifical  Hermit — ^the  frightful  tragedy— at  last  the 
solemn  moment  of  reconciliation!"  Auguste  Barbier  says  that  Berlioz 
asked  him  for  a  Ubretto,  or  at  least  a  poetic  text,  for  his  symphony. 
There  is  no  doubt  as  to  Berlioz's  determination  to  write  the  work 
inspired  by  the  revelation  of  Shakespeare  through  Miss  Smithson, 
whether  he  shouted  his  resolve  aloud  or  let  it  gnaw  at  his  brain. 

He  JDegan  to  compose  '*  Romeo  and  Juliet"  in  1839,  and  he  tells  us 
that  he  worked  for  seven  months  without  an  interruption  of  more  than 
three  or  four  days  out  of  thirty.  "What  a  fiery  life  I  lived  during  that 
time!  With  what  energy  I  swam  in  this  great  sea  of  poetry,  caressed 
by  the  wild  breeze  of  f sulcy,  imder  the  hot  rays  <rf  the  sun  of  love  kindled 
by  Shakespeare,  and  beUeving  I  had  the  force  to  reach  the  marvelous 
isle  where  stands  the  temple  of  pure  art!" 

There  were  three  performances  of  the  symphony  in  November,  1839. 
There  were  large  audiences,  and  the  work  at  the  second  and  the  third 
performances  was  more  fully  appreciated  than  at  the  first.  Stephen 
Heller  described  in  a  letter  to  Schtunann  the  enthusiastic  scene  at  the 
second  concert  and  the  emotion  of  Berlioz,  and  added:  "It  is  a  great 
pleasure  for  the  friends  of  art  to  see  this  progress  of  public  opinion,  and 
above  all  the  man  of  genius  blazing  courageously  a  glorious  path  far 
from  the  prosaic  and  vulgar  roads  of  routine  and  speculation." 

Yet  there  were  dissenting  voices.  Some  attadced  the  form  of  the 
symphony,  and  one  foimd  in  the  Queen  Mab  scherzo  onty  "a  queer  little 
noise,  like  that  of  badly  greased  syringes."  The  receipts  of  the  three 
performances  amounted  to  13,200  francs.  After  the  expenses  were  paid 
there  was  the  sum  of  1,100  francs  for  the  composer. 


And  Miss  Smithson?  Berlioz  married  her  October  3,  1833,  and  Liszt, 
Heine,  and  Ferdinand  Hiller  were  present  at  the  cerenK)ny.  She  was 
then  heavily  in  dd)t  by  reason  of  an  imfortunate  th^trical  venture; 
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and,  as  she  had  broken  her  1^,  she  walked  with  difficulty  on  the  stage, 
and  had  no  hope' of  a  further  career.  But  let  Legonv6  tell  the  story. 
He  knew  them  well. 

"What  BerUoz  was  at  twelve,  he. remained  to  the  end.  Always 
wounded,  always  suffering,  though  not  always  dumb.  One  may  easily 
imagine  that  such  a  temperament  did  not  lend  itself  easily  to  the  hum- 
drum existence  of  home-life  or  to  conjugal  fideUty;  consequently  his 
znaniage  with  Miss  Smithson  was  not  unlike  the  Pastoral  Symphony, 
which  opens  with  the  most  delightful  spring  morning  and  winds  up 
with  the  most  terrible  hurricane.  Discord  came  in  a  remarkably  short 
time  and  in  a  rather  singular  form.  When  Berlioz  married  Miss  Smith- 
son,  he  was  madly  in  love  with  her;  but  she  herself,  to  use  a  term  which 
drove  him  frantic  with  rage,  'only  liked  him  well  enough.'  It  was  a 
kind  of  luunby-pamby  affection.  Gradually,  however,  their  common 
existence  famfliarised  her  with  the  savage  transports  of  her  lion,  the 
charm  of  which  began  to  tell  upon  her;  in  short,  in  a  Uttle  while,  the 
originality  of  her  partner's  mind,  the  magnetic  spell  of  his  imagination, 
the  magnetic  influence  of  his  heart,  won  upon  his  apathetic  companion 
to  a  degree  sudbi  as  to  transform  hef-  into  a  most  affectionate  wife; 
tender  regard  changed  into  love,  love  into  passion,  and  passion  into 
jealousy. 

"Unfortunately  it  often  happens  that  man  and  wife-are  like  the  plates 
of  a  pair  of  scales,  they  rarely  keep  balanced;  when  the  one  goes  up,  the 
other  goes  down.  Such  was  the  case  with  the  newly  married  couple. 
While  the  Smithson  thermometer  rose,  the  Berlioz  thermometer  fell. 
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His  feelings  changed  into  a  sterling,  correct,  and  placid  friendship,  while 
at  the  same  time  his  wife  became  imperiously  exacting,  and  indulged 
in  violent  recrimination,  tmforttmately  but  too  justified.  Berlioz,  mixed 
up  with  the  whole  of  the  theatrical  world  in  virtue  of  his  position  as  a 
musical  critic  and  a  composer,  was  exposed  to  temptations  to  which 
stronger  minds  than  his  would  have  3rielded.  In  addition  to  this,  his 
very  title  of  struggling  genius  gave  him  a  prestige  winch  easily  changed 
his  interpreters  into  perhaps  'too  sympathetic'  comforters.  Madame 
Berlioz  became  too  apt  to  look  in  her  husband's  articles  for  the  traces 
of  her  husband's  infidelity;  she  even  looked  for  them  elsewhere,  and 
fragments  of  intercepted  letters,  drawers  indiscreetly  opened,  provided 
her  with  incomplete  revelations,  which  suffered  to  put  her  beside  her- 
self, but  only  partly  enlightened  her.  .  .  .  Miss  Smithson  was  already 
too  old  for  Berlioz  when  he  married  her;  sorrow  in  her  case  accelerated 
the  ravages  of  time;  she  grew  visibly  older  day  by  day  instead  of  year 
by  year,  and,  tmfortunately,  the  older  she  grew  in  features,  the  younger 
she  grew  at  heart,  the  more  intense  became  her  love,  and  also  the  more 
bitter  she  herself  became,  until  it  was  torture  to  him  and  to  her,  to 
such  a  degree,  in  fact,  that  one  night  their  young  child,  awakened  by  a 
terrible  outburst  of  indigna^tioh  and  temper  on  tiie  part  of  his  mother, 
jumped  out  of  his  bed,  and  running  up  to  her  exclaimed,  'Maimna, 
mamma,  don't  do  like  Madame  Lafarge.'  * 

**  A  separation  became  inevitable.  She  who  had  been  Miss  Smithson, 
grown  old  and  ungainly  before  her  time,  and  ill  besides,  retired  to  a 
humble  lodging  at  Montmartre,  where  Berlioz,  notwithstanding  his 
poverty,  faithfully  and  decently  provided  for  her.  He  went  to  see  her 
as  a  friend,  for  he  had  never  ceased  to  love  her,  lie  loved  her  as  much 

*  The  hMoiae  of  a  famous  murder  trial  that  exdtcd  aO  France . 
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as  ev^;  but  he  loved  her  differently,  and  that  difference  had  produce 
a  chasm  between  them." 

After  some  years  of  acute  ph3rsical  and  mental  suffering,  Hemiett 
died  on  March  3,  1854.  Berlioz  put  two  wreaths  on  her  grave,  one  fc 
him,  one  for  their  absent  son,  Louis  the  sailor.  Jules  Janin  sang  he 
requiem  in  a  memorable  feuilleton. 

* 

The  symphony  was  performed  in  Boston  for  the  first  time  October  u 
188 1,  by  Theodore  Thomas's  orchestra,  assisted  by  a  local  chorus  drille 
by  J.  B.  Shatiand.  The  solo  singers  were  Mrs.  P.  P.  Whitney,  who  wa 
called  on  suddenly  to  take  the  place  of  Miss  Gary,  Jules  Jordan,  an* 
Georg  HenscheL  The  performance  was  repeated  on  October  15.  Bu 
the  scherzo,  "Queen  Mab,"  had  been  played  before  by  Thomas's  01 
cfaestra,  November  28,  1873.  Thomas  produced  the  S3rmphony  in  Ne^ 
York  in  1876. 
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Seventh  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  30,  at  2.30  o'dock 


SATURDAY  EVENING.  DECEMBER  1,  at  aOO  o'clock 


Rachmaninoff         .        .        .        •   Symphony  in  E  minor,  No.  2,  Op,  27 
I.    lATgo.    Allegro  modeiato. 
n.    Allegro  molto. 
in.    Adagio. 
IV.    Allegro  vivaoe. 


Menddssohn-Bartholdy 


0.    Overture. 

b.  Nocturne. 

c.  Sdierzo. 


Music  to  Shakespeare's  "A  Midsummer 
Night's  Dream,"  for  Orchestra,  Soprano 
Solos  and  Female  Chorus,  Op.  61 


The  length  of  this  programme  is  one  hour 
end  forty^ve  minutes 
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WITH  HISTCHWCAL  AND  DESCRIPTIVE 
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f/^OM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-seventh  Season.  1917-1918 

Dr.  KARL  MUCK,  Conductor 


PERSONNEL 


ViOUKS. 


Witek,A. 

Ccnceri^masier, 

Roth,  O. 
Hoffmann,  J. 

Rissland^K. 
Schmidt,  E. 

Theodorowics,  J. 
Bak,A. 

Notck.S. 

Mahn-F. 
Tak,S. 

Ribaisch,  A. 
Tnupe,W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,M. 

Habcnidit,W. 
Fiedler,  B. 

Spoor.  S. 
Ringwall,  R. 

Berger,  H. 
Sflken,  H. 

GoldsteiiL  S. 

Fiedler,  ^ 

Gcnidi,  A.                  Pinfidd,  C.                       Gcwiit2,J. 
Kurth,  R.                   Gunderson,  R.                 Rosen,  S. 

Violas. 

Ferir,E. 
Wmmum,¥. 

Werner.  H. 
Schwerky,  P. 

Gietzcn,  A. 
BeiUmW. 

▼.Vecn,H. 
Kautzenbach,W. 

Van  Wjmbergen,  C. 

Blumcnau,  W.                             ' 

VZOLONCKLLOS. 

Wunke,H. 
Ualkm^J. 

KeUcr,J. 
Nagd,R. 

Barth,  C.                Belinski,  M 

Nast,  L.                 Folgmann,  ] 

Basses. 

Steinke,  B. 
E.         Wamke,  J. 

Kmitt,M. 
Geriiardt,G. 

Agnesy,  K. 
Jaeger,  A. 

Seydd,  T. 
Huber,  E. 

Ludwig,  0. 
Sdiuiig,R. 

FurtBB. 

Obois. 

Clahihxts. 

Bassoons. 

Uaquane,  A. 
BiDoke^  A. 
deB^y,C. 

Longy,  G. 
Lenom,C. 
Stanislaus,  H. 

Sand.  A. 
Mimart.  P. 

Mosbach,  J. 
MueUer,  E. 
PiUer.B. 

Piccoia 

Bass  Clarinet. 

Contka-Bassoon. 

Battles,  A. 

MueUer,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

HOSMS. 

HOXNS. 

Tkuufets. 

Trombones. 

Wendler,  G. 
Loibeer,H. 

Ham,F. 
Besdi,A. 

Taenicke,  B. 
Miersch,£. 
Hess,M. 
Httbner,  E, 

Heim,  G. 
Mann,  J. 
Nappi.  G. 
Kloepfd,  L. 

AUoo.M. 
Belgiomo,  S. 
liiausebach,  A. 
Eenfidd,  L. 

Tuba. 

Hasps. 

Tympani.                        Psbcussion. 

Hattefstdg,  P. 

Holy,  A. 
Celk,T. 

Neumann.  S.          Zahn.  F.             Gardner,  C. 
Kandler,  F.            Burkhardt,  H. 

OWOMM. 

LZBKABIAN. 

Maisiidl,J.P. 

Roger^L.J. 

3gy                                        Digitized  by  V^OOglC 

Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideaU  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years"  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on."  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good"  piano. 
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Boston  Symphony  Orchestra 


Thirty-wventh  Season.  1917-1918 
Dr.  KARL  MUCK.  Crnidiictor 


PERSONNEL 


ViOUNS. 


WitA,A. 

Roth,  O. 
Hoffmann,  J. 

R]8s]and,K. 
Schmidt,  E. 

TheodorowioEy  J. 
Bak,A. 

Nback«S. 

MahiLF. 

Ribaisch,  A. 
T»iupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,a 
Grilnberg,  M. 

Habaiidit,W. 
Fiedler,  B. 

Spoor,  S. 
RingwaU,  R. 

Beiger,H. 

Smzen,H. 

Goldstdn.  S. 

Fiedler,  ^ 

G€raidi,A.                  Pinfidd,  C.                       Gcwirtz,J. 
Kuith,  K.                    Gundenon,  R.                  Rosen,  S. 

Ferir.E. 
Wittmann^F. 

Werner.  H. 
Schwerlcy,  P. 

Gietzen,  A. 
Berlin,  W. 

v.Vecn,  H. 
Kautsenbacfa,W. 

Van  Wynbeigen,  C. 

Blumenau,  W.                             ' 

ViOLONCXIXOS. 

Wanike,H. 
lialkh^J. 

Kefler,!. 
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THIRTY-SEVENTH  SEASON,  NINETEENIHUNDRED  SEVENTEEN  AND  EIGHTEEN 


Seventh  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  30,  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  I  at  8  o'clock 


Rachmaninoff  .        .        ,        .    Symphony  in  E  minor,  No.  «,  Op.  27 

I.  Largo.    Allegro  modeiato. 

n.  Allegro  molto. 

in.  Adagio. 

IV.  Allegro  vivace. 


Mendelssohn    •        .        .        .       Music  to  Shakespeare's  ''A  Midsunmier 

Night's  Dream,"  for  Orchestra,  Soprano 

Solos  a|id  Female  Chorus,  Op.  61 

a.  Overture. 

b.  Nocturne. 

c.  Sciieizo. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


71#  iaddes  of  ike  audience  are  earnestly  revested  nei  to  fint  on  f$aU  before 
the  end  of  a  n$imber. 

The  doors  of  the  haU  wUl  be  closed  during  the  performance  of  each  number 
em  the  programme*  Those  who  wish  to  leave  before  the  end  of  the  concert 
ar§  req$iested  to  do  so  in  an  interval  between  ^  numbers. 


Gtj  of  Boston,  Revised  Regulation  of  August  5,  1898, — Qiapter  3,  relating  to  the  covering  ol 
the  head  in  places  of  public  amusement 

Emr  BuDMC  dttll  aeit*b  lus  place  of  amuaeinent,  illow  uiy  pcraon  to  wear  upon  the  head  a  coTering  which  obeirueta 
the  new  ol  cIm  cxhibition  or  perfonnaiKe  in  such  place  of  any  penonieatcd  in  any  seat  tho^n  provided  for  ipectaton, 
it  being  — Jwireed  that  a  low  hcttd  eovering  without  projecHoa.  which  does  not  obstruct  such  view,  may  be  worn. 

_  Attest:  J.  M.  CALVIN.  Qty  Cleih 
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Symphony  in  E  minor  tor  Full  Orchestra,  No.  2,  Op.  27. 

Serge!  Vassiuevxch  Rachmaninopp 

(Bom  at  Onega  in  the  Government  of  Novgorod,  April  i ,  1 873 ;  now  living  at  Moscow.) 

This  symphony,  composed  at  Dresden,  was  played  at  Moscow  at  a 
concert  of  the  Imperial  Russian  Music  Society  in  the  course  of  the 
season  of  1908-09.  The  composer  conducted.  It  was  performed  in 
Berlin  by  the  Philharmonic  Orchestra,  Mr.  Nikisch  conductor,  Novem- 
ber 29,  1909. 

The  first  performance  in  the  United  States  was  by  the  Russian  Sjrm- 
phony  Society  in  New  York,  January  14,  1909. 

The  first  performances  in  Boston  were  by  the  Boston  Symphony 
Orchestra,  October  14-15,  1910.  The  symphony  was  played  again  by 
this  orchestra,  November  4-5,  1910,  March  29-30,  1912,  and  December 
19-20,  1913. 

The  symphony,  dedicated  to  S.  Tanflefif,  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  three  oboes,  English  horn,  two  clari- 
nets, bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  a  set  of  three  kettlednuns,  snare-drum,  bass 
drum,  cymbals,  Glockenspiel,  and  the  usual  strings. 

There  is  an  Introduction,  Largo,  4-4,  to  the  first  movement.    Violon- 
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cellos  and  doubk-basses^give  anj^indication  of  the  chief  motive.  Sus- 
tained chords  of  wind  instruments  follow,  and  over  them  appears  the 
leading  thought  of  the  S3nnphony  (violins).  The  solo  for  the  basses 
is  repeated  a  third  lower,  and  again  chords  for  wind  instnmients  follow. 
(These  passages  for  wind  instruments  are  used  reminiscently  in  the 
second  movement)  The  violin  theme  is  now  more  broadly  developed, 
and  after  a  short  crescendo  a  phrase  for  the  English  horn  leads  to  the 
main  portion  of  the  first  movement,  Allegro  moderato,  E  minor,  2-2. 

The  first  theme,  Molto  espressivo,  of  the  first  movement,  enters  after 
four  measures  of  prelude,  arid  is  given  to  the  violins.  A  motive  in 
triplets  for  basses,  poco  a  poco  pi6  vivo,  is  added.  This  leads  to  a 
section,  Moderato,  in  which,  after  preluding,  a  theme  in  G  major  is 
simg  by  violins.  This  becomes  more  passionate,  and  leads  to  a  close 
in  G  major  with  a  melody  for  'cellos.  The  chief  theme  of  the  sym- 
phony is  developed  in  the  working-out,  by  solo  violin,  by  the  rest  of 
the  strings,  and  by  wood-wind  instruments.  There  is  a  noticeable 
rhythmic  figure  for  violas,  and  this  slackening  of  the  pace  brings  the 
return  of  the  chief  theme  of  the  movement  with  an  elaborate  crescendo. 
There  are  fanfares  for  the  brass,  and  a  horn-call  is  freely  used.  There 
is  an  agitated  coda. 

Second  movement.  Allegro  molto,  A  minor,  2-2.  The  theme  begins 
with  horns  and  is  carried  out  by  violins,  wbile  there  are  characteristic 
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figures  for  wood-wind  instniments.    The  first  section  is  ccmstructed 
simply  and  clearly  from  portions  of  this  theme.    There  is  a  melodious 
section,  Moderato  (violins  in  octaves,  violas  and  'cellos  cantabile),  and 
then  the  energetic  rhythmic  figure  brings  in  the  repetition  of  the  first 
portion  of  the  movement.    The  Trio,  Meno   mosso,  begins  with  a 
design  for  second  violins,  and  its  development  includes  march-like  har- 
monies for. the  brass.    There  is  a  free  repetition  of  the  scherzo  portion, 
and  at  the  end  a  reminiscence  of  the  theme  for  brass  in  the  Introduction. 
Philip  H.  Goepp,  the  editor  of  the  Philadelphia  Orchestra's  Programme 
Books,   characterizes   this   movement  as   "a   OHnplete  change  from 
Introspection  and  passion  to  an  abandon  as  of  primitive  dance.    Strings 
Stir  the  feet;   the  horns  blow  the  first  motive  of  the  savage  tune,  the 
upper  wood  fall  in  with  a  dashing  jingle, — like  a  stroke  of  C3rmbals 
in  itself.    But  right  in  the  answer  comes  the  former  short,  nervous 
phrase  that  gets  a  new  touch  of  bizarre  by  leaping  a  seventh  firom  the 
tonic  note.     In  this  figure  that  moves  throughout  the  S3nnphony  we 
seem  to  see  an  outward  symbol  of  the  inner  connection.    The  Glocken- 
spiel soon  lends  a  festive  ring  to  the  main  time.    There  is  a  brief  episode 
in  the  major,  of  ttmeful  song,  a  duet  of  rising  and  descending  strains  in 
lessened  pace  (moderato)  that  seem  again  to  belong  to  the  text  of  the 
first  movement.     When  the  dance  returns,  there  is  instead  of  discus- 
sion a  mere  extension  of  the  main  motive  in  ftdl  chorus.     But  here  in 
the  midst  the  balance  is  more  than  restored.    From  the  dance  that 
ceases  abruptly  we  go  straight  to  school  or  rather  cloister.    On  our 
recurring  (nervous)  phrase  a  fug^e  is  nmg  with  all  pomp  and  ceremony 
(meno  mosso);   and  of  the  dance  there  are  mere  faint  echoing  memo- 
ries, when  the  fugal  text  seems  for  a  moment  to  weave  itself  into  the 
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first  tdae.  Instead  comes  into  the  midst  of  sermcm  a  hymnal  chant, 
blown  very  gently  by  the  br^iss,  while  other  stray  voices  are  running 
iigbtly  on  the  thread  of  the  fugue.  There  is,  to  be  sure,  a  subtle,  play* 
ful  suggestion  of  the  dance  tune  somehow  in  the  air.  A  final  blast  of 
the  chtmt  in  a  tempest  of  the  fugue  brings  us  back  to  the  f uU  verse  of 
the  dance  axid  the  following  melody.  But  before  the  end  the  chant 
and  fugue  return  to  chill  the  festivity,  and  the  figures  steal  away  in 
solemn  stillness." 

The  third  movement.  Adagio,  A  major,  4-4,  is  iii  song  form,  a^d  there 
are  three  leading  melodies  in  succession.  The  chief  one  is  given  to  the 
first  violins;  the  clarinet  has  an  expressive  air;  the  third  melody  is 
for  oboes  and  violins.  In  the  middle  section  there  is  a  return  to  the 
chief  tbeme  of  the  symphony.  It  occurs  in  dialogue  form,  and  it  also 
appears  at  the  end  of  the  repetition  of  the  first  section. 

The  finale.  Allegro  vivace,  begins  with  a  lively  introduction  which 
is  rhythmically  developed  out  of  the  first  jubilant  motive  for  full  (Hrches- 
tra.  There  is  a  march  theme  for  wind  instruments.  The  second 
theme  is  for  strings,  D  major,  and  is  in  l3rric  mood.  Many  of  the 
melodk  figures  heard  before  enter  in  the  Finale.  The  cUmax  of  passion 
is  reached  when  the  brass  sounds  forth  the  bass  motive  of  the  intro- 
ductoiy  Largo,  and  at  the  end  the  Adagio  theme  is  stmg  against  the 
dance  motive  of  the  Finale. 
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Rachmaninoff's  musical  instinct  was  discovered  at  an  early  age, 
and  carefully  developed.  When  he  was  nine  years  old,  he  was  sent 
to  the  Conservatory  of  Petrograd,  and  he  studied  the  pianoforte  there 
with  Demyanski,  theory  with  L.  A.  Sacchetti,  but  in  1885  he  left  this 
conservatory  to  enter  the  one  at  Moscow.  There  he  studied  the 
pianoforte,  first  with  Zviereff,  a  pupil  of  Liszt,  and  afterwards  with 
Alexander  Siloti,*  a  cousin  of  Rachmaninoff.  His  teachers  in  composi- 
tion were  Arensky  and  Tan^ieff.  In  1891  he  was  awarded  the  highest 
honors  as  a  pianist,  and  in  1892  the  highest  honors  in  composition,  the 
gold  medal  of  honor,  for  his  opera  "  Aleko"  in  one  act  (with  the  libretto 
after  Pushkin).  During  the  winter  of  1892  he  made  his  first  appear- 
ance in  Moscow  as  a  pianist.  He  left  the  conservatory  with  Siloti, 
who  had  a  disagreement  with  Safonoff,  the  newly  appdnted  director. 
He  then  travelled  for  some  years,  and  gave  many  concerts  in  Russia. 
In  1899  he  visited  London  at  the  invitation  of  the  Philharmonic  Society, 
and  conducted  his  Fantasia,  ''The  Cliff,"  based  on  Lermontoff's  peem 
and  produced  early  in  1894,  and  appeared  as  pianist  at  the  Philharmonic 
concert,  April  19.  In  1902  he  appeared  at  Vienna  as  a  pianist,  and  in 
1907  visited  Paris.  In  1897  he  was  appointed  conductor  at  Mamon- 
toff's  Private  Opera  in  Moscow,  but  he  gave  up  this  position  at  the  end 
of  a  year.  In  1893  he  was  appointed  professor  of  the  pianoforte  at 
the  Mar3rinsky  Institute  for  girls  in  Moscow.  In  1904  he  was  ap- 
pointed first  conductor  at  the  Imperial  Theatre  of  Moscow,  and  it  is 
said  that  he  accepted  the  position  with  the  condition  that  he  should 
conduct  only  Russian  operas.  In  1902  he  visited  Vienna  and  Ba3a'euth. 
In  1906  he  resigned  the  position  to  deVote  himself  to  composition,  and 
he  left  Moscow  to  make  Dresden  his  dwelling-place.  In  1907  he  visited 
Paris  for    the   Russian  Festival.    He    then  conducted    his  cantata 

*  Silod  visited  Boston  in  xSgS.  and  played  here  at  a  concert  of  the  Boston  Symphony  Orcbeatn,  Fefaru- 
aiy  5.  when  he  played  Tschaikowsky's  Concerto  for  pianoforte,  G  majoTp  No.  a.  Op*  44«  He  gave  three  con- 
oeits  here  that  season,  Febniaiv  x2,  14,  March  19.  At  the  last  he  was  assisted  by  Messn.  KneiseL  nofidst, 
and  Schroedetp  violonoelliat.  He  also  played  here  at  a  concert  of  the  Kneisel  Quartet,  March  14, 1898  (Tschai- 
kowiksr's  Trio,  Op.  so). 
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"Spring"  and  played  his  second  piano  concerto.  He  has  visited  Petro- 
grad  and  Moscow  to  conduct  concerts  of  the  Philharmonic  Association 
in  the  former  dty  and  of  the  Imperial  Musical  Assodatidn  in  the  latter. 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States  as 
a  pianist,  giving  a  recital  at  Smith  College,  Northampton,  November  4, 
*  1909.    He  played  with  the  Boston  Symphony  Orchestra  on  the  trip 
that  began  November  8,  1909. 

His  first  appearance  in  Boston  was  at  his  recital  in  Symphony  Hall, 
November  16,  1909,  when  he  played  Ins  So&ata  in  D  minor,  Op.  28; 
Mflodie,  Humoresque,  Barcarolle,  PolichineU;  and  Pour  Preludes, 
D  major,  D  minor,  C  minor,  C-sharp  minor.  He  played  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra,  December  18,  1909, 
when  his  second  pianoforte  concerto,  Op.  18,  was  heard  here  for  the 
first  time,*  and  at  this  concert  he  conducted  his  symphonic  poem,  "  The 
Island  of  the  Dead,''  which  was  then  performed  f<»-  the  first  time  in 
Boston.  At  Mrs.  Hall  McAllister's  Musical  Morning,  January  10, 
19 10,  at  the  Hotel  Somerset,  he  played  his  own  Mdodie,  Barcarolle, 
Hiunoresque,  and  Preludes  in  F-sharp  minor,  G  minor,  C-sharp  minor. 

Returning  to  Russia,  he  conducted  concerts  in  Moscow  and  Petro- 
grad.  Since  the  outbreak  of  the  war  he  has  given  concerts  in  aid  of 
war  funds  and  has  been  an  enthiusastic  interpreter,  of  Scriabin's  works. 

His  pianoforte  concerto  in  F-sharp  minor.  No.  i,  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  December  17, 
1904,  when  Carlo  Buonamid  was  the  pianist,  and  his  song,  "Von  Jen- 

*  Thu  concerto  was  pUyed  here  by  Oaaap  Gabrilowitsch  at  a  concert  of  the  Boston  Symphony  Orchestra, 
November  x?,  19x6. 
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tion  facilities,  make  it  necessary  that  you  arranfe  ymv 
sitting  for  BAGHJRAGH  Portrait*  earlier  to  as  to 
allow  for  unavoidable  delay  in  getting  your  pictures  to 
their  dettinationt.  Teleiiione  us  at  Back  Bay  4155 
and  we  will  reserve  time  for  you.  No  eitra  charge  for 
going  to  your  home  anywhere. 

Hoitta  JTabiatt 

PHOTOGRAPHS  OF  DISTIf 
647  BOYLSTON  STREET,  BOSTON  (C«pUySauw«> 

Proyidenoo  Woreetter         N«wTork        PhikuMphia        Baltimoira        Waahington 
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TEACHER  OF  PIANOFXDRTE  PLAYING 
VO^  BUILDING  160  BOYLSTON  S1TUEET 


HANDKERCHIEFS 

25c-  to  $75-00  each 

Ouf  assortment  <rf  Handfcerdiiefs  for  Women,  Children 
ftlld  Men  is  very  complete,  and,  as  you  wiU  realize,  many 
of  these  Handkerchiefs,  once  they  are  sold,  cannot  be 
secured  again  for  a  long  time  to  coni6. 

Women's  French,  Belfast,  Appenzelle  and  Madeira  and 
Spanish,  white  or  embroidered  Handkerchiefs^ 

Women's  Belfast,  Appenzelle  and  Spanidi  Initial  Hand- 
kerchiefs, 

Womoi's  Real  Valenciennes,  EXichess,  Armenian,  Point 
d'Alencon  Lace  Handkerchiefs, 

Men's  Plain  Hemstitched,  Initials,  colored  borders,  silk, 
also  Idiaki  Silk  or  Cotton  Handkerchiefs, 

Glove  Handkerchiefs,  both  colored  and  white, 

Children's  Handkerchiefs  in  great  variety. 


TOYS 

The  Toy  Shop  is  Ready 
for  Christmas 

Dolls»  Doll  Carriages,  Children*s  Furniture, 
Pki$h  Animals,  Lead  Soldiers,  Iron  Toys, 
Woochn  Toys,  Paint  Boxes,  Blocks,  Games, 
Puzzles,  Children*s  Books,  Rocking  Horses, 
Velocipedes,  Sleds,  Drums,  etc. 


R.  R  Stearns  Company 
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Sdte/'  was  sung  by  Miss  Mtiriel  Poster  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  on  April  2,  1904. 

But  the  name  of  Rachmaninoff  was  known  in  Boston  earlier  through 
performances  of  his  pianoforte  pieces.  Mr.  Siloti  played  the  Prelude  in 
C-sharp  minor  at  his  recitals  in  Steinert  Hall,  February  12,  February  14, 
and  March  12,  1898,  and  on  February  14,  1898,  he  played  the  Valse, 
Op.  la  Mr.  Rachmaninoff's  Elegiac  Trio  (in  memory  of  Tschaikowsky) 
'  was  produced  in  Boston,  December  20,  1904,  at  a  concert  of  the  Eaton- 
Hadky  Trio  (Mrs.  Jessie  Downer-Eaton,  pianist,  Louis  Eaton,  violin- 
ist, Arthur  Hadley,  of  the  Boston  Symphony  Orchestra,  violoncellist). 
His  Sonata  for  Violoncello  and  Pianoforte,  Op.  19,  was  first  played 
in  Boston,  December  13,  1905,  by  Arthur  Hadley  and  Mrs.  Downer- 
Eaton.  Songs  and  pianoforte  pieces  by  Rachmaninoff  have  appeared 
from  time  to  time  on  recital  programmes. 

A  scene  from  his  opera,  "The  Miser  Knight,"  was  performed  for  the 
first  time  in  America  at  the  Boston  Opera  House,  March  11,  1910, 
George  Baklanoff,  baritone;  Amaldo  Conti,  conductor.  A  perform- 
ance of  "Don  Pasquale"  preceded.  The  scene  was  performed  several 
times  afterwards  at  this  opera  house,  always  with  Mr.  Baklanoff. 

His  Symphony  in  E  minor,  No.  2,  Op.  27,  was  performed  for  the 
first  time  in  the  United  States  by  the  Russian  Symphony  Society,  New 
York,  January  14,  1909.  It  has  been  performed  here  at  Symphony  con- 
certs, October  15,  1910;  November  5,  1910;  March  30,  1912;  Decem- 
ber 20,  1913;  October  26,  1917.  On  November  28,  1909,  his  Pianoforte 
Concerto,  D  minor,  No.  3,  was  performed  for  the  first  time  anywhere 
at^  a  concert  of  the  New  York  Symphony  Orchestra  in  New  York,  and 
he  was  the  pianist. 

His  Fantasia,  "The  Cliff,"  was  performed  in  New  York  by  the  Rus- 


C.Ea.iCakM.Pk«. 
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New  BuildiQg 
72  CHAUNCt  STREET,  BOSTON 
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Here  You  Pay  No  Fee 


C\0  TO  lawyer  or  doctor  for  ad- 
vice and  you  rightly  expect  to 
pay.  Come  to  us  for  advice  and 
it  costs  you  nothing.  A  substantial 
part  of*  this  century -old  house  is 
an  organization  of  expert  advisers. 
They  go  into  homes  about  to  be 
furnished  or  refurnished.  They  get 
the  atmosphere  of  things.  They  say 
what  is  right  and  what  wrong. 
You  may  follow  their  advice  or  not. 
Cost  is  the  same  —  nothing.  Just 
now  they  are  actively  engaged  in 
helping  plan  Fall  house^furnishings. 


John  H.  Pray  &  Sons  Co. 

!  646  Washington  St,  opp.  Boylston  St,  Boston 
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sian  Symphony  Orchestra,  January  28,  1904;  it  was  played  afterwards 
by  that  orchestra. 

Among  the  compositions  of  Rachmaninoff  are  these: — 

Operas:  "Aleko,"  "The  Miser  Knight,"  Op.  24,  "Francesca  da 
Rimini,"  Op.  25,  all  of  which  have  been  performed  in  Moscow  and  Petro- 
grad;  "The  Miser  Knight"  and  "Francesca  da  Rimini"  at  Moscow 
in  1904. 

Orchbstrai,:  Symphony  No.  i,  Op.  13  (1895);  Sjrmphony  No.  2, 
Op.  27  (composed  in  Dresden);  "The  Cliff"  (after  a  poem  by  Ler- 
montoff),  Op.  7  (1893);  "Gypsy  Capriccio,*'  Op.  12  (1895);  Symphonic 
Poem,  "The  Island  of  the  Dead,"  after  the  picture  by  Bocklin,  Op.  29 
(1909). 

Concertos  and  Chamber  Music:  Piano  Concerto  No.  i,  F-sharp 
minor,  Op.  i  (1893);  Piano  Concerto  No.  2,  C  minor.  Op.  18;  Piano 
Concerto  No.  3,  D  minor;  Elegiac  Trio  (in  memory  of  Tschaikowsky) 
for  pianoforte,  violin,  and  violoncello.  Op.  9  (1893);  Sonata  for  violon- 
cello and  pianoforte,  Op.  19;  Two  Pieces  for  violin  and  pianoforte,  Op. 
6;  Two  Pieces  for  violoncello  and  pianoforte,  Op.  2. 


TAILORED  nOWNS  COATS  and 

COSTUMES  viVTTTi^iJ  WAISTS 

Summer  Brtnch.  Eut  Gloucetter.  Man.  372  BOYLSTCXM  STREET 


Mile 

.  CAROLINE, 

-:-    MILUNERY 

480  Boylston  Street,  Boston 

HATS  I      HATS  1 !     HATS !  1 ! 

HaU  to  ride  in.  1 
HaU  to  sing  in,  1 
Hats  to  sit  in,  to 
And  some  to  do 

x>  nin  in,  to  walk  in; 
U>  dance  in,  to  talk  in; 
stand  in,  to  call  in; 
nothing  at  all  in. 

HaU  of  braids,  of  ribbons,  of  lacet, 
Hats  to  suit  all  kinds  of  facet. 
All  of  them  different  in  color  and  shape, 
Of  flowers,  of  foliage,  of  velvet  and  crape. 

(Prices,  six  dollars  and  up)                                                j 

TO  THE  LOVER' OF  THE  VIOLIN 

Do  you  ever  feel  a»  if  you  wuited  to  put  aride  your  violin  and  never  play  a«Bm  >  if  you  Iwva  felt 
that  way<  doem't  the  trouble  lie  with  the  violin,  ham't  it  failed  to  give  the  sympathetic  re^ooM  that  you 
derire? 

You  can  own  a  better  violin,  at  a  moderate  additional  expense,  by  trading  in  the  one  thsS  does  sot 
satisfv  you. 

For  twenty-five  ycwrs  Jacob  Thoma  &  Son  have  made  vioUna  with  beautiful  tone  for  artisU  high  in  dwir 
ptofession — lovers  of  music  and  judges  of  good  violins. 

Next  tame  vou  draw  your  bow  across  the  striMs  and  dte  tone  and  quality  that  you  want  are  not  dierc, 
lember  Jacob  Thoma  &  Son  and  bring  your  vioun  to  47  Winter  Street. 

JACOB  THOMA  &  SON, 

47  WINTER  STOEET      .       -       ,       ■       BOSTON.  MASS. 
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Another  Helpful  Service  '^ 
for  Our  Boys  Abroad 


^  I  ^HERE  are  many  persons,  no  doubt,  who 
1  would  like  to  send  MONEY  to  their 
sons,  brothers  or  friends  now  fighting  for  us 
in  France.  For  this  purpose  we  shall  be  glad 
to  receive  any  sum  or  sums  and  immediately 
mail  an  order  to  our  Paris  organization  to 
forward  equivalents  in  cash  to  the  boys  at 
the  Front.  Whatever  amount  you  hand  us 
he  will  receive.  No  deductions  or  expenses 
whatever  for  you  or  for  him. 

In  caseXfou  wish  the  amount  cabled  there 
will  be  a  charge  of  the  cost  of  cabling. 


Jordan  Marsh  Company 


PiANOFORT]^:  Sonata,  D  minor,  Op.  28;  Suite  17  (four  hands); 
Seven  Pieces,  Op.  10;  Six  Pieces  for  four  hands,  Op.  11;  Five  Pieces 
for  two  hands,  Op.  3  (including  the  Prelude  in  C-sharp  minor) ;  Seven 
Pieces,  Op.  10;  Six  Moments  Musicaux,  Op.  16;  Variations  on  the 
theme  of  Chopin's  Prelude  in  C  minor.  Op.  22;  Fantasie  for  two  piano- 
fortes. Op.  5;  Ten  Preludes,  Op.  21;  Ten  Preludes,  Op.  23;  Preludes, 
Op.  32;  Suite  No.  2. 

Cantatas  and  Songs:  "The  Spring,"  cantata  for  baritone,  chorus, 
and  orchestra.  Op.  20  (produced  in  1902);  Six  Songs,  Op.  4;  Six  Songs, 
Op.  8;  Twelve  Songs,  Op.  14;  Six  Choruses  for  female  voices,  Op.  15; 
Humorous  Chorus  for  mixed  voices;  "Fate"  (to  Beethoven's  Sym- 
phony No.  5),  Op.  17,  voice  and  orchestra  (1900);  Nine  Romances  for 
voice.  Op.  26;  Liturgy  of  St.  John  Chrysostom,  for  mixed  chorus 
(1912);  "Letter  to  Stanislavsky,"  to  commemorate  the  latter's  services 
as  foimder  and  manager  of  the  Moscow  Art  Theatre  (1913-14;  when 
produced,  Shalyapin  sang  the  "letter");  twelve  anthems  on  early 
Church  Themes. 

"The  Bells,"  based  on  the  poem  of  Edgar  Allan  Poe  translated  by 
Balmont,  composed  for  solo  voices,  chorus,  and  orchestra,  was  per- 
formed at  Moscow  in  March,  19 14,  at  the  sixth  Philharmonic  concert, 
when  the  composer  conducted.  The  first  movement  expresses  the  joys 
of  youth  and  the  delight  in  Uving.  The  second  depicts  love  and  happi- 
ness. The  third,  "the  struggle  of  man  striving  towards  his  ideal,  strong 
and  siu-e  in  his  confidence  and  principles.  It  is  represented  by  a  tone 
picture  of  a  great  fire  with  alarm-bells  and  attempt  of  men  to  vanquish 
the  elements.  The  fourth  part  is  the  final  road  men  have  to  go.  A 
funeral  march  is  heard  throughout  the  whole  movement,  with  death- 
bells  and  other  mournful  soimds." 
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Oper*  Scores  Bound  VoUmes  Masic  Satchels 
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There  is  a  study  of  Rachmaninoff  in  M.  Montagu-Nathan's  "Con- 
temporary Russian  Composers"  (New  York,  1917),  Chaper  V.  We 
quote  from  it  the  following  passage: — 

"In  the  early  days  of  the  *new  Russian'  group,  when  the  leaders  of 
musical  thought  were  for  the  most  part  'Sunday  musicians' — a  term 
applied  in  friendly  fashion  by  Liszt  to  Borodin — technical  proficiency 
was  regarded,  if  not  as  a  negligible  quantity,  then,  at  any  rate,  as  not 
indispensable,  and  the  accusation  of  'dilettantism'  was  a  commonplace 
in  the  conversation  of  the  professional,  and  often  reactionary,  neo- 
dassicist  opponents  of  nationalism  and  progress  alike.  But  when 
Rimsky-Korsakoff,  emerging  from  a  long  period  of  technical  study, 
proved  himself  to  have  acquired  a  musicianship  unrivalled  at  that  time 
by  any  other  musician  in  Russia,  the  reproach  began  to  lose  point,  and 
Glazounoff,  his  pupil,  who  succeeded  him  as  the  figure-head  of  Russian 
musical  society,  has  earned  for  himself  a  universal  respect  as  a  thoroughly 
equipped  musician,  as  worthy  of  his  post  at  the  head  of  the  Petrograd 
Conservatoire  as  any  occupant  of  such  a  position. 

"  In  Rachmaninoff,  however,  we  find  the  quality  of  all-round  musician- 
ship developed  in  a  degree  apparently  unexampled  in  Russian  musical 
history.  As  a  composer  he  possesses  a  technique  which  constitutes, 
like  that  of  Medtner,*  though  in  a  somewhat  less  degree,  an  interest  in 
itself;  his  creative  output  is  as  varied  as  that  of  any  of  his  compatriots; 
as  a  conductor  he  has  made  a  reputation  for  himself,  both  in  the  opera- 
house  and  the  concert-room,  which  has  fallen  short  of  notoriety  only 
because  it  has  been  earned  solely  by  sheer  interpretative  ability  and 

*  Nicholas  Medtner  was  bom  on  December  24, 1879,  ^^  Moscow^  of  German  puentajpe.  In  1891  he  en- 
tered the  Mosoow  Conservatorv,  where  be  was  awarded  the  gold  medal  in  xgoo.  Having  taken  iater  tiie  Rnbin- 
Adn  prise  for  pianoforte  playing,  he  toured  for  two  years  as  a  pianist  in  Russia  and  Germany,  and  then  re- 
turned to  the  Conservatory  as  teacher  of  the  pianoiorte.  The  catalogue  of  his  works  includes  jpiaaoforte 
pieces,  sons,  a  sonata  for  violin  and  uanofoite  and  other  chamber-music.  Some  of  his  compositions  are 
eidtkd  ''ImpKoviaatioM,"  ''ItBgedy-Fnfnents,''  ''Fabks."  "Dithyrambs,"  **Nov«]s,"  "Sonata-Triads/' 
"SonaU-Taln,"  "Sonata-Ba]la<b?'    He  has  been  strongly  influenoed  by  Brahms.— Ed. 


MASTERS  OF  RUSSIAN  SONG 

Two  new  coUectiom  of  songs  by  the  foremost  composers 
of  the  modem  Russian  school 

G>IIecte<I  and  edited  by 
KURT   SCHINDLER 

Complete  in  one  volume  (cloth)  Each  volume  (paper) 

$3.50  net  $1.25  net 

3  East 43d  St  aSCHIRMER  New  York 
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unswerving  devotion  to  the  composer's  interests.  It  is  on  this  account 
that  his  own  remarkable  pianistic  gifts  have  attracted  less  attention 
than  would  have  been  the  case  had  instrumental  virtuosity  been  the 
principal  sphere  of  his  activities.  The  foundation  of  RachmaninofiTs 
reputation  was  laid  by  his  creative  work,  and  as  his  chief  intez^est  as  a 
performer  is  that  of  interpretation  it  is  as  a  composer  that  he  is  ii^;arded 
by  the  pubUc,  even  when  seated  at  the  piano.  It  is  a  well-deserved 
compliment. 

"In  a  musician  whose  destiny  it  has  been  to  consolidate  a  tradition 
of  musicianship  introduced  somewhat  tardily  as  a  feature  of  native  mu- 
sical activities,  one  hardly  expects  to  find  that  desire  for  new  modes  of 
expression,  for  methods  sought  partly  in  the  interests  of  musical  progress 
and  partly  as  a  means  of  divesting  the  native  product  of  every  borrowed 
characteristic.  But  in  recording  that  in  Rachmaninoff's  creative  work 
there  is  a  disposition  to  worship  at  the  shrine  of  the  early  nineteenth- 
century  romanticists,  we  are  bound  to  acknowledge  that  his  musical 
tastes  have  not  been  allowed  to  develop  into  prejudices.  As  a  propa- 
gandist he'^has  done  work  that,  were  it  made  known,  would  bring  an  added 
lustre  to  his  fame.  .     - 

"That  Rachmaninoff  was  for  some  years  known  to  Western  Europe 
and  the  New  World  as  the  composer  of  one  attractive  little  piece  can 
only  now  be  regarded  as  a  jest  made  by  Dame  Circumstance,  and .  made 
with  a  full  realization  of  its  ultimate  significance.'*'  That  initial  repu- 
tation has  misled  the  continents,  but  Rachmaninoff  is  gradually  living 
it  down.  On  the  day  that  his  name  attracts  the  remotest  admirer  (tf 
the  celebrated  Prelude  to  a  performance  of  'The  Niggardly  Knight' 
Circumstance's  possession  of  a  sense  of  humor  will  no  longer  be  in  any 
doubt." 

*TlieaUuiionistotliePrdudebC«htrpininor.  InUkenuumerPlMkiewskiwufintkiioiniiiitlrfBcoiiii- 
.  tiy  by  hk  little  Minuet  in  the  ancient  manner.— Ed. 


Lewis  F.  Perry's  Sons  Co. 
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ENTR'ACTE. 
COMPOSERS  AND  SEA  MUSIC. 

BY  JOHN  F.   RUNCIMAN. 

To  suck  up  the  whole  sea  was  a  task  beyond  Odin  himself.  To  suck 
from  the  sea  all  its  color,  sense  of  ruthless,  imperious  power,  loveli- 
ness, and  everlasting  mystery,  has  proved  a  task  beyond  the  strength 
of  all  save  two  composers,  Purcell  and  Handel.  Many  musicians  have 
attempted  sea  pictures,  and  a  deal  of  beautiful  music  has  resulted;  but 
the  essence,  the  spirit,  the  secret,  of  the  sea,  was  revealed  only  to  these 
two.  The  others  painted  its  surface  in  calm  or  storm.  They  r^ro- 
duced  the  lap  of  its  wavelets  on  a  sunny  day  and  the  whistling  <rf  its 
tempestuous  winds  and  the  roar  of  its  billows :  the  heart  of  its  mystery 
they  never  felt  and  never  tried  to  express  in  music.  That  our  mighty 
Purcell  should  have  done  the  thing  seems  right  and  proper.  Coming 
of  an  island  race  of  sea-goers,  men  who  for  numberless  generations  had 
taken  as  ducks  to  the  water,  sea  robbers  who  lived  for  years  with  death 
ever  peeping  up  from  imder  their  keels,  it  seems  natural  that  he  should 
have  an  instinctive  tmderstanding  of  the  element  which  had  meant  to 
his  forefathers  life  itself, — life,  safety,  and  the  means  of  life.  The  case 
of  Handel  admits  of  no  such  dheap  and  easy  explanation.  Of  an  inland 
stock,  he  cannot  have  dreamed  of  the  sea.  Yet  the  fact  remains  that 
Handel  took  up  what  Purcell  had  accomphshed,  and  carried  it  on  in 
effort  upon  effort  imtil  he  reached  the  splendor  and  sublimity  of  '*  Israel 
in  Egypt." 

The  distinction  I  wish  to  draw  between  such  music  and  the  sea  music 
of,  say,  Mendelssohn  and  Wagner  is  not  a  subtle,  fine,  or  fastidious 
one.  It  is  a  very  broad  one.  A  parallel  case  to  theirs  is  that  of  many 
brilliant  noveUsts  and  dramatists  who  have  drawn  portraits  of  men  and 
women  from  the  outside  and  have  shown  us  glimpses  of  their  souls, 
while  it  takes  a  Shakespeare  to  give  us  the  whole  sotd  of  a  htunan  being, 
the  secret  workings  that  produce  and  explain  his  outward  doings.  Or, 
if  we  turn  to  opera,  think  of  the  glorious  music  which  Beethoven  gave 
to  "  Leonora"  and  of  how  Uttle  we  know  of  her  beyond  the  fact  that  she 
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Made  by  Musicians 

and  Sold  on  Deferred  Payments  by  C.  C.  Harvey  Co. 

THOSE  who  make  the  Mehlin  Piano  are 
musicians  first,  with  an  intense  love  of 
music  for  its  own  sake — imbued  with 
bfty  ideak  of  tone  quality  that  have  been 
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an  exact  science. 
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was  a  loving,  brave,  and  resourceful  woman;  then  think  of  that  lament- 
able shadow,  Donna  Anna,  in  "  Don  Giovanni,"  and  how  in  a  few  divine 
bars  Mozart  has  created  a  soul  for  her  and  made  us  tmderstand  it. 

Those  who  tmderstand  the  sea,  who  have  it,  so  to  say,  in  their  blood, 
know  quite  well  that  it  has  a  soul.  It  is  not  merely  a  fiat  or  roughened 
surface  on  which  boats  may  float  or  a  tank  out  of  which  fish  may  be 
drawn  and  in  which  men  get  drowned.  It  stands  for  the  m3rstery  of  all 
created  things.  It  is  all  but  contemporary  with  the  round  earth  itself; 
for  aeons  it  has  been  constant  in  its  diangeableness;  in  darkness  and  in 
Ught  it  has  moaned  and  lapped  the  solid  shores;  it  has  devoured  con- 
tinents and  thrown  them  out  again;  in  its  vast  depths  weird  giant  for- 
ests wave  monstrous  arms,  and  a  life  half-animal,  half-vegetable,  has 
gone  on  there  since  time  immemorial,  while  empires  have  arisen  and 
vanished;  and  its  floors  are  scattered  with  dead  men's  bones.  This  is 
the  sea  as  Purcell  and  Handel  felt  it.  They  felt  something  more  than 
this,  and  that  something,  inexpressible  in  a  mere  prose-writer's  words, 
they  expressed  in  music;  but  this,  for  a  start,  as  a  foundation  they  did 
feel. 

To  Wagner  the  Baltic  and  the  North  Sea  were  in  themselves  objec- 
tionable stretches  of  water;  but,  as  a  setting  for  the  story  of  a  man  con- 
demned to  wander  on  the  sea  of  life  forever  alone,  how  magnificent! 
With  his  keen  eye  for  pictorial  effect  he  gave  us  the  roar  and  scream 
of  the  tempest  and  the  buffetings  of  the  waves:  that  done,  his  interest 
in  the  sea  ended.  That  is  to  say,  the  sea  in  itself  did  not  much  interest 
him.  Throughout  his  music  dramas  he  regards  nattne  pin-ely  as  a 
S5rmpathetic  background  to  human  loves,  sufferings,  and  jojrs. 

Now  the  feeling  which  the  ocean  aroused  in  Handel  was  obviously 
not  of  this  comparatively  narrow  personal  quality:  it  was  cosmic. 
Where  Wagner  fotmd  a  romantic  scenic  background,  Handel  felt  the 
ocean  of  Ufe  and  heard  "the  mighty  waters  rolling  evermore."  He  was 
inspired  to  paint  huge  pictures,  and  he  embellished  and  decorated  with 
an  unfailing  graphic  touch;  but  the  pictures  are  great  because  of  the 
vast,  impersonal,  universal  central  idea. 

The  most  successful  of  the  sea  painters  after  Handel  and  Purcell  is 
Mendelssohn.    The  soughing  of  the  wind,  the  rolling  of  the  waters,  the 
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strange  resounding  echoes  that  come  out  of  empty  caves,  the  gentk 
melancholy  of  eventide, — all  these  go  to  make  "The  Hebrides"  one  of 
the  loveliest  things  in  mu^c.  Bee^oven  never  tried  his  hand  at  music 
of  the  kind,  and  I  can  scarcely  think  he  could  have  done  iuiything  fine. 
Mozart  never  tried,  and  Haydn  has  only  one  sea  piece  in  "The  Crea- 
tion." When. he  wrote  that  interesting,  old-fashioned  work,  he  had 
crossed  the  channel  twice;  but  "rolling  in  foaming  billows"  is  a  poor, 
iminspired  thing.  The  sea  portion  at  any  rate  (though  the  second  sec- 
tion is  beautif  ul»  the  stream  rippling  through  the  valley  during  the  silent 
dark  night).  So  far  as  I  remember,  "Oc^n,  thou  mighty  monster,"  is 
Weber's  only  attempt  in  this  genre,  and  it  is  more  suggestive  of  a  squall- 
ing soprano  at  the  footlights  than  of  the  fresh,  salt  ocean.  Rubinstein's 
"Ocean "  Symphony  is  not  real  music  of  any  sort,  but  mere  noisy  bom- 
bast.   Elgar's  "Sea  Pictures"  bring  no  scent  of  the  sea  to  me. 

As  I  said  at  the  beginning,  a  lot  of  fine  music  has  been  composed 
and  put  forth  as  sea  music,  but  for  one  reason  or  another  it  is  not  the 
full  and  perfect  thing.  For  the  most  part  it  lacks  the  essential  quality, 
truth.  There  is  truth  in  the  "Dutchman,"  especially  Senta's  ballad; 
there  is  a  sense  of  the  loneliness  of  the  great  waters,  but  that  is  touched 
on  only  to  increase  our  S3rmpathy  for  the  man  whose  curse  is  loneliness. 
Wagner  had  so  keenly  picturesque  an  eye  that  he  could  not  miss  giving 
us  something  of  the  sea,  but  it  is  subsidiary  to  the  human  appeal  made 
by  the  Dutchman's  fate.  Perhaps  Wagner's  most  powerful  thing  of 
the  sort  is  the  wild  sailor  song  heard  from  the  masthcusul  at  the  opening 
of  "Tristan."  There  is  the  breatk  of  the  sea  in  it,  and  by  means  of 
the  harsh  sailor  cries  throughout  the  act  we  are  kept  conscious  o(  the 
sea;  but  it  is,  once  again,  only  a  stage  backgroimd  done  with  miraculous 
skill. 

It  is  no  reproach  to  a  composer  that  he  should  have  failed.  There 
are  many  other  things  quite  as  well  worth  doing.  I  would  not  dream 
of  setting  PurceU,  or  even  Handel,  above  all  other  musicians  simply 
because  both  were  eminent  in  this  particular  direction.  Only  lately  it 
occurred  to  me  that,  whereas  many  natural  phenomena  have  been 
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splendidly  interpreted  in  music,  few  have  achieved  masterideces  in  de- 
picting  a  phenomenon  which  ought  to  make  a  stupendous  and  varied 
appeal  to  all  men.  Purcell,  as  I  once  wrote  elsewhere,  at  one  stroke 
of  inunense  imaginative  power  gives  us  in  "Full  fathom  five"  the  very 
depths  of  the  sea,  "the  stillness  of  the  central  sea,"  and  in  "While  these 
pass  o'er  the  deep,"  "Halcyon  days,"  and  "See,  the  heavens  smile," 
it  is  the  spirit  of  the  sea  we  feel.  Handel's  paintings  are  more  tremen- 
dous. Like  M'l^y  of  iSschylus  or  Shakespeare,  the  thhig  seems  done 
once  for  all.  The  chorus  "  And  with  the  blast,"  with  its  htished  cadence, 
"The  depths  were  congealed  in  the  heart  of  the  sea,"  is  equal  to  any 
other  piece  of  music  in  the  world,  and  more  finely  than  any  other  piece 
it  illustrates  Handel's  power  of  finding  utterance  for  a  cosmic  emotion 
that  seems  too  great  for  any  one  man  to  have  experienced.  And  it  was 
his  consciousness  of  the  age,  the  spirit,  the  mystery,  of  the  vast  central 
seas,  that  moved  him  to  find  this  utterance. 


SBLBcnoNS — Overture,  Notturno,  Schbrzo^-from  ths  Music  to 
"A  Midsummer  Night's  Drbam,"  Op.  6i. 

Felix  MENDEtSSOHN-BARTHOU)Y 
(Bom  at  Hambtirg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  pla}^  were  read 
by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture,  "A 
Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of  the 
String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some 
minor  pieces.  It  was  wHtten  in  July  and  August,  and  completed  on 
the  6th  of  the  latter  month. 

Klingemann  says  that  part  of  the  score  was  written  "in  the  sum- 
mer, in  the  open  air,  in  the  Mendelssohns'  garden  at  Berlin,  for  I 
was  present."  This  garden  belonged  to  a  house  in  the  I^ipziger 
Strasse  (No.  3).  It  was  near  the  Potsdam  gate,  and  when  Abraham 
Mendelssohn,  the  father,  bought  it,  his  friends  complained  that  he 
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was  moving  out  of  the  world.  There  was  an  estate  of  about  ten  acres. 
In  the  house  was  a  room  for  theatrical  performances;  the  centre  of 
the  garden-house  formed  a  hall  which  held  several  hundred,  and  it 
was  herc  that  Stmday  music  was  performed.  In  the  time  of  Fred- 
erick the  Great  this  garden  was  part  of  the  Thiergarten.  In  the 
sunmier-houses  were  writing  materials,  and  Felix  edited  a  newspaper, 
called  in  summer  The  Garden  Times,  and  in  the  winter  The  Snow  and 
Tea  Times. 

Mendelssohn  told  Hiller  that  he  had  worked  long  and  eagerly  on 
the  overture:  "How  in  his  spare  time  between  the  lectures  at  the 
Berlin  University  he  had  gone  on  extemporizing  at  it  on  the  pianoforte 
of  a  beautiful  woman  who  Hved  dose  by;  'for  a  whole  year,  I  hawily 
did  an3rthing  else,'  he  said;  and  certainly  he  had  not  wasted  his  time." 

It  is  said  that  Mendelssohn  made  two  drafts  of  the  overture,  and 
discarded  the  first  after^he  completed  the  first  half.  The  earlier  draft 
began  with  the  foiu:  chords  and  the  fairy  figure;  then  followed  a  reg- 
ular overture,  in  which  use  was  made  of  a  theme  typical  of  the  loves 
of  Lysander  and  Hermia  and  of  kin  to  the  ''love  melody"  of  the  pres- 
ent version. 

The  overtture  was  first  written  as  a  pianoforte  duet,  and  it  was  first 
played  to  Moscheles  in  that  form  by  the  composer  and  his  sister,  No- 
vember 19,  1826.    It  was  performed  afterwards  by  an  orchestra  in  the 
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garden-house.  The  first  public  performance  was  at  Stettin  in  Pebru- 
aryi  1827,  from  manuscript,  when  Karl  Lowe  conducted  The  critic 
was  not  hurried  in  those  daySt  for  an  account  of  the  concert  appeared 
in  the  Harmonicon  for  December  of  that  year.  The  critic  had  had 
time  to  Uiink  the  matter  over,  and  his  conclusion  was  that  the  over- 
ture was  of  little  importance. 

The  overttn-e  was  performed  in  England  for  the  first  time  on  June 
24  (Midsummer  Day),  1829,  at  a  concert  given  by  Louis  Drouet^ 
in  the  Argyll  Rooms,  when  Mendelssohn  played  for  the  first  time  in 
that  country  Beethoven's  pianoforte  concerto  in  E-flat  major.  Men- 
delssohn  conducted  the  performance  of  the  overture.  The  conqKJser 
conducted  it  again  in  London,  July  13,  1829,  at  a  concert  given  by 
Henriette  Sontag  for  the  benefit  of  the  inundated  Silesians.  The 
singers  at  this  concert  were  Mmes.  Malibran,  Sontag,  Campoiese, 
Pisaroni  and  Messrs.  Velluti,  Pellegrini,  Zuchelli,  Curionii  Donzelli^ 
De  Begnis,  Torri,  Graziani,  Bordogni.  Among  the  instrumental  per- 
formers were  the  pianists,  Moscheles  and  Mendelssohn,  the  flutist 
Drouet,  Puzzi,  horn  player,  Bohrer,  and  Lindley,  violoncellist* 

Sir  George  Smart,  who  retiuned  from  the  concert  of  June  24,  with 

*  Loom  Drouet,  distinguished  flute  player,  was  bom  at  Amsteidain  in  1799,  the  son  of  a  baiber.  He 
died  at  Bern  in  1873.  A  pupil  of  the  Paris  Conservatory,  "he  played  there  and  at  the  Qptoi  when  he  was 
seven  yeais  old/'  From  1807  to  xSxo  he  was  teacher  to  King  Loub  of  Holland;  in  i8xx  he  waa  flute  pbo*^ 
to  Napofeon  and  later  to  Louis  XVni.    He  went  to  London  in  1815,  and  then  travelled  <   '      '    * 


In  X830  ne  was  appomted  conductor  at  Coburg,  and  in  18^4  ne  visited  tne  united  bCatea.    ue  com- 
posed over  one  hundred  and  fifty  pieces  for  the  flute,  and  it  is  said  that  he  wrote  "Partant  pour  Is^Syiie'' 
from  Queen  Hortense's  dictation.    William  Hazlitt  heard  Drouet  in  April,  r  ' 
peifonnanoe  on  the  flute  was  masterly,  as  far  as  we  could  judge.    Thea 


I  Queen  Hortense's  dictation.    William  Hazlitt  heard  Drouet  in  April,  x8x6,  and  wrote:  "  Mods.  Drouct's 

onnanoe  on  the  flute  was  masterly,  as  far  as  we  could  judge.    The  execution  of  his  variations  on  'God 

save  the  King'  astonished  and  delighted  the  connoisseurs.    Those  on  'Hope  told  a  flattoing  tale'  were  al» 
exquisite.    We  are,  however,  deep  versed  in  the  sentiment  of  this  last  air;  and  we  lost  it  in  the  li^t  aad  fan- 
tastic movements  of  Mons.  Dnraet's  execution.    He  belongs,  we  appieheod,  to  that  < ' 
ears  axe  at  their  f 
these   matters, 
x8z6). 


ue,  nowever,  oeep  venea  m  me  sencuncnc  01  uus  lasi  air;  ana  we  nam.  n  m  ue  UBipn  aau  Mauk- 

ts  of  Mons.  Dnraet's  execution.    He  belongs,  we  appieheod,  to  that  class  of  musirians,  whose 

r  finceis'  end;  hut  he  is  perhaps  at  the  head,    we  profess,  however,  to  be  venr  ignoiant  in 

and   speak   under    ooxxection"     {The    Bsamner:  article    *'The   Oratorios,'*   April    X4. 
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Mendelssohn,  left  the  score  of  the  overture  in  a  hackney  coach.  So 
the  story  is  told;  but  is  it  not  possible  that  the  blameless  Mendelssohn 
left  it?  The  score  was  never  found  and  Mendelssohn  rewrote  it.  The 
overture  was  played  in  England  for  the  first  time  in  connection  with 
Shakespeare's  comedy  at  ^London,  in  1840,  when  Mme.  Vestris  appeared 
in  the  performance  at  Covent  Garden. 
The  orchestral  parts  were  published  in  1832;    the  scwe  in  April, 

1835- 

The  overture  dedicated  to  his  Royal  Majesty  the  Crown  Prince  of 
Prussia  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  ophideide,  kettledrums,  and  the  usual 
strings. 

The  original  title  was  Concert  Overture:  "Midsummer  Night's 
Dream,"  and  the  original  opus  number  was  21. 

The  overture  opens  Allegro  di  molto,  E  major,  2-2,  with  four  pro- 
longed chords  in  the  wood-wind.  On  the  last  of  these  follows  imme- 
diately a  pianissimo  chord  of  E  minor  in  violins  and  violas.  This  is 
followed  by  the  "fairy  music"  in  E  minor,  given  out  and  developed 
by  divided  violins  with  some  pizzicati  in  the  violas.  A  subsidiary 
theme  is  given  out  fortissimo  by  full, orchestra.  The  melodious  sec- 
ond theme,  in  B  major,  begun  by  the  wood-wind,  is  then  continued 
by  the  strings  and  fuller  and  fuller  orchestra.  Several  {ncturesque 
features  are  then  introduced:   the  Bergomask*  dance  from  the  fifth 

*  Bergomadc,  or,  pro^ly.  Eeigamadc  Dance:  A  nntic  danoe  of  ^reat  antiquity,  ftamed  in  imitatioii  of 
the  people  of  Ber^[amo.  ndiculed  as  dowoiah  in  their  mannen  and  dialect.  The  buffoons  throoj^ioat  Itafar 
delighted  in  imitating  the  jargon  of  these  peasants*  subject  to  the  Venetians,  and  the  custom  of  imitsting  their 
dandns  spread  from  Italy  to  England.  (Piatti,  a  native  of  Bergamo,  took  a  peculiar  pleasure  in  anangiQg 
Mendelssohn's  dance  for  ^oello  and  pianoforte.)    But  see  Veilaine's  lines: — 

Votre  &me  est  un  paysage  cboisi 
Que  vont  charmant  masques  et  bergamasqnes 
juniant  du  luth  et  dansant  et  quasi 
Tiistes  sous  leurs  d^guisements  fantasques. 
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act  oi  the  play;  a  curious  imitation  of  the  bray  of  an  ass  in  aUusion  to 
Bottom,  who  is,  according  to  Maginn's  paradox,  "the  blockhead, 
the  lucky  man  on  whom  Fortime  showers  her  favors  beyond  meas- 
ure"; and  the  quickly  descending  scale-passage  for  violoncellos,  which 
was  suggested  to  the  composer  by  the  buzzing  of  a  big  fly  in  the  Schoen- 
hauser  Garten.  The  free  fantasia  is  whoUy  on  the  first  theme.  The 
third  part  of  the  overture  is  regular,  and  there  is  a  short  coda.  The 
overture  ends  with  the  fotu"  sustained  chords  with  which  it  opened. 

The  overture  was  pla3red  in  Boston  for  the  first  time  at  a  concert 
of  the  Boston  Academy  of  Music,  February  21,  1846.  When  the  Ger- 
mania  Musical  Society  first  visited  Boston,  and  gave  twenty-nine 
concerts  in  the  Melodeon  in  six  weeks, — the  first  concert  was  on  April 
14, — ^the  overture  was  played  thirty-nine  times.  This  orchestra  was 
made  up  of  only  twenty-three  players,  and  there  was  one  violoncel- 
list. Thomas  Ryan  in  his  memoirs  tells  an  entertaining  story  about 
his  attempt  to  introduce  the  overttu'e  in  Boston. 


* 


In  1843  King  Frederick  William  the  Foiulh  of  Prussia  wished  Men- 
delssohn to  compose  music  for  the  plays,  "Antigone,"  *'A  Midsummer 
Night's  Dream,"  "Athalie,"  which  should  be  produced  in  September. 
During  March  and  April  of  that  year  Mendeksohn,  who  had  written 
the  overture  in  1826,  composed  the  additional  music  for  Shakespeare's 
play.  Tieck  had  divided  the  play  into  three  acts,  and  had  said  nothing 
to  the  composer  about  the  change.  Mendelssohn  had  composed  with 
reference  to  the  original  division.  The  first  performance  was  in  the 
Royal  Theatre  in  the  New  Palace,  Potsdam,  October  14,  1843,  on  the 
eve  of  the  festival  of  the  king's  birthday.  Mendelssohn  conducted. 
The  play  was  performed  at  the  Royal  Theatre,  Berlin,  on  October  18, 
1843,  and  the  two  following  nights  under  Mendelssohn's  direction.     At 
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the  first  performance  the  cast  was  as  follows:  Theseus,  Rott;  Lysander, 
Devrient;  Demetrius,  Grua;  Squenz,  Schneider;  Schnock,  Rfithling; 
Zettel  (Bottom),  Gem;  Plaut,  Krtiger;  Schnauz,  Weiss;  Schlucker, 
Wiehl;  Hippolita,  Mme.  Werner;  Hermia,  Miss  Stich;  Helena,  Miss 
Schulz;  Oberon,  Miss  Aug.  von  Hagn;  Titania,  Marie  Preitag;  Puck, 
Miss  Charl.  von  Hagn.  The  play  puzzled:  highly  respectable  persons 
declared  it  to  be  vulgar,  but  the  music  pleased. 

The  first  performance  in  concert  was  in  the  Hannover  Square  Rooedis, 
London,  May  27,  1844,  at  the  fifth  concert  of  the  PhilharmcMiic  Society. 
Mendelssohn  led  from  manuscript.  The  solo  sopranos  were  Miss 
Rainforth  and  Miss  A.  Williams.  The  first  concert  performance  with 
spoken  text  was  at  Munster,  May  24,  1851,  at  a  concert  oi  the  Cecilia 
Society  led  by  Karl  Miiller. 

The  score  was  published  in  June,  1848;  the  orchestral  parts  in 
August  of  that  year.  The  first  edition  for  pianoforte  was  published 
in  September,  1844. 

Mendelssohn's  music  to  the  play  consists  of  thirteen  numbers:  I. 
Overture;  II.  Scherzo,  Entr'acte  after  Act  I.;  III.  Fairy  March  in  Act 
II.;  IV.  "You  spotted  snakes,"  for  two  sopranos  and  chorus,  in  Act  II.; 
V.  Melodrama  in  Act  II.;  VI.  Intermezzo,  Entr'acte  after  Act  II.; 
VII.  Melodrama  in  Act  III.;  VIII.  Nottumo,  Entr'acte  after  Act 
III.;  IX.  Andante  in  Act  IV.;  X.  Wedding  March  after  the  dose 
of  Act  IV.;  XI.  Allegro  Commodo  and  Marda  Funebre  in  Act  V.; 
XII.  Bergomask  Dance  in  Act  V.;  XIII.  Finale  to  Act  V.  Many  of 
the  themes  in  these  numbers  were  taken  from  the  overture. 

NOTTURNO. 

This  is  an  entr'acte  between  Acts  III.  and  IV.  Andante  tranquillo, 
E  major,  3-4.    It  is  a  commentary  on  the  sleep  of  the  two  pairs  of 
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lovers  in  the  wood  at  the  dose  of  the  third  act.  A  melodious  part 
song  is  sung  by  horns  and  bassoons  with  melody  in  the  first  bom; 
a  middle  voice  is  now  and  then  doubled  by  a  clarinet.  There  is  a  simple 
bass  of  'cellos  and  double-basses.  There  is  a  more  agitated  middle  part, 
developed  by  the  strings  and  wind.  The  first  melody  returns  as  befcx-e, 
but  now  there  are  eighth-note  triplets  in  the  strings  and  even  eighth 
notes  in  the  higher  wood-wind.  There  is  a  short  coda.  The  nocturne 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  and  the  usual  strings. 

Scherzo. 
The  scherzo  (entr'acte  between  Acts  I.  and  II.)  is  an  Allegro  vivace 
in  O  minor,  3-8.  "Prestunably  Mendelssohn  intended  it  as  a  purely 
musical  reflection  of  the  scene  in  Quince's  house — ^the  first  meeting  to 
discuss  the  play  to  be  given  by  the  workmen  at  the  wedding — ^with 
which  the  first  act  ends.  Indeed  there  is  a  passing  allusion  to  Nick 
Bottom's  bray  in  it.  But  the  general  character  of  the  music  is  light 
and  fairy-like,  with  nothing  of  the  grotesque  about  it"  The  scherzo 
presents  an  elaborate  development  of  two  themes  that  are  not  sharply 
contrasted.  The  first  theme  has  a  subsidiary.  The  scherzo  is  scored 
for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  kettledrums,  and  strings.  The  score  of  the  whole  work  is 
dedicated  to  Heinrich  Conrad  Schleinitz.* 

*  * 
The  Germania  Musical  Society  announced  in  Boston  a  performanee 
on  March  6,  1852,  of  the  ''entire  music"  of  Mendelssohn  to  Shake- 
speare's play,  with  Mrs.  F.  Kimberly,  reader;  but  the  vocal  music  was 
not  sung  on  this  occasion  in  spite  of  the  annotmcement. 

*  -^M^a^s^^  (i8oa-8i)  WW  a  couoaelior  ol  justice  (in  England  kiag'a  oounaeD  and  one  ol  the  board  of 
dlncton  ol  the  Gewasdhaus  at  Ldpsic.  After  Menddaaohn'3  death  he  was  dfaector  cf  the  Ldpiic  OBn«w»- 
toiy.    MoacheksBayBinbisdiaiy  thatSchleiaiUhad"ak)vtlytenor  voict." 
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"A  Midsummer  Night's  Dream"  was  performed  at  the  Boston 
Theatre  for  a  fortnight  or  more  beginning  April  14, 1856.  The  playbill  of 
April  14th  said*  that  the  performance  was  the  first.  At  this  theatre,  or 
m  Boston?  The  cast  was  as  follows:  Theseus,  H.  F.  Daly;  Lysander, 
Mr.  Belton;  Demetrius,  Mr.  Stoddart;  Egeus,  Mr.  Cowell;  Philostrate, 
Mr.  Davenport;  Hippol)rta,  Mrs.  Belton;  Helena,  Mrs.  Hudson-Kirby; 
Bottom,  John  Gilbert;  Flute,  John  Wood;  Quince,  W.  H.  Curtis;  Snug, 
S.  D.  Johnson;  Snout,  T.  E.  Morris;  Starveling,  Mr.  Holmes;  Oberon, 
Mrs.  Barrow;  Titania,  Emma  Taylor;  Puck,  Mrs.  John  Wood;  A 
Fairy,  Clara  Biddies.  The  music  was  by  Mendelssohn,  Horn,  T. 
Cooke,  and  T.  Comer.  Mr.  Comer  conducted  the  orchestra.  The 
playbill  called  attention  to  the  "great  moving  Double  Panorama"  in 
the  course  of  the  performance.  The  playbills  of  the  immediately  fol- 
lowing nights  stated  that  "crowded  and  fashionable  audiences"  had 
approved  the  performances.  "Enthusiastic  Applause.  Repeated 
Cheers."  At  the  twenty-ninth  performance,  "Shylock,"  a  buriesque, 
was  |dayed  as  an  after-piece,  with  John  Wood  as  Shylock  and  Mrs. 
Wood  as  Portia.  At  the  thirtieth,  the  after-piece  was  W.  Brough's 
farce  "Trying  it  On."  There  was  a  revival  of  Shakespeare's  play  in 
September  of  that  year,  with  these  changes  in  the  cast:  Theseus,  Mr. 
Donaldson;  Hermia,  Lizzie  Emmons  (her  first  appearance);  A  Fairy, 
Ida  Vernon  (her  first  appearance). 

The  music  was  played  and  sung  in  Music  Hall,  Boston,  March  21, 
1857,  with  Mrs.  Harwood  and  Miss  Marie  Fries  (a  sister  of  Wulf  Fries, 
afterwards  Mrs.  Bishop)  as  the  solo  singers.  Fanny  Kemble  read  the 
text  Carl  Zerrahn  conducted.  There  were  "full  orchestral  and  choral 
adjuncts."  "The  entertainment  was  for  the  benefit  of  the  Mercantile 
Library  Association,  which  realized  over  $1,500  from  the  venture,  the 
reader  generously  waiving  payment  for  her  services." 
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There^was  a  performance  in  Music  Hall  on  the  tercentennial  anni- 
versary of  Shakespeare's  birthday,  April  23,  1864.  B.  J.  Lang  con- 
ducted. 

Music  by  Mendelssohn  was  performed  at  Selwyn's  Theatre,  Boston, 
in  November,  1869,  when  the  comedy  was  given  with  a  strong  cast,  which 
included  F.  Robinson,  Theseus;  C.  R.  Thome,  Jr.,  Lysander;  Mary 
WellSj  Hippoljrta;  Virginia  Buchanan,  Helena;  Mary  Cary,  Titania; 
Blanche  Davenport,  First  Fairy;  Stuart  Robson,  Bottom;  W.  J. 
Lemoyne,  Flute;  Klitty  Blanchard,  Puck. 

There  was  a  performance  of  the  overture  and  incidental  music  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  led  by  Mr. 
Pain*,  April  14,  1894.  George  Riddle  read  the  text;  Mrs.  Marie 
Barnard  Smith  and  Miss  Harriet  S.  Whittier  were  the  solo  singers; 
the  chonis  was  made  up  of  members  of  the  Cecilia. 

There  have  been  other  performances  in  Boston.  It  may  be  added 
that  the  Scherzo,  Nottumo,  Fairies'  March,  Lullaby,  Finale,  and  Wed- 
ding March  were  ''done  into  dance"  by  Miss  Isadora  Duncan,  in  the 
conservatory  of  a  private  house  at  Newport,  R.I.,  September  28,  1898.. 

Victor  Herbert,  in  his  arrangement  of  the  music  for  Nat  Goodwin's 
revival  of  "Midsummer  Night's  Dream"  (1903),  added  to  Mendels- 
sohn's score  transcriptions  of  certain  "Songs  without  Words"  and 
niunbers  based  on  phrases  from  the  unfinished  opera  "Loreley"  and 
from  chamber  music.  He  was  not  the  first.  When  Shakespeare's 
comedy  was  revived  by  Beerbohm  Tree  (London,  January  10,  1900), 
an  orchestral  an^mgement  of  Mendelssohn's  "Song  without  Words" 
in  C,  No.  34,  was  added  to  the  original  score,  and  Miss  Nielson  sang 
"I  know  a  Bank"  to  the  melody  of  Mendelssohn's  "Auf  Fliigeln  des 
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The  comedy  with  Mendelssohn's  music  was  performed  by  Ben 
Greet's  Pla3rer5,  assisted  by  members  of  the  Boston  Symphony  Orches- 
tra, led  by  Gustav  Strube,  in  Symphony  Hall,  October  23,  1909. 


♦*♦ 


Here  is  a  partial  list  of  music  written  expressly  for  this  comedy.' — 

"By  the  Simplicity  of  Venus'  Doves,"  song  by  Hermia.  Sir  Henry 
Bishop,  1816.     Sung  by  Miss  Stevens. 

"O  Happy  Fair!  Your  Eyes  are  Loadstars."  C.  Smith,  1754,  solo 
soprano,  in  the  operatized  version  entitled  ''Fairies";  solos  by  B.  J. 
Loder  (1844)  and  Edward  Hine;  glee  by  W.  Shield. 

"Before  the  Time  I  did  Lysander  see."    C.  Smith,  1754.    Song. 

"Love  looks  not  with  the  Eyes."    C.  Smith,  1754.    Song. 

"Over  Hill,  over  Dale,"  Solo  by  T.  Cooke  (1840),  Edward  Fitz- 
WOliam  (1855),  G.  A.  Macfarren  (1856),  J.  F.  Duggan  (1862);  duet 
by  W.  Wilson  (1858);  glee  by  W.  Jackson  (1770-75);  part  song  by 
Hatton. 

"That  very  Time  I  said,"  entitled  "Love  in  Idleness."  Soprano 
solo  sung  by  Mme.  Vestris;  T.  Cooke  (1840). 

"I  know  a  Bank."  Solo  by  John  Percy  (died  in  1797);  duets  by 
C.  E-  Horn  (1827),  J.  Bamett  (1830). 

"You  Spotted  Snakes."  Glee,  W.  B.  Earle  (1794),  R.  J.  S.  Stevens 
(1800?),  G.  A.  Macfarren  (1879),  W.  Hills  (1865),  solo,  C.Smith  (1794). 

"The  Fairies'  Song."    J.  Mount  (1879). 

"Through  the  Forest."    Mrs.  J.  B.  Gattie  (1825?),  solo. 

"The  Woosell  Code."  Purcell's  version  is  lost.  Burney*  song 
(1762);  Anon. 

"Flower  of  this  Purple  Day."    Solo,  C.  Smith  (1754). 

"Lo,  Night's  Swift  Dragons."    Solo,  T.  Cooke  (1840). 
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"Up  and  Down."  C.  Btimey,  solo  (1762);  C.  Smith,  solo  (1754); 
T.  Cooke,  solo  (1840). 

"The  tedious  brief  scene"  of  Pjrramus  and  Thisbe  was  made  into 
a  mock  opeta,  "Pyramus  and  Thisbe,"  by  J.  F.  Lampe  (1745). 

"Now  the  Hungry  Lion  roars."  Solos  and  chorus,  R.  Leveridg 
(1727);  glee,  Dr.  Cooke  (about  1775),  R.  J.  S.  Stevens  (about  1790?), 
Sir  Henry  Bishop  (1816),  C.  Smith  (1794);  solo  for  bass,  W.  I,4nley 
(i8i6).  A  setting  by  Bishop  for  fotu*  male  voices  was  introduced  in 
"Two  Gentlemen  of  Verona,"  and  Horn's  setting  was  sung  in  "Meriy 
Wives  of  Windsor." 


MENDELSSOHN  AND  MRS.   CRUMMLES.* 

BY  VERNON  BLACKBURN. 

The  mystery  which  approaches  any  modem  inspiration  is  this  par- 
ticular fact,  that  what  seems  to  be  a  sudden  creation  is  really  a  matter 
of  slow  birth  and  of  slower  growth.  Just  as  a  mother  watches  and 
keeps  vigil  over  the  child  of  destiny — we  are  all  children  of  destiny! — so 
do  the  very  few  who  perceive  early  promise  in  the  great  work  of  the  future 
meditate  over  possibilities  and  strive  to  think  that  they  do  not  "  imagine 
a  vain  thing."    We  speak  of  the  ultimate  recognition  of  musical  artists. 

*This  artide  was  published  in  The  Pall  Mall  Gaaetk  a  doeen  yean  ago.  Blaiekbun,  the  mtiakal  critic  of 
that  journal  for  fourteen  years,  the  author  of  "The  Fringe  of  an  Art,"  a  singularly  brilliant  writer,  first  encour- 
aged by  W.  E.  Henley,  oed  on  Februaiy  14,  zgo?-— -P.  h. 


CARMINE 

FABRIZIO 

VIOUNIST 

STUDIO: 

6  Newbuiy  St.,  Borton.                 "Wnes  {gg&i:'{ 

^*%* 

STATE  STREET  TRUST  CO. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  Boyltton  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST  ALLOWED  ON  DEPOSITS  OF   $300  AND   OVER 
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It  is  so  easy  to  be  a  Mrs.  Crummies  of  art.  It  will  be  remembered  that 
she-^wonderful  creature! — ^was  first  seen  by  Mr.  Vincent  Crummies 
balancing  herself  on  the  top  of  a  spear,  starotmded  by  blazing  fireworks. 
"Such  grace,"  cried  Mr.  Crummies,  "coupled  with  such  dignity,"  had 
never  been  seen  before.  And  Mr.  Crummies  promptly  offered  his  hand 
in  marriage.  Now  the  record  of  that  fact  embodied  the  essential  sig- 
nificance of  popularity.  Mrs.  Crummies  made  a  most  immediate 
effect.  Matrimony  and  subsequent  (one  had  almost  written  post- 
humous) laudation  were  the  necessary  results.  Meanwhile  we  laugh 
to-day  over  the  Crummleses  of  yesterday,  simply  because  we  find  that, 
in  Mr.  Kipling's  too-little  understood  phrase, — 

Grief  of  a  day  shall  fill  a  day. 
Because  its  creature  died. 


But  one  may  almost  burlesque  Dickens,  and  say,  "Crimmiles  was 
sugar."  That  is  to  say,  the  art  of  music  is  part  of  the  interminable 
philosophy  of  things;  it  is  not  immediately  recognizable  when  it  reaches 
a  zenith  in  any  generation.  It  is  sour  to  the  taste  at  first,  but  sweet  as 
honey  afterwards.  It  is  impossible  in  such  a  connection  not  to  recall  a 
reversal  of  "Revelation"  and  the  eating  of  the  "Uttle  book," 
which  "was  in  my  mouth  sweet  as  honey"  and  afterwards  was  bitter 
to  the  eater.  Music  is  brought  forth  with  much  travail  of  spirit,  but 
it  is  one  of  nature's  beneficent  laws  that  the  things  that  cost  much  pain 
bring  mostly  the  greatest  pleasure  in  the  fulfilment  of  things. 

In  other  words,  music  once  more  emphasizes  the  mere  chemical  dis- 
tinction betweMi  the  acid  and  the  sweet.  That  which  yesterday  was 
sour  to  the  musical  taste  is  to-day  sweet ;  that  which  yesterday  was  sweet 
is  totday  sour.  Emanuel  Bach  might  write  the  prettily  sweet  things  of 
his  art  by  the  day  and  by  the  hour,  but  he  ho  longer  remains  with  any 


—  English  Tea  Room 

160  franont  Street    (New  Keith'*  Theatre) 

LUNCHEON       .       .  11-3 

AFTERNOON  TEA    .        .      3.3(V-6 


Mme.  DUPONT 

EXCLUSIVE  FRENCH  DRESSMAKING  SHOP 


Spwi*!  Attentioo 
to  StOMt  Figgtt 


Rutdy-mUt  Gowm,  Hmts  eod  Neckvev 

ETdanc  Go«m»  to  Onder 

201  Hiintiiigton  Ave..   Cor.  Norway  St. 


Longy  School 

(MUSICAL  INSTRUCTION) 

COACHING,  PIANOFORTE 

VIOLIN,  FLUTE 
SOLFEGGIO  (French  System) 


For  aQ  informatioii  apply  to 
Longy  School,  103  Hemenway  St. 

TEL.  B.B.  4971  M 

Office  Hours:   9  to  12  A.M. 
(Daily)        2  to  5  RM. 
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HiU,  Smith  &  Co. 

WboleMle  and  RetaU 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modem  Loo»e-lcaf  Devices 

and  Supplies 

8    MILK   STREET 

J         Old  South  Building 
Tekpboiie.  Main  1590 
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CUSTOM 
GOWNS 
WAISTS 


SUITS 

AND 

COATS 


iUme-  3i^onbeUe 

ALBERT  E.  PARSONS.  Tailor 

420  BoyUton  StrMt«  Boctoo 


NEW  SONG 

By  KATHERINE  GLEN 
TWIUGHT 

Published  in  two  keys.    Now  printing 
3rd  edition. 

Mr.  THEO.  KARLE.  America's  Great 
Tenor,  is  singing  this  sorig  with  unquali- 
fied success.     Repeated  twice  recently 
%^th  the  Qndnnati  Orchestra. 
Ask  your  music  dealer  to  show  it  to  yoM. 


C  W.  Thompson  &  Co. 

2B  PARK  STREET.  BOSTON.  MASS. 
Tekphonc  Haymarket  1 150 


BOUND  COPIES  of  tiia 

PROGRAMME  BOOKS 
Gmtaining  Mr.  Philip  Halt'*  analytical  and  de- 
scriptive aotee  on  all  worke  perfonned  daring  the 
season  ("musically  speaking,  the  greatest  art  an- 


nua)  of  to-day." —W.  J.  Hmdmon.  New  Yofk 
Sun),  may  be  obtained  ^addressing 

PRICE.  $3.50     ^  ^      SYMPHONY  HALL 


ELIAS  HOWE  CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 

OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cam.  Fine  Bowt.  Italian  Strinfi.  Gold  and  Silver  G  Striofi 

2.000  NEW  VIOLINS  IN  STOCK 

EUAS  HOWE  CO.,  8  Bosworth  St     -    -     Boston 
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class  of  musician  as  a  composer  of  importance.  Thus  it  is  that  popu- 
larity is  so  immediate  (and  so  meaningless)  a  test  of  artistic  merit. 
"Grief  of  to-day  will  fill  a  day."    One  may  select  a  few  instances. 

There  is  nothing  more  curious  in  the  history  of  musical  art  than  the 
record  of  Mendelssohn.  He  stood  half-way  between  the  things  that 
had  been  and  the  things  that  were  to  be.  He  recognized  every  possi- 
biUty  of  his  own  past  as  a  forerunner  of  the  future  (which  was  his 
present),  and  yet  he  stopped  absolutely  short,  when  that  future  met 
him  face  tb  face.  He  tasted  the  sweetness  which  time  had  brought 
to  the  add  of  things;  he  refused  the  add  which  one  day  would  turn  to 
sweetness.  That  is  a  very  curious  historical  fact;  it  belongs,  as  it  seems 
to  the  present  writer,  to  the  essential  organism  of  things;  and  music 
is,  from  the  purely  philosophic  standpoint,  again  absorbed  in  the  tmi- 
versal  Ipgic  that  asks  and  demonstrates  and  discovers — who  shall  say 
what  issue? 

The  meeting  of  Mendelssohn  \^th  Goethe  is,  to  the  philosophic 
mind,  siirdy  one  of  the  most  curiously  engrossing  inddents  in  the  history 
of  art.  It  proved  the  modem  mind  of  Mendelssohn  (who,  later  on, 
rejected  subsequent  modem  things  with  scorn),  and  it  demonstrated 
the  eternal  youthfulness  of  the  old  poet,  who  was  ever  bent  on  dis- 
covery, ever  peering  outwards,  ever  making  for  the  East,  ever  expecting 
the  stmrise  from  the  edge  of  the  sea  in  the  endless  distances  of  the  dark. 
Yet  Menddssohn  was  a  great  musidan  of  his  day;  hie  was  even  more 
than  that,  though  his  work  is  not  so  pressingly  convindng  as  once  it  was; 
he  was  the  patriarch  of  the  young  pianist  of  to-day.  The  examination- 
room  without  Mendelssohn  would  be  indeed  a  thmg  of  barreimess  and 
infertility.  How  could  judges  at  young  ladies'  institutions  do  their 
work  effectivdy  if  the  *'Lieder  ohne  Worte'*  had  never  been  written? 
The  issue  need  not  be  dwdt  upon.  We  return  to  our  proposition  without 
further  proof,  indeed,  without  superfluous  demonstration.  Music  has 
a  dreadful  claim  upon  them  that  are  given  to  be  her  expounders.  She 
will  not  be  cheaply  dwdt  with.  The  sweetness  of  the  summer,  in  Shake- 
speare's phrase,  comes  from  her  loftiness  and  sourness.  Deal  with  her 
justly  cmd  strongly,  and,  though  at  first  she  may  tepd  you,  she  will 
ally  herself  with  you  to  great  issues  in  the  end.  Be  a  Wagner,  and 
Music  will  walk  with  you  through  the  ages.  Mendelssohn,  in  the  ball- 
room of  life,  did  but  ask  her  for  a  dance. 


niTY  YEARS'  REPUTATION 

BROWN'S  BRONCHIAL  TROCHES 

An  old  and  rdUble  ronedy  lor  tbroot  Uoubla  caimd  by  cold  or  uie  of  tba  voice.    Free  from  opiatei  in  any 
fena.    Sold  eveiy  whare  in  bogce    never  in  bulk.  Akee.  lOc  25c..  50c..  and  $1X0 

BROWN'S   "^^^^   DENTIFRICE 

Will  keep  dattectii  and  gone  in  beakby  condition.                                     Price.  ZSc.  at  dmtgirti  or  bj  mail 
JOHN  1.  BROWN  fc  SON.  BOSTON.  MASS. 
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Mens  Clothes  Cleansed 

We  offer  the  means  of  a  most  prac* 
tical  economy  by  renewing  and 
restoring  to  almost  their  original 
appearance  and  condition  all  kinds 
of  mens  clothing  thereby  saving  the 
cost  of  new  garments 

Heavy  and  Light  Overcoats 
Suits  Motor  Coats  Ulsters 
Evening  and  Street  Clothes 

All  dust  dirt  spots  stains  ranoved 

garments  carefully  pressed  by  hand  inside  and  out 

returned  neatly  folded  and  boxed 

PRICES  ALWAYS  REASONABLE 

Ocir  Teams  and  Motors  Call  and  Delioer 

LEWANDOS 

AMERICAS  GREATEST 
CLEANSERS  DYERS  LAUNDERERS 


BOSTON  SHOPS— TELEraONE  BACK  BAY  3900 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop— 1310  Beacon  Street  Coolidge  Comer 

Cambridge  Shop— 1274  Massachusetts  Avenue  Harvard  Square 

See  telephone  book  for  liMpt  in  other  dtie* 

"YOU  CAN  RELY  ON  LEWANDOS" 
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Second  orchestral  trip  next  week.    There  will  be  no  concerts 
Friday  afternoon  and  Saturday  evening, 
December  seventh  and  eighth 

Eighth  Programme 


FRIDAY  AFTERNOON.  DECEMBER  14.  at  130  o'clock 

SATURDAY  EVENING.  DECEMBER  15.  at  8.00  o'cic 


PROGRAMME 
TO  BE  ANNOUNCED 


SOLOIST 
JOHN  McCORMACK 

U8 
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STEINERT       HALL 

PIANO  RECITAL 

HEINRICH  GEBHARD 

THURSDAY  EVENING,  DECEMBER  6 

PROGRAM 

Sonata,  Op.  81a  ...  ♦  ....  Beethoven 

Intermesso  l  n-Ki»-wi 

Etude,  "CaacAdca"  f Oebhanl 

Romance  in  F-eharp        .........  Sohumann 

Etude,  F  minor.  Op.  10,  No.  9  ) 

Etude,  (black  keys)  Op.  10,  No.  6  ^ Chopin 

Soherso,  Oeharp  minor  )     

SonettodiPetrarcaioE  .  .^        ......  .  .       Liwt 

Jeuz  d'eau   .  .  .  .  .      Bavel 

(Dieu  fluvial  riant  de  I'eau  qui  le  chatouille) 
Two  Spaniah  Dances 

Si?°} Albeni. 

THE  STCINWAY  PIANO 
Reserved  Seats.  $L00  (a  few  at  5Qc)    '  Tickets  are  now  on  sale  at  the  Hall 

TUESDAY  EVENING,  DECEMBER  11  [ 

LEILA  HOLTERHOFF 

SOPRANO 
Assisted  by  Mr.  WILLARD  FLINT,  Basso  Mary  Wells  CapeweU  at  the  Piano 

PROGRAM 

1.  Qladly  God  exalt  Rejoicing Bach 

Miss  HOLTERHOFF 

2.  a.    My  lytell  pretie  one  ?  ^jj  u.„.i5j, 

b.  HaveyouieenbutawhyteliUieJ  •  OWEn«faah 

c.  My  lovely  CeUa  ........  Monroe 

d.  A  Warning  .........  Mosart 

MiBs  HOLTERHOFF 

8.    Aria,  "Eri  Tu,"  from  "Maaked  Bair Verdi 

Mr.  FLINT 

4.  a.    Quand  Je  dors    ..........  Lisat 

b.  S^il  est  un  charmant  gason     .  .  .  .  .  .  .         Faur6 

c.  Les  Belles  Manieres     ........  Old  French 

d.  Fantoohes  .........  Debussy 

Miss  HOLTERHOFF 

5.  a.    Vale HaUe 

b.  By  the  Lake       .........  La  Forge 

c.  L'Angelus  .......  Bourgault-Du  Condray 

d.  The  Pipes  of  Gordon's  Men    .......  HammocM 

Mr.  FLINT 

6.  a.    Do  not  go,  my  love       .  .  .  ...  Hageman 

b.  Samurai  Prayer  ) 

c.  Butterfly  V  . Gertrude  Roes 

d.  Firefles  ) 

e.  May  the  Maiden Carpenter 

f.  Apnl SeUer 

Miss  HOLTERHOFF 
Reserved  Seats,  $1.00  and  50  cenU  STEINWAY  PIANO  USED 

YOLANDE  MERO 

The  Brilliant  Hungarian  Pianist 

Will  give  a 

PIANOFORTE  RECITAL 

On  the  AFTERNOON  of  TUESDAY,   DECEMBER  18 

At  3  o'clock 
Tickets^  50  cents  to  41  'SO,  are^ow  on  sale  at  the  Hall  Steinway  Piano 
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SYMPHONY    HALL.    BOSTON 

HUhmNGIXm  AND  MASSACHUSEnS  AVENtfe3 
BwnHi  FmrhMm  I  AJmaittnUioitOgce*  { "•«  B*y  «»» 

Boston  Symphony  Orchestra 

THRTT.5EVENTH  SEASON.  I9I7^9M 
Dr.  KARL  MUCK.  Conductor 

■  ^' ■;■■'*     I    ■■■■■_■  ■      _         ■■    '^^  ■■  "■ ■<i«^^n  III       fci  I  — 

Programme  of  the 

Eighth 

Afternoon  and  Evening 

Concerts 

Wrm  HISTMUCAL  AND  DESCRIPTIVE 
NOTES  BY  PHIUP  HALE 


FRIDAY  AFIERNOON.  DECEMBER  14 
AT  130  O'CLOCK 

SATURDAY  EVENING.  DECEMBER  15 
AT  IM  O'CLOCK 

OOPVRMNT,  1*17,  BY  C.  A.  ELLW 

PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal »  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years'*  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-«eventh  Scskmi.  1917-1918 
Dr.  KARL  NfUCK.  Conductor 


PERSONNEL 


ViOUNS, 


Noack.S. 
M»bn,F. 
Tak,E. 

HabcnkbtyW. 
f!edler,  B. 

GenidLA 
Kurth^K. 


Ferir.E. 
^ttmamiyF. 


Wanike,H. 
lialkin,;. 


Kunxe^M. 
G€iiiaxdt,G. 

Furm. 
Maquarre,  A. 
Brooke,  A. 
deMailly,  C. 

Pioooio. 
Battles,  A. 

Weodkr,  G. 
Loibeer^H. 
Hain.F. 
Reach,  A. 

Tuba. 
Mattenteig.  P 


OlOAM. 

Maahan^J.F 


Roth,  O. 
HofiFmann,  J. 

RibaiBch,  A. 
TteiQM,  W. 

I^)0or,  S. 
Rbgwall,  R. 

A.  Pfnfidd,  C. 

Gunderson,  R. 

Violas. 


RisBland,  K. 
Schmidt,  E. 

Goldstein,  H. 
Banmiecki,  A. 

Bei!gtf I  Su 

Slllzen,H. 


Theodorowics,  J. 
Bak,A. 

Sauvlet,H. 
Grilnbetg,M. 

Gol(ktciii,S. 
Fiedler,  A. 


Qewirts,J. 

Rosen,  S. 


Werner,  H. 
Schwcrfcy,  P. 

Gietzen,  A. 
Berlin,  W. 

y.Veen,  H. 
Kautsenbadi,W. 

Van  Wynbdigen,  C. 
Blumenau,  W. 

Violoncellos. 

KeUcr,J. 
Nagel,R. 

Barth,  C.               Belinski,  M.           Steinke,  B 
Nast,  L.                 Folgmann,  E.         Wamke»  J 

Bassbs. 

Agnesy.K. 
Jaeger,  A. 

Scydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schuiig,R. 

Obobs. 

Clabinbis. 

Bassoons. 

Longy,G. 
Lenom,C. 
Stanislaus,  H. 

Sand,  A. 
Mimart,  P. 
Vannini,A. 

MosbadiJ. 
MueUer,  k. 
Finer.  B. 

English  Hobn. 

Bass  Clabinbt. 

Comtba-Bassoom. 

MueQer,  F. 

Stumpf ,  K. 

Fuhrmann,  M. ' 

HOBNS. 

Trumpbts. 

Tbombonbs. 

Taenicke,  B. 
Jaierscb,  £• 
Hess,M. 
Habner,  E. 

Heinij  G. 
Mann,  J. 
Nappi,  G. 
Eloeplel,L. 

A]k)o,M. 
Belgiomo,  S. 
Mausebadi,  A. 
Kenfield,L. 

Hasps. 

Tyiifani.                       Pxbcdssiom. 

Holy,  A. 
CeUa,T. 

Neumann,  S.          Zahn.  F.            Gardner,  C. 
Kandler,  F.            Burkhaidt,  H. 
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TWRTY-SEVKfTH  SEASON.  NINETEEN  HUNDRED  SEVfiNTEEN  AND  filCHfEEM 


Eighth  Programme 


FRIDAY  AFTERNOON.  DECEMBER  14,  at  2.30  o-clock 

SATURDAY  EVENING,  DECEMBER  15,  at  8  o'docK 


Mozart Symphony,  E-flat  major  (K.  543) 

I.    Adagio;  AUegro. 
n.    Andante. 
m.    Minuetto:Trio. 
IV.    Finale:  Allesio. 


Handel    .        .        .         Air,  "Dl  ad  Irene,"  from  the  Opera  "Atalanta** 

Ravel  .  .  .  "  Lever  du  Jour,"  "  Pantonume,"  "  Danse  G^nfeale" 
("  Day-break,"  "Pantomime,"  "General  Dance"), 
Orchestral  Fragments  from  "Daphnis  et  Chlo6," 
ballet  in  one  act 

Beethoven       .        •        Recitative,  "  Jehovah  1  Hear,  oh,  hear  me,"  and 

Air,  "Oh,  my  heart  is  so^e  within  me,"  fron) 
the  Oratorio  "  Christ  on  the  Mount  of  Olives" 

Balakireff         .      "  Thamar,"  Symphonic  Poem  for  Orchestra  after  a  Poem 
by  Michail  LermontofiF 


Mr.  JOHN  McCORMACK 


Tbone  will  be  an  intennistum  of  ten  mintttet  after  tKe  lymphony 


1%€  tmdi€9  of  ike  tmdiettce  are  eatnestfy  requested  net  to  put  am  hois  hefere 
tie  emd  oj  a  mmmber. 

'Hie'daan  oJ  Uie haU  will  be  closed  during  ike  perjomumce  of  each  tmmber 
m  the  programme.  Those  who  wish  to  leave  before  the  end  ef  the  cottcert 
ere  requested  to  do  so  in  an  interval  between  the  numbers. 


Qty  d  BotloD,  Reviled 'Regulation  of  August  5. 1898. — Chapter  3,  relating  to  the  covering  d 

the  head  in  places  of  public  amusement 
Ewy  icBwet  Adi  aot,  Ift  Mt  pko  of  Mnmancnt.  aBow  my  pcffion  to  we^  upon  tlw  head  a  cofreriiy  yMA  oUu  not 
At  w«r  of  tht  caikiUtMO  or  perf onnanee  in  such  place  of  any  pcnon  leated  in  any  teat  tberein  pfofvklod  for  ipeetatarai 
it  Uha«Mdanfeood  ifcnt  a  kior  iMnd  oovorinf  without  ptoicctaon,  whidi  dom  not  ebtlnict  audi  ww,  aMy  he  wota. 

Attctt:  J.  M.  GALVIN.  aty  Otth 
4M 


L.  P.  Hollander  &  G>mpany 
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Symphony  in  E-flat  biajor  (K.  543). 

Wolfgang  Amaik^ubIMozart 

(Bom  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  Jime  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons  and 
piano  pieces;  there  is  the  orchestration  of  Handel's  "  Acis  and  Galatea"; 
there  are  six  Germati  dances  and  twelve  minuets  for  orchestra.  Nor 
are  the  works  composed  in  1789  of  interest  with  the  exception  of  the 
clarinet  quintet  and  a  string  quartet  dedicated  to  the  King  of  Prussia. 
Again  we  find  dances  for  orchestra, — ^twelve  minuets  and  twelve  German 
dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  '*  Cos!  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the 
feat  of  produdng  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
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vember  15,  1787,  and  thus  resigned  his  position  with  salary  of  tm> 
thousand. florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 
Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have 
better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says:  ''I 
have  done  more  work  in  the  ten  days  that  I  have  lived  here  than  in 
two  months  in  my  other  lodgings,  and  I  should  be  much  better  here, 
were  it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive 
them  resolutely  away;  for  I  am  living  comfortably,  pleasantly,  and 
cheaply."  He  borrowed  from  Puchberg,  a  merchant  with  whom  he 
became  acquainted  at  a  Masonic  lodge:  the  letter  with  Puchberg's 
memorandum  of  the  amount  is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was 
unfortunate  in  his  Emperors. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonktinster"  (1790)  q)eaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention  what- 
ever of  any  symphony. 
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The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  extended 
notice  of  Mozart's  last  years.  It  is  stated  in  the  summing  up  of  his 
career:  !*If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
powringly  great,  fiery,  perfect,  pathetic,  subUme  symphony  in  C* 
This  reference  is  imdoubtedly  to  the  "Jupiter,"  the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme  was 
made  up  wholly  of  pieces  by  him.  Among  them  were  two  symphonies 
in  manuscript.  A  story  that  has  come  down  might  easily  lead  us  to  1 
believe  that  one  of  them  was  the  one  in  G  minor.  At  a  rehearsal  for 
this  concert  Mozart  took  the  first  allegro  of  a  S3rmphony  at  a  very  fast 
pace,  so  that  the  orchestra  soon  was  tmable  to  keep  up  with  him.  He 
stbpped  the  players,  began  again  at  the  same  speed,  stamped  the  time 
so  furiously  that  his  steel  shoe  buckle  flew  into  pieces.  He  laughed, 
and,  as  the  players  still  dragged,  he  began  the  allegro  a  third  time.  The 
musicians,  by  this  time  exasperated,  played  to  suit  him.  Mozart  after- 
wards said  to  some  who  wondered  at  his  conduct,  because  he  had  on 
other  occasions  protested  against  imdue  speed:  "It  was  not  caprice  on 
my  part  I  saw  that  the  majority  of  the  players  were  well  aloi^  in 
years.  They  woitld  have  dragged  everything  beyond  endtu-ance  if  I 
had  not  set  fire  to  them  and  made  them  auigry,  so  that  out  of  sheer  spite 
they  did  their  best."  Later  in  the  rehearsal  he  praised  the  orchestra, 
SL^d  said  that  it  was  unnecessary  for  it  to  rehearse  the  accompaniment 
to  the  pianoforte  concerto:  "The  parts  are  correct,*  you  play  well,  and 
so  do}I."  This  concert,  by  the  way,  was  poorly  attended,  and  half  of 
those  who  were  present  had  received  free  tickets  from  Mozart,  who  was 
generous  in  such  matters. 
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Mozart  also  gave  a  coQcai  of  his  own  works  at  Frankfort,  October 
14,  1790,  Sympkonles  were  played  in  Viarna  in  1788,  but  they  were 
by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In  1792  a  S]rm* 
phony  by  Mozart  was  played  c^t  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.  It  was  the  custom  to  print: 
"Symphonie  von  Wranitsky/'  "Sinfonie  von  Mozart/V  "Sinfonia  di 
Haydn."  Furthermore,  it  must  be  remembered  that  "Sinfonie"  was 
thfiQ  a  term  often  applied  to  any  work  in  three  or  more  movements 
written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at^Leipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  symphony  in  E-flat  induced  A.  Apel  to  attempt  a  translation  of 
the  music  into  poetry  that  should  express  the  character  of  each  move- 
ment. It  excited  the  fantastical  B.  T.  A.  Hoffnlann  to  an  extraordinary 
rhapsody:  "I<ove  and  melancholy  are  breathed  forth  in  purest  spirit 
tones;  we  feel  ourselves  drawn  with  inexpressible  longing  toward  the 
forms  which  beckon  us  to  join  them  in  their  flight  through  the  clouds 
to  another  sphere.  The  night  blots  out  the  last  purple  rays  of  day» 
and  we  extend  our  arms  to  the  beings  who  stunmon  us  as  they  move  with 
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the  spheres  in  the  eternal  drdes  of  the  sotemn  dance/'  So  exdaimed 
Johannes  Kreisler  in  the  *' Phanta^estddce  in  Callots  Manier." 

The  33rmphony  is  scored  for  one  flute»  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  strings.  The  autograph  scoit 
is  in  the  Royal  Library  in  Berlin. 

The  Minttetto  appears  in  the  ballet  music  introduced  in  perf oraiaQoeB 
of  **I^  Nozze  di  Pigaro"  at  Paris. 


The  first  movement  begins  with  a  short  and  slow  introduction, 
Adagio,  £-flat  major,  4-4,  which  49pens  with  harmonies  for  full  orches- 
tra. The  movement  grows  sombre,  as  'cellos  and  double  basses  repeat 
a  rhythm  on  an  organ-point  beneath  sustained  chords  (wind  instru- 
ments and  drums)  against  scale  passages  for  violins  and  arpeggios  for 
4ute.  The  bfass  and  the  drums  sound  a  note  of  preparation;  the 
basses  are  in  upheaval,  and  there  is  a  softer  phrase  for  violins  and 
wood-wind.  The  main  body  of  the  movement.  Allegro,  E-flat  major, 
3-4,  begins  at  once  with  the  first  theme,  a  graceful,  simple  melody,  sung 
by  the  first  violins.  The  theme  is  repeated  by  the  basses,  and  there  is 
a  counter-figure  for  the  violins.  The  first  subsidiary  theme  ^ters  forte 
in  the  full  orchestra.  Another  subsidiary  is  developed.  There  is  a 
transition  to  B-flat  major.  There  is  a  dainty  figure  for  violins  answered 
by  a  call  from  wood-wind  instruments.  The  real  second  theme  is  a  mel- 
ody in  thirds.  The  first  part  of  the  movement  ends  on  the  dominant, 
.and  is  at  once  repeated.  The  free  fantasia  is  short  and  is  practically 
a  free  interlude.  The  third  part  of  the  movement  is  a  repetition  of 
the  first,  with  the  second  theme  and  its  subsidiary  in  the  tonic.  There 
13  no  coda. 

The  second  movement  is  an  Andante,  A-flat  major,  2-4.  The  first 
theme,  given  out  by  the  strings,  is  repeated.  Figures  from  this  theme 
are  treated  contrapuntally,  after  which  the  theme  is  again  repeated. 
This  second  section  is  marked  with  the  double  dotted  bar,  to  be  re- 
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()eate<i.  The  second  theme,  I^  minor,  is  of  a  graver  character,  and^it 
is  briefly  developed.  There  is  working  out  with  the  aid  of  figures 
from  the  first  them^e.  There  is  a  conclusion  theme  (wood-wind)  in. 
the  tonic.  This  theme  is  developed,  and  leads  to  the  re-entrance  of 
^  fitst  theme.  The  second  part  is  almost  a  counterpart  of 'tiie  first, 
but  there  is  richer  instrumentation,  more  varied  modukition,  and  there 
ate  new  counter-figures.    There  is  a  shcnt  coda. 

Tte  Mittuetto,  E-flat  major,  3-4,  is  known  to  household  pianists 
throu^  the  atrangement  of  ii  by  Jules  Schulhoff .  The  form  is  regu- 
lar.   The  Trio  is  in  the  tonic. 

The  Finale,  Allegro,  E-flat  major,  2-4,  is  a  rondo  on  several  themes. 
The  wcMiang-out  is  elaborate. 


Mr.  John  McCgrmack,  tenor,  was  bom  in  Athlone,  County  West- 
mjeath,  Ireland,  on  June  14,  1884.  Having  been  in  school  there,  he  went 
to  Summer  Hill  College,  SUgo,  when  he  was  twelve  years  old.  There  he 
won  prises  and  scholarships  enough  to  pay  his  tuition  for  five  of  the  six 
years*  He  went  to  Dublin,  hoping  to  study  law,  but  his  voice  attracted 
attention.  He  joined  the  Marlborough  Choir  and  the  DubUn  Oratorio 
Society.  On  May  14,  1903,  he  competed  at  a  festival  open  to  tenors 
from  aill  parts  of  Great  Britain,  and  took  the  first  prize.  For  two  years 
he  studied  singing  in  Milan  under  Sabatlini.  On  March  i,  1907,  he 
ssing  at  a  Ballad  Concert  in  London  and  made  a  sensatioh.  He  made 
his  di^but  in  op&ca.  at  Covent  Garden,  October  15,  1907,  as  Turiddu, 
a^d  was  engaged  at  that  theatre  until  the  war.  Coming  to  the  United 
States  in  1909,  he  made  his  first  appearance  at  the  Manhattan  Opera 
House,  New  York,  November  10,  as  Alfredo.    For  the  two  seadcms  fol- 
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lowing  he  was  engaged  with  the  Pliiladelphia-Chicago  Opera  G)mpa&y 
and  later  with  the  Boston  Opera  Company,  appearing  as  '"guest"  at 
the  MetropoUtan  Opera  House.  In  the  fall  of  1911  he  went  to  Aus- 
tralia with  Mme.  Metba's  company.  On  his  way  back  to  London  he 
gave  concerts  in  America,  and  in  1912-13  he  gave  many  concerts  in  the 
United  States  and  Canada.  There  was  a  second  visit  to  Australia  in 
the  fall  of  19 13.  In  1914,  besides  his  concert  work,  he  sang  in  opera  with 
Mme.  Melba  in  Paris,  gave  concerts  in  Ostend,  and  was  to  have  taken 

ert  in  ''Don  Giovanni"  at  the  Salzburg  Mozart  Festival  organized  by 
me.  Lilli  Lehmann,  but  the  war  prevented.    Since  then  he  has  given 
a  great  many  concerts  in  the  United  States  and  Canada. 
His  operatic  engagements  in  Boston  have  been  as  follows: — 

Manhattan  Ophra  Company  in  the  Boston  Theatre: — 

Bdgardo,  March  29,  loio  (his  first  appearance  in  Boston).    Tonio  ("Daughter 
of  the  Regiment"}*  Mardi  31,  1910. 
AUcedo,  April  2,  1910. 

Boston  Opera  House:— 

Ttirkkla,  December  2,  $,  1910. 

Rodoifo,  December  3,  i5»  1910;  December  28,  1912. 

Pinteton,  December  14,  1912. 

AlasvivB,  January  ao^  1913* 

Don  Ottavio,  February  7,  12,  15,  1913.  ^ 

;  Mr.  McCormack  has  given  many  concerts  m  Boston.  He  sang  with 
Marie  Narelle,  March  31,  1912.    He  gave  concerts  m  SymphcMiy  Hall:— 

19 13,  February  23; 

i9i4,|March  22,  November  8,  29; 

i9i5,iFebruary  21,  22,  May  9,  (Dctober  10,  31; 

i9i6,iFebruary  20,  22,  Apnl  2,  October  i; 

1917,  February  18,.  20,  22,  25,  April  22. 

At  the  Boston  Opexa  House:  19 17,  October  14,  December  9. 

He  sang  at  the  concerts  of  the  Boston  Symphony  Orchestra,  February 
2,  3, 1917:  Mozart,  Rondo,  "Per  PietA,  non  Ricercate";  Handel,  "Stay, 
shepherd,  stay,"  and  Air,  "Shepherd,  what  art  thou  ptu^uing,"  from 
"Ads  and  Galatea." 
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An  Inside  View— We  ynzh  our  Exceptions— The  only  rugs  ex- 
friends  to  view  this  event  "from  ceptea  from  this  sale  are  a  few 
the  inside  out."  In  a  word,  we  special  (xies,  those  already  re- 
cannot  go  into  the  market  and  duced  in  price  and  our  collection 
purchase  such  rugs  at  prices  as  of  Antique  Rugs,  brought  together 
low  as  here  offer^,  and  many  of  a  rug  at  a  time*  representing  the 
these  rugs  cannot  be  duplicated  labor  of  years  and  the  expendi- 
at  any  price.  ture  of  a  large  sum  of  money. 

NOTE— If  you  are  building  a  residence  and  desire 
to  take  advantage  of  these  prices  we  will  hold  rugs 
a  reasonable  time  and  invoice  on  delivery 
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Air,  "Di  ad  Irj^n^/'  from  the  Opera  "Ataianta." 

George  Frideric  Handel 
(Bom  at  Hafle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

"Atalanta,"  an  opera  in  three  acts,  was  composed  in  April,  1736 
(completed  April  22),  and  produced  at  the  theatre  royal,  Covent  Garden, 
London,  on  May  12,  1736,  in  honor  of  the  marriage  of  the  Prince  of 
Wales  with  the  Princess  Augusta  of  Saxe-Gotha. 

The  characters  are  Atalanta,  Princess  of  Arcadia,  under  the  name  of 
AmariUi,  soprano;  Meleagro,  King  of  -^tolia,  under  the  name  of  Tirso, 
the  lover  of  Atalanta,  soprano;  Irene,  shepherdess,  in  love  with  Aminta, 
alto;  Aminta,  shepherd,  in  love  with  Irene,  tenor;  Nicandro,  father  of 
Irene,  confidant  of  Meleagro,  bass;   Mercurio,  bass. 

There  was  scenery  painted  in  honor  of  the  union.  "The  forepart  of 
the  scene,"  said  the  Daily  Post,  "represented  an  avenue  to  the  Temple 
of  Hymen,  adorned  with  statues  of  Heathen  Deities.  Next  was  a  trium- 
phal arch,  on  the  summit  of  which  were  the  arms  of  their  Royal  High- 
nesses. Under  the  arch  was  the  figure  of  Fame  on  a  cloud,  sounding  the 
praises  of  this  happy  pair.  The  names  Fredbricus  and  Augusta  ap- 
peared above  in  transparent  characters.  The  opera  concluded  with  a 
grand  chorus,  during  which,  several  beautiful  illuminations  were  dis- 
played. There  were  present,  their  Majesties,  the  Duke,  and  the  four 
Princesses,  accompanied  with  a  very  splendid  audience,  and  the  whole 
was  received  with  unive^rsal  acclamations."  The  opera  ran  till  the  end 
of  the  season;  "on  June  2,"  says  Bmney,  "it  was  performed  by  com- 
mand of  the  Queen,  the  Duke  and  the  Princesses;  and  on  the  9th,  when 
the  season  closed.  Her  Majesty  likewise  honored  it  with  her  presence." 
The  printed  score  was  delivered  to  the  subscribers,  who  were  about  180, 
}n  Jime. 

The  air  "Di  ad  Irene"  is  simg  by  Aminta. 

Di  ad  Irene,  tiranna,  infedele. 

Ria,  cnidele  d'  un  mostro  peggiore, — Ahl^n6. 

Dille  piu  e  teste,  dille  ch'  un  cere    ,. . 

Qual  k  il  mie,  pi  {I  trevar  nen  petxd. 

Dille  barbara,  dille,  ma  che? 

No,  che  basta  alia  pura  mia  f^,} 

Di  veder  quei  hegli  occhi  sereni 

Con  la  prima  amoresa  pietA. 

Di  ad  Irene,  etc. 


TO  THE  LOVER  OF  THE  VIOLIN 

Do  you  ever  feel  as  if  you  wanted  to  put  aside  your  violin  and  nevtr  play  again?  If  you  1my«  fek 
that  way.  doesn't  the  trouble  lie  with  the  violin,  hasn't  it  failed  to  give  the  sympathetic  response  that  ymi 
desire?  ~  .  ^       j 

You  can  own  a  better  violin,  at  a  moderate  additional  expense,  by  trading  in  the  one  that  docs  not 
satisfy  you- 

F or  twenty.five  years  Jacob  Thoma  &  Son  have  made  vioBns  with  beautiful  tone  for  artisia  high  la  their 
profession— >lovers  oi  music  and  judges  of  good  violins. 

Next  time  you  draw  your  bow  across  the  ttrings  and  the  tone  and  quaJifcy  that  you  want  an  not  Ikcre, 
remember  Jacob  Thoma  Ac  Son  and  bring  your  vioUn  to  47  Winter  Street. 

JACOB  THOMA  &  SON, 

47  WINTER  STREET       ....       BOSTON.  MASS. 
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itttiil  an  ofder  to  our  Parts  organization  to 
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G  minor,  accompanied  by  strings. 

Go  I  call  Irene,  my  mistress  oontentless. 

Cruel,  relentless,  unfaithful,  hard-hearted, — ah,  no! 

Rather  say  to  her  gently: 

"Love  sudh  as  mine  is  sdl  divine!" 

Where  its  like  can  she  find. 

Rather  go  tell  her  a  fond  heart  like  mine  is  prioeleasi    • 

Where  its  like  can  she  e'er  find?* 

The  singers  were  Conti^f  usually  called  GizzieUo  after  his  singing 
teacher;  Signora  Strada,  Signora  Maria  Negri,  Beard,  Waltz,  and 
Reinhold. 

The  music  of  Aminta  was  sung  by  Beard.  Dr.  Bumey  described  his 
air  ''Dl  ad  Irene"  as  more  in  Handel's  "own  early  style"  than  any  of 
the  movements  in  the  first  act.  He  thought  that  in  composing  the 
music  for  Conti,  "  he  modeled  his  melody  to  the  school  of  his  new  singer." 

John  Beard,  bom  about  17 17,  received  his  musical  education  in  the 
Chapel  Royal.  He  first  appeared  on  the  stage  in  1736  at  Covent  Gar- 
den in  "llie  Ro3ral  Chace,"  or  "Merlin's  Cave,"*and  at  once  became 
a  favorite  by  singing  Galliard's  hunting-^ong,  "With  Early  Horn." 
Bumey,  speaking  of  him  as  "first  man"  for  many  years  in  Handel's 
oratorios,  and  comparing  him  with  I^we,  who  bad  a  remarkably  fine 
voice,  said,  "whereas  Mr.  Beard,  with  an  inferior  voice,  constantly 
possessed  the  favor  of  the  public  by  his  superior  conduct,  knowledge 
of  music,  and  intelligence  as  an  actor."  In  1739  he  married  Lady  Hen- 
rietta, the  yoimg  widow  of  Lord  Edward  Herbert  and  daughter  of  the 

* Tranakted  by  Nathan  Haskell  Dole  for  "Songs  and  Ain  of  G.  F.  Handel,  edited  by  Ebeneser  Prcmt" 
(Oliver  Ditaon  Company). 

t  Giochino  Conti,  bom  in  17141  who  made  his  first  ajipeannce  in  liondon  on  May  5,  2736,  m  Handel's 
*'Ariodante."  afterwards  by  his  art  excited  the  envy  of  Farmeili.  One  of  the  great  singers  assembled  fay  the 
King  of  Portugal  in  1755.  Conti  narrowly  escaped  the  earthquake  at  Lisbon.  He  retreated  into  a  monaatenr 
in  consequence,  where  he  ended  his  days.  So  Bumey  says;  but  Grove's  Dictionaiy  of  Musk  states  that  he  left 
the  stage  about  1753;  retumed  to  Arpmo,  his  birthplaoe,  and  died  at  Rome  in  1761:  nothing  about  the  earth- 
quake and  monastery. 
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Earl  of  Waldegrave.  He  then  tetired;  but  she  died  in  1753  and  he 
rettimed  to  the  stage.  In  1759  he  married  Cliarlotte  Rich,  the  daughter 
of  the  proprietor  of  Covent  Garden  Theatre.  Beard  sang  there  often 
in  "The  Beggar's  Opera."  In  1761  he  became  proprietor  and  manager 
of  this  theatre.  He  took  his  leave  of  the  public  in  1767  in  "Love  in  a 
Village."  He  had  become  deaf.  He  died  February  5,  1791,  with  the 
reputation  of  having  been  an  admirable  singer  and  an  honorable  man. 

R.  A.  Streatfeild  says  of  "Atalanta"  in  his  life  of  Handel  (1909), 
"It  is  ax>propriately  brilliant  and  festive  in  character,  and  makes  no 
pretence  to  dramatic  interest,  but  it  is  nevertheless  one  of  Handel's 
most  charming  operas,  with/its  choruses  of  nymphs  and  shepherds,  and 
its  indescribable  atmosphere  of  lighthearted  gaiety  and  out-of-door 
freshness." 

Mrs.  Mary  Ddany  in  a  letter  dated  November  27,  1736,  wrote  that 
she  was  going  to  see  "Atalanta,"  "which  is  acted  to-night  for  the  last 
time  with  the  fireworks." 


"  Daphnis  bt  Chlo6  " — ^Ballet  in  One  Act — Orchestral  Fragmentsi 
Second  Series:  "Day-Break,''  "Pantomime,"  "General  Dance." 

Joseph  Maurice  Ravel 

(Bom  at  Ciboure,  Basses  Pyr&i6es,  March  7,  1875;   now  living  in  Paris.) 

Ravel  composed  his  ballet  "Daphnis  and  Chloe"  in  19 10,  expecting 
that  it  would  be  performed  by  tiie  Russian  Ballet  at  Paris  in  191 1. 
The  ballet  was  not  performed  until  19 12 — ^Jime  8,  according  to  the 
Annates  du  TMatre,  June  5,  7,  8  and  10,  according  to  the  official  pro- 
gramme of  the  Ballet  Russe.    The  performances  were  at  the  ChAtelet. 


masters  of  RUSSIAN  SONG 
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Nijinsky  mimed  Daphnis;  Miss  KafSavina*  Chtoe.  Bolm  juod  Cechetti 
also  took  leading  parts.  The  conductors  of  the  season,  May  and  June, 
were  Messrs.  Mcmteux  and  IngelbrechL 

The  score,  however,  was  published  in  i9ii»  Two  concert  suites 
were  drawn  from  it.  The  first— "Nocturne"— "Interlude,"  "Danse 
Queni^" — ^was  performed  at  a  Ch&telet  oonoert  conducted  by  Gahriel 
Piern^  April  2,  1911.  This  suite  was  performed  at  a  eoneest  of  the 
%mphony  Society  of  New  York,  Watter  Datarosch  conductoc;  Novem- 
ber 29,  1914,  at  a  concert  with  a  pmgniwwr  intended  to  iUM^itrilip^ 
French,  balkt  music  from  the  time  of  Lully  to^  the  present  tiaw. 

Mr.  Copeland  played  "  Danse  de  De^hnis"  at  his  pianor  redHal  in 
Jordan  Hall,  Noirend^er  21,  1917. 

The  second  suite  is  scored  for  piccolo,  two  flutes,  a  flute  in  Gw  two 
oboes,  English  horn,  a  little  clarinet  on  B-flat,  two'  dariaets  in  B>-flat, 
bjEiss  darinet  in  B-flat,  three  bassoons,  double  bassoon,  iota  bwrns, 
four  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
cjrmbals,;  triangle,  tambourine,  two  side  drums,*  castanets,  celesta, 
glockenspiel,  two  harps,  strings  (double  basses  with  the  low  C),  chorus 
of  mixed  voices.  This  chorus,  which  sings  without  words,  can  be 
replaced  by  variants  engraved  for  this  purpose  in  the  orchestral  parts. 

The  following  argument  is  printed  in  the  score  of  the  suite  to  illus- 
trate  the  significance  of  the  sections  in  succession: — 

No  sound  but  the  murmur  of  rivulets  fed  hy  the  dew  that  tricklss  from  the  cocks. 
Daphnis  lies  stretched  before  the  grotto  of  the  Nsrmphs.  Little  by  little  the  day 
dawns.  The  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock.  An- 
other shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis 
and  Chloe.  They  find  Daphnis  and  awaktn  hhn^  In  anguish  lie  looks  aboat  Ibe 
Chloe.  She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  kita  eack 
other's  arms.    Daphnis  observes   Chloe's  crown.    His  dream  was  a  prophetic 

*It  appeals  fron  the  Uat  of  insttiuiieBto  ia  F^iach  th»t  lUvel  laahM  a  JiaMatMon  hmmmu.  the  f— ftmir 
and  the  cause  claire.    Each  is  described  m  French  treatbes  as  a  sidfe  or  snaie  dma. 
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vision:  the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  explains 
that  Pan  saved  Chloe,  in  remembrance  of  the  nsrmph  Syrinx,*  whom  the  god  loved. 

Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates 
the  young  nyihph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nsrmph  repulses  him;  the  god  becomes  more  in- 
sistent. She  disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks, 
fashions  a  flute  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates 
by  her  dance  the  accents  of  the  flute. 

The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  axe  dressed  as  Bacchantes  and  shake  their  tarn* 
bourines.  Daphn^  and  Chloe  embrace  tenderly.  A  group  of  young  men  come  on 
the  stage. 

Joyous  tumult.    A  general  dance.     Daphnis  and  Chloe.     Dorcon. 

*% 

The  scenario  of  the  ballet  was  derived  by  Michael  Fokine  from  the 
channing  romance  of  Longus.  There  are  stage  pictures  of  Chloe  car- 
ried away  by  robbers,  rescued  by  Pan  at  the  prayer  of  Daphnis,  and 
of  the  lovers  miming  together  the  story  of  Pan  and  S)rrinx.  There 
are  scenes  in  the  grove  of  Pan  and  in  the  pirate  camp,  besides  those 
mentioned  above.  The  scenery  and  costumes  were  designed  by  L&n 
Bakst. 

Alfred  Bruneau,  composer,  and  in  19 12  the  music  critic  of  Le  Maiin 
wrote  that  Ravel's  score  is  animated  with  a  vast  pantheistic  breath. 
"  It  will  disconcert  those  who  think  the  author  of  so  many  entertaining 
pages  is  capable  of  conceiving  only  little,  bizarre,  and  humorous  things. 
TWs  score  has  strength,  rhythm,  brilliance.  Voices  mingle  with  the 
instruments,  mysterious  and  fervid  voices  of  invisible  and  eternal 

•John  F.  Rowbotham  in  his  "Histoiy  of  Music"  (vol.  x,  p.  45)  makes  this  entertaining  vMnnient  on 
the  stoiy  of  Pan  and  Syrinx  as  told  l^  Ovid:  "If  he  ^an)  constructed  his  Pan-pipe  out  of  the  boifar  of  the 
nymph  Syrinx,  who  was  changed  into  a  reed,  we  may  oe  toleraUsr  certain  that  his  views  were^  not  hmited  to 
I»a3rmg  a  reouiem  over  her  grave,  but  that  he  liad  at  the  same  time  some  other  nymph  in  his  qre  wlio  was 
fMl  changed  mto  a  reed.  If  the  metamorphosed  Syrinx  really  gave  him  the  first  idea  of  the  faistnunent,  the 
utmost  we  can  do  is  to  say  in  the  words  of  King  James  V.  of  Scotland,  about  a  totaUy  different  event,  'It 
btgun  ^'  %,  Isss  and  it  wull  end  wi'  a  lass.' " 

See  also  Jules  Laforgue's  iantastkaUy  ironical  '*Pan  et  la  Syrinx"  ("MosaUt^  l^gendaiies").  "0  nuit 
d*ixA\  maladie  inconnue,  que  tu  nous  fais  mall  '* — ^P.  H. 
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divinities  who  must  be  obeyed.  The  liberty  of  form  and  of  writing 
surpasses  anything  that  can  be  imagined.  Harmonic  and  pol3rphonic 
anarchy  here  reigns  supreme,  and  I  must  confess  that  I  do  not  accept 
it  without  a  certain  hesitation.  However,  it  would  fret  me  to  fix 
limits  for  an  artist,  discuss  the  means  he  emplo}^  to  realize  his  dream. 
I  should  never  have  the  narrowness  of  mind  or  the  presumption  of 
wishing  to  impose  my  ideas  on  him,  and  I  am  very  happy  when  his 
have  a  real  worth.  This  is  the  case  here,  and  I  testify  with  a  lively 
pleasure  to  the  vigorous  audacity  of  this  singularly  striking  work, 
justly  applauded."  Edmond  Stoullig  stated  that  the  choreography  of 
Fokine,  although  wholly  opposed  to  Nijinsky's  in  "L'Aprfe-midi  d*im 
Faime,"  was  also  inspired  by  attitudes  on  bas-reliefs  or  Greek  vases. 
"But  the  movements  are  different;  they  jostle  less  our  preconceived 
ideas  and  are  undeniably  harmonious." 


The  ballet  was  produced  in  London  on  June  9,  19 14,  by  the  Russian 
Ballet  at  Dnuy  Lane.  Fokine  took  the  part  of  Daphnis;  Mme. 
Karsavina,  that  of  Chloe.  Mr.  Monteux  conducted.  During  the 
season  Mme.  Fokine  was  also  seen  as  Chloe.    Mr.  Monteux  conducted. 

At  the  performances  in  London  the  unseen  choruses  were  omitted. 
The  Daily  Telegraph  of  June  9,  19 14,  pubhshed  this  correspondence. 

Sir — My  most  important  work,  "Daphnis  et  Chlo6,"  is  to  be  pro- 
duced at  Drury  Lane  Theatre  on  Tuesday,  June  9.  I  was  overjoyed, 
and  fully  appreciating  the  great  honor  done  to  me,  considered  the 
event  as  one  of  the  weightiest  in  my  artistic  career. 

Now  I  learn  that  what  will  be  produced  before  the  London  public 
is  not  my  work  in  its  original  form,  but  a  makeshift  arrangement  which 
I  had  accepted  to  write  at  M.  Diaghilew's  special  request,  in  order  to 
faciUtate  production  in  certain  minor  centres.    M.  Diagfailew  probably 
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considers  London  as  one  of  the  aforesaid  "minor  centres/*  since  he  is 
about  to  produce  at  Drury  Lane,  in  spite  of  his  positive  word,  the  new 
version,  without  chorus. 

I  am  deeply  stuprised  and  grieved,  and  I  consider  the  proceedings 
as  disrespectful  towards  the  London  public  as  well  as  towards -the  com- 
poser. I  shall  therefore  be  extremejy  thankful  to  you  if  you  wffl  kindly 
print  this  letter. 

Offering  you  thanks  in  anticipation,  I  remain,  dear  Sir,  faithfully 
yours, 

Paris,  Jime  6.  '    Maumce  Ravbl. 

The  Response. 

Sir, — ^The  protest  of  M.  Maurice  Ravel  has  caused  me  much  surprise. 

Two  months  ago  I  produced  "  Daphnis  et  Chlo6,"  with  great  success, 
at  the  ThdAtre  de  r0p6-a,  Monte  Carlo,  and  I  presented  the  second 
version  of  the  work,  that  is  to  say,  vdthout  a  chorus.  In  this  connec- 
tion it  must  not  be  forgotten  that  the  Monte  Carlo  chorus  has  a  great 
reputation,  and  would  never  have  refused  to  co-operate  in  the  produc- 
tion of  a  work  of  art  of  this  description.  After  the  first  performance 
I  received  a/most  gratifying  telegram  of  congratulation  from  M.  Ravel's 
publisher,  and  the  composer  until  yesterday  never  seems  to  have  had 
any  idea  of  protesting  against  the  manner  in  which  his  work  was  pre- 
sented, the  production,  in  fact,  meeting  with  unanimous  approval. 

The  second  version,  vdthout  a  chorus,  is  not  a  haphazard  affair,  and 
was  very  far  from  being  written  with  a  view  to  production  at  small 
theatres. 

The  experiment  of  giving  "  Daphnis  et  Chlo6"  with  chorus  was 
tried  two  years  ago  at  the  Th^treJdulChatelet  and  the  Th6Atre  des 
Champs  l^lys^,  and  it  was  clearly  proved  that  the  participation  of 
the  choflrus  was  not  only  useless,  but  actually  detrimental.  In  proof 
of  this  I  need  only  cite  two  facts:   when  the  chorus,  during  a  quick 
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rIE  War  Revenue  Act,  approved  October  3,  1917, 
is  summarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  compute  the  taxes  and 
make  out^  returns  in  compliance  with  the  law.     A  copy 
wiD  be  mailed  on  request. 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 

The  Merchants  National  Bank 

28  STATE  STREET 
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change  of  scene,  was  obliged  to  sing  bdnnd  the  cm  tain  wllhuul  or- 
chestral  accompaniment,  during  whid&  time  it  was  necessary  to  remove 
the  first  scene  and  lower  another,  place  a  great  nunber  of  accessories, 
gratip  the  dancers,  the  chorus  in  the  meantime  singing  a  capMa  in  the 
,  mid(Ue  of  the  stage.  It  is  quite  obvious  that  nothing  could  be  heard 
but  the  work  of  the  scene  shifters.  And  again,  when  the  chorus  at 
the  end  of  the  second  tableau  had  to  enter  the  well  of  the  orchestra 
in  order  that  something  might  be  heard  of  what  they  were  singing.  In 
view  of  the  large  mmiber  of  musicians  necessary  for  Ravel's  orchestra- 
tion and  the  consequent  limitation  of  space,  it  was  necessary  to  place 
a  large  number  of  the  choristers  in  boxes,  and  even  in  the  corridors 
of  the  theatre. 

All  this  in  no  way  added  to  the  artistic  side  of  the  production  of  this 
beautiful  ballet,  and  I  was  therefore  obliged  to  beg  M.  Ravel  to  write 
the  second  version,  which  was  successftdly  accomplished  by  the  dis- 
tinguished coniposer. 

I  had  the  pleasure  of  asking  M.  Ravel  to  write  "Daphnis  et  Chlo6" 
for  my  ballet;  more,  the  composer  did  me  the  honor  to  dedicate  this 
remarkable  work  to  me,  and  it  would  be  very  extraordinary,  in  view 
of  this,  if  I  had  not  made  every  effort  to  present  it  in  the  most  perfect 
manner  possible  to  the  London  public,  to  whom  I  owe  a  very  great 
debt  of  admiration  and  gratitude. — I  am,  Sir,  yours  faithfully, 

S9RG9  Dg  Diaghilew. 

Ravel  replied  in  a  letter  to  the  Times  of  June  17: — 

Sify — ^Thanking  you  for  kindly  having  printed  my  former  letter,  I 
am  compelled  by  M.  Diaghilew's  strange  assertions  again  to  encroach 
upon  the  hospitality  of  your  columns. 

I  am  astonished  that  an  impressario  should  think  it  permissible  to 
speak  of  the  production  of  a  work  in  its  original  form  as  an  ''experi- 
ence." Contrary  to  M.  Diaghilew's  sa3rings  that  "experience"  did 
not  prove  to  the  public^nor  to  the  author  that  "the  participation  of 
the  chorus  was  not  only  useless  but  actually  detrimentel,"  Ibe  tmani- 
mous  opinion  of  critics  after  the  production  in  1912  and  the  revival 
in  1913  suflfices  to  prove  the  assertion  unwarranted. 

I  must  add  that  the  sc'ore  is  published  with  the  dioral  parts,  afl 
appendix  giving  the  ossia  in  want  of  a  chorus^  which  for  practical  con- 
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siderations  of  economy,  not  for  artistic  reasons,  I  accepted  to  write, 
upon  M.  Diaghilew's  pressing  request,  for  minor  theatres. 

This  again  is  shown  by  the  following  letter  written  by  my  publishers 
to  M.  Diaghilew  on  June  3d: — 

^^Deat  Sir, — ^We  learn  through  M.  Ravel  that  you  intend  to  produce 
Dapknis  and  Ckloi  at  London  vrithout  choir.  To  the  author's  regret 
we  add  our  own,  because  the  transcription  was  to  be  reserved,  as  agreed 
between  us,  for  production  in  centres  of  minor  importance;  and  we 
still  hope  that,  according  to  the  author's  express  desire,  you  will  find  it 
possible  to  produce  his  work  at  London  in  its  full  original  form." 

This  ktter  also  shows  that  I  did  have  the  idea  of  protesting  long 
before  the  eve  of  the  first  performance  at  London.  M.  Diaghilew,  no 
doubt,  has  forgotten  the  letter,  the  agreement  therein  mentioned,  and 
perhaps  also  the  terms  of  the  telegram  in  which  he  seems  to  discover 
an  encouragement  to  produce  Dapknis  without  choir. 

That  telegram  runs  thus: — 

"Thank  for  good  news;  are  transmitting  telegram  to  Ravel;  happy 
great   success;    sincere   congratulations   and   compliments   to   all. — 

DUKAND.'* 

and  can  hardly  be  construed  otherwise  than  as  a  point  of  etiquette,  . 
and  has  no  bearing  upon  the  question  that  M.  Diaghilew  raises. 

I  must  add  that  nenceforth,  if  M.  Diaghilew  wishes  to  produce 
Dapknis  on  important  stages,  an  agreement,  not  verbal,  but  written, 
will  bind  him  to  produce  it  with  the  chorus. 

Pray  believe  me  faithfully  yours, 

Maurice  Ravel. 
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Recitative,  "  Jehovah  I  hear,  oh,  hear  me/'  and  Air,  "  Oh,  uy  heart 
IS  SORE  within  me"  ("Jehovah,  du  mein  Vater"  and  "Meine 
Seele  1ST  erschOttert"),  from  the  Oratorio  "Christ  on  the 
Mount  of  Ouves"  ("Christus  am  Oemerge")i  Op.  85. 

LuDwiG  VAN  Beethoven 

(Bom  at  Bonn,  December  16  (?)»  1770;  died  at  Vienna,  March  26,  1827.} 

This  oratorio,  text  by  Franz  Xaver  Huber,  was  completed  according 
to  Ries  in  1800.  Schindler  gave  the  following  account:  "Beethoven 
wrote  this  work  during  his  summer  residence  at  Hetzendor£,  a  pleasant 
village  closely  contiguous  to  the  gardens  of  the  imperial  palace  of 
Schdnbrunn,  where  he  passed  several  summers  of  his  life  in  profound 
sec^usioni"  He  composed  the  oratorio  and  "  Fidelio,"  as  Schindler  says, 
."seated  between  the  two  stems  of  an  oak  which  shot  out  from  the  main 
tnmk  at  the  height  of  about  two  feet  fiom  the  ground. . . .  Beethoven  in 
the  last  year  of  his  life  found  fault  with  himself  for  having  treated  the 
part  of  Christ  too  dramatically,  and  would  have  given  a  great  deal  to 
be  able  to  correct  that  'fault.'" 

The  first  performance  was  at  a  concert  given  by  Beethoven  in  the 
Theater  an  der  Wien,  April  5,  1803.  (Thayer  suggests  that  the  oratorio 
was  composed  for  Beethoven's  concert  of  April  2,  1800,  but  it  was  not 
then  performed.)  At  the  concert  on  April  5,  1803,  Beethoven's  first 
and  second  symphbnies  and  the  pianoforte  concerto  in  C  minor  were 
performed  with  the  oratorio.  Ries  speaks  of  another  work,  "a  new 
piece  that  I  do  not  now  remember."  The  second  symphony  was  then 
performed  for  the  first  time.  The  new  works  were  coolly  received. 
Little  was  said  about  the  oratorio;  the  critics  differed  in  opinion. 
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Beethoven  was  reproached  for  having  raised  the  prices  of  admission. 
The  concert  brought  him  in  1800  gulden.  On  March  27,  1804,  when  the 
oratorio  was  performed  for  the  fourth  time,  the  solo  singers  were  Miss 
Miiller,  Messrs.  Rattme3rr  and  Meier.  Thayer  sa3rs  that  vnthont  doubt 
th^  sang  at  the  first  performance. 

The  Recitative  and  Air  (C  minor,  4-4)  are  sung  by  Jesus  in  the  original 
veision.  The  recitative  is  accompanied  by  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  horns,  three  trombones,  kettledrums,  and 
strings.  The  trombones  are  omitted  in  the  accompaniment  of  the  aria. 
In  the  English  version  "Engedi"  the  recitative  and  aria  are  sung  by 
David. 

RaciTATiVS: — 

Jehovah  I  hear,  oh,  hear  me.  Thou  art  my  hope.  O  Lord,  deliver  me;  stretch 
forth  thy  hand  to  help  me  in  my  trouble.  I  bless  thy  holy  name;  thou  art  my 
refuge  and  my  shield;  in  thee  alone  I  trust.  How  awful  is  thy  wrath,  O  God  of 
Israel!  Arise,  O  Lord,  and  let  thine  enemies  be  scattered,  and  flee  before  thee.  O 
Father!  hear  and  grant  thy  servant's  prayer,  who  bends  before  thy  throne  in  sorrow, 
for  my  foes  have  sought  my  life.  Remember  our  reproach  wheiewith  thine  enemies 
have  reproached  thy  servants.  Arise!  O  God  of  hosts;  forsake  me  not!  Behold, 
how  festffully  the  pains  of  death  oppress  and  wotmd  my  soul.  My  heart  is  faint, 
my  Father!    Behold,  my  heart  is  faint.    Have  mercy.  Lord! 


Ajr-- 


Oh,  my  heart  is  sore  within  me. 
And  my  spirit  faints  away; 

Terrors  seize  me,  and  in  darkness 
I  am  dwelling  night  and  day. 

Like  the  shadow  that  declineth 
Are  my  days  with  constant  fears; 

I  am  weary  with  my  groaning. 
And  my  eyes  are  dim  with  tears. 

Father!  Lord!  in  pain  and  sorrow, 
Lo!  thy  servant  prays  to  thee 

(For  thy  power  is  unbounded)  : 
Lord,  arise,  deliver  me. 
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One  Hiidsoni  a  M.D<»  nuufe  an  English  yersioii  of  this  ovatorio  and 
called  it  *'£ngedi,  or  David  in  the  Wilderness,  a  Sacred  Drama."  In 
his  preface  he  gave  the  reason  for  doing  this. 

"The  author  of  the  words  of  the  Sacred  Drama,  now  sutnnitted  to  the 
British  public  under  the  title  of  'Engedi/  had  long  regretted  that  the 
nmsic  of  Beethoven's  noble  oratorio  '  Chcistus  am  Oelberge,'  appeared 
to  be  forever  excluded  (as  a  whole)  from  public  perfiormaace,  by  tise 
objectionable  nature  of  the  German  Ubretto;  and,  having  seen  that  every 
attempt  hitherto  made  to  modify  the  origiaal  subject  had  failed  to  pro- 
duce the  deaked  effect,  he  has  been  induced,  by  the  consideration  of  th<^ 
analogies  of  the  sacred  history,^  to  make  the  following  attempt  to  ada^ 
the  musical  ideas  of  the  immortal  Beethoven,  to  the  facts  of  Saul's 
persecution  of  David."  \ 

Hudson's  version  is  fotmded  on  extracts  from  chapters  xxiii,  zxiv,  xxvi, 
of  the  first  Book  of  Samuel. 

"Eugedi"  was  performed  for  the  first  time  in  this  country  at  a  con- 
cert of  the  Handel  and  Haydn  Society  in  Boston  Music  Hall,  February 
6,  1853:  Miss  Anna  Stone,  soprano,  Prophetess;  S.  B.  Ball,  tenor, 
David;  B.  P.  Baker,  bass,  Abishai.  The  Germania  Musical  Society 
was  the  orchestra.  Carl  Bergmann  conducted.  F.  F.  Mueller  was  the 
organist  and  pianist.  Mehul's  overture  to  "Joseph  in  Egypt"  was 
played  at  the  beginning  of  the  concert.  Mrs.  Emma  A.  Wentworth 
sang  Obadiah's  recitative  and  air  "If  with  all  your  hearts"  from 
"Ehjah,"  and  the  chorus  "Yet  doth  the  Lord  see  it  not"  was  stmg. 
The  oratorio  was  repeated  on  February  13,  20,  and  27  of  that  year. 
At  the  first  performance  the  receipts  were  cmly  $125.50  at  the  fifty-cent 
price.  Mr.  D wight  remarked:  "How  could  'David  in  the  Wilderness' 
be  half  as  interesting  and  impressive,  or  how  could  Beethoven's  music, 
in  such  fori::ed  connection,  sound  as  well  as  it  would  wedded  to  his  own 
chosen  subject,  'Christ  at  the  Mount  of  Olives'?  Verily,  the  Anglican 
ecclesiasticism  is  not  so  human,  not  so  large  and  catholic  as  music!" 
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ENTR'ACTE. 


THE  PIANOLA:  FOR  AND  AGAINST. 
(LondGn  Times,  January  27,  1917.) 

The  pianola  has  lately  been  the  subject  of  a  lecture  given  before 
the  Musical  Association,  a  catholic  body  which  has  taken  all  musical 
knowledge  to  be  its  province,  and  which  had  resolved  to  hear  at  first 
hand  what  could  be  said  in  favor  of  this  instrument.  What  that  was 
may  be  read  at  length  in  their  Proceedings,  just  pubUshed;  it  can  only 
be  summarized  here.  It  was  assumed  there,  and  is  here,  that  "  pianola" 
meant  the  best  instnunent,  of  whatever  make;  and  that  was  described 
as  being  able  to  play  at  any  desired  pace,  to  vary  that  pace  infinitely, 
and  to  vary  the  loudness  of  treble  or  bass,  for  which  ptupose  the  com- 
pass was  presumably  divided  into  two  halves. 

In  the  lecture  the  pianolist  was  told  that  he  would  be  able  to  con- 
centrate attention  upon  expression,  that  to  do  this  is  an  art,  and  that 
he  would  thereby  acquire  a  contempt  for  the  pianist's  mere  fireworks. 
To  the  pianist  was  pointed  out  the  ease  with  which  he  could  leam 
a  piece  when  the  pianola  had  shown  him  how  it  should  sotmd,  and 
the  prospect  of  improved  sight  reading  if  the  music  was  always  on  the 
pianola  desk;  mothers  were  also  told  that  their  musical  children  would 
through  it  increase  their  desire  to  leam  music.  Conductors  and  solo 
pianists  were  reminded  that  they  could  with  its  help — in  case  they 
needed  it,  as  two  apparently  did — experiment  in  tempi.  The  Prom- 
enader  was  exhorted  to  get  one  and  prepare  his  lesson,  and  was  prom- 
ised that  it  would  tmlock  to  him  the  gates  of  classical  music.  To  the 
critic  it  was  recommended  as  a  time-saver,  whenever  he  had  to  write 
with  apparent  knowledge  of  a  composer's  whole  works. 

The  argument  in  the  foregoing  that  will  commend  itself  to  every 
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OBe  is  tliat  many  thousands  of  people  thereby  get  mttdc  who  wotdd 
otherwise  not  get  it  at  all.  We  may  agree  also  with  another  remaifk, 
that  the  pianola  will  not  damage  the  teaching  profession;  for  new 
inventions  do  not  abolish  work,  thty  ooify  chaa^  its  venue.  And 
there  are  further  arguments  which  might  have  been  used — that  the 
pianola  supplies  an  antidote  to  the  fatal  facility  of  the  piano,  maJdng 
It  not  worth  while  for  anyone  to  play  that  badly,  and  a  corrective  to 
the  slips  and  distortions  of  an  age  that  plays  everything  by  heart. 

The  fallacy  is  that  you  can  "get"  music  by  hearing  it  without  mak- 
ing it.  The  pianolist  might  protest  that  he  makes  it  too;  but,  by 
lus  leave,  all  that  he  "makes"  is  variations  cxf  pace  and  strength. 
But  the  real  opposition  to  the  pianola  is  based  not  on  its  being  a  toy 
or  a  dreaded  rival,  but  on  its  present  imperfection.  The  themodist 
is  said  to  be  able  to  "subdue  the  accompaniment,  leaving  the  melody- 
notes  open  to  variations  of  wind-pressure."  But  what  are  "the" 
melody-notes?  And  what  is  "aooon^>animent"  in  any  music  worth 
the  name — and  no  other  was  advocated — but  a  woven  tissue  of  melo- 
dies? The  pianolist  professes  Chopin  and  Brahms.  Let  him  try  the 
first  half-dozen  bars  of  tUt  6th  Nocturne  (melody  in  tenor),  or  the 
Variations  on  a  Theme  by  Handel,  Nos.  2,  3  (in  treble  and  tenor), 
19  (in  alto),  or  22  (all  four  parts  in  one  sphere  of  the  themodist).  If 
"pieces  easy  for  the  piano"  (as  he  will  perhaps  consider  these)  "are 
difficult  for  the  pianola,"  and  vice  versa  (and  what  a  confession!),  this 
will  not  save,  for  instance,  the  alto  melody  of  No.  7  or  the  "bowing" 
of  No.  10  of  Chopin  Op.  la  Invoition  may,  of  course,  in  time  place 
the  exact  strength  of  every  note  under  the  player's  control;  but  the 
task  of  the  pianist  will  then  be  the  lighter  of  the  two.  It  is  on  these 
minute  contrasts  that  piano  "tone"  depends,  in  which  the  lecturer 
regretted  the  inferiority  of  the  pianola. 

The  pianola  theory  is  the  theory  of  the  "bagged"  fox.  In  the  art 
of  hunting  the  object  is  to  find  and  kill  the  fox,  and  incidentally  to 
enjoy  that  round  dozen  of  pleasures  for  wiiich  men  are  reputed  to  ride 
to  hounds.  What  the  theory  offers  to  do  is  to  abolish  the  hours  spent 
at  the  covert  side  in  mist  or  east  wind  or  rain,  to  cancel  blank  days,  to 
line  up  the  thrusters  at  a  point  of  vantage,  and  to  choose  a  line  of 
country  which  will  interest  those  who  ex^  in  the  art  of  expressing 
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themselves  on  horseback.  The  pianola  short-cut  ignores  two  ele- 
ments essential  to  all  things  really  worth  having.  The  first,  that 
happiness  comes  only  incidentally.  Expressive  playing  of  the  piano, 
which  is  a  symbol  of  that  happiness,  does  not  even  exist  if  the  diffi- 
culty of  performance  and  the  risk  of  breaking  down  are  not  faced; 
there  is,  indeed,  nothing  to  express  except  admiration  of  the  scenery, 
which  is  a  pale  shadow  of  the  real  thing.  The  second,  that  a  man 
does  not  value  a  thing  for  which  he  has  not  paid  the  price.  Ars  longa, 
vita  brevis.  It  lies  with  the  pianolist  either  to  show  that  this  saying 
has  been  misread,  and  that  it  truly  means  that  life  is  too  short  to  spend 
merely  on  learning  an  art,  which  would  condemn  all  great  artists,  or 
to  afiirm  that  it  takes  a  lifetime  to  learn  the  pianola,  which,,  by  bis 
main  argument,  it  does  not. 


*'Thamar,"  Symphonic  Poum  for  ORCimsTRA  after  a  pohu   by 

MiCHAIL  LERMONTOFF MlI^Y  BaLAKIREFF 

(Bom  at  Nijni-Novgorod,  January  2,  1837;  *  died  at  Petrograd,  June  24,  19 10.) 

Michail  Lermontoff's  poem  "Tamara"  was  written  in  1841,  the  year 
that  he  was  killed  in  a  duel  with  Major  Mart3mo£f  at  the  foot  of  the 
Maschuk  Mountain  in  the  Caucasus,  July  27.  (Lermontoff  was  bom 
on  October  14,  18 14,  at  Moscow.) 

The  poem  is  printed  in  Russian  and  in  a  French  translation  by  N. 
Stcherbatcheff  on  a  leaf  of  the  score.  (There  is  a  translation-  into 
German  by  Friedrich  Fiedler — "Gedichte  von  M.  I.  Lermontoff," 
published  by  Reclam,  Leipsic.) 

The  score  also  contains  this  argiunent:   "Since  Michail  LermontofiTs 

*  Mrs.  Newmarch  gives  the  date  December  31,  1836  (O.  S.).    Belaleff's  Catalogue  of  Musk  by 
Composers  gives  the  date  January  2,  1837-    Riemann  and  Montagu-Nathan  give  the  latter  date. 
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Kttle  poem  'Thamar'  would  only  with  some  difficulty  bejreprinted  as 
a  whole  on  a  concert  program,  it  will  be  sufficient  in  this  instance 
to  print  only  the  following  extract."  But  there  is  room  here  for  a 
parq)hrase  of  the  poem,  as  translated  into  French  by  Stcherbatchefif, 
whose  translation  is  fuller  than  the  German  one  by  Fiedler: — 

Where  the  waters  of  T^rek  *  roar  in  the  narrow  and  misty  defile  of  Darial  there 
rose  in  the  air  an  ancient  tower,  browned  by  blasts  of  storms,  dominating  the  dark 
depths.  In  the  tower  sat  Queen  Tamara,  an  angel  of  paradise  in  her  beauty,  but 
a  demon  of  hell  in  her  soul,  cruel,  cunning,  yet  divine.  Through  the  mist  of  mid- 
.night,  breaking  through  the  damp  vault  of  heaven,  a  bright  fight  burned  in  the 
distance.  The  passerby,  belated,  saw  it  and  believed  it  to  be  the  sign  of  a  hospit- 
able halting-place.  A  voice  was  suddenly  heard,  penetrating,  seductive,  appeal- 
ing with  a  singular  spell,  seizing  the  senses  and. melting  the  heart.  Shepherd, 
merchant,  and  warrior  were  at  once  intoxicated  by  the  sensuous  call.  A  door 
opened  for  them  silently.  The  eunuch  with  sombre  features  was  there  to  guard 
it  Luxuriously  stretched  on  a  couch,  with  the  gold  of  her  robe  minglingwith  the 
brilliance  of  Eastern  pearls,  Thamar  appeared,  a  fairy-like  vision.  The  wine 
sparkled  as  it  was  poured  into  two  cups.  Arms  interlaced  in  fiery  embraces.  Kisses 
sealed  burning  breaths.  Passionate  cries  in  the  shadows  awakened  the  echoes  by 
their  strident  clamor.  It  seemed  like  unto  a  grand  nocturnal  festival  with  the  revel 
of  a  hundred  ardent  lovers;  or  that  in  this  tower,  formerly  silent,  mortuary  rites 
were  celebrated.  But  when  the  first  streaks  of  dawn  lighted  the  heights,  this 
wild  and  brutal  orgy  forthwith  ceased,  and  everything  became  gloomy  and  still. 
Then  the  T^rek,  alone  disturbing  the  silence,  bore  the  mutterings  of  a  distant  storm. 
Foaming  ridges  were  tossed  up  from  rolling  billows.  The  swift  torrent,  mad  with 
fright,  carried  in  its  waves  a  lifeless  body.  At  this  supreme  moment  a  pale  shadow 
breathed  "Farewell I"  from  far  to  the  beloved  one.  It  breathed  such  tender  rapt- 
ure, the  voice  was  so  gentle,  that  all  its  accents,  charged  with  promise,  seemed  to 
picture  an  approaching  and  infinite  happiness. 

When  this  symphonic  poem  was  played  in  New  York  for  the  first 
time,  February  13,  1908,  the  annotator  of  the  programme  found  that 
the  T^-ek's  torrent  was  "suggested  at  the  pp^iing  by  a  nmning  figure 
in  the  violoncellos  and  basses  over  which  soon  appears  Thamar's  theme, 
first  in  B  minor,  as  in  brooding  expectancy,  and  then  in  happier  mood 

*  A  poem  by  Lcimoatoff.  ''Die  Gaben  das  T^rek,**  wntten  in  1839.  sujcgested  to  Eari  Davido£f  a  ^m- 
phonic  "chancter  picture/'  ttmilarly  entitled,  for  orchestra,  which  was  produced  at  Petrograd  in  1884. 
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in  D  major,  exhaling  feminine  charm  and  beauty.  Balakireff  next 
seeks  to  portray  the  strange  dual  nature  of  the  woman,  indicating  her 
lively  aspect  by  a  descending  theme  for  wood-wind,  her  demoniac 
passions  by  a  wild  tarantella,  and  her  irresistible  fascination  by  a  haunt- 
ing Oriental  figure  in  12-8  time.  These  melodic  ideas,  worked  out  with 
subtle  alterations  of  rhythm  and  harmony,  suggest  in  order  the  tempt- 
ing of  the  traveller  into  the  tower,  the  magic  arts  of  Queen  Thamar, 
and  the  rising  tide  oi  excitement,  culminating  in  a  staccato  crash  of 
the  full  orchestra,  followed  by  a  brief  pause.  When  ihe  music  resumes 
it  is  in  the  monotonous  accents  of  the  river,  above  which  floats  languidly 
the  opulent  D  major  *  melody  of  Thamar,  as  in  the  utterance  of  a 
sighing  faxewell." 

Hubbard  William  Harris  in  his  notes  to  the  Programme  Book  of  the 
Chicago  Orchestra,  March  31,  1905,  said  that  the  merchant  passing 
by  is  typified  by  the  section  in  D-flat  major,  12-8,  Alkgro  moderato, 
vioEns;  the  shepherd,  by  the  theme  given  to  the  bassoon;  the  warrior, 
by  drum  taps  followed  by  a  solo  for  oboe,  quasi  Andantino;  that  Tha- 
mar's  seductive  song  is  in  the  section  Allegretto  quasi  Andantino,  oboe 
solo  with  harp  accompaniment. 

The  best  analysis  is  Lermontoff's  poem. 

Balakireff  made  sketches  for  "Thamar''  in  1866-67,  about  the 
time  he  obtained  material  for  his  Overture  on  Bohemian  Themes, 
daring  a  sojourn  in  Prague.  It  was  in  1866  that  he  published  a  col- 
lection of  folk-songs  which  influenced  the  then  young  composers  of 
the  radical  Russian  school.  Mr.  Montagu-Nathan  says  in  his  "His- 
tory cf  Russian  Music":  The  harmonic  coloring  of  "Thamar"  is  "the 
outcome  of  a  torn:  of  the  Caucasus^  undertaken  prior  to  Balakireff's 

•  The  cloce  U  in  D-flat  miijor.— Ed. 
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settlcBMixt  in  St.  Petersburg/'  Now  Balakireff  arrived  m  Petrdgrad 
"to  pf^adi  ite  go^>et  of  natiotiftlity  to  the  worshippers  of  Bellmi  and 
Meyerbeer"  when  he  was  eighteen  years  old  (1855). 

In  October,  1869,  Balakireffy  writing  to  Tschaikow^y  concerning  the 
latter's  "Romeo  and  Jt^t/'  thanked  him  fcM-  his  letters.  *' Y<mr  last 
made  me  so  unusually  fighthearted  that  I  rushed  out  into  iisit  Nevdcy 
Prospect;  I  £d  not  walk,  I  danced  along,  and  composed  part  of  my 
'Tliamar'  as  I  went."  In  Jasiuary,  1877,  Borodin  wrote  to  Mme. 
Xarmalma  (the  niece  of  Gfinka) :  "Here  isa  very  pleasant  and  gratifying 
piece  cf  news  of  which  you  are  doubtless  ignorant.  Baliokireff,  the 
anieble  Balaldreff,  has  come  to  life  again  as  regards  musk.  He 
has  always  been  the  same  Mily  Alexeivieh,  ard»it  defender  of  the 
sharps  andflafls,  and  all  the  minutest  detafls  of  sc»ie  compositioif  whkh 
formerly  he  would  not  hear  mentioned.  Now  he  besieges  Korsakoff 
cmce  more  with  his  letters  about  the  Free  School,  takes  the  fiveliest 
interest  in  the  composition  of  concert  programmes,  works  aC  his 
'Thamar,'  and  is  finishing  an  arrangement,  for  four  hands,  of  Berliozls 
'Harold  in  Italy.'  ...  In  short,  he  is  resuscitated."  In  x89oBalakireff 
visited  Boro<fin  for  the  first  time  in  nine  years.  "Birt  ids  manner 
was  just  the  same  as  if  he  had  only  left  us  the  .day  before.  The  next . 
day  he  reappeared,  gay  and  radiant ...  he  played  tiie]riano,  chatted, 
(fiscnssed,  gesticulated  with  the  greatest  animatioa. . . .  NattuaBy 
be  let  ns  hear  *Thamar.' " 

'^Tfaamctf"  was  completed  in  1882.  Mr.  Montagu^Nathan  says 
that  ft  was  performed  the  following  year.  I  have  been  unable  to 
verify  this  statement.  The  S3rmphonic  poem  was  surely  performed  at 
Petrograd  in  1884  at  a  concert  of  the  Free  Music  School,  when  Bala-? 
kireff  conducted.    The  progranmie  was  as  follows:  Liszt's  symphonic: 
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poem  "Von  der  Wiege  bis  zum  Grabe";  a  new  pianoforte  concerto, 
by  Rimsky-Korsakoff  (N.  S.  Lawroff,  pianist) ;  Borodin's  Steppe  Sketch; 
a  ballad  by  Dargomijsky,  and  ''Grusinisches  Lied"  by  Balakireff,  sung 
with  orchestra;  excerpts  from  Moussorgsky's  opera  ''ELhovantchina" 
(instrumental  prelude,  chorus  of  hunters,  dance  of  odalisques,  scene 
and  "Prayer"  chorus,  final  scene);  and  "Thamar."  A  Petrograd 
correspondent  spoke  of  "Thamar"  as  new  and  most  successful. 

.  The  first  performance  in  the  United*  States  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago,  October  23,  1896.  There  was  another 
performance  by  this  orchestra  March  31,  1905.  The  first  in  Boston 
was  at  a  concert  of  Russian  music  led  by  Andr^  Caplet  at  the  Bostcm 
Opera  House,  December  i,  1912.  There  was  a  second  performance  at 
this  Opera  House,  December  22,  1912.  The  Boston  Symphony  Orches- 
tra, Dr.  Muck,  gave  performances  on  December  29,  30,  19 16. 

The  ballet  "Thamar"  with  Balakireff's  music  was  produced  for  the 
first  time  in  the  United  States  at  the  Boston  Opera  House  by  Serge 
de  Diaghileff's  Ballet  Russe,  February  8,  19 16.  Miss  Flore  Ravelles, 
tie  Georgian  Queen;  Adolf  Bohm,  the  Prince;  Mr.  Ansermet,  con- 
ductor. The  ballet  was  performed  again  at  the  Boston  Opera  House 
by  the  Ballet  Russe,  November  6,  19 16,  Mr.  Monteux  conductor. 

"  Thamar  "  is  scored  for  three  flutes  (one  interchangeable  with  piccolo), 
oboe,  £ngli3h  horn,  three  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  bass 
drum,  snare  drum,  tambourine,  cymbals,  triangle,  tam-tam,  two  harps, 
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and  strings, 
de  Tauteur.' 


It  is  dedicated  to  "Francois  Liszt:  Hommage  respectueux 


The  story  of  "Thamar,"  as  told  by  Lermontofif,  recaUs  that  of 
Marguerite  of  Burgundy  mentioned  by  Villon  in  his  "Ballade  des 
Dames  du  Temps  Jadis,"— 

Semblablement,  ot!l  est  la  royne 
Qui  cominaiida  que  Buridan 
Fust  jett6  en  ung  sac  en  Saine? 
Mais  oii  sont  les  neiges  d'antani 

Hilaire  Belloc,  commenting  on  this  poem>  wrote:  "The  queen,  who 
m  the  legend  had  Buridan  (and  many  others)  drowned,  was  the  Dowager 
of  Burgundy  that  lived  in  the  Tour  de  Nesle,  where  the  Palais  Mazarin 
is  now,  and  had  half  the  imiversity  for  a  lover:  in  sober  history  she 
founded  that  college  of  Burgtmdy  from  which  the  Bcole  de  M^decin  is 
descended;  the  legend  about  her  is  first  heard  of  (save  in  this  poem)  in 
147 1,  from  the  pen  of  a  German  in  Leipsic."  It  was  on  this  legend 
that  Dumas  the  Elder  based  his, famous  drama  "La  Tour  de  Nesle," 
in  five  acts,  produced  at  the  Porte-Saint-Martin,  Paris,  May  29,  1832, 
when  Mile.  Georges  took  the  part  of  Marguerite;  Socage,  that  of 
Buridan;  Lockroy,  that  of  Gaultier  d'Aulnay;  Delafosse,  that  of 
Philippe  d'Aulnay;  and  Auguste,  that  of  Orsini. 

Pierre  Janet,  annotating  Villon's  Ballade,  which  was  written  in  1461, 
speaks  of  the  tradition  among  the  students  at  the  University  of  Paris 
that  a  Queen  of  France  had  made  the  Tour  de  Nesle  the  scene  of  her 
nocturnal  debauches.  "She  drew  imtb  her  all  the  passers-by,  especially 
the  students,  who  pleased' her;  when  her  c^rice  was  satisfi^,  she  had 
them  killed  and  thrown  into  the  river."  This  at  least  is  certain:  the 
three  daughters-in-law  of  Philippe  de  Bel  were  accused  of  adultery. 
One  of  them.  Marguerite  of  Btu-gundy,  the  wife  of  Louis  X.,  known  as 
Le  Hutin,  was  shut  up  for  her  bad  behavior  in  the  Ch&teau-Gaiilard 
in  1314  and  strangled  with  a  napkin  in  August,  1315.*  The  story  was 
that  Btuidan  escaped  the  fate  of  other  students.    This  Jean  Buridan 

*Her  sbtecs  irere  Jeanne,  Comtesse  de  Poitien,  and  Blanche,  Comteste  ds  la  Mardte. 


1^  English  Tea  Room 

160  Tremont  Street    (Near  ICdth't  Theatre) 


LUNCHEON 
AFTERNOON  TEA 


11-3 
3.30-6 


Mme.  DUPONT 

EXCLUSIVE  FRENCH  DRESSMAKING  SHOP 


lo  SfeDut  Figuret 


RMdynrnde  Gown,  HaU  and  Neckwear 
Evcaiag  Gowm  to  Oder 

201  Hiiiitiiigton  Ave..   Cor.  Norway  St. 


Longy  School 

(MUSICAL  INSTRUCTION) 

COACHING,  PIANOFORTE 

VIOLIN,  FLUTE 
SOLFEGGIO  (French  Syrtcm) 

For  aU  infonnation  apply  to 
Longy  School  103  Hemenway  St. 

TEL.  B.B.497IM 

Office  Hours:   9ato  12  A.M. 
(Daily)        2  to  5  P.M. 
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Hill,  Smith  &  Co. 

VHokMleAd  Retail 

STATIONERS 

Engraving,  Die  Stamping 
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and  Fine  Printing 

Blank  Book  Manufacturers 
Modem  L6ose4^  Devieei 
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MILK   STREET 

(HASeudiBuiMiiig 


I5M 


CUSTOM 

X 

ii     AND 

COINS  if 

lidiH 

WAISTS    S 

t^        .Ad 

§   COATS 

imtm.  ^mkdlt 

ALBERT  E.  PAlfiOfNS.  Tidlw 

tilt  BdlAuon  SIMM.  BMtMk 

Cliristmas  Songs 

Samuel  Canr  -  0  Holy  Nifl^t  (Two  Keys) 
Emma  Weller  French 

Hosattia  in  the  Highest  (Sopratio), 
Fredetick  N.  Shackley 

It  Cbifte  upttn  thte  Midnight 
4'H.  J.^ewMt    .    ^    Srii^teM:  and  Beit 
Cfawi«:E.Cufri«r 

Bethlehem'^  Bfebe  (Caiol) 
Hkntr  iKing.Ilttb  ^  The  Vifgin's  Lullaby 
MyrtkChaie 

A  Cfariatmas  Romance  for  Piano 


C  W.  ThompMn  &  Co. 

2BfARK  STRfiET.  BOSTON.  MASS. 
TeleplMMM.  Hftymarket  1150 


BOUND  COMES  ol^lk 

■RUnOfl  Vj/mptfOlXg  VrCIff  Bu«  B 

MOiQMiMM£  BOOKB 
GboteMbf  Mk.  PMI^  HUU'W  itfialyilul  Mii  4fe. 
•criptive  iiotea  on  aU  werlu  p«rf«iMd  staring  ikt 

nod  rf  to-d^y."-!?.  J.  W»i«l«%u«.Nto  Ymk 
Sun),  may  be  obUiMd  h^  MdBnmng 

PRICE«43J0  SYMPHONY  HALL 


EL  IAS  HOWE  CO.  Foitnerly  at  88  COURTS. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK. 

Leather  Ouei.  fine  Bowt.  luliaa  Stringi.      '     CoUuiclS&vtf  GStrii«i 

2.000  NEW  VKXJNS  IN  STOCR 


EUAS  HOW£  CO.,  8  Botworth  St 
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was  a  renowned  philoeopher  of  the  fourteenth  century.  He  taught  in 
the  University  of  Paris.  His  "  Commentaires  sur  la  Logique,  sur  la 
Morale,  et  sur  la '  M6taphysique  d' Aristotle"  were  highly  esteemed. 
Some  say  that  he  was  rector  of  the  University  in  1320  and  a  deputy  to 
the  Roman  Court,  Robert  Gaguin  represents  him  as  flourishing  in 
the  reign  of  Ph91ppe  de  Valois  in  the  year  1348  and  thereby  refutes  the 
injurious  legend.  It  is  also  said  that  Buridajti  finally  went  to  VienJaa 
and  founded  there  the  Academy.  His  name  has  been  preserved  through 
the  sophism,  "The  ass  of  Buridan/'  to  show  that  if  an  animal  were  not 
determined  by  an  external  motive,  he  would  not  have  the  force  to 
choose  between  two  equal  objects.  Buridan's  hungry  ass  stood  between 
two  full  measures  of  oats,  or,  also  thirsty,  between  a  measure  of  oats 
and  a  bucket  of  water.  If  he  stood  still,  he  would  die  of  hunger,  or  of 
hunger  and  thirst.  If  he  timied  towards  one  or  the  other,  he  was  then 
endowed  with  free  will.  See  the  article  "Buridan"  in  Bayle's  Dic- 
tionary. 

These  are  legends  of  women  whose  behavior  was  similar  to  that  of 
Marguerite  of  Burgimdy  in  "The  Thousand  Nights  and  One  Night," 
and  in  other  coQections  of  tales. 

The  Georgian  Queen  Thamar  was  tmlike  the  Thamar  of  the  legend. 
The.  dder  daughter  of  George  III.,  King  of  Georgia,  she  succeeded  her 
father  as  ruler  about  1184.  She  wedded  a  Russian  prince,  George,  son 
of  Andrew  Bogolubskoi.  At  first  a  brave  warrior,  he  afterwards  gave 
way  to  debaut^ery  so  that  the  nobles  insisted  that  the  marriage  should 
be  broken.  He  went  to  Constantinople,  and,  when  he  learned  of 
Thamar's  marriage  to  David  Janslau,  or  Soslau,  incited  by  his  com- 
panions, he  mardied  with  an  army  against  her.  Thamar  put  hersdf 
at  the  head  of  her  troops;  she  defeated  him  twice  in  battle.  She  let 
him  go  to  his  estate;  even  provided  him  with  an  escort.  In  other 
wars  she  was  victorious.  She  extended  her  frontiers,  thus  gaining  the 
siuname  ''Mepbe"  (king).  An  intellectual  woman,  she  encouraged 
writers.  When  she  died,  about|i2i2,  Trebizpnd,  Erzerum,  Armenian 
Tovin,  and  Kars  were  ruled  byjher.  George  IV.,  her  son,  succeeded 
her. 


BalakirefTs  Symphony  in  C  major  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Dr.  Muck  conductor, 
March  14,  1908. 

His  Overture  on  a  Theme  of  a  Spanish  March  was  performed  here  at 
a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor, 
November  25,  1911. 

"  En  Bohfeme,"  symphonic  poem,  was  performed  in  Boston  at  Mrs. 
R.  J.  Hall's^concert^in  Jordan  Hall,f  January  21,  1908,  Mr.  Longy 
conductor. 


HFTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

Aa  «U  aod  rdUble  remedy  for  tkroet  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opUtes  in  any 
form.   Sold  everywhere  iiftbeKe»-MMr  in  bulk.  Prices.  lOe..  25c^50e^  and  11.00 

BROWN'S  ^5^^^~DENTI PRICE 

Wm  keep  the  teeth  and  gun  in  healthy  coudidon.  Prict.  25e.  at  dtunists  or  by  mail , 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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Mens  Clothes  Cleansed 

We  offer  the  means  of  a  most  prac- 
tical economy  hy  renewing  and 
restoring  to  almost  their  original 
appearance  and  condition  all  kinds 
of  mens  clothing  thereby  saving  the 
cost  of  new  garments 

Heavy  and  Light  Overcoats 
Suits  Motor  Coats  Ulsters 
Evening  and  Street  Clothes 

All  dust  dirt  spots  stains  removed 

garments  carefully  pressed  by  hand  inside  and  out 

returned  neatly  folded  and  boxed 

PRICES  ALWAYS  REASONABLE 

Our  Teams  and  Motors  Call  and  Delioer 

LEWANDOS 

AMERICAS  GREATEST 
CLEANSERS  DYERS  LAUNDERERS 


BOSTON  SHOPS-TELEPHONE  BACK  BAY  3900 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop— 1310  Beacon  Street  Gwlidge  G>raer 

Cambridge  Shop— 1274  Massachusetts  Avenue  Harvard  Square 

Se«  telephone  book  fw  ihop*  in  other  dtie* 

"YOU  CAN  RELY  ON  LEWANDOS" 
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Ninth  Programme 


FRIDAY  AFTERNOON.  DECEMBER  21.  at  130  o'doek 

SATURDAY  EVENING.  DECEMBER  22,  tX  tdO  o'dodi 


# 


Cbenibini Overture,  "Anacreon " 


Two  Pieces  for  Violin  and  Orchestra 

a.  ChauMOP Poime 

b.  Saint-SaSns Havanalae 


Beethoven  .        .        .  S)anphony  in  F  major,  No.  6,  "PastonJ 


99 


SCMjOIST 
SYLVAIN  NOACK 


Th«  length  of  this  programme  it  one  hour 
end  forty  minutes  / 
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STEINERTHALL 

For  the  SUFFERERS  from  the  Effects  of  the 
HALIFAX  CATASTROPHE 

YOLANDA  MERO 

America's  Most  Brilliant  Pianiste 
ViliKpea 

PIANOFORTE  RECITAL 

in  STEINERT  HALL 
NEXT  TUESDAY  AFTERNOON.  DECEMBER  Ift.  at  3 


PROGRAM 

I.'                 ■...'■ 
Concerto  for  the  Organ W.  F.  Bach 

Annaia  far  the  PiiB*  fcgr  Aog.  Sindd 
11.     . 

Davidsbundleitanze Schumann 

III. 

a.  Jardins  sous  la  pluie ) 

b.  Clair  Ic  lune  ) '       ^^ 

c     Serenade Rachmaninrf 

d.  Valse  Intermezzo Merkler 

AnwitMibjrYoluMkMfrO 

e.  Rhapsodic  in  C  minor Dohnanyi 

IV. 

a.  Liebestraum  ) 

b.  Polcmaise  in  E-flat  major    )  *        * 

STEINWAY  PIANO  USED 

TICKETS,  50c..  $1.00,  $1.50 
TICKETS    ARE    N&W    ON*    SALE    AT    THE'  HALL 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Tdcplipoet-       '   { Tkket  Office  )  tt^jL  n^   i^a« 

BtmcIj  Eichapfe j  Adminitrntfmn  Officct  ]  ^^  ^^  ^^' 


Bpston  Symphony  Orchestra 

THIRTY^5EVENTH  SEASON.  I9(7-I91S 
Dr.  KARL  MUCK,  Conductor 

WW  *■  ^>   i  1 1  ■    mi^  ■  ■   ■  ■■  ■  i^.  I, ■         ■ <■■■■,     ...     

Programme  of  the 

Ninth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHIUP  HALE 


FRIDAY  AFTERNOON.  DECEMBER  21 
AT  2.30  aCLOCK 

SATURDAY  EVENING,  DECEMBER  22 
AT  8.00  CCLOCK 

I 
COPYRIGHT,  1917,  BY  C.  A.  ELLIS 

PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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Steinway 

FLOM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steiiiway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  ''prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  be^in  on.**  Consider,  too,  that 
a  Stemway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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BostonSjnnphonyOrckestra 


niirtyNevcndt  SeuMw  1911-1918 
Dr.  KARL  MIX:K,  GimiMrtor 


PERSONNEL 

VI9LIMI. 

Whek^A.                   Koth,0.                         K&alu^S.              Tlieodoiowics^I. 

CoHcmt-master.      Hoffmann,  J.                    Schmidt^  £.                 Bak,  A. 
NHu:k.S. 

HHukF.                    Ribcncfa,A.                    GoMatefa^^JBL              SAiffrfH,&. 
7ak,  S.                       xntup^  W>                      Bannlecki;'  A;             GHMMMfiti  M« 

Hikeai«hl,.W.            dptcr.S.                        BMscr.IL                 OMAA^S. 
Fiedler,  B.                   RingwaH,R.                    SOImd,  H.                   Ftedler.A. 

OefSidi.  A.                  Pinnela,  C.                       G^iwrt^  Ji 

Fefr,E. 
Wittnuum^F. 

VkCCAH. 

Werner.  H.                       Gietzen,  A. 
Schwerh^,  P.                    BMli»,  ,W4 

Van  Wynbengwi,  C 
Blumenatt,  W« 

v.Ve«a,a. 
lfaiitifnhtch,y. 

Warak«.H. 
Malkin,J. 

VlOtOIICXUiOS. 

KeUer,  J.              Barth,  C.                Bdinski,  M 
Nagel,>R.             Nast»  L.             -    Folgmann,  ] 

Stdnke.'! 
E.         Wamke^J 

Kim2e,M. 
Gerfaudt,G. 

Agneay,  K. 
J«««,A. 

BAflSBS. 

Seyde!,T. 
HabeTpE 

Lad»lg.O. 
Scliwif.ll. 

Furias. 
Maquaire.  A. 
Brooke,  A, 
deMaiily.C 

Obobs. 
Lo«gy,G. 
Lenom,  G. 
Staaislaui,  R. 

ClAMtHvn, 
Sand.  A, 
M)Mrt.R 
VamuM^A; 

MwbacbwJ. 
PSNf.B. 

BMtles^A. 

Engusb  Hoxm. 
MueUer^F. 

Bass  Cxabiiir. 
Slnapf.K. 

CDIRM'BA«mMI 

WchOct.G. 
Hi9i,F. 

HoSNSb 

Taedcke^B. 
ifiench^B. 
Hessjif: 
HObner.E. 

Hdm^G. 
Mann.  J. 

iWMyM. 

Ittlaliinin     Q 
HIIBMJIIMI^  Ok 

Haips. 

QioAir. 
UanbaU,;.  r 

• 

RogenLLJ 
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thirty-^eVenth  season,  nineteen  hundred  seventeen  and  eighteen 


Ninth  Programme 


FRIDAY  AFTERNOOH  DECEMBER  21.  at  2.30  o'clock  .    / 

SATURDAY  EVENINa  DECEMBER  22.  at  8  oyock 


Chenibini        ....   Overture  to  the  Opera-Ballet  "Anacrfonl? 

Chausson        ....  "Pofeme'*  for  Violin  and  Orchestra,  Op.  2< 

First  time  at  these  concer^ 

Saint-SaSns      .        .        .    '^  Havanaise "  for  Violin  and  Orchestra,  Op.  83 

First  time  at  these  concerts 


Beethoven       .        ^       Symphony  m  F  majori  No.  6,  ^*  Pastorai^'.'  C^..  6$ 
I.    Awakening  of  serene  impressions  on  arriving  in  the  country: 

Allegro,  ma  non  troppo. 
n.    Scene  by  the  brook-side:  Andante  molto  moto. 
m.    Jolly  gathering  of  country  folk:  Allegro. 
In  tempo  d'  allegro. 
Thunder-storm;  Tempest:  Allegro. 
TV.    Sh^herds'  song;  Gladsome  and  thankful  feelings  after  the 
storm:  Allegretto. 


SOLOIST 
Mr.  SYLVAIN  NOACK 


There  will  be  an  iotennissioD  of  ten  minutes  before  the  symphony 


Tkg  kMe»  of  ike  atuUence  are  eatnestfy  requested  net  to  put  oh  haU  hrfore 
the  emd  qJ  a  mmtber. 

Tie  doors  oJUt^kaH  will  he  closed  during  ike  perjormauce  oj  each  tmmber 
M  tke  programme.  Those  who  wish  to  leave  before  the  end  qf  the  coucerl 
•n  requesUd  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Boston,  Revised  ReguUtion  of  August  5, 1898, — Chapter  3,  rdating  to  the  ooveiifif  of 
the  head  in  places  of  public  amusement 

Cv«vlietMttdMJIiMt.iaUtpkc«ol  •aiuMBeiit.mllo<r«orp«MiitoiMarapoQ  tfaeh^  a  covertnt  whiA  obitmctt 
iM  view  of  dw  cdMUtion  cr  pcrfernMnee  te  nich  phce  of  any  penon  lealed  in  any  wat  th^ 

*  wWH  HHHiOTi^M  WNn  m  ivw  m^nm  mfwiok  wihm^k  pfmOTm^Di  wdicb  ooqv  boc  ODKrun  OTra  ▼Ww»  sBmW  oc  worn* 

Attttt:  J.  M.  GALVIN.  Gty  Qmk 


L.  P.  Hollander  &  Company 

II         I  ■       1  r  I'B'  — 

HouDAY  Gifts 

We  are  featuring  Useful  Qftt  at  "Moderate  Prices 

GLOVES.   HANDKERCHIEFS.    HOSIERY.  NECKWEAR 
SILK  And  WOOL  SWEATERS  and  SCARFS 


PARTICULAR  ATTENHON  !S  CALLED  TO  THE  ASSORTMENT  OF 

KNITTING  and  SERVICE  BAGS 


BOYLSTON  STREET  and  PARK  SQUARE,  BOSTON 
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OVBRTDRR  TO  THB    Op«RA-BALIvOT    "AnACRAoN**.   .   LtTlGI   CH^RtTBITn 
(Bom  at  Florence,  September  14,  1760;  died  at  Paris,  March  .15,  1842.) 

"Anacrton;  ou,  rAmotir  Fugitif/'  operarballet  in  two  acts,  book 
by  Citoyen  Mendouze,  music  by  Citoyen  C21iembim,  ballet  arraagi^ 
by  Citoyen  Gardel,  was  produced  at  the  Op£ra,  Paris,  on  "4e  n 
vend^miaire,  an  XU/'  (October  4,*  1803).  The  chief  stncess  v^ece 
Lays  (or  Lay),  Anacreon;  Mme.  Branchu,  Corinne;  Miss  Jannard, 
Venus;  Miss  Lacombe,  Glyc^e;  Miss  Hymm,  TAmour;  Miss  .ChoUed;, 
premiere  esclave;  Eloy,  Bathille;  Mme.  Gardd,  AthanaJis  (a  dandng 
and  singing  character).  The  chief  dancers  were  Mmes.  Garde), 
Vestris,  Taglioni,  Coulon,  and  le  Citoyen  Vestris. 
The  opera  in  rehearsal  was  known  as  ''  Anacreon  chez  lui." 
In  1801  Cherubini  wrote  only  four  or  five  vocal  pieces  rof  slight  in^-: 
portance  and  an  ensemble  to  be  added  to  **Les  Deux  Joum&s"  <i8oo)t 
In  1802  he  wrote  only  a  duet  and  a  chorus  for  an  op(6ra-comique  that 
was  not  completed.  In  1803,  he  wrote  only  "Anacnfon."  Cheni- 
Uni  during  these  unproductive  years  was  di^;u3ted  with  the  empti- 
ness of  art    Late  in  December,  1800,  Napoleon,  first  Consul,  xeceived 

'Tlitt  date  is  given  b7XigftCte,libna«uD  of  tbe  Op6m  wichives. '  The  date  October  s  »  pnferfed  bar 
Gostav  Gbouqnet  Even  the  year  of  the  performance  !s  *'x8o4''  according  to  "  Annates  Dramatiques** 
(Paris,  xAoS,  vol.  i.)*    It  is  aald  by  jome  tliat  ASgnaa  awfltcd  Mendbuae  in  the  libretto. 


COMPOSITIONS  BY 

MARGARET  RUTHVEN  LANG 


JUST  ISSUED 

THE  SPIRIT 

of  the  OLD  HOUSE 

AN  ELEGY  i:X)R  THE 

PIANOFORTE 

OP.  58 

PRICE   50   CENTS 


NONSENSE  M4YMES  AND  PICTURES 
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at  thip  Tuileries  deputations  from  societies  and  public  institutions. 
Napoleon  said  in  the  course  of  a  conversation  with  the  composer:  ** I 
am  very  f<xid  of  Paisiello's  music;  it  is  gentle,  peaceful.  You  have 
great  talent,  but  your  accompaniments  are  too  loud."  Cherubini 
answered:  "Citizen  Consul,  I  have  conformed  to  the  taste  of  the 
French."  Napoleon  persisted:  "Your  music  is  too  loud;  let  us  talk 
of  Paisidlo's,  which  lulls  me  gently."  "  I  understand,"  answered  Cheru- 
bim: "you  prefer  music  that  does  not  prevent  you  from  dreaming  of 
affairs  of  state."  Napoleon  did  not  soon  forgive  the  answer,  and 
Cherubini  felt  himself  put  aside  as  a  mediocre  person.  He  devoted 
his  spare  time  to  raising  flowers.  Like  M6hul,  a  few  years  later,  he 
found,  consolation  in  horticulture. 

The  libretto  of  "Anacrfon"  was  based  on  an  ode  of  the  Greek  poet 
concerning  the  perfidy  of  the  god  Bros,  an  ode  familiar  to  Frenchmen 
through  the  translation  of  La  Fontaine.  The  libretto  was  condemned 
as  intolerably  stupid,  yet  certain  scenes  provoked  wild  gayety,  as  when 
Anacteon,  wishing  drink,  addressed  his  favorite  odalisque  as  "  Esdave 
intdressante."  The  laughter  was  loud  and  long;  the  actor  was  unable 
for  some  time  to  continue.  The  dissatisfaction  of  the  audience  f otmd 
vent  at  last  in  hissing;  and  it  is  said  that  "Anacrdon"  was  the  first 
opera  hissed  at  this  theatre.    Yet  the  air  of  Corinne,  "  Jeunes  filles  au 
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regard  doux";  the  quartet,  **De  nos  coeurs  purs";  the  trio,  "Dans  ma 
verte  et  belle  jeunesse";  the  storm  scene  and  the  overture, — ^were  ad- 
mired at  the  time;  and  the  overture  and  the  air  of  Corinne  have  Kved. 
"4th  of  October,  1803,"  exclaimed  Castil-Blaze  in  1855;  "remember 
that  date;  it  is  the  last  good,  beautiful,  complete  overture  that  we 
shall  have  to  notice  in  the  course  of  this  history  [of  the.Opdra].  Since 
then  one  has  made  at  our  0p6:a,  for  our  Op^-a,  only  honorable  or  un- 
fortimate  attempts  in  this  direction.  Several,  certain  of  failure,  have 
decided  to  blind  their  operas  by  giving  them  without  an  overture." 

As  the  story  goes,  Cherubini  ascribed  the  failure  of  "Anacrfon" 
to  the  "infernal  claque  against  the  Conservatory,"  and  replied  to  some 
one  who  gave  him  friendly  advice:  "I  write  everything  as  I  choose 
or  not  at  all." 

This  overtiu'e  was  the  first  piece  on  the  first  programme  of  the  Phil- 
harmonic Society  of  London,  March  8,  18 13.  It  has  been  stated  that 
the  audience  was  so  pleased  by  it  that  it  wished  to  hear  it  three  times 
in  succession,  but  the  story  is  not  told  in  George  Hogarth's  "  The  Phil- 
harmonic Society  of  London"  (London,  1862).  Cherubim  visited 
London  in  18 15,  and  at  the  third  concert  he  conducted  his  "  Anacrfon" 
overtiu'e  and  at  the  subsequent  concert  a  manuscript  overture  com- 
posed by  him  expressly  for  the  Society. 

The  first  performance  of  the  *' Anacrfon"  overture  in  Boston  was  by 
the  Harvard  Musical  Association,  February  8,  1866.  The  overture 
to  "Les  Deux  Joimides"  ("The  Water-carrier")  was  performed  as  early 
as  January  15,  1842,  at  a  concert  of  the  Boston  Academy  of.  Music* 
The  overtiure  to  "Medea"  was  first  played  here  December  22,  1855 


^22  Digitized  by 


Google 


(Philharmonic  concert);  the  overture  to  "Les  Abenc^rrages/'  January 
i8,  1867  (Harvard  Musical  Association);  the  overture  to  "Faniska/' 
December   i,   1870  (Harvard  Musical  Association);  the  overture  to 
"Lodoiska/*  March  21,  1872  (Harvard  Musical  Association). 
The  overture  to  "Anacrfon"  was  played  in  New  York  as  early  as 

November  22,  1845,  &^  &  concert  of  the  Philharmonic  Society. 

* 
*  * 

The  overture  is  scored  for  two  flutes  (of  which  the  second  is  inter- 
changeable with  piccolo)^  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  and  strings* 

It  begins  with  a  slow  introduction,  Largo  assai,  in  D  major,  2-2. 
A  short  idylUc  passage,  horns  alternating  with  oboe,  flute,  clarinet, 
and  bassoon,  follows  the  stately  opening  chords  of  the  full  orchestra. 
The  main  body  of  the  overture,  Allegro,  D  major,  4-4,  begins  pianis- 
simo with  'cellos  and  double-basses.  The  second  violins  introduce 
a  motive  (rf  one  measure,  which  goes  through  the  whole  overture.  The 
chief  theme  (first  violins)  is  built  from  this.  There  is  no  second  theme« 
there  is  no  conclusion  theme;  there  is  this  one  motive  with  one  or  two 
subsidiaries.  In  the  repetition  the  'cellos  take  the  part  of  the  second 
violins,  which  in  tiun  take  that  of  the  first  violins.  The  first  violins 
have  a  ^counter-mdody,  while  low  D  is  sounded  continually  by  the 
double-basses.    A  crescendo  leads  to  a  climax  in  A  major.    The  chief 
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theme  now  appears  in  the  basses,  while  the  violins  play  a  figuie  in  thirty- 
second  notes  corresponding  to  the  opening  bass  figure.  The  first  vio- 
lins sink  toward  £  major,  but  instead  of  a  secondary  theme  the  open- 
ing figure  reappears.  There  is  a  change  in  mood,  and  after  a  passage 
in  F  major,  analogous  to  the  preceding  passage  in  A  major,  the  open- 
ing figure  follows  in  D  major.  A  more  passionate  section  in  B-flat 
major,  and  the  first  violins  lead  towards  A  major  and  a  repetition  of 
the  first  horn-passage.  There  is  a  short  f  ugato,  with  a  theme  in  counter- 
point with  horn  chords.  A  new  subsidiary  enters,  at  first  piano  for 
wood-wind  and  horns.  There  is  a  crescendo  and  then  the  chief  theme 
reappears.  In  the  approach  to  the  coda  there  is  a  passing  sombre 
mood,  as  at  the  beginning;  but  the  stretta  is  brilliant. 

Wagner  described  Cherubini's  overtiures  as  poetic  sketches  of  the 
chief  thought  of  the  drama,  musically  reproduced  in  condse  unity 
and  with  tiie  utmost  clearness.  Thus  the  composer  remained  true 
to  the  type  handed  down  by  Gluck  and  Mozart. 


* 


Other  stage  works  with  Anacreon  for  hero  are:  "Anacreonte  ti- 
ranno,"  Sartorio  (Venice,  1678);  "Anacreon,"  heroic  ballet,  Rameau 
(Paris,  1757);  "Anacrfon,"  op6ra-comique,  Raymond  (Paiis,  about 
1785);  "Anacreon  chez  Polycrate,"  Gr^try  (1797);  '*Anacre<m,"  Hos- 
zisky  (Rheinsberg,  about  1791);  "Anacrfon  en  lonie,"  Bbell  (Breslau, 
18 10);  "Anacreonte  in  Samo,"  Mercadante  (Naples,  1820).  Beaulieu's 
"Anacrdon"  (written  about  1819)  and  M6hul*s  "Anacrfon"  (sketched 
about  1783)  and  Miss  Beaumesnil's  *'Anacr6on"  were  not  produced. 

Mdhul's  music  to  the  nineteenth  ode  of  Anacreon  was  composed  for 
Gail's  translation  (L*an  VII.),  to  which  Gossec,  Lesueur,  and  Cheru- 
bini  also  contributed  music.  It  was  not  published  in  separate  fcHin 
until  1882. 

In  Rameau's  ballet  the  scenario  tells  of  the  rage  of  the  followers  of 
Bacchus  because  Anacreon  is  devoted  to  love  as  well  as  to  wine.  They 
carry  off  Lycoris,  his  mistress.  Cupid,  disguised  as  a  slave,  raps  at 
Anaicreon's  door  on  a  stormy  night.    He  tells  of  the  fideUty  of  Lycoris, 
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and  Anacreon  brings  her  bade.  Cujud  makes  peace  between  the  par- 
tisans of  Love  and  Bacchus. 

In  Gr^try's  opera,  which  was  sticc^ssftd  on  account  of  the  music, 
Anacreon  persuades  Polycrates  to  forgive  the  ruler's  daughter,  who 
had  married  secretly  a  humble  Samian.  Lais,  or  La3rs,  was  the  hero 
in  this  opera,  as  well  as  in  Cherubini's.  Martine,  in  his  "Musique 
Dramatique  en  France"  (Paris,  1813),  tells  us  that  Grdtry  in  this  opera 
substituted  harmonic  effects  and  general  musical  science  for  the  origi- 
nal and  piquant  melody  of  his  earUer  years. 

Yet  Anacreon  in  the  "Great  Historical,  Geographical,  Gene- 
alogical, and  Poetical  Dictionary"  of  Jeremy  ColUer  (1701)  does  not 
cut  so  heroic  a  figure:  "Anacreon,  a  native  of  Teos,  a  city  of  Ionia, 
and  an  eminent  Greek  lyric  poet,  flourished  about  the  sixtieth  Olym- 
piad; he  was  highly  belov'd  by  Pisistratus,  Tyrant  of  Athens,  who 
sent  a  galley  of  50  oars  for  him,  and  Polycrates,  Tjnrant  of  Samos;  from 
whom  having  got  3,000  crowns,  he  was  never  quiet  till  he  was  rid  of 
*em;  voluptuous  to  excess  and  at  length  chok'd  with  a  grape-stone." 
Yet  his  statue  stood  in  the  citadel  of  Athens,  as  a  man  singing  and 
with  wine  iu/  his  head,  next  the  statue  of  Xantippe,  who  challenged 
the  Persians  to  a  fight  with  ships;  and  Anacreon  sits  here  in  Symphony 
Hall.  Accused  of  all  manners  of  naughtiness,  he  was  defended  cen- 
ttuies  after  by  le  Ffevre  (see  Bayle's  Dictionary,  article  "Bathyllus"). 
Debauchery,  however,  agreed  with  the  poet,  for  he  Kved  to  be  eighty- 
five.  It  is  said  that  in  Ms  old  age  lie  ate  otdy  raisins.  Valerius  Maxi- 
mus  saw  in  Anacreon's  "gentle"  death  by  a  grape-stone  a  special  favor 
of  the  gods. 

The  earliest  form  yet  foimd  of  the  melody  of  "The  Star-Spangled 
Banner"  is  the  air  of  an  English  drinking-song,  "To  Anacreon  in 
Heaven."  The  music  has  been  ascribed  to  Samuel  Arnold,  but  with 
greater  reason  to  John  Staffwd  Smith.  For  a  discussion  of  the  original 
song  and  the  adaptation,  and  for  an  account  of  the  first  patriotic  setting, 
"Adams  and  Liberty,"  made  in  Boston  by  Robert  Treat  Paine  (1798) 
for  a  meeting  and  banquet  of  the  Massachusetts  Charitable  Fire  Society, 
see  Louis  C.  Elson's  interesting  and  valuable  "National  Music  of 
America  and  its  Soiu-ces,"  pp.  168--206  (Boston,  1900),  and  Oscar  G.  T. 
Sonneck's  exhaustive  report  on  "The  Star-Spangled  Banner,"  pp.  115 
with  25  plates  of  music,  Washington,  19 14. 
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Accumulation    Under    Difficulties 

OUR  TWENTY-FOURTH 

Annual  Clearance  Sale 

will  be  held  this  year  as  usual  beginning 

WEDNESDAY.  DECEMBER  26 

As  usual,  also,  this  sale  will  include  every  odd  lot  and  broken  assort- 
ment (in  no  sense  old  or  undesirable).  In  sfMte  of  the  scarcity  of 
merchandise  we  do  not  propose  to  change  the  custom  of  closing  out 
these  odd  lots  without  regard  to  cost.  This  has  been  our  practice  for 
many  years  and  we  shall  continue  it  in  order  to  keep  our  stocks  fresh 
and  up  to  dafte. 

But  in  addition  to  these  odd  lots,  and  in  some  cases,  of  much  greater 
importance,  there  are  lots  of  new  goods  which  have  been  purchased ' 
especially  for  this  sale.  Our  buyers  have  been  busy  for  months  col- 
lecting and  laying  aside  lots  of  goods,  such  as  are  most  wanted  in 
these  Winter  sales.  There  are  a  number  of  such  lots— in  some  cases 
small  in  quantity,  in  some  cases  considerable  in  quantity.  All  of  the 
goods  that  have  been  purchased  in  this  way  have  been  as  critically 
considered  as  though  bought  for  our  regular  stocks  and  it  is  safe  to 
say  that  there  are  many  retail  stores  which  would  be  glad  to  take 
them  aD  off  our  hands  in  bulk  at  a  profit  to  us  and  at  better  prices 
than  we  ask  you  for  them.  But  that  is  not  what  we  are  in  business 
for.  We  take  great  pride  in  this  sale  and  endeavor  to  make  it  a  real 
money-saving  event  each  year.  Considering  the  difficulties  this  year, 
we  have  succeeded  beyond  our  early  expectations. 

Some  of  our  pe<^le  think  it  a  mistake  to  hold  such  a  sale  this  year 
because  they  say  we  could  make  more  money  by  marking  these  new 
goods  at  to-day *s  market  values.  We  are  in  business  to  make  money. 
We  could  not  have  cixitinued  here  for  seventy  years  unless  we  had 
made  money^  but  we  know  that  our  regular  customers  greatly  i^pre- 
ciate  this  annual  opportunity^  and  we  also  know  that  we  always  make 
many  new  and  vahntble  customers  because  of  this  sale.  It  seems  to 
fonn  W  them  an  introduction  to  the  store  and  they  become  regular 
customers.  And  what  is  for  the  advantage  of  our  customers  is  in  the 
end  most  profitable  to  us. 


R.  H.  Stearns  Company 
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Mr.  Sylvain  Noack,  the  second  concert-master  of  the  Boston  Sym- 
phony Orchestra,  was  born  in  Rotterdam  on  August  21,  1881.  In- 
tending to  become  a  pianist,  he  devoted  the  greater  part  of  his  attention 
to  the  pianoforte  in  Amsterdam  imtil  he  was  fourteen  years  old.  In 
the  mean  time  he  also  studied  the  violin.  He  finally  decided  to  devote 
himself  entirely  to  the  latter  instrument.  His  first  teacher  was  Andr£ 
Spoor,  concert-master  of  the  Amsterdam  Orchestra.  When  Mr. 
Noack  was  seventeen  years  old,  he  entered  the  Conservatory  at  Amster- 
dam, where  he  studied  under  Elderling.  At  the  same  time  he  became 
one  of  the  first  violins  of  the  Concert  Gebouw.  Two  years  later  he 
left  the  Conservatory,  having  won  the  first  prize  for  vioHn.  In  1903 
he  was  appointed  teacher  of  violin  in  that  institution,  and  became 
second  vioHn  of  the  Conservatory  Quartet.  Two  years  later  he  went 
to  Rotterdam,  where  he  taught  and  did  much  work  in  chamber  music. 
In  September,  1906,  he  became  the  first  concert-master  of  the  City 
Orchestra  in  Aix-la-Chapdle,  in  which  dty  he  also  formed  a  quartet. 
Here  he  stayed  until  the  fall  of  1908,  when  he  was  engaged  by  Ehr.  Karl 
Muck  to  be  the  second  concert-master  of  the  Boston  Symphony  Orches- 
tra. As  a  soloist,  he  made  his  d^but  in  Amsterdtoi  witii  the.  Concert 
Gebouw  Orchestra  in  1898.  In  1905  he  travelled  as  a  virtuoso  in 
England  and  Germany. 

Mr.  Noack  played  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  November  20,  1909  (Saint-Sa€ns*s  Con- 
gerto  in  B  minor,  No.  3,  Op.  61).  On  December  24,  1910,  he  played  at 
a  concert  of  this  orchestra  Lalo's  Concerto,  Op.  20.  On  April  20,  19 12, 
he  played  at  a  concert  of  this  orchestra  Mozart's  Concerto  in  D  major, 
No.  4  (K.  218).  He  played  Sinding's  Concerto  in  A  major  with  the 
orchestra  on  December  28,  1912.  On  December  27,  1913,  he  played 
with  the  orchestra  Mendelssohn's  Concerto;  on  April  17,  19 15,  Lalo's 
Symphonic  Espagnole;  on  April  14,  19 16,  Dvofdk's  Concerto.  Since 
his  arrival  in  Boston  he  has  played  frequently  in  concerts  of  chamber 
music  and  those  of  a  more  miscdlaneous  nature.  He  is  the  first  violin 
of  the  Boston  Quartet  (Mr.  Otto  Roth,  second  violin;  Mr.  fimile  Fdrir, 
viola;  Mr.  Alwin  Schroeder,  violoncello),  which  gave  its  first  public 
concert  in  Boston  on  March  8,  19 15. 
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Here  You  Pay  No  Fee 


r\0  TO  lawyer  or  doctor  for  ad- 
vice and  you  rightly  expect  to 
pay.  Come  to  us  for  advice  and 
it  costs  you  nothing.  A  substantial 
part  of  this  c^itury-old  house  is 
ah  organization  of  expert  advisers. 
They  go  into  homes  about  to  be 
furnished  or  refurnished.  They  get 
the  atmosphere  of  things.  They  say 
what  is  right  and  what  wrong. 
You  may  follow  their  advice  or  not. 
G>st  is  the  same  —  nothing.  Just 
now  they  are  actively  engaged  in 
helping  plan  Fall  house-fumishings. 


John  H.  Pray  &  Sons  G>. 

646  Washington  St.,  opp.  Boylston  St.,  Boston 
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*^Paftli«"  IfOR  VlCMJN  AND  ORCHESTRA,  Op.  25. 

Ernest  AmAd^U  Chausson 

(Bom  at  Pazis  on  January  31,  1855;  killed  at  Limay  by  a  bicycle  accident, 

June  io>  1899.} 

TUb  "Potene,"  eomposed  ia  1896,  was  performed  at  a  Cdbnne 
concert  in  Paris  on  April  4,  1897.    Ysaye  was  the  violinist. 

Chausson's  " Poime"  was  played  in  Boston  for  the  first  time  by  Hugh 
Codaum,  vk^mst,  and  Jessie  Davis,  pianist,  April  25,  1904.  In  recent 
years  it  was  played  here  by  Eugene  Ysaye  and  Camille  Decreus,  Feb- 
fuary  20,  19 13,  and  by  Jacques  Thibaud  and  Nicolai  Schneer,  Decem- 
ber 24,  1916. 

The  accompaniment  was  scored  by  Chausson  for  two  flutes,  two  oboes, 
two  darinets,  two  bassoons,  foiu*  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  harp,  and  strings. 

First  performances  of  Chausson's  works  in  Boston: — 

Symphony  in  B-flat  major.  Op.  20,  Boston  Symphony  Orchestra, 
January  20,.  1906. 

**  Viviane,"  Boston  Symphony  Orchestra,  February  i,  1902. 

Pianoforte  Quartet  in  A  major,  Op.  30,  ^Koeisel  Quartet,  February 
9»  1993  (Mr.  Spanuth,  pianist). 

"Polme,"  for  violin  and  piano  (composed  for  violin  and  orchestra), 
Op.  25,  April  25,  1904  (Hugh  Codman,  violinist,  and,  Jessie  Davis, 
pianist). 

"Hymne  V^dique,"  for  chorus  and  orchestra,  Boston  Orchestral 
Club,  April  18,  1905. 

"Chant  Nuptial,''  for  female  voices  and  pianoforte.  Choral  Art 
Society,  December  13,  1906.* 

''The  Halls  of  the  Atrides,'*  for  female  vdces  and  pianoforte,  from 
"Hflifene,"  Thursday  Morning  Club,  March  14,  1907. 

"Poime  de  TAmoiu"  et  de  la  Mer,"  in  three  movements,  for  voice 
and  orchestra,  Mrs.  R.  J.  Hall's  orchestral  concert  in  Jordan  Hall, 
January  21,  190S  (Mrs.  Elizabeth  Scfaaup>  soprano).  Mme.  Alexander- 
Marius  sang  this  song  with  pianoforte  accompaniment  at  her  concert 
of  January  14,  1903.  Her  programme  also  included  Chausson's  "Le 
Charme"  and  "Les  Papillons." 

|l  Adagio  from  the  imfinished  string  quartet.  Op.  35,  February  3,  1910 
(Flonzaley  Quartet). 

*I  am  told  that  this  chwos  was  sung  at  a  private  concert  o{  the  Thuxsday  Moming  Moaical  Chxb  tlie 
saion  before. 


TO  THE  LOVER  OF  THE  VIOLIN 

DojaatvcrfedMif  you  waaled  to  piatanda  your  vioUa  and  never  play  again?      If  you  have  (ek 
UMt  way.  doem't  the  trouble  lie  with  the  violin,  han't  it  failed  to  give  the  eymimthetic  rMpoMe  thai  you 


You  can  own  a  better  vioKn.  at  a  moderate  additional  eipeme.  by  trading  in  the  one  that  does  not 

For  tweaty-five  yeanjaeob  TVina  It  Son  have  aeade  violiae  with  beautiful  tone  for  artietohigh  'm  their 
BeifcMlBB**4o'ven  ef  nHiHc  and  judges  of  good  violina*. 

Nest  time  vou  draw  your  bow  acroes  Sestrings  and  the  tone  end  quality  that  yon  want  are  not  tfi 
Jacob  TlMHna  &  Son  and  bring  your  violin  to  47  Winter  Street. 

JACOB  THOMA  &  SON, 

47  WINTER  SrmEET      ....       BOSTON.  MASS. 
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Another  Helpful  Service 
for  Our  Boys  Abroad 


^  I  'HEIRE  are  many  persons,  no  doubt,  who 
1  would  like  to  send  MONEY  to  their 
sons,  brothers  or  friends  now  fighting  for  us 
in  France.  For  this  purpose  we  shall  be  glad 
to  receive  any  sum  or  sums  and  immediately 
mail  an  order  to  our  Paris  organization  to 
forwar^  equivalents  in  cash  to  the  boys  at 
the  Front.  Whatever  amount  you  hand  us 
he  will  recdve.  No  deductions  or  expenses 
whatever  for  you  or  for  him. 

In  case^qu  wish  the  amount  cabled  there 
will  be  a  charge  of  the  cost  of  cabling. 


Jordan  Marsh  Company 
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"Havanaiss"  for  Vioun  and  Orchestra,  Op.  83. 

Chari,es  Camillb  Saint-Sa^ns 

(Bom  at  Paris,  October  9,  1835;   now  living  in  Paris.) 

The  "Havanaise,"  composed  in  1887,  was  produced  at  a  Colonne 
concert  in  Paris  on  January  7, 1894.    Martin  Marsick  ♦  was  the  violinist. 

This  composition  is  based  on  the  rhythm  of  the  Habanera. 

Allegretto  lusinghiero,  E  major,  2-4.  There  is  a  short  rhythmical 
introduction  for  darinets  with  harmonies  for  bassoon  and  horn  and 
strings  (pizzicati).  The  chief  theme  is  given  to  the  solo  violin.  In 
the  following  episode,  Allegro,  4-4,  the  solo  instrument  plays  staccato 
variations  over  sustained  harmonies  for  the  wood-windr  There  is  a 
return  to  the  main  subject.  The  second  theme,  cantabile,  is  in  D 
major,  4-4.  Passage-work  for  the  violin  leads  to  the  Alkgro  episode 
above  mentioned,  which  is  soon  repeated  over  a  rh3rth]ned  figure  for 
kettledrums.  The  introductory  rh3rthm  reappears.  The  coda.  Alle- 
gretto molto  tranquillo,  based  on  the  habanera  rhythm,  ends  pianis- 
simo. The  composition  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrxuns,  and  strings. 

Few  histories  or  encyclopaedias  of  the  dance  mention  the  Habanera. 
Mr.  H.  V.  Hamilton  contributed  the  article  about  this  dance  to  Grove's 
Dictionary  of  Music  and  Musicians  (Revised  Edition).  He  says  that 
it  is  a  Spanish  song  and  dance  of  an  older  origin  than  its  name  implies; 
that  it  was  introduced  into  Cuba  by  negroes  from  Africa,  and  from  Cuba 
went  to  Spain.  "It  is  sometimes  called  'contradanza  crioUa'  (Creole 
country-dance).  ...  An  Habanera  usually  consists  of  a  short  intro- 
duction and  two  parts  of  eight  or  sixteen  bars,  of  which  the  second, 
should  the  first  be  in  a  minor  key,  will  be  in  the  major,  and  will  answer 
the  purpose  of  a  refrain;    but  tiese  rules  are  by  no  means  strictly 

*  Martin  Pierre  Joseph  Macsick  was  bom  ai  JupiUe,  near  Li6ge«  on  March  o,  1848.  He  studied  the  violm 
at  the  Li^ge  Conservatory  with  Desir£  Heynberg;  at  the  expense  of  the  Prince  de  Chimav  at  the  Bmssds 
Conservatory  with  L^oruurd;  at  the  Paris  Conservatory  with  Massart.  With  a  stipend  mNU  the  BdgiaB 
Government  he  took  i^vate  lessons  from  Joachim  in  Berlin.  In  1873  he  placed  m  Paris  with  great  succesa. 
He  afterwards  toured  m  Europe.  In  1893  he  sucoeeded  Eugine  Sauzay  as  violin  teacher  at  the  Paris  Con- 
servatory. He  visited  the  United  States  m  1895-96,  and  played  in  Boston  at  a  concert  of  the  iloston  SympbMgr 
Orchestra  at  the  Public  Rehearsal,  February  7,  r896  (Vieuxtemps's  4th  Concerto).  The  bite  of  an  insect  trou- 
bled his  hand  so  greatly  that  he  was  u&abfe  to  play  at  the  concert  on  February  8.  He  resigned  his  position 
at  the  Paris  Conservatory  in  1899.    He  composed  violin  pieces,  among  them  three  ooncertoa. 
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adhered  to.  There  are  many  forms  of  the  melody,  a  marked  featm*e 
being  that  two  triplets  of  semiquavers,  or  one  such  triplet  and  two 
semiquavers,  are  often  written  against  the  figure  which  occupies  onfe 
whole  bar  in  the  bass  of  the  above  example."  (This  example  is  given 
in  notation.)  **The  performers  opposite  to  each  other,  one  of  either 
sex,  generally  dance  to  the  introduction,  and  accompany  their  singing 
of  several  'copias'  (stanzas)  with  gestures,  and  the  whole  of  the  music 
is  repeated  for  the  final  dance,  which  is  slow  and  stately,  and  of  a  de- 
ddecUy  Oriental  character,  the  feet  being  scarcely  Ufted  from  the 
ground  (though  an  occasional  pirouette  is  sometimes  introduced), 
while  the  most  voluptuous  movements  of  the  arms,  hips,  head  and  eyes 
are  employed  to  Iture  and  fascinate  each  other — and  the  spectator. 
The  dance,  if  well  done,  can  be  extremely  graceful."  .  .  . 

Neither  the  academic  Desrat  in  his  ''Dictionnaire  de  la  Danse"  nor 
the  eloquent  Vuillier  in  his  history  of  dancing  mentions  the  Habanera. 
Richard  Ford,  who  knew  Spain  perhaps  better  than  the  Spaniards, 
had  much  to  say  about  the  Jota  of  Aragon,  the  Bolero,  the  Galician 
and  Asturian  dances,  the  ''comparsas,"  or  national  quadrilles,  but  he 
did  not  name  the  Habanera.  Did  he  have  it  in  mind  when  he  described 
a  gypsy  dance,  **the  dance  which  is  closely  analogous  to  the  Ghowasee. 
of  the  Egyptians  and  the  Nautch  of  the  Hindoos"?  It  is  the  Ole  of 
the  Spaniards,  the  Romalis  of  the  gypsies.  "The  ladies,  who  seem  to 
have  no  bones,  resolve  the  problem  of  perpetual  motion,  their  feet 
having  comparatively  a  sinecure,  as  the  whole  person  performs  a 
pantomime,  and  trembles  like  an  aspen  leaf;  the  flexible  form  and 
Terpsichore  figure  of  a  yoimg  Andalucian  girl — ^be  she  gypsy  or  not — 
is  said  by  the  learned  to  have  been  designed  by  natiu'e  as  the  fit  frame 
for  her  voluptuous  imagination."* 

Nor  did  the  Spanish  dancers  who,  visiting  Paris  in  the  late  thirties 
(rf  the  nineteenth  centiuy,  inspired  Th6ophile  Gautier  to  write  dithy- 
rambs in  prose,  dance  the  Habanera;  neither  Mesdames  Pabiani  nor 
Dolores  Terrai;  nor  did  Mile.  Noblet,  who  followed  Fanny  Elssler  in 
imitating  Dolores,  dance  the  Habanera.  The  two  Spanish  dances 
that  were  then  the  rage  were  the  Bolero  and  the  Cachucha. 

*For  other  entertaining  matter  about  Spanish  dances,  see  Ford's  chapter  published  at  the  end  of  this 
pngianune-book. 
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Perhaps  the  Habanera  cr  ne  from  Africa;  perhaps  after  a  sea-voyage 
it  went  from  Cuba  into  S,  ain.  The  word  is  generally  known  chiefly 
by  reason  of  Chabrier's  pianoforte  piece  and  the  entrance  song  of  Car- 
men. Many  Bostonians  associate  it  also  with  Laparra's  opera.  The 
Habanera  in  Ravel's  "Rapsodie  Espagnole**  is  familiar  to  audiences  at 
the  Boston  Symphony  Orchestra*s  concerts.  The  eighth  variation  in 
Ernest  Schelling's  "  Impressions  (From  an  Artist's  Life) "  is  a  **  Habanera 
Aragonese." 

Albert  Friedenthal,  in  his  book  "Musik,  Tanz  und  Dichtung  bd  den 
Kreolen  Amerikas"  (Berlin,  1913),  says  that  the  African  negroes  have 
a  share  in  the  creation  of  the  Habanera;  that  is,  the  peculiar  rhythm. 
"The  melodic  phrases  of  the  negroes  consist  of  endless  repetitions  of 
short  series  of  notes,  so  that  we  can  scarcely  speak  of  them  as  melodies 
in  our  sense  of  the  word."  These  rhythms  "bore  themselves  into  the 
consciousness  of  the  listener,  irresistible  and  penetrating  to  the  verge 
of  torture.  .  .  .  The  habanera  is  not  only  danced  by  the  cultivated 
Creoles,  but  also  by  preference  in  the  West  Indies  by  the  colored 
plebs.  In  such  cases  not  a  trace  of  grace  is  longer  to  be  found;  on 
the  contrary,  the  movements  of  the  dances  leave  nothing  to  be  desired 
in  the  line  of  unequivocal  obscenity.  It  is  this  vulgar  dance,  popularly 
called  tango*  (after  an  African  word  *tangana'),  which  sought  vainly 
to  gain  admission  to  our  salons  imder  the  title  of  'tango  argentino,' 
by  way  of  Argentina.  It  was  shown  to  the  lower  classes  of  Argentina 
last  year — ^the  jubilee  year  of  the  republic.  To  the  honor  of  the  great 
coimtry  on  the  Silver  River  it  may  be  said  at  once  that  there  the 
habanera  is  never  danced  except  in  the  most  decent  form.  It  is 
indubitable,  however,  that  the  Cuban  tango  was  the  original  product 
and  the  danza-habanera  its  refined  copy  prepared  for  cultured  circles, 
the  Creoles  having  borrowed  not  only  the  rhythms  but  also  the  diore- 
graphic  movements  of  the  dances  from  the  Africans."  Henry  E. 
Krehbiel  has  included  these  quotations  in  his  valuable  study  "Afro- 
American  Folk  Songs"  (New  York,  1914).  See  also  pages  115  and  n6 
of  this  fascinating  book.  ' 

* £. Fenuuides-ArboB  played  his  own  "Tango"  for  violin  and  orchestia  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston,  October  34, 1903;—^?.  H. 
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Chabrier's  Habanera  for  the  pianoforte  was  published  in  1885; 
arrangements  for  four  hands,  orchestra  (1888),  pianoforte  and  violin, 
pianoforte  and  harp  followed.  The  Habanera  was  his  last  musical 
reminiscence  of  bis  journey  to  Spain. 

When  "Carmen"  was  rehearsed  at  the  Op6ra-Comique,  Paris,  in 
December,  1874,  chorus  and  orchestra  complained  of  difficulties  in 
Bizet's  score.  Mme.  Galli-Mari£  disliked  her  entrance  air,  which  was 
in  6-8  time  witk  a  chorus.  She  wished  something  more  audacious, 
a  song  in  which  she  could  bring  into  play  the  whole  battery  of  her 
perversitis  artistiques,  to  borrow  Charles  Pigot's  phrase:  "Caressing 
tones  and  smiles,  voluptuous  inflections,  lolling  glances,  disturbing 
gestures."  Dtuing  the  rehearsals  Bizet  made  a  dozen  versions.  The 
singer  was  satisfied  only  with  the  thirteenth,  the  now  familiar  Haba- 
nera, based  on  an  old  Spaoish  time  that  had  been  used  by  Sdbastien 
Yradier.  This  brought  Bizet  into  trouble,  for  Yradier's  publisher, 
Heugd,  demanded  that  the  indebtedness  should  be  acknowledged  in 
Bizet's  score.  Yradier  made  no  complaint,  but,  to  avoid  a  law-suit  or 
a  scandal,  Bizet  gave  consent,  and  on  the  first  page  of  the  Habanera 
in  the  French  edition  of  "Carmen"  this  line  is  engraved:  "Imitated 
from  a  Spanish  song,  the  property  of  the  publishers  of  Le  MBnestreW 

"La  Habanera,"  a  lyric  drama  in  three  acts,  libretto  and  music  by 
Raotd  Laparra,  was  produced  at  the  Opdra-Comique,  Paris,  February 
26,  1908.  The  chief  singers  were  Salignac,  Pedro;  S^eilhac,  Ramon; 
Mile.  Demellier,  La  Pilar;  Vieuille,  Un  Vieux.  Ruhlmann  conducted. 
The  opera  was  produced  fifteen  times  in  1908,  ten  times  in  1909. 

This  opera  was  produced  for  the  first  time  in  the  United  States  at  the 
Boston  Opera  House  on  December  14,  19 10,  when  the  chief  singers 
were  Robert  Lassalle,  Pedro;  Ramon  Blanchart,  Ramon;  Fdy  De- 
reyne,  La  Pilar;  and  Jos6  Mardones,  Le  Vieux.  Mr.  Caplet  conducted. 
There  was  a  second  pwiormance  on  December  23,  19 10.  The  opera  was 
revived  at  this  Opera  House,  March  22,  25,  1912,  when  Maria  Gay, 
Jean  Riddez,  and  de  Potter  took  the  parts  of  La  Pilar,  Ramon,  and 
Pedro  respectively. 
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A  perfect  scale  necessarily  implies  a  perfect  tone — flawless 
to  the  most  sensitive  musical  ear. 

Such  is  the  Mehlin  tone,  brilliant  in  volume,  even  in  every 
register,  of  prolonged  vibration,  yet  of  the  utmost  delicacy. 

^Ve  offer  the  Mehlin  Piano  to  the  public  with  the  assur^ 
ance  that  its  perfect  tone  will  bountifully  satisfy  every  demand 
of  the  most  exacting. 

UprigldM  ^500  Upward,  Grands  ^750  Upward 

Player'Pianas  ^ jSO  Upward— Deferred  Payments 

Yea  will  experience  an  unutoal  delight  in  listening  to  a  Mehlin.    We  invite 
jyou  to  call,  or  write  for  Art  Catalog  and  further  particulars, 

COHaryey® 

THE  ONE  PRICE  PIANO  HOUSE  OF  NEW  ENGLAND 
EXCLUSIVElREPRESENTATIVES 

144  Boyiston  Street         (Opposite  the  Commony         Boston 

57  Main  Street,  Brockton  [22  Market  Street,  Lyim 
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Symphony  No.  6,  in  F  major,  "Pastoral/*  Op.  68. 

LUDWIGVAN  BEBTHOVBN 
(Bom  at  Bonn,  December  i6,  1770;  died  at  Vienna,  March  26,  1827.) 

This  symfboay — **  Sinfonia  pastorale'* — was  composed  in  the  country 
round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first  per- 
formed at  the  Theater  an  der  Wien,  Vieana,  December  22,  1808.  The 
.symphony  was  described  on  the  progranmie  as  "A  S3rmphony  entitled 
•Recollections  of  Life  in  the  Country/  in  P  major,  No.  5"  (sic).  All 
the  pieces  performed  were  by  Beethoven:  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hjrmn  with  Latin  teict  written  in  chiu-ch  style, 
with  chorus  and  solos;  Kanoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor.  No.  6  {sic);  Sanctus,  with 
Latin  text  written  in  church  style  from  the  Mass  in  C  major,  with 
chorus  and  solos;  Fantasie  for  pianoforte  solo;  Fantasie  for  piano- 
forte, "into  which  the  full  orchestra  enters  little  by  little,  and  at  the 
end  the  chorus  joins  in  the  Finale."  The  concert  began  at  half-past 
six.     We  know  nothing  about  the  pecuniary  result. 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,*  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio,  was 
chosen.  Beethoven  happened  to  meet  Hauptmann,  a  jeweller,  who 
was  courting  her.    In  a  strife  of  words  he  called  him  "stupid  ass!" 


*  Pauline  Anna  Milder  was  bom  in  Constantinople,  December  13,  1785.  She  died  at  Berlin,  May  29. 
1838.  The  daughter  of  an  Austrian  oouiier.  or,  as  some  sa;r,  pastry  cook  to  the  Austrian  embaasaoor  at 
Constandnople,  and  afterwards  interpreter  to  Prince  Maurojem,  she  had  a  most  adventurous  childhood.  (The 
itoiy  is  told  at  length  hi  von  Ledebur's  "TonkUnstler-Lexicon  BerHn's.")  Badt  m  Austria,  she  studied  three 
years  with  Sirismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Sttsmayer't  "Der  Spiegel  von  Axlwdiea."  Ske  soon  became  famous,  and  she  was  engaged  ai  tlie  oouzt  opera, 
where  she  created  the  part  of  Leonora  in  "Fidelio."^  In  1810  she  mairied  a  jeweUer,  Hauptmann.  She 
•ans  as  guest  at  tauxy  opera  Itouses  and  was  offered  brilliant  engagements,  and  In  iSttf  Ak  became  a  member 
of  the  Beriitt  Royal  Opera  House  at  a  yearly  salary  of  foiir  thousand  thalers  and  a  vacatioa  of  three  months. 
She  retired  with  a  pension  in  r83i,  after  having  simg  in  three  hundred  and  eighty  operatic  performances; 
the  was  also  faaoQa  in  Berlia  as  an  oratorio  snigcr.  She  appcand  again  in  Berlin  in  i834t  bother  voice  was 
sadly  worn,  yet  she  saog  as  a  guest  io  Copenhagen  and  Petsogzad.  Her  funeral  was  conducted  with  pomp 
and  ceremony,  and  it  is  said  that  the  "Iphigenia  In  Tauris,"  '^Alceste/'  and  "  Armkie,"  her  fiivorite  operas, 
were  put  into  kes  ooffin,  a  favor  she  asked  shortly  before  her  death. 
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"I  have  found  in  the  Baldwin 
Tone  something  not  easily  de- 
fined.    It  is  that  refined  quality. 

that  warm  and  luscious  tone  which  resembles  the  human 
voice  in  its  individual  appeal.  This  explains  why  singers 
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derive  real  artistic  pleasure,  even  inspiraticm." 
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Hauptmann,  apparently  a  sensitive  person,  forbade  Pauline  to  sing, 
and  she  obeyed  him. 

Antonia  Campi,  bom  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  remark- 
able not  only  as  a  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kilitzky  (bom  in  1790)  was  persuaded  to  sing 
**  Ah,  perfido."  She  was  badly  frightened  when  Beethoven  led  her  out, 
and  could  not  sing  a  note.  Rockel  says  a  cordial  was  given  to  her  be- 
hind the  scenes;  it  was  too  strong,  and  the  aria  suffered  in  consequence, 
Reichardt  describes  her  as  a  beautiful  Bohemian  with  a  beautiful 
voice.  "That  the  beautiful  child  trembled  more  than  sang  was  to  be 
laid  to  the  terrible  cold;  for  we  shivered  in  the  boxes,  although  wrapped 
in  furs  and  cloaks."  She  was  later  celebrated  for  her  **  dramatic  colora- 
ture."  Her  voice  was  at  first  of  only  two  octaves,  said  Ledebur, 
but  all  her  tones  were  ptu^e  and  beautiful,  and  later  she  gained  upper 
tones.  She  sang  from  18 13  to  1831  at  Berlin,  and  pleased  in  many 
parts,  from  Fidelio  to  Arsaces,  from  Donna  Elvira  to  Fatime  in  "  Abu 
Hassan."     She  died,  very  old,  in  Berlin. 

"Ah,  perfido,"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  choms,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  but 
incorrectly,  the  subtitles  of  the  Pastoral  Sjrmphony,  and  added:  "Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 
painting  and  brilliant  thoughts  and  figures;   and  this,  a  pastoral  sym- 


(  ustom 

\orsets 

UNUSUAL  UNDERWEAR        ^^'  READY-TO-WEAR  CX)RSETS 


GOOg 


540 


Digitized  by 


rIE  War  Revenue  Act,  approved  October  3,  1917, 
is  summarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request. 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 

The  Merchants  National  Bank 

28  STATE  STREET    . 
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phony,  lasted  much  longer  than  a  whole  court  concert  lasts  in  Berlin." 
Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly-4eveloped,  too 
long  symphony.  A  gentleman  next  us  assured  us  he  h^  noticed  at 
the  rehearsal  that  the  violoncello  part  alone — and  the  violoncellists 
were  kept  very  busy — covered  thirty-four  pages.  It  is  true  that  the 
cop)dsts  here  understand  how  to  spread  out  their  copy,  as  the  law 
scriveners  do  at  home."  No  record  of  the  reception  by  the  audience 
of  the  new  works  has  come  down  to  us.  Reichardt  censured  the  per- 
formance of  the  Hymn — a  Gloria — and  the  Sanctus,  and  said  that  the 
piano  concerto  was  enormously  difficult,  but  Beethoven  played  it  in  an 
astounding  manner  and  with  incredible  speed.  /'He  literally  sang  the 
Adagio,  a  masterpiece  of  beautiful,  developed  song,  with  a  deep  and 
melancholy  feeling  that  streamed  through  me  also."  Count  Wilhourski 
told  Ferdinand  Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  per- 
formance, and  that  Beethoven,  called  out,  bowed  to  him  personally,  in 
a  half -friendly,  half -ironical  manner. 

The  Pastoral  was  described  on  the  programme  of  1808  as  follows: — 

Pastoral  Symphony  [No.  5  {sic)\,  more  expression  of  feeling  than  painting. 
First  Piece.    Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country. 
Second  Piece,    Scene  by  the  brook. 

Third  Piece,    Jovial  assemblage  of  the  country  folk,  in  which  appear  suddenly 
Fourth  Piece.    Thunder  and  storm,  in  which  enter 

Fifth  Piece,  Beneficial  feelings,  connected  with  thanks  to  the  Godhead  after 
the  storm. 

The  headings  finally  chosen  are  on  the  title-page  of  this  Programme 
Book.  The  descriptive  headings  were  probably  an  afterthought.  In 
the  sketch-book,  which  contains  sketches  for  the  first  movement,  is  a 
note:  ** Characteristic  Symphony.  The  recollections  of  life  in  the 
country."  There  is  also  a  note:  "The  hearer  is  left  to  find  out  the 
situations  for  himself." 

M.  Vincent  d'lndy  in  his  ** Beethoven"  (Paris,  191 1)  devotes  several 
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pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven  not 
only  a  consoler  for  his  sorrows  and  disenchantments;  she  wias  «]m 
a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only  inter- 
course to  which  his  deafness  presented  no  obstacle/'  Nor  did  Beetho- 
ven understand  Natture  in  the  dryly  theoretical  manner  of  Jean  Jac<|ues 
Rousseau,  whose  writings  then  vfere  in  fashion,  for  there  could  be 
no  point  of  contact  between  the  doctrines  of  this  Calvinist  of  OeneTa 
and  the  effusions  of  Beethoven,  a  Catholic  by  birth  and  by  education. 
Nor  did  Beethoven  share  the  views  of  many  romantics  atx)ut  Nature. 
He  would  never  have  called  her  "immense,  impenetrable,  and  haughty, '' 
as  Berlioz  addressed  her  through  the  mouth  of  his  Faust.  A  little 
nook,  a  meadow,  a  tree, — these  sufficed  for  Beethoven.  He  had  «o 
penetrated  the  beauty  of  nature  that  for  more  than  a  dozen  years  all 
his  music  was  impregnated  by  it. 

His  bedside  bpok  for  many,  many  years  soon  after  his  passion  for 
Giulietta  Guicdardi  was  the  "Lehr  und  Brbauungs  Bucfa"  of  Stuna. 
Passages  tmderscored  show  the  truth  of  the  assertions  just  mtfde»  and 
he  copied  these  lines  tiliat  they  might  always  be  in  his  sight:  ''Nature 
can  be  justly  called  the  school  of  the  heart;  it  shows  us  beyond  all 
doubt  our  duty  towards  God  and  our  Neighbor.  I  wish  therefore  to 
become  a  disciple  ol  this  schod,  and  <tf er  my  heart  to  it.  Desirous  of 
self -instruction,  I  wish  to  search  after  the  wisdom  that  no  dtwlhision 


171-179  Tremont  Street,  Boston 


8-10-12  Eatt  34t&  Street,  New  Y«k 


The  Standard  Chorus  Collection 


AMODEL  SCHOOL 
SONG  BOOK 


Editad  hf  T.  P.  CIDDINGS 

S^MVMT  of  liUHC 


A  MODEL  SCHOOL 
SONG  BOOK 


PRICE.  CLOTH.  $1.00  NET 

A  CCXiECTION  of  twenty-seven  choruses  by  classical 
^^  and  modern  composers,  including  Americans,  compiled 
by  one  of  the  most  successful  supervisors  of  the  country  to 
meet  the  need  for  advanced  choral  numbers  to  be  sung  by 
high  school  students  in  regular  exercises  as  well  as  ccmoerts. 


BOSIONeaSliKaNEWYORKi 


Digitized  by 


Google 


can  reject;  I  wish  to  arrive  at  the  knowledge  of  God,  and  in  this  knowl- 
edge  I  shaJl  find  a  foretaste  of  celestial  joys." 

Nature  to  Beethoven  was  the  country  near  by,  which  he  could 
visit  in  his  daily  walks.  If  he  was  an  indefatigable  pedestriani  he  was 
never  an  excursionist.  "  tourisme,  a  mania  of  modem  Germany  car- 
ried to  such  an  extent  with  its  instinct  of  militarism  that  it  is  clothed 
in  a  uniform  (gray  green  coat  with  hartshorn  buttons,  and  a  shabby 
little  hat  ornamented  with  a  shaving  brush  *) — tourisme,  I  say»  did  not 
exist  at  the  beginning  of  the  19th  century.  When  any  one  undertook 
a  distant  journey,  it  was  for  business,  not  for  pleasure;  but  pedestrian 
tours  were  then  very  common." 

M.  d'Indy  draws  a  picture  of  the  little  Wirthsckaften  in  the  suburbs  of 
the  large  towns,  humble  inns  ''not  yet  ticketed  with  the  pompous 
barbarism  of  '  restaurant.' "  They  were  frequented  by  the  bourgeoisie, 
who  breathed  the  fresh  air  and  on  tables  of  wood  ate  the  habitual 
sausage  and  drank  the  traditional  beer.  There  was  a  dance  hall  with 
a  smsdl. orchestra;  there  was  a  discreet  garden  with  odorous  alleys  in 
which  lovers  could  walk  between  the  diances.  And  beyond  was  the 
forest  where  the  peasant  danced  and  sang  and  drank,  but  the  songs  and 
dances  were  here  of  a  ruder  nature. 

Beethoven,  renting  a  cottage  at  Dobling,  Grinzing,  or  Heiligenstadt, 
which  then  were  not  official  faubourgs,  could  in  a  few  minutes  be  in 
the  forest  or  open  country.  Thus  influenced,  he  wrote  the  pianoforte 
sonatas,  Op.  28  and  Op.  3 1 ;  the  "  Waldstein  "  sonata;  the  violin  sonata, 
Op.  30,  No.  3;  three  movements  of  the  seventh  quartet  (1806);  the 
sixth,  seventh,  and  eighth  S3rmphomes;  and  the  tenth  sonata  for  violin, 
Op.  96;  also  Village  Dances,  the  finales  of  Trios,  Op.  70,  No.  2,  and 
Op.  97,  and  the  pastoral  entr'acte  of  ''Egmont."  Beethoven  did 
not  attempt  to  reproduce  the  material,  realistic  impression  of  country 
sounds  and  noises,  but  only  the  spirit  of  the  landscape. 

*  M.  dlody  fofgets  U&e  fiekUgkus  with  a  itxap  around  the  neck  and  dangling  just  above  or  on  the  weaiu'i 
paunch.— P.  H. 
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Thus'ttfthe'**  Pastoral  **f Symphony,  to  suggest  tiic  rustic  calm  and  the 
tranquillity  of  the  soul  in  contact  with  Nature,  he  did  not  seek  curious 
harmonic  conglomerations,  but  a  simple,  restrained  melody,  which 
embraces  only  the  interval  of  a  sixth  (from  ja  to  re*).  This  is  enough 
to  create  in  us  the  sentiment  of  repose — as  mtidi  by  its  quasi-immobil- 
ity as  by  the  duration  of  this  immobiUty .  The  exposition  of  this  melody 
based  on  the  interval  of  a  sixth  is  repeated  with  different  timbres,  but 
musically  the 'same,  for  fifty-two  measiu'es  without  intemifition.  In 
an  analogous  manner  Wagner  portrayed  the  majestic  monotony  of  the 
river  in  the  introduction  to  "Rheingdd."  Thus  far  the  lan^cape  is 
uninhabited.  The  second  musical  idea  introduces  two  human  beings, 
man  and  woman,  force  and  tenderness.  This  second  musical  thought 
is  the  thematic  base  of  the  whole  work.  In  the  Scherzo  the  effect  of 
sudden  immobility  produced  by  the  bagpipe  tune  of  the  strolling  musi- 
cian (the  oboe  solo,  followed  by  the  horn),  imposing  itself  on  the  noisy 
joy  of  the  peasants,  is  due  to  the  cause  named  above;  here,  with  the 
exception  of  one  note,  the  melody  moves  within  the  interval  of  a  fifth. 

The  storm  does  not  pretend  to  frighten  the  hearer.  The  insufficient 
kettledrums  are  enough  to  suggest  the  thunder,  but  in  four  movements 
of  the  five  there  is  not  a  fragment  of  development  in  the  minor  mode. 
The  key  of  F  minor,  reserved  for  the  darkening  of  the  landacape  hitherto 
sunny  and  gay,  produces  a  sinking  of  the  heart  and  the  distressing 
restlessness  that  accon^any  the  approach  of  the  tempest.  Calm  re- 
turns with  the  ambitus  of  the  sixth,  and  then  the  shepherd's  song  leads  to 
a  biu-st  of  joyfulness.  The  two  themes  are  the  masculine  and  feminine 
elements  exposed  in  the  first  movement. 

According  to  M.  dlndy  the  Andante  is  the  most  admirable  expres- 
sion of  true  nature  in  musical  literature.  Only  some  passages  of 
** Siegfried*'  and  "Parsifal"  are  comparable.  Conductors  usually  take 
this  Andante  at  too  slow  a  pace,  and  thus  destroy  the  alert  poetry  of 
the  section.  The  brook  ftunishes  the  basic  movement,  expressive 
melodies  arise,  and  the  feminine  theme  of  the  first  Allegro  reappears, 

*  In  his  *'£Mais  de  technique  et  d*esth6tiaue  musicales.**  190a,  pp.  380-^85,  M.  filie  Pturte  has  alrtBdy 
remariced  the  pastoral  character  of  this  interval  in  the  key  ot  F  major,  which  by  a  very  pkniMble  phenomenoo 
of  "colored  aadition"  appears  to  him  in  correspondence  with  the  color  green. — V.  d1. 
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alone,  disquieted  by  the  absence  of  its  mate.  Each  section  is  compkted 
by  a  pure  and  prayer-like  melody.  It  is  the  artist  who  prays,  who 
loves,  who  cro¥ms  the  diverse  divisions  of  his  work  by  a  species  of 
Alleluia.* 


It  has  been  said  that  several  of  the  themes  in  this  S)rmphony  were 
taken  from  Styrian  and  Carinthian  folk-songs,  f 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  f  otulh. 

The  first  movement.  Allegro  ma  non  troppo,  F  major,  2-4,  opens 
immediately  with  the  exposition  of  the  first  theme,  piano,  in  the  strings. 
The  more  cantabile  phrase  in  the  antithesis  of  the  theme  asstunes  later 
an  independent  thematic  importance.  The  second  theme  is  in  C  major, 
an  arpeggio  figure,  which  passes  from  first  violins  to  second  violins, 
then  to  violoncellos,  double-basses,  and  wood-wind  instruments.  The 
development  of  this  theme  is  a  gradual  crescendo.  The  free  fantasia 
is  very  long.  A  figure  taken  from  the  first  theme  is  repeated  again 
and  again  over  sustained  harmonies,  which  are  changed  only  every 
twelve  or  sixteen  measiu-es.  The  third  part  is  practicdly  a  repetition 
of  the  first,  and  the  coda  is  short. 

Second  movement,  Andante  molto  mosso,  B-flat  major,  12-8.  The 
first  theme  is  given  to  the  first  violins  over  a  smoothly  flowing  accom- 
paniment. The  antithesis  of  the  theme,  as  that  of  the  first  theme  of 
the  first  movement,  is  more  cantabile.  The  second  theme,  more  sen- 
suous in  character,  is  in  B-flat  major,  and  is  announced  by  the  strings. 
The  remainder  of  the  movement  is  very  long  and  elaborate,  and  con- 
sists of  embroidered  developments  of  the  thematic  material  already 

*  I  have  condensed  and  paraphrased  the  beautiful  pages  of  M.  d'Indy  (65-74).    A  translstion  into  Eag- 
liah  of  bis  "Beethoven"  has  been  published  by  the  Bostcm  Music  Company. — P.  H. 
t  See  the  volume  of  folk-eongs  collected  by  Professor  Kuhac,  of  Agram. 
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exposed.  In  the  short  coda  "the  nightingale  (flute),  quail  (oboe),  and 
cuckoo  (clarinet)  are  heard." 

The  third  movement  is  practically  the  scherzo.  Allegro,  F  major, 
3-4.  The  thesis  of  the  theme  begins  in  F  major  and  enck  in  D  minor, 
the  antithesis  is  in  D  major  tl^oughout.  This  theme  is  developed 
brilliantly.  The  second  theme,  of  a  quaint  character,  F  major,  is  pla3red 
by  the  oboe  over  middle  parts  in  waltz  rhythm  in  the  violins.  "The 
bass  to'tfals  is  one  of  Beethoven's  jokes.  This  second  theme  is  supposed 
to  suggest  the  playing  of  a  small  band  of  village  musicians,  in  which 
the  bassoon-player  can  get  only  the  notes  F,  C,  and  octave  F  out  of 
his  ramshackle  old  instrument;  so  he  keeps  silent  wherever  this  series 
of  three  notes  will  not  fit  into  the  harmony.  After  being  played  through 
by  the  oboe,  the  theme  is  next  taken  up  by  the  clarinet,  and  finally 
by  the  horn,  the  village,  bassoonist  growing  seemingly  impatient  in 
the  matter  of  cotmting  rests,  and  now  playing  his  F,  C,  F,  without 
stopping."  The  trio  of  the  movement,  In  tempo  d'  allegro,  F  major, 
2-4,  is  a  strongly  accentuated  rustic  dance  tune,  which  is  developed 
in  fortissimo  by  the  full  orchestra.  There  is  a  return  of  the  first  theme 
of  the  scherzo,  which  is  developed  as  before  up  to  the  point  when  the 
second  theme  should  enter,  and  the  tempo  is  accelerated  to  presto. 
But  the  dance  is  interrupted  by  a  thunder-storm,  allegro,  F  minor, 
4-4,  which  is  a  piece  of  free  tone-painting. 

Fourth  movement,  Allegro,  F  major,  6-8.  There  is  a  clarinet  call 
over  a  double  organ-point.  The  call  is  answered  by  the  horn  over  the 
same  double  organ-point,  with  the  addition  of  a  third  organ-point. 
The  horn  repetition  is  followed  by  the  fijrst  theme,  given  out  by  the 
strings  against  sustained  harmonies  in  clarinets  and  bassoons.  This 
theme,  based  on  a  figure  from  the  opening  clarinet  and  horn  call,  is 
given  out  three  times.  This  exposition  is  daborate.  After  the  climax 
a  subsidiary  theme  is  developed  by  full  orchestra.  There  is  a  short 
transition  passage,  which  leads  to  an  abbreviated  repetition  of  the 
foregoing  development  of  the  first  theme.  The  second  theme  enters, 
B-flat  major,  in  clarinets  and  bassoons.    The  rest  of  the  movement  is 
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hardly  anything  more  than  a  series  of  repetitions  of  what  has  gone 
before. 

It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thtmder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements 
beginning  the  third  with  the  "jolly  gathering  of  coimtry-folk." 


One  of  the  earliest  performances  in  Boston  of  this  symphony  was  at 
a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pro- 
gramme included  Cherubini*s  overture,  **Les  deux  Joumees"  {sic)\  a 
song,  *'The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung  by 
Mr.  Root;  an  oboe  solo,  fantasia,  **  Norma,"  played  by  "  Signor  Ribas  "*; 
and  then  the  first  two  movenients  of  the  "Pastoral"  Symphony  ended 
the  first  part.  The  programme  stated  that  the  notes  of  quail  and 
cuckoo  are  heard  in  the  second  movement.  Part  II.  began  with  the 
last  three  movements  of  the  "Pastoral,"  after  which  ^6:.  Wetherby 
sang  a  ballad,  "When  the  Flowers  of  Hope  are  fading,"  by  Linley, 
and  the  overture  to  "Masaniello,"  by  CarsdOFa  {stc)^  ended  the  concert. 
The  programme  published  this  Macedonian  appeal:  "The  Academy 
fegret  to  be  obliged  to  add  that  without  increased  patroni^  the  series 
of  concerts  they  were  prepared  to  give  must  be  discontinued,  as  the 
receipts  fall  far  short  of  the  expenses.  The  hopes  entertained  of  a 
different  result  have  induced  the  Academy  to  persevere  thus  far,  and  it 
will  be  with  great  reluctance  that  thev  abandon  their  plan."  The 
Concerts  were  continued,  certainly  until  February  27,  1847. 

The  first  public  performance  in  London  was  at  a  concert  given  for 
the  benefit  of  Mme.  Vaughan,  May  27,  1811.  Other  first  performances: 
Paris,  March  15,  1829,  Paris  Conservatory;  Petrograd,  March  i,  1833; 
in  Spain,  in  1866,  at  Barcelona. 


«  * 


Beethoven  in  June,  1808,  offered  this  symphony  and  the  one  in  C 

*  Antonio  L.  de  Ribis,  bom  at  Madrid,  January  xa,  1814:  died  in  Botton,  Januaiy  a8,  igor.  A  cBs- 
tfogniahod  virtuoso,  he  made  hh  fint  appearance  m  London  ta  1837  vi^  ^  I^^ew  Yock  in  1830.  u»  was  tte 
fint  oboe  when  the  Boston  Symplnny  Orchestm  was  esUfaUshsd  in  x88z.  Hb  associato  then  una  PanI 
Kscher. 
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minor,  "one  mass  and  a  sonata  for  pianoforte  and  *cello/'  to  Breitkopf 
&  Hartel  for  900  florins;  "this  sum  of  900  florins,  however,  must  be 
paid  according  to  Vienna  currency^  in  convention  coin,  and  this  must 
be  expressly  stated  on  the  draft."  (The.  mass  was  the  one  in  C;  the 
sonata  was  Op.  69.)  He  stipulated  that  the  two  symphonies  should 
not  be  published  before  six  months.  "I  shall  probably  make  a  tour 
as  winter  approaches,  and  at  any  rate  I  do  not  wish  them  to  become 
known  during  the  siunmer."  In  July  of  the  same  year  he  offered  the 
same  composition  with  two  sonatas  for  the  pianoforte  or  "instead  of 
them  perhaps  another  symphony  for  700  florins."  "  You  see  that  I  give 
more  and  take  less — ^but  that  is  the  lowest  figure.  ...  I  cannot  con- 
sent ^to  any  modifications.  It  is  the  lowest  I  can  manage,  and  I  am 
convinced  that  you  will  not  repent  the  bargain." 

In  1809  he  sent  a  list  of  smaU  improvements  "which  I  made  during 
the  perfcMinance  of  the  s3rmphonies — when  I  gave  them  to  you  I  had 
not  heard  a  note  of  either.  One  must  not  pretend  to  be  so  divine  as 
not  to  make  improvements  here  and  there  in  one's  creations."  He 
wrote  a  few  days  afterwards  that  the  title  of  the  symphony  in  F  should 
be  "Pastoral  Symphony,  or  Reminiscence  of  Coimtry  Life,"  expression 
of  feeling  rather  than  painting. 

«  « 

Ries  tells  us  that  Beethoven  often  laughed  at  the  idea  of  "musical 
painting,"  even  in  the  two  oratorios  of  Haydn,  whose  musical  talent  he 
fully  appreciated;  but  that  Beethoven  often  thought  of  a  set  and 
appointed  argument  when  he  composed.  Beethoven  especially  dis- 
claims any  attempt  at  "painting"  in  this  symphony;  yet  one  etithusi- 
astic  analyst  finds  in  the  music  the  adventures  of  some  honest  citizen 
of  a  little  town-^we  believe  he  locates  it  in  Bavaria — ^who  takes  his 
wife  and  children  with  him  for  a  holiday;  another  hears  in  a  panthe- 
istic trance  "all  the  voices  of  nature."  William  Gardiner  in  1832  made 
this  singular  remark, — singidar  for  the  period:  "Beethoven,  in  his 
'Pastoral  Symphony,'  has  given  us  the  warm  hum  of  the  insects  by 
the  side  of  tiie  babbling  brook;  and,  as  our  musical  enterprise  enki^es, 
noises  will  be  introduced  with  effect  into  the  modem  orchestra  that 
will  give  a  new  feature  to  otu*  grand  performances."    He  must  have 
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dreamed  of  Richard  Strauss's  bleating  sheep  and  wind  machine,  of 
Paderewski's  tonitruant. 

Ambros  wrote  in  **  The  Boundaries  of  Music  and  Poetry  " :  "  After  all 
the  very  superscriptions  'Sinfonia  eroica,*  'Sinfonia  pastoral/  point  to 
a  profound  individuality  of  the  art  work,  which  is  by  no  means  deducible 
from  the  mere  play  of  the  tones  with  forms.  It  has  as  yet  not  occurred 
to  anybody  to  find  the  *  Heroic*  Symphony  not  heroic  and  the  *  Pastoral' 
Symphony  not  pastoral,  but  it  surely  i  would  have  called  forth  contra- 
diction on  all  sides  if  the  title-pages  of  both  works  had  been  accidentally 
interchanged.  He  that  denies  any  other  content  of  music  than  mere 
tone-forms  set  in  motion  has  no  right  whatever  to  join  in  this  con- 
tradiction. There  is  no  heroic  arabesque,  no  heroic  kaleidoscopic 
picttue,  no  heroic  triangle  or  quadrangle."  Hanslick  has  questioned 
the  propriety  of  the  title  "Heroic,"  and  Rubinstein  argued  at  length 
against  that  title.  Rubinstein  expressed  himself  in  favcH*.  of  the 
programme  "to  be  divined,"  and  against  the  programme  determined  in 
advance;  "I  believe  that  a  composer  puts  into  his  work  a  certain 
disposition  of  his  soul,  a  programme,  but  with  the  firm  belief  that  the 
performer  and  the  hearer  will  know  how  to  understand  it.  He  often 
gives  to  his  work  a  general  title  as  an  indication;  and  that  is  all  that 
is  necessary,  for  no  one  can  pretend  to  express  by  speech  all  the  details 
of  a  tiiought.  I  do  not  understand  programme-music  as  a  deliberate 
imitation,  with  the  aid  of  sounds,  of  certain'  things  or  certain  events. 
Such  imitation  is  admissible  only  in  the  naive  and  the  comic.  The 
'Pastorale'  in  Western  music  is  a  characteristic  expression  of  simple 
country  life,  jolly,  awkward,  rather  rude;  and  this  is  expressed  by  a 
fifth  held  on  the  tonic  of  the  bass.  The  imitation  in  music  of  natural 
phenomena,  as  storm,  thunder,  lightning,  eto.,  is  precisely  one  of  the 
nafvetis  of  which  I  have  spoken,  and  yet  is  admitted  into  art,  as  the 
imitation  of  a  cuckoo,  the  twittering  of  birds,  etc.  Beethoven's  sym- 
phony, with  the  exception  of  these  imitations,  portrays  only  the  mood 
of  the  villager  and  nature;  and  this  is  why  it  is  programme-music 
in  the  most  logical  acceptation  of  the  term." 
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Boston,  Dec-  17,  1917. 

C.  A.  ELLIS,  Esq.,  Manager, 

Boston  Symphony  Orchestra, 

Symi^ony  Hall,  Boston,  Mass. 
£)ear  Sir: 

I  beg  to  acknowledge  receipt  of  your  check 
for  $10,539.26,  proceeds  of  a  concert  given  at 
Symphony  Hall,  Decemba^  16tfa,  at  which 
Madame  Melba,  Mr.  Kreisler,  Dr.  Muck  and 
the  Boston  Symphony  Orchestra  gave  their  ser- 
vices, and  Major  Henry  L.  Higginson  donated 
the  use  of  the  hall. 

Assuring  you  of  our  appreciation,  I  am 
Very  truly  yours, 

(Signed)  ROBERT  WINSOR, 
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Digitized  by 


ei 


Programme-mii^c  has  in  a  certain  sense  existed  from  the  early  days 
of  music.  Dr.  Frederick  Niecks,  in  his  ''  Programme  Music  in  the  Last 
Four  Centuries/'  begins  wtih  the  vocal  compositions  of  Jonnequin, 
Gombert,  Josquin  Deprfe,  and  others.  "It  was  the  French  school  of 
davecinists,  culminating  in  Frangois  Couperin,  that  achieved  the 
first  artistic^y  satisfactory  results  in  programme  music."  And  Niecks 
quotes  titles  from  precedmg  French  lutenists,  from  Dennis  Gaultier, 
for  example.  .Gaultier  died  about  1660-70.  In  the  eighteenth  century 
there  were  many  strange  achievements,  as  Dittersdcnrfs  S3rmphonies, 
illustrative  of  certain  stories  told  by  Ovid, — "Actaeon,"  "Phaeton," 
etc., — with  elaborate  analyses  by  J.  T.  Hermes.  The  pamphlet  of 
Hermes  has  been  reprinted.  There  were  both  serious  and  humorous 
attempts.  Thus  Johann  Kuhnau,  who  wrote  "Bible"  sonatas,  tells  of 
a  sonata  he  once  heard  which  was  entitled  "La  Medica."  "After  an 
illustration  of  the  whines  of  the  patient  and  of  his  relations,  the  running 
after  the  doctor,  the  pouring  out  of  sorrow,  there  finally  came  a  jig. 
with  the  motto:  *The  patient  is  progressing  favorably,  but  has  not 
quite  recovered  his  health.'" 

Still  funnier  is  the  serious  symphonic  poem  by  Villa,  "The  Vision  of 
Brother  Martin"  (Madrid,  March,  1900),  "a  Psychological  Study  of 
Luther,  his  Doubts  and  his  Plans  for  Reform." 

Or  what  is  to  be  said  of  Major  A.  D.  Hermann  Hutter  of  Nuremberg, 
with  his  "Bismarck"  S)anphony  (1901)  in  four  movements:  "£x  ungue 
leonem;  Patriae  iitserviendo  consumor;  Oderint  dum  meiuant:  Per  as  per  a 
adastraf" 

And  have  not  composers  translated  certain  pictures  of  Bocklin  into 
music,  as  Liszt  treated  pictures  by  Elaulbach  and  others,  and  Stanford 
has  dealt  with  pictures  by  Watts? 
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Yet  vfe  once  smiled  at  Steibelt's  **  Britannia,  an  AHegorical  Overture, 
describing  the  Victory  over  the  Dutch  Fleet  by  Admiral  Duncan/' 
with  its  programme  from  "  Adagio:  the  stillness  of  the  night,  the  waves 
of  the  sea,  advice  from  Captain  Trollope,"  to  "Acclamation  of  the 
populace,  ^God  save  the  King."* 

On  the  other  hand,  there  is  subtle  meaning  in  the  speech  of  Cabaner, 
as  quoted  by  George  Moore:  '"To  portray  silence  in  music,  I  should 
need  three  brass  bands." 


The  following  sayings  of  Beethoven,  taken  from  "Beethoven:  The 
Man  and  the  Artist,  as  Revealed  in  his  own  Words,"  compiled  and 
annotated  by  Priedrich  Kerst  and  edited  by  Henry  E.  Krehbid  (New 
York,  1905),  may  well  be  quoted  here: — • 

"I  always  have  a  picture  in  my  mind  when  composing,  and  follow 
its  lines."  This  was  said  in  18 15  to  Neate  and  with  reference  to  the 
''Pastoral."  Ries  says  that  Beethoven  frequently  thought  of  an 
object  while  he  was  composing,  "though  he  often  laughed  at  musical 
delineation,  and  scolded  about  petty  things  of  the  sort." 

"The  description  of  a  picture  belongs  to  the  field  of  painting;  in  this 
the  poet  can  count  himself  more  fortunate  than  my  muse,  for  his  terri- 
tory is  not  so  restricted  as  mine  In  this  respect,  though  mine,  on  the 
other  hand,  extends  into  other  regions,  and  my  dominion  is  not  easily 
reached."  ^ 

"Carried  too  far,  all  delineation  in  instrumental  music  loses  in 
eflSdency."    This  remark  is  found  in  a  sketch  for  the  "  Pastoral." 

"How  happy  I  am  to  be  able  to  wander  among  bushes  and  herbs, 
under  trees  and  over  rocks;  no  man  can  love  the  country  as  I  love  it. 
Woods,  trees,  and  rocks  send  back  the  echo  that  man  desires." 

"O  God!  send  your  glance  into  beautiful  nature  and  comfort  your 
moody  thoughts  touching  that  which  must  be."  To  the  "Immortal 
Beloved." 

"My  miserable  hearing  does  not  trouble  me  here  [Baden].  In  the 
country  it  seems  as  if  every  tree  said  to  me:  'Holy!  Holy!*    Who  can 
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give  complete  expression  to  the  ecstasy  of  the  woods?    Oh,  the  sweet 
stiUness  of  the  woods!**     (Jtdyi  1814.) 

"When  you  reach  the  old  ruins,  think  that  Beethoven  often  paused 
there;  if  you  wander  through  the  mysterious  fir  forests,  think  that 
Beethoven  often  poetized,  or,  as  is  said,  composed  there."  (In  the 
fall  of  1817  to  Mme.  Streicher,  who  was  taking  a  cure  at  Baden.) 


* 
*  * 


It  is  said  that,  when  Beethoven  was  about  to  move  into  an  apartment 
rented  for  him  at  Baden,  he  said  to  the  landlord:  ''This  is  all  right — 
but  where  are  the  trees?'*  *'There  are  none."  "Then  I  shall  not  take 
the  house,"  answered  Beethoven.     "I  like  trees  better  than  men.*' 

In  his  note-books  are  these  passs^es:  "On  the  Kahlenberg,  1815,  ^^^ 
of  September."  "God  the  all  powerful — ^in  the  forest — I  am  happy — 
happy  in  the— forest  every  tree  speaks — ^through  you.**  "O  God 
what — sovereignty — ^in  a — forest  like  this — on  the  heights — ^there  is 
rest — ^to — serve  Him.*' 

Justin  Heinrich  Knecht  (1752-1817)  composed  a  symphony,  "Tone 
Pictures  of  Nature"  (1784),  with  a  programme  almost  identically  the 
same  as  that  used  by  Beethoven,  although  the  storm  scene  was  to 
Knedit  the  most  important  section  of  the  symphony. 

In  18 10  E.  T.  A.  Hoffmann,  after  the  parts  of  Beethoven's  "  Pastoral*' 
had  been  published,  wrote  a  carefully  considered  study  of  the  work  for 
theAUgemeine  tnusikalische  Zeitung  of  Leipsic  (January  17),  tmdoubtedly 
the  first  ditical  article  on  the  symphony. 
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Tenth  Programme 


FRIDAY  AFTERNOON.  .DECEMBER  28.  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  29.  at  8.00  o'clock 


Brahms .    Overture,  "Tragic,"  Op.  8i 


Mozart 


a.  Recitative,  "Solitudini  Amiche,"  and  Aria,  "ZeflSretti 

Lusinghiere,"  from  "Idomeneo,  Rfe  di  Creta" 

b.  Canzona,  "Voi,  che  sapete,"  Act.  II.,  Scene  3,  of 

"Le  Nozze  di  Figaro *' 


Sibelius 


"The  Swan  of  Tuonela":  Legend  from  the 
Finnish  Folk-Epic,  "Kalevala" 


Debussy  . 


Recitative  and  Aria  of  Lia,  from  "L 'Enfant 
Prodigue" 


Tschaiko¥^y 


Symphony  No.  4,  in  F  minor,  Op.  36 


SOLOIST 
MADAME  MELBA 


The  length  of  this  programme  is  one  hour 
and  forty-five  minutes 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  ishould  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  emd  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumst£uices,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-seventh  Season,  1917  1918 
Dr.  KARL  MUCK.  Conductor 
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THIRTY-SEVEtfTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Tenth  Programme 


FRIDAY  AFTERNOON.  DECEMBER  28.  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  29.  at  8  o'clock 


Brahms 'Tragic"  Overture,  Op.  8i 

Mozart  . 


a.  Recitative,  "Solituaini  Amiche,"  and  Aria,  "Zeffiretti 
Lusinghieri,"  from  the  Opera  "Idomeneo,  Kh  di  Creta" 

b.  Canzona,  ''Voi,  che  sapete,"  Act.  11.,  Scene  3,  in  **Le 

Noaze  di  Figaro" 


Sibelius   ....  'The  Swan  of  Tuonela":  Legend  from  the 

Finnish  Folk-Epic  "Kalevala" 

Debussy  ....  Recitative  and  Aria  of  Lia  from  "L'Enfant 

Prodigue" 


Tschaikowsky  ....      Symphony  No.  4,  F  minor,  Op.  36 

I.    Andante  sostenuto;  moderato  con  anima  (in  movimento  di  valse). 
n.    Andantino  in  modo  di  caozona. 
m.    Scherzo;  Pizzicato  oetinato:  Allegro. 
IV.    Finale:  Allegro  con  fuoco. 


SOLOIST 

MADAME  MELBA 


There  will  be  an  mtermiMioB  of  ten  minutei  befoie  the  symphony 


Tks  ladies  of  ike  audiemce  o/rt  eamettfy  reqmeaitdnot  to  put  on  hats  before 
the  etui  of  a  number. 

The  doors  of  fke  hall  wiU  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Boston.  Revised  Regulation  of  August  5. 1898. — Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  Ikwwa  iImH  not.  in  hit  place  of  amntement.  allow  any  penoo  to  wear  upon  the  head  a  covcriiw  which  obttrueu 
libe  niew  of  the  eduUtion  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
k  brirm  understood  diat  a  low  head  covcrinc  without  projection,  which  doea  not  obstruct  such  Ttew.  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 

Ool 
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"Tragic"  Ovbrturk,  Op.  8i Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Although  the  "Tragic**  Overture  is  Op.  81,  and  the  "Academic" 
Op.  80,  the  "Tragic"  was  composed  and  performed  before  the  "Aca- 
demic"; it  was  performed  for  the  first  time  at  the  fourth  Philhar- 
monic concert  at  Viexma  in  1880;  *  it  was  published  in  i88i.  The 
first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra, 
October  29,  1881. 

The  overtiure  has  been  characterized  as  "a  tragedy  not  of  actual 
happenings,  but  of  soul  life."  No  hero,  no  event,  suggested  programme 
music  or  any  specific  musical  portrayal,  although  Hanslick,  sworn 
partisan  of  Brahms,  says  that,  if  it  be  necessary  to  associate  the  over- 
ture with  any  particular  tragedy,  that  tragedy  is  "Hamlet."  The 
secondary  theme  in  F  is  associated  by  some-with  Ophelia,  and  the  epi- 
sode in  B-flat  major  with  Fortinbras.  Others  remember  that  Dingel- 
stedt  in  1876  wished  to  organize  a  "  Faust"  Festival,  and  Brahms,  asked 
whether  he  would  write  the  music,  expressed  his  willingness.  To  them 
this  overtiure  is  a  "Faust"  overture. f 

*  Yet  tome  GexmBa  commentatoxs  give  JanuRry  4,  x88x,  and  Brestou.  as  the  date  and  the  place  of  the  first 
poformaiice  o<  both  the  "Tnffc"  and  the  ^'Academic." 

t  See  Kalbcck's  "Johannes  Brahms/'  voL  iH.,  Part  I.,  pp.  357-^50  (Berlin,  19x0). 


Songs  from  the  Programmes  of 
Famous  iSingers 


CLAUSSEN,  JULIA 

NOGERa  FRANCISCO  DI. 
Lort  is  a  Muleteer 


My 


HACKETT,  ARTHUR 

BRANSCOMBE  GENA.     I  Bring 
You  Heaitieaie 

HANNAH,  JANE  OSBORN 

BAUER.  MARION.    Only  of  Him 
and  Me 

MAVERICK,  LAURA 

SALTCR.  MARY  TURNER.    The 
Sweet  o'  the  Year 

MILLER,  CHRISTINE 

FOOTE.  ARTHUR.    There's  a  Ship 
Lies  Off  Dunvegan 


MURPHY,  LAMBERT 

DANIELS.  MABEL  W.     Daybreak 

PURDY,  CONSTANCE 

BRANSCOMBE.  GENA.  The  Mom- 
ingWind 

SEMBRICH  MME> 

LA  FORGE.  FRANK.    Longing 

WILLIAMS,  EVAN 

BARTLETT,  FLOY  LITTLE.  Sweet 
Little  Woman  0*  Mme  ;.,^ 

WARD. STEPHENS.  The  Rose's 
Cup 
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The  "Trc^c"  Overture  may  be  said  to  be  a  musical  charactoization 
of  the  principles  of  tragedy  as  laid  down  by  Aristotle  or  I^essing;  it 
mirrors,  as  Reimann  puts  it,  the  grandeiu-,  the  loftiness,  the  deep  earnest- 
ness, of  tragic  character;  ''calamities,  which  an  inexorable  fate  has 
imposed  on  him,  leave  the  hero  guilty;  the  tragic  downfall  atones  for  the 
guilt;  this  downfall,  which  by  purifying  the  passions  and  awakening 
fear  and  pity  works  on  the  race  at  large,  brings  expiation  and  redemp- 
tion to  the  hero  himself.**  Or  as  Dr.  Deiters  sa3rs:  "In  this  work 
we  see  a  strong  hero  battling  with  an  iron  and  relentless  fate;  passln|2^ 
hopes  of  victory  cannot  alter  an  impending  destiny.  We  do  not  care 
to  inquire  whether  the  composer  had  a  special  tragedy  in  his  mind,  or 
if  so,  which  one;  those  who  remain  musically  unconvinced  by  the 
imsurpassably  powerful  theme,  would  not  be  assisted  by  a  particular 
suggestion." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clartnets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettlcdnuns,  strings. 

The  work  begins  Allegro  ma  non  troppo,  D  minor,  2-2.  After  two 
introductory  fortissimo  chords  the  first  theme  is  announced  against 
a  drum-roQ  by  strings.  The  first  portion  of  the  tbsim/e  is  repeated  by 
wood-wind,  violas,  violoncellos,  double-basses,  supported  at  times  hy 
brass.  A  subsidiary  tiieme  appears  in  violins  and  violas.  Wind  instru- 
ments sing  an  expressive  syncopated  passage;  the  first  section  of  the  chief 
theme  is  intoned  by  wood-wind  cmd  strings  in  unison;  seeond  trcHn^ 
bone  and  bass  tuba  have  a  descending  and  pianissimo  motive.  The 
second  theme,  a  song  in  P  major,  is  given  to  violins,  accompanied 
by  strings,  darinets,  bassoons.  Two  episodes  with  fresh  material 
follow.. .  In.  the  development  the  first  theme  and  the  trombone  tuba 
theme  are  especiaJly  used.  The  second  and  song  theme  is  soon  crowded 
out  by  the  diief  theme,  which  is  augmented  and  still  more  passionate. 
The  first  section  of  the  overture  is  so  much  developed  that  it  often 
seems  the  true  free  fantasia;  the  fantasia  is  comparatively  short,— 
comparatively,  for  the  worJdng-out  is  elaborate,  but  the  enormous 
length  of  the  first  section  makes  the  fantasia  seem  short.  The  third 
section  contains  the  conclusion-period  of  the  first,  with  some  deviations 
from  the  original  plan;  it  leads  to  a  short  coda. 


Mme.  Melba  (bom  Helen  Porter  Mitchell)  was  bom  at  Melbourne, 
Australia,  May  19,  1861,  the  daughter  of  David  Mitchell,  a  contractor, 
who  built  the  Melboiune  Town  Hall  and  the  Exhibition  buildings.  Sh( 
sang  in  the  choir  of  St.  Francis's  Roman  Catholic  Church,  Melbourne,  and 
appeared  at  the  Melbourne  Liedertafel  concerts  in  1884,  It  is  said 
that  her  voice  attracted  the  attention  of  Pietro  Ceochi,*  who  vacg^d 


•Piotro  Ceochi,  who  was  largely  rasponslbfe  for  Mme.  MelU's  vqoa  traininc,  diad  at  Meibpofne  Apdl 
4,  i8q7.  a  native  of  Rome,  he  was  architect  to  Pope  Pius  IX.,  but  he  was  obliged  for  poBtical  reaMna  to 
leave  the  s»p^  t^tox;^^  aod  he^tumed^usger.    Bit  sify|  in  Itaj^  <L|i  Scali^  M^,  ^«!!7^k!?  '^^  ^^'^'* 
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.^.^  the  papal  territotv,  and  he  tumcd  singer.    He  M2  in  Itahr  <Ui  Scala.  Mlkm,  Nowo     . 

Arturo  In  ^I  Puntani'' ,  at  London,  and  in  the  United  States.    He  uved  at  MelboaEne  tte  aboat  twenty-fivt 
jeaii«  ....         -"^  ,]-.'»,-.-—.—..—  ...,-..*   '  - 
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Announcing  a  January  Sale  of 

Inexpensive  Dresses 


OUR  advance 
anangements 
efiaUe  us  to  offer 
very  attractive 
values  in  the  dis- 
tinctive new  fash- 
ions of  die  coming 
spring  season.  Got- 
ten dresses,  ging* 
ham  dresses,  voik 
dresses,  percale 
dresses.  Some  new 
dresses  of  georgette 
crepe  and  satin. 

There  are  no  wool 
dresses  included  in 
this  sale.  Styles 
and  sizes  for  wo- 
nfv»n,  mjyyff  and 
girls;  in  some  in- 
stances, women's 
and  misses'  in  the 
same  model. 


DRESSES  AT 

$3.00,  $3.50,  $3.95,  $5.00,  $5.95,  $7.50 

AND    UPWARD 

LtSlattery  Companj/ 

ESTABLISHED  1867 
TREMONT  STREET       .       -       BOSTON,  MASS. 
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her  to  adopt  a  professional  career.  Her  first  appearance  in  Europe 
was  at  Leonard  Emil  Bach's  concert,  at  Prince's  Hall,  London,  June 
I,  1886.  She  studied  with  Marchesi,  and  made  her  first  appearance 
in  Paris  in  concert,  March  21,  1887.  Her  first  appearance  in  opera 
was  at  the  Monnaie,  Brussels,  as  Gilda  in  "Rigoletto,"  October  12, 
1887.  Her  first  appearance  in  London  was  at  Covent  Garden  on  May 
24,  1888,  as  Lucia;  at  the  Opira,  Paris,  on  May  8,  1889,  as  Opheha. 
She  married  in  1882  Charles  N.  F.  Armstrorife  of  Queensland.  The 
marriage  was  followed  some  years  afterwards  by  divorce.  Her  first 
appearance  in  the  United  States  was  at  New  York  as  Lucia,  December 
4»  1893. 

Mme.  Melba  made  her  first  appearance  in  Boston  as  a  member  of  the 
Abbey,  Schoefifel  &  Grau  Company  at  Mechanics  Btiilding,  March  i, 
1894,  as  Juliet.  In  1898  she  visited  this  city  as  a  member  of  the  com- 
pany managed  by  Messrs.  Damrosch  and  Ellis;  in  1899,'  as  the  star  of 
Charles  A.  Ellis's  company;  in  190 1,  with  Mr.  Grau*s  company.  Her 
operatic  appearances  in  Boston  have  been  as  follows: — 

Juliet  in  Gounod's  opera:  March  i,  1894,  March  8,  1895,  February 
24,  1896,  March  3,  1898,  February  7,  1899,  April  8,  1901;  Acts  II.  and 
III.  at  the  Boston  Opera  House,  March  16,  19 14. 

Lucia:  March  3,  1894,  February  20,  1896;  Mad  Scene  from  "Lucia" 
with  "La  Bohfeme,"  April  6,  1901. 

Semiramide:  March  8,  1894. 

Marguerite  in  Gotmod's  "Faust":  Ma^ch  10,  1894,  February  17, 
29,  1896,  February  21,  March  7,  1898,  January  23,  February  4,  1899, 
April  10,  1901. 
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Marguerite  de  Valois  in  "The  Huguenots*':    February  25,   1895, 
February  19,  1896,  April  13,  1901. 

Gilda:  March  2,  1895. 

Manon  in  Massenet's  opera:  February  26,  1896. 

Rosina:    February  24,  March  5,   1898,  January  28,   February   10, 
1899. 

Vioktta:  February  26,  March  9,  1898,  February  2,  1899. 
•  Mimi  in  Pucdni's  "Bohfeme":  January  25,*  31,  1899,  April  6,  1901; 
at  the  Boston  Opera  House,  December  15,  1910;  Acts  III.  and  IV.  at 
the  Boston  Opera  House,  March  16,  19 14. 


Boston  Symphony  Orchestra  concerts: — 

February  2,  1895,  Handel's  "Sweet  Bird'.';  Ophelia's  Mad  Scene 
from  "Hamlet." 

February  i,  1896,  EUsabeth's  Greeting,  from  "Tannhauser";  Bell 
Song  from  "Lakm6." 

November  7,  1896,  "L'  Amerd,"  from  Mozart's  "II  Re  Pastore"; 
SeviUana  from  Massenet's  "Don  C&ar  de  Bazan." 

January  26,  1901,  recitative,  "Solitudini^Amiche,"  and  aria,  "Zef- 

*  Flnt  perfonnaaces  of  Puccini's  opera  in  Boston.  Produced  bv  the  C.  A.  Ellb  Grand  Opera  Company  at 
the  Boston  Tlieatie«  Mmes.  Mdba  and  de  Lusaan,  Messrs.  Panoolfini,  Beosaude,  De  Vries,  Boudouioque, 
Rosa.  Vivian},  Del  Sol.    Mr.  Seppilli,  conductor. 


British  Tweeds  and  Worsted  Cloths 

DIRECT  IMPORTATIONS 

The  splendid  colorings  and  permanent 
dyes  will  appeal  to  those  who  have  a 
preference  for  high-class  fabrics  in 
tailored  apparel. 

ORDERS  ACCEPTED  FOR 

Suits,  Coats  and  Riding  Habits 

GENERALLY  WITHOUT  ADVANCE  IN  PRICES 
BALLARD  MODELS 

256   BOYLSTON   STREET 

(»»POSITE  PUBLIC  GARM:N 
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firetti  Lusmghicri,"  from  Mozart's  "Idomeneo";  Handd's  "Sweet 
Bird." 

December  26,  1903,  Handel's  "Sweet  Bird";  Ophelia's  Mad  Scene 
from  Thomas's  "Hamlet." 

January  26,  1907,  "L*  Amer6,"  from  Mozart's  "II  Re  Pastore"; 
•*  Ah!  fors'  i  lui,"  from  "  La  Traviata." 

December  3,  191 1,  aria,  "  Dove  sono,"  with  recitative  from  "Le  Norze 
di  Figaro" ;  Mad  Scene  from  Thomas's  "  Hamlet." 

January  14,  1916,  Handel's  "Sweet  Bird";  "Porgi  Amor"  a^d  "Voi, 
che  sapete,"  from  Mozart's  "  Nozze  di  Figaro."   • 

Popular  matinde  of  Boston  Syn^hony  Orchestra,  January  29,  1895, 
aria  of  Queen  of  Navarre  from  "The  Huguenots";  Mad  Scene  from 
"Luda";  Arditi's  "Se  saran  Rose." 

Pension  Fund  Concert,  December  27,  1903,  "Ah!  fors'  i  lui/'  from 
"La  Traviata";  waltz  from  Goxmod's  "Romeo  and  Juliet." 


Miscellaneous  concerts:  Operatic  concert,  Mechanics  Hall,  March 
4,  1894,  Handel's  "Sweet  Bird,"  Arditi's  "Se  saran  Rose."  Concert  at 
Music  Hall  by  the  Melba  Company  (Abbey,  Schoeflfel  &  Grau),  Novem- 
ber 10,  1894,  Arditi's  "Se  saran  Rose,"  second  act  of  "Semiramide," 
with  Mme.  Scalchi.  December  4,  1894,  Music  Hall,  Handel's  "Sweet 
Bird,"  Verdi's  "  Ahl  fors'  i  lui,"  Prayer  from  "Tannhauser,"  Trio  from 
"Faust"  with  Maguifere  and  Plangon.  Melba  Company  (Mr.  KBis),  in 
Music  Hall,  November  7,  1895,  Verdi's  "Ahl  fors'  &  lui,"  "Se  saran 
Rose";  the  Mad  Scene  from  "Lucia,"  "in  costume  with  9oenery"; 
Tosti's  "Good-bye";  November  9,  1895,  "Sweet  Bird";  third  act  of 
*' Faust,"  with  Mme.  Scalchi,  Miss  Bauermeister,  d'Aubigni*  Campanari; 
fifth  act  of  "Faust,"  with  d'Aubign^  and  Campanari;  Ronald's  "Les 
Adieux."  Symphony  Hall,  December  10, 1904,  with  Messrs.  Van  Hoose 
and  Gilibert  and  Miss  Sas^oli,  "  Ardor  gl*  Incensi,"  from  " Lucia" ;  Bizet, 
"Adieu  de  I'Hdtesse  Arabe";  Bemberg,  "Un  Ange  est  venu,"  with  Mr. 
Gilibert.  March  9,  1907,  with  Mr.  Altchevsky,  tenor,  and  Miss  Sassoli, 
"  Caro  nome,"  from  "  Rigoletto " ;  "  Voi  che  sapete,"  from  "  Le  Nozze  di 
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TAILORED  nOWNS  COATS  and 

COSTUMES  ^^  ^^  *^'^  WAISTS 

Summer  Branch.  Eart  aoucetter.  Man.  372  BOYLSTON  STREET 


Mile.  CAROLINE,    -:-   MILUNERY 

460  Boylfton  Street.  Boston 

HATS  I     HATS  1 !     HATS  1 1 ! 

Hats  to  ride  in.  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  lacet. 

Hats  to  sing  in.  to  dance  in,  to  talk  in;  Hats  to  suit  ail  kinds  «f  faces. 

Hats  to  sit  in.  to  stand  in.  to  call  in;  AH  of  them  different  in  color  and  shape. 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  velvet  and  crape. 

(Prices,  six  dollars  and  up) 
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HARVEY'S 

THE    PHONOGRAPH    CENTER 
OF  BOSTON 


2^NEW  EDISON 

"  The  Phonograph  with  a  Soul" 

win  be  an  every- day  delight  to  each  member  of 
your  family.  Why  not  make  a  Christmas  Gift  that 
wiD  be  a  permanent  addition  to  your  home  ? 

For  the  children  nothing  could  be  a  greater  source 
of  musical  education.  The  New  Edison  brings  many 
varied  forms  of  musical  enjoyment  into  your  home. 

Prices,  HOIJ^,  HSZ.^o^  mO,  ^254.^0  upward 

Small  Pint  Payment  Special  Christmas  Ttnrn 

CC  Harvey® 

PlanoM,  Ptaiftr-Pianot,  Vietmlas,  Eihon  PhonographM  and  R^ernS^ 

144    BOYLSTON    STREET,    BOSTON 

57  Mam  St.  BROCKTON  22  Market  St..  LYNN 
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Figaro";  "Prayer,"  from  "Tosca";  Mad  Scene  from  "Lucia."  Hotel 
Somerset,  January  14,  1907,  "Prayer,"  from  "Tosca";  Delibes,  "Filles 
de  Cadix,"  Aubade  from  Lalo's  "Le  Roi  d*Ys";  Tosti's  "Love's  Way" 
and  "Good-bye";  Mad  Scene  from  "Lucia."  Concert  in  Sjrmphony 
Hall,  October  19,  1913,  "Depuis  le  jotu*,"  from  "Louise";  Debussy, 
"Romance,"  and  "  Mandoline" ;  "  Ave  Maria"  from  "  Otello" ;  Bishop's 
'*  Lo,  here  the  gentle  lark."  Concert  at  the  Boston  Opera  House,  March 
15,  1914,  "  Voi  che  sapete,"  from  " Le  Nozze  di  Figaro";  "Ave  Maria" 
from  "Otello."  Concert  at  Symphony  Hall,  October  17,  1915,  assisted 
by  Miss  Beatrice  Harrison,  violoncellist,  and  Robert  Parker,  baritone, 
Thomas,  Mad  Scene  from  "Hamlet";  Charpentier,  "Depuis  le  jour," 
from  "Louise";  Puccini,  "Addio,"  from  "La  Bohfeme";  Duparc, 
Chanson  Triste;  Bemberg,  Chant  V^netien;  Arditi,  "Se  saran  Rose." 
Concert  at  Symphony  Hall,  November  29,  19 17,  with  Arthur  Hackett, 
tenor,  and  Joseph  Malkin,  violoncellist,  for  the  Philomathela  Club, 
Jewel  Song  from  "Faust";  Duparc,  "Chanson  Triste";  Rimsky- 
Korsakoff,  "Chant  Indoue";  Chausson,  "Les  Papillons";  Grieg,  "The 
Swan";  vScott,  "The  Blackbird  Song";  Arditi,  "Se^aran  Rose."  Con- 
cert for  Halifax  Relief  in  Symphony  Hall,  December  16,  1917,  with  the 
Boston  Symphony  Orchestra  and  Fritz  Kreisler:  Duparc,  "Phidyl^" 
(with  orchestra);  Chausson,  "Le  Temps  des  Lilas,"  "Les  Papillons"; 
Bemberg,  "Les  Anges  pleiu-ent"  (the  three  with  pianoforte). 


Berlioz's  "Damnation  of  Faust,"  Symphony  Hall,  Cecilia  Concert 
(Berlioz  centenary),  December  2,  1903. 


Recitative,   "Soutudini  Amiche,"  and  Aria,  "Zeffiretti  Lusin- 

^    GHIERI,"    FROM    "IdOMENEO,    Rfi   Dl    CrETA." 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

"Idomeneo,  Rfe  di  Creta,"  a  serious  opera  in  three  acts,  libretto  by 
the  Court  Chaplain   Gianbattista    Varesco,*  music  by  Mozart,  was 

*  Varesco  waa  installed  Court  Chaplain  in  the  Salzburg  service  in  1766.  His  knowledge  of  Italian  served 
in^the  correspondence  and  intercourse  with  Rome.  He  was  atiil  in  service  in  1815.  Mozaft  complained 
of  his'avarice  and  found  him  a  disagreeable  companion. 


A  Bachrach  Photograph 

f  AS  A  CHRISTMAS  GIFT 

will  mean  more  to  your  friends  and  family  this  vear  than 
ever  before.  A  dozen  Bachrach  photograpJba  will  give  you 
twelve  distinctive  gifts,  each  carrj'ing  a  personal  greeting 
such  as  no  other  present  could  convey. 
We  make  no  extra  charge  for  going  to  your  home  anywhere. 
Sittings  for  Holiday  pictures  should  be  made  Immediiitely . 

j  luiutB  IFabiatt  ilarlp:itrl| 

A  647  BOYLSTON  STREET  (CopUy  Square)   BOSTON 

TELEPHONE,  BACK  BAY  4166 
Providence  Worcester         New  York        Philadelphia         Baltimon         Washincton 
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Accumulation    Under    Difficulties 

OUR 

Annual  Clearance  Sale 

IS  BEING  HELD  THIS  YEAR 
.  AS  USUAL 

As  usual,  also,  this  sale  includes  every  odd  lot  and  broken  assort- 
ment (in  no  sense  old  or  undesirable).  In  spite  of  the  scarcity  of 
merchandise  we  do  not  propose  to  change  the  custom  of  closing  out 
these  odd  lots  without  regard  to  cost.  This  has  been  our  practice  for 
many  years  and  we  shall  continue  it  in  order  to  keep  our  stocks  fresh 
and  up  to  date. 

But  in  addition  to  these  odd  lots,  and  in  some  cases,  of  much  greater 
importance,  there  are  lots  of  new  goods  which  have  been  purchased 
especially  for  this  sale.*  Our  buyers  have  been  busy  for  months  col- 
lecting and  laying  aside  lots  of  goods,  such  as  are  most  wanted  in 
diese  Winter  sales.  There  are  a  number  of  such  lots— in  some  cases 
smaU  in  quantity,  in  some  cases  considerable  in  quantity.  All  of  the 
goods  that  have  been  purchased  in  this  way  have  been  as  critically 
considered  as  though  bought  for  bur  regular  stocks  and  it  is  safe  to 
say  that  there  are  many  retail  stores  which  would  be  glad  to  take 
them  all  off  our  hands  in  bulk  at  a  profit  to  us  and  at  better  prices 
than  we  ask  you  for  them.  But  that  is  not  what  we  are  in  business 
for.  We  take  great  pride  in  this  sale  and  endeavor  to  make  it  a  real 
money-saving  event  each  year.  G)nsidering  the  difficulties  this  year, 
we  have  succeeded  beyond  our  early  expectations. 


R.  R  Stearns  Company 
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produced  at' Mtmidu  Jaimaiy  29*  1781.  VfffCdco  was  indd>ted  for  the 
libretto  to  "  Idomdn^"  a  lyric  tragedy  in  five  acts,  libretto  by  Antoine 
Danchet,  music  by  Andr£  Campra,  produced  at  the  Royal  Academy  of 
Music,  Paris,  January  12,  1712.* 

The  cast  of  Mosart's  opera  was  as  foOowBi  Idcuneneo,  Raaff;  Ida- 
mante,  Dal  Prato;  Ilia,  Dorothea  Wendling;  Elettra,  Elizabeth  Wend- 
ling;  Arbace,  Domenico  de  Panzachi;  Gran  Sacerdote  di  Nettuno, 
Giovanni  Valesei. 

The  aria  sung  at  this  concert  is  for  Ilia,  a  daughter  of  the  Trojan  king 
!Priam,  and  a  prisoner  in  Cret^    It  opens  the  third  aet  of  iitt  opera. 

ILIA. 

RSCIYATITO. 

Solitudini  an!liche,  aure  amorose,  piante  fiorite  e  fiori  vaghi!  Udite  d'  una  in* 
felice  amante  i  lamenti,  che  a  voi  confide.  Quanto  il  tacer  presso  al  mio  vincitore, 
quanto  il  finger  ti  costa,  afiOitto  core  I 

Akia. 

Zeffirett!  lusinghleri, 
Deh  volate  al  mio  toaoro^ 
E  gli  dite,  ch'  io  V  adoro, 
Che  mi  aerbi  il  car  fedcL 

S  voi,  piante  e  dor  siaotei^ 
Che  ora  inaffia  il  pianto  amaro, 
Dita  a  kn,  eha  amor  piti  nro 
Mai  vedeste  sotto  il  del. 

William  Foster  Apthorp  wrote  this  literal  translation: — 

lUA  {r9citaUve), — Friendly  solitudes,  loving  breezes,  blooming  plants  and  lovely 
fiowers!  Hear  the  laments  of  an  unhappy  lover,  wfaidt  I  confide  to  yott.  How  much 
it  costs  thee  to  be  silent  near  my  conqueror,  how  much  to  feigiL  my  afflicted  heart  1 

(Air) — splattering  zephyrs,  fly  to  my  treasure,  and  tell  him  that  I  adore  him»  tdl 
him  to  ]»C9»  his  heart  f  aithf  ill  to  mc 

And  you,  truthftd  flowers,  that  my  bitter  complaint  now  bedews,  tell  him  that 
you  hicve  nsw  seen  a  rarer  knre  under  heaven. 

*Tli»  cwt  «M  as  l^llb^:  Protogue:  Vfou^  MHe.  Poosin;  Acole,  Hardotffai.    Tn«6die:  Vkmm,  BOb. 

Journet;  Dirc£.  Mile.  Antier;  Idom£n£e,  Tbevenard;  Arbas.  Hardomn;  La  Jalousie  and  Nfmlsia,  ManB. 
enne.    tfallet,  Mile.  Privott.    The  opeca  was  revived  on  April  3. 1731. 
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Here  You  Pay  No  Fee 


C\0  TO  lawyer  or  doctor  for  ad- 
vice and  you  rightly  expect  to 
pay.  Come  to  us  (or  advice  and 
it  costs  you  nothing.  A  substantial 
part  of  this  century-old  house  is 
an  organization  of  expert  advisers. 
They  go  into  homes  about  to  be 
furnished  or  refurnished.  They  get 
the  atmosphere  of  things.  They  say 
what  is  right  and  what  wrong. 
You  may  follow  their  advice  or  not. 
Cost  is  the  same— nothing.  Just 
now  they  are  actively  engaged  in 
helping  plan  Fall  house-fumishings. 


John  H.  Pray  &  Sons  Co. 

646  Washington  St.,  opp.  Boylston  St.,  Boston 
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The  redtative  is  ax:companied  by  strings  alone.  The  air,  Grazioso, 
X  major,  3-4,  is  accompanied  by  two  flutes,  two  clarinets,  two  horns, 
find  strings. 


* 
«  * 


Dorothea  Spumi  was  bom  at  Stuttgart  in  1737.  Her  father,  a  Court 
musician,  was  her  first  teacher.  In  1752  she  was  engaged  as  Court 
singer  at  Mannheim,  and  after  she  sang  in  Holzbauer's  "Nitetti"  (1758), 
she  was  declared  Prifna  Donna.  In  1756  she  married  the  flutist,  Johann 
Baptist  Wendling.  They  went  to  Mtmich  in  1778.  He  died  in  1800. 
^he  lived  as  a  highly  esteemed  teacher  of  singing  until  1809.  Heinse 
praised  her  as  "the  German  Melpomene  of  the  Golden  Age  at  Mann- 
heim." She  was  extolled  for  her  admirable  and  expressive  singing, 
which  was  emphasized  by  her  beauty,  and  her  skill  as  an  actress. 

The  recitative  and  aria  have  been  sung  at  concerts  of  the  Boston 
Sjrmphony  Orchestra  in  Boston  by  Mrs.  H.  F.  Knowles,  December  9, 
1^82;  by  Mme.  Melba,  January  26,  1901. 

They  were  sung  at  a  concert  of  the  Harvard  Musical  Association  by 
Miss  Nita  Gaetano,  on  February  15,  1877. 


Canzona,  "Voi,  chb  sapbtb,"  AdTII.,  Scenb  3,  m  "Le  Nozze  m 
Figaro" Wolfgang  Amadsus  Mozart 

(Bom  at  Salzburg,  January  27,  17^6;  died  at  Vienna,  December  5,  1791.) 

"Lt  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Ponte,*  aggiustata  daUa  commedia  del  Beaumardiais,  'Le 
Mariage  de  Figaro';  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786  and  produced  there  on  May  i  of  the  same  year.  The  cast 
was  as  follows:  il  Conte  Almaviva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucd;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Ctu-zio,  Ochelly  (so  Mozart  wrote  Michael 

*  Lorenao  Da  Ponte  was  bom  at  Ceneda  in  1749.  He  died  at  New  York,  August  17^  1838.  Hb  life  waf 
long,  anzioua,  stnogely  checkered.  ''He  had  been  improvrisatort^  inofeasor  o{  rhetonc,  and  politirian  ki 
tsnative  land:  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austria;  Italian  teacher. 
O0eradc  poet,  ittwrateur,  and  bookseller  in  England;  tradesman,  teacher,  opeca  manager,  and  bookseUer  in 
America.      Even  his  name  was  not  his  own,  and  it  is  not  certain  that  he  ever  took  ofdns.    He  airived  m 

-   "hi  1805.    See  Mr.] ~    ~     

New  Yodc,  1898). 


New  Yoik  fai  x8o$.    See  Mr.  H.  £.  Krehbiel's  entertalnmg  chapter.  <'Da  Ponte  in  New  York"  (" Musk  snd 

llannen,'' "" 


TO  THE  LOVER  OF  THE  VIOUN 

Do  you  ever  feel  a*  if  you  wanted  to  put  aiide  your  violin  uid  never  play  again?      If  you  have  lek 
that  way,  doeen't  tiie  trouble  lie  with  the  vwUd.  hasn't  it  failed  to  give  the  tynpathetk  reipooie  that  you 


You  can  own  a  better  vioUn.  at  a  modevata  additianal  cspenie.  by  trading  in  the  one  that  does  not 
■atidhr  you. 

For  twenty-fiire  yeara  Jaebb  Thoma*  Son  have  made  violim  with  beautiful  teaafer  artiab  la^  in  thrir 
iwiifaarfun    liirfri  of  muaic  and  judge*  of  good  violin*. 

Next  dme  you  draw  your  bow  aoo**  the  striiMs  and  the  tone  and  quality  that  yon  want  are  not  there, 
reeacmber  JMob  Thoina  4i  Son  and  bring  yo^r  violin  to  47  Winter  Street. 

JACOB  THOMA  &  SON, 

mwrmoLSCKEst wsm^tusek. 

■  wiiiia   1    ■■■■>■  I    u         i        '•••       >      m  •'  >    -  «  I     I     ,  I     11         Ill         will       I  .  ■ 
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Kdifs  aamei  tmt  Kelly  says  in  his  Reminisoenoes  that  he  was 
called  OKeUy  in  Italy);  Bartolo  and  Antonio,  Bussani;  Barbenna, 
Nannina  Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's 
"Magic  Flute/'  September  30,  1791).  Mozart  conducted.  The 
Wiener  Zeitung  (No.  35,  1786)  published  this  review:  "On  Monday, 
May  I,  a  new  Italian  Singspiel  in  four  acts  was  performed  for  the  first 
time. .  It  is  entitled  'Le  Nozze  di  Figaro/  and  arranged  after  the  French 
comedy  of  Hm.  v.  Beaumarchais  by  Hrn.  Abb.  Da  Ponte,  theatre-poet. 
The  music  to  it  is  by  Hm.  Kapellmeister  Mozart.  La  Si^.  Laschi,  who 
came  here  again  a  Uttle  while  ago«  and  la  S^.  Bussani^  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera  was 
performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many  performances.  But  when  Martin's  "Cosa  rara" 
met  with  overwhelming  success  on  November  17,  1786,  emperor  and 
public  forgot  "The  Marriage  of  Figaro/'  which  was  not  performed  in 
Vienna  in  1787  and  1788,  and  was  first  heard  thereafter  on  August  29, 
1789. 

The  first  performance  in  the  United  States  was  iA  Bishop's  remod* 
elled  Bnglish  version,  in  New  York  on  May  3,  1823. 

Cherubino's  canzona  is  in  the  third  scene  of  the  aeoood  act  Andante 
con  moto,  B-flat  major,  2-4. 

Vol,  che  sapete  che  cosa  i  amor, 
Donne,  vedete,  s'  io  V  ho  nel  oor; 
Quello  ch'  io  provo,  viridirft 
E  per  me  nuovo  captr  nol  so. 
Sento  un'  affetto  pfen  di  desir, 
Ch'  ora  k  diletto,  ch'  ora  h  martir. 
Odo,  e  poi  sento  Talma  awampar, 
£  in  un  momento  tomo  a  gelar. 
Ricerco  un  bene  f uori  di  me, 
Non  so  chi  U  tienne,  non  so  cos'  k. 
'   Sospiro  e  gemo  senza^voler, 
Palpito  e  trcmo  senza  saper; 
Non  trovo  pace  notte,  nl  di, 
Ma  pur  mi  ptace  languir  cod. 
Voi,  che  sapete  che  cosa  h  amor, 
Donne,  vedete,  s'  io  V  ho  nel  cor  I 
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This  has  been  Engfish^d  as  follows: — 

Say,  ye  who  borrow  love's  witching  spell, 
What  is  this  sorrow  naught  can  dispd? 
Fair  dame  or  maiden,  none  else  may  know 
My  heart  o'eiladen,  why  it  is  so. 

What  is  this  3reaniing,  these  trembling  fears, 
Rapturous  binning,  melting  in  tears? 
While  thus  I  languish,  wild  beats  my  heart, 
Yet  from  my  anguish  I  would  not  part. 
I  seek  a  treasure  fate  still  denies. 
Naught  else  will  pleasure,  naught  else  I  prize 

I'm  ever  sighing,  I  know  not  why. 
Near  unto  dying  when  none  are  by. 
My  heart  is  riven,  night,  mom,  and  eve; 
Butt  ahl  'tis  heaven  thus,  thus  to  grieve. 

Say,  ye  who  borrow  love's  witching  spell 
What  is  this  sorrow  naught  can  dispd? 

The  accompaniment  is  scored  for  flute,  oboe,  darinet,  bassoon,  two 
homs»  strings. 

Par  an  amusing  account  of  Mme.  Bussani,  who  created  the  part  of 
Cherubino,  see  Da  Ponte's  memoirs.  Her  lower  tones  were  described 
by  the  more  unprejudiced  as  tmusually  beautiful,  and  she  was  praised 
for  her  beauty  and  unconstrained  action  on  the  stage.  W.  T.  Parke 
wrote  of  her  in  1809,  mentioning  the  opening  of  the  King's  Theatre, 
January  6:  "The  manager  . . .  engaged  several  new  performers;  among 
whom  were  SigncMra  Griglietti,  a  pleasing  young  singer.  Signor  Pedrazzit 
who  had  little  voice,  and  Signora  Bussani  (from  the  opera  at  I^isbon), 
who  had  plenty  of  it,  but  whose  person  and  age  were  not  calculated 
to  fascinate  an  English  audience." 

"Vol,  che  sapete"  has  been  sung  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  by  Emily  Winant,  November  11,  1882;  Helene 
Hastrdter,  May  31,  1887;  Emma  Juch,  December  22,  .1888;  Mrs. 
Arthur  Nikisch,  February  14,  1891;  Lillian  Blauvdt,  March  17, 1894; 
Florence  Hinkle;  December  j 9,  1914;  Mme.  Melba,  January  14,  1916. 
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"Thb  Swan  op  TuoNBtA":  Lbgbnd  ntoic  th^  PmiiiaH  Pouc-bpic 

"KaLBVALA" JBAN  SlBBUUS 

(Bom  at  TavBstehus,  Finland,  December  8,  1865;  now  fiviag  at  Helsingfocs.) 

"The  Swan  of  Tuonela"  ("Tuondaa  Joutsenn")  is  the  third  section 
of  a  symphonic  poem»  "  Lemminkainen,"  in  four  parts.  Op.  22  (i. 
"Lemminkiinen  and  the  Maidens";  2.  "His  Stay  in  Tuonela";  3. 
"The  Swan  of  Tuonela";  4.  "LenuninklUnen's  Homefaring").* 

Lemminkiinen  is  one  of  the  four  principal  heroes  of  the  "Kakvala." 
Mr.  Kirby  describes  him  as  a  "jovial,  reckless  personage,  always  getting 
into  serious  scrapes,  from  which  he  escapes  either  by  his  own  skill  in 
magic,  or  by  his  mother's.  His  love  for  his  mother  is  the  redeeming 
ieature  in  his  character.  One  of  his  names  is  Kaukomieli.  He  is, 
in  part,  the  original  of  Longfellow's  '  Pau-Puk-Ejeewis.' " 

TuOnela  is  the  Finnish  Hades.  There  is  this  prefatory  note  on  a 
title-page  of  Sibelius*  score :  "  Tuonela,  the  kingdom  of  death,  the  Hades 
of  Finnish  mythology,  is  surrounded  by  a  broad  river  of  blade  water 
and  swift  current,  on  which  the  Swan  of  Tuonda  moves  in  majestic 
course  and  sings." 

In  the  thirteenth  and  fourteenth  Runos  it  is  told  how  LemnunkSinen 

•MaxHQlkrwdofUibqik:  ''AFSimfaiiota(keek,aiida  WainawoiMnwaiMtft  But 

if  the  poet  may  take  bis  colon  from  tliat  nataut  by  wUck  be  is  suntmiided,  if  be  may  depict  fbe  men  with 
lAom  be  iivca,. '  Kaierak '  poasesHs  merits  90t  diasunilar  from,  those  of  tbe  '  UwL'  aad  wiU  cUm  its  dIm 


as  the  fifth  mitioaal  epic  of  the  iroild,  side  fay  side  with  the  lonisn  aon^i,  with  the  'Mahshhsrata/  the  Shah- 
■ameb,'aiidthe'Nibehmge.'  It  may  be  mnembered  that  Longfellow  was  aooosed  in  iSm  of  bavmcbonowed 
'the  entile  focm,  spirit,  and  many  of  the  most  striking  inddento'  of  'Hiawatha'  from  As  'Xakvaln.*  The 
accusation,  made  oridnally  in  the  National  ImUUiunetr  of  Washington,  D.C,  led  to  a  lon<  dfacnailon  m  thn 
ooontiy  and  Eaghodl  Ferdinand  Fteiligiatb  pubiiabed  a  simimaiy  of  the  aimmisnta  in  sappc»t  and  in  nfa- 
Ution  of  the  chaise  in  the  Alkentmm  (LondonJ,  December  39,  z85<.  b  which  he  decided  that  'HiM«tba'  «as 
written  in  'a  modSSed  Fhmish  metie.  modified  by  the  exquisite  feefing  of  the  Ameriean  poet.  aooecdinBto  tiie 
fmio  of  the  Ekidtsh  bngaage  and  to  the  wants  of  modem  taite^:  but  Fieliigath,  familiar  with  Finnish 
nioes,  saw  no  imitation^^plot  or  uiddents  fay  LongleUow.*'  The  ''Ealevak.''  translated  from  the.ociginai 
Ffanish  by  W.  F.  kW,  F.iIs.,  F^.S.,  conespanding  member  of  the  Fhuisb  Xilemiy  Society,  was  inclndBd 
in  zgo8  hi  Ewtyman'sl^bmiy,  and  is  therefore  within  tlie  reach  of  all. 

In  x6s5  'BBas  LOnnrot  publisbed  a  selection  of  old  ballads  which  he  bad  ananged  as  a  oonBccled  poem, 
and  «aire  the  name  "Kalevak"  to  it.  The  word  means  the  bmd  of  Kakwa,  wte  waa  the  anoeator  of  the 
heroea,  and  docs  not  appear  fai  penon  fai  this  poem.  Hie  first  edition  was  b  two  small  volamea,  contabuy 
twenty-five  Ruaos,  or  cantos.  He  alterw<anU  iranrangnd  the  Dpon,  and  eaqanded  it  to  fifty  Runa.  It 
was  published  in  thb  form  b  1840. 
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asks  the  old  woman  of  Pohja  for  her  daughter  Pohjola.  She  demands 
that  he  should  first  accomplish  certain  tasks:  to  capture  the  elk  of 
Hiisi  on  snqw-shoes;  to  bridle  fire-breathing  steeds.  Succeeding  in 
these  adventures,  he  is  asked  to  shoot  a  swan  on  the  river  of  Tuonela. 

I(will  only  give  my  daughter, 
,  Give  the  jrouthf ul  bride  you  seek  for, 
If  the  river-swan  you  shoot  me. 
Shoot  the  great  bird  on  the  river. 
There  on  Tuoni's  murjcy  river 
In  the  sacred  river's  whirlpool. 
Only  at  a  single  trial, 
Usmg  but^a  single  arrow. 

Lemminkainen  conies  to  the  river,  but  a  cowherd  Mark&hattu, 
old  and  sightless,  who  had  long  waited  for  him,  slew  him  there  by 
sending  a  serpent  ''like  a  reed  from  out  the  billows"  through  the  hero's 
heart,  and  cast  the  body  into  the  stream.  LemminksUnen  floated  on 
to  Tuonda's  dread  dwelling,  and  the  son  of  Tuoni  cut  the  body  into 
pieces,  but  the  hero's  mo&er,  learning  of  his  fate,  raked  the  water 
under  the  cataract  till  she  found  all  the  fragments.  She  joined  them 
together,  and  restored  her  son  to  life  by  charms  and  magic  salves,  so 
that  he  could  return  home  with  her. 

"The  Swan  of  Tuonela"  is  scored  for  English  horn,  oboe,  bass  clari- 
net, two  bassoons,  four  horns,  three  trombones,  kettledrums,  bass  drum, 
harp,  and  the  usual  strings.  The  composition  begins  Andante  molto 
sostenuto,  9-4,  and  is  in  A  minor.  The  violins  are  divided  into  eight 
parts;  the  violas  and  violoncellos,  into  two  each. 

The  following  somewhat  fanciful  description  in  Mrs.  Rosa  New- 
march's  "Jean  Sibelius:  A  Finnish  Composer"  may  be  here  quoted:— 

"The  majestic,  but  intensely  sad,  swan-melody  is  heard  as  a  solo 
for  cor  anglais,  accompanied  at  first  by  muted  strings  and  the  s6ft 
roll  of  drums.*  Now  and  then  this  melody  is  answered  by  a  phrase 
given  to  first  violoncello  or  viola,  which  might  be  interpreted  as  the  fare- 
well sigh  of  some  soul  passing  to  Tuonela.  For  many  bars  the  brass  is 
silent,  imtil  suddenly  the  first  horn  (muted)  echoes  a  few  notes  of  the 
swan-melody  vrith  the  most  poignant  effect.  Gradually  the  music 
works  up  to  a  great  climax,  indicated  con  gran  suono,  followed  by  a 
treble  pianissimo,  the  strings  playing  with  tiie  back  of  the  bow.  To 
this  accompaniment,  which  suggests  the  faint  flapping  of  pinions,  the 
swan's  final  phrases  are  sung.  The  strings  return  to  the  natural  bow- 
ing and  the  work  ends  in  one  of  the  characteristic,  sighing  phrases  for 
'cello."  ' 

The  second  theme  is  given  out  by  the  strings,  to  a  slow  but  rhythmed 
accompaniment  of  wood-wind,  brass,  and  drums. 

"The  Swan  of  Tuonela"  was  performed  for  the  first  time  at  Hdsing- 
fors,  and  afterwards  in  many  German  cities,  as  at  a  music  festival  at 
Heidelberg  where  the  composer  conducted.  It  was  performed  in 
Cincinnati  as  early  as  February  7,  1903,  and  in  Chicago  as  early  as 
April  I,  1905.  The  first  performances  in  Boston  were  by  the  Boston 
Symphony  Orchestra,  Mr.  Fiedler  conductor,  March  3,  4,  191 1. 

*  A  loO  OD  the  htm  dnim.— P.  H. 
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A  peifect  scale  necessarily  implies  a  perfect  tone — flawless 
to  the  most  sensitive  musical  ear. 

Such  is  the  Mehlin  tone,  brilliant  in  volume,  even  in  every 
resister,  of  probnged  vibration^  yet  of  the  utmost  delicacy. 

We  oflrer  the  MehGn  Piano-  to  the  public  with  the  assur^ 
ance  diat  its  perfect  tone  will  bountifully  satisfy  every  demand 
of  the  most  exacting. 

Upriffids  *S00  Upward,  GrmdM  ^750  Upward 

Pli^er^Pianoi  ^850  Upward—Deferred  Paymetdt 

You  will  experitnee  an  unataal  delight  in  iMentng  to  a  Mehlin.   We  invite 
j^oa  to  call,  or  write  for  Art  Catalog  and  further  particulan, 

CCilARVEY® 

THE  ONEIPRICE  PIANO  HOUSE  OF  NEW  ENGLAND 
EXCLUSIVE  REPRESENTATIVES 

144  Boylston  Street         (Oppotite  the  Common)         Boston 

57  Mtin  Street,  Brocktoo  22  Market  Street,  Lynn 
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Recitative  and  Aria  o^  Lia  i^om  the  Cantata  "L'E^ant  Pro- 
digue"  Claude  Achhxe  Debussy* 

(Bom  at  St.  Geimain  (Seine  et  Oise),  Fratioe«  August  22, 1862;  now  livliif  la  Piuis.) 

This  recitative  and  aria  of  IM,  the  mother  of  the  Prodigal  Son,  were 
irst  sung  by  Mme.  Rose  Caron  f  at  the  Paris  Conservatory,  June  27, 
1884,  in  a  performance  of  Debussy's  cantata  by  which  he  gained  the 
frix  de  Rome  in  that  year. 

The  cantata  was  performed  for  the  first  time  in  America,  with  a  piano- 
forte accompaniment  for  four  hands,  at  a  concert  of  the  Fine  Arts 
Society  of  Detroit,  March  10,  1910,  in  the  Century  Association  Building, 
Petroit,  Mich.  The  singers  were  Mrs.  Charles  F.  Hammond,  Lia; 
William  Lavin,  AzaS;  William  A.  Kerr,  Simeon. 

The  first  performance  of  the  cantata  as  an  opera  in  the  United  States 
was  at  the  Boston  Opera  House,  November  16,  19 10.  The  singers  were: 
Miss  Nielsen,  Lia;  Mr.  Lassalle,  Azael;  Mr.  Blanchart,  Simeon.  Mr. 
Caplet  conducted. 

REcrtATivE. 

L'ann^  en  vain  chasse  Tann^I 
A  chaque  saison  ramen^. 

*  He  entered  the  Paris  Conservatory  as  AchDle  Claude  Debussv,  and  the  title-page  of  the  first  edition  of 
"Ariettes"  oompoied  in  1888  reads  thus:  '*Ariettes:  Patoles  de  P.  Veriaine,  Musique  d«  Ach.  Deboav." 
^  t  Rose  Ludle  Caron  was  bom  Meuniez.  at  Monerviile,  France,  November  t7^  1857.  She  eDteted  the 
f  aris  Conservatory  in  1880,  when  she  was  already  married,  and  stumed  singing  until  1882,  iriien.  as  a  popfl 
of  Masset,  she  took  a  second  prize  for  singing  and  an  acc$ssU  for  opera.  After  stac|yiiw  with  Marie  Sasse 
i«id  singiiu^  in  concerts^  she  joined  the  Monnaie  Opera  Company,  Brussels,  in- the  season  of  1883-^  not  i88a, 
lis  stated  m  Grove's  Dictionary  (revised  edition),  and  at  first  received  r.xoo  francs  a  month.  She  took  the 
Darts  of  Alice,  Marguerite,  and  Valentine,  and  on  January  7, 1884.  created  the  part  of  Brflnehilde  in  R^rer's 
^Sigurd."  On  March  7,  x88s,  she  took  the  part  of  Eva  m  the  first  performance  of  *'pie  Mcistersinger  Ton 
Vflmbeig"  In  French.  She  was  then  receiving  3,000  francs  a  month.  In  1885  she  beame  a  men^ber  of  the 
Op^ra,  Paris,  and  made  her  d^but,  June  xa,  in  Reyer's  "Sigurd."  At  the  Op6ra  she  sang  m  "Le  Qd."  "Les 
muguenots,"  ''Henry  Vm.,"  "Faust,"  and  "Le  FreischQtz/*  but  m  x888  returned  to  the  Monnaie,  where  she 
9«ated  the  parts  of  Laurence  in  "Jocelyn"  (February  25),  Richilde  in  Mathieu's  "Richilde"  (December  12. 
1888),  and  Sa]ammb6  in  Reyer's  opera  (February  10,  1890).  Returning  to  the  Paris  Op6ra  in  1890,  she  was 
beard  there  in  the  first  performances  in  Paris  of  '^SakmmbO,"  "Djelm^'  "  Die  Walkyrie  "  (SUagfUnde  and  ia 
trench),  "Otello."  She  was  also  conspicuous  as  Fidelio,  Elsa,  Elisabeth.  Rachel,  Sak>m6  (m  Maaseaet'i 
opera).  Donna  Anna.  She  has  sung  at  the  Op£ra-O>miciue,  Paris,  in  ''Fiddio"  (1898)  and  "Iphig^nie  en 
Tauride"  (1900):  also  at  Monte  Carlo.  In  xpoa  she  became  one  of  the  profeaeoia  ci  natpa^  at  ue  Paris 
Conservatory.    She  took  the  part  of  Salammbd  at  the  Opfra,  Paris,  June  xa,  X908. 
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**The  beautiful  tone  of  the  Baldwin  Piano  merits 
its  popularity.  It  has  given  me  great  pleasure  to 
use  it  in  my  concert  work." 


The  individual  qoalities  that  make  the 
Baldwin  Piano  the  choice  of  eminent 
singers  and  pianisis  for  concert  work  and 
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and  taste. 


The  Baldwin  Piano  Company 


HI  V.  FoiMk  SirMt 

NEW  YORK 
6(5  Fifth  At«ub 


CHICAGO 
323  S.  WklMii  Art. 

DENVER 
1636  Cdtfornia  Street 

LOUSViLLE 


ST.  LOUIS 
111!  Olh*  Stieet 

SANFIUNCiaCO 
310  Statler  Street 


1911 


DuyULAS 
llEfaiSti 


eo8 


Air. 


I^iirs  jeux  et  leurs  fbats  m'attristoit  malgi^  moi: 

lis  rouvrent  ma  blessure  et  mon  chagrin  s'accrolt.  .  . 

Je  viens  chercher  la  grt ve  solitaire. ... 

Douleur  involontaire  I    Efforts  superfltis  I 

I<ia  pktire  toujoon  Teofaat  qu'elle  n'a  plttsl'. . . 


Aza£l!  Azael! 

Pourquoi  m'as-tu  quitt^?  .  .  . 
Bn  mon  coeur  matemel 
Ton  Image  est  reside. 

Azaei!  Azaeil 

Pourquoi  m'as-tu  quitt6e?  .  . . 

Cependant  les  soirs  £taient  doux,  dans  la  plaine  d'onnes  plant6e« 
Quand,  sous  la  charge  r6colt6e. 
On  ramenait  les  grands  boeufs  roux. 
Lorsque  la  tAehe  6tait  finie, 
'  Enfants,  viefllards»  et  serviteurs, 
Ouvriers  des  champs  ou  pasteurs, 
Louaient  de  Dieu  la  main  bdnie. 
Ainsi  les  jours  suivaient  les  jours, 
Et  dans  la  pieuse  famille 
]>  jeune  hommje  et  la  jeune  fille 
Bchangeait  fours  chastes  amours. 
D'autres  ne  sen  tent  pas  le  poids  de  la  vieillesse; 
Heureux  dans  leurs  ei^ants. 
lis  voient  couler  les  ans 
Sans  negret  ^omme  sans  tristesse 
Auz  coeurs  inconsolds  que  les  tenq>s  sont  pesantsl 

Azael!  Azafill 

Pourquoi  m'as-tu  quitt6e?  .  .  . 


The  years  roll  by,  no  comfort  bringing. 
Spring  comes  smiling,  gay  flowers  flinging; 
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rE  War  Revenue  Act,  approved  October  3.  1917, 
is  summarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  conq>ute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request. 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 

The  Merchants  National  Bank 

28  STATE  STREET 
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The  bifd*0  sweet  flong  but  makes  my  heart  the  sadder  pfaia; 

My  wounds  bleed  fresh,  my  heart  cries  for  jo3rs  that  onoe  wefe  mme. 

Along  this  silent  shore  I  wander  lonely, 

My  grief  God  knoweth  only. 

Evennore  Lia  mourns  her  child,  the  child  that  once  she  bon. 

Azaeil  Az&m 

Ohl  wherefore  didst  thou  leave  me? 
On  my  h^art  thou  art  graven; 
I  sorrow  for  thee. 

Happy  days  to  my  memory  start  when,  the  elm-tree  waving  o'er  u^ 

Homeward  the  ruddy  oxen  bore  us. 

Weary  of  toil,  but  light  of  heart 

Then,  as  the  shadows  began  to  fall. 

We  all  the  evening  hjrmn  did  sing 

Thankfully  to  God  our  King, 

To  God  the  Lord  who  giveth  alL 

Sweetly  we  slept,  and  glad  repose. 
Youths  and  maidens  wandered  free. 
Plighted  vows  in  sincerity. 
Evening  shades  brought  rest  and  calm  repose. 

Happy  yt  parents  1  when  to  earth  your  children  bind  ]rou 
How  glad  your  lot  appears  I  its  joys,  its  tender  fears. 
With  their  lives  hath  their  love  entwined  you; 
Sadly  must  I  alone  drag  out  the  leaden  yearsl^ 

Andante  ncm  troppo,  D  major,  3-4.  The  accompaniment  is  scored 
for  three  flutes,  two  oboes,  English  horn,  two  darinets,  two  bassoons, 
four  horns,  harp,  and  strings. 

This  recitative  and  air  were  sung  by  Mme.  Jeanne  JomeUi  at  con- 
certs of  the  Boston  Symphony  Orchestra  in  Boston  on  December  31, 
1910,  and  by  Miss  Maggie  Teyte  on  January  25,  19x3. 

*  I  do  not  know  the  name  oi  Che  tnoihtor.— P.  H. 
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Symphony  in  F  minor,  No.  4,  Op.  36 


Peter  Tschaikowsky 


(Bora  at  Votkmsk,  ia  the  goveniment  of  Viatka,  Russia,  May  7,  1840;  died  at 
Petrogxad,  November  6, 1893.) 

Tscbaikowsky  composed  this  symphoi^  during  the  winter  of  1877-78. 
He  had  lost  interest  in  an  opera,  *'  Othello,"  for  which  a  libretto  at  his 
own  wish  had  been  drafted  by  Stassoff .  The  first  draft  was  finished  in 
May,  1877.  He  began  the  instrumentation  on  August  23  of  that  year, 
and  finished  the  first  movement  September  24.  He  began  work  again 
towards  the  end  of  November.  The  Andantino  was  finished  on  De- 
cember 27,  the  Scherzo  on  January  i,  1878,  and  the  Finale  on  January 
7,  1878.  > 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  perf onnanoe  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  i,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18, 1890.  Mr.  Nikisch  conducted. 
They  were  played  here  at  an  extra  conceit  of  the  Symphony  Orchestra, 
March  2, 1892.    The  first  performance  in  Boston  of  the  whde  symphony 
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THE^author  herein  presents  a  new  theory  of  the  muscular  conditions 
in  piano-playing,  how  secured  and  how-  developed,  the  result  of 
manv  years'  labor,  which  has  already  proved  its  value  to  thousands  ^in 
En^and.  By  the  application  of  such  laws  of  physiology  andjmechanics 
as  belong  legitimately  to  the  subject,  an  advance  upon  former  teach- 
ing apd  practice  methods  has  been  made  possible  comparable  to  that 
of  the  motor-car  over  the  horse-drawn  vehicle.  Its  advantages  may 
be  easily  verified  akid  will  undoubtedly  lead  to  adoption  by  pianists 
and  students. 
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was  by  the  New  York  Symphony  Orchestra,  Walter  Damrosch  con- 
duct(»r,  at  the  Tremont  Theatre,  April  20,  1893.  The,  first  per- 
formance of  the  whole  S3rmphony  at  a  concert  of  the  Boston  Symphony 
Orchestra  was  on  November  28,  1896,  Mr.  Paur  conductor.  The 
Symphony  was  played  at  concerts  of  the  Boston  Symphony  Orchestra 
in  Boston,  March  26,  1904,  October  21,  1905,  October  16,  1909,  Feb- 
ruary 10,  1912,  February  14,  1914,  March  3,  1916. 

The  dedication  of  this  s3rmphony  is  as  follows;    "A  moa  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  £riend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky.  She  was  bom  in  the  village  Sna 
mensk,  government  of  Smolensk,  February  10,  183 1.  She  married  in 
1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her  courage 
did  not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.  In  1876  her  husband  died.  She  was 
left  with  eleven  children  and  a  fortune  of  ''many  millions  of  rubles." 
Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond  measure 
certain  works  by  Tschaikowsky.  She  inquired  curiously  concerning 
.his  character  as  a  man  and  about  his  worldly  circumstances.  She 
became  acquainted  with  Kotek,  a  pupil  of  Tschaikowsky  in  compo- 
sition. Through  him  she  gave  Tschaikowsky  commissions  for  tran- 
scriptions for  violin  and  pianoforte  of  ^me  of  his  works.  There  was 
an  mterchange  of  letters.  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of  ax 
thousand  rubles,  that  he  might  compose  free  from  pecuniary  care 
and  vexation;  but  she  insisted  that  they  should  never  meet.  Tb^  | 
never  spoke  together;  their  letters  were  frequent  and  intimate.  Tschai- 
kowsky poured  out  his  soul  to  this  woman,  described  by  his  brother 
Modest  as  proud  and  energetic,  with  deep-rooted  principles,  with  the 
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independence  of  a  man;  a  woman  that  held  in  disdain  all  that  was 
petty  and  conventional;  was  pure  in  thought  and^action;  a  woman  that 
was  compassionate,  not  sentimental.*  ^^'^'i  :4 

The  composer  wrote  to  her  May  13,  1877,  that  he  purposed  to  dedi- 
cate this  s)rmphony  to  her.  "  I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mcxxl.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  composi- 
tion and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  S3rmphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  August 
24  from  Elamenka:  "The  first  movement  has  cost  me  much  trouble 
in  scoring  it.  It  is  very  complicated  and  long;  but  it  seems  to  me 
it  is  also  the  most  important.  The  other  movements  are  simple, 
and  it  will  be  fun  to  score  them.  There  will  be  a  new  effect  of  sound 
in  the  Scherzo,  and  I  expect  much  from  it.  At  first  the  strings  play 
alone  and  pizzicato  throughout.  In  the  Trio  the  wood-wind  instru- 
ments enter  and'  play  alone.  At  thejend  all  three  choirs  toss  short 
phrases  to  each  other.  I  believe  that  the  effects  of  sound  and  color 
will  be  most  interesting."  He  wrote  to  her  in  December  from  Venice 
that  he  was  hard  at  work  on  the  instrumentation:  "No  one  of  my 
orchestral  pieces  has  cost  me  so  much  labor,  but  on  no  one  have  I 
worked  with  so  much  love  and  with  such  devotion.  At  first  I  was 
led  on  only  by  the  wish  to  bring  the  s)rmphony  to  an  end,  and  then 
I  grew  more  and  more  fond  of  the  task,  and  now  I  cannot  bear  to  leave 
it.  My  dear  Nadejda  Filaretovna,  perhaps  I  am  mistaken,  but  it 
seems  to  me  that  this  S3rmphony  is  no  mediocre  piece;  that  it  is  the 
best  I  have  yet  made.  How  glad  I  am  that  it  is  our  work,  and  that 
you  will  know  when  you  hear  it  how  much  I  thought  about  3rou  in 
every  measure!    If  you  were  not,  would  it  ever  have  been  finished? 


*  In  December,  xSgo,  Nadejda  wrote  Peter  that  on  aooount  of  the  oomplkated  itate  of  her  t 

the  ooold  not  oontlniie  the  allowance.  Furthennore,  she  treated  him  with  curious  bdiflereiioe,  to  that  TKfaai- 
kowaky  mourned  the  loss  of  the  friend  rather  than  of  the  pension.  He  never  reoovered  from  the  wovnd. 
Nadejda  von  Meek  died  on  January  as,  1894. 
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When  I  was  in  Moscow  and  thought  that  my  end  was  about  to  come/ 
I  wrote  on  the  first  draft:  '  If  I  should  die,  please  send  this  manuscript 
to  N.  F.  von  Meek.'  I  wished  the  manuscript  of  my  last  composition 
to  be  in  your  possession.  Now  I  am  not  only  well,  but  thanks  to 
you,  in  the  position  to  give  myself  wholly  to  work,  and  I  believe  that 
I  have  written  music  which  cannot  fall  into  oblivion.  Yet  it  is  pos- 
sible that  I  am  wrong;  it  is  the  peculiar  habit  of  all  artists  to  wax 
enthusiastic  over  the  yotmgest  ofj^their  productions."  Later  he  had 
chills  as  well  as  fever  over  9ie  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San  Remo, 
and  implored  him  not  to  judge  the  s)rmphony  before  it  was  performed. 
**  It  is  more  than  likely  that  it  will  not  please  you  when  you  first  look 
at  it,  therefore  do  not  hurry  judgment,  but  write  me  what  you  honestly 
think  after  the  performance.  InjMilan  I  wished  to  indicate  the  tempi 
by  metronome  marks;  I  did  not  do  this,  for  a  metronome  costs  there  at 
least  thirty  francs.  You  are  the  only  conductor  in  the  whole  world 
whom  I  can  trust.  In  the  first  movement  there  are  some  difficult 
changes  in  tempo,  to^which  I  call  your  special  attention.  The  third 
movement  is  to  be  played  pizzicato,  the  quicker  the  pace,  the  better; 
yet  I  have  no  precise  idea  of  what  speed  can  be  attained  in  pizzicato." 

In  a  long  letter  to  Mrs.  von  Meek  from  Florence,  March  i,  1878, 
Tschaikowsky  gave  the  programme  of  the  Fourth  .Symphony,  with 
thematic  illustration  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought 
of  the  whole  symphony."  He  quotes  the  opening  theme,  sounded  by 
horns  and  bassoons.  Andante,  F  minor,  3-4.  "This  is  Fate,  the  fatal 
power  which  hinders  one  in  tie  pursuit  of  happiness  from  gaining  the 
goal,  which  jealously  provides  that  peace  and  comfort  do  not  prevail, 
that  the  sky  is  not  free  from  clou(!&, — a  might  that  swings,  Uke  the 
sword  of  Damocles,  constantly  over  the  head,  that  poisons  continually 
the  soul.  This  might  is  overpowermg  and  invincible.  There  is 
nothing  to  do  but  to  submit  and  vainly  complain."  He  quotes  the 
theme  for  strings,  Moderato  con  anima,  F  minor,  9-8.     "The  feeling  of 

*  There  is  reference  here  to  the  erased  condition  of  Tachaikowafar  after  bis  smming  marriage  to  Antooina 
Ivanovna  Milioukoff.  The  wedding  was  on  July  i8,  1877.  He  left  his  wife  at  Moscow,  October  6.  See 
the  Programme  Book  of  the  Boston  Symphony  Oidiestra  for  Januaiy  31, 1903  (pp.  721-794). 
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despondency  and  despair  grows  ever  stronger  and  more  passionate* 
It  is  better  to  turn  from  the  realities  and  to  lull  one's  self  in  dreams.*' 
Clarinet  solo  with  accompaniment  of  strings.  "O  joy  I  What  a  fine 
sweet  dream!  A  radiant  being,  promising  happiness,  floats  before  me 
and  beckons  me.  The  importunate  first  theme  of  the  allegro  is  now 
heard  afar  oS,  and  now  the  soul  is  wholly  enwrapped  witii  dreams. 
There  is  no  thought  of  gloom  and  cheerlessness.  Happiness  I  Happi* 
nessi  Happiness!  No,  they  are  only  dreams,  and  Pate  dispels  them. 
The  whole  of  life  is  only  a  constant  alternation  between  dismal  reality 
and  flattering  dreams  of  happiness.  There  is  no  port:  you  will  t>e 
tossed  hither  and  thither  by  the  waves,  until  the  sea  swallows  you. 
Such  is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.  Hese  is 
that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alcme 
in  the  house,  exhausted  by  work;  the  book  which  he  had  taken  to  read 
has  slipped  from  his  hand;  a  swarm  of  reminiscences  has  arisen.  How 
sad  it  is  that  so  much  has  already  been  and  gone!  and  yet  it  is  a  pleasure 
to  think  of  the  early  years.  One  mourns  the  past  and  has  neither 
the  courage  nor  the  will  to  begin  a  new  life.  One  is  rather  tired  of  life. 
One  wishes  to  recruit  his  strength  and  to  look  back,  to  revive  many 
things  in  the  memory.  One  thinks  on  the  gladsome  hours,  when  the 
young  blood  boiled  and  bubbled  and  there  was  satisfaction  in  life. 
One  thinks  also  on  the  sad  moments,  on  irrevocable  losses.  And  all 
this  is  now  so  far  away,  so  far  away.  And  it  is  all  so  sad  and  yet  so 
sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  intoxi- 
cated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  there  is  pleasure  in  draw- 
ings of  marvellous  lines.  Suddenly  rush  into  the  imagination  the 
picture  of  a  drunken  peasant  and  a  gutter-song.  MiUtary  music  is 
heard  passing  by  in  the  distance.  These  are  disconnected  pictures, 
which  come  and  go  in  the  brain  of  the  sleeper.  They  have  nothing  to 
do  with  reality;  tiiey  are  unintelligible,  bizarre,  out-at-elbows. 

''Fourth  movement.  If  you  find  no  {Measure  in  yourself,  look  about 
you.  Go  to  the  people.  See  how  it  understands  to  be  jolly,  how  it 
surrenders  itself  to  ^yety.  The  picture  of  a  folk-holiday.  Scarcely 
have  you  forgotten  yoinself,  scarcely  have  you  had  time  to  be  ab- 
sorbed in  the  happiness  of  others,  before  untiring  Fate  again  announoes 
its  approach.  The  other  children  of  men  are  not  concerned  with  you. 
They  neither  see  nor  feel  that  you  are  lonely  and  sad.  How  they 
enjoy  themselves,  how  happy  they  are!  And  will  you  maintain  that 
everything  in  the  world  is  sad  and  gloomy?    There  is  still  happiness. 
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simple,  native  happiness.    Rejoice  in  the  happiness  of  others — and  you 
can  still  live. 

"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  symphony. 
My  words  naturally  are  not  sufficiently  dear  and  exhaustive.  It  is 
the  characteristic  featture  of  instrumental  music,  that  it  does  not  allow 
analysis." 


♦% 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle,  strings. 

The  first  movement  begins  with  a  short  introduction.  Andante  sos- 
tenuto,  P  minor,  3-4,  with  the  Fate  theme.  This  phrase  is  answered 
by  wood-wind  and  trumpets  against  harmonies  in  horns,  trombones, 
bkssoons,  tuba.  The  main  body  of  the  movement,  Moderato  con  anima 
(in  movimento  di  valse),  F  minor,  9-8,  begins  with  the  exposition  of 
the  first  theme  with  melody  in  first  violins  and  'cellos.  The  develop- 
ment is  in  the  wood-wind  against  an  accompaniment  of  strings.  The 
whole  development  is  long  and  elaborate.  There  is  a  change,  moderato 
assai,  quasi  andante.  A  clarinet  phrase  is  answered  by  descending 
chromatic  scale-passages  in  the  wood-wind  and  rising  and  falling  ar- 
peggios in  the  violas,  to  a  string  accompaniment,  but  this  is  not  the 
second  theme;  it  is  rather  a  counter-theme  to  the  second  theme,  which 
is  a  sensuous  song  for  'cellos.  This  second  theme  is  sung  by  flutes 
and  oboe,  and  the  development  is  concise.  There  is  a  sudden  change 
to  B  major,  and  there  is  a  pianissimo  reappearance  of  the  first  theme 
modified  in  the  wood-wind.  After  a  struggle  between  the  first  and 
second  themes  the  Fate  motive  is  heard  fortissimo  from  trumpets 
and  other  wind  instruments.  The  free  fantasia  is  elaborate  and  de- 
voted to  the  working  out  of  the  first  theme.  The  third  part  begins 
with  the  return  of  the  counter-theme  to  the  second  theme,  D  minor, 
which  is  followed  in  turn  by  the  second  theme  in  F  major  in  the  horn 
against  the  counter-theme  in  the  wood-wind.  The  development  is 
practically  a  reproduction  of  the  first  part  of  the  movement.  The 
short  and  dramatic  coda  is  concerned  with  the  first  theme. 

II.    Andantino  in  modo]|[di  canzona,  B-flat  minor,  2-4.    The  move- 
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ment  begins  with  a  melancholy  songffor  oboe.  The  strings  play  a 
march-like  theme  in  A-flat  major.  These  themes  are  developed  in 
quasi-variation  form.  There  is  a  middle  part,  pi6  mosso,  in  which  a 
rude  melody  appears  as  a  sort  of  trio. 

III.  Scherzo,  "Pizzicato  ostinato";  allegro,  F  major,  2-4.  There 
are  three  contrasted  themes,  one  for  all  the  strings  pizzicati,  one  for 
the  wood-wind,  and  the  third  for  the  brass  and  the  kettledrtmis.  The 
development  of  the  second  and  third  themes  is  at  times  simultaneous. 

The  Finale,  Allegro  con  fuoco,  F  major,  is  a  wild  rondo.  There  are 
three  chief  themes :  the  first  is  exposed  at  the  beginning  by  all  the  strings 
and  wood-wind  fortissimo  against  sustained  chords  in  the  brass.  The 
second  follows  immediately, — a  folk-tune,  "In  the  Fields  there  stood 
a  Birch-tree,"  for  wood-wind.  The  third  theme  appears  after  a  re- 
turn of  the  first, — a  joyous,  march-like  theme  sounded  in  harmony 
by  full  orchestra.  Towards  the  end  the  Fate  theme  is  proclaimed  double 
fortissimo  by  all  the  wind  instruments. 

When  the  S)rmphony  was  first  performed  at  Moscow,  it  did  not  make 
the  impression  hoped  for  by  the  composer.  The  newspapers,  as  a  rule, 
said  little  or  nothing  about  the  p^ormance,  but  Tschaikowsky  re- 
ceived at  Florence  tiie  day  after  the  concert  a  telegram  from  Mrs. 
von  Meek  that  she  was  pleased,  and  this  gave  him  joy.  Still,  he  was 
put  out  because  he  had  not  received  any  critical  comment  from  Nicholas 
Rubinstein  and  other  musicians  at  Moscow.  He  wrote  Mrs.  von  Meek : 
"I  was  in  thought  with  you  in  the  concert-hall.  I  had  calculated  to 
the  minute  when  the  Fate  theme  would  be  sounded,  and  I  then  en- 
deavored, following  aQ  the  detail,  to  imagine  what  sort  of  impression 
the  music  would  make.  The  first  movement,  the  most  compUcated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  understand 
at  a  first  hearing.    The  other  movements  are  simple." 

Serge  Tanfifeff,  in  a  letter  dated  March  30,  1878,  agreed  with  Tschai- 
kowsl^  that  the  first  movement  was  too  long  in  comparison  with  the 
others:  "It  seems  to  me  a  symphonic  poem,  to  which  the  three  other 
movements  are  added  fortuitously.  The  fanfare  for  trumpets  in  the 
introduction,  which  is  repeated  in  other  places,  the  frequent  change  of 
tempo  in  the  tributary  themes — all  this  makes  me  thmk  that  a  pro- 
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gramme  is  being  treated  here.  Otherwise  this  movement  {leases  me. 
But  the  rhythm"  (indicated  in  notation  by  Tanfieflf)  *'  appears  too  often 
and  becomes  wearisome.  The  Andante  is  charming  (the  middle  does 
not  particularly  please  me).  The  Scherzo  is  exquisite  and  goes  splen- 
didly. The  Trio  I  cannot  bear;  it  soimds  like  a  ballet  movement 
Nicholas  Grigorievich  [Rubinstein]  likes  the  Finale  best,  but  I  do  not 
altogether  agree  with  him.  The  variations  on  a  folk-song  do  not  strike 
me  as  very  important  or  interesting.  In  my  opinion  the  symphony 
has  one  defect,  to  which  I  shall  never  be  reconciled:  in  every  movement 
there  are  phrases  which  sound  like  ballet  music;  the  middle  section  of 
the  Andante,  the  Trio  of  the  Scherzo,  and  a  kind  of  march  in  the  Finale. 
Hearing  the  symphony,  my  inner  eye  sees  involuntarily  'our  prima 
ballerina t'  which  puts  me  out  of  humor  and  spoils  my  pleasure  in  the 
mjiny  beauties  of  the  work.  This  is  my  candid  opinion.  Perhaps 
I  have  expressed  it  somewhat  freely,  but  do  not  be  hurt.  It  is  not 
stuprising  that  the  symphony  does  not  entirely  please  me.  Had  you 
not  sent '  Eugene  Oniegin  *  at  the  same  time,  perhaps  it  might  have  satis- 
fied me.  It  is  yotu-  own  fault.  Why  have  you  composed  such  an  opera 
which  has  no  parallel  in  the  world?"* 

Tschaikowsky  wrote  in  reply  to  this  from  Clarens,  April  8,  1878: 
"I  have  read  your  letter  with  the  greatest  pleasure  and  interest.  .  .  . 
You  need  not  be  afraid  that  yotu-  criticism  of  my  Fourth  Symphony 
is  too  severe.  You  have  simply  given  me  your  frank  opinion,  fca* 
which  I  am  grateful.  I  want  these  kind  {sic)  ot  opinions,  not  choruses 
of  praise.  At  the  same  time  many  things  in  your  letter  astonished  me. 
I  have  no  idea  what  you  consider  *baUet  music,'  or  why  you  should 
object  to  it.  Do  you  regard  every  melody  in  a  lively  dance-rhythm 
as  'ballet  music'?  In  that  case  how  can  you  reconcile  yourself  to  the 
majority  of  Beethoven's  symphonies,  for  in  them  you  will  find  similar 
melodies  on  every  page?  Or  do  you  mean  to  say  that  the  trio  of  my 
Scherzo  is  in  the  style  of  Minkus,  Gerber  or  Pugni?  It  does  not,  to 
my  mind,  deserve  such,  criticism.     I  never  can  understand  why  'ballet 

*I  quote  the  letter  and  Tschaikowsky's  rei>Iy  from  Mrs.  Newmarch's  amdensatkm  and  traiwhrton  into 
English.of  Modeste  Tscbaikowsk/s  Life  of  Peter  (John  Lane,  London  and  New  York,  zoos). 
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music'  should  be  used  as  a  contemptuous  epithet.  The  music  of  a 
ballet  is  not  invariably  bad.  There  are  good  works  of  this  class — 
Delibes'  'Sylvia/  for  instance.  And  when  the  music  is  good,  what 
difference  does  it  make  whether  the  Sobiesichanskaya*  dances  it  or 
not?  I  can  only  say  that  certain  portions  of  my  symphony  do  not 
please  you  because  they  recall  the  baUet,  not  because  they  are  intrin- 
sically bad.  You  may  be  right,  but  I  do  not  see  why  dance  tunes 
should  not  be  employed  episodically  in  a  symphony,  even  with  the 
avowed  intention  of  giving  a  touch  of  coars^  everynday  humor.  Again 
I  appeal  to  Beethoven  who  frequently  had  recotu"se  to  similar  effects. 
I  must  add  that  I  have  racked  my  brains  in  vain  to  recall  in  what  part 
of  the  Allegro  you  can  possibly  have  discovered  'ballet  music*  It 
remains  an  enigma.  With  all  that  you  say  as  to  my  S3rmphony  having  a 
programme,  I  am  quite  in  agreement.  But  I. do  not  see  why  this 
should  be  a  mistake.  I  am  far  more  afraid  of  the  contrary;  I  do  not 
wish  any  symphonic  work  to  emanate  from  me  which  has  nothing  to 
express,  and  consists  merely  of  harmonies  and  a  purposeless  design 
of  rh3rtfams  and  modulations.  Of  course  my  symphony  is  programme 
music,  but  it  would  be  impossible  to  'give  the  programme  in  words; 
it  would  appear  ludicrous  and  only  raise  a  smile.  Ought  not  this  to  be 
the  case  witii  a  S3miphony  which  is  the  most  lyrical  of  all  musical  forms? 
Ought  it  not  to  express  all  those  things  for  which  words  cannot  be 
found,  which  nevertheless  arise  in  the  heart  and  clamor  for  expression? 
Besides  I  must  tell  you  that  in  my  simplicity  I  imagined  the  plan  of 
my  symphony  to  be  so  obvious  that  every  one  would  understand  its 
meaning,  or  at  least  its  leading  ideas,  without  any  definite  programme. 
Pray  do  not  imagine  I  want  to  swagger  before  you  with  profound 

*  Prima  haUtrina  of  the  Moscow  open.— 7f . 
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emotions  and  lofty  ideas.  Throughout  the  work  I  have  made  no 
eflfort  to  express  any  new  thought.  In  reality  my  work  is  a  reflection 
of  Beethoven's  Fifth  Symphony.  I  have  not  copied  his  musical  con- 
tents, only  borrowed  the  central  idea.  What  land  of  a  programme  * 
has  .this  Fifth  Symphony,  do  you  think?  Not  only  has  it  a  pro- 
gramme but  it  is  so  clear  that  there  cannot  be  the  smallest  differ- 
ence of  opinion  as  to  what  it  means.  Much  the  same  Hes  at  the  root 
of  my  S3rmphony,  and  if  you  have  failed  to  grasp  it,  it  simply  proves 
that  I  am  no  Beethoven — on  which  point  I  have  no  doubt  whatever. 
Let  me  add  that  there  is  not  a  single  bar  in  this  Fourth  Symphony  oi 
mine  which  I  have  not  truly  felt,  and  which  is  not  an  edio  of  my  most 
intimate  spiritual  life.  The  only  exception  occurs  perhaps  in  the. 
middle  section  of  the  first  movement,  in  which  there  are  some  forced 
passages,  some  things  which  are  labored  and  artificial.  I  know  you 
will  laugh  as  you  read  these  lines.  You  are  a  sceptic  and  a  mockmg* 
bird.  In  spite  of  your  great  love  of  music  you  do  not  seem  to  believe 
that  a  man  can  compose  from  his  inner  impulses.  Wait  awhile,  you 
too  will  join  the  ranks.  Some  day,  perhaps  very  soon,  you  will  com- 
pose, not  because  others  ask  you  to  do  so,  but  because  it  is  your  own 
desire.  Only  then  will  the  seed  which  can  bring  forth  a  splendid  harvest 
fall  upon  the  rich  spil  of  your  gifted  nature.  I  speak  the  truth,  if  some- 
what grandiloquently.  Meanwhile  your  fields  are  waiting  for  the 
sower.  I  will  write  more  about  this  in  my  next.  .  .  .  There  have  been 
great  changes  in  my  life  since  I  wrote  that  I  had  lost  all  hope  of  com- 
posing any  more.  The  devil  of  authorship  has  awoke  in  me  again  in 
the  most  unexpected  way.  Please,  dear  Serge,  do  not  see  any  diadow 
of  annoyance  in  my  defence  of  the  symphony;  of  course  I  shotdd  like 
you  to  be  plea:sed  with  everything  I  write,  but  I  am  quite  satisfied 
with  the  interest  you  alwa}rs  show  me.  You  cannot  think  how  de- 
lighted I  am  with  your  approval  of  'Oniegin.'  I  value  your  opinion 
very  highly,  and  the  more  frankly  you  express  it,  the  more  I  fed  it 
worth.  And  so  I  cordially  thank  you,  and  beg  you  not  to  be  afraid 
of  over-severity.  I  want  just  those  stinging  criticisms  from  you.  So 
long  as  you  give  me  the  truth,  what  does  it  matter  whether  it  is  favor* 
able  or  not?" 
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Tschaikowsky  had  a  pecuKar  weakness  for  this  sjrmphony.  He  wrote 
to  Mrs.  von  Meek  from  Florence,  December  8,  1878:  "Modeste's  tele- 
gram was  a  pleasant  surprise."^  I  had  no  idea  the  symphony  [No.  4] 
was  going  to  be  played  yet.  His  news  of  it^  success  is  entii^y  trust- 
worthy, First,  because  Modeste  knows  that  I  am  not  pleased  when 
people  send  me  exaggerated  reports  of  such  events;  and  secondly 
because  the  Scherzo  was  encored — an  undoubted  proof  of  success. 
After  this  news  I  am  entirely  lost  in  our  S)rmphQny.  AU  day  long  I 
keep  hmnming  it,  and  tr5dng  to  recall  how,  where,  and  under  what 
impression  this  or  that  part  of  it  was  composed.  I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change!  What 
has  not  happened  during  these  years!  When  I  began^o  work  at  the 
S3rmphony  I  hardly  knew  you  at  all.  I  remember  very  wdl,  however, 
that  I  dedicated  my  work  to  you.  Some  instinct  told  me  that  no 
one  had  such  a  fine  insight  into  my  music  as  yourself,  that  our  natures 
had  mudi  in  common,  and  that  you  would  understand  the  contents 
of  this  symphony  better  than  any  other  human  being.  I  love  this 
child  of  my  fancy  very  dearly.  It  is  one  of  the  things  which  will  never 
disappoint  me." 

Again  he  spoke  of  the  symphony  as  ''a  labor  of  love,  an  enjoyment 
like  'Oniegin*  and  the  second  Quartet." 

*  The  tekgram  was  with  reference  to  the  peif ormance  of  the  ayiqphony  tt  a  concert  of  tht  Ruasian  Musical 
Society  m  Petrogiad,  December  7, 1878.— P.  H. 
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Eleventh  Programme 


FRIDAY  AFTERNOON.  JANUARY  4,  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  5,  at  8.00  o'clock 


Schumann Overture,  "Genoveva" 

Dohnan3d Concertstiick  for  Violoncello 

Handel    ....         Concerto  Grosso  in  D  minor,  No.  lo,  Op.  6 

Ropartx Symphony  No.  4  in  C  major 

Ravel  .  .  .  "Lever  du  Jour,"  "Pantomime,"  "Danse  G&i&ale" 
(••Daybreak,"  "Pantomime,"  "General  Dance"), 
Orchestral  Fragments  from  "Daphnis  et  Chlo6," 
]>fill^t  in  one  act 


SOLOIST 
HEINRICH  WARNKE 


The  length  of  this  programme  is  two  hours 
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Thirty-teventh  Seaion.  I9I7-I9I8 
Dr.  KARL  MUCK.  Conductor 
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Eleventh  Programme 


FRIDAY  AFTERNOON.  JANUARY  4.  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  5,  at  8  o'clock 


Schumann       .        .        .         Overttrre  to  the  Opera  "Genoveva,"  Op.  8i 

Dohn&nyi        .        .        .      Concert-Piece  in  D  major  for  Orchestra,  witk 

Violoncello  ObbKgato,  Op.  12 

Handel    ....         Concerto  Grosso  in  D  minor,  Op.  6,  No.  10 
I.    Overture.  (Arranged  by  Seiflfert) 

m.  Air. 

rV.  AUegio. 

V.  Allegro. 

VI.  Allegro  moderato. 


Ropartz  .        .  Symphony  No.  4  in  C  major  (in  one  movement) 

Ravd      .        .        .  "Lever  du  Jour,'*  "Pantomime,''  "Danse  G6n«rale" 

("Day-break,"  "Pantomime,"  "General  Dance"), 

'  Orchestral  Fragments  from  "Daphnis  et  Chlo6," 

.  ballet  in  one  act  (Repeated  by  request) 


SOLOIST 
Mr.  HEINRICH  WARNKE 


SniNVAY  PtANOUSED 


Ik&Ni  wll  b«  wt  inMnirfiiinn  of  tw  mJOBim  rftor  the  awcerto 


The  UuU0B  cf  ike  a9uUe9$€»  mre  mmetUy  r€qp$e$i€d mfi  io pmi  omhaUbefor^ 
ike  et$d  est  ^  mmmA^t. 

ThedoanefHiehdUmUl  he  cioeed  d$tri$$g  fhe  performance  oj  each  number 
em  ike  programme.  Those  whowiek  to  kaoe  before  ike  end  of  the  concert 
ere  reqneeied  to  do  $0  in  am  ktioraai  beimeen  ike  numbere, 

C3ly«fBMldtt»  Revved  Reeulation  of  Aufiiit  5,  f  696.---aiipter  3,  rcUtuig  to  the  covering  ol 
the  bead  in  plncet  of  paUic  1 


ffiiM J  Bi—Oi  Ailf  iwH  fci lii  rftrt  rf  iiwriniTiT" ^1 T I rf -n  Jr  frrni  n  mmlny  T^rti  ntinrini 

m^Atmdammmmeait0tvii»ii»mmm%\mwMko^^ 

nhOtOimlinmme iimx & Itw Jbatd  tn*mf% 'niiwut  projeetioii.  wfaich  do«  not  obrtnict  joch  7*%  »»y:br  wam. 

kxMti  J.  M.  CALVIN.  City  Omk 
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Ovbrturbtoth^Opbra  "Gbnovbva,"  Op.  8i  .  .  Robert  Schumann 

(Bom  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

"Genoveva,"  opera  in  four  acts,  text  by  Robert  Remick  (after  the 
tragedies  by  Hebbel  and  Tieck),  music  by  Robert  Schumann,  was  per* 
formed  for  the  first  time  at  Leipsic,  June  25,  1850.  The  chief  singera 
were  Miss  Mayer,  Genoveva;  Mrs.  Gtinther-Bachmann,  Margaretha; 
Brassin,  Siegfried;.  Widemann,  Golo. 

The  first  performance  of  the  overtiure  was  at  the  Gewandhaus,  Leipsic, 
February  25,  1850,  for  the  benefit  of  the  Orchestra  Pension  Fund. 
Schumann  conducted.  His  concert  piece  for  four  horns,  Op.  8,6,  was 
then  performed  for  the  first  time;  the  melodrama-music  and  the 
choruses  of  Mendelssohn's  "OBdipus"  were  also  heard  for  the  first  time. 

Other  early  concert  performances  were  at  Hamburg,  March  x6,  1850, 
from  manuscript,  Schumann  conductor;  at  Diisseldorf,  September  7, 
1850,  at  a  "reception  concert"*  to  the  Schumanns,  Julius  Tausch  con- 
ductor; at  Cologne,  October  22,  1850,  Ferdinand  Killer  conductor. 

The  overture  was  sketched  April  1-5,  1847,  at  Dresden.    The  in- 


aadthc  .   

the  end  there  was  a  ball. 


JUST   BSUED 
S  0  N  A  T  A 

IN  D  major' 
For' PIANO  and  VIOLIN 

Composed  by 

ROSSETTER  G,  COLE 

Op.  &  Price.  $3.00  net 

Played  by 
THEODORE  SPIERING. 
LUDWIG  MASUM. 
HERBERT  BUTLER, 
WILUAM  DIESTEL. 
Mi»  ZETTA  GAY  WHITSON. 
E.  N.  BILBIE. 


"It  is  one  of  the  most  notable  pieces 
oi  AmezicaA  Chaxaber  music  befoie  the 
pobiic."— CMcaf  •  PosL 

"Tbe  outstanding  features  of  the  SonaU 
axm  its  playsbleness  and  its  bewSdering 
"1  of  ndody."— TA*  MusU  Nms. 


SELECTED 
VIOLIN  STUDIES 

Vol.  ALTHAUS,  BASIL 

6ft-b-c.  Op.  66.  Legato  and  Staccato. 
Part  L  EzerciseB  in  the  First  Posi- 
tion  60 

Part  2.    Exercises  in  the  First  to 

Fourth  Poaitions 60 

Part  3.    Soale  studies  in  two  octaves 
and  exercises  in  all  positions  .       .       .60 
BOHM.  CARL 

lOa-b.  Op.  367.  40  Progresslye  Studies. 
(First  Position.)    Part  I,  II.  each       .60 
DANCLA,  CHARLES 

42.    Op.  194.     12  Melodious  Studies 

(with  aooomp.  of  second  violin)  .76 

HERMANN,  FRIEDRICH 

18a-b-o.  Op.  29.  36  Exercises  and 
Etudes.  Book  I.  12 Ezercisen.  (First 

Position) 60 

Book  2.  12  Easy  Etudes.  (First  and 
Third  Positions)       .... 
Book  3.    12  Special  Studies.   (First 
to  Seventh  Positions) 

HERRMANN,  TH. 

28»-b.    Op.  100.    12  Melodious  Etudes 
(Fiist  Position)  with  acoompaniment 
of  a  second  violin    .     2  Books,  each 
HOPMANN,  RICHARD 

32a-b.  Op.  74.  14  Etudes  (with  ao* 
companiment  of  second  violin). 

2  Books,  each 


.60 
.60 


.60 


.60 
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ttfttttittttatloii  waft  completed  Chfistnuis  tii^  of  that  year.    The 
overture  was  published  in  June,  1850. 

The  overture  was  performed  in  Boston  for  the  first  time  at  a  concert 
(A  the  RarVfl»l  Musical  Asdod«ttion»  MardU  i,  t866«  It  was  performed 
id  New  York  at  a  concert  of  the  Philharmciuc  Society,  Call  Bergiaajm 
eotidutti&r,  March  16,  1861. 

As  early  as  1841  Schumann  endeavored  to  obtain  a  libretto  from 
Griepenkerl.  He  wrote  in  1842:  "Do  you  know  what  is  toy  morning 
iand  evening  prayer  as  an  artist?  German  opera.  There  is  a  fidd  for 
work."  He  thought  of  an  opera  to  be  founded  on  Byron*s  "Corsair/* 
and  composed  a  chorus  and  aria.  He  sought  anxiously  for  a  Subject 
that  might  in^ire  him. 

At  last  in  1847  he  chose  the  legend  of  (ieneviive  of  Brabant. 
Reinick's  text  did  not  fully  satisfy  him;  nor  was  Hebbel  pleased, 
although  he  refused  to  help  out  the  composer.  Schumann  himself 
undertook  the  task  of  revision.  Then  there  was  delay  in  securing  a 
performance,  and  at  one  time  Schumann  thought  of  suing  the  manager 
of  the  Leipsic  opera-house^  When  the  opera  was  produced,  it  was  the 
time,  as  Schumann  wrote  to  a  friend,  when  one  preferred  to  go  into 
the  woods  rather  than  the  theatre.  There  were*  three  performances, 
and  the  opera  was  put  aside.  It  is  occasionally  revived  in  Germany, 
but  it  never  had  an  abiding-place  in  a  repertory. 

The  legend  of  Genevieve  de  Brabant  was  in  detail  told,  so  far  as 
literature  is  concerned,  in  the  Golden  Legend?  in  the  Chronicle  (147a) 
of  Matthias  Bmmich,  doctor  of  theology,  and  of  a  Carmelite  monastery 
at  Boppard,  and  by  the  Jesuit  Cerisier;  but  there  were  Complaints* 
founded  on  the  legend  before  that.  In  the  old  story  Oenevifeve,  the 
daughter  of  the  Duke  of  Brabant,  and  in  i73i.wifeof  Sifroy,  Count  of 
the  Palatinate,  was  slandered  foully  by  Golo,  steward  of  the  household) 
because  she  had  Hot  listened  to  his  amorous  addresses.  She  was  con* 
detoned  to  death,  but  this  mercy  was  shown  her :  she  was  left  to  her  fate 
in  the  Forest  of  Ardennes.  There  she  gave  birth  to  a  child.  The  two 
lived  on  roots  and  herbs  and  the  milk  of  a  hind.  Six  years  afterwards 
Sifroy,  who  in  the  mean  time  had  found  out  that  Genevidve  was  inno^ 
cent,  came  upon  her  by  accident  when  he  was  hunting.  Later  writers 
turn  Golo,  tihie  monster,  into  a  handsome  young  man,  much  to  the 
regret  of  Heine,  who  deplored  the  disappearance  of  the  old  chap-bookSi 
with  their  aboxninabk  woodcuts,  which  were  dear  to  his  childhood. 

In  Schumann's  opera  Siegfried  is  ordered  by  Charles  Martel  to  join 
him  in  war  against  the  infidels.  Siegfried  puts  his  wife  and  all  he  pos* 
Besses  under  the  cars  of  his  friend  Oolo,  farewells  his  wife,  who  falls  into 

*  A  *'eeani»kitatt"t  n  foBc-fobK  oh  9bme  tragfe  nreM  of  IfegMd  of  derotioii.  It  Is,  A^l  Uf  ilU.  a  Ifek.  U 
iftlxetypeDCaiferJoaioraadnaimtbiDiliising,   Yet  it  is  not  «A  dssy.  ft  **tfr^fmita." .  . 
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Southern  Apparel 

for  Women,  Misses  and  Children 


Distinctive  modes  with  all  the  charm 
and  individuality  characteristic  of 
E.  T*  Slattery  G>mpan3r'8  garments 
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a  swoon ;  and  Golo,  already  in  love  with  her,  kisses  her.  An  old  woman, 
Margaretha,  is  Golo's  mother,  but  he  takes  her  to  be  his  nurse.  Am- 
bitious for  himi,  she  plots  against  Cienoveva,  who  mourns  her  husband 
and  hears  with  dismay  and  anger  the  wild  songs  of  th^  carousing  ser- 
vants. Golo  brings  news  of  a  great  victory.  She  bids  him  sing, 
and  she  accompanies  him  until  he  makes  love  to  her;  nor  will  he  leave 
her,  till  she  taimts  him  with  his  birth.  Drago,  the  steward,  tells  him 
that  the  servants  are  insulting  the  good  name  of  their  mistress.  Gob 
day^  they  speak  the  truth,  ^nd  when  Drago  dots  not  believe  him  he 
tells  him  to  hide  in  Genoveva's  room.  Margaretha,  Ustening  at  the 
door,  hears  the  talk.  She  informs  Golo  that  Siegfried,  wounded,  is 
at  Strasboiu-g;  that  she  has  intercepted  his  letter  to  the  Countess, 
and  is  going  to  Strasbourg  to  nurse  him,  dad,  as  nurse,  to  poison  him. 
Then  Golo  summons  the  servants,  and  they  make  their  way  into 
Genoveva's  room,  where  Drago  is  found  behind  the  curtains.  Golo 
puts  a  dagger  into  his  heart,  to  qui^t  his  toog^B.  Geuovevxi  is  led  to 
prison. 

Siegfried's  strength  resists  the  poison  of  -Margaretha.  Golo  tells 
him  of  Genoveva's  infidelity,  and  the  tortured 'Count  determines  to  go 
into  the  wilderness,  but  Margaretha  hands  him  a  magic  looking-glass, 
in  w^ch  he  sees  Genoveva  and  Drago.  Siegfried  commands  Golo  to 
avenge  him,  and  at  that  moment  the  glass  flies  in  pieces;  Drago's 
ghost  enters  and  bids  Margaretha  to  tell  the  truth. 

Genoveva  is  taken  into  the'  wilderness  by  men  faired  to  murder  h^. 
Golo,  after  showing  her  Siegfried's  ring  and  sword,  offers  her  life  on 
a  hard,  disgraceful  condition.    She  ttuns  from  him.    He  orders  the 
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ruffians  to  do  the  deed  She  clings  to  the  cross  and  prays.  Siegfried; 
comes  up  with  the  pemtent  Margaretba.  Golo  rushes  off  and  falls 
from  a  rocky  height. 


* 


The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets^  three  trom- 
bones, kettledrums,  strings. 

It  begins  with  an  Introduction,  Langsam  (slow),  C  minor,  4-4,  which 
opens-  wilih  sombre  chords  of  wood- wind  and  horns  over  a  bass  in  the 
strings  and  a  second  pair  of  horns.  The  first  violins  have  a  waving 
figure  in  sixteenth  notes,  which  is  developed  emotionally.  The  Intro- 
duction ends  with  a  redtative-like  phrase  for  the  first  violins. 

The  main  portion  of  the  overture,  Leidenschaftlich  bewegt  (AJUegro 
appassionato),  C  mindt,  2-2,  begins  with  a  passionate  first  them^  which 
includes  the  lamenting  figure  of  the  preceding  recitative.  The  secoud 
theme,  E>-flat,  is  a  lively  himting-call  for  three  horns,  with  a  re-enforce- 
ment of  trumpets  in  the  last  measure  but  one.  The  second  portion  of 
this  theme  is  a  melodious  phrase  for  the  wood-wind.  This  theme  is 
developed  at  length.  A  figure  borrowed  from  the  slow  introduction  is 
used  in  a  succeeding  episode,  and  with  the  second  theme  is  used  for  the 
building  material  of  the  free  fantasia.  The  orchestration  of  the  third 
part  of  th^  movemeht  is  much  strengthened*    The  coda  is  built  for  a 
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long  time  cm  the  second  theme.  Trombones  enter  in  the  apotheosis 
with  a  figure  which  in  its  original  shape  appeared  already  in  the 
passage-work  of  the  free  fantasia.  There  is  a  triumphant  end  in  C 
major. 


Divers  reasons  have  been  given  for  the  failure  of  Schumann's  opera, 
but  two  are  enough:  the  libretto  is  dull;  Schumann  had  no  stage 
instinct.  He  thought  of  "The  Nibelungenlied,"  "Faust,"  "The  Wart- 
burg  War,"  "Ab^lard  and  Hfldfse,"  "Mary  Stuart,"  "Sakuntala,"  and 
other  subjects.  A  romanticist,  he  did  not  appreciate,  he  did  not  recog- 
nize, the  value  of  a  dran^atic  subject.  In  his  revision  of  the  text  he 
did  not  individualize  sharply  his  characters;  Golo  is  any  ordinary 
villain  of  melodrama,  Genoveva  is  a  good  and  tiresome  person,  Siegfried 
is  a  ninny.  The  music,  however  beautiful  or  n6ble  it  may  be,  lacks 
the  most  essential  quality:  it  is  never  dramatic. 

And  what  stage  work  founded  on  this  subject  has  succeeded?  There 
is  a  list  of  apparent  importance:  Haydn's  opera  for  marionettes, 
"Genoveva  von  Brabant"  (Esterhdz,  1777);  melodrama,  "Genoveva 
un  Turm,"  Junker  (Dettingen,  1790);  "Genevieve  de  Brabant,"  Alday 
(Paris,  179 1);  ballet,  "Genevieve  de  Brabant,"  Kccini  (Paris,  about 
1820);  "Genoveva,"  Hiittenbrenner  (Graz,  about  1825);  "Genoveva," 
Huth  (Neustrelitz,  1838);  "GenovefiFa  del  Brabante,"  Pedrotti  (Millan, 
1854);  "Golo,"  Bemhard  Scholz  (1875);  "Genoveva  de  Brabante," 
Rogel  (Madrid,  1868);  but  they  are  as  unfamiliar  as  the  plays  by 
Blessebois,  La  Chauss^e,  and  Cicile,  or  the  anonymous  tragedy 
"Genevieve,  ou  Tlnnocence  reconnue,"  published  in  1669,  a  tragedy 
with  entertaining  entr'actes,  of  which  the  fourth  is  worth  quoting: — 


TAILORED  OOWNS  COATS  and 

COSTUMES  ViV/TVi^»j  WAISTS 

Summer  Bench.  Eut  Gloocetter.  Maw.  372  BOYLSTON  STREET 


MUe.  CAROLINE,    -:-   MILLINERY 

480  Boybton  Street,  Boston 

HATS !      HATS !  I     HATS  1 1 1 

HaU  to  ride  in,  to  run  in,  to  walk  in:  Hats  of  braid*,  of  ribbons,  of  lacet, 

Hats  to  sing  in.  to  dance  in.  to  talk  in;  Hats  to  suit  all  kinds  of  faces* 

Hats  to  sit  in.  to  sUnd  in.  to  cafl  in:  All  of  them  ditfer&t  in  color  and  shape. 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  vdvet  and  cripe. 

(Prices,  six  dollars  and  up) 
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Places  an 
Angelus  in 
your  home 


TO  SPEAK  or   write    correctly,    you    must 
punctuate— to  produce  music  correctly,  you 
must  do  the  same. 

Fast  and  slow — bud  and  soft  changes  are  not 
music.  On  the  Angelus  Player  alone  is  it  possible 
to  bring  out  all  the  varied  emotions  of  the  heart 
What  the  baton  is  to  an  orchestra,  the  Phrasing 
Lever  (found  only  on  the  Angelus)  is  to  a  player^ 
piano* 

With  the  marvelous  phrasing  lever  you  control 
the  player^piano,  you  give  your  own  interpretation, 
you  are  doing  the  playing;  you  are  master  of 
the  music,  you  are  at  ease,  you  are  punctuating 
intelligently^ 

With  an  Angelus  you  become  master  of  all  music. 
Uprights  ^50  to  ^lOSO      Grands  *12B0  to  ^1650 

You  are  cordially  invited  to  call 

and  hear  the  Angelus — the  most 

Artistic  player-piano 

CCilARVEY® 

Piaikoe,    Player-PUoM,  ViotrolM,  Edison  Phonographs  and  Records 

144  Boylston  St  8S£.mo**n  Boston 

57  Main  St.,  Brockton  22  Market  St.,  Lynn 
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»  I.  Satum,  who  typifies  Sorrow  as  well  as  Timer  seizes  tterhearts  of 
.Genevieve  and  Sifroy  [Siegfried]  and  searches  a  proper  place  to  devour 
•them. 

II.  T^  Oenittstrf  Innocence  does  all  thatlie  caatatake^^e  hearts 
jfrom  Saturn's  hands^,  but  he  ^ffould  not  sweceed  *  '  , 

I  III.  if  four  l^ttte  Cupids  iini  Diana's  htlnting-train  did  not  discover 
ithem  and  depfive-Satttra  of  his-pr^.  -  - 

IV.  The  Demon  of  Slander  tries  to  snatch  the  hearts  from  the  Cupids, 
'but  they  withstand  him,  arid  after  they  have  made  him  suffer  a  part  of 
the  torment  he  so  richly  deserves,  they  send  him  down  to  hell,  and 
endeavor  to  join  the  hearts  together. 

V.  The  Wood  Nymphs  applaud  them  in  a  chorus  :— 

Triomphez,  aimables  chasseors, 
f  Du  recouvrement  de  ces  coeurB,  etc. 

**Genoyeva,'*  a  concert  overture  by  Gaston  Borch,  was  performed 
by  the  Pittsburgh  Orchestra  at  a  reception  of  the  Art  Society  in  Carnegie 
Music  Hall,  Pittsburgh,  January  23,  1906.    The  composer  conducted. 

*  * 
There  is  one  stage  work  by  which  Genevifeve  was  made  faimous, — a 

reckless,  impudent  parody,  "Genevieve  d^  Br^banty^"  an  op6ra-bouffe  in 
two  acts,  text  hy  Tr^feu  and  Jaime  the  younger,  music  by  Offenbach, 
iproduced  at  the  Bouffes-farisiens,  Paris,  November.  19,  1859,  with  Miss 
Mar^chal  as  Genevieve,  L^nce  as  Sifroy,  Didsir^  ^  Golo,  and  Lise 
Tautin  ias  :five  different  characters.  The  operetta,  extended  to  three 
|acts  and  with  a  text  by  Hector  Cr^mieux  anil  Tt&evi,  was  produced  at 
the  Menus-Plaisirs,  Paris,  December  26,  1867,  ,^^  Zulina  Bouffar  as 
Drog^n,  the  Page;,  Miss  Baudier,  Genevieve;  Gourdon,  Sifroy;  Bac, 
Golo;  Les^ge,  Charles  Martel;  and  Ginet  and  Gabel  as  the  Gendarmes. 
The  censor^  objected,  not  to  the  indecencies  of  the  text,  not  to  the 
degradation  of  the  pure  Genevieve  of  the  old  legend,  but  to  the  duet 
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Opening  of  new  and  exclusiye  silks  for  Southern  wear.  This 
season's  fabrics  are  rich  in  quality,  but  more  subdued  in  color- 
ing. Foulards,  satins  and  crfipes  predomiriate  with  white  and 
white  and  black  effects  a  noticeable  feature. 


Foulards 


Duiang  the  coming  spring,  foulards  will  lead  in  popularity.  To  meet 
this  demand  we  have  secured  and  are  now  showing  an  extensive  collec- 
tion of  exclusive  designs. 

Cotton  Dress  Fabrics,  Ginghams^ 
White  Goods 

SPRING  OF  1918 
COTTON  DRESS  FABRICS 

Rodier's  Novelty  Voiles $2.00  to  $4.00  Yaid 

Plain  French  Organdies 75c  Yard 

English  Novelty  Voiles $1.00  $1.25,  $1.50  Yard 

Mnted  Irish  Dunities 35c  Yard 

Jipanese  Hand-Woven  Crapes 39c,  75c  Yard 

Domestic  l^iIitedVoaeB 29c,  35c  Yard 

Imported  Plain  Vofles,  40-48  i^ , . .  MM,  $1.25  Yard 

Domestic  Plain  Voiles,  40-44  in.. 38c,  69c.Yard 

"Non-Knish"  Linens ..$1.00  Yard 

Nov^ty  8kirtin0i 75c  $1.00  Yard 

Bordered  Linen  Dress  Patterns $1.5Q  Yard 

Imported  Batiste 50c  Yard 

Printed  Cotl^n  Foulards, . . . , ,39c.  50c.  Yard 

Mercerized  Poplins 39c  Yard 

Plain  French  Craped $1.00  Yard 

EindergarteBi  Cloth. « , 39c  Yard 

trinted  Shantung , $1.00  Yard 

Novelty  Bordered  Vofles. $2.00  to  $3.00  Yard 

OfNOHAM 

The  fabric  of  the  season 

David  and  John  Anderson  Ginghams 95c  Yard 

Glen  Roy  Zephyr  Ginghams 50c  Yard 

Artificial  Silk  Ginghams $1.00  Yard 

Braeloch  Ginrfiams 29c  Yard 

Plain  9eoteh  Qlnghaims. .  /. 75c  Yard 

WHITE  GOODS 

Plain  Voiles  Handkerchief  Linens  Dimities 

Novelty  Voiles  Japanese  Crapes  Lawns 

Gabitffuaes  Novelty  Skirtings  Swiss  Muslins 

Poplins  Nainsooks  Flaxons 

Madras  Shirtings  Long  Cloths  Crdpes 

Imported  Piques  Batistes  Marquisettes 

Dress  Linens  Organdies 

Hamburg  Embroideries  and  Embroidered  Flouncings 

R.  R  Stearns  Company 


665  Digitized  by 


Google 


Frotiger  le  repos  des  villes, ' 

Courir  sus  aux  mauvais  garcons, 

Ne  parler  qu'ii  des  imbues. 

En  voir  de  toutes  les  fagons; 

Un  peu  de  calme  apr^  vous  charme. 

C'est  assez  calme  ici,  sergent! 

Ah!  qu'il  est  beau  d'etre  homme  d'anne, 
Mais  que  c'est  un  sort  exigeant! — 

on  the  ground  that  the  gendarmerie  should  not  be  ridiculed.  Cr^mieux 
had  a  happy  idea.  He  raised  Grabuge  to  the  rank  of  sergeant.  "This 
rank  is  unknown  in  the  gendarmerie"  The  censor  smiled;  and  the 
Gendarmes  were  savefd,  to  the  delight  of  the  world. 

Offenbach's  " Genevieve  de  Brabant'*  was  performed  for  the  first  time 
in  Boston  at  the  Globe  Theatre,  April  8,  1873,  with  Mme.  Aim^  as 
Drogan,  Miss  Bonelli  as  Genevieve,  Juteau  as  Sifroy,  Duschene  as 
Charles  Martel,  Marcas  and  Lecuyer  as  the  Gendarmes.  And  after 
Mme.  Aimde  came  Miss  Emily  Soldene. 


Mr.  Hbinrich  Warnkb  was  bom  at  Wesselbiiren,  a  few  miles  from 
the  North  Sea,  on  August  30,  1871.  His  father  was  a  violinist, 
and  all  his  sons  are  musicians.  Mr.  Wamke  began  to  study  the  piano- 
forte when  he  was  a  young  boy.  When  he  was  ten  his  father  b^;an 
to  give  him  violoncello  lessons.  Two  years  later  the  boy  was  sent 
to  the  Conservatory  of  Music  in  Hamburg,  where  he  studied,  with 
Gowa,  and  it  was  there  that  he  first  played  in  public.  He  afterwards 
studied  at  Leipsic  with  Julius  Klengel,  making  his  d^but  at  the  Ge- 
wandhaus.  He  has  been  associated  with  orchestras  in  Baden-Baden 
and  Frankfort-on-the-Main.    Felix  Weingartner  invited  him  to  be 
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Here  You  Pay  No  Fee 


C\0  TO  lawyer  or  doctor  for  ad- 
vice and  you  rightly  expect  to 
pay.  Come  to  us  for  advice  and 
it  costs  you  nothing.  A  substantial 
part  of  this  centuiy-old  house  is 
an  organization  of  expert  advisers. 
They  go  into  homes  about  to  be 
furnished  or  refurnished.  They  get 
the  atmosphere  of  things.  They  say 
what  is  right  and  what  wrong. 
You  may  follow  their  advice  or  not. 
Cost  is  the  same  — nothing.  Just 
now  they  are  actively  engaged  in 
helping  plan  Fall  house-fumishings. 


John  H.  Pray  &  Sons  Co. 

646  Washington  St.  ajpp.  Boykton  St.,  Boston 
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.the  first  violoncellist  of  the  Kain  Orchestra  at  Munich.  He  kft  that 
orchestra  in  1905,  to  take  a  similar  position  in  the  Boston  S3rmphony 
Orchestra,  as  successor  to  Rudolf  Krasselt,  whom  he  had  taught 
In  Munich  he  was  associated  with  Messrs.  Rettich  and  Weingartner 
in  a  trio  *club,  and  was  also  a  member  of  a  quartet.  He  first  pikyed 
in  the  United  States  as  a  soloist  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston,  October  28,  1905  (Dvof6k's  Concerto  in  B  minor 
for  violoncello).  On  January  5,  1907,  he  played  at  a  S3rmphony  con- 
cert in  Boston  Volkmann's  Concerto  in  A  minor,  Op.  33;  on  February 
29,  1908,  DohniLnsd's  Concert  Piece  in  D  major  for  orchestra,  with 
violoncello  obbligato.  Op.  12  (first  time  in  Boston);  on  March  13, 
1909,  Gradener's  Concerto  for  violoncello,  Op.  45  (first  time  in  America); 
on  October  30,  1909,  Strube's  Concerto  in  E  minor  (MS.;  first  per- 
formance); on  January  28,  191 1,  Saint-Saens's  Concerto  in  A  minor; 
on  February  10,  1912,  Lalo's  Concerto;  on  December  21,  1912,  Klug- 
hardt's  Concerto,  Op.  59  (first  time  in  Boston);  on  November  15, 
1913,  Haydn's  Concerto  in  D  major;  on  November  21,'  1914,  DvofSk's 
"Waldsruhe,"  and  Rondo,  Op.  94;  on  March  24,  1916,  Volkmann's 
Concerto  in  A  minor.  Op,  33. 

On  April  23,  1910,  February  18,  191  ii  add  February  12,  1916,  he 
played  tiie  violoncello  solo  part  in  Richard  Strauss's  "  Don  Quixote." ' 

On  February  23,  19I7,  he  played  with  Mr.  Witek  Brahms 's  Concerto 
for  violin  and  violoncello. 


5CONCERT-PmCB    IN.  D    MAJOR    IK)R    OrCH^TBA,    WITH    VlOLONCSLLp 

Obbugato,  Op.  12    ... E^si*  von  DohnAnyi. 

(Bom  at  Pressbtifg,  Hungary,  on  July  27,  1877;  now  livtnj^  in  Berlin.) 

This  Concertstiick,  dedicated  to  Hugo  Bedcer,*  was.  played  by  him 
at  a  Gtirzenich  concert  in  Cologne,  December  4,  1906.  It  is  scored 
for  two  flutes  (one  interchangeable   with   piccolo),   two   oboes,    two 

*Hugo  Becker,  the  youngest  son  of  Jean  Becker,  the  founder  of  the  Florentine  Qiurtet,  was  bom  at 
Strassburer,  February  13,  1864.  He  studied  with  his  tather,  Kttndigers,  Grtitamacher,  Hess.  Piatti,  and  de 
Swerts.  He  was  first  violonceUist  of  the  Frankfort  Opera  House  in  1884-86.  He  Ui»ht  at  the  Hoch  Con- 
servatory in  Frankfort  and  later  at  the  Leipsic  Conservatory.  He  visited  the  United  States  m  the  season  of 
X900-1901.  He  played  in  Boston  at  a  Symphony  concert  January  xa,  igox  (Haydn's  Ocmcerto  in  D),  and  gave 
a  redtai  February  x6,  xgox. 


TO  THE  LOVER  OF  THE  VIOUN 

Doyoaevcrfeelasif  yott  wanted  to  pyt  aside  your  violin  and  never  pky  •§■»  9  If  you  ham  lek 
way.  doon't  the  trouble  lie  with  the  vioOn.  hasn't  it  failed  to  give  the  sympathetic  Htpatm  that  you 
e» 

You  can  own  a  better  violin,  at  a  moderate  additional  expense,  by  trading  in  the  one  that  does  not 
latirfy  you.  ^ 

.  For  twenty4ive  years  Jaeob  Thoma  ft  Son  have  made  violins  With  beautiuLtiene  for  artials  high  in  their 
pmferfjn.  '  lovers  of  music  and  frrfges  of  .good  violins.    <  ;. 

Next  time  you  draw  your  bow  across  the  strinns  and  the  tone  and  quality  that  you  want  are  Dot  there, 
r  Jacob  Thoma  &  3on  and  bring  ^ur  vioUn  to  47  Winter  Street. 

JACOB  THdMA  &  SON, 

47W1NTER  STREET       ....       BOSTON.  MASS. 
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FUR  SALE 

Extraordinary 

$81,000  Worth  of  High-Grade  Fashionable 
Furs  Go  on  Sale  for  Exactly  $40,002.50 


'  I  'riE  story  c^  this  sale  is  based  on  a  business 
alliance  of  long  standing  between  a  fore* 
most  fur  manufacturer   and  the  House  of 
Jordan  Marsh  Gnnpany. 

This  manufacturer  will  NOT  carry  one  single 
dollar's  worth  of  merchandise  from  one  season 
to  another;  so  he  has  closed  out  to  us  his 
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clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums,  violon- 
cello solo,  twelve  first  violins,  twelve  second  violins,  eight  violas,  eight 
violoncellos,  and  six  double-basses. 

The  composition  begins  Allegro  non  troppo,  3-4.  After  a  few 
measiu-es  of  an  accompanying  figure  the  chief  motive  of  the  whole 
composition  is  given  out  by  the  solo  instrument.  The  middle  and 
contrasting  section  is  an  Adagio,  4-4.  The  thkd  section,  in  the  tempo 
and  general  spirit  of  the  first,  includes  a  long  cadenza.  It  may  be 
Said  in  general  that  Dohndnyi  has  here  considered  the  violoncelb 
as  a  singer  of  sustained  melody  rather  than  as  a  means  of  displaying 
bravura*    The  more  elaborate  passages  are  based  on  this  idea* 

The  piece  was  played  for  the  first  time  in  this  country  by  Mr.  Wamkc 
at  a  concert  of  the  Boston  Symphony  Orchestra  at  Indianapolis,  Ind., 
on  January  29,  1908. 

The  first  parformance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Ochestra  on  February  29,  1908,  Mr.  Wamke  violoncellist, 
Dr.  Muck  conductor. 


DoYm&ayi  showed  musical  instincts  before  he  was  three  years  old, 
but  his  father,  a  professor  of  mathematics  and  physics  at  the  Pressburg 
Gymnasium,  and  an  amateur  violoncelUst,  waited  till  the  boy  was  six. 
Then  he  began  to  give  him  pianoforte  lessons.  The  boy  also  studied 
the  violin,  and  at  a  later  period  played  the  viola  in  quartets  and  in  the 
orchestra.  "  Hi§  earliest  attempts  at  composition  date  from  his  seventh 
year.  He  chose  for  his  Christmas  present  a  sheet  of  manuscript  music 
paper,  and  in  the  early  morning  the  chUd  began  to  write  down  notes 
indiscriminately  on  the  paper.  The  mere  writing  of  music  gave  him  the 
greatest  pleasure.  Later  on  little  compositions  were  evolved.  The 
first  that  he  remembers  were  seven  pieces  for  violin  and  pianofprte, 
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High — ^MediiiiD-*Low 
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The  Uttle  Old  Cupid  $  .50 
High — Low 

The  Window    ...      .40 
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Someone 50 

'      High— Low 

To  Columbine  •    .    •      .50 
High — ^Medium — ^Low 
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quite  original.  When  his  father  laughingly  played  them  with  him, 
the  little  composer  was  quite  indignant  at  such  levity.  Several  smaller 
pianoforte  pieces  followed  in  the  Lied  form.  All  these  compositions 
were  strictly  correct  in  both  harmony  and  form,  although  he  had  not 
received  any  theoretical  instruction  whatever.**  But  let  us  leave  the 
passionate  biographer. 

Dohn4nyi*s  father  taught  him  for  two  years,  and  then  Ernst  studied 
until  his  sixteenth  year  the  pianoforte  with  Forstner,  the  organist  of 
the  Pressburg  Cathedral.  There*  was  no  intention  at  the  time  of 
making  the  youth  a  professional  musician,  yet  he  had  played  chamber 
music  publidy  at  a  concert  in  Pressburg  when  he  was  nine  years  old. 

Ernst  wrote  his  first  chamber  music  about  1888-89, — two  violon- 
cello sonatas,  two  string  quartets,  two  pianoforte  sonatas.  **  At  the  age 
of  thirteen  he,  for  the  first  tinie,  played  Brahms  (the  G  minor  Quartet) 
iff  public.  He  was  immensely  inspired  by  the  music;  his  early  love 
for  Schumann  grew  colder.  He  became  an  ardent  admirer  of  Brahms. 
Under  his  spell  he  composed  a  pianoforte  quartet  and  later  on  a  string 
sextet.  The  quartet  was  publicly  performed  in  Vienna  in  March,  1894, 
by  the  Duesburg  Quartet,  with  great  success.  Another  string  quartet 
was  composed  in  five  days!" 

In  the  spring  of  1894  it  was  determined  that  Dohnfinyi  should  make 
miisic  his  profession;  that  he  should  enter  the  University  and  study 
philosophy  while  he  was  piffsuing  his  musical  studies.  He  entered 
the  Royal  Hungarian  Academy  of  Music  at  Budapest  in  September, 
1894,  and  remained  there  until  June,  1897.  He  also  entered  the  Uni- 
versity, but  left  it  after  few  months.  His  teachers  at  Budapest  were 
Hans  Koessler  *  for  composition  and  Stefan  Thomdn  for  the  pianoforte. 
In  1895  Dohn&nyi  produced  his  Pianoforte  Quintet  in  C  minor  (Op.  i), 
which  was  played  at  Budapest,  at  Vienna,  and  at  London  (November 
16,  1898).  **  Koessler,  who  was  an  intimate  friend  of  Brahms,  had 
often  spoken  to  the  latter  about  young  I)ohn&nyi  and  his  remarkable 

*  Koeaaler,  bom  January  x,  1853.  at  Waldeck,  studied  with  Rbeinbciger  at  Munich.  After  engagemenU 
at  Dresden  and  Cologne  he  went  to  Budapest,  and  in  1883  he  took  charge  of  the  class  in  composition  at  the 
laodesmtisikakademie.  His  "Symphonic  Variations"  in  memoiy  of  Brahms  were  played  at  a  Symphony 
coaoertin  Boston,  March  15.  1902. 


MASTERS  OF  RUSSIAN  SONG 

Two  new  collections  of  songs  by  the  foremost  composers 
of  the  modern  Russian  school 

Collected  and  edited  by 
KURT   SCHINDLER 

Con4>Iete  in  one  volume  (cloth)  Each  volume  (paper) 

$4.50  net  $2.00  net 

3  East  43cl  St  G.  SCHIRMER  New  York 
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quintet.  Brahms  expressed  a  wish  to  know  the  work,  and»  as  Ernst 
Dohndnyi  was  then  unable  to  go  himself  to  Ischl,  he  (Brahms)  begged 
the  composer  to  send  him  the  score,  and  the  work  was  played  through 
to  the  older  composer  by  Nikisch,  who  happened  to  be  there  at  ^e 
time,  and  the  Kndsel  Quartet.  At  Brahms's  express  wish  the  quintet 
was  played  at  the  Tonkiinstlerverein,  Vienna,  again  with  success." 

Dohndn3d  continued  to  compose.  A  symphony  in  F  was  produced. 
''In  1896,  the  year  of  the  Hungarian  Millennium,  the  'Eling  of  Him- 
jjary'  offered  prizes  for  works  by  native  composers.  The  Liszt  Verein 
m  Budapest  arranged  the  competition,  and  Dohn&nyi  competed  with 
his  symphony,  an  overture  entitled  'Zrin3ri,'  and  the  string  sextet 
in  B-flat  of  his  Pressburg  days,  but  rewritten  for  the  occasion.  Both 
the  symphony  and  overture  took  prizes,  while  the  sextet  was  honor- 
ably mentioned,  and  the  two  prize  works  were  afterwards  performed 
at  Budapest."  He  afso  wrote  pianoforte  pieces, — Scherzo  in  C-sharp 
minor  (1897),  Capricdo  in  B  minor  (1897),  Pianoforte  Variations 
and  Fugue  on  a  Theme  by  **E.  G.,"  a  pupil  of  his,  a  Psalm  in  eight 
parts,  and  some  four-hand  waltzes. 

In  July,  1897,  Dohn&nyi  studied  the  pianoforte  with  d' Albert  for 
two  months.  He  then  went  to  Berlin,  and  gave  recitals  on  October 
I  and  7.  He  played  afterwards  at  Dresden,  Vienna,  Budax>est,  and 
other  towns.  He  made  his  first  appearance  in  London  at  a  Richter 
concert,  October  24,  1898.  His  first  appearance  in  the  United  States 
was  at  a  concert  of  the  Bost6n  Symphony  Orchestra  at  Cambridge 
(Mass.),  March  15,  1900,  when  he  played  Beethoven's  Concerto  in  G 
"taajor.  A  teacher  of  pianoforte  playing  at  the  Berlin  Royal  High 
School  for  Music,  he  was  made  professor  in  1908.  , 

Besides  the  pieces  by  Dohn4nyi  mentioned  above  are  these:  Sym- 
phony in  D  minor,  Op.  9  (1903);  Passacaglia  for  pianoforte.  Op.  6; 
String  Quartet,  A  major.  Op.  7;  Two  sonatas  for  violoncello  and  piano- 
forte; Serenade  for  vioUn,  viola,  and  violoncello.  Op.  10;  Four  Rhapso- 
dies for  pianoforte,  Op.  n;  Htunoresken  in  Form  einer  Suite,  Op.  17; 
"Winterreigen,"  Ten.  Bagatellen  for  pianoforte;  Quartet  in  D-flat 
major.  Op.  15;  Two  pianoforte  concertos  (E  minor  and  D-flat  major); 
Pianoforte  waltzes  for  four  hands;    **Der  Schleier  der  Pierrette," 
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pantomime  (story  by  Arthur  Schnitzler),  Dresden,  January  22,  1910; 
Suite  for  orchestra  (Berlin,  October  26,  1912).  ^ 

Dohndn)ni's  pianoforte  Concerto  in  E  minor  was  played  in  Boston 
at  a  Symphony  concert,  November  3,  1900,  Dohndn3d  pianist,  Mr. 
Gericke  conductor.  His  S3rmphony  in  D  minor  was  played  on 
November  28,  1903,  Mr.  Gericke  conductor. 

'Dohn&Dyi  gave  recitals  in  Boston  Music  Hall,  March  31  and  April  7, 
1900.  His  first  appearance  in  Boston  was  at  a  Symphony  concert  on- 
March  17, 1900,  when  he  played  Beethoven's  Concerto  in  G  major,  with 
his  own  cadenzas.  He  gave  recitals  in  Steinert  Hall  on  November  27 
and  December  i,  1900.  On  December  31,  1900,  he  played  at  a  Kneisel 
Quartet  concert  (Bach's  Sonata  in  E  major  for  pianoforte  and  violin 
and  Beethoven's  B-flat  Trio,  Op.  97).  On  January  8,  1901,  he  gave  a 
recital  in  Association  Hall. 


Concerto  Grosso,  No.  10,  in  D  minor,  George  Frideric  Handbi< 

(Bom  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759.) 

Handel's  twelve  grand  concertos  for  strings  were  composed  between 
September  29  and  October  30,  1739.  The  tenth  bears  the  date  October 
22.  The  London  Daily  Post  of  October  29,  1739,  said:  "This  day  are 
published  proposals  for  printing  by  subscription,  with  His  Majesty's 
royal  license  and  protection.  Twelve  Grand  Concertos,  in  Seven  Parts, 
for  four  violins,  a  tenor,  a  violoncello,  with  a  thorough-bass  for  the 
harpsichord.  Composed  by  Mr.  Handel.  Price  to  subscribers,  two 
guineas.  Ready  to  be  delivered  by  April  next.  Subscriptions  are  taken 
by  the  author,  at  his  house*  in  Brook  Street,  Hanover  Square,  and  by 

*  This  was  the  little  house,  No.  95,  in  which  Handel  lived  for  many  years,  and  in  which  he  died.  In  the 
rate-book  of  172^  Handel  was  named  owner,  and  the  house  rated  at  £^5  a  year.  Mr.  W.  H.  Cummins,  about 
1003,  visiting  this  house,  found  a  cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "xraz.  G.  F.  H." 
The  house  had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural  alterations 
lutd  been  made.    A  back  zoom  on  the  first  floor  was  said  to  have  been  Handel's  composition  room. 
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Walsh."  In  an  advertisement  on  November  22  the  publisher  added: 
"Two  of  the  above  concertos  will  be  performed  this  evening  at  the  The- 
atre Royal,  Lincoln's  Inn."  The  concertos  were  published  on  April  21, 
1740.  In  an  advertisement  a  few  days  afterwards  Walsh  said:  "These 
concertos  were  performed  at  the  Theatre  Royal  in  Lincoln's  Inn  Fields, 
and  now  are  played  in  most  public  places  with  the  greatest  applause." 
Victor  Schoelcher  made  this  comment  in  his  Life  of  Handel:  "This  was 
the  case  with  all  the  works  of  HandeL  They  were  so  frequently  per- 
formed at  contemporaneous  concerts  and  benefits  that  they  seem,  dur- 
ing his  lifetime,  to  have  quite  become  pubUc  property.  Moreover, 
he  did  nothing  which  the  other  theatres  did  not  attempt  to  imitate. 
In  the  little  theatre  of  the  Haymarket,  evening  entertainments  were 
given  in  exact  imitation  of  his, — 'several  concertos  for  different  instru- 
ments, with  a  variety  of  chosen  airs  of  the  best  masters,  and  the  famous 
Salve  Regina  of  Hasse.'  The  handbills  issued  by  the  nobles  at  the 
King's  Theatre  make  mention  also  of  'several  concertos  for  different 
instruments.'" 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  Qanuary  16)  and 
"Israel  in  Egypt'-  (April  4)  (both  oratorios  were  composed  in  1738); 
of  his  music  to  Dryden's  "Ode  on  St.  Cecilia's  Day"  (November  22). 

M.  Romain  RoUand,  discussing  the  form  concerto  grosso,  which 
consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the  con- 
certino (trio  of  two  solo  violins  and  solo  bass  with  cembalo*),  and 
the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel  at 
Rome  in  1708  was  struck  by  CoreUi's  works  in  this  field,  for  several  of 
his  concertos  of  Op.  3  are  dated  17 10,  17x6,  1722.    Geminiani  intro- 
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duced  the  concerto  into  England— ^three  volumes  appeared  in  1732, 
i735>  1748 — and  he  was  a  friend  of  Handel. 

The  concertos  of  this  set  which  have  five  movements  have  either 
the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as  Nos. 
I  and  6) ;  or  the  form  of  the  symphonic  overtiu*e  with  the  slow  move- 
ments in  the  middle,  and  a  dance  movement,  or  an  allegro  closely  re- 
sembling a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12);  or  a  series  of 
three  movements  from  larghetto  to  allegro,  which,  is  followed  by  two 
dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  book  of  parts: 
Violino  primo  concertino,  Violino  secbndo  concertino,  VioUno  prime 
ripieno,  Violino  secondo  ripieno,  viola,  violoncello,  bass  continue. 

I.  Ouverture.  D  minor,  4-4:  Allegro,  D  minor,  6-8.  The  overture 
is  after  the  French  pattern,  in  two  sections.  The  Allegro  is  in  the  form 
of  a  three-voiced  fugue.  In  its  course,  there  is  four-voiced  work,  but 
in  reaUty  only  three  voices  are  in  counterpoint. 

II.  Air.  Lento,  D  minor,  3-2.  Alternate  passages  are  played  by 
the  concertino  alone,  and  by  it  and  the  concerto  ripieno  together. 

III.  Allegro,  D  minor,  4-4.  A  rhythmically  strongly  marked  theme 
is  developed  oontrapuntally  in  four-part  writing. 

IV.  Allegro,  D  minor,  3-4.  In  this  the  longest  movement  of  the 
work  the  first  and  second  violins  of  the  concertino  really  play  concertanti. 

V.  Allegro  moderate,  D  major,  4-4.  For  concertino  and  ripieno 
together.  »        ' 

Dr.  Max  Seiffert,  of  BerUn,  has  edited  this  concerto  in  the  following 
manner,  stating  in  his  preface  that  the  real  soloist  is  the  "Concertino." 

I.  Overture,  Grave,  4-4.  Violini  I.,  II.,  concertini.  Violino  I. 
ripieno.  Violino  II.  ripieno.  Viola.  Tutti  violoncelli  e  basso.  Cem- 
balo I.  principale.     Cembalo  II.  ripieno. 

II.  Allegro,  6-8.  Tutti  violini,  viola,  violoncelli  e  basso.  Cembalo 
I.  principale.     Cembalo  II.  ripieno. 

III.  Air,    Lentement,    3-2.     Concertino:   Violin  I.  and    II.,   with 
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violoncello.    Concerto   grosso;     violins,    viola,    violoncello   e   basso. 
Cembalo  I.  prindpale.    Cembalo  II.  ripieno. 

IV.  Allegro,  4-4.    Disposition  of  instruments  as  in  overture. 

V.  Allegro,^  3-4.    Disposition  of  instruments  as  in  movement  III. 

VI.  Allegro  moderato.    D  major;  4-4.    Disposition  of  instruments 
as  in  Overture. 

The  arrangement  is  dedicated  to  Prof.  C.  R.  Hennig. 


ENTR'ACTE. 

TIME  AND  RHYTHM. 
(From  the  London  Times,  February  17,  19 17.) 

In  one  performance  last  week  time  was  subordinated  to  tone;  in 
another  time  was  sacrificed  to  expression.  It  is  worth  while  to  consider 
the  impulse  which  underlies  such  practice. 

Music  takes  place  wholly  in  time.  Pitch,  quality,  and  rhythm  are  all 
ultimately  questions  of  speed.  It  is  this  dependence  of  music  wholly 
on  time  that  fits  it  to  be  the  language  of  eternal  things.  For  just  as 
time  is  our  ultimate  test  of  truth,  so  when  we  consider  doselythe 
"eternals"  and  "everlastings"  of  the  Bible,  we  see  that  their  etliical 
meaning,  as  apart  from  their  reUgious,  is  "intense"  or  "perfect." 
"Thy  centuries  follow  each  other  pa^ecting  a  small  wildflower."  Du- 
ration of  time  can  be  measured  only  by  the  things  done  in  it  and  what 
they  have  meant  to  us;  by  length  of  time  we  really  mean  its  fulness. 
"Ripeness  is  all." 

It  is  this  feeling  that  time  is  of  the  essence  of  eternity,  nor  merely 
stains  its  white  rachance,  that  has  led  musicians  to  chafe  at  its  Umitations. 
Time,  from  the  chanang  of  Borneo  to  the  "feet  on  the  sofa  beating 
delicate  time  to  the  air,"  reaches  human  consciousness  before  tone.  It 
^so  leaves  it  later;  it  is  recorded  how  a  good  musician  once  became 
at  a  performance  suddenly  tune-de^,  and  for  five  years  was  able  to 
appreciate  only  the  time  and  not  the  pitch  of  notes.  But  we  are  all 
dimly  aware  that  the  time  we  secure  by  measured  lengths  is  too  wooden. 
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and  that  there  is  an  ideal  rhythm  which  cannot  be  caged  in  bar-lines» 
It  was  at  this  ideal  rhythm  that  plainsong  aimed  when  it  made  the  time 
of  music  depend  on  the  length  of  the  words,  which  it  thus  filled  with 
intense  Uf e  and  fitted  to  be  a  vehicle  for  the  aspirations  of  the  age  of 
faith. 

Instrumental  composers  have  recently  felt  this  need  also,  and  have 
been  experimenting  to  get  time  perfectly  fluid  and  yet  not  vague.  The 
protean  time-signatures  in  the  third  act  of  "Tristan''  form  a  special 
case;  the  point  there  is  to  suggest  the  erratic  state  of  the  hero's  pulse 
as  his  whole  past  comes  thronging  into  a  sick  fancy.  But  in  ''Pe- 
trouchka"  and  "Le  Sacre  du  Printemps"  there  are  in  tiie  multiplication 
of  time-signatures  three  distinct  musical  objects — ^to  bar  by  phrase 
instead  of  by  time  tmit  (merely  as  a  clearer  form  of  notation),  tocumu- 
late  these  phrases  for  a  metrical  climax,  and  to  blur  the  too  stiff  outline 
of  a  tlieme  by  another  whose  motion  nearly,  but  not  quite,  coincides. 
To  understand  these  methods  it  is  necessary  to  think  in  pages  instead 
of  bars,  and  this  means  that  there  must  be  other  pages  wluch  supply 
the  unity  from  which  these  are  a  divergence. 

Europe  got  its  notions  of  strict  time  first  from  concerted  music,  where 
it  is  necessary  for  the  voices  to  arrive  ptmctually,  and  secondly  from 
the  dance,  wluch  obviously  "beats"  time.  But  rhythm  comes  from  the 
words  of  every-day  speech,  which  M.  Jourdain  used  with  such  tritunphant 
success  at  his  very  first  attempt.  When  these  are  gathered  into  verse 
they  struggle  and  protest,  and  we  have  the  same  batSe  between  rhythm 
and  time  as  is  alwa3rs  beiog  fought  in  music 

Verse  has  logically,  not  h^torically,  three  moments.    First,  the 
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syllables  are  counted,  not  weighed,  and  held  together  by  a  metrical 
dose,  by  assonance,  or  by  rhyme,  as  in  the  Latin  hjrmns.  Next,  the 
syllables  are  counted  and  weighed  and  the  dose  dispensed  with',  as  in 
classical  l3rrics.  Last,  syllables  are  taken  as  equivalents,  two  shorts  for 
a  long,  as  in  dassical  epics.  We  Northerns,  who  deal  in  stresses  rather 
than  lengths,  accept  equivalents  for  them,  which  means  that  we  increase, 
diminish,  or  displace  them.  In  blank  verse,  lines  may  have  actually 
six  or  four,  even  only  three,  stresses,  but  tiiey  always  have  the  fdt 
length  of  five;  the  prosaic  effect  of  keeping  strictly  to  five  stresses  was 
to  be  seen  in  a  pricdess  disquisition  on  afternoon  tea  which  appeared 
some  years  ago  in  Punch,  Besides  bdng  cancelled  stress  may  be  dis- 
turbed:— 

And  that  their  fame  centuries  long  should  ring 
They  cared  not  overmuch; 

But  cared  greatly  to  serve  God  and  the  King 
And  keep  the  Nelson  touch. 

What  gives  these  their  swing  is  the  regular,  but  not  identical,  dis- 
placement of  stress  in  the  first  and  third  lines,  that  is,  the  cross-rh3rthm. 
Cross-rhythm  is  the  driving  power  of  tune.  Verse  has  much  of  it  and 
music  is  full  of  it.  Two  clear  instances  are  PurceU's  "I  attempt  from 
Love's  sickness,*'  and  the  theme  of  the  slow  movement  of  Brahms's 
third  symphony. 

This  rebellion  against  the  bar-line  comes  out  also  in  the  conductor's 
rubato,  which  creates  tradition,  such  as  the  "Handd  tradition";  but 
no  less  in  the  "snap"  of  the  tune  whistled  down  the  street,  which  is 
making  the  ragtime  of  tomorrow  as  slang  is  making  its  words.  The 
sacrifice  of  time  to  expression  is  a  matter  of  musicial  judgment;  its 
subordination  to  tone  is  more  diflScuIt  to  justify. 
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Symphony  No.  4  in  C  major 


Jo68ra  Guy  Maris  Rcparts 


(Born   at   Gtiingamp    (C6te8  du  Nord),  Prance,  June  15,  1864;   now  living  at 

Nancy,  Prance.) 

This  symphony,  a  cyclic  compositioii  in  one  movement,  was  played 
for  the  first  time,  and  from  manuscript,  at  a  Lamoureux  concert  in 
Paris,  October  15,  191 1.    Camille  Chevillard  conducted. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Dr.  Muck  conductor,  October  24,  19 14. 

Composed  in  19 10,  the  music  is  defeated  to  Gaston  Carraud,  pub- 
lished by  the  Boston  Music  Company,  and  scored  for  these  instruments: 
two  flutes,  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  three 
tenor  trombones,  contrabass  trombone,  chromatic  kettledrums,  harp, 
and  the  usual  strings. 

Allegro  moderate,  C  major,  4-4.  The  generative  kernel  is  announced 
by  the  first  violins  after  two  measures.  A  broad  theme,  C  major,  is 
played  by  violins  with  this  kernel  in  oppo^tion.  After  another  melodic 
section,  fo^ssimo,  is  an  episode  poco  meno  allegro,  gentle  and  sus- 
tained. There  is  a  return  to  <he  fia-st  tempo  with  reappearance  of  the- 
matic material  metamorphosed  and  developed,  with  a  long  and  vig- 
orous conclusion.  Adagio,  £  minor,  4-4.  An  expressive  melody  is 
sung  by  the  English  horn.  After  an  All^;retto  Intermezzo,  B  major, 
3-4,  the  Adagio  is  restuned  (solo  horn  and  solo  clarinet).  A  fugued 
Allegretto  is  followed  by  an  Adagio.  The  concluding  section.  Allegro 
molto,  beginning  in  C  minor,  3-4,  is  in  the  nature  of  a  Scherzo\  The 
pace  at  last  slackens  to  Allegro  moderato,  C  major,  4-4,  and  the  final 
pages,  Molto  lento,  bring  a  pianissimo  ending. 

This.  S)miphony,  which  is  played  without  pause,  clearly  shows  the 
composer  as  a  pupil  of  C^sar  Franck.    The  melodic  form  and  the  har- 
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monic  scheme  are  those  of  Franck,  and  certain  mannerisms  of  the 
master,  as  the  use  of  ascending  and  questioning  phrases,  are  faithfully 
reproduced  by  the  disciple.  Here  and  there  are  suggestions  of  other 
influences,  which  will  be  readily  noticed  by  the  hearer. 

Although  Ropartz  piuTX)sed  at  an  early  age  to  be  a  musidan,  he 
studied  at  Rennes  at  the  College  of  St.  Vincent,  then  at  Vannes  at  the 
School  of  St.  Francis  Xavier.  He  was  graduated  from  the  University 
Cathojiique  at  Angers,  and  from  the  law  school  at  Rennes,  where  he  was 
admitted  to  the  bar.  Having  so  far  followed  the  wishes  of  his  father, 
he  tinned  his  back  on  the  law,  and,  .going  to  Paris,  entered  the  Con- 
servatory and  joined  the  classes  of  Dubois  and  Massenet.  He  soon 
left  the  Conservatory,  where  he  obtained  a  second  accessit  for  harmony 
in  1887,  to  become  a  pupU  of  C€sar  Franck, 

After  Franck  was  dead,  and  recognized  as  a  great  master,  many 
claimed  him  as  their  teacher.  As  teacher  of  the  organ  he  naturally 
exerted  an  influence  on  certain  pupils,  as  Rousseau,  Piem6,  Chapuis, 
Dallier,  Dutacq,  Marty,  Vidal,  Toinnemire,  and  others;  as  on  his 
associates  in  the  Soci6t^  Nationale,  Chabrier,  Dukas,  Faur^  Guilmant, 
and  virtuosos,  as  Ysaye  and  Parent;  but  there  were  the  private 
pupils,  who  received  instruction  at  Franck's  home  in  the  Boulevard 
Saint-Michel,  aided  in  establishing  and  preserving  the  lofty  tradi- 
tions of  his  instruction,  and  proved  its  excellence,  to  quote  Vincent 
d'Indy,  by  their  works. 

"This  title  'pupil  of  Franck,'"  saysM.  dlndy,  "which  we  claim  as 
an  honor,  was  not  always  considered  a  glorious  title.  I  remember  the 
time  when  a  certain  yoimg  composer,  who  had  risked  himself  in 
the  Boulevard  Saint-Michel  and  asked,  *only  to  see,'  the  advice  of  the 
master,  would  have  veiled  his  face  if  he  had  been  questioned  about  his 
relationship  with  the  organist  of  Sainte-Clotilde,  and  gladly  replied,  as 
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Saint  Peter  in  the  high  priest's  house, '  I  know  him  not.'  And,  lo,  now, 
since  the  master  h^  entered  into  immortality,  his  pupils  suddenly 
become  legion,  and  the  majority  of  composers  who  lived  in  his  time 
pretend  tluit  they  drank  the  cup  of  hi^  wise  and  fruitftd  instruction." 

M.  d'Indy  then  names  the  true  pupils  of  Franci:  before  the  wai 
of  1870,  Aithur  Coquard,  Albert  Cahen,  Henri  Duparc,  Alexis  de  Cas- 
tillon;  after  1872,  Vincent  d'Indy,  Camilk  Boioit,  Augusta  Holm^, 
Ernest  Chausson,  Paid  de  Wailly,  Henri  Kunkelmann,  Pierre  de  Br6- 
ville,  Louis  de  Serres,  Guy  Ropartz,  "a  bom  symphonic  writer,  who 
has  remained  indissolubly  attached  to  Ftanck's  principles  in  spite  of 
his  official  position  of  director  of  the  Conservatory  at  Nancy,"  Gaston 
ValUn,  Charles  Bordes,  Guillaume  Lekeu.  "They  and  they  alone 
have  intimately  knowh  the  .master  and  absorbed  lus  inmost  thoughts 
and  quickening  counsels." 

In  1894,  Ropartz  was  nominated  director  of  the  Conservatory  of 
Music  at  Nancy.  Ten  Conservatory  concerts  were  given  yearly  undei 
his  direction.  The  programmes  of  these  concerts  were  distinguished 
for  their  catholicity  and  fine  taste.  Composer,  instructor,  dramatist, 
poet,  he  belongs  to  leading  societies  of  Art  and  Science. 

His  chief  works  are  as  follows: — 

Stage: — 

Incidental  music  to  "Famille  et  Patrie"  (Bon  March^  Th^tre,  Paris, 
1891). 

Incidental  music  to  "PAcheur  dlslande,"  drama  in  four  acts,  by 
Pierre  Loti  and  Louis  Tiercelin  (Grand  Th^&tre  (Eden),  Paris,  February 
x8,  1893).    Two  concert  suites  have  been  arranged  from  this  music. 
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Incidental  music  to  "Le  Diable  Couturier/'  one  act  (Bodini^re,  Paris, 
May  27,  1894). 

Incidental  music  to  ''Kdruzel,''  drama  in  four  acts»  by  Tiercelin 
(Com6die,  Paris,  January  16,  1895). 

"Marguerite  d'ficosse." 

"Paysages  de  Bretagne,"  for  a  Chinese  shadow-show. 

''Le  Pays/'  music  drama  in  three  acts  and  four  scenes.  Poem  by 
Charles  Le  Goffic  (voice  and  pianoforte  edition,  Nancy,  1910).  Fotmded 
on  a  novel,  "Llslandaise,"  by  Le  Goffic.  Produced  at  Nancy,  Feb- 
ruary I,  1912.  The  chief  singers. were  Rose  Heilbrouner,  of  the  Opirs- 
Comique,  Paris,  and  Messrs.  Lheureux  and  Ernst,  of  Nancy.  The 
composer  conducted.  Produced  at  the  Op^ra-Comique,  Paris,  April 
16,  19 13,  with  Miss  Lubin,  Messrs.  Salignac  and  VieuiUe,  the  chief 
smgers. 

Orchestral  works : — 

Symphony  No.  i,  on  a  Breton  choral  (performed  and  published  in 

1895). 
'  Symphony  No.  2. 

Symphony  No.  3,  E  major,  for  quartet  of  solo  voices,  chorus,  and 
orchestra.  This  symphony  took  the  Prix  Crescent  of  1906.  The  text 
is  by  Ropartz.  **  Although  this  is  a  composition  of  strictly  symphonic 
writing,  the  conventional  and  traditional  form  is  here  modified  to  suit 
the  exigencies  of  the  text  employed,  such  as  the  Sea,  the  Plain,  the 
Forest,  the  Sim,  etc^,  yet  in  all  its  complexity  the  order  of  form  remains 
sufficiently  clear.  If  titles  or  themes  for  each  movement  were  in  order, 
the  imagination  might  be  allowed  to  suggest  these:  (i)  the  Joy  in 
Nattu-e;  (2)  the  Doubt  and  Hatred  of  Man;  (3)  the  Law  <rf  Love." 
The  first  performance  was  at  a  concert  of  the  Paris  Conservatory, 
November  11,  1906.  The  singers  were  Mmes.  Vila  and.Marty,  Messrs. 
Cazeneuve  and  Daraux.  Georges  Marty  conducted.  Alexandre  Guil- 
mant  was  organist.  The  programme  was  devoted  to  compositions  by 
Ropartz. 

Symphony  No.  4,  in  one  movement  (Lamoureux  concerts,  Paris, 
October  15,  19 11). 
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La  Chasse  du  Prince  Arthur,  :6tude  Symphonique,  based  on  verses 
from  "Les  Bretons,"  by  A.  Brizeux  (Lamoureux  concert,  Paris,  Novem- 
ber lo,  1912).  ^ 

Fantasia  in' D  major  (published  in  1897;  Colonne  concert,  Paris, 
March  6,  1898). 

LesLandes:  Paysage  Breton  (published  in  188-?);  ScfenesBretonnes: 
Kre  Suite  d'Orchestre,  Op.  24;  Avant  le  Pardon;  Le  Passe-pied; 
Paries  Fori^res;  La  Dfrob^e  (published  at  Paris  188-?); 

Dimanche  Breton:  Suite  in  four  movements. 

Soir  sous  les  chaumes. 

Cinq  Pieces  Braves. 

Camaval:  Impromptu. 

Festival  March. 

Lamento  for  oboe  and  orchestra. 

Adagio  for  violoncello  and  orchestra  (published  at  Nancy,  1899). 

Serenade  for  strings. 

Chamber  music:  Quartet  No.  i,  G  minor,  use  of  Breton  folk-songs 
(Paris,  1894);  Quartet  No.  2;  Sonata  in  G  minor  for  violoncello  and 
pianoforte  (published  in  1904) ;  Andante  and  Allegro  for  trumpet  and 
pianoforte;  Sonata  in  D  minor  for  violin  and  pianoforte  (published  in- 
1908). 

Vocal  music:  Psalm  136  for  chorus,  organ,  and  orchestra,  composed 
in  1897,  performed  for  the  first  time  at  Nancy  in  1898,  Conservatory  of 
Paris,  1900. 

Five  sormets  of  Ch.  Gu^un,  *' Veilles  de  Depart." 

Chanson  d'Automne  for  bass  and  orchestra.  Text  by  Baudelaire. 
Composed  in  1905.     Colonne  concert,  Paris,  1906. 

Pri^re  for  baritone  and  orchestra. 

Quatre  Po^mes  (after  Heine's  "Intermezzo"). 

Vingt  Mflodies  (Paris,  19 10). 

"  Le  Manoir  *'  and  "  Lied  du  soir  **  poems  for  voibe  and  orchestra. 

R^e  sur  le  sable.     (Five  songs). 

"Les  Fileuses  de  Bretagne*/  for  female  voices. 

Music  f6r  the  church.  • 

Miscellaneous:    Piano  pieces,  among  them  one  in  B  minor  for  two 
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pianofortes  (1899);  two  nocturne?;  organ  pieces;  orchestration  of  ac- 
companiment to  C&ar  Franck's  "Nocturne"  (November  19,  1905, 
Paris). 

This  composer  is  the  author  of  a  comedy  in  one  act,  "La  Batte" 
(Th6&tre  d' Application,  Paris,  1891);  and  volumes  of  poems:  "Adagi- 
ettos,"  "Les  Nuances,"  "Modes  Mineurs."  He  has  translated  poems 
by  Heine;  edited,  in  collaboration  with  Louis  Tiercelin,  "Le  Pamasse 
Breton  Contemporain";  he  is  •also  the  author  of  "Au  Soir  de  Patay," 
"  Notations  artistiques"  (1891),  "  V.  Massd,"  "  C&ar  Franck."  He  has 
frequently  contributed  to  musical  periodicals. 


Ropartz's  "  Fantasia  in  D  minor  "  was  played  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston,  Mr.  Gmcke  conductor,  April  25,  1905. 
Miss  Lena  Little  sang  his  "Berceuse"  at  a  concert  in  Jordan  Hall, 
March  20,  1905. 


"  Daphnis  et  ChloA  " — Bai^lbt  in  Onb  Act — Orchestral  Fragbcsnts, 
Sbcond  Series:  "Day-Break,"  "Pantomime,"  "General  Dance." 

Joseph  Maurice  Ravel 

(Bom  at  Ciboure,  Basses- Pyrdnto,  March  7,  1875;  now  living  in  Paris.) 

Ravel  composed  his  ballet  "Daphnis  and  Chloe"  in  1910,  expecting 
that  it  would  be  performed  by  the  Russian  Ballet  at  Paris  in  19 11. 
The  ballet  was  not  performed  until  1912 — ^June  8,  according  to  the 
Annates  du  ThSdtre,  June  5,  7,  8  and  10,  according  to  the  official  pro- 
gramme of  the  Ballet  Russe.  The  performances  were  at  the  ChAtdet 
Nijinsky  mimed  Daphnis;  Miss  Karsavina,  Chloe.  Bolm  and  Cechetti 
also  took  leading  parts.  The  conductors  of  the  season,  May  and  June, 
were  Messrs.  Monteux  and  Ingelbrecht.   • 
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The  score,  however,  was  published  in  191 1.  Two  concert  suites 
were  drawn  from  it  The  first— "Nocturne"— "Interlude,"  "Danse 
Guerriire" — was  performed  at  a  Ch&telet  concert  conducted  by  Gabriel 
Pieni£,  April  2,  191 1.  This  suite  was  performed  at  a  concert  of  the 
Symphony  Society  of  New  York,  Walter  Daxmrosch  conductor,  Novem- 
ber 29,  19 14,  at  a  concert  with  a  progranune  intended  to  illustrate 
French  ballet  music  from  the  time  of  Lully  to  the  present  time. 

The  first  performance  of  the  second  suite  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra,  December  14,  1917. 

Mr.  Copeland  played  "Danse  de  Daphnis"  at  his  piano  recital  in 
Jordan  Hall,  November  21,  1917. 

The  second  suite  is  scored  for  piccolo,  two  flutes,  a  flute  in  G,  two 
oboes,  English  horn,  a  little  clarinet  in  E-flat,  two  clarinets  in  B-fiat, 
bass  clarinet  in  B-flat,  three  bassoons,  double  bassoon,  four  horns, 
four  trumpets,  three  trombones,  bass  tuba,  kettlednuns,  bass  drum, 
cymbals,  triangle,  tambourine,  two  side  drums,*  castanets,  celesta, 
glockenspiel,  two  harps,  strings  (double  basses  with  the  low  C),  chorus 
of  mixed  voices.  This  chorus,  which  sings  without  words,  can  be 
replaced  by  variants  engraved  for  this  ptupose  in  the  orchestral  parts. 

*  It  appeals  from  the  list  of  instnnneats  in  French  that  Ravel  makes  a  distinctioD  between  the  lambattr 
and  the  <««m  chirt.  Each  is  described  in  French  txeatises  as  a  side  or  snaxe  drain,  baf  the  eaiss$  dain  is 
ahalknreir  than  the  tamb^r. 
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The  following  argument  is  printed  in  the  score  of  the  suite  to  illus- 
trate the  significance  of  the  sections  in  succession: — 

No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the  rocks. 
Daphnis  lies  stretched  before  the  grotto  of  the  Nymphs.  Little  by  little  the  day 
dawns.  The!  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock.  An- 
other shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis 
and  Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for 
Chloe.  She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each 
other's  arms.  Daphnis  observes  ^  Chloe's  crown.  His  dream  was  a  prophetic 
vision:  the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  eicplains 
that  Pan  saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,*  whom  the  god  loved. 

Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates 
the  young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nymph  repulses  him ;  the  god  becomes  more  in- 
sistent. She  disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks, 
fashions  a  flute  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates 
by  her  dance  the  accents  of  the  flute. 

The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Yotmg  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their  tam- 
bourines. Daphnis  and  Chloe  embrace  tenderly.  A  group  of  yoimg  men  come  on 
the  stage. 

Joyous  tiunult.    A  general  dance.    -Daphnis  and  Chloe.     Dorcon, 

*  * 
The  scenario  of  the  ballet  was  derived  by  Michael  Poldne  from  the 
charming  romance  of  Longus.     There  are  stage  pictures  of  Chloe  car- 

♦  John  F.  Rowbotham  in  his  "History  of  Mumc"  (vol.  i,  p.  45)  makes  this  entertaining  oonunoit  on 
the  story  of  Pan  aid  Syrinx  as  told  by  Ovid:  "If  he  (Pan)  constructed  his  Pan-pipe  out  of  the  body  of  the 
nymph  Syrinx,  who  was  changed  into  a  reed,  we  may  be  tolerabtsr  certain  that  his  views  were  not  limited  to 
ptaymg  a  reqoiem  over  her  grave,  but  that  he  had  at  the  same  time  some  other  nymph  in  hb  eye  who  tns 
not  changed  mto  a  zeed.  If  the  metamorphosed  Syrinx  really  gave  him  the  first  idea  of  the  instrument,  the 
utmost  we  can  do  is  to  say  m  the  words  of  King  James  V.  of  Scotland,  about  a  totally  difFcrent  event.  'It 
began  wi' a  lass,  and  it  wuU  end  wi' a  lass.*" 

See  also  Jules  Laforgue's  fantastically  ironical  "Pan  et  la  Syrinx"  ("MoraDt^s  Kgendaires").  "0  nuit 
d'^t^l  maladie  inconnue,  que  tu  nous  fais  malI"--*P.  H. 
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Comer  Massachusetts  Avenue  and  Boylston  Street 

INTEREST  ALLOWED   ON   DEPOSITS   OF  $300  AND  OVER 
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LONGY  SCHOOL 

(MUSICAL  INSTRUCTION) 

GEORGES  LONGY     .    -     Qirector 
RENEE  LONGY,     Assistant  Director 


Coaching,  Vocal  Ensemble,  Pianoforte.  Oboe,  Instrumental  Ensemble, 

Violin,  'Cello,  Harp,  Flute,  Harmony 
Solfeggio  (French  ^stem)  Eurythmics  (French  method),  etc 

Mechls  and  Diplomas  presented  to  Solfeggio  pupils 
at  end  of  school  year. 


Mrs.  M.  S.  SWAIN  Mrs.  D.  FITTS         Mn.  A.  S.  PULSIFER 

AccoQpuiitU  at  the  Longy  School 


For  Booklets,  Teniit.  and  afl  Particulan,  apply  to 
LONGY  SCHCX)U  103  Hemenway  Street        -       -       BOSTON 

Tel^  BMk  Bar  4971^ 
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Hill,  Smith  &  Co. 

WholeMk  uA  R«uil 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modem  Loose-leaf  Devices 

and  Supplies 

8    MILK   STREET 

Old  South  Building 

Telephone.  Main  lAo 


Chapin 

CORSETlfeRE 

Custom  Work  with 
Individuality 

BRASSlfiRES 
CAMISOLES 
PETTICOATS 

GARDEN   BUILDING 
248  BOYLSTON   STREET 

Phone  5128  Bmdk  Bay 


TWO   SONGS  WORTH  KNOWING 

Fisher  Wife's  Vigil 
Love's  Flying  Feet 

By  Compoter  of 
Old  Spanish  Dance  (Four  Hands) 

THIRD  EDITION 

Mn,  M.  Gascoigne^Orr 


C  W.  Thompson  &  Co. 

2B  PARK  STREET.  BOSTON.  MASS. 
Telephone.  HaymukeC  1150 


Mrs*  A.  T.  Lawson 

MAKER  OF 
SMART  SUITS  AND  CX)WNS 

The  Berkeley  Bufldiiic 
420  Boyifton  St  '      Room  509 

Telephone.  Back  Bay  I47I.W 


BOUND  OQPIES  of  th« 

PROGRAMME  BOOKS 
Conrainmt  Mr.  Philip  tfale'a  anrijtinJ  ud  de- 
ecnptiTe  notee  on  all  wuna  penoceMM  uwim  the 
leason  ("muneally  veakiM.  the  iranteat  art  an- 
nual oT  tiMiay.'*— \7.  J.  AendeiaoQ.  Nnr  Yedc 
Sun),  may  be  obtuned  tar  addr 


PRICE.  $3^ 


C  A.1 


SYMPHONY  HALL 


ELIAS  HOWE  CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  680  IN  STOCK 

Leather  Caset.  Fine  Bowt.  Italian  Strings. ..        GoU  and  Silver  G  String! 

2,000  NEW  VXOUNS  IN  STOCK 


EUAS  HOWE  CO..  8  Bosworth  Sl 


Boston 
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ried  away  by  robbers,  rescued  by  Pan  at  the  prayer  of  Dapfanis,  and 
of  the  lovers  miming  together  the  story  of  Pan  and  Syrinx.  There 
are  scenes  in  the  grove  of  Pan^and  in  the  pirate  camp,  besides  those 
mentioned  above.  The  seenery  and  costumes  were  designed  by  L^on 
Bakst. 

Alfred  Bruneau,  composer,  and  in  19 12  the  music  critic  of  Le  Matin 
wrote  that  Ravel's  score  is  animated  with  a  vast  pantheistic  breatili. 
**  It  will  disconcert  those  who  think  the  author  of  so  riiany  entertaining 
pages  is  capable  of  conceiving  only  little,  bizarre,  and  tumorous  things. 
This  score  has  strength,  rhythm,  brilliance.  Voices  mingle  with  the 
instruments,  mysterious  and  fervid  voices  of  invisible  and  eternal 
divinities  who  must  be  obeyed.  The  liberty  of  form  and  of  writing 
siupasses  anything  that  can  be  imagined.  Harmonic  and  polyphonic 
anarchy  here  reigns  supreme,  and  I  must  confess  that  I  do  not  acce|>t 
it  without  a  certain  hesitation.  However,  it  would  fret  me  to  fix 
limits  for  an  artist,  discuss  the  means  he  employs  to  realize  his  dream. 
I  should  never  have  the  narrowness  of  mind  or  the  presumption  of 
wislung  to  impose  my  ideas  on  him,  and  I  am  very  happy  when  his 
have  a  real  worth.  This  is  the  case  here,  and  I  testify  with  a  lively 
pleasure  to  the  vigorous  audacity  of  this  singularly  strikiag  work* 
justly  appkuded."  Bdmond  Stoullig  stated  that  the  choreography  of 
Foldne,  sdthough  wholly  opposed  to  Nijinsky's  in  "  L*Aprte-midi  d'un 
Paune,'*  was  siso  inspired  by  attitudes  on  bas-reliefs  or  Greek  vase^. 
"But  the  movements  are  different;  th^  jostle  less  our  preconceived 
ideas  and  are  undeniably  harmonious." 


The  ballet  wa^.produced  in  London  on  June  9,  1914,  by  the  Russian 
Ballet  at  Drury  Lane.  Fokine  took  the  part  of  Daphnis;  Mmie. 
Karsavina,  that  of  Chloe.  Mr.  Monteux  conducted.  Dtuing  the 
season  Mme.  Fokine  was  also  seen^as  Chloe.    Mr.  Monteux  conducted. 

At  the  performances  in  London  the  imseen  choruses  were  omitted. 


Miss  Fanner's  Schocd  of 
COOKERY 

30  Huntington  Avenue,  Boston 

TekpboM  BMk  Bay  2076.M 
Qauet  conttantiy  fomung 

InfonnatioB  00  requ^t 


MADAM 
SARA'S 


LBTO^- 
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Worn  by  Faihkmable  Women  ererywhcre 
80  Boylftoo  Street 


566  Fifth 
Ncw>y«tkCity 


FIFTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

An  old  end  rdiabk  ronecly  for  tliroAt  troubles  caused  by  cold  or  UM  of  tlM  irtMc*.    Freefrao  opuiteelaainr 
fcnn.    Sold  wmrAen  m  bodm -aevtt  fa  bulk.  Prioet.  IQiu.  2Sc^  SOe^  end  $1^ 

BROWN'S   ^5?^^~DENTIFRICE 


Will  keep  tiie  teetb  end^tjais  In  bealdqr  conditioa. 


.  Price.  2$e.  at'drutfists  or  by  mul 


JOHN  I.  BROWN  h  SON.  BOSTON.  MASS. 
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Mens  Clothes  Cleansed 

We  offer  the  means  of  a  most  prac- 
tical economy  by  renewing  and 
restoring  to  almost  their  original 
appearance  and  condition  all  kinds 
of  mens  clothihg  thereby  saving  the 
cost  of  new  garments 

Heavy  and  Light  Overcoats 
Suits  Motor  Coats  Ulsters 
Evening  and  Street  Clothes 

All  dust  dirt  spots  stains  removed 

garments  carefully  pressed  by  hand  inside  and  out 

returned  neatly  folded  and  boxed 

PRICES  ALWAYS  REASONABLE 

Our  Teams  and  Motors  Call  and  Deliver 

LEWANDOS 

AMERICAS  GREATEST 
CLEANSERS  DYERS  LAUNDERERS 


BOSTON  SHOTS-TELEPHONE  BACK  BAY  3900 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop— I3I0  Beacon  Street  Gwlidge  Comer 

Cambridge  Shop— 1274  Massachusetts  Avenue  Harvard  Square 

See  tetephooe  book  for  thoiM  in  other  dtict 

"YOU  CAN  RELY  ON  LEWANDOS" 
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Third  orchestral  trip  next  vreek.    There  will  be  no  concerts  on 
Friday  afternoon  and  Saturday  evening, 
January  elevcntfa  and  twelfth  .  . 


Twelfth  Programme 


FRIDAY  AFTERNOON.  JANUARY  18.  at  130  o'clock 

^lURDAY  EVENING.  JANUARY  19.  4t  8.00  a'elock 


PROGRAMME 
TO  BE  ANNOUNCED 
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S    T  ?EwI    N    E;  R   SEt      H    A    LL 


Miss  GLADYS  A.  BERRY 

WILL.GIVEA        * 

'CELLO  RECtTAL  .       -    -  - 

ON 
THURSDAY  AFTERNOON.  JANUARY  17 


-  .  .Vv 

TICKETS  WILL  BE  READY  JANUARY  2 


A  RECITAL  OF  MONOLOGUES 

IN  COSTUME 
BY  ' 

BEATRIZ  BARRINGTON 

WEDNESDAY  EVENING.  JANUARY  23 


PIANO  RECITAL 

BY 


Miss  MARJORIE  CHURCH 

TUESDAY  EVENING.  JANUARY  29 
AT&15 
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SYMPHONY    HALL.    BOSTON 

HUNTINGlXm  AND  MASSACHUSETTS  AVENtJES 
&iS&diM«*  I  AdnSirtrttion Office.  S^^^y*^'  . 

Boston  Sjnnphony  Orchestra 

hhrtv-seventh  season.  I9i7-i9ti 
Dr.  KARL  MUCK.  Conductor 

Programme  of  the 

Twelfth 
Afternoon  and  Evening 
Concerts    . 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  JANUARY  18 
AT  2.30  aOXiCK 

SATURDAY  EVENING.  JANUARY  19 
AT  8.00  aCLOCK' 

COPYRIOHt,  1918,  BY  C.  A.  ELLM 


PUBLISHED     BY     C.     A.     E  L  L  I  S.     M  A  N  A  G  E  R 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  pn.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symi^ony  Orchestra 


Thirty-Kventb  Seatoo.  1917-1918 
Dr.  KARL  MUCK.  Conductor 


PERSONNEL 

VXOUMS. 


W!tek,A. 

Nbftck,S. 
lliim,F. 

HibowshtpW. 
Fiedler,  B. 


Koth,0. 
Hoffmann,  J. 

Tmupc,  W. 

§fKior,5. 
Ringwatt,  R. 


Kisdand,  K* 
Schmidt,  E. 

GoId8tdn,H. 
BaiBuiecki,  A. 

SQlzen,  H. 


Theodorowicz,  J. 
Bak,  A. 

Sauvlet,  H. 
Grflnbcif,  M. 

OQldaUia.S. 
Hedler,  A. 


Cerardi.  A. 
Kurth.R. 


Knfidd,  C. 
GimdecBon,  &. 


Gewlru.  J. 
Rosen,  S. 


Ferfr.E. 
Wutnuuniy  K« 


Wanike,H. 
llalUo,!. 


Kunse^M. 
Geriianlt,G. 

Furxn. 
Maqoaire,  A. 
Brooke,  A. 
deMamy,C. 

Battles,  A. 


Wcndlcr,  G. 
Mvbeef,  BL 
&in,F. 
ScKh,A. 

Itjsa. 
Uattefilflb.P. 


J.  P. 


Vksas. 


Werner.  H. 
Schwerley,  P. 


Gietzen,  A. 
BedimW. 


V.Veen,  H. 
J&ajitzenbadi,W. 


KfUer,J. 
Nagd,  R. 


Van  Wynbergen,  C- 
Blumenau,  W. 

Vzoix>ncsuj06. 
Barth,  C. 
NttBtfL. 


Belinski,M. 
Folgmann,  E. 


Stdnke,  B. 
Wamke,  J. 


Basses. 


Agnesy,  K. 
Jaeger,  A. 

Obobs. 
Longy,  G. 
Lencm,  C. 
Stanislaus,  H« 

English  Hosn. 
MueUer,  F. 


Taenicke,  B. 
Mieisd^E. 
He88,M. 
Habner,  E. 

Hakps. 
Holy,  A. 
CeI]a,T. 


Seydd,  T. 
Huber,  E. 

C1ABIN8TB. 
Sand»  A. 
Mimart,  P. 
Vannini,  A. 

Bass  Clasinxt. 
Stumpf ,  K. 

Tkdkpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Ludwig,  O. 
Schurig,R. 

Bassoons. 
Mosbacb^. 

MueUer,  E. 
Filler,  B. 

ComXA-BASSOOM. 

Fuhnnann,  M. 

Tromboitxs. 
AIloo,M. 
Belgiomo,  S. 
Mausebadi,  A. 
Kenfield,L. 


Tympani. 
Neumann,  S. 
Sandler,  F. 
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Psicnssios. 
Zahn,  F.  Gardner,  C. 


Burkhardt,  H. 
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THIRTY-^VENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Twelfth  Programme 


FRIDAY  AFTERNOON.  JANUARY  18,  at  2.30  o-dock 

SATURDAY  EVENING,  JANUARY  19.  at  8  o'clock 


Beilioz ,        .        .  Overture  to  "Les  Francs-Juges" 

C*The  Fehmic  Judges"),  Op.  3 

Brahms    .        .        ..        .  Concerto  in  B-flat  major,  No.  2,  for  Pianoforte 

and  Ordiestra,  Op.  83 
I.    Allegro  non  troppo. 
n.    Allegro  appassionato, 
in.    Andante. 
IV.    Allegretto  grazioso. 


Tschaikowsky  ......        Serenade  for  Strings,  Op.  48 

I.    Pezzo  in  forma  di  Sonatina:  Andante  non  troppo;  Allegro  modeiato. 
m.    Elegia:  Larghetto  degiaco. 
rV.    Finale,  Tema  Rusao:  Andante;  AHegro  oon  ^irito. 


SOLOIST 
Mr.  OSSIP  GABRILOWITSCH 


MASON  &  HAMLIN  PIANO 


Tkere  wiO  be  an  mtermission  of  ten  minutet  after  the  concerto 


The  lmdde$  of  ike  a$td$ence  are  eamesify  requested  nci  to  put  on  hats  he/ore 
the  emd  4tf  a  member. 

no  doors  of  <l«  haU  wiU  be  closed  during  the  performance  of  each  number 
om  the  programme.  Those  who  \oish  to  leave  before  the  end  of  the  concert 
ate  reqmosted  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Bocton.  Revised  Regulation  of  August  5, 1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  placet  of  public  amuiement 

allov  any  pcfaon  to  wetjr  opon  the  1m«<I  •  corcriM  wliidi  obttnactt 

n  pfOTMMo  tof  ipQcCafconr 
k  voMnKB  Mcb  view,  may  be  wen 
Atteett  J.  M.  CALVIN.  Gtydei 


Ce«T  ieeMM  AdI  net.  b  Ue  place  ol  eoMieaneiit.  allow  any  pcfMB  to  wear  opon  the  heed  e  eoT« 
Aevww  of  llM«dkifaitkn  or  pefffennance  in  nich  phce  el  any  pcnoB  leated  in  any  teat  therpn  pre 
kUhvviteeftMdihal  a  low  head  cofvwiae  wiOoiik  piojetuew.  which  doe*  not  obatmct  each 


L.  P.  Hollander  &  Company 

FASHIONABLE  APPAREL 

FOR 

SOUTHERN  RESORT  WEAR 

Gowns  for  Every  Occasion 

TRAVEL  SUITS  TOURIST  COATS 

SPORT  COATS       BEACH  SUITS 

HATS 


202  BOYLSTON  STREET       -       -       -       BOSTON 
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OvBRMM  TO  "L»s  FjlancsJuow'' ("T^  PBHrac7OT>G^ 

Hbctor  Bsruox 

(Born  at  La  Cdte  Saint-Andr6,  December  ii,  tSoa;  died  at  Paris,  March  9.  T869.) 

Some  time  after  his  arrival  at  Paris  in  182 1,  Berlioz  became  acquainted 
with  a  young  man  named  Htnnbert  Ferrand.  He  loved  him  his  life  long. 
Ferrand  was  a  zealous  Catholic,  who  believed  in  legitimate  monarchy; 
Berlioz  was  sceptical,  a  passionate  admirer  of  the  first  Napoleon,  liberal 
in  politics  as  well  as  literature,  a  sworn  foe  to  the  Bourbons;  but  the 
two  young  men  were  one  in  their  enthusiasm  for  art  and  their  disdain 
of  the  commonplace. 

Ferrand  had  just  written  a  "grand  heroic  scene  with  chorus,"  inspired 
by  the  Greek  revolution."^  Berlioz  should  set  music  to  it;  and  he  was 
eager  to  write  an  opera  entitled  *'hes  Francs- Juges,"  with  a  text  which 
had  more  or  less  to  do  with  the  "  Vehm-gericht,"  a  text  versified  by  his 
dear  Ferrand. 

The  Vehmic,  or  Fehmic,  or  Femic,  Tribtmal  was  a  strange,  irregular, 
and  fear-compelling  institution,  peculiar  to  Germany,  which  flourished, 
especially  in  Westphalia,  from  1150  to  1568.  Civil  cases  were  tried 
before  it  openly,  but  crimes  such  as  heresy,  witchcraft,  and  murder 

*Tbii  wu  "La  lUvolatioB  Gnoqat/'  tewe  for  lolo,  orebeitx*,  aod  ebon*. 


Schmidt's  Educational   Series 


LATEST  PIANOFORTE  VOLUMES 


RUDOLF  FRIML 

LYRIC  IMPRESSIONS 
(6SefectcdCompMttofii).    .    .75 

{Sckmidfs  BdMcoHonal  Seriu  No.  193) 


FRANK  LYNES 

0|k  39.    3  SONATINAS    ...    .60 
(SckmUfs  BAuaiiona!  Series  No.  189) 


MARI   PALPI 

A  DAY  IN  THE  FOREST 

(5  CompotitiMu) .iO 

{Sckmidfs  B4ucational  Soriu  No,  191^ 


MARI  PALPI 

VACATION  TIME 

(4  Compositioni) .... 

(JSckmides  Educational  SermNo.  192) 
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W,  A,  MOZART  NINESELECTEP  SONATAS  Edited  by  ARTHUR  FOOTE 

{Schmidts  EdmcaHoHol  Serits  No,  Tft  «-6) 

Volume  L    Price,  .75  Volume  IL  ,  Price,  .90 


SENT  FREE 


CoittpUte  CaUlonie  of  Schmidt' $  EduoaHoiud  SeHts  conuioing  worki  by  fbftmott 
Amtrican  and  European    Compoten  for  Pianoforte.  Violin.  Organ,  Voice,  etc. 


THE  ARTHUR  R  SCHMIDT  CO. 

120  BOYLSTON  STREET.  BOSTON,  MASS.  For  Sale  by  aU  Music  Pealen 
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were  tried  at  night  and  with  blood-curdling  rites.  Each,  mendxr  was 
•wdm  to  conceal  the  proceedings  "from  wife  and  child,  father  and 
mother,  sister  and  brother,  fire  and  wind,  from  all  that  the  sun  shines 
on  and  the  rain  wets,  and  from  every  being  between  heaven  and  earth." 
The  S)rmbols  of  authority  were  a  coil  of  ropes  and  a  naked  sword.  For 
an  account  of  the  probable  origin,  the  duties,  the  power,  and  the  ending 
of  this  tribimal,  see  Sir  Francis  Palgrave's  "Rise  and  Progress  of  the 
English  Commonwealth";  Sir  Walter  Scott's  **Anne  of  Geierstein," 
chapter  zx.  and  notes;  and  the  article  in  the  Encyclopaedia  Britannica, 
in  which  German  writers  on  the  "  Vehm-gericht "  are  cited. 

M.  Adolphe  Boschot,  having  read  the  unpublished  journal  of  the 
witty  Nand  Berlioz,*  describes  Ferrand  as  gentle  and  timid,  full  of 
excellent  intentions,  author  of  the  poem  "Les  Noces  d'Or  d'Obfron  et 
de  Titania."  It  appears  that  he  did  not  possess  a  decided  character; 
h^  was  weak,  yet  he  had  noble  aspirations.  His  appearance  was  not 
advantageous  to  him.  He  had  the  profile  of  an  old  woman,  or  rather 
a  nut-cracker.  He  conversed  readily,  and  even  with  an  unctuous 
elevation  which  should  have  charmed  a  genteel  salon  of  the  Restaura- 
tion,  but  unfortunately  his  voice  would  jump  from  a  sepulchral  bass 
to  the  angelic  flutings  of  a  male  soprano.  "This  excellent  Ferrand 
had  everything  to  make  a  man  obscure  and  unhappy  .  .  .  but  he  had  a 
great  soul;  it  could  serve  as  echo  whenever  Berlioz  spoke."  Ferrandr 
the  son  of  a  magistrate  at  Belley,  wedded  "his  passion"  Aimfe  RoUand 
de  Ravel,  whom  he  adored.  Berlioz  met  her  at  Aix-les-Baios  and  told 
Ferrand  she  was  charming;  but  his  friend's  adoration  seemed  to  Berlioz 
•*une  dr61e  de  chose."  The  last  years  of  Ferrand  were  tragic.  He 
lived  near  Belley,  poor  and  a  paralytic.  He  and  his  wife  had  adopted 
a  boy,  Blanc  Gounet,  who  went  to  the  bad  and  was  a  drunkard  and  a 
thief.  In  May,  1868,  Gounet  strangled  Mme.  Ferrand  and  stole  what 
little  jewelry  she  had.  Ferrand  died  in  September  of  that  year,  a  few 
days  after  Goimet  was  guillotined. 

"La  Revolution  Grecque"  was  composed  in  1825  or  1826,  though 
it  was  talked  about  by  Berlioz  and  Ferrand  in  1824.  In  1823  the 
Ambigu-Comique  revived  a  drama  "Les  Francs- Juges."  Berlioz 
probably  worked  on  the  opera  "Les  Francs- Juges"  by  fits  and  starts 
between  the  summer  of  1826  and  that  of  1828.  He  gave  to  it  for  a 
sub-title,  "Drame  lyrique." 

On  May  26,  1828,  he  gave  a  concert  in  the  hall  of  the  Paris  Con- 
strvatGry.  The  programme  was  made  up  of  the  overture  "  Wavcriey,"t 
composed  in  1827  or  1828;  the  overture  to  "Les  Prancs-Juges"  and  an 


Ike  L .  .  ,^  _  - 

plal,  a  judge  at  Grenoble,  wbete  the  died  on  May  4»  1850,  having  been  Ino^  bbrtuied  by  cancee»  Her  joaraal* 
wholly  unpuUished,  was  read  by  M.  Boachot,  when,  voting  in  DauphinC  in  1904,  he  met  her  grand-<bugfaur 
Mmc  RebottL 

t  The  overture '' Waveiley"  was  played  in  Boston  on  December  13, 1851,  at  a  concert  o{  the  MuHoalFmd 
Sodety.    ^Die  mudc  was  procnred  for  the  society  by  Jonas  Chickoing.  ^->  | 
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air  and  trio  with  chorus,  "Mdlodie  Pastorale,"  from  the  same  opera; 
the  "Revolution  Grecque." 

On  the  original  programme  was  "La  Mort  d'Orph^,"  written  in 
competition  for  the  prix  de  Rome  in  1827,  which,  on  account  of  ils  difiS- 
eulty,  was  thrown  out  by  the  judges,  Cherubini,  PaiCr,  Lesiieur,  Berton, 
Boiddieu,  Catel.  Berlioz  intended  that  this  9ub-title  should  be  added: 
"  Piece  declared  tmplayable  by  the  Academy  of  Fine  Arts  of  the  lastitute 
and  performed  <m  the. .  .^  May,  1828."  Alexis  Dupoot,  who  was  to 
have  sung  it,  was  hoarse,  and  the  "Resurrexit"  from  the  "Messe 
SolenneUe-'  (tried  in  1824  at  Saint  Roch;  revised  and  performed  at 
Saint  Roch,  1825;  again  revised  and  performed  at  Saict-Eustache  in 
1827)  was  substituted.  The  "Marche  Religieuse  des  Mages,*'  com- 
posed in  1828,  was  also  performed.  The  solo  singets  were  Gilbert 
DujM^ez,  later  one  of  the  most  distinguished  tenors  of  the  nineteenth 
century  (his  voice  at  that  time  was  weak  and  sweet) ;  Ix)tuse  Marie 
Caroline  Lebnm  (1807-65),  a  second  prize  of  the  Conservatory;  and 
Pierre  Ferdinand  Pr6v6t  (1800-79)^  a  first  prize  of  the  Conservatory 
and  a  member  of  the  0p6-a  from  1824  to  1857.  Bloc»  of  tie  Nouveautds, 
conducted. 

We  are  concerned  now  only  with  the  performance  of  the  excerpts 
from  "Les  Francs- Juges."  Berlioz  wrote  to  Ferrand  an  account  of  the 
concert. 

"The  second  part  began  with  the  overture  to  *Les  Fmncs-Juges.'  I 
must  tell  you  what  happened  at  the  first  rehearsal  of  this  piece.  Scarcely 
had  the  orchestra  heard  that  fright-inspiring  solo  of  trombone  sad 
ophicleide,  which  goes  with  your  words  for  01m6ik  in  the  tlurd  act, 
when  a  violinist  stopped  and  exclaimed:  'Ah!  ah!  the  rainbow  is  your 
violin-bow,  the  winds  play  the  organ,  and  Time  beats  the  measuxer 
Thereupon  the  orchestra  hailed  with  applause  an  idea  that  it  had  not 
even  understood;  it  stopped  playing  to  applaud.  The  day  of  tbc 
concert  this  introduction  produced  a  stupefying  and  terrible  effect. 
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bad  tD  dtsttibc.    I  was  near  tke  dnnmner.    He  grasped  one  of  my 

arms  with  all  his  might,  and  he  could  not  help  exdsuming  convoisivdy 
at  intervals:  ^Soperbl  My  dear  man,  it  is  sublime!  It  is  terrif3ringt 
It  is  enough  to  frighten  one  out  of  his  senses  I'  With  my  other  haiut 
I  waspullmg  niacfly  a  lock  of  my  hair.  I  came  near  screaming,  forget- 
ting it  was  my  work:  'How  monstrous,  colossal,  homble  it  isT  A 
member  of  the  Op^a  said  the  night  ci  the  rehearsial  that  this  effect  in 
the  overture  was  the  most  extraordinary  thing  he  had  heand  in  his  life. 
'Ohi  after  Beefthoven,  you  mean,'  said  another.  'After  nothing'/  he 
answeied.    'I  defy  any  one  to  find  a  more  terrible  idea  than  that.*" 

At  that  time  Berlioz  by  his  behavior  in  the  theatre  astboished  even 
his  comrades,  who  called  him  "  P^re  la  Joie."  According  to  M.  Boscfaot 
be  heaved  sighs,  kept  Byronic  silence,  or  burst  out  into  frightful,  con- 
vulsive, "volcanic  "  laughter;  so  madly  was  he  in  love  with  HatrieC 
Constanoe  Smkhson,  the  Irish  actress.  He  was  pleased  by  the  favor- 
able criticism  of  F£tis,  who  declared  that  this  composer  had  genins, 
as  Lesueor  had  recognized  it.  "But  was  this  rumor,"  BerUox  asks  in 
his  memoifs,  "enough  to  attract  the  attention  of  Miss  Smithson  in  the 
intoxication  of  her  triumphs?" 

The  other  excerpts . from  "Les  Francs- Juges"  were  "Invocation  to 
Sleep"  (Duprez);  cuod  the  "Mflodie  Pastorale,"  which  was  ruined  in 
performance  by  the  inadequateness  of  the  soprano*and  the  bass  of  the 
trio  and  the  neglect  of  the  chorus  to  enter. 

,  j^Berlioz  kept  hurrying  Perrand  iot  the  rest  of  his  libretto.  On  April  9, 
1829,  th^e  was  a  copy  of  the  poem  ready  for  the  jury  of  the  Op6ra. 
Berlioz  was  sure  of  success:  "It  is  superb;  there  are  suUime  things  in  it. 
What  a  poet  you  arel^The  finale  of  the  gypsies  (Act  I.)  is  a  master- 
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piece;  I  do  not  believe  that  such  an  Qriginal  and  we]l-*written  fibcetto 
has  ever  been  presented  to  the  jury," 

The  jury  refused  this  libretto.  Only  the  gypsy  scene  had  pleased 
all  the  members.    The  libretto  as  a  whole  was  "long  and  obscure." 

Then  Berlioz  dreamed  of  a  performance  of  Comrad's  air  in  concert. 
Nothing  came  of  it.  In  1830  Haizinger,'*'  tenor  of  a  German  opera  com- 
pany then  visiting  Paris,  asked  Berlioz  il  there  was  a  part  that  fitted  his 
voice  in  the  opera;  and  he  spoke  of  a  translation  of  the  Ubretto,  and  that 
he  should  study  tiie  music  at  Carlsruhe,  and  bring  out  the  opera  there 
on  the  night  of  his  benefit.  Berlioz  was  delighted.  "I  must  finish  the 
music,  and.in  a  few  months  I  shall  go  to  Carlsruhe." 

He  did  not  go  to  Carlsruhe.    As  prix  de  Rame  he  went  to  Rome. 

Returning  to  France  in  1832  Berlioz  saw  Ferrand  at  Belley,  and 
urged  him  to  write  a  libretto  for  an  oratorio,  ''Le  Dernier  Jour  du 
Monde/'  but  Ferrand,  happy  with  his  wife,  was  not  in  the  mood  for 
poetry* 

The  overture  to  '*Les  Francs- Jnges"  was  played  at  Paris  oa  March 
i2i  1833,  at  a  concert  given  by  Liszt.  Girardf  conducted;  so  badly 
that  the  overture  suffered.  It  was  performed  at  a  concert  given  by 
Berlioz  in  Paris  November  24, 1833.  In  this  year  Berlios  was  stall  working 
on  the  opera,  which,  he  wrote  Ferrand,  was  always  on  his  table.  In 
1836  he  was  rewriting  portions  of  the  score,  and  ddDating  whether  it 

*AD.tcm  Haidbger,  celebnted  operatic  tenor,  bora  at  WUfendodL  Z796.  died  at  Vienaft  in  1869.  A 
teacher  at  Vienna,  he  studied  under  Salieri,  sang  at  the  Theater  an  der  Wien,  and  was  afterwards  enggged  for 
his  lilfi  at  Carlanihe.  He  sang  as  "guest"  at  London  as  well  as  at  Paris.  Choilqr  saw  him  in  *^FldeiiD" 
with  SchrSder-Devrient  at  London  in  1831:  '"Hie  tenor  who  played  with  her,  Herr  HaitaJnger  (nc),  a  ma 
of  jpeat  German  reputation,  was  a  meritorious  musician,  with  an  ungainly  nresnce  and  a  dtsa^wabk,  tfaioaty 
voice— an  actor  wnoae  stienuousneas  in  representing  the  hunger  of  the  Imprisoned  captive  in  the  dnngBOB 
trenched  dosdy  on  burlesque.    How  he  patted  his  stomach,  I  well  remember/' 

t  Naiciase  Giiard  (1797-1860)  took  the  first  violin  Driaa  at  tha  Paris  Conservatoiy  in  iSso.  Ha  waacan- 
diictor  of  the  Op6ra  Bumi  and  of  the  Feydeau,  of  the  Op6ra^-Comiq|ne,  i837''46;  d  die  Opfiia,  x84!6-6ol  la 
1847  he  was  aopointed  professor  of  the  viplin  at  the  Conservatory  aiid  conductor  of  the  Soci^te  des  Coooerts, 
as  successor  ot  Habeneck.  He  wrote  two  one-act  operas,  "Les  Deus  Voleun"  (1841)/' Le  Conacfl  de  Diz*' 
(184s),  sod  armnged  for  orchesta  Beethoven's  Sonate  Path6tiqQe  aa  a  qrmpbony.  He  was  a  painstaking 
conductor  without  dash  and  without  imagination.  For  curious  and  perhapa  pmjadiced  iniocmatkui  oonccniag 
him  see  ''Mes  M6moires,"  by  E.  M.  E.  Deldeves  (Le  Puy,  x8go). 
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would  trot  be  better  if  "an  uii  wiittcii  for  tciior  shutihl  \jc 
Falcon.* 

Between  183 1  and  1835,  probably  in  1833^  Berlioz  and  Ferrand 
tried  to  turn  ''Les  Francs-Juges"  into  an  opera  in  one  act.  They  still 
thought  of  the  0p6:a.  The  manuscript  libretto  of  this  arrangement— 
"Le  Cri  de  guerre  du  Brisgaw/'  ''interm^de  en  une  acte" — is  in  the 
National  Library,  Paris.  The  sing^^  wmtc  to  be  Adolphe  Nourrit,  the 
famous  tenor  (1802-39),  lAxkor;  Dabadie  (1797-1853),  fer  whom  Rossini 
wrote  the  part  of  William  Tell,  Comrad;  Dupont,  the  Woodlander; 
JuUe  Aim^  Dorus  Gras,  bom  Vansteenkiste  (1805-96),  the  Gypsy; 
Constance  Jawureck  (1803-58),  Nise;  Mme.  Mori,  Mery;  Prosper 
D6:evis  (180^80)  and  Engine  Massol  (1802-87),  gypsiea. 

Gypsies  and  shepherds  meet  in  a  wild  ravine,  'nere  is  inevitably  a 
chorus,  and  there  is  dancing.  A  stranger,  named  now  L6tor  and  then 
Obald,  like  Hood's  Usher  sits  remote  from  all,  a  m^lanchcdy  man.  Nise 
and  a  yotmg  gyffsy  question  him.  The  " Pastcval  Melody"  is  sung  by 
trio  and  chorm.  Obald  at  last  speaks.  He  tells  how  ObmSsik,  King  dL 
Brisgaw,  murdered  his  brother  Venceslas  to  gain  the  throne;  the  mur- 
dered left  a  son  loved  by  Am^e;  the  tyrant  has  carried  off  the  girl  and 
exiled  his  nephew.  *'You  know  all;  the  son  of  Veoceslas,  'tn  I!  Fury 
and  Vengeance  r*  The  chorus  faJls  to  dancing.  Obald  sn^  tlM 
"Invocation  to  Sleep."  Comrad,  dressed  as  a  Febntic  Juc^f  enters 
at  midnight,  and  tells  his  friend  Obald  that  he  has  been  diosea  among 
all  the  Judges  to  stab  Olm^ik  and  annihilate  "the  odiooa  trftunal  of 
the  Fehmic  Judges."  They  sing  a  duet,  "Noble  Friendaifaip."  Peas- 
ants  and  gypsies  enter,  and  sing  for  a  finale :  " To  arnisl  O  L^nor,  guide 
our  footsteps.    People,  warriors,  our  swords  thirst  for  the  fight." 

The  four  pieces  of  music  in  orchestral  score  that  accompany  this 
Ubretto  are  without  reference  to  this  "  Cri  de  guerre  du  Brisgaw" :  they 
are  from  the  original  version  of  "Les  Francs- Juges,"  in  whidb  the  tenor 
hero  was  named  Arnold.    The  name  was  no  doubt  changed  ttfter  the 

*Tbe  ill-fttarxed  Maxie  Coin^lie  Fakon  (1814-97)1  who  created  the  part  o(  Vakntbe  in  "Les  Hnsve- 
nots,"  was  the  great  dramatic  soprano  of  the  Opera.  She  made  her  dtbut  ihese  in  1831,  alter  taking  the 
highest  prises  in  the  Conservatory.  She  suddenly  lost  her  voice  towards  the  end  of  1897,  when  Ae  was  only 
twenty-three  years  old.  Her  story,  at  which  Chorley  hints  in  his  memorable  description  of  ber  ("Music  and 
Manners  in  France  and  Germany/  London,  1844,  vol  i.  pp.  188,  189),  i^  perhaps,  tne  saddest  in  the  history 
of  opera.    Her  name  is  stiU  given  by  the  French  to  dnunstif  sopranos:  thus  Rose  Cano  ia  **«  fUcoa." 

t  According  to  Sir  Walter  Scott,  the  "Free  Fehmic  Judges"  were  ''muffled  in  black  dQakfJftemoomezs 
at  a  funeral,  or  the  Black  Fxiais  of  Saint  Francis's  Order,  wearing  their  cowls  daawn  over  dhdrheads  soasts 
conceal  their  features." 
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perf (finance  of  "  WilliamjTedl "  (1829).  The^directions  give  some  hints 
as  to  the  character^of  the  original  libretto.^  A^awbridge  is  lowered,  and 
the][chonis  trembles Jat  the  approach  of  phn6rik  with  Christiem.  The 
chorus  sings  of  the  tyrant  "loved  by  heaven,"  but  "with  an  accent  of 
shame  and  fear,  as  if  their  mouths  reftised  to  utter  a  wish  that  is  so  far 
from  their  hearts."  There  is  a  duet  for  the  tyrant  (bass)  and  Christiem 
(tenor), — a  violent  piece,  loved  by  the  Berlioz  of  1828  because  it  was 
"  dictated  by  the  flames  of  hell,"  to  use  his  own  language.  He  found  it 
"terribly  frightful,"  and  that  "women  would  scream"  when  they  heard 
it.  There  is  a  "ferocious "  chorus,  sung  by  the  Fehmic  Judges,  " in  a  line 
facing  the  public  and  near  the  footUghts."  Here,  as  in  the  hair-raising 
duet,  the  mree  trombones  are  s^art  from  the  orchestra,  and  the  drums 
are  covered  with  thick  cloth.  Then  there  is  this  note  of  Berlioz:  " No. 
3,  song  of  the  murderer  of  OlmSrik,  who  is  hidden  with  his  young  son 
in  the  Black  Forest,  on  a  cold  winter's  night;  the  song  is  accompanied 
by  moans  of  the  north  wind,  and  is  often  interrupted  by  the  child's 
wail :  '  Father,  I  am  cold.*  The  father  will  always  answer  this  complaint 
by  reciting  the  De  Profundis.  Death  of  the  two;  arrival  otf  monks 
who  carry  off  the  bodies;  finale,  chorus  of  folk,  finishing  in  major  with 
an  explosion  and  the  themes  of  the  coda  of  the  overture." 

For  a  conmlete  account  of  the  wildly  romantic  Ubretto  "lAnor,  ou 
les  demiers  Francs- Juges,"  see  Adolphe  Boschot's  "La  Jeunesse  d'un 
Romantique,"  volume  first  of  his  Life  of  BerUoz,  pp.  243-251.  This 
libretto  did  not  seem  absurd  in  the  late  twenties  in  Paris.  G^cault 
had  exhibited  some  years  before  his  pictures  "Radeau  de  la  M&luse" 
and  "Chasseur  k  Cheval";  the  gentie  bibliophile  Charles  Nodier  had 
written  plays — "Bertram,  ou  le  Chateau  de  Saint- Aldobrand,"  in  which 
Bertram,  an  iron  soul,  is  susceptible  to  the  sweet  voice  of  a  woman; 
also  "Le  Vampire,"  in  which  the  curtain  rises  on  a  basaltic  grotto, 
tombs,  a  sleeping  woman  "covered  with  her  veil  and  her  hair,"  bells 
in  the  night,  opening  tombs,  and  a  dialogue  between  Ituriel  the  angel 
of  the  moon,  and  Oscar  "the  genius  of  marriages'^;  and  in  1818  tiie 
actor  Ballanche  had  declared  that  "classic  genius  is  played  out." 

We  have  seen  how  fond  Berlioz  was  of  this  work.  He  wrote  to 
Ferrand  after  a  concert  of  his  works  in  the  hall  of  the  Conservatory  on 
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November  i,  1829:  "Nothing,  I  swear  to  you,  aothing  is  so  'terribly 
frightful'  as  my  overture  to  *Les  Francs-Juges/  ^  .  .  It  is  a  hymn  to 
despair,  but  the  most  despairing  despair  that  one  can  imagine,  horrible 
and  tender.  Habeneck,  who  conducted  my  immense  orchestra,  is 
frightened  to  death  by  it.  They  have  never  seen  anjrthing  so  difficult; 
but  it  also  appears  that  they  do  not  find  it  bad,  because  they  fell  upon 
me  after  the  end,  not  only  with  furious  applause,  but  with  cries  almost 
as  terrifying  as  those  of  my  orchestra.  O  Ferrand.  Ferrand^  why  arc 
you  not  here?  ...  I  have  made  a  bass  drum  solo  pianissimo  in  'Les 
Francs-Juges.'  Intonuere  cavae  gemitumque  dededere  cavemae.  Yes, 
it  is  frightful!  All  that  my  heart  holds  of  rage  and  tenderness  is  in  this 
overture.    O  Ferrand!" 

And  yet  it  is  a  curious  fact  that  this  overtime  was  not  one  of  the  com- 
poser's parade-pieces  in  his  concerts  given  in  Germany,  Austria,  and 
Russia.  The  fii^t  performances  in  Germany  were  at  Leipsic,  November 
7  (?)  and  21  (?),  1836,  at  concerts  of  the  Euterpe  Society  led  by  C.  G. 
Miiller. 

The  overture  was  published  in  1834.  It  was  arranged  by  Berlioz,  with 
advice  from  Chopin,  Benedict,  and  Eberwein,  for  &e  pianof(»te,  four 
hands,  in  January,  1836.  A  transcription  for  pianoforte,  two  hands,  by 
Liszt  was  announced  in  January,  1846. 

The  overture  is  scored  for  two  flutes  (interchangeable  with  piccolos), 
two  oboes,  two  clarinets,  two  bassoons,  double  bassoon,  four  horns, 
three  tnunpets,  three  trombones,  two  ophicleides,  kettledrums,  bass 
drum,  cymbals,  "at  least:  15  first  violins,  15  seqond  vioUns,  10  violas, 
12  violoncellos,  9  double-basses." 

The  overture  begins  Adagio  sostenuto,  F  minor,  2-2.  After  the 
introductory  theme  (violins)  the  famous  passs^e  m  D-fiat  major  for 
brass  and  bassoons  is  introduced.  The  second  part  of  the  overture, 
Allegro  assai,  2-2,  begins  in  F  minor  with  a  passionate  theme.  The 
second  theme,  in  A-flat  for  violins,  is  in  strong  contrast.  A  writer 
asserted  many  years  ago  that  this  theme  is  what  is  called  in  Germany 
eine  Mordgeschichte;  that  it  closely  resembles  a  German  melody, 
"  Heim-ich  schlief  bei  seiner  neu  Vermahlten."*  There  enters  a  striking 
ascending  passage  in  half -notes  for  the  bassoon,  against  the  first  theme 
in  the  strings  and  the  second  theme  in  the  wood-wind.  Soon  follow 
singular  pages  with  this  introductory,  note:  "Flutes  and  clarinets 
should  be  gently  melancholy,  while  the  strings,  rude  and  savage,  should 
not  cover  the  flutes."  There  is  a  shuddering,  long-continu^  tremolo 
of  violas  (later  with  violoncellos),  pianissimo.    Flutes  and  oboes  sustain 

*  It  is  not  at  all  probable  that  Berlios  knew  this  German  tune  when  he  wrote  the  overture.  Adolphe 
JuIUcQ  says  the  phiase  was  taken  irom  the  second  of  the  quintets  for  flute  and  strings  written  b^  Bcriiw  mtim 
home  before  he  went  to  Paris;  that  the  theme  had  pleased  his  father,  who  was  a  wewn  critic  oC  aqythinc 
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chords  against  a  persistently  brdcen  accompaniment  of  strings. 
Pianissimo  blows  on  the  bass'dnmi.  There  is  a  return  of  the  second 
theme  in  JS-flat.  A  long  crescendo,  begun  by  the  violoncellos,  leads 
to  a  rettun  of  the  second  theme  in  P  major.  The  ascending  passage, 
at  first  given  to  bassoons,  comes  back  with  tremendous  force  (brass, 
wood-wind,  first  violins,  violoncellos  and  double  basses)  with  running 
counterpoint  in  second  violins  and  violas. 

This  overture,  dedicated  "to  my  friend  Girard,"  was  played  at  a 
concert  of  the  Philharmonic  Society,  of  New  York  on  March  7,  1846. 
A.  Boucher  conducted.  The  programme  was  as  follows:  Kalliwoda, 
Symphony  No.  i  (first  time  in  America);  Cherubini,  "Ave  Maria," 
sung  by  JuUa  Northall;  Weber,  Overture  to  "Emyanthe";  Mozart, 
"Dove  sono,"  from  "Le  Nozze  di  Figaro,"  sung  by  Julia  Northall; 
Mozart,  Andante  from  the  "Jupiter"  Sjrmphony;  Fiirstenau,  Fifth 
Concerto  fcM-  flute,  Op.  52,  played  by  J.  A.  Kyle;  Berlioz,  Overture, 
"Les  Francs- Juges"  (first  time). 

The  first  performance  in  Boston  was  at  a  concert  of  the  Orchestral 
Union  in  Bostcm  Music  HaU  on  February  14,  1866.  Carl  Zerrahn 
conducted.  The  programme  was  as  follows:  Auber,  Overture  to 
"La  Sirfene";  Mendelssohn,  "Scotch"  Symphony;  Johann  Strauss, 
Waltz,  "Morgenblatter";  Berlioz,  Overture  to  "Les  Francs-Juges"; 
Mozart,  Turkish  March,  bom  a  pianoforte  sonata  ("instrumented  by 
T.  Ryan"). 

The  first  performance  ai  the  overture  at  concerts  of  the  Boston 
Symphony  Orchestra  was  on  December  6,  1902;  Mr.  Gericke  con- 
ductor. Berlioz,  Overture  to  "Les  Francs-Juges";  Bach,  Concerto  in 
A  minor.  No.  i,  for  violin  (Franz  Kneisel  violinist);  Liszt,  Symphonic 
Poem  No.  2;  "Tasso:  Lament  and  Triumph";  Beethoven,  "Eroica" 
S)rmphony.  « 


*  * 


In  a  letter  dated  September  20,  1838,  Berlioz  named  scenes  from 
"Les  Francs-Juges"  that  he  had  burned  with  other  works.  Later  in 
his  Memoirs  he  said:  "My  score  was  condemned  to  an  obscurity  from 
which  it  never  emerged.  Only  the  overture  has  seen  the  light.  I  have 
used  here  and  there  the  best  ideas  of  this  opera  and  developed  them  in 
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later  compositiotis;   the  rest  of  it  will  probably  meet  the  same  fate  or^ 
be  burned/' 

M.  Boscfaot  is  of  the  opiiiion  that  music  from  the  second  act  of  this 
opera  was  used  by  Berlioz  for  the  **Sctee  aux  Champs"  in  the  "Sym- 
phonie Paotastique."  M.  Boschot  insists  that  the  famous  "March  to 
the  Scaffold''  in  the  same  symphony  was  originally  the  "Marche  Iti- 
gubre^for  the  Fehmic  judges  going  into  the  cavern  in  the  third  act  of  the 
opera.  This  statement  provoked  a  bitter  controversy  between  Messrs. 
Boschot  and  Tiersot.  (See  Boschot's  **  La  Jeunesse  d'lm  Romantique," 
pp.  249,  389,  394,  419,  and  *'Un  Romantique  sous  Louis  Philippe," 
pp.  639-641;  numbers  of  the  Mhtestrel  during  the  stunmer  of  1906; 
Le  Mereure  Musical,  December,  1906.) 

As  for  the  "Revolution  Grecque,"  it  was  converted  in  1833  into  a 
'*Sc^e  h6roique,"  a  h3rmn  in  praise  of  Napoleon  for  exercises  in  the 
Place  VendAme,  but  it  was  not  performed,  for  the  police  feared  popular 
disturbance,  as  the  festival  might  have  been  considered  a  manifestation 
against  Louis  Philippe  and  his  ministers. 

There  were  learned  analyses  of  the  overture  to  "Les  Francs- Juges" 
writt^i  in  Germany  about  seventy  years  ago.  One  analyst  said:  "The 
defendant  led  with  bandaged  eyes  before  tiie  judges  in  a  gloomy  place 
at  midnight  to  hear  the  terrible  sentence.  The  criminal  does  not 
breathe;  the  bandage  is  removed;  he  trembles,  a  psychological  fact, 
the  truth  of  which  no  one  can  judge  who  has  not  observed  a  culprit 
before  a  tribunal  or  placed  himself  in  a  like  position."  (This  reminds 
one  of  Artemus  Ward's  remark  to  the  audience  in  a  lecture  at  Egyptian* 
Hall  in  London:  ''Those  of  you  who  have  been  in  Newgate — ")  "He 
prays  for  mercy.  The  chorus  thunders  'No!'  At  last,  affrighted  and 
exhausted,  he  succumbs." 


m  * 


The  following  note  was  published  some  years  ago  in  the  Pall  Mall 
Gaz  ite: — 

"Where  did  Sir  Walter  Scott  obtain  the  romantic  information  about 
the  Vehm-gericht,  or  Secret  Tribimal,  of  Westphalia,  of  which  he  made 
such  use  in  'Anne  of  Geierstein'  and  his  less-known  play  'The  House  Of 
Aspen"*?    I  have  just  become  possessed  of  a  book  which  suggests  an 
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%aswer  to  this  questiim  under  the  title  of  'Le  Tribunal  Secret/  a  play 
published  in  Paris  in  the  year  1791  by  the  *  ci-devant'  Baron  de  Bock, 
whkh  a  pencil-note  on  the  title-page  inform^  me  is  a  traddation  oi  a 
German  work  by  one  Benedikt  Naubert.  It  is  a  rather  tedious  produc- 
tion, setting  forth  how  Conrard  de  Sontheim  has  murdered*  Herman  de 
Landsberg  on  his  return  from  the  wars  for  the  love  of  his  wife  Mathilde, 
whom  he  promptly  marries.  To  them  comes  on  a  visit  Henry  de  West- 
haasen,  a  pattern  of  chivalry,  and  the  former  companion  in  arms  of 
Conrard.  He  becomes  initiated  into  the  mysteries  of  the  Secret  Tri- 
bunal, and  when  he  gets  wind  of  Conrard's  oime,  faUs  to  denounce  it 
to  the  Court,  as  is  his  duty.  Meanwhile,  the  Tribunal  are  already  on 
the  track  of  Conrard,  being  stirred  up  thereto  by  Zoller,  chamberlain 
to  the  local  magnate,  out  of  private  spite,  as  in  the  paraUd  case  of 
Rudolph  Donnerhugel  and  the  Earl  of  Oxford.  There  is  a  great  deal 
oi  smmnoning  in  sc^mn  form  after  the  manner  of  the  novel,  and  two 
or  three  meetings  of  the  Tribunal  on  the  stage,  where  its  President  tries 
to  save  the'  accused,  as  in  both  novel  and  play.  At  length  Henry  ap- 
pears  before  the  Court,  and  stabs  himself  rather  than  suffer  the  penalty 
he  has  incurred,  while  Conrard,  long  since  repentant,  is  poniarded  by 
the  assembled  brethren  in  the  presence  of  his  wife  and  accomplice, 
Mathilde,  to  whom  the  President  ccmsiderately  remarks  that  the 
Tribunal  does  not  judge  women.  ZoUer  may  be  accounted  done  for  by 
the  knowledge  of  the  Tribunal  of  a  crime  that  he  has  committed  on  h^ 
own  account,  and  the  President,  who  is  also  the  Archbishop  of  Cologne, 
is  so  shocked  at  finding  the  company  that  he  has  got  into,  tiiat  he  retiies 
from  the  Presidentship,  and  announces  his  intention  of  taking  care  of 
Conrard's  widow  and  child.  The  name  of  Von  Eptingen,  which  is 
mentioned  in  the  notes  to  'Anne  of  Geierstein,'  appears  in  tiie  Oennan 
play,  and  the  Preliminary  Notice  by  the  Baron  de  Bock  gives  apparently 
from  authentic  sources  most  of  the  traditional  information  with  regard 
to  the  once-dreaded  Tribtmal.  As  Sir  Walter's  introduction  of  1831 
makes  it  plain  that  'my  ingenious  friend,  Mr.  Francis  Palgrave,'  wrote 
his  essay  on  the  subject  after,  and  not  before,  the  first  appearance  <rf 
'Anne  erf  Geierstein,'  I  have  little  doubt  that  we  have  here  the  source 
of  the  Shirra's  inspiration." 


Lewis  F.  Perry^s  Sons  &)• 
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Mr.  OssiP  GAbRiLOwiTSCH  was  bom,  the  sou  o'  a  awyer,  at  Petro- 
grad,  on  January  26,  1878.    When  he  was  six  years  old,  he  received 
his  first  piano  lessons  from  his  brother.    Rubinstein  advised  the  parents 
to  allow  their  son  to  be  a[  professional  pianist.    Ossip  then  studied 
under  TolstofiF  at  the  Petrograd  Conservatory.    When  he  was  sixteen, 
he  had  taken  many  prizes,  among  them  the  Rubinstein  prize.    In 
Petrograd  he  was  constantly  under  the  supervision  of  Rubinstein 
himself.    In  1894  ^^*  Gabrilowitsch  went- to  Vienna,  where  he  studied 
the  pianoforte   with   Leschetitzky   and  composition   with  Nawratil. 
In  1898  he  began  his  career  as  a  virtuoso.    His  first  appearance  in 
America  was  at  New  York,  November  12,  1900.    His  first  appearance 
in  Boston  w^  at  a  Kneisd  Concert,  November  19,  1900  (Arensky's  Trio 
in  D  minor  and  Brahms's  Quintet  in  F  minor.  Op.  $1).    He  played 
Tschaikowsky's  Concerto][in  B-flat  minor  and  Liszt's  Hungarian  Fan- 
tasie  at  a  charity  concert  in  Ssrmphony  Hall,  December  16,  1900,  and 
he  gave  recitals  in  Boston,  January  2,*  March  9,  March  22,  1901.    He 
played  at  a  Kneisel  Concert  in  Boston,  November  17,  1902  (Schubert's 
Trio  in  B-flat  major),  and  gave  recitals,  April  18  and  22,  1903.    He 
visited  Boston  again  in  the  season  of  1906-07:  Kneisel  Quartet  Con- 
cert, November  6  (Beethoven's  Pianoforte  Trio  in  B-flat  major.  Op. 
70,  No.  2);    Boston  Sjrmphony  Quartet,  February  25,  1907  (Paur6's 
sonata  for  pianoforte  and  violin,  A  major,  with  Mr.  Willy  Hess;  Schu- 
mann's Pianoforte  Trio  in  P  major,  Op.  80,  with  Messrs.  W.  Hess 
and  Wamke);   recitals,  November  17,  1906,  January  7,  February  20, 
1907. 

His  first  appearance  with  the  Boston  Symphony  Orchestra  in  Boston 
was  on  February  16,  1907  (Brahms's  Pianoforte  Concerto,  B-flat  major, 

*  The  dftte  Jamiuy  5  in  tlie  Fiognunine  Book  of  Fcbniuy  z6, 1907.  is  iaooRect. 
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No.  2,  op.  83).  On  November  28,  1908,  he  played  here  with  the  Boston 
Symphony  Orchestra  (Tschaikowsky's  Concerto,  No.  i,  B-flat  minor). 
He  played  at  a  Kneisel  Quartet  Concert,  January  5,  1909  (Schubert's 
Pianoforte  Trio  in  B-flat  major),  and  gave  recitals  on  January  6  and 
February  3  of  that  year.  He  married  Miss  Clara  Clemens,  and  was 
busy  for  several  years  in  Europe  as  pianist  and  orchestral  conductor. 

Returning  to  the  United  States  in  1914  he  played  in  Boston  at  a 
Kneisel  Quartet  Concert,  December  i  (Mason's  Pianoforte  Quartet  in 
A  major,  Op.  7, — first  time  here,  and  Brahms's  Pianoforte  Quartet  in 
G  minor,  Op.  25),  On  December  12  he  gave  a  concert  with  Mrs. 
Gabrilowitsch;  on  February  6,  1915,  he  gave  a  recital  (sonatas  by 
Beethoven,  Chopin,  Schubert,  Glazounoff),  and  on  March  28  he  gave  a 
concert  with  Mme.  Matzenauer  in  SymphcMiy  Hall.  On  April  24,  1915, 
he  played  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mozart's 
Concerto,  in  D  minor  (K.  466)  and  Weber's  Concert  Piece,  Op.  79.  On 
May  15,  1915,  he  gave  a  concert  with  Mr.  Harold  Bauer  of  music  for 
two  pianofortes.  He  gave  a  recital  of  music  for  clavedn  and  other 
predecessors  of  the  pianoforte  on  October  23,  1915,  the  first  of  six 
historical  recitals.  The  others  were:  Novemb^  5,  Beethoven;  No- 
vember 28,  Schubert,  Weber,  Schtunann;  December  18,  Chopin; 
February  26,  1916,  Brahms,  Liszt;  March  17,  modem  composers  of  all 
nations.  On  October  30,  1915,  he  played  at  a  concert  of  the  Boston 
Symphony  Orchestra  Chopin's  Concerto  in  E  minor.  At  a  Kneisel 
Quartet  Concert,  January  4,  19 16,  Strauss's  Pianoforte  Quartet.  He 
played  with  Mr.  Bauer,  March  26,  19 16,  music  for  two  pianofortes. 
Recital  on  October  28,  1916. 

On  November  17,  19 16,  he  played  with  the  Bo6t<»i  Symphony  Or- 
chestra, Rachmaninoff's  Second  Concerto,  Op.  18.  Recitals  December 
I,  1916,  February  10,  191 7.     Concert  with  Harold  Bauer  (music  for 
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two  piaiKrfortes),  April  ai,  iQiy.    Concert  with  Miss  May  Petesscm, 

January  13,  1918. 

He  has  played  these  compositions  of  his  own  in  Boston:  Gavotte, 
D  mitior  (January  2,  1901);  Caprice-Burlesque  (March  9, 1901);  Petite 
S^&iade  (March  22,  1901);  Caprice-Burlesque — ^by  request — (April 
22,  1903);  Thime  vari^,  Op.  4  (November  17,  1906);  Melody,  £  minor. 
Op.  8  (January  6,  1909). 

At  Symphony  Concerts. 

1907,  February  16.    Brahms*s  Concerto,  B-flat  major,  No.  2. 

1908,  November  28.    Tschaikowsky's  Concerto,  B-flat  minor.  No.   i. 

1915,  April  24.  Mozart's  Concerto  in  D  minor  (K.  466)  and  Weber's 
Concert  Piece,  Op.  79. 

19151  October  30.    Chopin's  Concerto  in  E  minor. 

1916,  November  17.    Rachmaninoflf's  Second  Concerto. 


Concerto  No.  2  in  B-flat  major,  for  Pianoforte  and  Orchestra, 
Op.  83 Johannes  Brahms 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897-) 

This  concerto  was  performed  for  the  first  time  at  Budapest,  from 
manuscript,  November  9,  1881,  when  the  composer  was  the  pianist,* 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  March  15,  1884,  when  B.  J.  Lang  was  the  pianist. 

*  The  fltatement  made  by  Miss  Florence  May  in  her  Life  of  Brahms  (Vol.  IL,  p,  xm)  that  the  lint  per- 
formance was  at  Stuttgart  on  November  aa,  z88z,  is  incorrect. 
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Tlie  concerto  has  bmi  played  facte  at  these  concerts  ^37  Cad  Baer- 
mann,  March  20,  1886,  December  8,  1888;  Rafael  JosefFy,  January  18, 
1896,  December  31,  1904;  Adele  aus  der  Ohe,  February  11,  1899; 
Ossip  Gabrilowitsch,  February  16,  1907;  Harold  Bauer,  February  26, 
1916;  Carl  Friedberg,  March  23,  191 7. 

On  April  8,  1878,  Brahms  in  company  with  Dr.  Billroth  and  Carl 
Goldmark  made  a  journey  to  Italy.  Goldmark,  who  went  to  Rome  to 
be  present  at  the  last  rehearsals  of  his  opera  "  Die  Kdnigin  von  Saba/* 
— production  was  postponed  until  the  nex±  year  on  account  of  the 
illness  of  the  leading  soprano, — did  not  accompany  his  friends  to  Naples 
and  Sicily.  Rettuning  to  Pdrtschach,  Brahms  sketched  themes  of  the 
Concerto  in  B-flat  major  on  the  evening  before  his  birthday;  but  he 
left  the  sketches,  in  which  ''he  mirrored  the  Italian  spring  turning  to 
summer/'  undeveloped. 

His  violin  concerto  originally  contained  a  scherzo  movement.  Con- 
ferring with  Joachim  he  omitted  this  movement.  Mr.  Max  Kalbeck 
thinks  that  this  Scherzo  found  a  home  in  the  second  pianof cute  concerto. 

In  March,  1881,  Brahms  started  on  a  second  journey  in  Italy,  and 
visited  Venice,  Florence,  Sienna,  Orvieto,  Rome,  Naples,  and  Sicily. 
He  returned  to  Vienna  on  his  birthday  of  that  year  with  his  mind  f uU 
of  Italian  scenes  in  spring-time  and  with  thoughts  of  the  pianoforte 
concerto  inspired  by  the  first  visit.  On  May  22  he  went  to  Pressbaum, 
near  Vienna,  and  lived  in  the  villa  of  Mme.  Heingartner.  In  1907 
Orestes  Ritter  von  Connevay,  then  the  possessor  of  the  villa,  erected 
a  monument  to  Brahms  in  the  garden.  A  bronze  bust  stands  on  a 
stone  pedestal,  and  an  iron  tablet  bears  this  inscription:  ''Here  in  the 
summer  of  1881  Johannes  Brahms  completed  'Nanie,'  Op.  82,  and  the 
pianoforte  concerto.  Op.  83."  Brahms  was  moved  by  the  death  of 
Anselm  Feuerbach,  the  painter,  to  set  music  to  Schiller's  poem  "  NSnie," 
for  chorus  and  orchestra. 

Miss  May  says  in  her  Life  of  Brahms  that  the  manuscripts  of  "Nfinie" 
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and  portioiis  of  the  concerto  were  soon  lent  by  Brahms  to  Dr.  BiOroth,^ 
"the  concerto  movements  being  handed  to  him  with  the  words  'a  few 
little  pianoforte  pieces/"  "It  is  always  a  delight  to  me,"  wrote  Bill- 
roth, "when  Brahms,  after  paying  me  a  short  visit,  during  Which  we 
have  talked  of  indifferent  things,  talDss  a  roll  out  of  his  great-coat 
pocket  and  says  casually,  'Look  at  that  and  write  me  what  you  think 
of  if' 

MEr.  E[aB3eck,  the  eichaustive — one  might  add,  the  exhausting^ 
lAogtBjAMt  of  Brahms,  says  that  BUsabet  von  Herzogenberg  was  the 
first  to  lotiow  something  about  the  existence  ot  the  concerto.  •  In  the 
Brahms-Ha:20genberg  Correspondence,  edited  by  Kalbeck  and  trans- 
lated into  ^gUsh  by  Hannah  Bryant  (New  York,  1909),  is  a  letter 
written  by  Brahms  to  Blisabet  from  Pressbaum,  July  7,  x88i.  In  it 
he  Says:  "I  don't  mind  telling  you  that  I  have  written  a  tiny,  tiny 
pianoforte  concerto  with  a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-fiat, 
and  I  have  reason  to  fear  I  have  worked  this  udder,  which  has  always 
yiekled  good  miBc  b^ore,  too  often  and  too  vigorously."  In  a  foot- 
note, Kalbeck  says  that  the  concerto  was  completed  on  July  7;  on 
July  II  Brahms  s^it  the  whole  of  it  to  Billroth  with  the  note:  "I  am 
sending  you  some  small  pianoforte  pieces."    In  her  answer  Elisabet 

'Tlneodoie  Biiliotli,  the  emmeBt  Vienneae  profeMv  of  tatgtry,  was  bom  at  Beq^en,  on  the  UUsd  of 
KOfcn,  Apdl  96.  zSsQ.  He  died  at  Abaasia,  Febraaiy  6,  1894.  He  was  a  thoioitghly  educated  muskias. 
I&  booklet  jrt  Muiikaliach?'' iraslSitSrW  Hanall^ 
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thanked  Brahms  for  the  news  of  "a  tiny,  tiny  pianoforte  Kamerierl 
with  a  tiny,  tiny  Scherzerl  and  in  B-flat— the  true  and  tried  B-flat." 
" Scherzerl,*'  Mr.'  Kalbeck  takes  pains  to  inform  lis,  "is  the  name  givea 
to  the  crusty  ends  of  a  long  roll  of  bread  in  Vienna." 

In  a  letter  to  Billroth  accompansdng  the  concerto,  Brahms  begged 
him  not  to  show  ''the  little  pianoforte  pieces"  to  any  one  and  to  return 
them  as  soon  as  possible;  if  they  interested  him,  he  would  like  a  word 
about  them.  BiUroth  immediately  wrote  out  his  opinion.  He  praised 
the  "musical  music,"  rejoiced  in  the  happy  mood,  said  that  the  second 
concerto  was  to  the  first  as  the  man  to  the  youth,  but  he  thought  the 
"charming"  Scherzo  hardly  in  keeping  with  the  simpler  form  of 
the  first  movement.  This  Allegro  appassionato  put  between  the  All^;n> 
non  troppo  and  the  Andante  gave  the  concerto  the  form  of  a  sym- 
phony. Indeed,  HansUck,  Reimann,  and  others  have  described  the 
concerto  as. "a  symphony  with  pianoforte  obbligato."  But  Brahms 
did  not  insert  the  Scherzo  for  the  sake  of  symphonic  form;  he  feared 
that  without  it  the  "Adagio  mood"  would  dominate  the  work.  Bill- 
roth, who  afterwards  wrote  to  Wilhelm  Xiibke  that  the  Scherzo  could 
be  omitted  without  injury,  for,  interesting  as  it  was,  it  was  unnecessary, 
conferring  with  Brahms  in  the  matter,  received  the  answer  that,  as 
the  first  movement  was  so  simple,  there  was  need  of  a  vigorous  and 
passionate  movement  before  the  simple  Andante. 

The  concerto  was  published  in  1882  with  the  dedication  tp  "his  dear 
friend  and  teacher  Eduard  Marxsen."  *  An  edition  for  two  piano- 
fortes was  also  pubUshed  in  1882.    It  was  made  by  Brahms. 

*MaxxBen  wu  bom  on  July  23,  x8o6,  at  Nienstifdten  sear  Altona.  He  died  »t  Ahoim,  November  18, 
1887.  He  studied  at  Altona,  Hamburg,  and  in  1830  at  Vienna;  then  he  made  Hamburg  hb  home  and  taught 
there.  Bcahnu  at  the  age  of  twelve  began  to  study  with  him  at  Altona  and  made  his  first  appearance  as  s 
pianist,  November  20,  1847,  at  Hamburg.    Maxzsen  received  the  title  of  Royal  Music  Director  in  1875. 
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At  the  first  performance  at  Budapest  in  a  PhOhannonic  conoert  in 
the  Redouten  Saal,  the  concerto  followed,  as  second  number,  Cheni- 
bini's  "Medea"  overture.  Brahms's  Academic  Festival  overture 
and  C  minor  symphony  followed.  They  were  new  to  Budapest. 
The  composer  conducted  them.  Alexander  Erkel  conducted  the 
orchestra  of  the  National  Theatre  in  the  performance  of  the  concerto. 

Brahms's  friends  in  Vienna  first  knew  the  concerto  in  the  version  for 
two  pianofortes  played  by  Brahms  and  BrfUl  at  Bhrbar's  pianoforte 
establishment.  The  hearers  were  BiUroth,  BLanslick,  Richter, -and 
Kalbeck. 

The  concerto  was  played  by  Brahms  at  Stuttgart,  November  22, 
i88i;  at  Ziuich,  December  6,  1881,  when  "NSnie,"  conducted  by  him, 
was  performed  for  the  first  time;  at  Meinii^en,  November  27^at 
Berlin  by  him  with  the  Meiningen  orchestra  led  by  Btilow;  at  Baden- 
Baden,  December  16;  at  Breslau,  December  20;  at  Vienna,  December 
26,  where  the  success  was  dampened  by  the  composer's  "imeven  and 
at  times  heavy  performance."  The  concerto  was  heard  in  other  dties: 
Kiel,  Bremen,  Hamburg,  Miinster,  Utrecht,  Frankfort. 

At  Leipsic,  January  i,  1882,  the  concerto  was  coolly  received.  Elisa- 
bet  von  Herzogenberg  sent  Brahms  the  press  notices.  The  Musi- 
kalisches  Wochenblatt,  friendly  to  Brahms,  admitted  that  the  attitude 
of  the  public  towards  Brahms's  new  compositions — ^the  concerto  and 
the  two  Rhapsodies,  Op.  79 — t^ras  rather  apathetic.  "One  can  hardly 
say  that  the  GewandhHusler  showed  any  particular  appreciation  of 
their  guest's  importance  in  general,  or  his  new  work  in  particular." 
Blisabet  wrote:  "If  you  had  not  left  definite  orders,  I  shoidd  really 
be  ashamed  to  send  you  such  discreditable  stuff,  although,  looked  at 
in  a  humorous  light,  it  has  its  charm."  When  Hans  von  Bulow  gave 
three  concerts  in  Leipsic  in  March,  1882,  with  his  Meiningen  orchestra. 
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he  devoted  two  of  them  respectively  to  Beethoven  and  Brahms.  The 
applause  that  followed  the  movements  of  Brahms's  C  minor  s3rmphony 
did  not  satisfy  BOlow,  who  asked  the  orchestra  to  repeat  the  third 
movement.  After  the  work  was  concluded,  he  addressed  the  audience: 
"He  had/'  he  said»  "arranged  the  Brahms  programme  by  ex|n:ess  com- 
mand of  his  Duke,  who  had  desired  that  the  Leipsic  public  should  know 
how  the  symphony  should  be  performed;  also  to  obtain  satisfaction 
for  the  coldness  manifested  towards  the  composer  on  his  appearance 
with  the  new  concerto  at  the  Gewandhaus  on  January  i." 

Brahms's  last  appearance  as  a  conductor  was  at  Eugen  d'Albert's 
concert  in  Berlin,  January  lo,  1896.  He  then  conducted  his  two 
pianoforte  concertos  and  the  Academic  Festival  overture. 


The  accompaniment  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two^trumpets,  kettle- 
drums, and  strings. 

I.  Allegro  non  troppo,  B-flat  major,  4-4.  The  movement  opens  with 
bints  at  the  first  theme.  The  horn  gives  out  a  phrase,  which  to  Kal- 
beck  is  the  awakening  cry  of  Spring  to  cross  the  Alps,  and  to  inspire 
the  longing  heart  of  tiie  composer  with  a  new  romantic  feeling.  The 
pianoforte  answers  this  phrase;  there  is  another  horn  phrase  with  an 
answer.  The  wood-wina,  strength^ied  later  by  strings,  completes  the 
period.  Cadenza-like  passage-work  for  the  pianoforte  alone  fdlows. 
This  leads  to  a  tutti  in  which  the  first  and  second  themes,  also  subsidiary 
themes,  are  exposed.  A  long  and  elaborate  development  cpmes  with 
the  repetition.  The  successive  appearances  of  the  various  themes  are 
interspersed  with  ornate  passage-work.  The  free  fantasia  is  also  long 
and  elaborate.  It  ends  pianissimo  with  arpeggio  effects  for  the  piano- 
forte, and  leads  to  the  re-entrance  of  the  first  theme.  The  third  section 
begins  in  about  the  same  manner  as  the  movement  itself  did,  but  the 
development  adheres  as  a  rule  to  the  scheme  laid  out  in  the  repetition 
p(»tion  of  the  first  part.    The  Coda  is  in  the  shape  of  decrescendo 
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:  passage-'Work  witli  ornamental  arpeggios  for  the  pianoforte.    A  few 
'■  Fortissimo  measures  bring  the  dose. 

;  I    II.    Allegro  appassionato,  D  minor,  3-4.    Miss  May,  having  quoted 
!  jBrahms's  answer  to  Billroth,  says:   "If  anything  of  the  usual  meaning 
i  pf  the  word  'simple'  is  to  be  attached  to  its  use  here — i.e.,  something 
\  without  complication  and  easy  of  comprehension — ^it  must  be  said  that 
1  ithe  second  movement  of  the  concerto,  in  spite  of  its  passionate  character, 
j  \s  very  much  simpler  than  the  first.     Its  plan,  whilst  containing  points 
||3f  originality,  is  perfectly  S3rmmetrical,  and  stands  out  in  well-balanced 
I  proportions  clearly  evident  to  the  imagination.    The  first  movement, 
'  on  the  other  hand,  is  extraordinarily  difficult  to  grasp  as  a  whole,  partly 
:pn  accotmt  of  its  great  length,  but  still  more  from  the  ambiguity  of 
,the  rMe  assigned  to  the  solo  instrument  on  its  entry  after  the  first 
-orchestral  'tutti/  .  .  .  Brahms  would  almost  seem  ...  to  have^  delib- 
•erately  degraded  the  pianoforte  from  its  legitimate  position  as  domi- 
nant factor  in  its  own  domain.    True,  it  enters  with  eight  bars'  quasi- 
i  improvisatory  restatement  of  the  principal  theme,  but  it  sinks  imme- 
diately afterwards  to  occupy  the  subordinate  rdle  of  the  answering  v<Mce 
in  a  kind  of  antiphonal  duet  with  the  orchestra,  which  it  imitates 
almost  servilely,  fragment  by  fragment,  during  a  lengthy  succession 
of  bars.    This  method  of  treatment  robs  the  solo,  not  only  of  its  effect, 
^>ut  almost  of  its  very  raisan  d'ttre,  and,  by  blturing  the  outline  of  the 
movement,  is  probably  chiefly  answerable  for  the  sense  of  fatigue,  to 
which  even  Billroth  confe^ed,  that  most  people  feel  after  listening  to 
a  performance  of  the  entire  work.** 
The  second  movement  is  in  the  form  of  a  Scherzo.    A  middle  section 
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in  D  major  answers  for  the  traditional  'IQrio.    The  develc^ment  is  unusu- 
ally long. 

III.  Andante,  B-flat  major,  6-4.  The  movement  opens  with  the 
announcement  and  development  of  an  expressive  theme,  sung  first  by 
a  solo  violoncello  and  then  by  first  violins  and  bassoons.  There  is*  a 
resemblance  between  this  theme  and  the  melody  of  Brahms's  song, 
"Immer  leiser  wird  mein  Schlummer'';  but  Kalbeck  says  that  Brahms 
had  no  thought  of  quoting  himself,  for  he  did  not  know  Linggs'  poem 
until  five  years  later  and  set  music  to  it  in.  i886.  (There  is  also  in  this 
movement  a  reminder  of  Brahms's  ''Todessehnen/'  composed  in  1878.) 
The  pianoforte  enters  afterwards  with  free  preluding  passages.  The 
orchestra  takes  up  the  chief  theme  again.  There  is  a  figuration  of  a 
varied  character  for  the  pianoforte  (B-flat  major,  B-flat  minor).  A 
transitional  passage  in  B  major  leads  to  the  last  return  of  the  theme, 
at  first  in  B  major  and  then  in  B-flat  major.  The  orchestra  uses  it  f<H' 
the  Coda,  while  the  pianoforte  has  trills  and  arpeggios. 

IV.  Allegretto  grazioso,  B-flat  major,  2-4.  The  finale  is  in  full 
rondo  form.  There  are  three  themes:  the  first  a  lively  one  announoed 
by  the  pianoforte  and  developed  at  length  by  it  and  the  orchestra;  a 
more  cantabile  theme  of  a  Hungarian  character  in  thirds  and  sixths, 
given  out  alternately  by  strings  and  wood-wind  with  an  arpeggio 
accompaniment  for  the  pianoforte;  and  a  playful  theme,  which  first 
appears  in  the  pianoforte  with  a  pizzicato  string  accompaniment.  These 
themes  are  devdoped  elaborately.  There  is  a  long  coda,  un  poco  pid 
presto. 
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Sbrbnadb  w>r  String  ORCHtetRA,  Op.  48  .  .  PBt«R  l^scHAiiOwsicy 

(Born  at  Votkinsk,  in    the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 
Petrograd,  November  6,  1893.) 

Tschaikow^ky  wrote  to  his  friend  Nadejda  Filaretovna  von  Meek 
from  Kamenka,  on  October  22,  1880:  "You  can  imagine,  dear  friend, 
that  recently  my  Muse  has  been  very  benevolent,  when  I  tell  you  that 
I  have  written  two  long  works  very  rapidly:  a  Festival  Overture  for 
the  Exhibition  and  a  Serenade  in  four  movements  for  string  orchestra. 
The  overture  will  be  very  noisy.  I  wrote  it  without  much  warmth  of 
enthusiasm;  therefore  it  has  no  great  artistic  value.  The  Serenade, 
on  the  contrary,  I  wrote  from  an  inward  impulse;  I  felt  it,  and  venture 
to  hope  that  this  work  is  not  without  artistic  qualities. "  The  overture 
was  "The  Year  1812,"  Op.  49,  written  for  the  consecration  of  thcf 
Cathedral  of  the  Saviour,  Moscow.  Nicholas  Rubinstein  had  requested 
it.  "Nothing  is  more  impleasant  to  me,"  wrote  Tschaikowsky  to  Mme. 
von  Meek,  ''than  the  manufacturing  of  mu^c  for  such  occasions.  .  .  . 
But  I  have  not  the  courage  to  refuse." 

On  September  5,  188 1,  he  wrote  to  Mme.  von  Meek  from  Kamenka: 
"I  wish  with  all  my  heart  you  could  hear  my  Serenade  properly  per- 
formed. It  loses  so  much  on  the  piano,  and  I  think  the  middle  move- 
ments— ^played  by  the  violins — ^would  win  your  sympathy.    As  regards 
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the  first  and  last  movements  you  are  right.  They  are  merely  a  {day 
of  sotmds,  and  do  not  touch  the  heart.  The  first  movement  is  my 
homage  to  Mozart;  it  is  intended  to  be  an  imitation  of  his  style,  and 
I  should  be  delighted  if  I  thought  I  had  in  any  way  approadied  my 
model.  Do  not  laugh,  dear,  at  my  zeal  in  standing  up  for  my  latest 
creation.  Perhaps  my  paternal  feelings  are  so  warm  because  it  is  the 
youngest  child  of  my  fancy."  * 

The  Serenade,  dedicated  to  Constantin  Albrecht,  was  performed  for 
the  first  time  at  Moscow,  January  28, 1882.  Erdmannsdorfer  conducted 
tile  performance. 

There  are  references  to  the  Serenade  in  other  letters  of  Tschaikowsky. 
He  heard  a  performance  of  it  at  Tiflis  in  April,  1886,  ^t  a  concert  of  the 
Musical  Society,  by  "a  very  poor,  thin  orchestra  ...  to  a  public  which 
was  conspicuous  by  its  absence.  ...  I  had  certainly  not  expected  to  find 
my  music  so  widely  known  in  Tiflis.  My  operas  are  played  oftener 
here  than  anywhere  else,^and  I  am  pleased  that  *Mazeppa'  is  such  a 
great  favorite.'*  A  concert  consisting  wholly  of  his  works  was  given 
at  Tiflis  in  his  honor  that  month.  Tschaikowsky  conducted  the  An- 
dante and  Valse  at  a  concert  in  Petrograd,  March  17,  1887,  when  he 
appeared  there  for  the  first  time  as  a  concert  conductor.  The  Serenade 
was  performed  at  his  first  concert  in  Hamburg,  January  22,  1888.  The 
Elegia  at  Prague,  February  19,  1888,  and  the  whole  Serenade,  February 
21;  at  Paris  in  February,  1888,  played  by  Colonne's  orchestra  at  the 
house  of  N.  Benardaky,  and  at  Ch&tdet  concerts  March  4  and  11 ;  at  a 
Philharmonic  concert  in  London  in  March,  1888,  when  he  made  his 
first  appearance  there — "The  Serenade  pleased  most,  and  I  was  recalled 
three   times,  which  means  a  good  deal  from  the  reserved  i;ondon 

*  Tke  translation  of  these  letters  is  by  Mn.  Rosa  Newmaxch. 
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tmbHc    Hie  VariatiQiis  (from  the  Third  Suite)  were  not  so  much 
liked,  but  aU  the  same  they  elicited  hearty  applause." 

The  first  performance  of  the  Serenade  in  the  United  States  was  at 
a  concert  of  the  Symphony  Society  of  New  York,  Dr.  Leopold  Damrosch 
conductor,  January  23,  1885.  The  programme  was  as  follows:  Schu- 
bert, Allegro  from  the  "Unfinished"  Symphony;  Liszt,  "Jeanne  d'Arc" 
(sung  by  Marianne  Brandt);  Schumann,  Symphony  in  D  minor, 
No.  4;  Tschaikowsky,  Serenade  for  strings;  Wagner,  Vorspiel  und 
Liebestod  from  "Tristantmd  Isolde"  (Marianne  Brandt  and  orchestra). 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor^  October  13,  1888.  The 
programme  was  as  follows:  Mendelssohn,  "Sea-Calm  and  Prosperous 
Voyage"  overture;  Saint-Sa^ns,  "Mon  Coetu:  s'ouvre,"  from  "Samson 
ct  Dalila," — ^first  time  in  Boston, — sung  by  Julie  Moran-W3rman; 
Tschaikowsky,  Serenade  for  strings;  Songs:  Goring  Thomas,  "Midi 
au  Village"  and  "Ma  Voisine," — ^first  time  in  Boston, — sung  by  Mme. 
Moran-W3rman;   Rdff,  Sjonphony  "Lenore." 

The  Serenade  was  played  here  by  the  Boston  Symphony  Orchestra, 
led  by  Mr.  Paur,  on  October  14,  1893.  This  was  Mr.  Paur's  first  ap- 
pearance as  conductor  of  the  Orchestra.  The  programme  also  included 
Beethoven's  Fifth  Sjrmphony  and  the  overtiu-e  to  "Tannhftuser." 

I.  Movement  in  the  form  of  a  Sonatina.  Andante  nen  troppo,  6-8, 
A  minor.    Allegro  moderato,  6-8,  C  major.    The  Allegro,  preceded  and 
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fcBowtd  by  the  Andante,  is  practically  in  the  traditional  sonatina  foon; 
"an  abridgment  of  the  sonata-form  with  a  Shorter  exposition  and  less 
elaborate  working  out."  The  second  theme,  G  major,  given  to  tb^ 
first  violins  and  the  violas  in  octaves,  rises  to  full  force  and  leads  back 
to  the  chief  theme.  The  second  theme  then  appears  in  the  ruling 
tonality. 

II.  Valse:  Moderato,  Tempo  di  valse,  3-4,  G  major.  Mr.  Apthorp 
found  that  the  melody  has  "something  of  the  Spanish  character,  a 
quality  which  is,  however,  not  additionally  emphasized  by  any  essen- 
tialty  Spanish  rhythm  in  the  accompaniment." 

in.  Elegia:  Larghetto  elegiaco,  3-4,  D  major.  There  are  two 
motives.  The  second,  poco  piti  animato,  is  accompanied  by  triplets 
pizzicati.  After  the  climax  a  cadenza  for  first  vioUns  brings  in  the 
return  of  the  first  theme.]^  In  the  Coda^the  second  motive  is  used,  but 
the  first  brings  the  end.  m 

IV.  Finale.  Tema  Russo.  Andante,  2-4.  Allegro  con  spirito,  2-4. 
C  major.  The  theme  of  the  Andante  is  given  to  the  first  violins.  In 
the  Allegro  two  subjects  are  employed:  the  first  of  a  jig-like  nattu^;  the 
second  is  given  to  the  violoncellos.  After  a  general  pause  violoncellos 
and  double-basses  have  the  theme  of  the  intrc^uction  to  the  first  move- 
ment, fff,  Molto  meno  mosso,  marcatissimo.  Thus  a  relationship 
between  this  theme  and  the  chief  theme  of  the  final  Allegro  is  shown. 
The  valse  will  be  omitted  at  this  concert. 
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Mens  Clothes  Cleansed 

We  offer  the  means  of  a  most  prac- 
tical economy  hy  renewing  and 
restoring  to  almost  their  original 
appearance  and  condition  all  kinds 
of  mens  clothing  thereby  saving  the 
cost  of  new  garments 

Heavy  and. Light  Overcoats 
Suits  Motor  Coats  Ulsters 
Evening  and  Street  Clothes 

All  dust  fiirt  spots  statins  removed 

garments  carefully  pressed  by  hand  inside  and  out 

returned  neatly  folded  and  boxed 

PRICES  ALWAYS  REASONABLE 

Our  Teams  and  Motors  Call  and  Deliver 

LEWANDOS 
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See  telepKone  book  for  (hop*  in  other  dtie* 

"YOU  CAN  RELY  ON  LEWANDOS" 


Digitized  by 


Goog 


Thirteenth  Programme 


FRIDAY  AFTERNOON.  JANUARY  25,  at  230  o'dock 

SATURDAY  EVENINa  JANUARY  26,  «t  8il0  o'clock 


Haydn Symphony  in  G  major,  No.  6 


Mozart Symphony  in  G  minor 


Beethoven    .        . Symphony  No.  i 
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STEIN    ERT       HALL 

PIANO  RECITAL 

BY 

ALICE  ALLEN 

TUESDAY  AFTERNOON,  JANUARY  29.  at  3 

Ballade,  Op.  1 18,  No.  5  )  Prelude,  G  minor Rarhmmmog 

Intenneizi,  Op.  xxQ,  Nos.  X,  3  r  .    .    .Brahms       Prelude,  A  minor Arcosky 

Rhapsodie,  Op.  70,  No.  i         >  Barcarolle,  G  major  \  RuhinfltciB 

Etude.  C  major         / «.«wo»««. 

Etude,  C  minor        )  Toccata .-    .     Debussy 

Nocturne,  B  major  ? Chopin       "Pierrot"  Pieces,  Op.  SS  •    .    .    .     Cy»fl  Scott 


Ballade,  F  minor     * .  Etude,  F 1 

MASON  &  HAMLIN  PIANO  USED 
Reserved  SeaU,  50  cents.  ILOO,  $1.50 

PIANO  RECITAL 

MARJORIE  CHURCH 

TUESDAY  EVENING,  JANUARY  29,  at  8 

Andante  con  Variazioni Haydn       Mazurka Chopin 

Menuet/    arr.by  \ Rameau       K&tinka (Polka)    .    .     (Ms.)     .    .     .B.Ebell 

Gigue    ^Godowkyf Ldeilly       Francaise Godomky 

Sonata,  G  minor Schumann  Concert  Etude,  F  minor Liszt 

Etude.  Op.  42,  No.  5 Scriablli 

Hommage  i  Rameau Debussy  Barcarolle    . Lkddf 

{Datu  le  style  d'une  Sorabande)  Prelude Racfanuminoff 

STEINWAY  PIANO 
Reserved  SeaU,  IK50.  $L00,  50  cents 

PIANO  RECITAL 

ANN  GULICK 

TUESDAY  AFTERNOON.  FEBRUARY  12 

AT  THREE  O'CLOCK 
SetU.  $1 .50.  $1 .00,  50  cenU  STEINWAY  PIANO 


Tickets  for  above  recitals  are  now  on  sale  at  STEINERT  HALL»  and  may  be 
ordered  by  'phone  (Beach  1330)  or  mail 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Tdcphooet  { Ticket  Office  )w%    in     «^om 

Brandi  Exchange  \  Adminiitration  Offices  J  ^^  ^^  1492 

Boston  Sjnniphony  Orchestra 

nilRTY-SEVENTH  SEASON.  1917-191B 

Dr.  KARL  MUCK.  Conductor 

Programme  of  the 

Thirteenth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHIUP  HALE 


FRIDAY  AFTERNOON.  JANUARY  25 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  JANUARY  26 
AT  8.00  O'CLOCK 

COPYRIQHT«  191fip  BY  C.  A.  ELLIS 

PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  idieal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  **prac- 
tice  years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-Mvcntb  Scmim.  [917-I91S. 

Dr.  KARL  MUCK.  ConAictor 
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WItek,  A. 
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Maliii,F. 
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Geiardi,  A. 
£iirth,iL 
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Fiedler,  A. 


Gewirtz,  J« 
Rose&y  S. 


Werner,  H. 
Scbwerley,  P. 


Gietzen,  A. 
B€din,W. 


V.Veen,  H. 
Kllutzenbach,W. 


Eeller,  J. 
NagQl,R. 


Van  Wynbergen,  C. 
Blumenau,  W. 

VtOLOMOZEXOS. 

Barth,  C. 
Nast,L. 


BeIin8ki,M. 
Folgmann,  £. 


Steinke,B. 
Wamkc,  J. 


Bassxs. 


Agneay,  K. 
Jaeger,  A. 

Obobs. 
liOogy,  G. 
Lcnom,  C.      ' 
Stenialaua,  H. 

Emoiibh  Hosir. 
Mueller,  F. 

HOSNB. 

genkke,  B. 

HeB,M. 
Hilbner,  E, 

Hasps. 
Holy,  A. 
CeUa,T. 


Scydel>  T. 
Huber,  £. 

Clasdibis. 
Sand,  A. 
Mimart,P. 
Vannini,  A* 

Bass  Clabznbt. 
Stumpf,  K. 
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Heim,  G. 
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Ludwig,  O. 
SchurigpR. 


Moabadt, 
Mudler, ' 
Pmer,B. 
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Fiihrmann,  1£> 
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A]loo,H. 
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Kenfidd,!. 
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Kandler,  F» 
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Gaidbv,C. 
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SYMPHONY  HALL-SPECIAL 

SUNDAY  AFTERNOON.  FEBRUARY  3.  1918,  at  3.30 

In  response  to  the  many  requests  that  have  been 

received  a 

SECOND   PERFORMANCE 
of 

GUSTAV  MAHLER*S 

STUPENDOUS 

RESURRECTION  SYMPHONY 

"A  masterpiece  by  Bohemia'a  lamented  Genius" 
WILL  BE  GIVEN 

CHORUS  AND  ORCHESTRA  OF  500 

MAY  PETERSON  (Met.  Op.  Co.).  SOPRANO 

MERLE  ALCOCK,  CONTRALTO 

JOHN  MARSHALL,  ORGANIST 

DR.  KARL  MUCK,  CONDUCTOR 

Tickets.  $2.50.  $2.00.  $1.50.  $1.00.  50  cents 
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THIRTY-nSEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Thirteenth  Programme 


FRIDAY  AFTERNOON.  JANUARY  25,  at  230  o'clock 

SATURDAY  EVENING.  JANUARY  26.  at  8  o'clock 


Haydn    .  Symphony  in  G  major,  "The  Surprise"  (B.&H.  No.  6) 

I.  Adagio:  Vivace  assai. 

II.  Andante.  , 

m.  Menuetto. 

IV.  Allegro  di  molto. 


Mozart 


I.  Allegro  molto. 

n.  Andante, 

m.  Menuetto:  Trio. 

rV.  Finale:  Allegro  assai. 


S3rmphony  in  G  minor  (K.  550) 


Beethoven  ....  S3anphony  No.  i,  in  C  major,  Op.  jz 

I.  Adagio  molto;  Allegro  con  brio, 

n.  Andante  cantabile  con  moto. 

in.  Menuetto:  Allegro  molto  e  vivace;  Trio. 

rV.  Finale:  Adagio;.  Allegro  molto  e  vivace. 


Tliere  will  be  an  iatennitaioo  o£  ten  minutes  after  the  Monut  aymphony 


The  ladi€9  of  the  audience  are  eametify  requeetednoi  to  p$§i  om  hate  before 
fMe  end  of  a  mtmher. 

The  doors  qf  the  haU  wiU  be^closed  during  ^te  performance  0/  each  numher 
om  the  trogramme.  Thoee  who  wieh  to  leave  before  the  end  cf  the  concert 
mee  requested  to  do  so  in  an  interval  between  the  numbers. 


Gey  of  Boston,  Revised  Regulation  of  August  5. 1896. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

ft^iiy  Kbwim  iImJI  not,  in  hit  pUc<  otf  Miiuwtnent.  aBcfw  Mqr  p«raon  tp  wear  upop  Uw  bo^  a  corerint  which 
dM  mr  ol  the  ohibitioa  or  performance  in  tuch  place  of  any  peraon  tcated  in  any  aeat  therein  prorided  for 

'   I  without  Drofacdoii.  which  doot  not  obstruct  euch  view.may  be  worn. 
AttMtt  J.  M.  CALVIN.  Cky  Cl«h 
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SVMPHOtlY  IN  G  MAJOR,  '^Th^  SURFRteS'*   (B.  &  H.  NO.  6). 

Josef  Haydn 
(Bom  at  RiiiiiBii^  Lower  Austria,  Kfafdi  3i»  1732;  died  itt  Vienna,  May  $1, 1809.) 

This  sjnhpliQny,  knoivn  as  "The  Surprise"  and  m  Germany. as  the 
symphony  "with  the  drum-stroke,'*  is  the  third  of  the  twelve  Salomon 
symphonies  as  arranged  in  the  order  of  their  appearance  in  the  catalogue 
of  the  Philharmonic  Society  (London).  It  is  numbered  42  In  Sieber's 
edition;  36  in  the  Conservatory  of  Paris  Library;  6  in  Breitkopf  and 
HSrtd's  edition;  3  in  Bote  and  Bock's;  140  in  Wotquenne's  Cata,- 
logue;  4  in  Peters*  .       > 

Composed  in  179 1,  this  symphony  was  performed  for  the  first  time 
on  March  23,  1792,  at  the  sixth  Salomon  concert  in, London.  It  pleased 
immediately  and  greatly.  The  Oracle  characterized  the  second  move- 
ment as  one  of  Haydn^s  happiest  inventions^  and  likened  "the  surprise'* 
—which  is  occasioned  by  tie  sudden  orchestral  crashes  in  the  Andante  ^ 
— ^to  a  shepherdess,  lulled  by  the  soimd  of  a  distant  waterfall,  awakened 
suddenly  from  sleep  and  frightened  by  the  unexpected  discharge  of  a 
inusket. 

•  Griesinger,  in  his  Life  of  Haydn  (18 10),. contradicts  the  story  that 
Haydn  introduced  these  crashes  to  arouse  the  English  women  from 
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sleep.  Haydn  also  contradicted  it,  and  said  it  was  his  intention  only 
to  surprise  the  audience  by  something  new.  "The  first  allegro  ojt  my 
symphony  was  received  with  countless  'Bravo's/  but  enthusiasm  rose 
to  its  highest  pitch  after  the  Andante  with  the  drum  stroke.  'Ancoral 
ancora!'  was  cried  out  on  all  sides,  and  Pleyel  himself  complimented 
me  on  my  idea."  On  the  other  hand,  Gyrowetz,  in  his  Autobiography, 
p.  59  (1848),  said  that  he  visited  Haydn  just  after  he  had  composed 
the  Andante,  and  Haydn  was  so  pleased  with  it  that  he  played  it  to 
him  on  the  piano,  and,  sure  of  his  success,  said  with  a  roguish  laugh: 
"The  women  will  cry  out  here!"  C.  F.  Pohl  added  a  footnote,  when 
he  quoted  this  account  of  Gyrowetz,  and  called  attention  to  Haydn's 
humorous  borrowing  of  a  musical  thought  of  Martini  to  embellish  his 
setting  of  music  to  the  commandment,  "Thou  shalt  not  steal,"  when 
be  had  occasion  to  put  music  to  the  Ten  Commandments.  The  "Sur- 
prise" S3rmphony  was  long  known  in  London  as  "the  favorite  grand 
overture." 


* 


The  S3rmphony  is  scored  for  two  flutes,  two  oboes,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  and  strings. 

The  first  movement  opens  with  a  slow  and  short  introduction.  Adagio 
cantabile,  G  major,  3-4.  A  melodious  phrase  for  wood-wind  and  horns 
alternates  with  chromatic  developments  in  the  strings.  The  main 
body  of  the  movement  is  Vivace  assai,  G  major,  6-8.  The  first  section 
of  the  first  theme  is  given  out  piano  by  the  strings,  and  the  second 
section  follows  immediately,  forte,  for  full  orchestra.  This  theme  is 
developed  at  unusual  length.  The  second  and  playful  theme  is  in 
D  major.  A  side  theme  is  more  developed  than  the  second,  and  ends 
the  first  part  of  the  movement  with  passage-work.  The  free  fantasia 
is  short.  The  third  part  is  much  like  the  fifst.  The  second  and  side 
themes  are  now  in  the  tonic.    There  is  no  coda. 

II.  Andante,  C  major,  2-4.  The  theme  was  used  by  Haydn  in  his 
"Seasons"  (1801)  in  Simon's  air,  where  the  plowman  whistles  a  tune: — 

With  eagerness  t];e  husbandman 
His  tilling  work  begins; 
In  furrows  long  he  whistling  walks 
And  tunes  a  wonted  lay. 

(This  wretched  version  of  the  Gertoian  was  published  in  the  original 
edition  of  the  full  score  (1802-1803),  for  it  was  found  impossible  to  use 
Thomson's  original  poem  with  the  Gjerman  text.  The  later  translations 
— as  the  one  beginning  "With  joy  th'  impatient  Husbabdman" — 
make  no  allusion  to  the  farmer's  ''whistling  ...  a  wonted  lay."  In 
this  air  from  "The  Seasons"  the  piccolo  represents  the  husbandman's 
whistling;  the  "wonted  lay" — ^the  theme  of  this  Andante  in  the  "Sur- 
prise" Symphony — is  not  in  the  voice  part,  but  it  is  heard  now  and 
•then  in  the  accompaniment,  as  a  counter-theme.) 
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For  the  Bendit  of  Those  Who 
Are  Going  to  the  Sunny  South 

A  Displcnf  of  the  ASance  Sfyles 


Southern  Apparel 

for  Women,  Misses  and  Children 


Distinctive  modes  with  all  the  chann 
and  individuality  characteristic  of 
E.  T.  Slattery  Company's  garments 
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THE  NEW  FASHIONS 


LXSlattery  eompany 

ESTABLISHED  1867 
TREMONT  STREET       -       -       BOSTON,  MASS. 
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The  strings  give  out  this  theme  piano  and  pianissimo;  after  each 
period  the  full  orchestra  comes  in  with  a  crash  on  a  fortissimo  chord.* 
Variations  of  the  theme  follow:  (i)  melody,  forte,  in  second  yiolins 
and  violas;  (2)  C  minor  Jf,  with  modulation  to  HSbA  major;  (3)  E-flat 
major,  melody  at  first  for  oboe,  then  for  violins,  with  pretty  passages 
for  flute  and  oboe^  (4)  full  orchestra  jf,  then  piano  with  the  melody 
changed.  There  £5  agauTaTfortissimo  with  a  fermata,  and  it  seems  as 
though  a  fifth  variation  would  begin  piano,  but  the  melody  apparently 
escapes,  and  the  movement  ends  pp. 

III.  Menuetto:  Allegr6  molto,  G  major,  3-4.    The  trio  is  in  the  tonic. 

IV.  Allegro  di  molto,  G  major,  2-4.  This  finale  is  a  rondo  on  two 
chief  themes,  interspersed  with  subsidiary  passage-work. 

»  » 
Haydn's  name  began  to  be  mentioned  in  England  in  1765.  Sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel,  ^ 
and  others  in  the  seventies.  I/u-d  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had 
just  been  fotmded.  Gallini  asked  him  his  terms  for  an  opera.  Salo- 
mon, violinist,  conductor,  manager,  sent  a  music  publishftr,  one  Bland 
— an  auspicious  name — ^to  coax  him  to  London,  but  H(iydn  was  loath 
to  leave  Prince  Esterhazy.  Prince  Nicolaus  died  in!  1790,  and  his 
successor,  Prince  Anton,  who  (Ud  not  care  for  music^  ^isnussed  the 
orchestra  at  Bsterhdz,  and  kept  only  a  brass  band;  but  he  added  four 
hundred  gulden  to  the  annual  pension  of  one  thousand  guldeii  be- 

*WI]IiAm  Foster  Apthoip  said  that,  when  Julien  visited  Boston  with  hb  famoos  occhestn  In  18^-54^  hi 
chose  this  movement  ts  one  of  his  battle  hones.  *'Tt>  maice  the  'surprise'  still  more  fuiprisinf ,  &e  tuAaeta  at 
clx)Tmous  bass-dium,  the  largest,  I  believe,  ever  seen  in  this  oountxy  up  to  the  time.*' 

1        '    '  '   '    "  '  I'   .     i  '        » 
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qceatbed  to  Haydn  by  Prince  Nkolaas.  Haydn  thai  made  Vienna 
his  home.  And  one  day,  when  he  was  at  work  in  his  house,  the  "  Ham- 
berger*'  house  in  which  Beethoven  also  once  lived,  a  man  appeared, 
and  said:  "I  am  Salomon,  and  I  come  from  London  to  take  you  back 
with  me.  We  will  agree  on  the  job  to-morrow."  Haydn  was  intensely 
amused  by  the  use  of  the  word  "job."  The  contract  for  one  season 
was  as  follows:  Haydn  should  rec^ve  three  htmdred  pounds  for  an 
opera  written  for  the  manager  Gallini,  three  hundred  pounds  for  six 
symphonies,  and  two  hundred  poimds  for  the  copjrright,  two  hundred 
pounds  for  twenty  new  compositions  to  be  produced  in  as  many  conr 
certs  under  Haydn's  direction,  two  hundred  pounds  as  guarantee  for 
a  benefit  concert.  Salomon  deposited  five  thousand  gulden  with  the 
bankers.  Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn  had 
five  hundred  gulden  ready  for  travelling  expenses,  and  he  borrowed 
four  hundred  and  fifty  more  from  his  prince. 

This  Johann  Peter  Salomon  was  bom  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  bom.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  orches- 
tra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  a  concert-master 
to  Prince  Hemrich  of  Prussia,  and  worked  valiantly  for  Haydn  and  his: 
music  against  the  opposition  of  Quanz,  Grann,  Kimberger,  who  looked 
upon  Haydn  as  a  revolutionary.    Prince  Heinrich  gave  up  his  ordiestra; 
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and  Salomon,  after  a  short  but  triumphant  vistt  to  Paris,  settled  in 
London  in  1781.  There  he  prospered  as  player,  manager,  leader,  until 
in  18 15,  on  November  25,  he  died  in  his  own  house,  as  the  result  of  a 
fall  from  his  horse*  in  August  of  that  year.  He  was  btuied  in  the 
cloister  of  Westminster  Abbey.  William  Gardiner  described  him  as 
" a  finished  performer;  lus  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man, no  man  having  been  admitted  more  into  the  society  of  kings 
and  princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violm 
was  the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  the  "  many 
hours  of  delight"  afforded  him  by  Haydn's  compositions,  ''six  pairs 
of  cotton  stockings,  in  which  is  worked  that  immortal  ajr,  'God  pre- 
serve the  Emperor  Francis,*  with  a  few  other  quotations."  Among 
these  other  quotations  were  "My  thother  bids  me  bind  my  hair"  and 
"the  bass  solo  of  'The  Leviathan."*  The  stockings  were  wrought 
in  Gardiner's  factory.  In  the  last  ytaxs  Salomon  was  accused  of  avarice, 
that  "good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his 
life  he  was  generous  to  extravagance. 

The  first  of  the  Sal9mon-Haydn  concerts  was  given  March  11,  1791, 
at  the  Hanover  Square  rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord'*;  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major.  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  cities  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
trumpets,  drums — in  all  about  forty  playefs. 

Haydn  left  London  towards  thejend  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies.  Haydn  arrived  in  London, 
February  4,  1794,  *^d  did  not  leave  England  until  August  15,  1795. 
The  orchestra  at  the  opera  concerts  in  the  grand  new  ooncert-haU  of 
the  King's  Theatre  was  made  up  of  sixty  players.  Haydn*s  engage* 
ment  was  again  a  profitable  one.  He  made  by  concerts,  lessons,  S3nai- 
phonies,  etc.,  twelve  himdred  pounds.  He  -was  honored  in  many  ways 
by  the  king,  the  queen,  and  the  nobility.  He  was  twenty-six  times  at 
Carlton  House,  where  the  Prince  of  Wales  had  a  concert-room;  and, 
after  he  had  w^ted  lon^  tor  his  pay,  he  sent  a  bill  from  Vienna  for 
one  hundred  guineas,  which  Parliament  promptly  settled.' 

'Beethoven  had  wifttcn  a  k>ng  lettei  to  him  on  June  zst  of  that  year  with  refeienoe  to  the  publkatiaii 
of  aome  of  his  wotks  m  England.  Rearing  of  his  death  he  wioteto  Ferdinand  Rica,  ex|>Ki8ing  hia  grief,  "as 
he  was  a  noble  man  whom  I  remember  from  my  childhood." 
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Symphony  in  G  minor  (K.  550)  .  .  .  Woi,fgang  Amadeus  Mozart 


(Bom  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5*  I79i-} 

Mozart  wrote  his  tbree  greatest  symphonies  in  17&8.  The  one  in 
E-flat  is  dated  Jtme  a6,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finak  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  playM  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons 
and  piano  pieces,  there  is  the  orchestration  of  Handel's  ''Ads  and 
Galatea/'  and  there  are  six  German  dances  and  twelve  minuets  for 
orchestra.  Nor  are  the  works  composed  in  1789  of  interest  with 
the  exception  of  the  clarinet  quintet  and  a  string  quartet  dedicated 
to  the  Xing  of  Prussia.  Again  we  find  dances  for  cox^estra, — ^twelve 
minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "  Cos)  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the 
feat  of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 
Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have 
better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says:  ''I 
have  done  more  work  in  the  ten  days  that  I  have  lived  here  than  in 
two  months  in  my  other  lodgings,  and  I  should  be  much  better  here, 
were  it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive 
them  resolutely  away;  for  I  am  living  comfortably,  pleasantly,  and 
cheaply."    We  know  that  he  borrowed  from  Puchberg,  a  merchant 
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with  whom  he  became  acquainted  at  a  Masonic  lodge,  for  the  letter 
with  Puchberg's  memorandtmi  of  the  amomit  is  in  the  collection  edited 
by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Bmperor.  The 
composer  of  "Don  Giovanni"  and  the  ** Jupiter"  symphony  was 
unfortunate  in  his  Emperors. 

The  Emperor  Joseph  was  in. the  habit  of  getting  up  at  five  o'clock; 
he  dined  on  boiled  bacon  at  3.15;  he  preferred  water,  but  he  would 
drink  a  glass  of  Tokay;  he  was  continually  putting  chocolate  drops 
from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to  the 
poor;  he  was  imwilUng  to  sit  for  his  portrait;  he  had  remarkably  fine 
teeth;  he  disliked  sycophantic  fuss;  he  patronized  the  English  who 
introduced  horse-racing;  and  Michael  Kelly,  who  tells  us  many  things, 
says  he  was  "passionately  fond  of  music  and  a  most  excellent  and 
accurate  judge  of  it."  But  we  know  that  he  did  not  like  the  music 
of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphcMiy,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  htmdred  florins  a  year.  He  did  order  dances,  the  dances  named 
above.  For  the  dwellers  in  Vienna  were  dancmg-mad.  Let  us  listen 
to  Kelly,  who  knew  Mozart  and  sang  in  the  first  performance  of  "Le 
Nozze  di  Figaro"  in  1786:  "The  ridotto  rooms,  where  the  masquerades 
took  place,  were  in  the  palace;  and,  spacious  and  commodious  as  they 
were,  they  were  actually  crammed  with  masqueraders.  I  never  saw 
or  indeed  heard  of  any  suite  of  rooms  where  elegance  and  convenience 
^ere  more  considered,  for  the  propensity  of  the  Vienna  ladies  for  danc- 
ing and  going  to  carnival  masquerades  was  so  determined  that  nothing 
^as  permitted  to  interfere  with  their  enjojrment  of  their  favorite 
atnusement.  .  .  .  The  ladies  of  Vienna  are  particularly  4celebrated  for 
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their  grace  and  movements  in  waltzing,  of  whidi  they  never  tire.  Fot 
my  own  part,  I  thought  waltzing  from  ten  at  night  tmtil  seven  in  the 
morning  a  continual  whirligig,  most  tiresome  to  the  eye.  and  ear,  to 
say  nothing  of  any  worse  consequenoes."  For  these  dances  Mozart 
wrote,  as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  loyal  protection.  He  vn'ote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.  In  the 
spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  forttmes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  tell  the  story  of  the  loneliness 
of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant 
burial.  This  lack  of  appreciation  was  wondered  at  in  other  towns. 
See,  for  instance,  Studien  fUr  TonkUnsUer  und  Musikfreunde,  a  musical 
journal  published  at  Berlin  in  1792*  The  Prague  correspondent  wrote 
on  December  12,  1791:  "Because  his  body  swelled  after  death,  the 
story  arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead  the 
Viennese  will  indeed  find  out  what  they  have  lost.  While  he  was  aUve 
he  always  had  much  to  do  with  the  cabal,  which  he  occasionally  irri- 
tated through  his  sans  souci  way«.  Neither  his  'Figaro'  nor  his  *Don 
Giovanni  *  met  with  any  luck  at  Vienna,  yet  the  more  in  Prague.  Peace 
be  with  his  ashes!" 

As  John  F.  Rimciman  says:  *'It  may  well  be  doubted  whether 
Vienna  thought  even  so  much  of  Capellmeister  Mozart  as  Leipsic 
thought  of  Capellmeister  Bach.  Bach,  it  is  true,  was  merely  Capell- 
meister :  he  hardly  dared  to  claim  social  equality  with  the  citizens  who 
tanned  hides  or  slaughtered  pigs.  .  .  .  Still  he  was  a  burgher,  even  as 
the  killers  of  pigs  and  the  tanners  of  hides.  He  was  thorot^hly  respect- 
able, and  probably  paid  his  taxes  as  they  came  due.  If  only  by  neces- 
sity of  his  office  he  went  to  church  with  regularity,  and  on  the  whole  we 
may  suppose  that  he  got  enough  of  respect  to  make  life  tolerable.  But 
Mozart  was  only  one  of  a  crowd  who  provided  amusement  for  a  gay 
.popidation;  and  a  gay  population,  always  a  heartless  master,  holds 
none  in  such  contempt  as  the  servants  who  provide  it  with  amtisement. 
So  Mozart  got  no  respect  from  those  he  served,  and  his  Bohemianism 
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last  him  the  respect  oi  the  eminently  respectable.  He  lived  in  tht 
eighteenth-century  equivalent  of  a  'loose  set';  he  was  miserably  poor, 
and  presiunably  never  paid  his  taxes;  we  may  doubt  whether  he  often 
went  to  church;  he  composed  for  the  theatre;  and  he  lacked  the  self- 
assertion  which  enabled  Handel,  ^Beethoven,  and  Wagner  to  hold  their 
own.  -  Treated  as  of  no  accoimt,  cheated  by  those  he  worked  for,  hardly 
J)ermitted  to  earn  his  bread,  he  foimd  Ufe  wholly  intolerable,  and  as  he 
grew  older  he  Uved  more  and  more  within  himself,  and  gave  his  thoughts 
only  to  the  composition  of  masterpieces.  The  crowd  of  mediocrities 
dimly  felt  him  to  be  their  master,  and  the  greater  the  masterpieces  he 
achieved  the  more  vehemently  did  SaUeri  and  his  attendants  protest 
that  he  was  not  a  composer  to  compare  with  Salieri." 

Mozart  in  17S8  was  unappreciated  save  by  a  few,  among  whom  was 
Frederick  William  II.,  King  of  Prussia;  he  was  wretchedly  poor;  he 
was  snubbed  by  his  own  Emperor,  whom  he  would  not  leave  to  go  into 
foreign,  honorable,  lucrative  service.  This  was  the  Mozart  of  1788 
and  1789. 

i  We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonkiinstler"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention  what- 
ever of  any  symphony. 
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The  enlarged  edition  of  Gerber*s  work  (1813)  contains  an  extended, 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  "If  one  knew  only  one  of  his  noble  sjrmphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  Undoubtedly  to  the  "Jupiter,"  the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  progreunme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might  easily 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  s]rmphony> 
at  a  very  fast  pace,  so  that  the  orchestra  soon^was  tmable  to  keep  up; 
with  him.  He  stopped  the  players  and  began  again  at  the  same  speedy ' 
and  he  stamped  the  time  so  furiously  that  his  steel  shoe  buckle  flew 
into  pieces.  He  laughed,  and,  as  the  players  still  dragged,  he  began 
the  allegro  a  third  time.  The  musicians,  by  this  time  exasperated, 
played  to  suit  him.  Mozart  afterwards  said  to  some  who  wondered 
at  his  conduct,  because  he  had  on  other  occasions  protested  against 
undue  speed :  ''It  was  not  caprice  on  my  part.  I  saw  that  the  majority 
of  the  players  were  well  along  in  years.  They  would  have  dragged 
everything  beyond  endurance  if  I  had  not  set  fire  to  them  and  made 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Later  i& 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  unneces- 
sary f(x-  it  to  rehearse  the  accompaniment  to  the  pianoforte  concerto: 
"The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 

He  also  gave  a  concert  of  his  own  works  at  Frankfort,  October  14, 
1790.    Symphonies  were  played  in  Vienna  in  1788,  but  they  were 
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by  Haydn;  and  ooelby  Mozart  was  played  in  1791.  In  1792  a  sym- 
phony by  Mozart  was  played  at  Hamburg. 

The  early  progranunes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.  It  was  the  custom  to  print 
"Symphonie  von  Wranitzky/'  "Sinfonie  von  Mozart/'  "Smfonia  di 
Haydn/'  Furthermore,  it  should  be  remembered  that  "Siafonie"  was 
thm  a  term  often  applied  to  any  work  in  three  or  more  movements 
wdtlen  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  I^ipsic  were  "unpub&hed."  The 
two  symphonies  that  preceded  the  great  three  were  composed  in  1783 
and  1786.  The  latter  one,  in  D»  was  performed  in  Prague  with  extraor- 
dinary success.  The  publishers  were  not  slow  in  publishing  Mozart's 
oompositions,  if  they  were  as  niggardly  as  Joseph  II.  himself.  The 
two  symphonies  played  were  probably  of  the  three  composed  in  1788. 
Even  this  conclusion  is  a  guess. 

The  Symphony  in  O  minor  was  played  in  Boston  on  December  21, 
1850,  from  a  score  presented  by  Mr.  C.  C.  Perkins  at  a  concert  in 
Tnemont  Temple  of  the  Boston  Musical  Fund  Society,  the  "second 
Grand  Concert  for  the  Establishment  of  a  Charitable  Fund."  Mr.  G.  J. 
Webb  conducted.  The  other  pieces  were  "Grand  Overture,  LeonQra," 
by  Beethoven;  the  overtme  to  "Stradella,**  by  Flotow;  excerpts  fr<Mn 
Hummd's  Septet,  played  by  Messrs.  H.  Perabeau,  C.  Guenther,  T. 
Ryan,  H.  Fries,  £.  Lehmann,  W.  Fries,  and  A.  Stein.  Mme.  Minna 
Mliller  sang  for  the  first  time  in  Boston, — an  aria  from.  "Lucia," 
Schidxrt's  "Wanderer,"  and  a  "German  National  Song."  Mr.  J.  £. 
Goodson,*  "from  London,"  made  his  "fist  [sic]  appearance  in  Amer- 


*lifr.  Goodton  wu  aopointed  conductor  of  the  Handel  and  Haydn  Sodety  on  August  15.  1851.  Mr. 
Jobn  S.  DwiObft  dacribed  Um  in  hit  I9itoiy  of  the  Haadei  and  H»dn  Sodaly  as  an  wxnpviM.  nniddan 
and  organist,  "a  ttiinlting  man,  too,  with  mind  much  occupied  in  philosophical  and  social  questions.  We  have 
tbsiapKssfea  that  he  stayed  not  longer  than  a  y«ar  or  two  in  Boston,  and  then  sought  Us  foctuoeia  the  West." 


Lewis  F.  Perry's  Sons  Co. 


PAINTING    AND    DECORATING 


telephone;  main  4335 


101  TREMONT  STREET 
ROOM  211.  BOSTON 


7W) 


Digitized  by  LjOOQ IC 


7»1 


Digitized  by  VjOOQ IC 


ico,"  and  played  two  organ  fugues  by  J.  S.  Bache  (sic),  one  in  "F  sharp   I 
mi"  and  one  in  E  major  ("Mozart's  favorite")-  ' 

The  latest  performance  here  at  a  concert  of  the  Boston  Symphony 
Orchestra  was  on  March  6,  19 15. 

The  s)rmphony  was  scored  originally  for  [one  [flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts.  K5chel  says  that  Mozart  wrote  a  score  for  the  oboes  and  clari- 
nets on  special  pages,  as  the  original  parts  for  the  oboes  were  neces- 
sarily changed  by  the  addition  of£the  clarinets.  In  connection  with 
this  a  note  by  William  Foster  Apthorp  is  of  interest:'  "The  first  score 
has  generally  been  used  for  performances  of  the.  symphony  all  over 
the  world.  The  second,  or  Nachschrift,  was  for  years  in  the  posses- 
sion of  Johannes  Brahms,  who,  for  some  reason  or  other,  persistently 
refused  to  allow  it  to  be  published,  or  to  go  out  of  his  hands.  It  is 
now  published  and  will  be  used  at  this  concert"*  (December  29,  1900). 

The  first  movement.  Allegro  molto,  in  G  minor,  4-4,  begins  imme- 
diately with  the  exposition  of  the  first  theme;  the  melody  is  sung  by 
the  first  and  second  violins  in  octaves  over  a  simple  accompaniment 
in  the  other  strings. f  The  theme  is  sixteen  measures  long  and  ends 
on  the  dominant.    The  orchestra  concludes  it  in  four  measures,  and 

*By  some  means  Mr.  Theodore  Thomas  suobeeded  in  procuring  a  co^  of  the  Nocksckr^t,  periiaps  before 
me  into  Brahms's  poiseasbn.    At  all  events,  he  has  used  it  exhaustively  at  his  concerts  in  thb  country 


for  the  last  twenty  or  twenty-five  yeacs. — ^W.  F.  A. 

tAn  anecdote  is  told  of  one  (rf  Lisst's  concerts  in  Munich,  m  the  days  when  lie  stili  appeared  b  public 
as  a  pianist  He  had  just  played  his  own  matchless  transcription  of  Beethoven's  Pastoral  Symphony  as  only 
he  could  play  it.  It  shoukl  be  remembered  that  the  Pastoral,  though  homely  enough  in  its  thematic  material 
and  genemlqr  simple  in  its  development  and  woridng-out,  is,  as  a  piece  of  orchestxation,  one  of  Beethoven's 
most  conqdicated  scores;  it  thus  presents  quite  peculiar  difficulties  to  the  pianoforte  transcriber,  difficulties 
which  Lisst  has  conquered  in  a  way  that  can  only  be  called  manrellous.  After  Liszt  had  played  ||t  at  the  con- 
cert in  question,  Franz  Lachner  stepped  up  to  htm  in  the  green  room  and  said:  "  You  are  a  perfect  nugicknl 
Think  (n  playing  Uteraily  everything  in  the  second  movement  and  with  onfy  ten  fingers!  But  I  can  tdl  you 
one  thing  even  you  can't  play  with  all  your  magidanship/'  "What's  that?'*  asked  Liszt.  *'Thefixst  sixteen 
measures  of  Mozart's  littb  G  minor  Symphony,  simple  as  they  are."  Uszt  thought  a  moment,  and  then  said 
with  a  Uogh:  "I  think  70U  are  right;  I  should  need  a  third  hand.  I  should  need  both  my  bands  for  the 
accompaniment  alone,  wuh  that  viola-figure  in  it!" — ^W.  F.  A. 
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the  first  eight  measufes  of  the  theme  are  repeated  by  the  strings  with 
sustained  harmonies  in  oboes  and  bassoons.  There  is  a  modulation  to 
B-flgt  major.  The  subsidiary  theme  is  of  an  energetic  character.  The 
second  theme  is  in  B-flat  major  and  of  a  plaintive  nature.  The  first 
part  is  Repeated.  The  free  fantasia  begins  with  the  first  theme,  now 
in  the  remote  key  of  P-sharp*  minor,  and  this  theme  now  has  various 
appearances.  The  development  is  long  and  elaborate.  Especially 
noteworthy  is  the  combination  of  the  beginning  of  the  first  motive  with 
the  second  half  of  the  subsidiary  theme,  which  is  now  played  legato 
by  the  wood-wind;  also  the  preparation  for  the  repetition  with  the 
surprising  entrance  of  the  first  theme;  alsp  the  treatment  (rf  the  first 
theme  in  imitation  at  the  end. 

The  second  movement  is  an  Andante,  E-fiat  major,  6-8,  and  it  is 
al^o  in  the  sonata  form.  Reimann  is  reminded  by  the  mood  of  this 
movement  of  a  sentence  in  a  letter  written  by  Mozart  to  his  father  in 
1787,  a  year  before  the  composition  of  the  symphony:  "As  death, 
rightly  considered,  is  the  true  piupose  of  our  life,  I  have  since  a  year 
or  two  made  myself  so  thoroughly  acquainted  with  this  true  and  best 
friend  of  man  that  his  picture  no  longer  frightens  me;  it  brings  much 
that  is  reassuring  and  comforting.*'  The  chief  theme  is  hardly  a 
continuous  melodic  song.  It  begins  in  the  violas  with  a  rh)rthmic 
figiu-e,  which  is  imitated  by  the  second  violins,  then  by  the  first.  The 
true  melody  lies  somewhat  hidden  in  the  basses,  and  in  the  repetition  of 
the  first  eight  measures  is  sung  elegiacally  by  the  first  violins.  Some 
find  reminiscences  of  passages  in  Tamino's  ''Picture"  aria,  "Ich  fuhl 
es,"  in  "The  Magic  Flute,"  and  in  Ilia's  aria,  **Se  il  padre  perdei,"  in 
"Idomeneo.'"  The  second  theme  is  in  B-flat  major,  and  it  consists 
chiefly  of  passage- work,  in  which  "the  little  fluttering  figure"  of  the 
accompaniment  of  the  concluding  period  of  the  first  theme,  assumes 
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thematic  importance.  The  free  fantasia  is  short.  Energetic  modula- 
tions in  chromatic  ascension  lead  to  a  half -cadence,  when  the  tet 
rh3rthmic  motive  appears  in  the  bassoons,  accompanied  by  sighs  of 
wood-wind  instnmients  and  figuration  in  the  strings.  This  leads  to  the 
:  repetition. 

The  third  movement,  Menuetto:  Allegro  in  G  minor,  3-4,  is  stem 
and  contrapuntal.    The  trio,  in  G  major,  is  light  and  simple. 

The  finale:  Allegro  assai,  in  G  minor,  4-4,  begins  in  an  earnest, 
almost  passionate  mood,  which  is  maintained  to  the  entrance  of  a 
cantabile  second  theme  in  B-flat  major,  stmg  first  by  the  strings,  then 
by  the  wood-wind.  In  the  repetition  of  this  theme  there  is  a  charac- 
teristic and  melancholy  variation  in  the  first  violins.  The  free  fantaaa 
-  is  an  elaborate  development  of  the  first  theme  in  imitative  counterpoint 
The  third  part  is  practically  a  repetition  of  the  first,  although  the 
second  theme  is  in  G  minor,  not,  as  might  be  expected,  in  G  major. 

Commentators  have  pointed  out  the  fact  that  the  first  seven  notes 
of  the  scherzo  theme  in  Beethoven's  Fifth  Symphony  are  identical 
with  the  corresponding  notes  of  the  first  theme  of  this  finale,  save  that 
the  key  is  different;  but  the  rhythm  is  so  different  that  detection  of 
any  similarity  is  not  easy  for  the  ear. 

*    * 

The  sjrmphony,  it  is  said,  was  the  successor  of  the  old  suite.  It 
should  not  be  forgotten  that  *'the  ultimate  basis  of  the  suite^form  is 
a  contrast  of  dance-tunes;  but  in  the  t)rpical  early  symphony  the 
dance-tunes  are  almost  invariably  avoided."  Nor  can  the  introduction 
of  the  minuet  in  the  S3rmphony  be  regarded  as  a  vital  bond  between 
symphony  and  suite.  The  minuet  is  not  so  characteristic  an  element 
in  the  old  suite  as  is  the  allemande,  courante,  sarabande,  gigue,  gavotte, 
or  boiurfe. 

Mozart  preserved  the  type  of  the  old  minuet,  as  it  is  found  in  the  old 
suites:   he  kept  the  moderate  movement,  the  high-bred,  courtly  air. 
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r\E  War  Revenue  Act,  approved  October  3,  1917, 
u  summarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request. 

Veiy  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 
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Haydn  accelerated  the  pace, 'gave  a  lighter  character,  and  snppfied 
whimsical  and  humorous  incidents.* 

It  is  often  stated  loosely,  and  with  the  air  of  Macaulay  and  his  "every 
school-boy  knows/'  that  the  minuet  was  introduced  into  the  symphony 
by  Haydn.  Gossec  in  France  wrote  symphonies  for  large  orchestra 
before  Haydn  wrote  them,  and  these  works  were  performed  at  Paris. 
Haydn's  first  symphony  was  composed  in  1759.  Gossec's  first  sym- 
phonies were  published  in  1754;  but  just  when  Gossec  introduced  the 
minuet  as  a  movement  is  not  determined  beyond  doubt  and  perad- 
venture.  Sammartini  wrote  his  first  symphony  in  1734,  Stamitz  wrote 
symphonies  before  Haydn,  and  there  were  other  precursors.  Even  a 
Viennese  composer  introduced  the  minuet  before  Haydn,  one  Georg 
Matthias  Monn,t  whose  symphony  in  D  major,  composed  b^ore  1740, 
with  a  minuet,  is  now  in  the  Vienna  Court  Library. 

There  were  some  who  thought  in  those  early  days  that  a  symphony 
worthy  of  the  name  should  be  without  a  minuet.  Thus  the  learned 
Hofrath  Johann  GottUeb  Carl  Spazier  (i  761- 1805)  wrote  a  strong  pro- 
test, which  appeared  in  the  ntimber  of  the  Musikalisckes  WockenblaU 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier 
objected  to  the  minuet  as  a  destroyer  of  unity  and  coherence.  In  a 
dignified  work  there  should  be  no  discordant  mirth.  Why  not  a  polo- 
naise or  a  gavotte,  if  a  minuet  be  allowed?  The  first  movement  should 
be  in  some  prevailing  mode,  joyful,  uplifted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for  the 
finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is 
disturbing,  it  reminds  one  of  the  dance-hall  and  the  misuse  of  music; 
and  "  when  it  is  caricatured,  as  is  often  the  case  with  minuets  by  Haydn 
and  Pleyel,  it  excites  laughter."  The  minuet  retards  the  flow  of  the 
symphony,  and  it  should  surely  never  be  found  in  a  passionate  work  or 
in  one  tlmt  induces  solemn  meditation.  Thus  the  Hofrath  Spazier  of 
Berlin.  The  even  more  learned  Johann  Mattheson  had  said  half  a 
century  before  him  that  the  minuet,  played,  simg,  or  danced,  produced 
no  other  effect  than  a  moderate  cheerfulness.    The  minuet  was  an 

*Far  iotemting  reimuks  oonoerniii^  the  infancy  of  the  ^ymphoaj,  fepfffaB^  «fc  Vieona,  see  "Mosuts 
Jitendainfonien,"  by  Detlef  Schultz  (Leipsic,  xgoo). 

flittle  b  known  about  this  Vienneae  oonuMMr  of  the  eighteetith  centoxy  except  thaft  he  wai  piodudzve: 
A  list  of  some  of  his  works  is  given  in  Gerbers  "Neues  bistorisch  bbgr^>hisches  Lexikon  der  Tonkttnstkr," 
Vol.  UL  CLeipnc.  1813). 
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aristocratic  dance,  the  dance  of  noble  dames  with  powder  and  patches 
and  of  men  renowned  for  grace  and  gallantry.  It  was  so  in  music  imtil 
BiLjdn  gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder 
heds.  And  in  England  the  minuet  was  a  formal  ftmction.  Austin 
Le^i  commenting  on  the  proposed  revival  of  this  eighteenth-centmy 
dance,  said:  "It  was  not  every  one  who  fdt  qualified  to  make  this 
public  exhibition,  and  those  ladies  who  intended  to  dance  minuets 
used  to  distinguish  themselves  by  wearing  a  particular  kind  of  lappet 
oa  thetr  head-dress.  I  have  heard  also  oi  another  curious  proof  of 
the  respect  in  which  this  dance  was  held.  Gloves  immaculatdy  dean 
were  cofzsidered  requisite  for  its  due  performance,  while  gloves  a  Uttle 
soiled  were  thought  good  enough  for  a  country  dance;  and  accordingly 
some  prudent  ladies  provided  themsdves  with  two  pairs  for  their 
several  ptnrposes." 

Mozart's  "Prague"  s)rmphony  in  D  major  (1786)  is  without  a  minuet. 
So  is  the  symphony  in  G  major  (1783). 

For  a  discussion  of  the  minuet  in  the  early  symphonies  see  Detlef 
Schnhz's  "Mozarts  Jugendsinfonien"  (Wpsic,  1900).  For  the  in- 
fluence of  Schobert  over  Mozart  see  "Mozart,"  by  T.  de  Wyzewa 
and  G.  de  Saint-Poix  (Paris,  1912),  Vol.  I.,  pp.  65-80.  Schobert  gave  to 
the  tcios  of  a  minuet  a  capridous  character,  or  one  of  reverie,  by  re- 
peating constantly  a  Httle  theme  with  diverse  modulations;  but  in 
the  choice  of  a  subject,  light,  melancholy,  almost  mysterious,  the 
young  Mozart  knew  no  modd. 


The  early  symphonies  followed,  as  a  rule,  the  formal  prihdples  of 
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Ttfl£  authc«  herein  presents  a  new  theory  in  piano'plftying,  the 
result  of  many  years'  labor,  which  has  already  proved  its  value  to 
thousands  in  England.  By  the  application  of  such  laws  of  physiology 
and  mechanics  as  belong  legitimately  to  the  subject,  an  advance  upon 
former  methods  has  been  made  possible  comparable  to  that  of  the 
motor<ar  over  the  horse-drawn  vehicle.  Its  advantages  may  be 
easily  verified  and  will  imdoubtedly  lead  to  its  adoption  by  pianists 
and  students. 
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the  Italian  theatre-symphony,  and  these  principles  remained  fixed 
from  the  time  of  Alessandro  Scarlatti  (i  659-1 725)  to  that  of  Mozart, 
who  in  his  earlier  S3rmphcniies  was  not  inclined  to  break  away  from 
them.  The  Italian  theatre-sjrmphony  had  three  movements:  two 
lively  movements  were  separated  by  a  third,  slower  and  of  a  contrasting 
character.  It  was  thus  distinguished  from  the  French  overture  or 
theatre-symphony,  which  brought  a  f ugued  allegro  between  two  grave 
movements,  and  was  of  a  more  solemn  and  imposing  character.  As 
the  Italian  was  better  suited  to  the  technic  of  amateurs, — princes  and 
citizens  who  were  fond  of  music  and  themselves  wished  to  play, — 
the  theatre-symphony  grew  gradually  of  less  theatrical  importance: 
it  no  longer  had  a  dose  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise,"  to  cover  the  din  of  the 
assembling  and  chattering  audience.  .The  form  survived.  In  the  first 
movement  noisy  phrases  and  figures  took  the  place  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  t^te  of 
the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
generally  wiSi  the  character  of  a  dance,  but  conventional  and  without 
any  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occasionally  connected.  The  first  movement  was  generally  in  4-4  or 
3-4;  the  second,  in  2-4,  3-4,  or  3-8;  the  third,  in  simple  time  or  in  6-8. 
The  first  movement  and  the  finale  were  in  the  same  and  major  key. 
They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  whidi 
trumpets  and  drums  were  added  on  extraordinary  occasions.  The 
slow  movement  was,  as  a  rule,  in  the  subdominant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  superdominant  or  in  a  parallel 
key.  It  was  scored  chiefly  for  string  quartet,  to  which  flutes  were 
added  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  long  time  ka  indispensable  instrument  in  the  three  movements. 
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In  the  slow  movement  of  the  conventional  theatre-s3rmphony  the  mel- 
ody was  played  by  the  first  violin  to  the  simplest  accompaniment  in  the 
bass.  The  middle  voices  were  often  not  written  in  the  score.  The 
second  violin  went  in  unison  or  in  thirds  with  the  first  violin,  and  the 
viola  in  octaves  with  the  bass. 


Sir  Charles  Stanford  in  "A  History  of  Music"  by  Stanford  and 
Forsyth  (New  York,  1916)  has  this  to  say  about  Mozart.' — 

"It  is  a  curious  commentary  on  the  subtle  character  of  Mozart's 
creations  that  almost  every  music  lover  only  reaches  the  point  of 
adequate  appreciation  of  his  work,  when  his  judgment  has  become 
matured.  When  one  is  a  child,  he  speaks  as  a  child;  but  when  one  is 
old,  he  puts  away  childish  things,  or  rather,  what  we  once  imagined  to 
be  childi^  turns  out  to  be  nature.  His  simpHcity  of  expression  is 
so  perfect  that  it  gains  with  repetition.  It  is  not  the  simplicity  of  a 
superficial  or  vapid  mind,  but  the  nattu-al  expression  of  a  highly  trained 
and  deeply  sensitive  one.  The  harmonic  edOfects  are  n^ver  (^culated 
even  when  they  are  most  stui)rising,  as  in  the  Introduction  to  the  C 
majcn:  Quartet,  or  the  slow  movement  of  that  in  £-flat.  The  ingenuity 
of  his  canonic  devices  is  so  concealed  that  an  ignoramus  can  appreciate 
the  music  for  itself  without  any  idea  of  the  complexity  within.  He 
wrote  perfectly  for  the  orchestiU,  but  no  less  so  for  the  human  Voice, 
and  never  crushed  the  latter  with  the  f(»tner.  He  reached  a  point  in 
symphcxiic  work,  with  his  last  four  works  in  that  form,  which  has 
never  been  excelled  within  its  own  limits,  although  Beethoven  cUmbed 
greater  and  larger  heights  when  he  enlarged  frontiers  which  gave  his 
predecessor  sufficient  room:  but  any  observant  eye  can  see  in  the  E-flat 
sjrmphony  the  prototype  of  the  Eroica.  The  string  quartets  are  un- 
surpassable for  workmanship,  for  charm,  and  for  perfection  of  in- 
strumental treatment.  The  most  sympathetic,  lovable,  generous  of 
composers,  he  richly  deserved  the  recorded  tribute  of  his  brother 
Freemasons,  'Orpheum  vix  super avit*  " 
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ENTR'ACTK 

A  SENTIMENTAL  JOURNEY. 
(Prom  the  Daily  Telegraph,  London,  August  i8,  1917.) 

Filangi  was  an  expert  on  the  mouth-organ.  Indeed,  he  was  more 
than  that.  He  was  the  Kreisler,  the  Kubdik,  nay,  even  the  very 
Plaganini  of  that  humble  instrument.  Our  Tommies  are  no  xnean 
performers,  but  none  that  I  have  heard  can  equal  the  ease  and  grace 
of  his  roulades  and  fioritura.  His  name,  by  the  way,  is  the  Samoan 
version  of  Frank,  and  the  "ng"  is  pronounced  hard,  as  in  "singer." 
So  that  all  and  sundry  might  Imow  him,  he  wore  it  tattooed  on  his  left 
fore-arm.  It  is  true  that  the  tattooist,  ,either  through  inadvertence  or 
through  ignorance  of  the  first  principles  of  orthography,  had  printed 
it  badcwards,  but  that  made  no  difference.  His  uientity  was,  at  any 
rate,  firmly  established. 

It  was  owing  partly  to  his  prowess  as  a  musician  and  partly  to  his 
skill  as  an  orator  that  we  decided  to  take  him  with  us  when  Knlisse 
would  a-wooing  go,  and  we  made  up  a  small  party  to  help  him  to  win 
his  bride. .  For  the  desire  for  a  mate  had  enteral  into  the  soul  of  Kulisse, 
sdon  of  an  ancient  race,  and  he  had  cast  affectionate  eyes  on  Fua  Bsse, 
Flower  of  the  Mummy  Apple,  the  Taupo  of  a  charming  little  village 
on  the  southern  side  of  the  island  of  Upolu.  Now,  to  win  a  Taupo 
as  one's  mate  is  no  easy  matter.  She  is,  to  begin  with,  a  damsel  of 
pedigree,  and  nowhere  is  pedigree  more  highly  prized  than  in  Samoa. 
She  is  the  head  girl  of  the  viUage;  she  entertains  the  guests,  and,  if 
you  are  an  honored  visitor,  she  sits,  cross-legged,  on  the  floor  by  your 
side  at  meals,  and  selects  yoin  portion  of  the  suddng  pig  with  her  own 
fair  fingers.  It  is  she,  too,  who  makes  the  chief's  kava,  the  universal 
drink  of  the  southern  seas,  which  looks  like  muddy  water,  but  has  a 
bite  in  it  that  is  most  pleasing  to  the  palate.  He  who  would  take  a 
Taupo  to  wife,  therefore,  must  possess  unusually  high  qualifications, 
and  in  no  case  was  this  more  necessary  than  in  that  of  Fua  Esse.  For 
she  was  the  veritable  prima  donna  of  the  island.  Her  fame  as  a  singer 
was  known  far  and  wide,  while  as  a  dancer  she  had  no  rival  in  a  country 
where  that  art  is  very  highly  cultivated  indeed. 
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So  Filaqigi's  accomplishments  gave  him  a  right  to  a  place  in  the  party 
that  sallied  forth  from  Apia  in  the  motor-boat  belonging  to  the  Scottish 
trader  Kedugalassi,  which  is  the  nearest  that  a  Samoan  can  get  to 
Douglas.  It  was  not  at  all  a  good  motorboat.  It  had  begun  life  as  a 
sailing-boat,  and,  in  its  old  age,  had  been  cut  in  half,  len^hened,  and 
converted  by  the  introduction  of  a  second-hand  engine  wluch  had  been 
lying  on  a  wharf  for  eighteen  months,  and  with  which  every  one  else 
had  resolutely — and  rightly — ^refused  to  have  an3rthing  whatever  to  do. 
Moreover,  the  genius  who  was  responsible  for  these  changes  had  thought- 
fully placed  the  exhaust  below  the  waterline,.  so  that  whenever  the 
engine  backfired  it  sucked  the  water  up  into  its  vitals,  stopped,  and 
refused  to  start  again.  As  it  generally  performed  this  trick  just  outside 
the  most  dangerous  place  in  the  reef,  Kulisse's  cotulship  might  easily 
have  come  to  an  untimely  end,  had  it  not  been  t^hat  the  mast  had  been 
left  standing,  so  that  it  was  possible  to  sail  when  the  engine  failed. 

We  will  pass  over  the  formaUties  that  preluded  our  advent  to  the 
village,  the  speeches  that  Filangi  sent  on  in  iadvance  in  his  capacity  of 
orator,  made  to  the  elders  in  explanation  of  our  mission,  and  the  gracious 
messages  that  they  returned  by  him.  Suffice  it  to  say  that  Kulisse's 
suit  was  not  regarded  with  disfavor,  and  we  were  informed  that  the 
gu^t-house  was  being  made  ready  for  us.  Not  that  the  guest-house, 
an  important  feature  of  every  Samoan  village,  needs  much  making 
ready.  It  is  a  long  oval  in  shape,  and  consists  merely  of  a  large  thatched 
roof,  supported  on  a  number  of  pillars,  between  which  are  hung  blinds 
woven  of  palm  leaves,  that  can  be  raised  or  loweied  at  will.  Save  in 
very  wet  or  windy  weather  they  are  left  raised  night  and  day,  so  of 
privacy  there  is  none.  There  are  no  chairs,  no  tables,  and  no  beds. 
You  sit,  eat,  and  sleep  on  the  floor,  and  as  that  consists  of  a  thin  mat 
stretched  over  pebbles  of  volcanic  lava  it  is  not  a  comfortable  couch. 
Only  a  mosquito  net  separates  you  from  your  fellows,  be  they  white 
or  be  they  copper-colored,  for  it  is  the  Samoan's  habit  to  share  practi- 
cally everything  in  common,  except  the  possessions  of  the  chief,  and  to 
come  to  ^eep  in  the  same  room  as  his  guests  strikes  him  as  being  the 
most  nattu-al  thing  in  the  world.  Fortunately,  his  deanliness  is  above 
suspicion. 
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It  was  here  that  Pua  Esse,  accompanied  by  her  attendant  maidens 
and  a  couple  of  the  elderly  duennes,  whose  duty  it  is  to  keep  constant 
watch  and  ward  over  a  Taupo,  duly  received  us,  with  all  those  formali- 
ties of  the  kava  bowl  which  play  so  important  a  part  i^  Samoan  etiquette. 
She  was  a  very  pretty  girl  of  about  seventeen,  with  a  light  copper  skm 
and  jet  black  hatr,  in  which  was  tacked  a  blossom  of  the  scarlet  hibiscus. 
Unlike  most  of  her  companions,  who  wore  cheap,  flimsy  overalls; 
obviously  made  in  Germany,  she  was  dressed  in  a  low-ne(±ed,  short- 
sleeved  ttmic  and  skirt  of  soft  native  tapa  cloth,  and  who  will  blame 
Kulisse  if  he  found  in  her  a  very  desirable  mate?  The  ceremony  of 
the  kava  over,  Pua  Esse  arose  to  dance.  She  needed  no  pressing,  for 
the  Samoan  is  never  so  happy  as  when  indulging  in  the  delights  of 
song  and  the  '*siva-siva,"  whidi  covers  all  the  native  forms  of  dancing, 
and  they  are  many.  Thanks  to  a  fruitful  earth,  which  provides  him 
;with  the  yams  and  bananas  that  are  practically  all  that  he  needs  at 
a  minimum  of  trouble,  he  has  plenty  of  spare  time  on  his  hands,  and 
he  devotes  most  of  it  to  singmg  and  dancing.  Samoans  will  dance 
through  the  day,  and  will  get  up  in  the  middle  of  the  night  to  dance 
again.  Times  and  seasons  mean  nothing  to  them.  '  A  Scottish  doctor 
who  was  of  our  party  aroused  infinite  mirth  by  asking  the  company 
at  what  time  they  went  to  bed.  For  your  true  Samdan  goes  to  bed 
when  he  feels  sleepy  and  gets  up  when  he  is  rested.  Bedtime  is,  so 
to  speak,  a  movable  feast.  It  may  be  eleven  o'clock  in  the  morning, 
or  four,  in  the  afternoon,  or  ten  at  night.  It  is  a  matter  of  perfect 
indifference  to  him.  All  that  he  wants  is  to  do  the  thing  that  he  feels 
inclined  to  do  at  the  time  when  he  feels  inclined  to  do  it.  It  is  rather 
disturbing  to  the  European,  who  is  just  dropping  off  into  a  fitful  slumber 
;on  the  hard  floor,  to  be  awakened  by  a  party  imder  the  next  mosquito 
net  embarking  on  an  interminable  song  of  love  and  warfare,  but  to  the 
native  mind  it  is  the  most  natural  thing  in  the  world  to  do. 

With  so  much  practice,  it  may  natiu-ally  be  inferred  that  the  Samoans 

'  are  excellent  dancers,  and  that  she  who  excels  her  fellows  must  be  very 

accompHshed  indeed.    And  so  it  certainly  was  with  Fua  Esse.    The 

'  Samoans  have  no  native  instruments,  save  for  the  big  wooden  drums, 

hollowed  out  of  tree  trunks,  which  pnce  summoned  the  warriors  to 

i  battle,  but  are  now  put  to  the  more  peaceful  ptui)08e  of  calling  the 

I  children  to  school.    Her  accompaniment  was  occasionally  suppli^  by 

,  Pilangi  on  his  mouth-organ,  but  for  the  most  part  his  time  was  occupied 

I  in  arguing  with  the  heads  of  the  village  as  to  the  precise  number  of  fine 

mats  that  were  to  form  her  dowry.    So  she  was  accompanied  diiefly 

I  by  the  voices  of  the  singers  and  the  clapping  of  their  hands.    The 

Samoans  have  not  such  good  voices  as  the  fuller-throated  Tongans, 

but  they  are  nightingales  compared  with  the  Figians,  whose  singing  is 

apt  to  set  every  nerve  on  edge.    As  is  the  case  with  a  great  deal  of 
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island  music,  a  soloist  fibrst  took  up  the  tale  with  a  long,  rhythmic  native 
air,  full  of  turns,  embroideries,  and  oramentations.  When  he  had  sung 
a  few  bars,  in  burst  the  chorus  in  four-part  harmony,  supplementing 
with  their  eulogies  the  story  that  he  was  telling  of  the  heroic  deeds  of 
their  ancestors,  who,  having  first  slain  their  enemies,  had  sut]«cquently 
eaten  them,  not,  be  it  said,  from  a  cannibalistic  love  of  himian  flesh, 
but  because  tradition  had  it  that  he  who  ate  his  enemy  assimilated  his 
strength,  and  became  twice  the  man  he  was. 

To  this  accompaniment  Pua  Ssse,  assisted  at  times  by  the  men  and 
the  maidens,  but  always  facile  princeps,  danced  tirelessly,  with  lissom, 
undulating  arms  and  gestures  of  infinite  grace  and  beauty.  There  are 
hundreds  of  variations  of  the  siva-siva,  and  Pua  Esse  was  a  mistress  of 
them  all',  but  never  once  was  there  anything  in  the  slightest  degree  sug- 
gestive in  her  dancing.  And  through  it  a^  KuUsse  watched  her  witii 
ravenous  eyes,  knowing  full  well,  however,  that  imtil  the  negotiations 
proceeding  in  another  hut  were  concluded  he  would  never  really  get 
a  moment  alone  with  her.  The  oldest  and  ugUest  of  her  duennas, 
lying  outstretched  on  the  floor,  her  chin  on  het  hands,  an  old  briar- 
pipe  between  her  teeth,  her  dose-cropped  hair  bleached  canary-color 
by  the  frequent  application  of  lime,  would  see  to  that.  Her  eyes  were 
never  off  Fua  Esse  either. 

'  For  three  days  the  negotiations  went  on,  and  for  three  days  Fua 
Esse,  when  she  was  not  eating,  sleeping,  or  making  kava,  would  dance 
and  sing.  The  number  of  movements  she  knew  seemed  astonishing, 
till  one  remembered  that  she  had  really  not  been  doing  much  else  ever 
since  she  had  been  able  to  stand  upright.  But  at  some  imconscionabk 
hour  in  the  middle  of  the  third  night  the  bargain  was  completied,  and 
when,  next  day,  the  motor-boat  had  its  final  breakdown,  as  usual 
just  outside  the  reef,  there  was  a  new  passenger  on  board,  who,  unused 
to  its  ways,  was  very  frightened,  indeed,  and  her  name  was  Fua  &se. 
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Sybiphony  No.  i,  in  C  major,  Op.  21 


LUDWIG  VAN  BHI^THOVBN 


(Bom  at  Bonn,  December  16  (?)»  1770;  died  at  Vienna,  March  36,  1^27.) 

Beethoven  had  composed  two  works  for  orchestra  before  the 
completion  and  performance  of  his  first  season, — ^the  Concerto  for 
pianoforte  and  orchestra.  Op.  15  (1796);  the  Concerto  for  pianoforte 
and  orchestra,  Op.  19  (1794-95).  It  is  probable  that  Beethoven 
meditated  a  symphony  in  C  minor.  There  are  sketches  for  the  first 
movement.  Nottebohm,  stud3dng  them,  came  to  the  conclusion  that 
Beethoven  worked  on  this  symphony  in  1794  or  early  in  1795.  He 
then  abandoned  it  and  composed  the  one  in  C  major.  Whetiier  he 
used  material  designed  for.  the  abandoned  one  in  C  minor,  or  invented 
fresh  material,  this  is  certain:  that  the  concert  at  which  the  Symphony 
in  C  major  was  played  for  the  first  time  was  announced  in  the  Wiener 
Zeilung,  March  26,  1800.  It  should  be  observed,  however,  that  one 
of  the  phrases  in  the  sketches  for  the  earlier  symphony  bears  a  dose 
resemblance  to  the  opening  phrase  of  the  allegro  molto  in  the  Finale 
of  the  one  in  C  major. 

It  is  thought  that  Beethoven  composed  a  few  symphonies  in  Bonn. 
A  symphony  thought  by  a  few  to  have  been  composed  at  Bonn  was 
found  at  Jena  by  Professor  Fritz  Stein  and  performed  there  January 
17,  19 10.  The  Boston  Symphony  Orchestra  played  it  in  Boston  on 
Dd^ember  30,  191 1. 

The  first  performance  .was  at  a  concert  given  by  Beethoven  at  the 
National  Court  Theatre,  "next  the  Burg,"  Vienna,  of  April  2,  1800. 
The  programme  was  a  formidable  one: — 

I.-  Grand  symphony  by  the  late  Chapelmaster  Mozart. 

2.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.* 
*  Miss  Saal  was  the  daughter  of  a  bass,  Ignaz  Saal,  a  Bavarian,  vrbo  was  a  favorite  operatic  singer  at 
Vienna.  She  was  the  first  to  sing  the  soprano  parts  in  Haydn's  "Creatkm"  and  ''Seasons."  in  i8ox  she 
ms  engaged  as  a  member  of  the  National  Opera  Company,  with  a  salary  of  fifteen  hundred  florins.  She 
marzied  in  x8os,  and  left  the  stage.  The  picture  of  her  made  early  in  the  nineteeoth  century  is  said  to  be 
unflattering  to  toe  verge  of  caricature. 
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3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beetluvveau 

4.  A  septet  for  four  strings  and  three  wind  instruments,  composed  by  Beethoven 
«md  dedicated  to  her  Majesty  the  Empress,  and  played  by  Messrs.  Sdrappanrigh, 
Schreiber,  Schindlecker,  Bar,  Nickel,  Matauschek,  and  Dietzel. 

5.  A  duet  from  Haydn's  "Creation,''  sung  by  Mr.  and  Miss  Saal. 

6.  Improvisation  by  Beethoven  on  Hajrdn's  "Emperor's  Hymn."  . 

7.  A  new  grand  ssrmphony  for  full  orchestra  by  Beethoven. 

The  concert  began  at  6.30  p.m.  The  prices  of  admission  were  not 
raised.  It  was  the  first  concert  given  in  Vienna  by  Beethoven  for  his. 
own  benefit  A  correspondent  of  the  Attgemeine  Musikalische  Zeitung 
(October  15,  1800)  gave  cimous  information  concerning  the  perform- 
ance. It  is  not  known  which  concerto  Beethoven  played;  but  the  cor- 
respondent said  it  contained  many  beauties,  ''especially  in  the  first  two 
movements.''  The  septet,  he  added,  was  written  ''with  much  taste 
and  sentiment.''  Beethoven  improvised  in  masterly  fashion.  "At  the 
end  a  symphony  composed  by  him  was  performed.  It  contains  much 
art,  and  the  ideas  aie  abundant  and  original,  but  the  wind  instruments 
are  used  far  too  much;  so  that  the  music  is  more  for  a  band  of  wind 
instruments  than  an  orchestra.''  The  performance  suffered  on  account 
of  the  conductor,  Paul  Wranitzky.*  The  orchestra  men  disliked  him, 
and  took  no  pains  under  his  direction.  Furthermore,  they  thought 
Beethoven's  music  too  diflScult.  "In  accompaniment  they  did  not 
take  the  tremble  to  pay  attention  to  the  solo  player;  and  there  was 
not  a  trace  of  delicacy  or  of  3delding  to  his  emotional  desires*  in 
the  second  movement  of  the  symphony  they  took  the  matter  so  easily 
that  there  was  no  spirit,  in  spite  of  the  conductcM*,  especially  in  the 
performance  of  the  wind  instruments.  .  .^ .  What  marked  dOfect,  then, 
can  even  the  most  excellent  compositions  make?'*    The  septet  gained 

*Paul  Wranitzky  (or  Wianiczky),  violinist,  composer,  conductor,  was  bom  at  Neurdsch,  in  MoiaivU,  in 
ifS6;  and  he  died  S(q>teinber  38,  x8o8,  as  oonductor  of  the  German  Opera  and  Court  Theatre  at  Vienna.  He 
was  a  fertile  composer  of  operas,  aymphoniei,  chamber  music. 
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qttiddy  sacH  popularity  that  it  nettled  the  composer,  who  freqiientty 
said  in  after  years  that  he  could  not  endure  the  work.  The  symphony 
soon  became  known  throughout  Germany.  The  parts  were  published 
in  iQoi,  and  dedicated  to  Baron  von  Swieten.  The  score  appeared 
in  1820,  and,  published  by  Simrock,  was  thus  entitled:  "I"  Grande 
Simphonie  en  Ut  Majetir  (C  dur)  de  Louis  van  Beethoven.  CBuvre 
XXI.  Partition.  Prix  9  francs.  Bonn  et  Cologne  chez  N.  Simrock. 
^953-'*  Beethoven  offered  to  the  publisher  Hofmeister  the  Septet, 
Op.  30,  the  Pianoforte  Concerto,  Op.  19,  the  Pianoforte  Sonata,  Op.  22, 
and  the  Sjrmpkony,  for  seventy  ducats,  about  $140,  and  he  offered  the 
symphony  alone  for  about  $50.  He  wrote  to  the  publisher:  "You 
will  perhaps  be  astonished,  that  I  make  no  difference  between  a  sonata, 
a  septet,  and  a  symphony,  but  I  make  none,  because  I  think  that  a 
S}rmphony  will  not  sell  so  well  as  a  sonata,  although  it  should  surely  be 
worth  more." 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


Berlioz  wrote  concerning  it  as  follows :  *'  This  work  is  wholly  different 
in  form,  melodic  style,  harmonic  sobriety,  and  instrumentation  from 
the  compositions  of  Beethoven  that  follow  it.  When  the  composer 
wrote  it,  h%  was  evidently  under  the  sway  of  Mozartian  ideas.  Tliese 
he  sometimes  enlarged,  but  he  has  imitated  them  ingeniously  every- 
where. Especially  in  the  first  two  movements  do  we  find  springing  up 
occasionally  certain  rhythms  used  by  the  composer  of  '  Don  Giovanni ' ; 
but  these  occasions  are  .rare  and  far  less  striking.  The  first  allegro 
has  for  a  theme  a.  phrase  of  six  measures,  which  is  not  distinguished 
in  itself  but  becomes  interesting  through  the  artistic  treatment.  An 
episodic  melody  follows,  but  it  has  Uttle  distinction  of  style.  By 
means  of  a  hatf-cadence,  repeated  three  or  four  times,  we  come  to  a 
figure  in  imitation  for  wind-instruments;  and  we  are  the  more  surprised 
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to  find  it  here»  because  it  had  been  so  often  employed  ia  several  over- 
tures to  French  operas.  The  andante  contains  an  accompaniment  of 
drums,  piano,  which  appears  to-day  rather  ordinary,  yet  we  recognize 
in  it  a  hint  at  striking  effects  produced  later  by  Beethoven  with  the 
aid  of  this  instrument,  which  is  seldom  or  badly  employed  as  a  rule 
by  his  predecessors.  This  movement  is  full  of  charm;  the  theme  is 
graceful  and  lends  itself  easily  to  fugued  development,,  by  means 
of  which  the  composer  has  succeeded  in  being  ingenious  and  piquant. 
The  scherzo  is,  the  first-born  of  the  family  of  charming  badinages  or 
scherzi,  of.  which  Beethoven  invented  the  form,  and  determined  the 
pace,  which  he  substituted  in  nearly  all  of  his  instrumental  works  for 
the  minuet  of  Mozart  and  Haydn  with  a  pace  doubly  less  rapid  and 
with  a  wholly  different  character.  This  scherzo  is  of  exquisite  fresh- 
ness, lightness,  and  grace.  It  is  the  one  truly  original  thing  in  this 
symphony  in  which  the  poetic  idea,  so  great  and  rich  in  the  majority 
of  Ids  succeeding  works,  is  wholly  wanting.  It  is  music  admirably 
made,  dear,  alert,  but  slightly  accentuated,  cold,  and  sometimes  mean 
and  shabby,  as  in  the  final  rondo,  which  is  musically  childish.  In 
a  word,  this  is  not  Beethoven." 

This  judgment  of  Berlioz  has  been  vigorously  combated  by  all 
fetish&ts  that  believe  in  the  plenary  inspiration  of  a  great  composer. 
Thus  Michel  Brenet  (i882f),  usually  discriminative,  finds  that  the 
introduction  begins  in  a  highly  original  manner.  Marx  took  the  trouble 
to  refute  the  statement  of  Oiilibicheff,  that  the  first  movement  was 
an  imitation  of  the  beginning  of  Mozart's  "Jupiter"  Symphony, — a 
futile  task.  We  find  Doctor  Professor  H.  Reimann  in  1899  stoutly 
maintaining  the  originality  of  many  pages  of  this  symphony.  Thus 
in  the  introduction  ^e  first  chord  with  its  resolution  is  "a  genuine 
innovation  by  Beethoven."  He  admits  that  the  chief  theme  of  the 
allegro  con  brio  with  its  subsidiary  theme  and  jubilant  sequel  recalls 
irresistibly  Mozart's  *' Jupiter";  **but  the  passage  pp  by  the  close  in 
G  major,  in  which  the  basses  use  the  subsidiary  theme,  and  in  which 
the  oboe  introduces  a  song,  is  new  and  surprising,  and  the  manner  in 
which  by  a  crescendo  the  closing  section  of  the  first  chapter  is  devel- 
oped is  wholly  Beethovenish!"  He  is  also  lost  in  admiration  at  the 
thought  of  the  development  itself..    He  finds  the  true  Beethoven  in 
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more  than  one  page  of  the  aadante.  The  trio  of  t&e  adiefto  is  aa 
(example  of  Beethoven's  *' tone-painting."  The  introduction  of  the 
finale  is  ''wholly  original,  although  one  may  often  find  echoes  of  Haydn 
and  Mozart  in  what  follows." 

Colombani  combats  the  idea  that  the  S3rmphony  in  C  major  is  a 
weak  imitation  of  symphonies  by  Haydn  and  Mozart  or  a  happy 
blending  of  the  styles  of  the  two  composers.  "This  is  equivalent  to 
the  ueetess  statement  of  a  fact  that  every  one  koowi^,  viz.:  Beethoven 
ia  their  immediate  successor  in  the  history  of  the  symphony.  -  .  .  The 
general  structure  of  the  first  symphony  of  Beethoven  is  regular  and 
nothing  more.  It  does  not  recaU  the  type  of  Ha3rdn  or  <rf  Mozart 
any  more  than  that  of  other  symphonic  composers  who  preceded  them 
or  of  the  composers  of  instrumental  music  who  were  the  origin  of 
the  9ymphoni3ts.  Except  in  the  Minuet,  the  xiature  of  the  melodic  idea$ 
has  nothing  in  common  with  Haydn,  and  very  little  with  Mozart 
From  the  diord  of  the  dominant  seventh  with  which  the  Introduction 
begins  to  a  few  measures  which  precede  the  Finale,  there  are  numerous 
innovations  of  detail  introduced  by  Beethoven,  if  he  be  compared 
not  only  with  Haydn  but  also  wilii  Mozart.  And  ao  <Mie  may  lay 
much  stress  on  these  innovations — ^which  would  be  a  mistake — and 
arrive  at  the  conclusion  that  the  first  symphony  is  a  production  of 
Beethoven's  genius,  independent  of  preceding  works;  or,  one  may 
wish  to  preserve  the  connection  and  relationship,  and  in  this  case  it 
is  not  necessary  to  confine  one's  self  to  Haydn  and  Mozart,  but  there 
should  be  a  going  back  to  the  Italian  instrumental  muaic  of  the  -second 
half  of  the  seventeenth  century,  to  Corelli's  Xonoerti  grossi'  and 
Sammartini's  symphonies.  Thus  one  can  arrive  at  an  exact  judgment 
by  saying  jthat  the  first  symphony  is  a  natiu-al  derivation  from  the 
works  of  those  who  first  formed  the  models  of  instrumental  music; 
that  the  first  symphony  composed  by  Beethoven  seems  to  be  a  rSsumi 
of  the  past  rather  than  an  original  production  of  his  genitis." 


I.  Introduction:  Adagio  molto,  C  major,  4-4.  Allegro  cqu  brio, 
C  major,  4-4.  The  adagio  begins  in  an  unexpected  fasmon  with  the 
chord  of  the  dominant  seventh  in  F  major,  attacked  strongly  and  fol- 
lowed by  the  chord  of  P  major.  The  second  measure  is  in  the  key 
of  C  major,  but  the  third  modulates  directly  to  G  majcM-.  The  tonality 
of  the  movement  is  at  last  established,  and  the  introduction  soon 
leads  to  the  main  body  of  the  movement. 

II.  Andante  cantabile  con  moto,  F  major,  3-8.  The  first  theme, 
played  by  the  second  violins,  is  used  for  canonic  imitation.  A  second 
theme  is  played  by  the  strings,  as  in  response  to  the  first. 
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in.  Menuetto:  Allegro  molto  e  vivace,  C  major,  3-4.  OuHbicheff 
says  that  Beethoven,  in  order  to  reveal  himself,  waited  for  the  minuet. 
*'The  rh3rthmic  movement  is  changed  into  that  of  a  scherzo  after  tile 
manner  instituted  by  the  composer  in  his  first  sonatas."  It  begins 
with  a  scale  in  G,  and  the  rhythm  is  like  unto  that  of  the  scherzo  ctf 
the  Seventh  Symphony.  A  second  phrase,  which  modulates  into  B-flat 
minor,  follows  immediately,  and  soon  brings  the  repetition  of  the 
first  theme,  this  time  for  fuU  orchestra.  The  trio  was  certainly  origin^ 
at  the  period.  Wind  instruments  give  repeatedly  the  dbocd  dl  C  major. 
Violins  reply  with  a  rapid  figure.  This  dialogue  lasts  for  several 
measmes;  it  is  repeated;  then  lliere  is  a  new  dialogue  between  the  same 
groups,  but  in  the  tonaUty  of  the  dominant. 

IV.  Finale:  there  is  a  very  short  introduction,  adagio,  C  major, 
2-4.  The  first  theme  of  the  following  allegro  molto  e  vivace,  C  major, 
2-4,  is  reproduced  almost  exactly  from  the  sketch  of  1795  that  has 
already  been  mentioned. 


The  first  performance  of  this  symphony  at  Leipsic  was  in  the 
Gewandhaus,  November  26,  1801.  It  was  then  described  by  a  critic 
as  "confused  explosions  of  the  outrageous  effrontery  of  a  yoimg  man." 
Played  again  at  Vienna  in  1805  at  banker  von  Wurth's,  it  was  described 
as  "a  masterly  production.  All  the  instruments  are  well  employed 
in  it,  and  they  conceal  an  extraordinary  richness  of  amiable  ideas." 
The  critic  praised  the  clearness  and  order  of  the  work.  Five  years 
later  the  symphony  was  pronounced  in  Vienna  to  be  "more  amiable" 
than  the  Second.  When  Spohr  conducted  it  in  18 10  at  a  music  festival 
at  Prankenhausen,  the  trio  of  the  minuet  made  the  most  marked 
impression.  The  Philharmonic  So<iiety  of  London  performed  the 
symphony  probably  in  18 13,  the  yfear  of  the  establishment  of  the 
society.  It  was  not  the  custom  then  jn  London  to  number  a  sym- 
phony on  a  programme.  At  the  concerts  that  year  Salomon  was  "the 
leader,"  and  Clementi  was  "at  the  piano"  with  the  score.  Not  until 
Spohr  came  to  a  Philharmonic  rehearsal  June  19,  1820,  was  a  baton 
used  in  London  by  a  conductor.  Spohr  then  stood  at  a  separate  desk. 
Some  of  the  directors  objected,  but  after  that  date  no  one  sat  "at  the 
piano"  with  the  score  of  a  symphony  or  an  overture. 

The  first  performance  in  Paris  was  on  February  22,  1807,  at  a  public 
exliibition  of  Conservatory  pupils.  The  DUade  phUosophique  said 
of  it:  " This  symphony  by  Beethoven  is  of  a  very  different  nature  [from 
one  by  Haydn  that  was  also  performed].  The  style  is  clear,  brilliant, 
lively."  F^tis  said  in  the  Rwue  musicale  of  April  16,  183 1:  "Tl^e 
first  symphony  of  Beethoven  was  played  in  Paris  about  1808.    There 
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"were  tb^o-  <mly  a  few  and  young  musidanfi  who-  dared  to  ^p^ak  in 
favor  of  this  'baroque'  music,  as  it  was  then  called;  and  yet  the  differ- 
ence between  that  symphony  and  those  written  by  Beethoven  later 
is  great.  His  genius  had  not  yet  frankly  revealed  its  individuality; 
he  was  still  tmder  the  influence  of  Mozart;  there  are  rays  of  light  in 
it  that  disclose  what  he  would  be  in  the  future,  but  he  modelled  hunself 
after  the  great  man  whose  works  he  passionately  loved.  This  sym- 
phony  and  the  second  in  D  major  were  the  only  ones  by  Beethoven 
that  were  heard  in  France  for  twenty  years."  The  First  Symphony 
was  not  played,  at  a  concert  of  the  Sodlt^  des  Concerts  du  Conserva- 
toire tmtil  May  9,  1830.  Le  Courtier  de  V  Europe  ei  des  Spectacles 
reviewed  a  performance  of  this  sympl^pny  at  Paris  in  1810:  "The 
beautiful  trio  of  oboe,  clarinet,  and  bassootl  in  the  last  allegro  wiU 
always  be  applauded/'  The  reference  was  probably  to  the  trio  of 
the  scherzo.  "This  symphony,  rich  in  harmony  and  full  of  delicious 
an4  well-contrasted  motives,  which  are  varied  and  distributed  in 
the  happiest  manner,  awakened  hearty  applause.  This  work  of  a 
great  maur  is  the  model  presented  to  the  pupils  of  a  great  school.*' 
The  performance  was  at  an  exhibition  of  Conservatory  pupils,  and 
some  of  the  hearers  who  had  heard  the  symphony  played  at  Vienna 
said  that  the  performance  by  the  Paris,  Conservatcxy  pupils  was  far 
better.  On  the  other  hand,  Cambini  and  Garaud^  of  the  TableUes 
de  Polymnie  (Mardi,  1810}  were  alarmed  by  the /'astonishing  success" 
of  Beethoven's  works,  i^ch  were  "a  danger  to  musical  art;  the 
contagion  of  Germanic  harmony  has  reached  the  present  school  6f 
composition  formed  at  the  Conservatory.  It  is  believed  that  a  prodigal 
use  of  the  most  barbaric  dissonances  and  a  noisy  use  of  all  the  orchestral 
instruments  will  make  an  effect.  Alas,  the  ear  is  only  stabbed;  there 
is  no  appeal  to  the  heart/' 

J,  G.  Prod'homme  gives  these  dates  of  first  performances  of  the 
Syinphony  in  C  major:  Spain,  Madrid,  1864,  in  the  salon  of  the  Con- 
servatory, directed  by  Jesus  de  Monasterio;    Russia,  Moscow,  1863- 

The  S3rmphony  was  played  in  Boston  in  the  season  of  1840-41. 
The  last  porformanoe  at  a  concert  of  the  Boston  Symphony  Orchestra 
was  on  April  8,  1916. 


TscasAiKOWSKY's  Sbrbnadb:  The  programme  book  of  Jghuary  i8t- 
19,  1918,  stated  that  the  Valse  in  Tsdbaikowsky's  Serenade  would  not 
be  played  at  the  concerts  of  the  said  dates.  The  decision  to  play  the 
Vabe  was  made  after  the  Programme  Book  was  in  the  press.  i 
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FROM  the  very  beginning 
of  ^  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  *'prac- 
tice  years'*  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on."  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano< 
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TmRTY-SEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Fourteenth  Programme 


FRIDAY  AFTERNOON.  FEBRUARY  «.  at  2.30  o'clock 

SATURDAY  EVENING.  FEBRUARY  9.  at  8  o'clodt 


Wallace     .  .        .        "Villon/'  Symphonic  Poem  No.  6,  for  Orchestra 

Bruch        .  .                 Concerto  for  Violin,  No.  i,  in  G  minor,  Op.  2d 

I.  Frdttde,  Allegro  modnato, 

n.  Adagio. 

m.  Allegro  eneigico. 


Alfvdn Symphony  No.  3,  E  major 

I.    Allegro  con  brio.  First  time  in  Boston 

n.    Andante, 
m.    Presto. 
IV.    Allegro  con  brio. 


SOLOIST 
Mr.  ANTON  WITEK 


Thmt  will  be  an  intcrmiuioa  of  ten  minutes  before  the  symphony 


Tk0  Imdiet  of  the  audietue  are  eamestfy  requested  not  to  put  on  hate  before 
iko  eud  of  a  number. 

Tke  doon  of  ike  hdtt  will  be  closed  during  the  performance  oj  each  numhet 
am  tke  programme*  Those  who  wish  to  leave  before  the  etui  ef  ike  concert 
mtrm  roquosied  to  do  so  in  an  interval  between  the  numbers. 


Olar  of  BottoQ.  Revised  Regulation  of  August  5, 189S,— Chapter  3,  relating  to  the  eoveriag  of 
the  head  in  places  of  public  amusement 

tiff  lkiwiibdlDot.fcild>pUc>qf  Mwiwiieut.  allow  any  p<woa  to  wear  upon  tli»h>aj  «  cwcffaa  winch  obttnwH 
Ail  mam  «f  ll^akibitMaor  parfannaiiM  in  wch  place  of  any  pcnon  Mated  in  any  Mat  thcnin  pravidad  for  apeeutan, 
it  Mug  vdaffalaod  iknt  a  Wm  Wad  eovarinc  %ritbouK  projactloo.  wkkb  doM  not  obatniet  well  viaw.  may  be  worn. 

AUMtt  J.  M.  GALVIN.  City  Clerk 
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L.  P.  Hollander  &  Company 

FASHIONABLE  APPAREL 

FCHl 

SOUTHERN  RESORT  WEAR 

Gowns  for  Every  Occasion 

TRAVEL  SUITS  TOURIST  COATS 

SPORT  COATS       BEACH  SUITS 

HATS 
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•'VtuioN,"  Symphonic  Poem  No.  6,  for  Orchestra. 

Wiu^iAM  Wallace 

(Bora  at  Greenock,  Scotland,  on  July  3,  i860;  still  living.) 

""Wllon"  was  performed  for  the  first  time  in  London  by  the  New 
Symphony  Orchestra  on  March  10,  1909.  The  composer  conducted. 
The  first  performance  in  the  United  States  was  at  New  York  by  the  New 
York  Symphony  Orchestra,  October  28, 1910.  The  first  performance  in 
Boston  was  by  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor, 
April  20,  191 2. 

"Villon,"  published  in  1910,  is  scored  for  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  two  bassoons,  foiu*  horns,  three  trumpets,  two  tenor  trombones, 
bass  trombone,  bass  tuba,  kettledrums,  triangle,  cymbals,  tamtam, 
tambour  de  Provence,  harp,  and  the  usual  strings. 

It  was  said  at  the  time  this  symphonic  poem  was  first  played  that  the 
com})oser  had  iittetppted  to  reflect  some  of  the  moods  which  are  met 
with  in  Villon's  poems. 

"Villon"  begins  Allegro  con  anima,  tempo  rubato,  3-4  (9-8),  with  a 
section  that  has  this  motto:  ''Ung  pouvre  petit  escollier,  Qui  fut 
nomm^  Francoys  Villon."     These  Unes  are  from  clxv.  of  "Le  Grand 


Leopold  Auer 

Arthur  Hartmann 

TRANSCRIPTION  for  VIOLIN  and  PIANO 
of 

WITH  SWEET  LAVENDER 

by 
EDWARD    MacDOWELL 

Price.  50  cenU 

VIOUN  TRANSCRIPTIONS  from  the  WORKS  of 

EDWARD    MacDOWELL 

TOAWILDROSE 

Original  Edition— Simplified  Edition  .50 
CLAIR  DE  LUNE                             .50 
TO  A  HUMMING  BIRD                   Jo 

TRANSCRIPTIONS  F 

01 

F.Fenii 
Jo«|»h  Agus 
rernuido  d'Almeyda 
Leopold  Aimon 
M.  GuiUoii 
Giuseppe  Tartini 
Old  Fiendi  Gavotte 

FR( 

OR  VIC 

LD 

DM  OLDEN  DAYS 

ILIN  AND  PUNOFORTE  FROM 

MASTERS 

ALFRED   MOFFAT 

Proinenade     • 
Larghetto  Etprcsjivo . 
N^nuett  in  G 
Minuett  in  A  minor    . 
Romanza  in  D 
Adagio  Sostenuto 

THE  W 
> 

ORKSOF 

.50 
.40 
.50 
.50 
.50 
.40 
30 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYL5rON  STREET.  BOSTON.  MASS.          For  Sale  by  aU  Miuic  Oetlen 
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Testament*'  "vnittenby^ViUon  in  1461,  and -are  in  the  inscmpSfion  lie 
wished  scribbled  on  his  tomb: — 

Cy  gist  et  dprt  en  ce  solGer, 
Qu' Amour  ocdst  de  son  raiUon, 
Ung  pouvre  petit  escollier. 
Qui  fut  nomm6  Francis  Villon. 
Oncques  de  teire  n'eut  sillon.  • 
n  donna  tout,  chascun  le  soet: 
Table,  txetteaulz,  pain,  oorbillon. 
Pour  Dieu,  dictes-en  oe  yenet. 

A  Rondec^u  follows.    This  section  is  somewhat  in  the  spirit  of  the 
first  tricksy  section  of  Strauss's  "Till  Eulenspiegel/'  in  thematic  ma- 
terial and  instrumentation. 
Con  brio,  6-8. 

Au  moins  sera  de  moy  memoire 
Telle  qu'U  est  d'ung  bon  folastre. 

These  lines  are  from  dziv.  of  the  same  last  wiU  and  testament. 

This  section  suggestive  of  the  wantonness  of  the  poet  which  would  be 
remembered  is  followed  by  one  with  the  motto: — 

Oii  en  va  Tacquest,  que  cuydez?  ^ 

Tout  auz  tavemes  et  auz  filles. 

The  last  line  is  the  refrain  of  the  "  Ballade  de  bonne  Doctrine,  k  ctux 
de  mauvaise  vie. -'  Mr.  Andrew  Lang  translated  it  '*  'Tis  all  to  taverns 
and  to  lasses."  *  W.  E.  Henley  in  1887  translated  Villon's  slang  into 
English  slang,  "Villon's  Straight  Tip  to  all  Cross-coves  " : — 

Suppose  you  screeve?  or  go  cheap-jack? 

Or  fake  the  broads?  or  fig  a  nag? 
Or  thimble  rig?  or  knap  a  yack? 

Or  pitch  a  snide?  or  smash  a  rag? 

Suppose  you  duff?  or  nose  and  lag? 
Or  get  the  straight,  and  land  your  pot? 

How  do  you  melt  the  multy  swag? 
Booze  and  the  blowens  cop  the  lot. 

Piddle,  or  fence,  or  mace,  or  mack; 

Or  moskeneer,  or  flash  the  drag;  . 
Dead-lurk  a  crib,  or  do  a  crack; 

Pad  with  a  slang,  or  chuck  a  fag; 

•Henley  taid  in  ''A  Note  on  Slang,"  pdbliahed  in  the  Pott  Matt  Magaum  of  Jurauy.  xgoa:  "VOIob 
wrote  in  plain  French;  and  if  I  'transmogrmed'  him  as  I  did,  it  waa  that  I  was  tiz«d— to  areadinUy  tiredl 
of  the  Wardour  Street  English  in  which  his  fenemts  insisted  on  presenting  him  to  an  alien  and  unnrnma* 
thetic  public.  The  man  was  a  ruffian,  a  kind  of  lettered  hooligan,  and  shooKl  he  come  to  life  again,  and  'mM 
out,'  as  of  coarse  he  would,  tike  the  Boer  generals;  the  best  pleased  of  his  hosts  would  be  that  one  who  best 
looked  after  his  spoons.  But,  thief  or  not,  the  man  was  an  artist;  and  I  believe  that  mf  'Boose  and  the 
bloiRncns  cop  the  lot,*  as  a  sportsmanlike  equivalent  to  'Tout  auz  tavemes  et  auz  filks,'  would  please  hhn 
vastlv  better  than  the  'Tb  all  to  taverns  and  to  lasses' — (whv  does  one  feel  all  Roed'ean  and  ail  Gmxm  fai  tht 
line?)— of  another  admirer,  indeed,  than  most  of  the  Postlethwajrte-wtth-a-jemmy  men,  who  tried,  fa  a  biust 
oC]Wardour  Street  sentiment,  to  show  the  wretch  to  English  readers  exactly  as  he  was  not." 
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Bonnet,  or  tout,  or  mump  and  gag; 
Rattle  the  tats,  or  mark  the  spot; 

You  can  not  bank  a  single  stag; 
Booze  and  the  blowens  cop  the  lot. 

Suppose  you  try  a  different  tack, 

And  on  the  square  you  flash  your  flag? 
At  penny-a-lining  make  your  whack. 

Or  with  the  mummers  mug  and  gag?  ' 

For  nix,  for  nix  the  dibbs  you  bag  I 
At  any  graft,  no  matter  what. 

Your  merry  goblins  soon  stravag; 
.    Booze  and  the  blowens  cop  the  lot. 

Thb  Morai«. 

It's  up  the  spout  and  Charley  Wag 

With  wipes  and  tickers  and  what  not. 

Until  the  squeezer  nips  your  scrag. 

Booze  and  thf  blowens  cop  the  lot.  ' 

Verse  I.  Cross-coves  =  thieves.  Screeve  =  provide  or  work  with 
begging  letters.  Fake  the  broads  =  stack  the  car4s.  Fig  a  nag  = 
play  the  coper  with  an  old  horse  and  a  fig  of  ginger.  Knap  a  yaick  = 
steal  a  watch.  Pitch  a  snide  =  pass  a  false  coin.  Smash  a  rag  = 
change  a  false  note.  Duff  =  sell  sham  smugglings.  Nose  and  lag  =^ 
collect  evidence  for  the  police.  Get  the  straight  =  get'  the  office,  and 
back  a  wintier.  Muhy  (expletive)  =  "bloody."  The  blowens  = 
women. 

Verse  II.  Fiddle  =  swindle.  Fence  =  deal  in  stolem  goods.  Mace 
=  welsh.     Mack  =  pimp.     Moskeneer  =  to  pawn  for  more  than  the 
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pledge  is  worth.  Flash  the  drag  =  wear  women's  clothes.  Dead- 
lurk  a  crib  =  house-break  in  church  time.  Do  a  crack  =  commit 
burglary  with  violence.  Pad  with  a  slang  =  tramp  with  a  show. 
Miunp  and  gag  =  beg  and  talk.  Tats  =  dice.  Spot  (at  billiards). 
Stag  »  shilling. 

Verse  III.  Flash  your  flag  =  sport  your  apron.  Mug  =  make 
faces.    Graft  =«  trade.     Goblins  =  sovereigns.     Stravag  =  go  astray; 

The  Moral.  Up  the  spout  and  Charley  Wag  =  expressions  of  dis- 
persal; Charley  Wag  means  first  of  all  to  play  truant.  Wipes  = 
handkerchiefs.  Tickers  =  watches.  Squeezer  =  halter.  Scrag  * 
nedc. 

A  short  bassoon  solo  is  followed  by  figure  for  muted  violins  and 
violas  with  calls  for  flute  and  oboe.  There  is  joyous  music  that  swells  to 
a  great  climax.  The  bassoon  solo  again  appears.  There  is  a  modula- 
tory section  pitH  trariquillo,  beginning  with  oboe  solo  and  leading  into  the 
section  Andante,  3-4,  G  major,  descriptive  of  Villon^s  famous  "Ballade 
des  Dames  du  Temps  Jadis."  The  ballad  as  translated  by  Dante 
Gabriel  Rossetti  is  known  to  all.    We  g^ve  the  first  verse: — 

Tell  me  now  in  what  hidden  way  is 
Lady  Flora  the  lovely  Roman? 
Where's  Hipparchia,  and  where  is  Thais, 
Neither  o^  them  the  fairer  woman? 


256   BOYLSTON   STREET 

Presenting  New  Creations 

FOR- SOUTHERN  RESORTS 

CXIMPRISING  PARIS  MODELS  AND  ORIGINAL  DESIGNS  IN 

Suits,  Coats,  Gowns 
and  Riding  Apparel 

AT     CONSISTENT     PRICES 

Imported  Materials  for  which  Our  House  is  Noted 
EARLY  SELECTIONS  ADVISABLE 
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Where  is  Echo,  beheld  of  no  maxL, 

Only  heard  on  river  and  mere, — 

She  whose  beauty  was  more  than  human?  .  . . 

But  where  are  the  snows  of  yester-year?* 

A  gentle  cantilena  for  violins  and  English  horn  swdls  to  «  cfimax. 

The  next  section  is  descriptive  of  the  "Ballade  que  V31on  feit  k  la 
requeste  de  sa  mire,  poiff  prier  Nostre-Dame."  D.  G.  Rossetti  trans- 
lated the  four  verses.    The  first  and  third  are  as  follows : — 

Lady  of  Heaven  and  earth,  and  therewithal 
Crowned  Empress  of  the  nether  clefts  of  Hell, — 
I,  thy  poor  Christian,  on  thy  name  do  call. 
Commending  me  to  thee,  with  thee  to  dwdU, 
Albeit  in  nought  I  be  commendable. 
But  all  mine  undeserving  may  not  mar 
Such  mercies  as  thy  sovereign  mercies  are; 
Without  the  which  (as  true  words  testify) 
No  soul  can  reach  thy  Heaven  so  fair  and  far. 
Even  in  this  faith  I  choose  to  live  and  die. 

A  pitiful  poor  woman,  shrunk  and  old, 

I  am,  and  nothing  leam'd  in  letter-lore. 

Within  my  parish  cloister  I  behold 

A  painted  Heaven  where  haips  and  lutes  adore, 

And  eke  an  Hell,  whose  damn6d  folk  see  the  full  sore: 

One  bringeth  fear,  the  other  joy  to  me.  ^ 

That  joy,  great  Goddess,  make  thou  mine  to  be, — 

Thou  of  whom  all  must  ask  it  even  as  I; 

And  that  which  faith  desires,  that  let  it  see. 

For  in  this  faith  I  choose  to  live  and  die. 

"^^^go,  5-4.    Harp  with""  oboe,  then  flute  in  unison,  has  a  ^aiative 

pdelody  with  modal  harmonies.    This  is  carried  on  by  strings  in  altemar 

tlon.    Allegro,  2-4  (6-8).    A  return  to  the  Villon,  "  folastre "  mood,  untl 

the  section  Allegretto,  2-4,  "  II  n'est  bon  bee  que  de  Paris,"  the  refrais 

of  the  "Ballade  des  Femmes  de  Paris."    We  give  the  first  yprse  of 

Swinburne's  version: — 

Albeit  the  Venice  girls  get  praisa 

For  their  sweet  speech  and  tender  air. 

And  tho'  the  old  women  have  wise  ways 

Of  chafferings  for  amorous  ware. 

Yet  at  my  peril  dare  I  swear. 

Search  Rome,  where  God's  grace  mainly  tarries* 

Florence  and  Savoy,  everywhere. 

There's  no  good  girl's  lip  out  of  Paris. 

*  Mr.  lOlaite  Belloc  nys  m  his  <*  Avril"  (esMtyi  on  the  poetiy  of  tlit  Freoch  Renifawo);  "ITAwIm  k 
nS  'Yester-year.'  It  is  'Ante  annum,'  all  time  past  before  this  /ear.  Rossetti's  'Yester-year/  uionmn,  m 
•4  absurd  and  affected  neologism;  'An tan'  is  an  excellent  and  living  French  word." 


MUe.  CAROLINE,    -:-    MILLINERY 

480  BoyUton  Street,  Boston 

HATS  1      HATS !  1     HATS  1 1 1 

Hatt  to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  laoes. 

Hatt  to  ring  in.  to  dance  in.  to  talk  in;  Hatt  to  suit  all  kinds  of  facet. 

Hatt  to  rit  in.  to  tttnd  in,  to  call  in;  ,     All  of  them  different  in  color  and  thspe, 

And  tome  to  do  nothing  at  all  in.  Of  flowert,  of  foliage,  of  velvet  and  crape. 

(Prices,  sii  dollart  and  up) 
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"What  fairy ^like  wtuaic  steals  over  the  sea, 
Bntrancing  our  senses  with  charmed  melody  f" 

A  Supreme  Test  of  the 
ANGELUS  Player-Piano 

IN  all  Angelus  players  are  installed  the  Diaphragm  Pneumatics. 
It  is  the  part  you  depend  upon  to  do  the  work  required  of 
your  fingers  when  playing  the  ordinary  piand. 

Some  time  aso  a  public  test  was  given  at  Wanamaker's 
music  rooms  in  New  York. 

The  Anmeltu  was  played  by  electricity  far  eight 
hours  daily  for  thirty  days.  The  pneumatics  opened 
and  closed  miUions  of  times  jvithout  the  least  semr- 
hlance  of  wear.  It  was  more  than  egsdvalemt  to  a 
lifeUme  of  service,     s 

UpHghts,  $625  to  $1050  $  O  C    ^^^^  *" 

Orands,  $1260  to  11650  L  J    ^t^JI^ 
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PUnos.  Player'Pi&no8»  ViciroiAs,  Edison  Phonograpbt  &nd  RcooHi 
144  BOYLSTON  ST.  (OWx^U.  tf«  Common),  BOSTON 
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•Debtissy  set  music  for  voice  and  pianoforte  to  this  ballad,  to  the  "Bal- 
lade de  Villon  k  s'amye,*'  and  to  the  "Ballade  que  Villon  feit  k  la 
requeste  de  sa  m^re,  pour  prier  Nostre-Dame  "  (1910). 
. .  But  the  riotous  mood  ends  in  a  lament,  Largo  molto,  4-4.    There  are 
these  lines  from  " Le  Grand  Testament**  xxii. : — 

Je  plaings  le  temps  de  ma  jeunesse, 
Ouquel  j'ay  plus  qu'autxe  gall6, 


II  ne  s'en  est  k  pied  all6, 

N'A  cheval;  las!  et  comment  done? 

Soudainement  s'en  est  voU6, 

Et  ne  m'a  laiss6  quelque  don. 


•  (I  moui:n  the  time  of  my  youth  when  no  one  played  better  than  I  the  merry 
fellow:  it  went  neither  on  foot  nor  a-horse;  alas,  how  then?  It  has  flown  suddenly 
and  left  me  no  reward.) 


Flute  and  violins.  And  then  again  a  change  of  mood,  Allegretto,  2-4. 
The  tamboiu*  de  Provence  beats  in  marked  rhythm,  while  the-  bassoon 
has  a  quaint  theme  against  which  are  piccolo,  flute,  and  bass.darinet 
Then  comes  the  ending: — 

Je  ouyzxla  cloche  de  Sorbonne, 
Qui  tousjours  k  neuf  heures  sonne 
Le  Salut  que  I'Ange  predit. 

(I  hear  the  Sorbonne's  bell  which  always  at  nine  sounds  the  Angelic  Salutation.) 

Mr.  Cedl  Forsyth  in  his  "Orchestraticm'**  calls  attention  to  the 
instrumentation  of  this  ending:  ''Wallace's  little  cracked  bells  in 
*  Villon*  depend  for  their  success  chiefly  on  their  direct  sound-imitation. 
The  Triangle,  Cymbal  and  Harp  give  the  *  ictus.'  While  the  false  re; 
lation  between  the  Oboe  and  the  unison  of  Flute  and  Horn  reproduces 
the  cx)nfused  upper  partials.    The  held  three-octave  C  in  the  Strings 

*  Pp.  5Q-6o.    Ezkmi>le  ao. 


Photdjgraphs  of  Distinction 

There  it  a  differentness  and  mdividuality 
about  Bachrach't  Photographs  that  not 
only  produces  a  picture  of  artistic  value, 
but  brings  out  the  lifelike  detaik  that 
are  90  essential  in  a  perfect  photograph. 

LOUIS  FABIAN  BACHRACH 

M7  Boylston  Street         -       -        BoetMi 

Worcester  Providence  New  Yodc 

PfaUuklplua  BdttuMre  Weabimtoo 
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Opening  of  new  and  exclusive  ail^s  for  Southern  wear.  This 
season's  fabrics  are  rich  in  quality,  but  more  subdued  iii  color- 
ing. Foulards,  satins  and  crapes  predominate  with  white  and 
white  and  black  effects  a  noticeable  feature.  < 


Foulards 


During  the  coming  spring,  foulards  will  lead  in  popularity.  To  meet 
this  demand  we  have  secured  and  are  now  showing  an  extensive  oolleo- 
tioD  of  exohiflive  designs. 

Cotton  Dress  Faibrics,  Ginghains, 
White  Goods 

SPRING  OF  IdlS 
COTTON  DRESS  FABRICS 

Bodler's  Novelty  Voiles $2.00  to  $4 .60  Yard 

Plain  French  Organdies 75c  Yard 

En^ish  Novelty  Voiles $1.00  $1.25.  $1.50  Yard 

Printed  Iridi  Dimities 35c  Yard 

Japanese  Hand-Woven  Grapes. .  ^ 39c,  75c  Yazd 
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supj^iies  ^actly  the  right  orchestral  backgreiffid.  This  dever  fMece  of 
scoring  deserves  detailed  examination,  the  more  so  because  it  relies  for 
its^vivid  effect  on  a  sort  of  mental  jugglery.  There  are  the  two  sets 
'of  notes,  the  eight  at  the  top  of  the  score  and  the  four  in  the  middle* 
The  mind,  accepting  them  both  as  sotmd  imitations,  is  forced  to  hover 
between  the  twa" 


Mr.  Fors)rth  describes  (pp.  31^32)  the  tambourin  de  Provence 
owned  by  Wallace,  who  uses  the  instrument  in  "Villon,"  as  having  a 
hempen  snare  and  the  hook  for  its  attachment.  Pors3rth's  descriptioa 
of  the  instrument  as  generally  known  is  as  follows:  ''The  shell  of  this 
drum  is  very  long  in  proportion  to  its  diameter.  It  is  usually  tnade  of 
wahmt  wood  carved  and  ornamented  with  a  conventioiial  pattern.  At 
each  end  of  the  shell  is  a  'head'  made  iram  the  softest  calfskin  obtain- 
able. A  single  snare  of  catgut,  silk,  or  more  correctly,  rough  hemp,  is 
passed  across  the  parchment,  with  which  it  is  kept  in  dose  contact  by 
means  of  a  hook.  Apparently  the  snare  is  not  passed  across  under  the 
snare-head,  but  above  the  batter-head.  The  dnunmer  pla3rs  directly 
onto  the  parchment  where  it  is  in  contact  with  the  Kiare.  Some  doubt 
exists  on  this  point.  Wider  says  categorically  that  it  is  a  'very  long 
drum,  without  timbre, '^  i.e,  snare, '  used  in  Provence.'  The  best  authori- 
ties seem  to  favor  th^  other  view."  Mr.  Forsyth  then  speaks  <rf  Mr. 
Wallace's  drum  as  ah-eady  quoted.  **  A  single  Drum-^tick  is  used  with  a 
top-heavy  knob  of  bone  or  ivory.  In  Provence  the  player  generally 
beats  strokes  oi  one  time-value  with  his  left  hand  while  with  his  r^t  he 
performs  on  a  sort  of  primitive  Flageolet  called  Galoubet  or  Chirula.* 
The  French  always  speak  of  the  Tabor  as  having  its  origin  in  Provence. 

*  b  Blaa  the  Gatoabet  it  accompanied  hy  the  Tambottrin  du  B6an.— C  F.    Thn  k  a  net  of  DbIcubci; 
having  wven  ttringa,  all  tuned  to  C  or  G.— P.  H. 
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It  is  however  more  probable  that  the  universal  'pipe  and  tabor'  of  the 
imddle-^;es  had  merely  found  a  last  refuge  there  when  it  was  resusd- 
tated  and  put  on  the  stage  by  the  French  composer  Berton,  in  his  opera 
'Aline'  (1^03).  However,  the  instrument  is  now  acknowledged  as 
characteristic  of  Provence,*  and  at  Aubagne  (Marseilles)  there  exists 
a  Society  or  Guild  of  Taborois  who  not  only  tap  unostentatious  rhjrthms 
Mth  their  left  hands  but  also  prescribe  the  '  ton  de  Si  b^mol'  as  the  only 
legitimate  key  in  which  to  play  with  their  right.  Bizet  has  introduced 
the  Tabor  into  his  second  Suite  'L'ArKsienne.'"  (This  suite  was 
arranged  by  Guiraud,  not  by  Bizet. — P.  H.)  **In  the  'Pastoral' 
(Andantino)  of  that  work  it  plajrs  the  simple  rh)rthm  (example  in 
:potation)  for  62  bars  on  end,  while  in  the  Paranddle  it.  repeats  the 
ithythm  (example  in  notation)  for  83  bars  with  a  crescendo  from  pppp  to 
fff — a  common  French  trick.  The  typical  English  Tabor  was  a  shallow 
drum  with  a  single  snaire-head.  In  the  fourteenth  century  when  the 
corps  of  Swiss,t  Druips  and  Fifes  became  celebrated  throughout  Europe  the 
instrument  was  reintroduced  to  England  in  an  improved  and  enlarged 
form.  It  was  ho  longer  held  in  the  left  hand  and  b^ten  with  the  right, 
but  'sltmg'  in  the  modem  fashion.  At  the  same  time  the  players  were 
organized  into  the  regular  corps  of  Drums  and  Fifes  which  stiU  exist." 

Let  us  add  a  few  words  to  Mr^  Fors)rth's.  story.  This  tambourin  of 
Provence  should  not  be  confounded  with  the  familiar  tambourine.  The 
former  is  a  long  drum  of  small  diameter,  beaten  with  a  stick  in  one  hand, 
while  the  other  .hand  plays  the  galoubet,  a  pipe  with  three  holes,  which 
are  covered  by  the  thumb,  index  finger,  and  the  middle  one.  Praetoriiis 
attributes  an  English  origin  to  the  galoubet.  The  music  for  this  in- 
strument  is  written  two  octaves  lower  than  the  real  sound,  and  the  in- 
strument has  a  chromatic  scale  of  at  least  an  octave  and  four  notes. 
The  tambourin,  as  a  rule,  has  no  snare.  When  there  is  one,  it  is  a  single 
cord  stretched  across  the  upper  end  of  the  drum.  The  player  (le  tam- 
bourinaire)  bears  the  drum  suspended  from  his  left  forearm;  he  beats 

*  See  the  delightful  account  of  the  drummer  Buisaon  whom  Mistral  sent  up  to  Paris  from  PxovCBoe  with 
letters  of  introduction  to  Th6ophile  Gautier,  Alphonse  Daudet  and  Feliden  David,  in  Daudet's  "l^cnte  Ans 
de  Paris."— C.  F. 

t  Hence  the  old  Scottish  name  for  the  instrument,  Swasche.  Swesche,  or  Swische.  "  Item  the  Uat  October, 
1576  gevin  for  a  swasche  .  . .  iii j  U"  from  the  "Register  of  the  Cannongate."  The  Soots  for  Dnammfer  «as 
Swescher  or  Sweschman. — C.  F. 
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YvcSi  his  right,  and  hcjds  the  galoubet  in  his  left.  If  he  {days  the  galoa- 
bet,  he  is  called  an  "Escoular."  To  play  the  two  instruments  together 
is  called  "tutupomponeyer."  Daudet  in  "Port  Tarascon"  gives  the 
transport  ship  the  name  ''Tutupanpan/'  a  name  expressive  of  the  sound 
of  the  two  instruments.  ,  Bizet  in  "L'ArI6sienne"  gives  an  imitation  of 
galoubet  and  tambourin,  substituting  the  piccolo  in  the  place  of  the 
farmer.  For  a  further  description  of  the  instruments,  their  history, 
literature,  and  the  manner  of  pla3dng  them,  see  ''Lou  Tamboutin,"  by 
F.  Vidal  (Avignon,  s.  d.),  "Notice  sur  le  Tambourin,"  by  "Un  Tam- 
bourinaire,"— de  Lombardon-Montezan  (Marseilles,  1883),  and  Al- 
.pbonse  Daudet's  romance  "Numa  Roumestan." 


* 


William  Wallace,  the  son  of  the  late  James  Wallace,  M.D.,  a  distin- 
guished Scottish  surgeon^  was  edticated  at  Fettes  College.  He  gained 
tbere  a  Trustee's  Exhibition  to  Edinburgh  University,  but  resigned  this 
and  entered  Glasgow  University.  He  was  graduated  M.B.  and  M.Oi. 
in  1886;  went  to  Vienna,  where  he  studied  ophthalmic  surgery;  and 
in  1888  took  honors  at  graduation  at  the  Glasgow  University.  Going 
to  London,  he  resolved  to  make  music  his  profession.  He  studied  for 
two  terms  at  the  Roy^l  Academy  of  Music.  Circumstances  prevented 
his  completing  the  course. 

It  is  said  that,  although  he  had  already  worked  at  composition  before 
he  went  to  Vienna,  it  was  there  he  met  Dr.  Charles  L.  Weed,  of  Phila- 
delphia, who  was  the  first  to  give  him  encouragement. 

We  quote  from  Musical  America  (December  17,  19 10)  the  following 
paragraphs: — 

"Shortly  before  the  appearance  of  the  Freebooter  songs  Mr.  Wallace 
took  part  in  a  concert  organized  by  several  of  his  contemporaries  as 
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a  protest  against  their  being  exdiKkd  from  the  orchestral  concerts  of 
the  day, — not,  as  was  stated  in  an  American  publication,  as  a  protest 
against  any  particular  school. 

"The  protest  was  fully  justified,  for  at  the  time  it  was  almost  impos- 
sible to  get  a  performance  of  an  orchestral  work  anywhere,  except  at 
the  Crystal  Palace,  where  Sir  Auguste  Manus,  with  unique  gcncwgity, 
had  done  his  utmost  to  give  the  yoimger  men  a  chance. 

"This  concert  was  heralded  by  a  manifesto,  written  by  Mr.  Wallace, 
which  brought  the  entire  press  down  on  his  head.  But  it  stands  even 
to-day  as  a  declaration  of  faith,  and  though  it  was  condemned  at  the 
time  of  the  concert,  December  i6,  1896,  no  composer  or  musician  to-day 
in  England  would  be  so  rash  as  to  refuse  to  sign  it.  Another  feature 
of  the  concert  was  that,  excepting  one  of  the  composers  who  is  dead,  all 
the  others  have  attained  prominent  positions  in  their  profession. 

"The  manifesto  ends  thus: — 

'For  the  moment  any  spirit  of  commercialism  is  set  aside  and  the  predominant 
desire  has  been  to  advance  the  cause  of  British  music. 

'When  the  National  Picture  Gfdleries  of  Europe  and  America  compete  with  one 
another  for  paintings  by  British  artists  there  is  no  reason  why  the  concert  rooms 
of  this  country  should  be  empty  when  native  music  is  performed,  and  when  that 
British  composer  whose  coming  we  await  does  arrive  it  will  be  well  for  his  fellow- 
conntrymen  to  be  ready  with  the  bread  instead  of  waiting  to  place  the  traditional 
stone  on  his  grave.  Those  whose  privilege  it  is  to  go  before — to  form,  as  it  were, 
the  mere  stepping-stones  for  the  god  who  is  to  follow — have  their  little  share  in  their 
lifetime,  even  though  they  may  be  forgotten  hereafter;  they  will  continue,  to  work 
in  hope  as  long  as  earnestness  brings  no  disgrace  and  enthusiasm  casts  no  slur/  " 

This  concert  was  organized  by  Granville  Bantock,  and  given  in 
December,  1896.  The  composers  represented  were  Messrs.  Wallace  and 
Bantock,  Erskine  Allon  (now  dead),  Stanley  Hawley  (now  dead),  Arthur 
Hinton,  and  Reginald  Steggall. 
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The  list  of  Wallace's  works  is  as  follows : — 

Symphony  iNo.  i,  "The  Creation."    Produced  at  New  Brighton,  1889. 

Symphony  No.  2.  "Kohcleth"  (Choral),  founded  on  "Ecdesiastes/* 

Symphonic  Poem  No.  i,  "The  Passing  of  Beatrice"  (Dante).    Crystal  Palace, 
November\26,  1893. 

Symphonic  Poem  No.  2,  "Amboss  oder  Hammer"  (Goethe).    Crystal^  ^^^^^''^^^ 
October  17,  1896. 

Symphonic  Poem  No.  3.  "Sister  Helen"  (Rossetti).     Crystal  Palace,  1899. 
*  Symphonic  Poem  No.  4,  "GreetJtag  to  the  New  Century."    Philharmonic  Concerts 
(without  title),  1901. 

Symphonic  Poem  No.  5,  "Sir  William  Wallace,  a.d.  1305-1905."    Queen's  Hall, 
ftoflienade  Concerts^  1905* 

Symphonic  Poepi  No.  6,  "Villon."    New  Symphony  Orchestra,  1909, 

Suite  No.  I,  "The  Lady  from  the  Sea"  (Ibsen).  Stock  Exchange,  February*  18, 
1892." 

Suite  No.  2,  "A  Scoes  Fantasy."  .    . 

Suite  No.  3,  "Pell^as  et  Maisande"  (Maeterlinck).    New  Brighton,  1900. 

Suite  No.  4  in  A. 

Sdng  Cycles:  Freebooters'  Songs  (with  orchestra).    New  Brighton,  1899. 
Jacobite  Songs,  1900. 
I/>nls  of  the  Sea.    Bournemouth  Symi^ony  Concerts,  1902..   / 

Vocal  scena  for  baritone  and  orchestra,  "Lord  of  Darkness."  R.  A.  M.  Students' 
Concert,  1690.     • 

'Trio  in  A  for  pianoforte  and  strings.  -  1892. 

Vocal  Quartets,  "Spanish  Songs."     1893. 
.  'Prelude  to  "The  Eumenides."    Crystal  Palace,  October  21,  1893. 

•Overture,  "In  Praise  of  Scottis  Poesie."    Crystal  Palace,  November  17,  1894. 

Trio  for  voice,  viblin,  and  pianoforte,  "My  Soul  is  an  Enchanted  Boat."     1896. 

Vocal  scena,  "The Rhapsody  of  Mary  Magdalene"  (words  taken  from  his  mystery 
play,  "The  Divine  Surrender,"  published  in  1895).  Queen's  Hall,  December  15, 
1896. 

Cantata,  "The  Massacre  of  the  Macpherson."  Leeds  Musical -Uaion  (previously 
performed  with  pianoforte  accompaniment). 

Lyrical  tragedy,  "Brassolis,"  one  act.' 
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Lyric  from  "Prometlieus  Unbound/'  with  accompaniment  for  violin  and  piano- 
forte. 
Six  songs  (Heine)  and  many  other  songs. 
IMMrigal,  "In  a  glorious  garden  green." 

Mr.  Wallace  contributed  much  to  the  New  Quarterly  Musical  Review 
(1893-96),  and  also  edited  it  for  a  time.  He  has  contributed  to  other 
periodica]^.  His  "Threshold  of  Music:  An  Inquiry  into  the  Develop- 
ment of  the  Musical  Sense"  (Macmillan  &  Co.,  I^t.,  London  1908),  is 
an  original  and  valuable  book,  a  most  important  contritmtion  to  musical 
literattu-e.  In  1905  he  married  Ottilie  McLaren,  a  daughter  of  Lord 
McLaren,  a  Scottish  judge.    She  is  a  sculptor,  a  pupil  of  Rodin* 


WILLIAM  WALLACE 

BY  ERNEST  NEWBfAN. 

(Prom  the  Speaker,  London,  February  i,  1902.) 

One  of  the  questions  that  used  to  vex  my  soul  in  my  young  and  salad 
days  was  whether  a  man  could  do  equally  good  work  in  two  genres 
of  art, — ^whether  Dante  Gabriel  Rossetti,  for  example,  would  not 
have  been  a  better  poet  or  a  better  painter  if  he  had  applied  himself 
to  poetry  or  to  painting  alone.  It  was  an  insoluble  psychological  prob^ 
lem  to  me;  and,  when  I  think  of  the  troubled  hours  I'  spent  over  it, 
I  am  now  grateful  that  in  those  days  I  did  not  know  Mr.  William  Wal- 
lace. Reason  would  have  tottered  on  her  throne,  had  I  then  been 
called  upon  to  say  whether  one  and  the  same  human  being  could,  with 
profit,  occupy  himself  with  almost  every  form  of  artistic  production 
known  to  civilized  society, — ^writing  music  and  poetry,  drama,  fiction, 
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;and  criticism,  painting,  drawing  in  black  and  white,  woridng  in  metal, 
*^ngraving'on  wood,  book  binding,  studying  Japanese  prints  iljke  a 
.specialist,  and  half  a  dozen  other  things,— to  say  nothing  of  c(Malsfying 
'as  a  doctor  of  mechcine.  This  is  a  psychological  phenomenoit  that 
would  stagger  a  Lessing  or  a  Taine,  especially  as  Mr.  Wallace  does 
each  particular  thing  so  well  as  to  make  it  appear  that  therein  lies 
liis  true  vocation.  We^er  never  got  further  than  writing  his  own 
.words  and  music.  He  did,  it  is  true,  make  an  attempt  to  rule  a  king- 
jdom  when  he  was  at  Munich;  but  it  was  a  madman. who  gave  him 
Ithat  opportunity,  and  his  brief  exclusion  into  practical  poUtics  was 
Jiastily  concluded  by  the  superior  logic  of  "the  wild  mob's  million. feet." 
He  was  really  incapable  of  doing  more  than  writing  excellent  music, 
passable  verse,  and  execrable  prose.  Mr.  Wallace  not  only  writes  good 
poetry,  and  then  sets  it  to  good  music,  but — as  in  the  case  of  the  "Free^ 
booter  Songs,"  the  ''Jacobite  Songs,"  and  the  "Lords  of  the  Sea"— 
draws  a  design  for  the  cover  that  could  not  be  surpassed  by  an  artist 
!who  had  made  such  work  the  one  profession  of  his  life.  All  the  same, 
pince  brief  life  is  here  our  portion,  I  have  no  liesitation  in  sasdng  that 
Mr.  Wallace's  preoccupation  with  so  many  and  so  diverse  forms  of  art 
has  not  hem  gbod  for  him.  It  has  hindered  him  from  giving  to  any 
one  of  them  the  proper  amount  of  time  and  labor.  His  volume  of  short 
^tories  entitied  ''The  Lighter  Life"  revealed  an  unquestionable  talent 
for  this  most  difficult  form  of  fiction;  but  he  has  never  seen  fit  to  travel 
ftuther  along  that  road.  He  hs^done  a  remarkable  myl^tery  drama, 
i'The  Divine  Sturender,"  and  some  of  his  sonnets  are  equal  to  anything 
pf  the  kind  in  modem  English  poetry;  but  this  mine  also  he  has  chosen 
io  leave  unworked.  He  could  have  made  a  name  for  himself  in  musi-| 
cal  or  artistic  criticism;  but  there  again  he  has  labored  with  merely  spo- 
radic energy.    The  gods  have  been  too  malignly  lavish  in  their  gifts 
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to  faim:  he  has  been  tempted  to  speculate  in  too  many  maffcet9»  with 
tile  result  that  he  has  made  a  fortune  in  none. 

This  is  all  the  more  to  be  regretted  in  4iiat  Bngljgh  mnrir — to  take 
the  subject  with  which  we  are  at  preseat  iiiMMriiitrl]!  tmtaam^ — has 
received  only  a  small  portion  of  the  hc%>  k  imdM  tight  toc^pect  from 
him.  It  is  no  exaggeration  to  say  that  at  one  ^dme  Ifr.  W«bce  was 
the  only  modem  English  composer,  the  cnily  man  who  wgawrnA  Ms  saik 
to  the  new  fresh  wind  that  had  just  bqgun  to  blow.  At  a  time  when 
the  British  public  was  wallowing  in  the  mire  of  third-rate  ivatorios  and 
cantatas,  when  men  "spoke  of  Alexander''  and  such  gx«Bt  sanies  as 
these,  Mr.  WajUace  was  thinking  out  the  conceptions  of  mrfrm  music 
which  only  seem  so  obvious  to  us  now  because  they  have  beoome 
almost  common  property.  When  Eng^ishmeH  were  grinding  an^ay  at 
dull  pseudo-ckssical  symphonies  that  are  now  as  extinct  as  the  dodo. 
Mr.  Wallace  was  giving  practical  appBcation  to  the  truth  diat  the 
only  salvation  for  music  lies  in  its  fertiK^ation  by  some  poetic  idea. 
The  reaidt  is  tliat  his  early  work  has  still  the  leed  of  life  in  it,  still  says 
something  thafit  we  modems,  who  know  oar  Wagner  and  Tsduukowsky, 
can  take  pleasure  in  hearing.  The  symphonies, — "'English,**  "Irish," 
''Scandinavian,"  and 'the  rest, — ^the  partentovs  oratorios,  tSie  dreary 
marches,  which,  Sullivan  apart,  represented  the  diief  output  of  British 
music  for  some  fifteen  years,  have  now  gone  the  way  ci  aU  shoddy; 
but  "The  Passing  of  Beatrice,"  though  it  was  written  ten  years  ago, 
still  keeps  its  place  in  the  goodly  company  of  living  woifes.  In  his 
critical  perceptions,  again,  he  was  far  in  advance  of  the  great  majority 
of  his  contemporaries.  When  that  estimable  engineer  Sir  George  Grove 
was  sapping  the  intelligence  of  the  British  public,  and  persuading  it 
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;^Iiat  Beetboven  was  the  greatest,  most  terrifically,  most  cetestxally 
inspired  genius  in  the  whole  history  of  music,  Mr.  Wallace  learned  the 
idifficult  art  of  seeing  that  respectable  old  Teuton  in  true  perBpective. 
iA.  great  many  of  us  now  have  seen  reason  to  modify  our  youthful  views 
<>n  Beethoven,  though  we  hesitate  to  express  them  fully,  owing  to  the 
!aiaddening  effect  they  have  upon  the  crusted  old  Tories  of  musical 
jiiriticism.  Perhaps  we  can  well  afford  to  wait  another  ten  years,  tiH 
jljhe  real  Beethoven — ^the  composite  human  being,  not  the  fictitious  god 
iif  all  perfections — emerges  into  the  view  of  all  the  world.  Some  daty 
jbt  will  be  recognized  that  an  BngUsh  musician  who,  in  1890  or  there- 
jabouts,  could  find  his  nerves  failing  to  respond  to  a  great  deal  of  a 
iBeethoven  sjonphony,  had  a  clearer  vision  of  modem  music  than  most 
jElcademy-trained  young  men  of  his  day. 

: !  The  friends  of  Mr.  Wallace  were  justified  in  building  great  hopes  upon 
}|lm  ten  years  ago.  Have  those  hopes  been  fully  realized?  Candidly^ 
I  am  obliged  to  say  they  have  not.  He  has  not  retrograded  or  even 
j^tood  still;  but  our  complaint  is  that  he  has  not  progressed  as  rapidly 
^  we  had  a  right  to  expect  from  him,  and  there  can  be  no  doubt  that 
the  cause  of  this  is  his  diffusion  of  his  energies  over  tpo  wide  a  field. 
;If  a  strange  had  Mr.  Wallace's  chief  works  placed  before  him, "  The  Pass- 
ing of  Beatrice,"  the  "Sister  Helen,"  the  "Creation"  symphony,  the 
-  Pelleas  and  Melisande  "  music,  the  one-act  opera  **  Brassolis,"  the  symr 
phonic  poem*  (without  title)  produced  last  year  by  the  London  Phil- 
iharmonic,  and  a  few  of  the  songs  and  ballads,  he  would  have  the 
utmost  difficulty  in  arranging  them  in  anything  like  chronological  order. 
Mr.  Wallace  never  seems  to  have  parted  with^  his  past  sufficiently  to  have 
ibade  noticeable  "  epochs  "  in  his  style.  I  am  not  for  a  moment  contend- 
,ing  that  he  m^ely  repe&ts  himself,  or  that  there  is  not  a  fseSh  outlook 
^d  fiiesh  invention  in  each  work  he  produces.  But  the  work  o^  to-day 
does  not  differ  in  manner  f jrom  the  work  of  five  years  ago,  nor  the  woik 

'  •  •  "  Greeting  to  the  New  Century/'  Symphonic  Poem  No.  4.— P-  H. 
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of  five  years  ago  from  that  of  ten  years  ago,  as  much  as  it  ought  to  do 
with  a  musician  who  puts  his  whole  heart  and  soul  into  his  music.  Take 
the  case  of  Mr.  Elgar,  for  example.  There  is  a  distance  wide  as  inter- 
stellar space  between  the  Blgar  of  **The  Banner  of  St:  GecM-ge"  and  the 
Elgar  <rf  ''The  Dream  of  Gerontitis,"  between  the  composer  erf  the 
"Froissart"  and  the  composer  of  the  "Cockaigne."  There  was  a  vast 
change  from  the  Sullivan  of  "The  Prodigal  Son"  to  the  SulliviUi  of 
"The  Golden  Legend";  nor  would  one  recognize  in  the  Bantock  of 
"  Christus"  the  earlier  Bantock  of  "The  Pearl  of  Iran."  But  the  sHyle 
<A  Mr.  Wallace  has  scarcely  changed  at  all  since  he  wrote  "The  Pass- 
ing of  Beatrice."  Again  I  say,  lest  I  should  lay  myself  open  to  mis^ 
understanding,  that  it  is  not  a  question  of  actual  repetition  or-remibis- 
cenoe  of  material,  but  of  a  tendency  to  remain  rooted  in  certain  defined 
habits  of  expressicoi.  I  cannot  precisely  discover  what  it  is  that  prompts 
this  reflection  as  I  hear  Mr.  Wallace's  music,  though  I  suspect  it  partly 
comes  from  a  peculiar  t3rpe  of  rhythm  that  seems  to  dominate  him  when- 
ever he  writes  a  " singing"  phrase  for  the  orchestra.  Be  the  cause  what 
it  may,  however,  I  feel,  to  my  regret,  that  in  each  successive  orchestral 
work  he  disappoints  our  hopes  of  seeing  him  break,  ever  so  gradually, 
with  his  past,  and  move  onward  to  another  plane  of  musical  thought. 
It  is  all  the  greater  pity  because  the  score  of  his  most  ambitious  work, 
the  "  Creation"  symphony,  written  three  or  four  years  aga,  aboimds  with 
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indications  of  what  he  might  do  in  music  if  he  really  bestitxed  himself. 
There,  and  particularly  in  the  first  movement,  we  have  the  most  ad- 
vanced Wallace  yet  exhibited  to  us.  The  rhythmic  type  to  which  I 
^have  referred  as  being  predominant  in  his  other  music  is  there  almost 
completely  done  away  with.  The  phrases  are  more  brd^n  up^  have  a 
more  complex  articulation.  But  in  the  long  principal  melody  of  his 
last  symphonic  poem  I  feel  again  that,  interesting  as  it  is,  it  is  ol  the 
same  family  as  so  many  of  its  predecessors. 

I  would  not  wish  to  be  understood  as  implying  that  Mr.  Wallace  is 
failing  to  hold  his  own  among  composers  of  the  younger  schools;  on  the 
contrary,  his  latest  symphonic  poem  was  rightly  regarded  as  one  of  the 
two  or  three  most  notable  contribution^  to  Bnglish  music  last  year. 
But  I  desire  a  man  to  give  me  the  best  that  is  in  him;  and  I  am  quite 
certain  a  totally  new  Wallace  would  make  his  appearance,  did  he  but 
choose  to  limit  his  artistic  desires  for  a  year  or  two  and  concentrate  all 
his  faculties  on  music.  It  is  a  good  thing  for  a  man  to  believe  that 
the  wcMrk  he.  is  at  present  engaged  on  is  the  finest  of  its  land  ever  done; 
but  it  is  also  a  good  thing  for  him  to  feel  dissatisfied  with  everything 
he  has  written  previously.  The  brain  needs  a  periodical  purgation, 
so  that  it  may  come  to  look  at  life  afresh,  with  ever  greedy,  ever  won- 
dering eyes.  It  cannot  do  this  if  too  long  an  interval  elapses  between 
one  big  work  and  another,  for  then  the  mind  loses  the  value  of  half  the 
experience  it  has  learned.  A  musician,  of  all  men,  writing  as  he  does 
in  a  medium  the  most  elastic  of  all,  that  is  changing  its  texture  from 
decade  to  decade,  almost  from  year  to  year,  must  beware  of  being 
turned  from  his  main  purpose  by  the  allurements  of  any  other  art.    If 
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be  is  to  keep  on  developing,  he  must  write  because  the  devil  drives  him. 
He  must  hunger  and  thirst  after  music  as  the  politidah  does  after  un- 
righteousness. It  is  good  to  write  songs  such  as  those  Mr.  Wallace  has 
been  publishing  during  the  last  two  or  three  years;  but  it  would  be 
better  to  write  thrice  the  number  of  songs  instead  of  suspending  hs 
i^usical  faculties  to  cultivate  another  art.  You  could  not  imagine 
iyagner  stopping  the  composition  of  the  "Meistersinger"  in  order  to 
Resign  a  title-page  for  **  Tristan  "  I  No»  music  is  the  most  tyrannous  of 
masters.  It  will  have  the  best  of  a  man's  brain  or  blood,  or  else  it  has 
no^eed  of  him.  I  charge  Mr.  Wallace  to  fling  away  all  kinds  of  ambi- 
tion but  one;  to  abandon  himself  absolutely  to  the  travaU  of  music, 
tp  give  his  talents  of  expressive  phrase  and  veracious  characterization 
their  proper  chance,  by  mating  them  with  a  technique  that  shall  grow 
as  they  grow.  Then  we  shall  have  the  true  fulfilment  of  the  Wallace 
who,  ten  years  ago»  was  the  one  just  man  to  be  found  in  a  most  un- 
righteous city.. 


Mr.  Anton  Witek,  viofinist,  was  bom  at  Saaz,  Bohemia:,  January 
7i  1872.  He  studied  the  violin  under  Anton  Bennewitz  at  Prague,  and 
in  1894  was  chosen  concertmaster  of  the  Philharmonic  0];chestra  of 
Berlin.  Mr.  Witek  commanded  attention  in  Germany  in  1S95  ^7  ^ 
performance  in  (me  evening  of  three  violin  concertos  (by  Beethoven, 
Brahms,  and  Paganini).  Since  1894  h^  ^^  given  concerts  in  all  the 
European  countries  with  the  Danish  pianist,  Vita  Gerhardt,  who  is 
now  Mrs.  Witek.  In  1903  Mr.  and  Mrs.  Witek,  with  Mr.  Joseph 
Calkin,  then  solo  violoncellist  of  the  Berlin  Philharmonic  Orchestra, 
formed  the  Berlin  Philharmonic  Trio.     (Mr.  Malkin  became  a  member 
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d  the  Boston  S3rmpliony  Orchestra  in  October^  1914-)  In  1907  Mr. 
Witek  played  in  Berlin  the  newly  discovered  violin  concerto  in  A  major 
d  Mozart,  for  the  first  tiitie,  and  1909  in  the  same  dty  the  newly  dis- 
covered violin  concerto  in  C  major  of  Haydn,  also  for  the  first  time. 

Mr.  Witek  was  engaged  as  concertmaster  of  the  Boston  Symphony 
Orchestra  in  1910.  He  has  played  in  Boston  at  concerts  of  this  orchestra 
the  following  concertos: — 

Beethoven's  Concerto  in  D  major,  October  29,  19 10;  November  14, 
19 14;  Brahms's  Concerto  in  D  major,  January  20,  19 12;  Bruch's  Con- 
certo No.  2,  Op.  44,  January  18,  1913;  Tschaikowsky's  Ccmcerto  in 
D  major.  Op.  35,  January  24,  1914;  Beethoven's  Ccmcerto  in  D  major, 
November  14,  19 14;  Joachim's  Concerto  in  the  Hungarian  manner, 
February  11,  1916;  Brahms's  Concerto,  November  24,  1916. 

He  has  given  chamber  concerts  in  Boston,  with  Mrs.  Witek  and 
Mr.  Malkin,  and  has  also  given  chamber  concerts  in  New  York. 


Concerto  #or  Vioun,  No.  i,  in  G  minor,  Op.  26  .  .  .  Max  Bruce 

(Bom  at  Cologne,  January  6,  1838;  now  living  at  Friedenau,  Berlin.) 

The  first  sketches  of  this  concerto  were  made  in  Cologne  in  1857. 
The  concerto  was  completed  in  1866  at  Cobknoe.  The  first  perform- 
ance was  set  for  April  10,  1866,  with  Johann  Naret-Koning,  of  Mann- 
heim, as  the  solo  violinist,  but  he  fell  sick.  The  first  performance  then 
took  place  at  Coblence,  in  the  hall  of  the  City  Gymnasium,  April  24, 
1866,  at  a  concert  of  the  Musik  Institut,  and  for  the  benefit  of  the  Bvan- 
geUcal  Women's.  Society.  The  violinist  was  Otto  von  Kdnigslow. 
Bruch  conducted  from  manuscript. 

After  this  performance  Bruch  thoroughly  revised  the  concerto,  and 
sent  the  manuscript  to  Joachim  in  the  summer  of  1866.    Joachim  had 
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Itomething  ta  do  with  the  formal  arrangement  of  tbe  work  as  it  now 
$tands.  There  was  a  private  rehearsal  of  the  revised  concerto  in  thid 
B-oyal  Comt  Theatre  at  Hanover,  with  Joachim  violinist  and  BrucH 
conductor,  in  October^  1867..  Joachim  ^kyed  the  new  version  at  Bre- 
inen,  January  7,  1868,  at  a  concert  conducted  by  Rheinthaler.  The 
spore  and  parts  were  pubUshed  at  Bremen  in  April,  1868.  Joachim 
{ilayed  the  concerto  at  Aix-la-Chapelle,  February  13,  1868;  Brussels» 
jipril  5,  1868;  Cologne,  June,  1868. 

The  movements  were  thus  entitled  at  the  first  performance  at  Cob- 
lence:  "Introduzione,  quasi  Fantasia.  Adagio  sostenuto.  Finale: 
lillegr/3(  con' brio/*  On  the  programme  of  the  I/>wer  Rhine's  ^usit 
j?estival  of  1868  the  titles  were;  "  Vorspiel,  Andante  and  Finale." 

The  concerto  is  dedicated  to  "Joseph  Joachim,  in  friendship."  It  is 
scored  for  two  flutes,  two  oboes,  two  darinets,  two  bassoons,  four  hom^ 
two  trumpets,  kettledrums,  solo  violin,  and  the  usual  strings. 
V  I.  Vorspiel,  Allegro  moderato,  G  minor,  4-4.  The  Vorspiel,  ot 
prelude,  has  no  thematic  connection  with  the  rest  of  the  movement, 
tt  consists  of  phrases  for  wind  instrtunents  and  full  orchestra,  interrupted 
ibiy  short  redtative-like  cadenzas  for  the  solo  violin.  ^ 

The  main  body  of  the  movement  begins  with  a  tremolo  f ch-  second 
Miolins  and  violas  (basses  pizzicati,  kettledrums),  against  which  the 
splo  instrument  sketches  the  heroic  first  motive.  After  a  short  orches- 
tral passage,  D  minor,  the  violin  has  the  second  theme,  which  goes  into 
B-fiat  major  and  is  devdoped  at  length  by  the  solo  instrument,  whidi 
then  brings  back  the  first  theme  in  O  minor.  There  is  extended  devd- 
ppment  with  a  use  of  the  second  theme  in  the  accompaniment.  '  After 
b  long  orchestral  tutti  there  is  a  return  of  the  Prdude.  The  movement 
is  connected  with  the  next  by  a  transition  passage  for  orchestra. 

II.    Adagio,  E-fiat  major,  3-8.    The  movement  is  a  free  implication 
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of  the  sonata  form,  and  is  based  on  three  principal  motives,  given  out 
in  uninterrupted  succession  by  the  solo  violin.  The  first  is  in  E-flat 
major.  The  second,  somewhat  in  the  nature  of  passage-work,  begins  in 
G-flat  major,  buf  in  the  course  of  development  shows  a  tendency  to  rt- 
tum  to  the  tonic.  The  third  begins  in  G  major  and  ends  in  B-flat 
major. 

III.  Finale:  Allegro  energico,  G  major,  2-2.  There  is  a  litfle 
oorchestral  preluding  in  E-flat  major^  This  leads  to  G  with  the  march- 
like  first  theme  given  out  by  the  solo  violin.  The  full  orchestra  inter- 
itqpts  tbe  development,  and  there  is  a  repetition  of  this  theme  by  the 
violin  and  afterwards  by  full  orchestra.  The  second  and  more  cantabHe 
theme,  D  major,  is  announced  by  full  orchestra,  and  tiien  developed 
and  embrcndered  by  the  violin.  The  first  theme  returns  (Ml  orchestra). 
Passa^^-work  for  the  violin  leads  to  the  coda. 


♦% 


It  was  Bmch's  intention  to  caU  the  work  a  fantasie,  on  acooto^  of  the 
unconventional  opening.  Joachim  wrote  to  him  on  August  17,  t866, 
niaking  suggesticms  for  alterations.  "I  find  the  title  'concerto'  fully 
justified;  for  the  name  of  fantasy,  ibt  last  two  movements  are,  in  tad, 
too  oooqdetdy  and  symmetrically  developed;  the  different  parts  are 
fapought  togedier  in  beautiful  relationship,  and  yet  there  is  sufficient 
onntsast,  which  is  the  cluef  object.  Spohr,  moreover,  calls  his  'Gt* 
snngssaene'  a  'concerto.'" 

On  May  53,  191 1,  Bruch  wrote  to  Mr.  Afthm*  M.  Abdl,  the  Berln 
correspondent  of  the  Musical  Courier  (New  Ywk):  **In  n^y  yotith  I 
studied  the  violin  for  foiu:  ox  five  years,  and  although  I  di(i  not  become 
an  adept  peifoimci',  I  learned  to  know  and  love  the  instrument.  The 
violai  seemed  to  me  even  at  tiiat  time  the  qcicen  of  instruments,  and 
it  mwM  qvkt  natural  that  I  early  had  the  inclkation  to  write  Sor  it 
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Thus,  my  first^concerto,  op.  26,  whidi  was  introduced  to  the  mtsical 
world  by  Joachim  during  the  season  of  1 867-68,  gradually  grew.  It  was 
not  at  that  time  my  intention,  so  far  as  I  can  remember,  to  write  further 
works  for  the  violin;  and,  indeed,  for  years  I  devoted  myself  to  writing 
compositions  in  large  form  for  chorus  and  orchestra.  In  1873  I  wrote 
'Odyasetts*  and  in  1875  'Anninius'  (which  is  better  known  m  America 
than  in  Germany),  and  in  1877  'Das  lied  von  der  Glocke'  ('The  Lay 
of  the  Bell').  During  the  year  1877  I  made  the  acquaintance  of  tltt 
eminent  ^ai|^  violinist,  Pahk>  de  Saraaate,  at  the  time  his  star  was 
in  the  ascendancy  ia  Germany.  We  were  together  a  great  deal  and 
became  firm  friends,  and  it  was  at  his  urgent  request  that  I  wrote  for 
him  in  1877  my  second  concerto  in  D  minor,  op.  44,  and  in  1880  the 
'Scottish'  fantasy.  After  a  considerable  pause  I  then  wvote,  in  1890, 
the  third  concerto  in  D  minor,  op.  58,  for  Joachim,  who  played  it  for 
the  first  time  on  May  31, 1891,  at  a  music  festival  that  I  gave  in  Dtsssel- 
dorf .  'I  never  had  any  special  interest  for  the  piano  and  I  wrote  only  a 
little  for  it  in  my  youth.  I  was  destined  by  nature  to  write  eomposi-^ 
tions  for  the  voice,  and  I  always  studied  singing  with  special  inteDsat 
and  have  associated  largely  with  singers.  This  tendency  has»  of  eoutse^ 
also  been  displayed  in  my  violin  works." 

The  concerto  has  been  played  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston: — 
1882,  October  21,  Louis  Schmidt,  Jr. 
1885,  November  28,  C.  M.  LoeflSer. 
1887,  March  5,  Maud  Powell. 
1893,  January  21,  Henri  Ma2;teau. 
1895,  April  13, 1.  Schnitzler. 
1904,  November  12,  Willy  Hess. 
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I-9I2,  March  30,  Bessie  Bell  CdUer.  '^^ 

Pablo  de  SiM'asate  played  the  concerto  in  New  York  at  a  concert  of 
the  Philharmonic  Society »  February  3,  1872. 

The  concerto  was  pla3red  in  Boston  by  S.  E*  Jacobscdm  at  a  Theo- 
dore Thon^as  concert  on  December  3,  1872.  The  programme  was  as 
follows:  Berlioz,  Overture  to  "King  Lear";  Beethoven,  First  move- 
ment of  the  fourth  pianoforte  concerto  (Anna  Mehlig,  pianist);  Schu- 
bert, "The  Erl  King"  (Ceorge  L.  Osgood,  tenor);  Liszt,  S3rmplionic 
poem,  "Hnnnenschlacht";  Bruch,  Concerto,  Op.  26  ^«  B.  Jacob- 
sohn,  violinist);  Gounod,  Ballet  in  "Faust";  Schtunann,  Five  songs. 
Op.  90,  poems  by  Lenau  (Mr.  Osgood);  Wagner,  Overture  to  "Tann- 
hHuser."  The  Daily  Advertiser  ^  Decembo*  4,  1872,  reviewing  the 
concert,  said  that  "so  far  as  interest  goes,"  the  concerto  "might  well 
be  a  BrigDoli*  symphony  with  violin  solo  added.  . .  .  We  shall  hope 
to  hear  him  (Jacobsohn)  again  in  a  better  selection  wherein  he  can 
exhibit  his  capacity  in  dealmg  with  music  of  ^a  more  difficult  as  well 
as  elevated  character."  The  concerto  was  played  at  a  concert  of  the 
Harvard  Musical  Association  on  December  16,  1880,  by  Timothi6e 
Adamowski.  The  statement  on  the  programme  that  this  perform- 
ance was  the  first  in  Boston  was  erroneous. 

'Pasquale  (PasquUmo)  Brignoli,  tenor,  bom  at  Naples  about  1837,  died  at  New  Yock  on  October  50. 
XW4.  Having  studied  the  pianoforte  and  aingiog  at  Naples  and  later  in  Paris,  he  sang  at  the  Italian  Theatre 
in  Paris  (1850  and  later)  and  at  the  Paris  Op6ra,  185^.  He  also  sang  in  Brussels  and  Berlin.  He  made  his 
first  appearance  in  the  United  States  at  New  York,  March  1 2,  1855,  as  Edgardo.  He  was  for  toapy  years  a 
favorite  in  thu  country  b  sjute  of  his  laughable  ineffidencvas  an  actor.  A  man  of  whims  and  caprices,  fastid- 
ious in  dress,  extravagant  in  money  matters,  vab  as  a  chilo,  he  was  a  piodigious  cater.  He  composed  m«sic. 
One  of  his  orchestral  pieces,  "The  Sailor's  Dream,"  wis  played  m  Boston  in  z868  (March  28,  Apnl  la,  Tune  i, 
July  z).  He  was  the  first  to  take  the  part  of  Manrico  m  this  country  (Academy  of  Music^  New  YodL  Uay 
a,  1855):  Leonora^  Bina  Steffenone;  Azucena,  Felidta  Vestvali:  Ines,  Mme:  Avogiado;  Ount  di  Luna, 
Aleuandrio  Amodio;  Ferrando,  Mr.  Quinto;  Old  Gypsy,  Mr.  MuUer.  Max  Maietadk  oonductor.  Brig- 
noH's  first  appearance  in  Boston  was  on  Mav  7$,  i8«5,  as  Gennaro  in  "Lucrexia  Borgia."  "U  Trovatore'* 
with  Brignoli  as  Manrico  was  first  performed  here  May  18,  1855. 
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SvHFncwT  No.  3,  K  bcajor    .   .  • Hcoo  Aisv 

(Bom  at  Stockholm,  May  i,  1872;  now  living.) 

Tbis  S3miphony  was  completed  in  1905.  It  was  performed  for  t 
first  time  at  a  concert  given  in  Gothenburg  in  October, .  i905»  by  t 
Goteborg  Orl^esterfdrening,  conducted  by  Wilhelm  Stenhammar:  t 
s3rmpliony.  published  at  Stockholm  in  1906,  was  p^orQjied  for.the  & 
time  in  America  by  the  Minneapolis  Symphony  Orchesibra,  Minaeapol 
Emil  Oberjboffer  conductor,  November  6,  1914.  It  was.pj^yedtth^ 
again  December  31,  1915.  It  has  been  performed  in  Chicago  by  t 
Chicago,  Sympl^ony  Orch^tra,  Frederick  Stock  conductor^  Noveml 
19-201  1915;  January  14-15,  1916;  October  26-27,  i9i7- 

The  S3rQiphony,  dedicated  to  the  composer's  wife,  Maiia;Alfv^, 
scored^  f<^ows :  Three  flutes  (the  third  interchangeable  with  a,iHccol< 
three,  obo^  (the  t}iird  interchangeable  with  an  Buglish  h(»ii),^  thl 
clarinets,  bass  dafinet,  three  bassoons,  six  horn3,  three  trumpets,  thi 
trombones,  bass  tuba,  a  set  of  three  kettledrums,  fourteen  fi^st  yiolii 
fourteen  second  violin?,  ten  vkdas.  ten  violoncellos,  seven  d€ttible-bass 

Atfv^n  wrote  about  this  symphony  to  Dr.  Victor  Nils^n  of  Mini 
apoli?  *: — 

"  My  symphony  No.  3  was  written  in  Italy.    It  is  a  psan  in  praise 

*  We  qaote  horn  tlw  TtogtUBoait  Book  of  the  Mfameapoiis  ^jFrnphony  QrtheBtia,  Kovember  6. 1914. 
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aU  the  joys  <£  life,  sunshine  and  the  love  of  living.  The  last  movement 
is  imbued  with  an  intense  longing  for  home;  I  dreamed  I  was  a  knight 
in  a  far-off  land,  who  in  a  heedless  gallop  is  making  for  home — ^a  wild 
ride,  now  tlirougfa  smmy  landscapes,  now  through  dark  abjrsses — ^until 
I  have  readied  the  goal  of  my  dreams." 

I.  Allegro  con  Ihio,  E  major,  3-4.  The  chief  theme  is  annotmced 
immediately  and  loudly  by  full  orchestra  with  the  exception  of  the  lower 
brass.  A  transitional  passage  leads  to  the  second  theme,  B  major.  A 
second  section  of  this  theme  is  given  to  the  wood-wind.  This  material 
is  worked*  In  a  coda  a  new  idea  in  polka  rhythm  is  introduced  by  the 
darinet  and  then  given  to  the  strings.  The  exposition  is  repeated.  The 
development  section  begins  with  the  use  of  a  dotted  figure  that  had  been 
empkiyed  in  the  preceding  coda.  The  chief  theme  is  then  developed. 
The  leeapitulation  begins  fortissimo  with  full  orchestra.  The  transi- 
ttoaal  passage  is  now  modified.  The  second  theme  is  now  in  E  major. 
The  Coda  openB  as  bef  ore^  but  it  is  much  longer  and  use  is  made  of  the 
chief  theme. 

II.  Andante,  D-flat  major,  4*4.  The  quiet  chief  theme  is  given  to 
the  wood-wind  (EngUsh  horn  and  bassoon),  soon  to  be  taken  up  by  muted 
strings.  There  is  a  fresh  subject  for  strings,  strengthened  by  wood- 
wind. The  first  theme  returns.  The  second,  pianissimo,  is  given  out 
by  the  clarinet.  The  first  motive  comes  back  (wind  instruments  with 
a  broken-chord  figure  for  strings) .  After  devdopment,  the  second  theme 
is  given  to  flutes.    The  chief  theme  enters  for  the  last  time. 
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in.  Presto,  A  major,  3-4.  The  chief  subject  of  the  Sdienso  begins 
in  the  first  violins.  There  is  an  episode  for  oboes  and  bassoons.  The 
chief  theme  returns,  now  for  full  orchestra.  The  Trio  theme  is  iat 
clarinets  and  horns.  In  repetition,  the  Scherzo  section  is  scored  some*- 
what  differently. 

IV.  Allegro  con  brio,  E  major,  2-2.  There  is  a  trumpet  calL  The 
strings  have  a  descending  passage.  A  section  of  this  theme  is  given  to 
the  first  violins,  while  a  figure  in  6-4  time  is  for  the  horns.  The  seoond 
subject  is  announced  by  wind  instruments  over  tremcdos  for  the  strii^. 
After  this  comes  to  a  climax,  there  is  an  episode  in  C-sharp  minor. 
The  exposition  is  rq)eated.  In  development  the  first  theme  is  chiefly 
employed.  In  recapitulation  the  chief  theme  is  prodaimed  as  at 
the  beginning  of  the  movement.  The  second  subject  is  now  in 
£  major  for  the  wood-wind.  The  episode  in  C-sharp  minor  returns  hi 
B  major.  The  trumpet  call  is  again  heard;  violins  have  the  material 
that  opened  the  exposition;  but  the  trumpet  call  brings  the  end. 

Alfv&  entered  the  Stockholm  Conservatory  when  he  was  fifteen 
years  old.  He  studied  the  violin  with  L.  Zitterquist,  the  concert- 
master  of  the  Royal  Court  Orchestra  of  Stockholm,  and  theory  and 
composition  with  Adolf  Lindgren.*  From  1896  to  1899  Alfv^  received 
a  subsidy  from  the  Government.  He  studied  the  violin  with  C&ar 
Thomson  at  Brussels.     During  these  years  he  was  interested  in  paint- 

*  Mr.  Fdiz  Borowaki  gave  this  sketch  of  Lindgren  in  the  Progxanuiie  Book  ol  the  Chicago  Sympbotay 
Orchestn  of  October  26-97. 19x7:  "Adolf  XJndj^ren  was  bom  March  14.  1846,  at  Trosa  (Sweden).  Hn  first 
stndiea  were  made  hi  pbikHOgy,  bat  his  growing  interest  in  music  resulted  in  X875  in  his  appointment  as  music 
reviewer  on  the  staff  of  the  Stockhohn  AftotMad.  In  x88x  he  founded  the  Stoedish  Mustcal  Journal,  which 
he  edited  o^til  1885.  Lindgren  was  the  music  editor  of  the  encydopcBdia,  Noriish  Familjebok,  and  he  published 
S9tser  i  smuk  vtrstara  (1880);  Om  Wagnerismem  <x88x):  StensM  kofkapdlmastara  (1882)  and  Musikaliska 
■  "     (X896).    He  died  at  Stockholm  Februaiy  8, 1^5.^' 
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afforded.   The  rettaurant  charges*  too,  will  be  found  extremely  reasonable. 

An  attractive  feature  of  the  hotel  is  the  Dixie  Room,  unique  among  New  York's 
faacinaHng  restaurants,  where  Southern  dishes  are  served  amid  charming  surround- 
ings. Another  noteworthy  specialty  is  the  curry  dishes  served  by  an  East  Indian 
cbef  for  which  the  Bveslin  is  famous  throughout  the  country. 
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His  uncle  Oscar  Toema,  a  landscape  painter,  encouraged  him, 
but  'Alfv^  finally  determined  to  make  music  his  profession.  In  1900 
hcj  was  awarded' the  Jenny  Lind  Pension,  which  gave  him  a  sum  equiva- 
lent to'$86o  ayear  for  three  yearsi  In  1904  he  was  appcMnted  professor 
of  counterpoint  and  composition  at  the  Stockholm  Conservatory.  He 
condudted  the*  symphony  concerts  and  at  the  Royal  Opera  House. 
In  1910  he  was'  chosen  to  fill  the  chair  of  music  at  the  University  of 
Upsuia  ^d  to  direct  the  famous  chorus  of  that  University.  With 
this  dionis  he  gaVe  concerts  in  Russia,  OPinland,  Germany,  and  Austria. 
A  projected' vUit  to  the  United  States  with  him  as  conductor  was  aban- 
doned on  account  of  the  present  war.  He  has  conducted  orchestral 
concerts  at  Dortmund,  Stuttgart,  Vienna. 

The  list  of  his  compositions  includes  three  symphonies:  No.  i,  P 
minor,  tx>mposed  and  produced  in  1897;  No.  2,  D  major>  produced  at 
Stockholm  in  1899;  No.  3  E  inajor  (1905);  symphonic  poems  as 
"En  SkargcM-dsskgdn";  "MidsommeiVaka";  ''Festspd"— Polo- 
naise"; "Drapa"  (1907),  a  service  of  moiuning  for  the  death  of  King 
Oscar;  "Triumphmarsch,"  Op.  10;  "Jahrhundertfeier — ^Kantata,"  for 
solo  voic^,  chorus,  and  orchestra;  "Die  Glocken,"  "^for  soprano  and 
orchestra;  "Scharenbilder/'  Op.  17;  "Lyrische  Stimmungen,"  Op.  8; 
"Ein  Scharonsage";  a  sonata  for  violin  and  pianoforte;  many  songs 
and  $mall  pieces  for  the  pianoforte  and  for  the  violin. 

"Midsoxxunervaka"  was  performed  at  Minneapolis  by  the.  Min- 
ne^apoMs  Symphony  Orchestra,  December  8,  1912,  November  14,  1913, 
January  16,  1914;  "Festspel,"  December  13,  1914;  "Drapa,"  January 
22  and  March  28,  1915. 

"Midsommervaka"  was  performed  for  the  first  time  in  I^ndon  at 
a  Promenade  Concert,  August  31,  1911.    The  Titnes  then  said:   "As 
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Mme.  DUPONT 
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its  tiame  impUes,  it  was  suggested  by  the  Johannesfeuer,  the  midsummer 
festival  which  has  akeady  been  taken  by  Strauss  and  Sujdermann 
amongst  others  for  treatment  on  the  stage.  The  larger  part  of.  the  work 
is  taken  up  with  a  series  of  national  dances,  or,  at  any  rate,  of  tunes 
written,  as. Haydn  and  Dvofik  wrote  so  many  of  thfeirsHurider  a  strong 
folk-song  influence.  They  are  qi^te  ordinary  tunes,  such  as  one  maj 
hear  any  day  in  the  mountains  of  Norway,  Austria,  or  Switzerland^ 
and  though  they  sotmd  well  enough  when  they  are  danced  imder  tl^e 
sky  by  heavy-booted  peasants,  they  do  not  bear  transplanting  into  the 
artifidai  atmo^here  of  the  symphpnic  poem  and  the  concert  haQ. 
They  are  also  trecited  monotonously,  and  not  much  rehef  is  given  by 
the  quiet,  reflective  episodes  in  the  middle,  which  are  conceived  in  the 
n^ve  elegiac  mood  to  which  Grieg  has  long  famiUarized  us." 

The  Second  Symphony,  in  D  major,  was  performed  in  Ix>ndon  at  ,a 
Promenade  Concert,  September  17,  1901.  >  The  Pall  Mall  Gazette  said 
of  it:  "The  work  is,  as  one  might  imagine,  planned  according  to  an 
ambitious  scheme,  and  is  achieved  also  by  a  young  man  of  nine-and- 
twenty — a  work  irregular  in  its  accomplishment,  and  not  altogether 
original  in  its  inspiration.  That  last  fact  is,  of  cotu^e,  by  no  means  to 
be  recorded  as  against  the  work  in  general.  M.  .Alfv^  has  rightly 
indulged  in  the  luxury  of  admiring  the  masters  who  are  after  his  own 
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heart;  and  for  that  reason  there  is  a  good  deal  of  Wagner  in  hi^  score, 
a  certain  quantity  of  Puccini,  and  at  times  such  reminiscences  of  an 
earlier  school  as  were  crystallized  in  the  work  of  SuUivan.  (We  do  not 
for  a  moment,  of  course,  mean  by  this  that  he  has  any  particular  knowl- 
edge of  that  English  composer.)  In  the  earlier  part  of  the  composition 
under  consideration  there  is  a  great  deal  of  rather  uimieaning  repetition, 
which  succeeds  finally  in  producing  a  profound  sense  of  irritation. 
Habit  nearly  alwa)rs  compels  one  who  is  accustomed  to  hear  phrases 
emphatically  repeated  to  as^gn  to  them  certain  vowel  sounds  (as  may 
be  noted  particularly  in  Wagner's  'Walktirenritt').  This  was  also  the 
case,  though  not  by  any  means  conducing  jto  the  same  advantage,  in 
M.  Alfv&i's  symphony.  The  last  two  movements,  however,  after 
every  drawback  mentioned  is  accounted  for,  are  excellent  pieces  of 
work,  and  were  played  in  a  manner  befitting  their  merit.  The  orchestra- 
tion, no' less  than  the  musical  motives,  is  dearly  the  work  of  a  genuinely 
clever  and  promising  musician.  The  final  movement  in  particular, 
with  its  almost  daring  interlude  of  a  chorale  set  among  three  fugues, 
could  have  been  written,  not  only  for  its  mere  technique,  but  also  for 
its  artistic  sense  of  beauty,  only  by  a  master  of  his  craft.  Mr.  Wood 
conducted  his  forces  through  its  interpretation  with  much  insight. 
The  tine  has  passed  ^ftrfaen  one  can  call  the  intrusion  of  even  so  pecul- 
iarly modem  a  work  as  this  into  these  concerts  a  risky  or  bold  pro- 
ceeding, and  it  is  only  to  be  recorded,  therefore;  that  the  symphony 
was  received  with  general  enthusiasm." 

Dr.  Walter  Niemann  in  his  book  ''Die  Musik  Skandinaviens"' 
(Leipsic,  1906)  characterizes  Alfv^n  as  the  only  important  s3rmphonic 
composer  of  the  Swedish  modem-romantic  school,  Sweden's  most 
learned  musician,  its  most  prominent  contrapuntist.  "He  is  strongly 
influenced  by  Bach,  Brahms,  BerUoz,  and  the  modem  Germans." 
The  second  symphony  with,  the  great  fugue,  in  his  opinion,  contains  a 
beautiful  first  movement,  remarkable  for  the  clearness  of  its  form, 
but  there  is  little  inspiration  in  the  other  movements. 
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Fourth  orchestral  trip  next  week.    There  will  be  no  concerts  on 

Friday  afternoon  and  Saturday  evening, 

February  fifteenth  and  sixteenth 


Fifteenth  Programme 

FRIDAY  AFTERNOON.  FEBRUARY  22.  at  2.30  oyock 

SATURDAY  EVENINa  FEBRUARY  23.  at  8.00  oVock 


Brahms Symphony  No.  3,  in  F  major 


Liapouno£f .        .       Concerto  for  Piano  and  Orchestra,  E-flat  minor,  Op.  4 


Delius "In  a  Summer  Garden" 
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PIANO  RECITAL 

ANNE  GULICK 

Tuesday  Afternoon,  February  1 2 

AT THREE 


|^ro0raiti 


Suite  in  D  minor 
Sonata,  B  minor,  Op.  5? 


To  the  Sea 

Starlight 

Song 

In  Mid-Ocean 


from  Op.  55 


Etude  de  Concert,  Op.  36  • 

Waldesrauschen 
Gnomenreigen 
Etude  in  D-flat  major 
Hungarian  Rhapsody,  No.  2 


STEINWAY  PIANO  USED 


Handel 
Chopin 

.  MacDowdl 

.  MacDowdl 

Liszt 


Reserved  Seats,  $1.50,  $1.00  and  50c. 
Tickets  are  now  on  sale  at  the  Hall 
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FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
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its  early  impressions  from  a 
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Under  these  circumstances,  no 
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Boston  Symphony  Orchestra 


Thir^-«eveath  SeaMMi,  I9I7-I9I8 
Dr.  KARL  MUCK.  CoKluctor 
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THIRTY-«:VENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  FEBRUARY  22,  at  130  o'clock 

SATURDAY  EVENING.  FEBRUARY  23,  at  8  o'clock 


Brahms S3anphony  No.  3;  in  F  major.  Op.  go' 


I.  Allegro  con  brio. 

n.  Andante. 

m.  Poco  allegretto. 

IV.  ADegro. 


Liapounoff  Concerto  for  Pianoforte,  Op.  4 

First  time  in  Boston 

Delius  .     • "In  a  Summer  Garden" 


SOLOIST 
Mme.  ETHEL  LEGINSKA 


STEINWAY  PIANO 


TI|Bre  will  be  an  intermittion  o£  ten  minatct  after  the  tympkony 


71k#  kMea  of  ike  audience  are  earmestfy  requested  not  to  put  oh  kaU  hrfors 
ike  emd  of  a  number. 

The  daere  ^  tke  haU  wHU  be  closed  duritig  ike  performance  oj  each  number 
on  the  programtne.  Those  who  wish  to  leans  before  the  end  of  the  concert 
to  do  so  in  an  interval  between  the  numbers. 


(Sty  of  Boaloa,  Reviaed  Regulation  of  Auguit  5, 189ft. — Chapter  3,  relating  to  the  covering  af 
the  head  in  places  of  public  amusement 

E»«T  iMMM  Adi  Mt.  Ib  Ut  p1m«  of  aMMOMnt.  dW  any  p«aoo  to  «cw  upon  til*  head  a  covcriM 
tW  yjmm  fi  tfctwihibldoDor  pwfotmiieeia  wich  place  of  any  iicraoo  ■eatod  in  my  ft  therein  proviJcdfer  ipacutaw. 
it  Wm  wmlmnllmA  that  a  Mm  bead  eofvoiiBe  witbowt  projactMo.  wUck  doea  not  obatruet  sudi  view,  may  be  woro. 
"    -    "  ^^  Attarti  J.M.GALVlllCityCUrk 
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Symphony  No.  3,  in  F  major,  Op.  90 Johannbs  Brahms 

(Bom  at  Hamburg,  May '7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  worked  on  his  Third  Symphony  in  1882,  and  in  the  summer 
of  1883  completed  it.  That  summer  was  spent  at  Wiesbaden,  where 
Brahms  lived  in  a  house  that  had  belonged  to  Ludwig  Knaus,  the 
painter.  He  wrote  to  Herzogenberg  from  Wiesbaden  on  May  20,  1883: 
"I  have  lighted  on  incredibly  nice  quarters  at  Wiesbaden,  Geisterberg- 
strasse  19.  It  is  really  worth  while,  and  in  every  way  desirable,  that 
you  should  come  and  inspect  them.  You  will  be  filled  with  envy,  but 
come  all  the  same.**  Miss  Florence  May,  in  her  Life  of  Brahms,  tells 
how  the  composer  took  off  his  boots  every  night  on  returning  to  the 
house,  and  went  up  the  stairs  in  his  stockings,  tnat  he  might  not  disturb 
an  elderly  and  delicate  woman  on  the  first  floor.  Miss  May  also  teUs  a 
story  of  Brahms's  brusqueness  when  a  private  performance  of  the  new 
symphony,  arranged  for  two  pianofortes,  was  given  by  Brahms  and 
BruH  at  Ehrbar's  *  in  Vienna.  One  of  the  listeners,  who  had  not  been 
reckoned  among  the  admirers  of  Brahms,  was  enthusiastic  over  the 
new  work.  "Have  you  had  any  talk  with  X.?"  asked  young  Ehrbar 
of  Brahms;  "he  has  been  telling  me  how  delighted  he  is  with  the  sym- 

*  Friedridi  Ehrbar,  a  wann  friend  of  Brahms,  was  a  i»ianoforte  maaufactuier. 


Leopold  Auer 


TRANSCRIPTION  far  VIOLIN  and  PIANO 
of 

WITH  SWEET  LAVENDER 

by 

EDWARD    MacDOWELL 

.    Price,  50  ceats 


Arthur  Hartmaiin 


VIOLINTRANSqRIPnONSfron  tli«  WORKS  of 

EDWARD    MacDOWELL 

TO  A  WILD  ROSE 

Origiiwl  Edition — Simplified  Edition  .50 
CUIR  DE  LUNE  .50 

30 


TO  A  HUMMING  BIRD 


FROM  OLDEN  DAYS 

TRANSCRIPTIONS  FOR  VIOLIN  AND  PIANOFORTE  FROM  THE  WORKS  OF 

OLD    MASTERS 


F.Femi 

rcniando  d'Almeyda 
Leopold  Aimon 
M.  GuiOoo 
Gutmpe  Tartini 
OMA^Gtvotte     . 

Bi 

ALFRED   MOFFAT 

Phmenade     . 
Lvghetto  EspreMivo . 
Minuett  in  G 
Minuett  in  A  minor    . 
Roman£t  in  D 

.50 
.40 
30 
.50 
.50 
.40 
.50 

THE  ARTHUR  P.  SCHMIPT  CO. 

120  BOYL8TON  STREET.  BOSTON.  MASS.  For  Stlo  by  aU  Music  Oetien 


908 


Digitized  by 


Google 


phony."    To  which  Brahms  answered:  ''And  have  you  told  him  that 
he  often  lies  when  he  opens  his  mouth?'' 

The  first  performance  of  the  Third  Symphony  was  at  a  Philharmonic 
Concert  in  Vienna,  December  2,  1883.  Hans  Richter  conducted. 
Brahms  feared  for  the  performance  although  Richter  had  conducted 
four  rehearsals.  He  wrote  to  Billow  that  at  these  rehearsals  he  missed 
the  I^orum  Romantmi  (the  theatre  scene  which  in  Meiningen  served  as  a 
concert  hall  for  rehearsals),  and  would  not  be  wholly  comfortable 
until  the  public  gave  unqualified  approval.  After  the  last  rehearsal 
he  replied  angrily  to  the  viola  player  Rudolf  Zollner,  who  asked  him 
if  he  were  satisfied:  "The  Philharmonic  Orchestra  plays  my  pieces 
unwillingly,  and  the  performances  are  bad."  Max  Kalbeck  states  that 
at  the  first  performance  in  Vienna  a  crowd  of  the  Wagner-Bruckner 
ecclesia  mUilans  stood  in  the  pit  to  make  a  hostile  demonstration,  and 
there  was  hissing  after  the  applause  following  each  movement  had 
died  away;  but  the  general  public  was  so  appreciative  that  the  hissing 
was  drowned  and  enthusiasm  was  at  its  height.  Arthur  Faber  came 
near  fighting  a  duel  with  an  inciter  of  the  Skandal  sitting  behind 
him,  but  forgot  the  disagreeable  incident  at  the  st4>per  given  by  him  in 
honor  of  the  -production  of  the  sjrmphony,  with  Dr.  Billroth,  Simrocki 
Goldmark,  Dvofdk,  Briill,  Hellmesberger,  Richter,  Hanslick,  among 
the  guests.  At  this  concert  Franz  Ondricek  played  the  new  violin  con- 
certo of  DvoMk.  It  is  said  that  various  periodicals  asserted  that  this 
symphony  was  by  far  the  best  of  Brahms's  compositions.  This  greatly 
annoyed  the  composer,  especially  as  it  raised  expectations  which  he 
thought  could  not  be  fulfilled.  Brahms  sent  the  manuscript  to  Joachim 
in  Berlin  and  asked  him  to  conduct  the  second  performance  where  or 
at  what  time  he  liked.*  For  a  year  or  more  the  friendship  between 
the  two  had  been  clouded,  for  Brahms  had  sided  with  Mrs.  Joachim  in 
the  domestic  dispute,  or  at  least  he  had  preserved  his  accustomed 
intimacy  with  her,  and  Joachim  h^d  resented  this.  The  second  per- 
formance, led  by  Joachim,  was  at  Berlin,  January  4,  1884.1  Dr.  Franx 
Wiillner  was  then  the  conductor  of  the  Berlin  Philharmpnic  Orchestra 
Subscription  Concerts.  Brahms  had  promised  him  in  the  summer 
before  the  honor  of  conducting  this  symphony  in.  Berlin  for  the  first 
time.  Joachim  insisted  that  he  shoidd  be  the  conductor.  Churlish  in 
the  matter,  he  persuaded  Brahms  to  break  his  promise  to  Wiillner  by 
saying  that  he  would  play  Brahms's  violin  concerto  tmder  the  composer's 
direction  if  Brahms  would  allow  him  to  conduct  the  symphony.  Brahms 
then  begged  Wiillner  to  make  the  sacrifice.  Joachim  therefore  con- 
ducted it  at  an  Academy  Concert,  but  Brahms  was  not  present;  he 
came  about  a  fortnight  later  to  Wiillner's  first  subscription  concert, 

*  In  November  Brahms  wrote  Fmns  Wttllner.  to  whom  he  had  promised  the  symphony  for  pcrfonnaitce 
in  BeiJin,  that  he  felt  obliged  to  give  it  to  Joachim. 

t  Brahms  conducted  the  symphony  two  weeks  later  at  one  of  Wiillner's  Subscription  Conceits. 
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and  then  conducted  the  symphony  and  i^yed  his  pianirforte  concerto  in 
D  minor.  The  writer  of  these  notes  was  at  this  concert.  The  sym- 
phony was  applauded  enthusiastically,  but  Brahms  was  almost  as  incom- 
petent a  conductor  as  Joachim.  (His  pianoforte  playing  in  1884  on  that 
occasion  was  muddy  and  noisy.)  Brahms  conducted  the  symphony  at 
Wiesbaden  on  January  18,  '1884.  The  copyright  of  the  manuscript  was 
sold  to  the  publisher  Simrock,  of  Berlin,  for  36,000  marks  ($9,000)  and  a 
percentage  on  sums  realized  by  performances. 

Mr.  Felix  Borowski,  the  editor  of  the  excellent  Chicago  Symphony 
Programme  Books,  says  that  Theodore  Thomas  wrote  to  Brahms  in 
1883,  whdn  the  Symphony  was  still  unfinished,  addng  him  "to  give 
liim  the  work  for  a  first  performance  in  America  at  one  of  the  perform- 
ances of  the  Cincinnati  Music  Festival,  but  nothing  came  of  his 
application." 

The  first  performance  in  Boston  was  by  the  Boston  Symphony  Or- 
diestra  under  Mr.  Gericke,  November  8,  1884.  The  first  performance 
in  the  United  States  was  at  a  public  rehearsal  of  one  of  Mr.  Van  der 
Stucken's  Novelty  Concerts  in  New  York,  on  October  24,  1884. 

Hans  Richter  in  a  toast  christened  this  symphony,  when  it  was 
i^ill  in  manuscript,  the  "Eroica."  Hanslick  remarked  concerning  this: 
^*  Truly,  if  Brahms'  first  symphony  in  C  minor  is  characterized  as  the 
'Pathetic'  or  the  'Appassionata'  and  the  second  in  D  major  as  the 
'Pastoral,'  the  new  symphony  in  F  major  may  be  appropriately  called 
his  'Eroica'";  yet  HansUck  took  care  to  add  that  the  key-word  was 
not  wholly  to  the  point,  for  only  the  first  movement  and  the  finafe 
are  of  heroic  character.    This  Third  Symphony,  he  says,  is  indeed  a  new 
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one.  "  It  repeats  neither  the  poignant  song  of  Pate  of  the  first,  nor  the 
joyful  Idyl  of  the  second;  its  fundamental « note  is  proud  strength 
that  rejoices  in  deeds.  The  heroic  element  is  without  any  warlike 
flavor;  it  leads  to  no  tragic  action,  such  as  the  Funeral  March  in  Beet* 
hoven's  'Broica/  It  recalls  in  its  musical  character  the  healthy  and 
full  vigor  of  Beethoven's  second  period,  and  nowhere  the  sfaigtilarfties 
of  his  last  period;  and  every  now  and  then  in  passages  quivers  the 
romantic  twilight  of  Schtunann  and  Mendelssohn." 

Max  Kalbeck  thinks  that  the  statue  of  Germania  near  Riidesheim 
inspired  Brahms  to  write  this  symphony.  (See  Kalbeck's  "Brahms," 
vol.  iii.,  part  2,  pp.  384-385,  Berlin,  1912.)  Joachim  found  Hero  and 
Leander  in  the  Finale!  He  associated  the  second  motive  in  C  major 
with  the  bold  swimmer  breasting  the  waves.  Clara  Schtunann  en- 
titled the  symphony  a  Forest  Idyl,  and  sketched  a  programme  for  it. 

The  first  movement.  Allegro  con  brio,  in  P  major,  6-4,  opens  with 
three  introductory  chords  (horns,  trumpets,  wood-wind),  the  upper  voice 
of  which,  F,  A-flat,  F,  presents  a  short  theme  that  is  an  emblematic 
figure,  or  device,  which  recurs  significantly  throughout  the  movement* 
Although  it  is  not  one  of  the  regular  themes,  it  plajrs  a  dominating 
part,  immediately  as  bass  and  later  as  an  opposii^  voice  in  middle 
and  upper  position  to  the  first  theme,  which  is  introduced  by  the  violins 
in  octaves,  supported  by  violas,  violoncellos,  and  trombone,  at  the 
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beginning  of  the  third  measure.  The  short  introductory,  now  counter, 
theme  rises  as  a  bass,  and  produces  thereby  a  strongly  marked  cross- 
relation, — ^the  A-*flat  of  the  bass  against  the  preceding  A-natural  of 
the  first  theme.  This  delicate  violation  of  the  rules  has  provoked 
much  discussion,  although  the  swing  of  the  theme  is  no  way  ioflu- 
enced  by  this  cross-relation,  or  Querstand.  Some  find  here  the  "key- 
note to  some  occult  dramatic  signification."  WilUam  F.  Apthorp 
voiced  this  opinion  with  peculiar  felicity:  ''It  seems  to  me  that  it 
can  only  be  explained  on  the  supposition  of  some  underlying  dramatic 
principle  in  the  movement,  such  as  the  bringing  together  of  two  op- 
posing forces, — ^Light  and  Darkness,  Good  and  Evil,  or  perhaps  only 
Major  and  Minor, — ^for  on  purely  musical  grounds  the  thing  has  littk 
sense  or  meaning.  The  first  theme  starts  in  passionately  and  joyously, 
in  the  exuberance  of  musical  life;  the  counter-theme  comes  in  darkly 
and  forbiddingly,  like  lago's 

".  .  .  O,  you  are  well-tim'd  now! 

But  I'll  set  down  the  pegs  that  make  this  music. 

As  honest  as  I  am."  . 

The  second  chief  member  of  the  body  of  the  first  theme  is  silent  for 
fotu-  measines,  while  the  first  violins  continue;  but  it  again  appears  in 
the  bass,  A,  C,  A.  Enharmonic  modulation  leads  to  A  major,  the 
tonality  of  the  second  theme.  There  is  first  a  slight  reminiscence  o{< 
the  "  Venusberg"  scene  m  "Tannhauser,"— "Naht  euch  dem  Strande!" 
Dr.  Hugo  Riemann  goes  so  far  as  to, say  that  Brahms  may  have  thus 
paid  a  tribute  to  Wagner,  who  died  in  the  period  of  the  compositioOi 
of  this  symphony. 

The  second  theme  is  of  a  graceful  character,  but  of  compressed  f< 
in  strong  contrast  with  the  broad  and  sweeping  first  theme, 
rhjrthm,  9-4,  is  complicated.    The  clarinet  sings  against  a 
phrase  over  a  double  drone-bs^s  or  organ  point  from  the  deeper 
while  the  flute  embellishes.    This  is  repeated,  and  the  strings 
a  short  phrase  in  antithesis.    With  the  end  of  this  section  in  9-4 
with  the  return  to  6-4,  and  the  stormier  mood,  the  oboe  gives  out 
"device"  (A.  C,  A). 
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"And  the  night  ihaU  be  filled  with  music, 
And  the  eares  that  infest  the  day, 
Shall  fold  their  tents  like  Arabs, 
And  silently  steal  away,** 
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The  free  fantasia,  or  middle  section,  is  comparatively  short,— nine 
pages  of  the  score  to  fourteen  occupied  by  the  exposition.  Both  themes 
are  developed.  The  "device"  is  developed  melodically  by  horn  and 
oboe. 

The  recapitulatory  section  b^ins  with  a  reannouncement  of  the 
"device"  in  full  harmony  (F,  A-flat,  F,  in  wood-wind,  horns,  trumpets, 
and  strings).  The  "device"  is  repeated  by  the  trumpets,  horns,  trom- 
bones, bassoons;  it  gives  way  to  the  announcement,  as  at  the  be- 
ginning of  the  movement,  of  theme  and  coimter-theme  together.  The 
development  is  much  like  that  in  the  first  part.  The  second  theme, 
in  9-4,  is  now  in  D  major.  The  first  theme  is  in  F  major  at  the  be- 
.  ginning  of  the  elaborate  coda.  After  a  struggle  it  tritunphs  over  its 
old  adversary,  and,  triumphant,  dies  away  in  piapissimo. 

The  second  movement,  Andante  in  C  major,  4-4,  opens  with  a  hymn- 
like passage,  which  in  the  first  three  chords  reminds  one  of  the  "  Prayer"* 
in  "Zampa."  It  is  played  in  four-part  harmony  by  clarinets  and 
bassoons,  re-enforced  after  two  measiu'es  by  horns  and  flutes  in  the 
lower  register.  Violas  and  violoncellos  in  four  parts  repeat  the  last 
which  is  modified.  There  is  a  flowing  passage  for  the  strings  alone. 
Again  the  strange  harmonies  in  the  wind.  There  is  a  return  to  the 
first  theme  in  C  minor,  which  is  stmg  by  the  horn,  then  by  the  oboe, 
and  at  last  by  the  first  violins  and  violoncellos.    There  is  a  short  coda. 

The  Finale,  all^ro,  in  F  minor,  2-2,  opens  with  the  statement*of  the 
first  theme  (sotto  voce)  by  the  strings  and  the  bassoons.  The  expo- 
sition is  simple.  The  theme  is  then  repeated  in  more  elaborate  form 
by  flutes,  clarinets,  and  bassoons.  Trombones  annoimce  a  solemn, 
fateful  theme  in  A-flat  major,  given  out  pianissimo  by  strings  and 
wind  instruments  in  harmony.    A  strong  transitional  passage  leads 

*  Not  the  "Player"  fof  three  voices,  act  U.  No.  x,  but  the  opening  meamres  ot  the  chonii  ia  A  major  a 
the  finale  of  the  opera,  "Ah,  aoyes  noua  ptopice,  Sainte  Alice,"  wnich  u  introduced  (B>flat)  in  the  oveitiue. 
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,  to  another  theme  in  C  majors  of  a  lighter  and  more  jubilant  nature, 
given  out  by  violoncellos  and  horns,  and  later  by  the  first,  violins  and 
wood-wind,  while  there  is  a  running  contrapuntal  bass  (strings).  The 
rhythm  is  complicated.  The  development  leads  to  a  climax,  fortis- 
simo, and  after  another  intermediary  passage  a  bold  theme  in  synco- 
pated rhythm  enters.  This  is  developed  with  suggestions  of  the  first 
theme.  The  measures  that  follow  are  a  combination  of  free  fan- 
tasia and  recapitulation.  This  combination  begins  with  a  reappear- 
ance of  the  diief  theme  in  its  original  form,  which  is  repeated  in  har- 
mony and  elaborated.  There  is  a  passage  built  on  an  organ-point 
and  ornamented  with  allusions  to  the  fiirst  theme,  then  a  return  of  the 
solemn  theme  in  trombones  and  other  wind  instnmients.  There  is 
a  brave  attempt  to  re-establish  the  inexorable  "device"  (F,  A-flat, 
F) ;  but  the  major  triumphs  over  the  minor,  and  at  the  end  the  strings 
in  tremolo  bring  the  original  first  theme  of  the  first  movement,  "the 
gbpst"  of  this  first  theme,  .as  Apthorp  called  it,  over  sustained  harmonies 
in  the  wind  instrtunents. 

The;  symphony  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  and  strings. 


Those  who  delight  in  savage  attacks  on  celebrated  men  should  read 
Hugo  Wolf's  article  on  "Concerts  of  the  Meiningen  Symphony  Or- 
chestra," dated  November  30,  1884.  See  Hugo  Wolf's  "  MusikaJische 
Kritiken,"  pages  109-111  (Leipsic,  19 11).  Wolf  acknowledged  that 
the  Third  Sjrmphony  was  in  part  an  excellent  work — ^for  Brahms,  who 
was  wholly  lacking  in  originality.     "  Brahms  is  an  epigone  of  Schumann 
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and  Mendelssohn  and,  as  such,  exercises  on  the  development  of  music 
history  about  the*same  influence  as  the  late  Robert  Volkmann  did;  that 
is,  he  has  just  as^little  importance  for  music  history  as  Volkmann,  and 
also  no  influence.     He  [Brahms]  is  an  excellent  musician  who  knows  his 
coimterpoint.    To  him  ideas  come  now  good  and  fine,  now  wretched, 
now  already  well  known,  and  often  ideas  do  not  come  at  all.     Brahms 
is  like  an  isolated  emigri  of  the  French  Revolution,  and,  truly,  he  re- 
sembles the  two  emigris  sketched  in  a  characteristic  manner  by  Grabbe 
in  his  drama  *  Napoleon*:     'What  coat-tails,  what  old-fashioned  be- 
havior and  opinions,  what  ghosts  out  of  the  good  old-fashioned  and 
most  stupid  period!    They  know  absolutely  nothing  of  the  Revolu- 
tion and  its  bloody  years;  but  they  have  remained,  as  sometimes  the 
mountain  stream  subsides  and  the  grass  remains  and  perhaps  there- 
fore considers  itself  stronger  than  the  floods  which  even  still  pour 
over  it  and  tear  apart  the  shores.     They  haye  not  stirred  a  straw's 
length  from  themselves  and  their  proud  madness.*    Schumann,  Chopin, 
Berlioz,   Liszt,  the  leaders  of  the  revolutionary  musical  movement 
after   Beethoven   (in   which    period  Schumann  himself  hoped  for  a 
Messiah  and  indeed  in — Brahms!)      have  gone  over  our  symphonic 
composer  and  not  left  a  trace.**     Then  Wolf  drew  a  comical  but  bitter 
picture  of  Brahms  returning  home  like  a  long  absent  ghost  and  finding 
spider  webs  in  the  deserted  house.     Music  paper  all  yellow,  an  ink- 
stand choked  with  dust,  and  a  rusted  pen  excite  his  attention.     He 
sits  down  and  thinks  and  thinks  and  thinks  in  vain.    At  last  he  recalls 
the  good  old  time,  now  toothless,  wrinkled,  shaky,  squeaking  and 
chattering  like. an  old  woman.     "At  last  he  grasps  the  pen.    What  he 
writes  are,  on  my  honor,  notes,  a  mass  of  notes.    These  notes  are 
now  stuffed  according  to  the  rules"  into  the  good  old  form,  and  that 
which  comes  out  of  them  is — a  symphony." 

The  object  of  music,  said  Athenseus,  is  to  promote  affability  and  arouse 
a  gentleman-like  joy. 
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Mme.  Ethel  Leginska  (Ethel  Leggins)  was  bora  in  Yoricshire, 
England.  Mrs.  Arthur  Wilson  of  Tranby  Court  saw  to  it  that  she 
could  take  pianoforte  lessons  of  Leschetizky  in  Vienna.  Mme.  Le- 
ginska gave  a  doncert  in  London  on  June  15,  1906,  when  she  played 
Henselt's  concerto  and  Rubinstein's  in  D  minor,  but  she  had  played  in 
London  as  a  child  in  1896.  She  married  Roy  Emerson  Whittera,*  an 
American  composer,  in  July,  1907.  Having  played  in  Paris,  Petro- 
grad,  Berlin,  Vienna,  and  other  European  cities,  she  gave  a  concert  in 
New  York  on  January  20,  19 12.  It  was  then  said  that  this  was  her 
first  appearance  in  the  United  States;  but  the  Cleveland  Leader  of 
February  24,  1909,  publishing  an  account  of  her  disappearance  from 
London  when  she  was  suffering  from  nervous  depression,  said  that 
she  was  well  known  in  Cleveland:  " She  played  in  a  number  of  concerts 
here,  notably  one  at  the  Hippodrome  over  a  year  ago."  Since  her 
appearance  in  New  York  in  19 12  she  has  been  a  prominent  figure  in 
the  concert  field. 

She  played  for  the  first  time  in  Boston  on  November  9,  19 14,  when 
her  programme  contained  only  pieces  by  Chopin.  She  has  played  here 
on  December  8,  1915;  January  31,  February  24,  October  14,  December 
6,  1916. 


Concerto  in  E-flat  minor  for  Pianoforte,  No.  i,  Op.  4. 

Sergius  Mikhailovich  Liapounopp 

(Born  November  18  (O.  S.),  1859.  at  Yaroslav,  Russia;  now  living.) 

This  concerto,  composed  in  1890,  was  performed  at  a  Free  School 
concert,  conducted  by  Balakireff,  in  Petrograd  in  189 1.    Josef  Hofmann 

*  Mr.  Wfaittem  is  known  professionally  as  Emerson  Whithorae.    Mme.  Lqginska  wis  awarded  a  court 
decree  of  sepaiation  from  her  husband  at  Cleveland  in  Febru\ry,  19x8. 
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played  it  in  this  country  in  the  season  of  1907-08,  at  Chicago,  with  the 
Chicago  Symphony  Orchestra  (March  6,  7). 

The  (M'chestral  portion  is  scored  for  three  flutes  (one  interchangeable 
with  piccolo),  one  oboe,  English  horn,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  triangle, 
cymbals,  and  strings. 

The  concerto  is  a  continuous  movement.  The  chief  theme  is  an- 
notmced  at  the  beginning,  E-flat  minor.  Allegro  con  brio,  3-4.  This 
theme  is  worked  out  elaborately  in  alternation  with  a  more  songful 
motive.  A  third  and  expressive  theme  appears  later,'  D  maj(»:,  Adagio 
non  tanto,  2-4.    There  is  a  brilliant  ending,  E-flat  major. 

Liapounbff  spent  his  early  years  in  the  country  and  was  not  musically 
precocious.  When  he  was  fifteen  years  old  he  entered  the  newly-es- 
tablished Imperial  School  of  Music  at  Nijny  Novgorod.  He  afterwards 
entered  the  Moscow  Conservatory  where  he  took  pianoforte  lessons  of 
Karl  Klindworth  and  Paul  Pabst  and  studied  composition  with  N.  A. 
Hubert.*  Leaving  this  Conservatory  in  1883  ^^  taught  and  composed 
for  two  years.  He  then  went  to  Petrograd,  where  he  became  acquainted 
with  Balakireff,  to  whom  he  was  devoted  as  long  as  the  latter'  lived. 
Balakireff  brought  out  Liapounoff's  Concert  Overture  in  1883.  This 
work  was  afterwards  entitled  "Ballade."  He  was  chosen  director  of  a 
commission  to  collect  folk-songs  of  the  governments  of  Vologda,  Viatka, 
and  Kostroma.  The  commission  collected  about  260  songs.  A  selec- 
tion was  published  in  1899  according  to  Mr.  Montagu-Nathan;  others 
give  1897  as  the  date.  From  1894  to  1902  Liapounoff  was  assistant 
director  of  the  Court  Chapel.     He  has  appeared  as  a  pianist  in  Germany. 

His  chief  orchestral  works  are  as  follows:  the  Ballade  already  men- 

*  Niooba  Albertovich  Hubert,  bora  March  lo.  1840,  at  Petrograd,  died  at  Moscow,  October  8,  1888. 
Having  studied  with  his  father  and  at  Petrograd  Consenratory,  he  was  in  i860  director  of  music  classes  at 
Kieff;  opera  conductor  at  Odessa.  In  1870  ne  taught  theory  at  the  Moscow  Conservatory.  From  x88z  to 
18S3  he  was  director  of  that  institution.    He  was  the  music  critic  of  the  Moscow  News. 
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tioned;  ** Solemn"  Overture  with  use  of  Russian  themes,  Op.  7  (1896); 
Symphony  in  B  minor,  Op.  12 — ^it  was  performed  at  Leipsic  by  the 
Winderstein  Orchestra,  January  22,  1907,  and  at  a  Russian  concert  in 
Berlin,  January  28,  1907;  a  Polonaise,  Op.  16;  "Hashish,"  a  symphonic 
poem,  produced  at  Petrograd  in  April,  1914. 

He  has  written  much  for  the  pianoforte;  for  that  instrument  with 
orchestra,  a  "Rhapsody  on  Folk-songs  of  the  Ukraine,"  performed  in  New 
York  at  a  concert  of  the  Russian  Symphony  Orchestra,  January  14, 1909, 
with  Miss  Schnitzer,  pianist,  and  in  tondon,  September  7,  1909,  when 
Miss  Eveleyn  Suart  was  the  pianist.  His  second  Concerto,  produced  at 
Petrograd  in  April,  191 2,  was  performed  for  the  first  time  in  the  United 
States  by  the  Russian  Symphony  Orchestra  on  November  17,  191 7, 
when  Tamara  Lubimova,  pianist,  made  her  first  appearance  in  this 
country. 

His  pianoforte  sonata  in  F  minor.  Op.  27,  was  played  in  London  by 
Vera  Wise  on  April  27,  19 10.  Earlier  in  that  year  it  was  played  in 
Berlin.  His  Op.  i  consisted  of  an  Etude,  Intermezzo,  and  Valse. 
Among  his  earlier  pieces — ^preludes,  valses,  mazurkas,  studies — ^his 
"12  Etudes  d'Ex&ution  transcendante,"  Op.  11,  are  conspicuous. 
The  12th,  an  "  fildgie,"  is  in  memory  of  Liszt,  to  whom  the  set  is  dedi- 
cated. Among  Liapounoff's  latest  works  for  the  pianoforte  are  Op.  29, 
Two  Waltz  Impromptus;  Op.  31,  Seventh  Maziurka;  Op.  34,  Hiunor- 
eske;  Op.  35,  Divertissements;  Op.  36,  Mazurka;  Op.  41,  "F^sde 
Noel,"  four  tableaux;  Op.  45,  Scherzo;  Op.  46,  Barcarolle. 

He  has  written  many  songs,  some  of  which  were  sung  by  Mme. 
Julia  Gulp  at  concerts  of  Russian  music  given  in  Berlin  in  1910.  In  the 
list  are  a  set  of  twelve,  which  includes  the  "Oriental  Romance,"  "On 
the  Steppe,"  "On  the  Banks  of  the  Ganges";  Op.  38,  Three  Romances; 
Ops.  42,  43,  44,  Thirteen  Songs;  Ops.  50,  51,  Eight  Lieder  and  Ro- 
mances. 
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Liapounoff  has  been  active  as  an  editor  of  other  Russian  composers' 
works.  With  Balakireff  he  undertook  the  revision  of  Glinka's  "Life 
for  the  Tsar."  He  compkted  and  edited  BalakirefPs  pianoforte 
concerto. 


ENTR'ACTE, 

BRAHMS  THE  MAN. 

Many  anecdotes  might  be  told  of  Brahms's  relations  with  men,  chil- 
dren, and  women.  He  was  loved  deeply  by  those  who  knew  him  well, 
but  to  many  he  was  reserved  or  bearish.  W.  Beatty-Kingston,  a  keen 
observer  and  judge  of  men,  in  his  entertaining  book,  "Music  and  Man- 
ners" (2d  ed.,  London,  1887),  described  Brahms  as  he  met  him  in 
Viennese  society :  "Of  this  intellectually  and  artistically  luminous  circle 
Johannes  Brahms,  whenever  he  joined  it,  became  at  once  the  central 
point  and  chief  personage  partly  in  virtue  of  the  prestige  earned  for 
him  by  his  indisputable  genius  and  partly  by  reason  of  his  own  innate 
masterfulness  of  disposition,  which  enabled  him,  in  eleven  cases  out  of 
twelve,  to  take  and  keep  the  lead  in  society,  no  matter  of  what  class. 
An  imperious  man,  restrained  from  self-assertion  by  no  reluctance  to 
wound  his  neighbor's  sensibilities,  if  he  be  endowed  with  real  talent,  and 
have  done  things  universally  acknowledged  to  be  great,  finds  little  diffi- 
culty in  establishing  himself  as  a  social  despot  amongst  people  of  aver- 
age brains  and  courage.  Having  a  rough  side  to  his  tongue,  and  being 
quite  unscrupulous  with  respect  to  his  use  of  it,  his  domineering  is  fre- 
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quently  submitted  to  by  those  who  are  his  equals  in  intelligence  and  his 
superiors  in  breeding,  but  either  too  timid  or  too  indolent  to  resist  his 
assumption  of  superiority.  Such  an  one,  when  I  first  met  him,  some 
eighteen  years  ago,  was  Johannes  Brahms, — ^loud,  dictatorial,  a  little 
too  obviously  penetrated  with  a  sense  of  his  surpassing  greatness,  vio- 
lently intolerant  of  opinions  differing  from  his  own,  ctmously  blunt  of 
speech  and  burschikos, — a  German  adjective  comprehensively  descriptive 
of  the  roughness  characterizing  University  manners  throughout  the 
Fatherland, — ^but  none  the  less  a  jovial  spirit,  strongly  addicted  to  the 
pleasiu-es  of  the  table,  and  taking  keen  deHght  in  lughly-salted  *  after- 
dinner'  stories,  of  which  he  was  an  ever-ready  narrator,  at  once  boister- 
ous and  unctuous.  As  long  as  he  was  allowed  to  have  his  own  way, 
without  let  or  hindrance,  whether  in  an  oracular  or  anecdotical  mood» 
he  was  an  exceedingly  amusing  companion,  being  extremely  well-read, 
clear-headed,  and  humorous.  But  he  could  not  stand  com]>etition. 
A  shared  social  throne  had  no  charms  for  him,  and  other  people's  bril- 
liancy 'put  him  out.'  When  by  any  extraordinary  accident  he  found 
himself  relegated  to  the  position  of  *the  other  lion'  who  'thought  the 
first  a  bore,'  his  irritation  too  often  betrayed  him  into  actual  rudeness 
towards  people  for  whom  he  had  the  highest  regard." 

A  much  pleasanter  and  probably  no  more  prejudiced  view  of  Brahms, 
'  the  man,  is  given  by  Widman,  "Johannes  Brahms  in  Erinnerungen" 
(Berlin,  1898).  Percival  M.  F.  Hedley,  the  sculptor,  who  made  various 
busts  of  Brahms,  described  him  as  "simple,  modest,  sincere,  and  true; 
quiet  and  yet  fond  of  harmless  humor.  He  liked  a  lonely  life,  so  as  to 
dwell  entirely  in  his  art.  Not  caring  for  social  life  was  the  only  reason 
why  he  refused  to  settle  in  England,  despite  the  many  requests  made  to 
him.  He,  as  well  as  many  of  his  fellow-artists,  hated  the  dress-coat. 
When  asked  why  he  would  not  go  to  London,  where  his  music  was  so 
esteemed,  he  answered :  '  Oh,  I  don't  like  to  go  there :  one  has  always  to 
appear  in  a  dress-coat,  and  I  do  not  care  for  it.'" 

Franz  Fridberg,  on  the  other  Jiand,  said  that  "Brahms  lacked  every 
conception  of  the  joy  of  life.  .  .  .  Even  his  best  friend,  Hellmesberger, 
when  I  once  spoke  to  him  about  it,  made  the  remark:  *  Yes,  Brahms,  if 
he  were  to  take  it  into  his  head  to  write  something  Uvely,  would  most 
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likely  make  the  text,  "  What  pleasure  death  assures." '  Later,  I  learned 
to  see  him  in  an  entirely  different  nature.  He  could,  when  he  liked, 
display  an  almost  unbounded  merriment,  and  play  jokes  like  a  student" 

Hanslick  tells  us  that  Brahms  had  no  knowledge  shortly  before  his 
death  of  the  hopelessness  of  his  condition:  "Friends  and  physicians 
affectionately  keep  him  m  illusion.  The  newspapers,  which  he  still  oc- 
casionally looked  over,  refrained  from  any  notice  of  his  severe  sickness." 

Brahms  might  have  echoed  the  speech  of  Brachiano  in  John  Webster's 
"  The  White  Devil  ":— 

"On  pain  of  death,  let  no  man  name  death  to  me: 
It  is  a  word  infinitely  terrible.'* 

And  there  is  a  story  that,  when  Brahms  learned  from  his  lodging-house 
keeper  that  he  was  a  doomed  man,  he  wept  bitterly,  and  for  a  long  time 
spoke  not  a  word.  The  **  Serious  Songs,"  however,  were  no^  written,  as 
some  claim,  during  his  sickness:  on  the  contrary,  he  was  m  excellent 
physical  condition  when  they  were  composed,  and  not  until  some  months 
later  did  symptoms  cause  imeasiness. 

There  has  been  much  talk  in  London  about  the  question  of  perform- 
ing German  music  in  concert$.  Apropos  of  Brahms,  and  his  alleged 
disUke  of  the  English,  Sir  David  Hunter  Blair  wrote  a  letter  to  the  London 
Times  of  August  29,  191 7 :  "The  writer  of  your  little  obituary  notice  of 
Robert  von 'Mendelssohn,  who  had,  we  are  told,  nothing  German  about 
him  except  his  name,  describes  him  as  *the  friend  of  so  many  of  Ger- 
many's best — Clara  Schumann,  Joachim,  and  Brahms — ^none  of  whom, 
happily,  hved  to  see  the  wreck  of  their  ideals.*  With  regard  to  Brahms, 
one  woiild  rather  like  to  know  what  ideal  of  his  has  been  wrecked  by  the 
present  policy,  attitude,  and  action  of  Germany,  which  is  presumably 
what  the  writer  refers  to.  Brahms  was  a  great  musician  and  a  German 
(though  not  a  Prussian).  His  music  is  eternal,  and  independent  of  the 
limits  of  place  and  time.  But  his  personal  ideals  were  German  through 
and  through,  and  his  dislike  and  contempt  for  England  were  notorious 
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and  invincible  all  through  his  life,  which  almost  coincided  with  the  long 
reign  of  Queen  Victoria.  He  never  set  foot  in  England;  he  twice  refused 
a  degree  from  an  English  university,  and  his  letter  declining  to  write  a 
work  for  a  great  English  festival,  though  sometimes  cited  as  humorous, 
was  simply  offensive.  Brahms's  English  biographers  have  almost  en- 
tirely glossed  over  his  hatred  of  England,  one  of  the  best  known  of  them 
naively  stating  that  he  would  not  visit  us  because  he  dreaded  being 
lionized  and  made  much  of.  And  I  remember  at  a  university  musical 
club  meeting  much  indignation  being  wasted  on  a  member  who  objected 
to  an  English  club  contributing  to  a  memorial  to  a  man,  however  emi- 
nent, who  detested  England  and  all  her  works.  Once  more,  what  ideal 
cherished  by  Brahms  has  been  wrecked  in  the  present  upheaval  of 
Europe?    One  would  really  like  to  hear." 

This  letter  was  answered  by  Sir  Charles  Villiers  Stanford  in  the  Times: 
"Sir  David  Hunter  Blair  had  not,  as  far  as  I  am  aware,  the  only  direct 
means  of  ascertaining  Brahms's  attitude  to  this  country — ^personal 
knowledge  of  the  man.  I  am  one  of  the  few  left  who  had  that  privilege. 
I  state  positively  that  Sir  David  Hunter  Blair  and  his  University  Club 
friend  are  entirely  wrong,  and,  from  ignorance,  of  course,  took  a  wholly 
false  view  of  his  opinions.  I  know  why  Brahms  did  not  come  for  an 
English  degree,  ^d  have  his  letter  (written  in  very  different  terms  from 
what  Sir  David  imagines)  in  my  possession  now.  I  also  know  the  rea- 
sons why  he  wrote  the  letter  to  a  *  great  English  festival,'  which,  so  far 
from  being  offensive,  was  a  model  of  well-deserved  and  subtle  irony: 
but  I  refrain  from  specifying  the  reasons  for  it,  because  to  do  so  would 
involve  personal  matters  which  are  none  too  creditable  to  ourselves  and 
are  best  left  buried  with  the  protagonists.  The  naiveti  to  which  Sir 
David  alludes  is  so  obviously  intended  for  me  that  I  feel  compelled  to 
reply  thus:  He  may  consider  the  dislike  of  social  publicity  naij,  but  it 
stUl  happily  exists  in  some  men  who  are  too  big  to  care  for  it,  and 
Brahms  was  one  of  these.  He  shared  with  Beethoven  an  admiration 
for  this  country  which,  like  Beethoven,  he  never  could  face  the  journey 
to  see.  His  scathing  condemnation  of  Prussian  policy  at  the  time  of  the 
Chino-Japanesfe  war,  expressed  in  no  measured  terms  at  a  grand  ducal 
state  dinner,  is  on  record.  He  loved  his  country,  but  to  hazard  the  guess 
that  he  despised  and  detested  ours  is  to  cast  an  unwarrantable  slur  both 
upon  his  memory  and  upon  his  judgment." 
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THE  MUSICIAN'S  HAND:  ITS  CAPACITY  FOR  RHYTHM. 

(The  London  Times,  October  7,  19 16.) 

We  may  hold,  with  Anaxagoras,  that  man  owes  his  superiority  over 
the  animals  to  the  possession  of  a  hand  or,  with  Galen,  that  he  has  a 
hand  because  he  is  the  wisest  of  creatures — ^that  our  hands,  in  fact, 
make  us  or  that  we  make  otu:  hands;   but,  on  either  view,  the  part 
played  in  music  by  that  member  of  the  body  is  the  most  subtile  and  the 
most  decisive  of  any.    And  this  is  curious.    For,  in  the  jSrst  place,  the 
voice  and  the  face  express  us,  in  ordinary  life,  far  more  intimately  than 
the  hand  does.    We  remember  faces  and  voices  all  our  lives,  whereas 
it  is  only  specialists,  such  as  portrait-painters  or  the  poUce,  who  care 
to  make  and  keep  records  of  hands  and  fingers.    And,  in  the  second 
place,  the  hand  is  not  specially  adapted  for  making  music.    Its  dis- 
tinguishing features  are  two;  the  ability  to  move  the  thumb  across  the 
fingers,  by  which  we  pick  up,  sort  out,  and  so  on,  and  to  turn  from 
pronation  to  supination  and  vice  versa — the  muscular  action,  that  is, 
by  which  we  break  a  bail  from  the  off  or  from  the  leg;  and — ^with  the 
exception,  of  course,  of  Carl  Philip  Emmanuel's  discovery  about  the 
thumb — ^neither  of  these  is  of  much  service  in  playing  instrmnents. 
Meanwhile,  its  chief  employment,  that  of  closing  the  fingers  to  grasp, 
is  of  actual  disservice  to  the  instrumentalist;   l]^cause  it  makes  more 
difficult  the  actions  he  most  frequently  needs  of  raising  and  of  separat- 
ing the  fingers  by  means  of  musdes  which  have  been  caUed,  out  of  defer- 
ence to  him,  fidicinales. 
That  the  hand  is  iU-adapted  for  making  music  is  the  very  reason  it 
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makes  it.  If  man's  extremities  were  armed  like  the  brute's,  he  would 
not  have  invented  the  arts  of  war  by  which  he  shows  his  superiority 
to  them.  And  if  his  hand  or  voice  at  their  untutored  stage  could  have 
expressed  him  fully,  he  would  not  have  invent^  the  arts  of  peace  by 
which  men  and  nations  are  differentiated.  The  voice  hasf  inddentaUy, 
had  much  to  combat  before  it  could  be  used  in  music.  The  natuial 
voice  rises  by  leap  and  falls  by  step,  its  high  notes  are  loud  and  its  low 
soft,  its.  emission  is  impulsive  and  spasmodic,  whereas  music  demands 
an  even  current  of  sotmd  which  may  be  affected  but  must  not  be  domi- 
nated by  these  tendencies.  The  triumph  of  voice  and  hand  in  the 
arts  is  thus  seen  to  be  part  of  a  progress,  which  we  think  of  as  an  upward 
progress,  depending  on  the  atrophy  of  those  parts  which  do  not  sub- 
serve a  vital  purpose  and  the  development  of  those  which  do. 

But  the  more  interesting  and,  at  first  sight,  less  explicable  statement 
is  that  the  hand  has  more  to  do  in  the  m^dng  of  music  than  the  voice 
has  to  say.  This  is  not  true  of  music  at  any  and  'every  particular 
moment,  only  of  the  art  over  its  whole  <iourse.  We  noticed  that  the 
voice  and  the  face  were,  in  the  ordinary  relations  of  life,  more  elo- 
quent than  the  hand.  Let  us  consider  what  has  happened  in  the  case 
of  the  face.  In  the  East  they  dance  primarily  with  the  face,  second- 
arily with  the  arms  and  other  limbs,  and  last  and  least  with  the  feet. 
This  is  not  a  mere  diversity  like  their  writing  from  right  to  left,  or  their 
women  making  love  to  their  men.  It  is  an  endeavor  to  combine  in 
one  moment  two  elements  of  expression,  the  brightening  or  depressing 
of  this  or  that  physical  feature  and  the  accelerating  or  retarding  of 
motion.  The  eye,  eyebrow,  lip,  neck,  shoulder^  and  so  on,  move  by 
minute  gradation  and  in  infinitely  changing  rhythm;  and  thus  face 
and  figure  submit  themselves  to  something  which  is  closely  analogous 
to  the  pitch  and  rhythm  of  music.  But  when,  as  in  the  West^  the  feet 
take  the  lead,  a  new  consideration  comes  in.  These  pre  part  of  a 
natural  pendidum,  the  legs;  and  this  fact  forces  what  was  irregular 
into  regular  rhythm.  The  dance  then  becomes  valued  for  its  regularity, 
and  specializes  in  regular  patterns,  while  the  "melodic"  part  of  it  be- 
comes atrophied.  The  voice,  on  the  other  hand,  is  pre-eminently 
melodic,  getting  its  rhythm,  but  an  irregular  rhythm,  from  the  words. 
In  the  effort  after  regular  rhythm  the  voice  must  borrow  from  the  feet, 
and  its  own  natural  rhythm  then  becomes  atrophied.  Thus  voice  and 
feet  represent  respectively  different  sides  of  music. 

Now  comes  the  hand.  This  possessess  a  capacity,  permissive  but 
not  necessary,  for  regular  rhythm.  It  has  no  capacity  for  melody, 
but  it  makes  itself  one.     Armed  with  the  power  of  infinitely  graduating 
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both  pitch  and  rhythm,  or  in  proportion  as  it  is  so  armed,  it  is  free  to 
make  all  the  music  which  the  brain  can  conceive.  Thus  the  instru- 
ment gradually,  but  surely,  ousts  from  their  hegemony,  as  we  see  that 
it  has  ousted  to-day,  both  the  song  and  the  dance.  Towards  the  dance 
we  feel,  perhaps,  as  the,  Romans  did  at  the  zenith  of  tlieir  civilization, 
that  it  does  not  quite  bdong  to  the  highest  part  of  otu*  nafure.  The 
dethronement  of  soi^  is  a  consummation  we  may  regret,  but  cannot 
alter.     It  will  not  die;  but  it  will  be  translated. 


"In  A  SuMMro  Garden" Frederick  Deuus 

(Bom  at  Bradford,  Yorkshire,  England,  in  1863;  living  at  Grtz-sux-Loitg,  France  )* 

" In  a  Summer  Garden**  was  composed  in  the  spring  of  1908.  It  was 
performed  for  the  first  time  at  a  concert  of  th^  Philharmonic  Society 
in  London,  December  11,  1908,  when  the  composer  conducted.  The 
first  performances  in  the  United  States  were  by  the  Philharmonic  So- 
ciety of  New  York,  in  New, York,  January  25,26,1912.  The  first  perform- 
ance in  Boston  was  at  a  concert  of  the  Boston  Symiphony  Orchestra, 
Mr.  Fiedler  conductor,  April  20,  1912. 

The  composition  is  dedicated  to  Jelka-Rosen,  a  painter  and  the  wife 
of  Ddius.     It  bears  this  motto  from  a  poem  by  Rossetti: — 

All  are  my  blooms;   and  all  sweet  blooms  of  love 
To  thee  I  gave  whUe  Spring  and  Summer  sang.f 

The  score  was  published  in  191 1  at  Leipsic.  The  composer  asks  for 
these  instruments:  sixteen  first  violins,  sixteen  second  violins,  twelve 
violas,  twelve  violoncellos,  twelve  double-basses,  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass-clarinet,  three  bassoons,  four  horns, 
two  trumpets,  three  tenor  trombones,  bass  tuba,  one  harp  (or  more),  a 
set  of  three  kettledrums.  Glockenspiel,  triangle. 

When  '* In  a  Summer  Garden"  was  performed  in  London  for  the  first 
time,  the  composer  did  not  wish  any  description  of  the  work  printed  in 
the  programme  book  lest  it  should  prevent  the  reader  from  listening. 
It  may  be  said  that  the  work  is  an  impressionistic  landscape,  although 

*  In  19x5  DeliiM  was  living  near  Ix>ndon. 

fThMe  lines  arc  from  "Love's  Last  Gift,"  Sonnet  LIX.  in  "The  House  of  Life." 
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it  might  be  too  much  to  say  that  thete  is  no  "  organic  idea"  or  "thematic 
germ.**  "The  prevailing  tone  color  is  sombre,  and  there  are  two  prin- 
cipal themes,  the  second  of  which  is  expressive  of  tender  yearning." 

The  work  begins  Andante,  "with  quiet  movement,"  G  minor,  3-4, 
with  measures  for  wood-wind  that  are  repeated  by  strings  which  continue 
the  musical  idea,  while  there  are  figures  for  wood-wind  instruments. 
Animato.  Florid  passages  for  wood-wind,  with  chords  for  violas  and 
violoncellos,  until  the  strings  have  a  subject  that  quickly  leads  to  a 
fortissimo  for  full  orchestra.  A  quieter  mood  follows  with  a  char- 
acteristic figure  which  is  treated  until  a  section  "very  quietly,  not  too 
slow,'*  6-4,  with  melody  for  violas,  while  lower  strings  sustain  chords, 
and  there  is  figuration  for  flutes,  oboes,  clarinets.  A  horn  enters  melodi- 
cally,  and  the  harp  has  chords.  Other  instruments  come  in,  and  the 
pace  gradually  grows  more  animated.  There  is  new  material.  The 
ending  is  extremely  quiet. 


One  of  the  first  to  call  attention  in  this  country  to  Delius  was  the  late 
John  F.  Runciman  in  his  letters  from  London  to  the  Musical  Record 
(Boston),  February  i,  1900,  and  to  the  Musical  World.  (Boston),  He 
was  then  on  the  editorial  staff  of  the  Saturday  Review  (London).  He 
prepared  an  article  on  Delius  for  the  new  series  of  "Famous  Composers 
and  their  Works'*  (J.  B.  Millet  Company,  Boston,  1900).  This  article 
and  articles  on  other  modern  English  composers  were  then  unfortu- 
nately omitted  on  account  of  lack  of  space,  but  a  song  by  him,  "Irme- 
line  Rose,"  was  published  in  the  third  volume  of  this  series  (pp.  100- 
102)  "by  the  courteous  permission  of  the  composer."  An  article  on 
Delius  by  Runciman,  contributed  a  few  years  later  to  the  Musical 
Courier  (New  York),  is  published  in  this  Programme  Book. 

A   biographical   study  of   Delius  was  published  in   Musikalisches 
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Wockenblait  (Leipsic)  in  1907  (Nos.  35-36,  37).  The  author  was  Max 
Chop,  who  wrote  the  article  "Frederick  DeHus"  in  " Monographien 
Moderner  Musiker,'*  vol.  ii.  (Leipsic,  1907),  and  later  a  more  elaborate 
study  of  Delius  and  his  music,  which  is  published  in  pamphlet  form 
by  "  Harmonic,*'  Berlin. 


4(     ♦ 


Delius  was  born  on  English  soil.  His  father  settled  in  England  in 
1842  and  was  naturalized.  His  mother  was  a  German.  As  a  child, 
Delius  took  pleasure  in  music,  and  he  played  the  violin.  He  wished  to 
be  a  musician,  but  his  parents  insisted  that  he  should  be  a  merchant. 
When  he  was  about  twenty  years  old,  he  went  to  Florida,  and  settled 
there  as  a  grower  of  oranges  on  a  lonely  plantation.  There  he  studied 
music  and  nature  for  some  years.  He  finally  went  to  the  Leipsic  Con- 
servatory, where,  to  use  Runciman's  phrase  in  the  Musical  Record, 
"he  endured  his  musical  training"  under  Reineeke  and  Jadassohn. 
DeHus  ha^  lived  since  1888  in  France:  in  Paris,  near  Paris,  and  since 
1897  at  Grez-sur-Loing,  where  he  has  written  his  most  important 
compositions. 

He  first  made  himself  known  in  England  as  Fritz  Delius  by  a  con 
cert  of  his  own  works  in  St.  James  Hall,  London,  May  30,  1899,  when 
the  programme  included  his  Fantasia  for  orchestra,  *'Over  the  Hills 
and  Far  Away**;  a  Legend  for  violin  and.  orchestra  (John  Dunn, 
violinist);  two  movements  from  an  orchestral  suite  fomled  froK 
incidental  music  to  a  drama,  "Folkeraadet**;  a  symphonic  poem, 
*'The  Dance  goes  on*';  a  long  excerpt  from  an  opera,  '*Koanga"  (solos 
sung  by  Mme.  Ella  Russell,  Miss  Tilly  Koenen,  Messrs.  Vanderbeeck, 
Llewellyn,  and  Black);  several  songs,  among  them  "Through  long, 
long  years,'*  "  On  the  Seashore  *'  (sung  by  Miss  Christianne  Andray) ;  and, 
to  quote  from  the  Musical  Times  of  July,  1899,  "a  setting  for  baritone 
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solo,  male  chorus,  and  orchestra  of  an  incoherent  poem,  called  'Also 
sprach  Zarathustra'  by  Friedrich  Nietzsche"  (baritone,  Douglass 
Powell).  Runciman  tells  us  in  this  Programme  Book  how  the  critics 
were  perplexed,  but  the  Musical  Times  said  of  the  compositions:  "In 
spite  of  their  frequent  wildness,  lack  of  reticence,  and  occasionally  appar- 
ent want  of  knowledge  of  the  best  means  to  secure  the  desired  effects,  they 
possess  a  boldness  of  conception  and  virile  strength  that  command  and 
hold  attention";  and  it  spoke  of  the  composer's  ''ambitious  aims  and 
extensive  musical  knowledge.". 

It  was  in  Germany  that  Delius  became  famous,  through  the  eflforts 
of  Dr.  Haym  in  Elberfeld,  who  produced  the  overture  "Over  ^e  Hills 
and  Far  Away"  as  early  as  1897;  of  Fritz  Cassirer,  who  conducted  the 
opera  "Koanga"  at  the  Elberfeld  City  Theatre  (1904)  and  "Romeo 
and  Julia  of  the  Village"  at  Berlin  (1907);  of  Professor  Julius  Buths, 
of  Dusseldorf ;  and  through  the  interest  of  Arthur  Nikisch,  Oskar  Fried 
of  Berlin,  and  Professor  Suter  of  Basel. 

The  list  of  his  chief  works  is  as  follows: — 

Five  Songs  (1888). 

Seven  Songs  (1889). 

Three  Songs  by  Shelley  (1890). 

"  Irmeun,"  l)a-ic  drama  in  three  acts  (1890). 

Legende  for  violin  and  orchestra  (1892). 

"Over  the  Hills  and  Far  Away,"  Fantasie-overtiu-e,  composed  in 
1893  (Elberfeld,  1897).  It  is  said  that  Dr.  Haym  was  stumnoned 
before  the  Town  Council  of  Elberfeld  after  a  performance  of  this  over- 
ture and  threatened  with  instant  dismissal  if  he  ever  ventured  to  per- 
form music  of  such  a  character  again  at  a  municipal  concert. 

"The  Magic  Fountain,"  a  lyric  drama  in  three  acts  (1894). 

Concerto,   C  minor,   for  pianoforte  and  orchestra,   composed  in 
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i897»  rewritten  in  the  winter  of  1906-07.  First  played  by  Julius  Buths 
at  Elberfeld  in  1904,  also  at  Diisseldorf  and  other  cities;  later  in  the 
fall  of  1907.  at  Berlin  by  August  Schi^id- Lindner,  when  Max  Schillings 
led  the  orchestra,  and  in  April,  1908,  at  Berlin  in  one  of  Oskar  Fried's 
concerts,  by  Theodor  Sz4nt6,  who  played  it  in  other  cities.  Percy 
Grainger  played  it  at  a  Philharmonic  concert  in  New  York,  November 
26,  1915. 

FrvH  Songs  from  the  Danish  (1897). 

.  "Norwegian  Suite*':  incidental  music  to  Gunnar  Heiberg's  drama 
"Folkeraadet,"  a  bitter  satire  on  the  egoism  of  the  Norwegian  Govern- 
ment and  the  blind  credulity  of  the  people.  Heiberg  invited  Delius  to 
write  this  incidental  music  in  1897.  The  Musical  Times  said  of  two 
movements  when  they  were  played  in  London  in  1899:  "The  first 
movement  given  (the  third  number  of  the  suite)  was  an  Allegro  ener- 
gico  in  C,  specially  notable  for  the  brilliancy. of  its  orchestration  and 
extraordinary  treatment  of  the  Norwegian  National  Air.''  This  treat- 
ment was  in  obedience  to  the  dramatist's  text.  "The  second  per- 
formed (the  fourth  number  of  the  suite)  illustrates  a  change  of  popular 
sentiment,  from  grief  for  the  dead  to  derision  on  the  discovery  of  a 
deception,  a  strange  incident  which  is  set  forth  with  great  dramatic 
power  and  sense  of  humor."  DeHus  was  present  at  the  first  perform- 
ance of  the  drama  at  Christiania  in  1897.  His  treatment  of  the  National 
Air  gave  ofiFence  to  some  in  the  audience,  so  that  a  spectator  fired 
revolver  shots  at  the  composer  who  was  looking  at  the  house  from  the 
proscenium  curtain,  and  the  composer  was  turned  out  of  his  hotel. 

"KoANGA,"  an  opera  in  three  acts,  libretto  by  C.  F.  Kery,  com- 
posed in  1896-97  (Elberfeld,  March  30,  1904).  It  is  based  on  an 
episode  in  Cable's  novel,  "The  Grandissimes." 

"The  Dance  of  Life,"  a  tone-poem, — ^the  same  as  "The  Dance 
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goes  on"  (Londoo,  1899;  Diisseldorfy  January,  1904).  The  piece  was 
composed  in  1898. 

"Paris:  A  Nocturne,"  composed  in  1899  (Elberfeld,  1900). 

"ROMBO  AND  JuuA  OF  THE  VILLAGE,"  a  music-drama  (1900-01), 
based  on  Gottfried.  Keller's  story,  text  by  Delias  (Berlin,  Komische 
Oper,  February  21,  1907).  The  chief  singers  were  Lola  Art6t  de 
Padilla,  Zador,  Merkel>  ProU.  This  opera  was  produced  by  Mr. 
Beecham,  as  **The  Village  Romeo  and  Juliet,"  at  Covent  Garden, 
London,  February  22,  19 10.  The  cast  was  as  follows:  Manz,  Harry 
Dearth;  Marti,  Dillon  Shallard;  Black  Fiddler,  Robert  Maitland; 
Sali,  Walter  Hyde;  Child  Sali,  Miss  Miuiel  Terry;  Vrenchen,  Miss 
Ruth  Vincent;  Child  Vrenchen,  Miss  Betty  Booker;  The  Slim  Girl, 
Miss  Betty  Booker;  The  Wild  Girl,  Miss  Muriel  Terry;  Poor  Horn 
Player,  Arthur  Royd;  Himchback  Bass  Player,  Albert  Archdeacon. 
Mr.  Beecham  conducted. 

"Margot  la  Rouge,"  music-drama,  in  one  act.  The  story  is  one 
of  an  outer  boulevard  in  Paris.  Composed  in  1902  for  the  Sonzogno 
competition.    Unperformed.    Ravel  transcribed  it  for  the  pianoforte. 

*'Appalachia,"  tone-poem  for  full  orchestra  and  chorus.  Composed 
in  1903.  ''The  work  picttu-es  impressions  of  Louisiana,  Alabama, 
Florida,  in  the  form  of  Variations."  First  performed  at  Elberfeld; 
then  the  82d  Lower  Rhenish  music  festival  at  Diisseldorf  in  1905,  and 
by  Oskar  Fried  in  Berlin,  1906. 

"Sea  Drift,"  for  full  orchestra,  baritone  solo,  and  chorus,  with 
text  from  Walt  Whitman's  "Out  of  the  Cradle  endlessly  Rocking," 
the  song  of  the  forsaken  bird.  Composed  in  1904.  (First  performed 
at  the  music  festival  at  Essen,  May,  1906.) 

Part  Songs — ^Midsummer  Song  and  On  Craig  Ddu,  for  mixed 
chorus;  Wanderer's  Song,  for  male  chorus. 
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"Das  trunkene  Lied  Zarathustras,**  for  orchestra,  baritone 
solo,  and  chorus  (music  festival  at  Basle,  June  12,  1903). 

*'A  Mass  op  Life'*  (from  Nietzsche's  "Also  sprach  Zarathustra"), 
second  part,  for  solo  voices,  chorus,  and  orchestra  (1905)  (music  festival 
at  Munich,  June  4, 1908).  Gmiir  was  the  baritone.  First  performance 
as  a  whole  in  London,  1909. 

Songs  op  Sunset,  for  baritone,  soprano,  chorus,  and  orchestra 
(poems  by  Dowson),  1906. 

"Brigg  Fair,"  orchestral  rhapsody,  founded  on  an  old  English 
tune,  1907  (Liverpool,  January  18,  1908). 

"In  A  Summer  Garden,"  for  orchestra  (London,  at  a  Philharmonic 
Concert,  December  11,  1908,  when  the  composer  conducted).   . 

Dance  Rhapsody  for  orchestra;  performed  for  the  first  time  at  the 
Hertford  (Eng.)  musical  festival,  September  8,  1909,  and  then  con- 
ducted by  the  composer. 

Three  Verlaine  Songs  (1893-19 10). 

"Fennimore  and  Gerda,"  lyric  drama  in  three  acts  based  on  "Niels 
Lyhne,"  a  novel  by  J.  P.  Jacobsen  (1910-12). 

"The  Song  of  the  High  Hills,"  for  orchestra  and  chorus  (1911- 
12). 

An  Arabesque,  for  baritone,  chorus,  and  orchestra  (191 2). 

"Lebenstanz,"  symphonic  poem  for  grand  orchestra;  dedicated  to 
Oskar  Fried  (Berlin,  November  15,  1912). 

"On  Hearing  the  First  Cuckoo  in  Spring"  and  "Summer-Night 
ON  the  River,"  19 12- 13,  two  pieces  for  orchestra  (Leipsic,  Gewandhaus 
concert,  October  2,  19 13). 

North  Country  Sketches  for  orchestra — Autumn,  Winter  Land- 
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scape,  Dance,  The  March  of  Spring — (19 13-14),  performed  by  the 
London  Symphony  Orchestra,  in  London,  May  10,  19 15. 

Songs:  Chanson  d'Automne;  The  Nightingale  has  a  lyreof  gold;* 
Black  Roses;  I  Brasil;  Spring. 

Sonata  for  violin  and  pianoforte  (1905;   revised  in  1915),  London, 
April  29,  1915,  performed  by  A.  H.  Catterall  and  R.  T.  Forbes. 

String  Quartet,  2d  movement  entitled  "Late  Swallows."  London 
String  Quartet,  London,  November  17,  19 16. 

The  London  Daily  Telegraph  recently  announced  that  Delius  had 
written  from  his  home  in  France  that  he  had  composed  a  {Requiem 
"inspired  by  the  war,'*  a  violin  concerto,  and  a  Ballade  for  Orchestra. 
(The  Musical  Times  in  19 15  mentioned  a  Requiem  composed  in  19 14 
for  solo  voices,  chorus,  and  orchestra.)  The  Daily  Telegraph  (January, 
19 18)  referred  to  a  double  concerto  for  violin  and  violoncello  written 
for  the  Misses  May  and  Beatrice  Harrison,  which  was  intended  for 
performance  in  the  United  States. 

DeUus's  "Appalachia,"  ''Brigg  Fair,"  "Mass  of  Life,"  and  "Sea 
Drift"  were  performed  in  London  in  1908.     "The  Dance  of  Life," 
"Mass  of  Life,"  and  "Sea  Drift"  were  performed  there  in  1909.    The  ^ 
pianoforte   concerto   was   performed   there    October    22,    1907.    Mr. 
Sz&nt6  was  the  pianist. 


These  orchestral  works  of  DeUus  have  been  performed  in  Boston: — 

"  Paris,  a  Noctturne  (The  Song  of  a  Great  City),"  November  27,  1909, 
Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor. 

"Brigg  Fair,  an  English  Rhapsody,"  December  3,  1910,  Boston 
Jymphony  Orchestra,  Mr.  Fiedler  conductor. 

"In  a  Summer  Garden,"  April  20,  19 12,  Boston  S)anphony  Or- 
hestra,  Mr.  Fiedler  conductor. 
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"A  Dance  RhAPSODV,"  February  24,  19 16,  Minneapolis  Symphony 
Orchestra,  Mr.  Oberhoeffer  conductor. 


* 


At  Leipsic,  Delius  as  a  student  became  acquainted  with  Grieg,  and 
acquaintance  ripened  into  friendship.  Delius  travelled  in  Norway, 
and  knew  its  fiords  and  mountains.  The  music  of  Grieg  influenced 
in  a  meastu-e  his  early  compositions,  Max  Chop  informs  us;  but  he  out- 
grew this  influence,  and  the  three  composers  who  have  had  more  to 
do  with  shaping  Delius  are  Bach,  Chopin,  and  Wagner.  The  scene 
in  the  Southern  United  States,  the  characteristics  of  Natiu-e,  the  negro 
life, — ^these  made  an  indelible  impression  on  him.  Delius  is  by  no 
means  a  misanthrope:  on  the  contrary,  he  is  an  optimist  and  heat 
times  enjoys  the  din  of  a  great  city;  but  he  can  work  only  in  a  place 
like  Grez,  where  he  can  be  free  from  intrusion,  where  he  can  concen- 
trate his  thoughts,  and  be  alone  with  his  wife — she  was  a  painter, 
bom  Jelka-Rosen — and  Nature.  He  is  not  easily  satisfied  with  his 
compositions.  There  is  constant  revision  imtil  he  thinks  the  true 
expression  of  his  thoughts  is  found.  His  natiure  is  wholly  sotmd  and 
healthy,  without  a  trace  of  the  morbidness  that  appeals  to  many  of 
the  modem  French  and  Germans  in  art.  He  is  not  at  all  concerned 
with  the  fate  of  his  works;  he  cares  not  for  publicity  or  for  publication. 
Immediately  after  the  concert  in  London  in  1899,  he  went  away,  care- 
less as  to  the  results,  rejoicing  in  the  fact  that  he  had  at  last  heard 
some  of  his  music,  believing  that  he  had  reached  the  self-imposed 
goal.  Nor  has  he  since  been  disturbed  because  his  music  has  been 
bitterly  assailed  or  flippantly  dismissed.  Chop  declares  that  the  field 
of  Delius  is  **the  painting  of  moods,"  not  merely  "tone  painting." 


* 
*  * 


In  an  article  *'Some  Modem  English  Composers,'*  written  originally 
by  John  F.  Runciman  for  the  new  series  of  *' Famous  Composers" 
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and  published  in  the  Musical  World  (Boston)  of  June,  1901,  Mr. 
Runciman  said:  **No  man  has  devoted  himseK  more  strenuously 
and  self-denyingly  to  composition.  .  .  .  The  first  thing  that  strikes 
one  in  listening  to  this  music  is  that  the  composer  is  striving  hard 
to  be  original.  Everything  commonplace  is  rejected  or  avoided  with 
a  regularity  that  arpuses  suspicion  as  to  the  sincerity  of  the  music. 
After  growing  accustomed  to  it,  however,  one  finds  that  Delius  is  not 
striving  merely  to  avoid  the  banal,  or  be  original  at  all  costs,  but  to 
approximate  to  an  ideal  of  beauty  of  his  own,  and  to  express  with 
exactitude  his  own  emotions.  Gradually  much  of  his  music  grows 
upon  one;  one  feels  this  new  beauty,  one  experiences  the  throb  of  the 
new  emotion,  one  finds  a  color  and  a  movement  different  from  any- 
thing to  be  found  in  other  music.  To  me  much  of  his  music  also  re- 
mains ugly,  expressionless,  a  total  failure  to  say  anything  whatever. 
But  when  I  put  this  aside  I  find  so  much  that  is  fine,  on  a  high  plane, 
that  I  am  disposed  to  wait  to  see  whether  I  am  to  blame  or  the  music. 
.  .  .  Delius  has  not  yet  thought  enough  about  the  stage.  For  instance, 
when  the  stage  directions  are  that  a  man  kills  off  three  or  foiu:  dozen 
men,  women,  and  children,  removes  the  bodies  and  bums  them,  wipes 
his  sword  and  beats  it  into  a  ploughshare,  ploughs  the  ground,  sows  com, 
waits  for  its  coming  up,  reaps  it,  thrashes  it,  grinds  it,  and  makes  the 
flour  into  bread,  and  eats — ^for  some  such  feat  as  this  he  will  allow 
four  or  five  bars,  at  most,  in  a  very  rapid  tempo.  Still,  a  little  experi- 
ence will  put  him  right  on  that  side  of  his  art.  Whether  he  has  a 
real  genius  for  the  theatre  I  cannot  say;  I  am  inclined  to  think  that 
pure  music  is  his  proper  sphere.  All  his  themes  have  a  symphonic 
sound;  they  have  not  the  point  of  Wagner's;  they  need  .something  to 
make  them  catch  the  ear  at  once,  as,  for  example,  it  is  caught  by  the 
'Siegfried'  themes  or  the  fire  motive.  This  is  a  matter  apart  from  the 
fineness  or  the  reverse  of  the  music;  the  music  of  Delius  may  be 
quite  as  fine  even  though  his  themes  have  not  the  click  that  would 
make  them  effective  in  the  theatre,  but  they  would  be  themes  for 
the  concert  hall.  .  .  .  Delius  tries  to  *load  every  rift  with  ore.*  Hence 
his  peculiar  harmonic  progressions:  he  never  aims  at  the  general  effect 
gained  by,  so  to  speak,  large  open  spaces  of  ordinary  chords;,  he 
tries  to  say  something  in  every  bar,  and  every  bar  is  filled  up  as  though 
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it  was  the  only  bar  in  the  piece.  It  is,  at  first,  hard  music  to  listen  to. 
The  perpetual  discord  resolving  on  discord,  or  calmly  passed  over 
unresolved,  makes  it  at  first  not  very  agreeable  to  listen  to;  but,  as  I 
have  said,  it  is  music  which  grows  on  one,  music  which  in  many  instances 
one  soon  learns  to  understand  and  like.  Delius  is  certainly  one  of  the 
hopes  of  England,  though  he  does  hot  live  here;  ^d,  technically,  he  is 
certainly  one  of  the  most  fully  equipped  musicians  now  living  in  Europe." 


*  * 


On  November  i6,  1907,  the  Daily  Telegraph  of  London  published  an 
anecdotical  article  about  Delius  by  a  "Fellow  Student."  The  writer 
was  with  Delius  in  Leipsic.  It  appears  from  his  story  that  Grieg,  who 
was  making  a  prolonged  sojourn  in  Leipsic  at  the  time,  took  Delius  under 
his  wing  when  his  family  wished  him  to  pursue  A  mercantile  career. 
"As  a  fact,  it  was  a  letter  from  Grieg  that  definitely  settled  matters." 

"Apropos  of  '  Koanga'  it  is  rather  amusing  to  thmk  that  had  it  not 
been  for  the  appointment  of  Mr.  Cassirer  as  conductor  of  the  Opera 
at  Elberfeld,  this  work  might  still  be  lying,  a  happy  hunting-ground  for 
the  flies,  upon  the  musty  shelves  of  the  theatre  library.  For  three  years 
the  full  score  had  remained  there,  sind  had  been  inspected  by  several 
successive  conductors,  every  one  of  whom  declared  his  inability  to  read 
the  notes,  so  large  was  the  paper  used  and  so  small  the  handwritii^. 
Such  a  comparative  trifle,  however,  did  not  deter  Mr.  Cassirer,  who 
quickly  detected  in  it  music  out  of  the  common.  But  even  he  has  con- 
fessed that  he  was  unable  to  study  the  score  by  night,  since  if  he  held 
the  lamp  up  in  order  to  read  the  flute  and  other  high  instrumental 
parts,  those  for  the  bass  instruments  were  all  in  total  darkness,  while 
the  opposite  was  the  case  if  the  lamp  were  placed  upon  the  table.  In 
the  cast  of  *Koanga'  was  Mr.  Clarence  Whitehill,  whose  Wbtan  was  so 
much  admired  in  *Der  Ring,'  at  Covent  Garden,  last  summer;  and 
great  was  the  amusement  when  he  appeared  as  a  negro  slave  garbed 
in  a  costume  similar  to  that  so  frequently  seen  when  Miss  May  Yohc 
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played  in  London.  The  first  performance  came  near  to  falling  through 
from  the  'illness'  of  the  prima  donna,  which,  being  diagnosed,  proved 
to  be  due  to  nothing  more  dangerous  than  the  want  of  a  sufficiently 
becoming  costume.  Delius's  early  experience  as  an  orange  planter 
in  Florida  opened  his  eyes  to  the  beauty  of  the  genuine  slave  tunes, 
which  experience  was  utilized  in  '  Koanga'  as  well  as  in  'Appalachian 

"After  something  more  than  a  couple  of  years  of  study  in  Leipsic, 
on  his  return  from  Florida,  Delius  came  largely  under  the  influence  of 
Grieg  and  Norwegian  life  generally.  For  a  time  he  lived  in  the  North, 
working  out  his  musical  salvation  on  his  own  lines,  and  on  one  occasion 
his  career  seemed  likely  to  come  to  an  abrupt  close.  It  happened  thus. 
Some  ten  years  ago,  while  sojourning  in  Christiania,  Delius  was  ap- 
proached by  his  friend  Gunnar  Heiberg,  the  Scandinavian  dramatist, 
with  a  request  that  he  would  contribute  the  incidental  music  to  a  satir- 
ical political  drama  then  about  to  be  produced.  Roughly  speaking, 
the  key  to  the  drama  lies  in  the  story  of  the  parliamentarians  setting 
forth  to  fight  a  common  enemy,  but  on  the  way  they  fall  out  among 
themselves  and  destroy  each  other.  Into  his  score  DeUus  introduced 
the  Norwegian  national  melody,  but  at  first  in  a  minor  key.  This  he 
developed  into  a  funeral  mardi,  which  became  ultimately  a  wild  and 
furious  dance  of  joy,  typical  of  the  popular  feeling  at  the  result  of  the 
aforesaid  fight. 

"Night  after  night  for  several  weeks  the  audience,  regarding  the 
moment  when  the  dance  begins  as  a  signal,  divided  into  two  rival 
camps,  and  intermittent  fighting  occurred  between  them  in  the  theatre 
itself.  But  one  evening,  as  if  to  clinch  the  matter  once  and  for  all, 
a  gentleman  sitting  in  ttie  stalls  a  short  way  back  from  the  stage  stood 
up  in  his  place,  and  drawing  a  revolver  from  his  pocket  actually 
fired  foiu-  shots  point  blank  at  the  unlucky  composer,  who  at  the 
moment,  during  the  interlude,  happened  to  be  surveying  the  house 
through  the  proscenium  cmtain,  happily  without  any  other  effect  than 
that  of  terrifying  a  portion  of  the  audience  into  hysterics.  Outside, 
too,  the  feeling  was  equally  strong,  and  on  returning  to  his  hotel  Delius 
was  refused  admission.  To  him  the  game  proved  very  well  worth  the 
candle,  however,  since  the  incidents  related  brought  Delius  into  very 
close  friendship  with  Ibsen. 

"This  particular  controversy  was,  of  course,  political,  not  personal. 
Of  the  latter  form  the  English  composer  has  had  his  share,  as  his  prac- 
tical friends  have  had  theirs.  Thus  Dr.  Haym,  once  conductor  at  Elber- 
feld,  a  town  in  which  many  battles  have  been  fought  round  Delius, 
came  near  to  being  evicted  from  his  post  through  his  stanch  advocacy 
of  the  new  apostle's  music.  The  good  doctor  was  hastily  summoned 
by  the  Town  Council  which  had  appointed  him  and  (more  or  less) 
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controlled  him,  after  a  performance  of  DeUtis's  orcfaeatral  f an^isia^ 
*Over]Jthe  Hills  and  Far  Away/  and  assured  him  of  their  paternal  deter- 
mination to  overthrow  him  if  ever  a^ain  he  ventured  to  play  such  music 
at  the  entertainments  they  provided  of&cially.  Nevertheless,  Dr. 
Haym  proceeded  with  his  propaganda  to  such  an  extent  as  to  attract 
the  attention  of  Dr.  Julius  Biiths,  who  later  performed  great  deeds  of 
valor  at  Diisseldorf  on  behalf  of  another  British  composer,  Sir  Edward 
Elgar,  to  wit.'  How  enthusiastically  Dr.  Biiths  adopted  the  message 
of  the  new  composer  is  abundantly 'evidenced  by  the  fact  that,  being 
of  very  short  stature,  and  suffering  from  defective  eyesight,  it  was  im- 
possible for  him  to  take  in  at  a  glance  the  whole  of  the  large  music-pa^e 
of  a  Delius  score.  Nothing  daunted,  the  brave  doctor  copied  with  his 
own  hand  the  whole  of  the  full  score  on  smaller  paper — ^the  copy  being 
now  a  valued  possession  of  Delius,  to  whom  it  was  presented  after  it 
had  satisfied  Dr.  Buth's  purpose." 


Delius  has  decided  opinions,  which  he  has  expressed'  through  the  col- 
umns of  London  Musical  Optmon:  ''Strauss!  He's  simply  dished  up 
Wagner  with  twice  as  much  devil  and  not  half  the  inspiration;  and 
Brahms  is  stodgy  German  philosophy,  all  congested  from  lack  erf  exer* 
cise  and  dry  from  lack  of  rain.  Wagner,  of  course,  is  a  different  matter 
altogether;  music  has  not  advanced  a  step  sinqe  the  'King.'  We  have 
no  really  great  men  to-day;  the  heroes  came  to  an  end  with  Wagner. 
Debussy?  Very  extraordinary,  of  course,  and  full  of  interest;  but 
we  were  discussing  great  men.  Debussy  is  not  great,  nor  is  Sibelius, 
nor  is  Puocini,  nor  is  MacDowell."  Mr.  Delius  explains  music's  sorry 
plight  as  follows:  "  Emotion  is  the  flesh  and  blood  of  music, ^and  modern 
writers  have  no  great  overwhelming  fueling.  They  are  too  bewildered 
by  the  complexity  of  life  to  feel  anything  very  deeply.  Nothing  is 
more  wond^ul^in  art  than  elemenal  feeling  expressed  intensely. 
But  music  to-day  is  sick  for  want  of  feeling;  it  is  full  of  doubt,  dismay, 
self-distrust,  blatant  self-assertion."  Messrs.  Strauss,  Debussy,  and 
company  p«fhaps  derived  solace  from  the  fact  that  Mr.  Delius,  accord- 
ing to  the  article  quoted,  dismissed  many  of  th^  great  men  of  the  past 
"  with  a  few  words  of  amused  tolerance  " ;  that  Beethoven's  symphonies 
were  "subjected  to  a  remorseless  criticism."  Mr.  Gerald  Cumberland^ 
the  interviewer,  added  that  he  believed  this  criticism  "was  indulged  in 
a  good  deal  for  the  fun  of  the  thing  and  because  it  was  unorthc^ox." 
The  "fun  of  the  thing"  is  less  obvious  than  the  heterodoxy. 
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FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years"  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on."  Consider,  too,  that 
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HOXNS. 

Wendler,  G.          ^ 
Lotfaeer,H. 

5a,i 

Horns. 
Jaenicke,  B. 

Hes8,M. 
Habner,  E. 

Truhpbts. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Trokbonbs. 
A]loo,M. 
Belgiomo,  S. 
Mauaebadh,  A. 
Kenfidd,  L. 

Tuba. 
Haiteistdg.  P.   * 

Hasps. 

Tympani.                       Pbrcusbion. 
Neumann,  S.          Zahn,  F.            Gardner.  C. 
handler,  F.            Burkhardt,  H. 

OlOAM. 

ManhaU,  J.  P.- 

Rog«.t.J. 
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HIRTy-^EVEKTH  SEASON.  NINETEEN  HUNDRED  ^VENTEEN  AND  EiGHTEEN 


Sixteenth  I^gramme 


HIDAY  AFTERNOON.  MARCH  I,  at  130  o'clock 

SATURDAY  EVENING.  MARCH  2.  at  8  o'clock 


Oukas        .  .        .        .        .        .        .       '      Ssmphoiiy  in  C  major 

I.  AUcgro  non  troppo  vivace,  ma  con  fuoco.         ^^^S^  time  in  Boston 

II.  Axidanfte  espreasivo  e  sostenuto.  . 

ni.  Allegro  spiritoso. 


Saint-Saens  .  Concerto  in  B  minor  for  VioUn  and  Orchestra, 

No.  3,  Op.  6i 

I.    Allegro  non  troppo. 
n.    Andantino  quasi  allegretto. 
ni.    Molto  moderato  e  maestoso:  Allegro  non  troppo. 

Sibelius       .        .  (a)   ''Pohjola's  Daughter,^'  S3rmphonic  Fantasia,  Op.  49 
(b)  ''Night  Ride  and  Sunrise,"  S3anphonic  Poem,  Op.  55 


SOLOIST 
IRMA  SEYDEL 


Th«re  wiO  be  an  intenniMioQ  of  ten  miiMifeei  after  the  tymplioiiy 


7W  Imdim  of  fke  audjence  are  emrmogUy  reqmotUd  nci  to  put  oh  kaU  hrfof 
^k9  $md  of  a  mmtber^ 

Tk€door9  4ffUiokaB  win  ho  dosed  dmring  Ike  performanco  oj  each  tmmher 
M  Uiepngmmme.  Those  who  wish  to  Umoe  b^ore  the  end  of  the  comcort 
''v  reqaetied  to  do  so  im  am  iaUervai  betmoem  Ute  fmmbors. 


^fllBartMuRtvised  Regulation  of  Aufual  5, 1896^— Oiapfeer  3,  niatiiig  to  the  coveii^  of 
the  head  in  places  of  public  1 


^*«7  Bmmw  daB  aoc.  b  Im  pUoe  of  amiacnient.  dbw  Mqr  pcrna  to  vew 
J^^^  il  dM  fldabitwa  orperfonBanee  ia  Nch  place  ol  uty  ^crnn  SMtad  in  uty  Mftk  U^^ 
***tiM*«iliml  thir  •  low  had  eoverinc  witboiit  proJectMii.  which  does  not  obrtmet  tuch  view,  may  be  %rani. 

Attert:  J.  M.  GALVIN.  Qty  def^ 


L.  P.  Hollander  &  Company 
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Symfbony  in  C  major    .   .   .  , Paul  Abraham  Dxikas 

(Bom  at  Paris,  October  i,  1865;  now  living  at  Paris.) 

This  symphony,  composed  in  1895-96,  was  performed  at  concerts  of 
the  Op^a  in  Paris,  January  3,  10,  1897.  Paul  Vidal,  to  w}iom  the 
symphcxiy  is  dedicated,  conducted.  The  programme  was  as  follows: 
Dukas,  Symphony  in  C;  Gluck,  Excerpts  from  "Paris  et  H61^ne" 
(sung  by  Mmes.  Caron,  Adams,  Blauvais,  and  chorus) ;  Boito,  Prologue 
to  "Mefistofele"  (M.  Delmas  and  chorus);  Mozart,  Dances  from 
"Don  Giovanni":  Introduction;  Sidlienne  varife;  Menuet;  Mairche 
ttirque  (orchestrated  by  Auber) — danced  by  Misses  Hirsch,  D&ird, 
Lobstein,  Chabot,  .Sandrini,  Piodi,  Salle,  Invemizzi,  Torri,  Robin, 
and  Messrs.  Stilb,  Marius,  and  Girodier. 

The  symphony  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four 
horns,  one  little  trumpet  in  high  D,  two  trumpets  in  P,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  and  strings. 

I.  Allegro  non  troppo  vivace,  ma  con  fuoco,  C  major,  6-8.  After 
two  measures  of  introduction  a  strongly  rh3rthmed  subject  is  annotmced 
by  violins.  A. second  subject  is  given  to  first  violins  and  wind  instru- 
ments.    "  The  song-theme,"  calme  et  dans  tm  mouvement  sensiblement 


SUNG  BY  JOHN  McCORMACK 


AFTER 
by  H.  CLOUGH-LEICHTER 


FAVORITE  SONGS 

BY  THE 

Same  Composer 

Op.  28.  No.  1.    April  Blossonu 
(2  Keys) 50 

Op.  28.  No.  2.    Silver    Rain 
F(c.O 30 

Op.  H  Now  4.  0  Heart  of  Nfine 
(3  Keys)      .        .        .        .30 

Sung  by  Paul  /Uthouse.  Romeo 
Friclc.  Mme.  Kirkby-Lunn, 
George  F.  Reimherr. 


THE  ARTHUR  P.  SCHMIDT  CO, 
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ralenti,  is  at  first  for  strings.    This  material  is  employed  ingenioittly 
and  with  great  elaboration. 

II.  Andante  espressivo  e  sostenuto,  £  minor,  4-8.  The  introduction 
is  for  wind  instruments.  The  violins  give  out  the  first  subject.  An 
accompanying  figure  for  violas  is  important  through  the  movement 
Another  expressive,  subject,  B  major,  afterwards  aj^pears  for  ftdl  or- 
chestra, Largo  e  maestoso,  B  major.  The  first  theme  reappears, 
B  minor,  vioUns,  with  ornamentation. 

III.  Allegro  spuitoso,  C  major,  3-4  (9-8).  There  is  an  energetic 
subject  for  violoncellos,  bassoons,  and  hom$  against  impetuotis  and 
strcmgly  accented  measures  for  strings,  with  staccato  chords  for  the 
wind.  The  theme  is  later  given  to  full  orchestra^  The  second  and 
more  expressive  theme  is  in  a  more  moderate  tempo.  There  is  other 
thematic  material. 


*% 


The  family  of  Dukas  was  Parisian,  but  M.  Octave  S(s€  finds  that 
Dukas  inherited  from  a  great-grandfather,  a  Strasbourgian,  the  taste 
that  he  has  shown  for  construction  and  form,  which  in  hb  compositioBs 
have  more  importance  than  the  ideas  themselves.  When  Dtdms  was 
about  fourteen  years  old  he  began  to  show  aptitude  for  mtsic.  He 
learned  solfige  by  himself.  Having  finished  his  ctesmoal  studies  at 
the  Lyc^  Charlemagne  and  at  Tuigot,  he  entered  the  Paris  Con- 
servatory of  Music  in  1882.  He  studied  the  pianoforte  with  Georges 
Mathas;  harmony  with  Theodore  Dubois,  and,  beginning  in  October, 
1884,  composition  with  Bmest  Guiraud.*  In  1886  he  took  the  first 
prize  for  counterpoint  and  fugue.  In  1888  he  was  awarded  the  first 
second  prix  de  Rofne  for  his  cantata  "Velldda."    It  was  hinted  at  the 

time  that  Camille  Brlanger,  who  took  the  first  prix  de  Rome  that  year, 

* 

'Ernest  Guif&ud,  oompofler  uid  toacber,  bom  at  New  Orleans,  June  23,  18^ s»  died  «t  Paris,  Hay  6, 
1892.    He  wrote  seven  or  eight  operas,  an  overture,  an  orchestral  suite,  a  mass,  violin  pieces,  songs,  etc 


MASTERS  OF  RUSSIAN  SONG 

Two  new  collections  of  songs  by  the  foremost  composers 
of  the  modem  Russian  school 

Collected  and  edited  by 
KURT   SCHINDLER 

Qymplete  in  one  volume  (cloth)  Elach  volume  (pi^Mr) 

$4.50  net  $2.00  net 

3  East 43d  St.  aSCHIRMER  New  York 
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A   Showing    of   New  Apparel 
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FOR  THE  OPERA 

Fashions  of  smart  simplicity  in  keeping  with  the 
spirit  of  the  times.  Distinctive,  individualized 
styles  which  are  certain  to  meet  the  require- 
ments of  opera  patrons. 

GOWNS  EVENING  WRAPS  FURS 

LIMOUSINE  CAPES  SCARFS 

HOSIERY  OPERA  BAGS  GLOVES 

And  all  Fashionable  Dreai  Accesscuies 
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**took  it  under  very  singular  circumstances."  Dukas's  lyric  scene 
'*S6mfl6**  did  not  gain  the  first  prize  at  the  following  competitioiL 
No  prize  was  awarded;  Dukas  thereupon  performed  his  military 
service^ 

He  had  already  written  three  overtures  for  orchestra.  Pasdeloup 
had  promised  to  play  **Le  Roi  Lear";  "Goetz  de  Berlichingen"  was 
heard  at  Geneva  tmder  Hugo  de  Senger  in  September,  1884; 
"Polyeucte/'  composed  before  these  two,  the  only  one  of  the  three 
that  has  been  published,  was  produced  at  a  Lamoureux  concert,  January 
23,  1892.  ^ 

Guiraud,  his  .teacher,  had  left  an  opera,  "Prdd^onde,"  unfinished. 
Dukas  and  Saiiit-Sa^ns  completed  it.  The  instrumentation  of  the 
first  three  acts  is  by  Dukas,  who  also  took  part  in  the  rehearsals  and 
the  mounting  for  the  first  performance  at  the  0p6"a,  Paris,  December 
18,  1895.  Bnmhilda,  Miss  Lafargue;  Ftdd^onde,  Mme.  H^lon; 
M&owig,  Alvarez;  Hilp6ic,  Renaud;  Prdtextut,  Foumets;  Fortu- 
natus,  Vaguet;  Lendiric,  Ballard.  Ballet:  Mmes.  Hirsch  and 
Sandrini;  M.  Ladam.  There  were  foiff  performances  that  year,  four 
in  the  year  following.  In  '' Aimales  du  Th^tre"  for  1895,  the  opera  is 
described:  **l)aic  drama  in  five  acts  by  Louis  Gallet,  music  by  Ernest 
Guiraud  and  Camille  Saint-Saens."  It  is  said  there  that  Samt-^&is 
wrote  all  the  ballet  music;    that  the  opera  shows  the  '*prodigieuu 

mattrise**  of Saint-Saens.    The  name  of  Dukas  is  not  mentioned 

in  the  six  pages  about  "Frdd^gonde."    We  have  followed  M.  Octave 
S6r6  in  his  statement  of  Dukas's  share  in  the  completion. 

In  1897  the  Symphony  in  C  major  was  performed  at  an  Op^ra  concert, 


Deep    pri 
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as  above  stated,  and  the  scheirzo  "L'Apprenti  Sorder*'  was  played  at  a 
concert  of  the  Sodftd  Nationale,  May  i8  of  that  year. 

A  pianoforte  sonata  m  E-flat  xninor>  composed  in  1 899-1900,  and' 
dedicated,  to  Saint-SaSns,  was  produced  at  a  concert  of  the  Soddt^ 
Nfltbnale  in  Pans,  May  11,  1900,  when  it  was  plasred  by  Bdouard 
Rjsler.    It  is  at  formidable  work;  the  performance  takes  forty  minutes. - 

Another  pianoforte  piece,  "Variations,  Interlude,  and  Finale  suf  un 
thime  de  J.-Ph.  Rameau,''  was  composed  in  1902. 

In  1892  Dukas  wrote  the  libretto  aad  sketched  the  music  for  a  lyric 
drama  in  three  acts,  "Horn  et  Rimenhild,"  and  in  1899  he  sketched 
music  fof  "L'Arbre  de  Science,"  a  lyric  drama  in  four  acts.  These  hte» 
put  aside  for  "  Ariane  et  Barbe  Bleue,"  a  musical  tale  in  three  acts. 
The  book  is  Maeterlinck's  play.  The  opera  was  produced  at  the  Op6ra- 
Comique,  Paris,  May  10,  1907.  Ariane,  Mme.  Georgette  I,eblanc;. 
La  Nourrice,  Miss  Thdvenet;  Sflysette,  Miss  Brohly;  MdUsande, 
Miss  DemelHer;  Ygraine,  Miss  Guionie;  Bellang^,  Miss  Berg; 
Alladine,  Miss  Badet;  Barbe  Bleue,  Mr.  Vieuille;  Un  vieux  Pajrsan, 
Mr.  Azdma;  2*  Paysan,  Mr.  Lucazeau;  3*^  Pa3^an,  Mr.  Tarquini.  Mr. 
Ruhlmann  conducted.  There  were  twelve  performances  that  year;  in 
1908,  5;  1910,  10;  1911,  4.  The  first  performance  in  the  United 
States  was  at  the  MetropoKtan  Opera  House,  New  York,  March  29, 
191 1.    Ariane,  Geraldine   Farrar;   La  Nourrice,   Florence  Wickham; 
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S61ysette,  Jeatme  Matibourg;  M^sande,  Rosina  Van  Dyck;  Ygraine, 
Leonora  Sparkes;  Bellang&e,  Henrietta  Wakefield;  Alladine,  Luda 
Fomaroli;  Barbe  Bleue,  L6cm  Rothier;  an  old  Peasant,  Georges 
Bourgeois;  2d  Peasant,  Bernard  Begue;  3d  Peasant,  Basil  Ruysdad. 
Arturo  Toscanini  conducted. 

The  lii^  of  Dtikas's  c(»npo6itioas  also  indudes  a  villaneUe  for  horn 
and  pianoforte  (ccmipetition  of  the  Paris  Conservat<»ry),  pubJUshed  in 
1906;  "Vocalise,"  for  voice  and  piano  (1907);  "Prelude  E16giaquesur 
le  nom  d'Haydn"  (1909). 

"Le  P6i,"  a  ballet,  composed  in  1910,  was  first  performed  at  the 
Ch&telet,  Paris,  at  the  Concerts  de  Danse,  given  by  Miss  Ttouhanowa, 
in  April,  1912.  She  took  the  part  of  the  IMri,  and  M.  Bekefi  the  part 
ol  Iskender,  The  ballet  was  added  to  the  repertoire  of  the  Opira- 
Comique,  Paris,    May   29,  1914  (Miss  Trouhiiowa;    M.  Quinatdt). 

These  "reconstitutions"  and  transcriptions  have  been  made  by 
Dukas:  I^rangois  Couperin,  "Les  Gofits  r^unis,"  concertos  for  violin 
and  davedn;  Rameau,  "Les  Indes  Galantes";  "La  Princessc  de 
Navarre,"  followed  by  "Les  FAtes  de  Ramire,"  "Nflfc  et  Myrthis," 
and  "Z^phyre";  Saint-Sa6ns:  "Samson  et  Dalila,"  transcription  of  the 
score  for  pianoforte  (four  hands);  Wagner,  "La  Vallsyrie/'  transcrip- 
tion of  the  score  for  two  pianofortes,  eight  hands  (not  published). 

It  is  said  that  Dukas  has  been  long  at  work  on  an  arrangement  of 
Shakespeare's  "Tempest." 

Prom  1892  to  1902  Dukas  was  music  critic  of  the  Revue  Hebdomadmt 
and  the  critic  of  Le  Chronique  des  Arts  from  1894  to  1903.  He  also 
wrote  for  Minerva,  the  Courrier  Musical,  the  Gazette  des  Beaux-Arts. 
With  Charles  Bordes  and  Gustave  Doret  he  arranged  the  programmes 
of  the  de  Harcourt  concerts  (1893-94}.  He  has  worked  on  tiie  great 
revised  edition  of  Rameau's  works,  published  by  A.  Durand  et  Fils 
of  Paris.  In  1909  he  was  called  to  be  at  the  head  of  the  orchestral  dass 
of  the  Paris  Conservatory.    He  resigned  this  position  in  October,  191 2, 
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for  reaaoQS  of  personc^  ceav^eaieiice,  and  was  succeeded  by  Vincent 
dlndy.    Since  1906,  he  has  been  Chevalier  of  the  Legion  of  Honor. 

A  biography  of  Dukas  by  Gustave  Samazeuilh  (36  pp.)  was  pub- 
lished by  A.  Durand  et  Fib,  Paris,  in  1913. 

Dukas's  "L'Apprenti  Sorder"  has  been  performed  in  Boston  at 
concerts  of  the  Boston  Symphony  Ordiestra,  October  22,  -1904  (Mr. 
Gericke  conductor),  on  Dec^mbo*  2,  1906  (Mr.  d'Indy  conductor), 
on  February  9,  1907  (Dr.  Muck  conductor),  on  April  17,  1909  (Mr. 
Fiedler  conductor),  and  on  March  i,  1913,  February  14,  1914,  December 
10,  1915  (Dr.  Muck  conductor). 

The  overtmpe  to  "Polyeucte"  was  playvd  in  Boston  at  a  concert  of 
the  Boston  Orchestral  Club,  Gecn-ges  •  Longy  conductor,  January  25, 
1911. 

Interlude  to  Act  III.  of  "  Ariane  et  Barbe  Bleue" :  Boston  Orchestral 
Club,  Georges  Longy  conductor,  January  26,  1910. 

The  Villanelle  for  pianoforte  and- horn  was  played  in  Boston  by 
Messrs.  De  Voto  and  Hain  at  a  Longy  Club  concert,  March  6,  191 1. 


Miss  IRMA  SSYD^L,  violinist,  was  bom  in  Boston  on  September  27, 
1896.  She  began  to  study  the  violin  when  she  was  three  years  old,  with 
her  father,  Theodor  Seydel,  who  was  then,  as  he  is  now,  a  double-bass 
player  of  the  Boston  S3rmphony  Orchestra.  For  two  years  her  teacher 
was  Gustav  Strube;  for  seven  years,  Charles  Martin  Loeffler.  Ha^ 
teacher  insol^e,  harsiony,  and  composition  has  been  Andr£  Maquarre. 
Her  first  appearance  iii  concert  was  on  December  5, 1900,  at  a  concert  of 
her  father's  pupils  at  High  School  Hall,  Needham, -where  she  then 
lived.  She  played  an  "Air"  by  Weber.  On  August  12,  1906,  she 
played  at  Bar  Harbor  with  an  orchestra  of  Boston  Symphoiqr  men,  Mr. 
Strube  conductor  (De  Beriot's  Seventh  Concerto).  After  she  had 
played  with  this  orchestra  again,  September  9,  she  accepted  profes- 
sional engagements  and  gave  recitals  of  her  own.  In  19 10  her  family 
went  to  Germany.     On  July  9  she  played  with  the  City  Orchestra  erf 
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New  Tailored  Suits 

Spring  models  with  interesting  new  features.  Spring 
fabrics  include  serge,  tricotine,  tweeds,  gabardine 
and  twills,  faille  silk,  silk  jersey,  Roshanara  crepe, 
royalty  satin  and  Georgette  satin.  New  spring 
shades  with  navy  the  popular  color. 

New  Suits  $28  to  $125 

New  Tailored  Cloth  Dresses 

Qoth  one-piece  tailored  dresses  are  useful,  practical 

and  fashionable  for  street  wear.     We  now  show  new 

tailored  serge  dresses — new  tailored  tricotine  dresses 

— new  tailored  wool  dresses.     The  superiority  of  a 

finely  tailored  wqmdI  dress  shows  at  once  in  the  lines 

of  the  dress  and  to  a  greater  degree  after  a  few  times 

wearing.    Our  tailored  dresses  show  quality  in  both 

fabric  and  tailoring.   The  prices  are  moderate,  quality 

considered. 

Cloth  Dresses  $35  to  $95 

New  Spring  Blouses 

The  new  blouses  are  particularly  dainty.  New  blouses 
in  Georgette  crepe  in  embroidered  and  lace  trimmed 
models — new  French  hand-made  blouses  —  tailored 
styles  in  crepe  de  chine  with  new  tuckings  and 
plaitings.  New  voile  and  batiste  blouses.  Tailored 
dimity,  linen  and  madras  blouses.    Tailored  Habutai 

silk  blouses,  new  net  blouses,  new  "moon-glo"  blouses. 
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Cologne  in  the  Giirzenich  hall.  She  played  again  wiBi 
July  lo,  September  i8  (Pension  Fund  concert) .  Retiuning  to  America, 
she  played  with  the  Boston  Opera  House  Orchestra  March  19,  1911. 
She  also  appeared  in  New  York  and  Brockton  with  orchestras. 

1912.  Boston  Opera  House  Orchestra,  January  7.  Boston  Sym- 
phony Orchestra,  Cambridge,  April  25.  Worcester  Music  Festival, 
October  3.    Symphony  Orchestra  of  New  York,  November  23. 

1913.  St.  Paul  Symphony  Orchestra,  January  19.  Hartford  (Conn.) 
'PhiUiarmonic,    January    24.    San    Francisco    Symphony    Orchestra, 

February  28.  Cologne  City  Orchestra,  June  28.  Nauheim,  with 
Leipsic  Philharmonic,  July  17.  Cologne  City  Orchestra,  July  19. 
Mayence,  City  Orchestra,  July  24.  Wiesbaden,  Kurkapelle,  Septem- 
ber 12.  BerUn,  Philharmonic  Orchestra,  September  16.  Homburg, 
September  17.  Philadelphia  Symphony  Orchestra,  November  5. 
St.  Louis  Symphony  Orchestra,  December  5,  6. 

1 9 14.  Minneapolis  Symphony  Orchestra,  March  22.  Prince  of 
Sondershausen's  Orchestra,  July  19.  Cologne,  City  Orchestra,  July  23. 
Homburg,  November  4.    Heidelberg,   City  Orchestra,  November  9. 

1915.  Hartford  (Conn.)  Philharmonic  Orchestra,  January  14. 
Cambridge — ^Boston  Symphony  Orchestra,  February  25.  c5anton 
(Ohio)  Symphony  Orchestra,  April  6. 

1916.  New  Haven  Symphony  Orchestra,  December  5.  Provi- 
dence— ^Boston  Symphony  Orchestra,  Deoemb^  26. 

19 1 7.  Cambridge — Boston  Symphony  Orchestra,  January  11. 
Waterbury  (Conn.)  Philharmonic  Orchestra,  January  28,  April  16. 
New  Bedford,  Le  Cercle  Gounod,  May  27.  Baltimore,  Symphony 
Orchestra,  November  16. 

Miss  Seydel  has  given  recitals  in  Boston:  January  3,  1910;  Febru- 
ary 25,  March  4,  1912  (with  George  Harris,  Jr.,  tenor);  November  19, 
19 13  (with  H.  Buitekan,  pianist);  November  11,  19 15;  January  17, 
1917;  October  10,  1917. 

Her  repertoire  includes  concertos  by  Beethoven,  Bruch,  Lalo,  Paga- 
nini,  Saint-Saens,  Spohr,  Vieuxtemps. 
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A  Real  Service 


THE  PRAY  Interiof  Decoration 
Department  does  more  than  see 
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Concerto  in  B  minor  for  Vioun,  No.  3,  Op.  61. 

Camilla  Saint-Sa£ns 
(Bom  at  Paris,  October  9,  1835;  living  there.) 

This  concerto  was  composed  in  1880.  It  was  played  for  the  first 
time  at  a  ChAtelet  concert  in  Paris,  January  2,  1881,  by  Pablo  dc 
Sarasate,  to  whom  it  is  dedicated.  It  was  played  for  the  first  time  in 
Boston  by  Mr.  Timothde  Adamowski  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  January  4,  1890.  It  was  played  afterwards  at  these 
concerts  by  Mr.  Ysaye  (December  i,  1894),  Miss  Mead  (January  29, 
1898),  Mr.  Adamowski  (March  8,  1902),  Mr.  Sauret  (April  9,  1904), 
Mr.  Noack  (November  20,  1909),  Mr.  Ysaye  (March  8,  1913). 

The  concerto  is  in  three  movements.  The  first,  Allegro  non  trc^po, 
B  minor,  2-2,  opens  with  a  pianissimo  tremolando  B  minor  chord 
(strings  and  kettledrums).  The  solo  violin  enters  almost  immediately 
with  the  first  theme,  while  wood-wind  and  horns  give  forth  soft  stac- 
cato][chords.  The  violin  exposes  the  theme,  and  then  has  passage* 
work  accompanied  by  the  orchestra.  After  a  forte  tutti  passage  on 
the  first^theme,  th^e  is  a  recitative  for  solo  violin,  a  sort  of  pielude 
to  the  second  theme,  which  is  announced  (E  major)  by  the  solo  in- 
strument,![and  developed  a  little  against  a  simple  accompaniment. 
Fragments  of  the  first  theme  appear  in  the  strings.  There  is  a  short 
free  fantasia,  in  which  the  first  theme  is  worked  out, — for  the  most 
part  by  the  orchestra  against  running  passages  in  the  violin.  There 
is  a  return  to  the  key  of  B  minor.  The  solo  violin  then  has  the  reci- 
tative passage  that  introduced  the  second  theme,  and  proceeds  to  the 
9econd  theme  itself,  which  is  now  in  B  major.  This  theme  is  devel- 
oped.    In  the  coda  the  first  theme  is  developed  in  a  new  way. 

The  second  movement,  Andantino  quasi  allegretto,  B-flat  major,  6-8, 
opens  with  sustained  harmony  in  strings  and  a  chord  or  two  in  the 
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wood-wind.  A  melody  in  SidKaiio  ♦  rhythm  is  sung  by  the  solo  violin. 
The  closing  figure  of  each  phrase  of  the  melody  is  echoed  twice  by 
other  instruments,  with  a  final  flute  arpeggio  to  each  period.  The 
melody  is  repeated  by  the  oboe,  and  the  solo  violin  takes  part  in  the 
echo  and  the  arpeggio.  After  episodic  passages  in  the  violin,  the 
second  theme,  a  more  emotional  melody,  is  given  out  by  the  solo  in- 
strument, forte,  over  a  figure  in  strings  and  wind.  There  are  subsidiary 
themes  in  the  violin.  Th^e  is  a  return  ot  the  SidUano  melody  in 
B-flat  major  as  an  orchestral  tutti;  the  violins  play  the  melody  in 
octaves  against  repeated  chords  in  tiie  wood-wind  and  the  horns.  The 
solo  violin  having  sung  the  second  phrase  of  the  theme  proceeds  to  the 
second  theme.  The  movement  closes  with  a  short  coda,  with  arpeggios 
in  harmonics  of  the  solo  instrument  and  lower  clarinet  tones. 

The  third  movement  opens  with  a  short  and  slow  introduction, 
Molto  moderato  e  maestoso,  in  B  minor,  4-4,  a  sort  of  recitative  for 
the  solo  violin  with  orchestral  accompaniment.  The  main  body  of  the 
movement,  Allegro  non  troppo,  B  minor,  2-9,  begins  with  the  first 
theme  in  the  solo  violin  over  an  accompaniment  of  repeated  chords 
in  the  bassoons  and  the  horns.  There  are  then  sustained  harmonies  in 
oboes  and  clarinets  with  pizzicato  arpeggios  f  of  the  strings.  This  theme 
is  followed  immediately  by  a  second,  cantabile,  also  played  and  devel- 
oped by  the  solo  instrument.    A  third  theme,  in  D  major,  is  announced 


*  The  Sidliana,  or  Siciliano,  b  an  idyllk  dance  of  Sidly  frequently  pedonAed  at  weddingi.  It  has  beet 
deacribed  as  follows:  "The  peasants  dance  to  a  flute,  or  a  tambouxiae  imk  1>eUi:  tbMt  who  sre  above  the 
peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music  is  fnrhiihfd  bgr 
a  bagpipe  or  guitar.  The  ball  b  opened  by  a  man,  who,  taking  hb  cap  in  hand,  bow*  low  to  the  woman;  she 
then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other  by  means  of  a  haadkesdncL 
After  a  time  the  man  makes  another  profound  bow  and  sits  do«m,  wlule  the  woman  wntinues  f^nwettiDg  by 
herself;  then  she  walks  around  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and  woman  altematelr 
dancing  and  choosing.  The  married  couples  dance  by  themselves,  until  toward  the  end  of  the  tvttaog,  wfaaa 
they  aU  dance  together."  It  has  also  been  described  as  a  sort  en  passe^ed  danced  to  a  livdj  measnre  of 
6-8.  A  dancing  master,  Gawlikoaki,  about  1850.  in  Parb,  ^ve  the  name  of  thb  dance  to  afonn  of  tnit% 
and  the  dance  was  in  fashion  for  a  year  or  two.  Walther,  m"  "*'  '-'""'• 
SicOiana  as  a  CaaaonetU:  —    "' "*     ^  ^  .. 


''  The  Siciliaa  CanaoaettM  an  after  the  manner  hi  a  glgaek  ia-6  «r  64.^ 
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and  developed  by  the  violin.  The  first  theme  i^  wcH-ked  out  in  a 
rather  lodg  orchMtral  tutti.  Then  a  fourth  thesoe  appears,  a  quiet 
song  ia  G  major,  given  out  ptflnisitinto  in  harmony  by  muted  violins 
and  vioks  in  four  parts,  afterwards  sung  by  the  solo  violin  against 
a  floiwing  contrapuntal  accompaniment  in  the  wood-wind  and  first 
violins.  The  muted  violins  tod  violas  proceed  with  the  second 
verse  of  the  theme  in  high  harmonies.  The  solo  instrument  follows 
against  like  harm(mies  in  the  strings  and  soft  arpeggios  in  the  flute* 
The  woridng-out  is  long  and  elaborate.  The  first  theme  returns  in 
B  minor,  and  the  third  part  of  the  movement  begins.  The  develop* 
ment  is  here  somewhat  shorter;  the  flute  and  oboe  hint  at  the  second 
theme;  the  third  theme  comes  in  for  a  moment  in  the  solo  violin,  in 
C  major,  and  the  fourth  theme  fortissimo  in  the  trumpets  and  trom- 
bones in  four-part  harmony  against  contrapuntal  figures  in  the  strings 
in  octaves.  The  theme  is  now  in  B  major.  The  proclamation  of 
it  by  the  brass  is  followed  by  a  development  by  the  solo  violin  over 
tremnlous  harmonies  in  violins  and  violas  (divided)  and  syncopated 
staccato  notes  in  the  wood-wind  and  in  the  'cellos  phz.  The  coda, 
of  a  free  nature,  is  based  for  the  most  part  on  the  third  theme. 

Otto  Neitcel,  in  his  Life  of  Saint-^a€ns  (1899),  describes  the  con- 
certo as  follows:  ''The  first  and  the  third  movements  are  characterised 
by  sombre  determination,  which  in  the  Finale,  introduced  by  an  in- 
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strumental  recitative,  appears  with  intensified  passion.  The  middle 
movement  is  in  strong-  contrast,  and  over  it  the  spring-sun  smiles. 
There  is  toward  the  end  a  striking  effect  produced  by  lower  darinet 
tones  and  the  solo  violin-  with  octave  harmonics.  A  hymn  serves  as 
an  appeasing  episode  in  the  stormy  passion  of  the  Finale;  it  reappears 
in  the  brass;  warring  strings  try  to  driye  it  away;  it  is  a  thoughtfully 
conceived  and  individual  passage  both  in  rhythm  and  in  timbre." 

The  concerto  is  scored  for  solo  violin,  two  flutes  (one  oi  which  is 
interchangeable  with  piccolo),  two  oboes,  two  darinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  kettledrums,  and  strings. 


"Pohjola's  Daughter,"  Symphonic  Fantasia,  Op.  49. 

Jean  Sibelius 

(Bom  at  Tavastehus,  Finland,  December  8,  186^;  now  living  near  Helsingfors.)* 

''Pohjola's  Daughter"  was  published  in  1906.  I  find  no  record 
of  the  first  performance  at  Helsingfors.  The  first  in  Germany 
was  at  Sondershausen,  November  3,  1907:  The  first  in  the  United 
States  was  on  Jime  4^  19 14,  in  the  coiu-se  of  the  "28th  meeting 
and  Concert  of  the  Litchfield  Coimty  Choral  Union"  in  the  Music 
Shed  at  Norfolk,  Conn.  (Jime  2-4).  On  the  evening  of  June  4  Sibelius, 
who  had  been  invited  by  Mr.  Carl  Stoeckel  to  visit  this  coimtry,  con- 
ducted nine  of  his  compositions:  "Pohjola's  Daughter";  Inddental 
music  to  Adolf  Paid's  tragedy  "King  Christian  II."  (Nocturne,  El^;ie, 
Musette,  and  Ballade);  "'The  Swan  of  Tuonela";  ''Finlandia"; 
"Valse  Triste";  and  "Aallottaret"  (the  Oceanides).  "Aallottaret" 
was  then  performed  for  the  first  time.    The  second  part  of  the  pro- 

*  It  has  been  stated  that  Sibelius  spends  much  time  at  his  villa  in  Ainola  near  Helsbgfon;  also  at  Jaer- 
venpla  near  Helsingfors. 


Lewis  F.  Perry's  Sons  Co. 


PAINTING    AND    DECORATING 


101  TREMONT  STREET 
TELEPHONE.  N4AIN  4335  ROOM  211.  BOSTON 


OSS 


Digitized  by 


Google 


gramme  included  Wagner's  overture  to  "Die  Feen";  "Casta  diva" 
from  "Norma,"  sung  by  Mme.  Alma  Gluck;  Coleridge-Taylor's 
tone-poem  "The  Prairie";  Dvoffik's  "New  World"  symphony  and 
folk-songs  of  various  nations,  sung  by  Mme.  iSluck.  '1^  odtidtfcftor's 
stand  was  ornamented  with  the  Finnish  and  Amerkatti  AqjIb.  As  k 
the  custom  in  the  Music  Shed  when  a  composer  oolidudti5'Us«0)im  <Work, 
the  audience  rose  when  Sibelius  appeared,  and  th^e  W^  {hfc  com- 
plimentary orchestral  Tusck.  At  the  end  of  l!he  Sibdks  pcatidn  of 
the  programme  the  chorus  sang  verses  of  thie  Finnish  National  Hymn. 

The  fiist  performance  in  Boston  was  by  the  Boston  Symphooy 
Orchestra,  Dr.  Muck  conductor,  January  12,  ig^iy. 

The  fantasia,  dedicated  to  Robert  Kajanus,*  is  (scored  for  piccoto, 
two  ^utes,  two  oboes,  English  horn,  two  clarinets,  bass  darinot,  two 
bassoons,  double  bassoon,  four  horns,  two  comets-lt-pistonB,  two 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  harp,  and  strings. 

There  are  these  verses  on  a  leaf  of  the  score: — 

Wainamoineii,  alt  und  wahrhaft, 
Fahrt  auf  sdnem  Schlitten  heimwarts 
Aus  dem  finstem  Reich  Pohjolas 
Aus  der  Hdmat  dunkler  I^ieder. 

Horch!    Was  rauscht?    £r  schaut  ztir  H5he: 
Drohen  auf  dem  Himmelsbogen 
Sit2t  tmd  spinnt  Pohjola's  Tochter, 
Strahlend  hoch  in  luftigen  Blau. 

•  Robert  Kaianus,  bom  at  HebincfoTB,  December  a,  1856,  studied  music  at  the  LeiMfc  CoaMmtoiy 
(1877-80),  in  Pam  (1880),  and  in  1882  m  Dresden,  where  he  brought  out  his  fiist  oichestnj  works.  In  1886 
he  began  at  Helsingiors  to  develop  the  Phiiharmonic  Orchestra  out  of  an  orchestral  sodeCy.  In  1807  he  was 
named  Music  Director  of  the  University.  Among  his  works  are  two  Finnish  Rhapsodies,  Symphonic  poems 
Amo"  and  "Kullenro,"  an  orchestral  suite  "Sommererinnerungen,"  cantotas.  Festival  Hymn,  songs,  piai 
"^ uted  the  honor  of  first  striking  a  rinn  natumal  note  m  the  modem  ramanl 


pieces,  0tc. 
manner. 


To  him  is  attributed  1 
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Ihre  Schdnheit  packt,  berauscht  ihn. 
"Stcg'-hcrab  ru  mir,  O  Holde," 
Fleht  er.    Doch  sie  weigert's  neddsch. 
Wieder  jBeht  er  .  .  .  und  sie  fordert: 

"Sollst  ein  Boot  aus  mdnem  Spiadd 
Zaubem,  was  ich  lang  ersehnte. 
Zeig'  mir  Deine  Wunderkrafte, 
Und  ich  will  Dir  geme  folgen." 

Wain&inoinea,  alt  tmd  wahrhaf t, 

Miiht  sich,  schafft  und  sucht .  .  .  vergehUch. 

Ach,  die  rechte  Zauberf ormel 

Will  sich  nimmer  finden  lassenl 

Voller  Unmut,  schwer  verwundet. 
Da  die  Holde  ihm  verloren, 
Springt  er  in  den  Schlitten  .  .  .  Welter! 
Und  schon  hebt  sdn  Haupt  er  wieder. 

Nimmer  kann  der  Held  verzagen, 
AUes  Leid  wird  iiberwunden, 
Der  Erinn*rung  sanfte  Klange 
Lindem  Schmerz  und  bringen  Hoffnung. 


These  verses — ^the  authorship  is  not  given — are  a  condensation  of 
luno  viii.,  "  Vainamoinen's  wound"  of  the  "Kalevela."*    A  transla- 

*  Max  Mailer  said  of  this  epic:  "A  Finn  is  not  a  Greekj  and  a  Wainamoinai  was  not  a  Homer.  But 
the  poet  may  take  his  colors  from  that  nature  b^which  he  is  surrounded,  if  he  may  depict  the  men  with 
-hom  he  lives,  'Kalevala'  possesses  merits  not  dissimilar  from  those  of  the  'Iliad '  and  will  claim  its  pkce 
3  the  fifth  national  epic  of  the  world,  side  by  side  with  the  Ionian  songs,  with  the  'Mahabhaxata,'  the  'Siah- 
ameh,'  and  the '  Ntbelunge.'  It  may  be  remembered  that  IiongfeUow  was  accused  in  1855  of  having  faorrswed 
:he  entire  form,  spirit,  and  many  of  the  most  striking  incidents'  of  'Hiawatha'  from  tne  'Kaievala.'  The 
ccusation,  made  orixinaliy  in  the  NaHonal  InkUigencsr  of  Washington,  D.C.,  led  to  a  bng  *<««^tMift«  b  thb 
>untry  and  England.    Ferdinand  Freiligxath  published  a  summary  of  the  arguments  in  siippoit  and  in  rcfo- 


ition  of  the  chugcin  the  Athenaum  (bcmdoa).  December  ag.  Z85C,  in  which  he  decided  that  'Hiawatha'  was 
Titten  in  'a  modified  Finnish  metre,  modified  by  the  exqulgite  feeling  of  the  American  poet,  according  to 
le  genius  of  the  Enjplkh  bnguage  and  to  the  wants  of  modem  taste;  but  Freil^iiath,  faimliar  with  Finnish 


mes,  saw  no  imitation  of  plot  or  incidents  by  Longfellow."  The  "Kalevala,"  translated  from  tht  oxigiiial 
innish  by  W.  F.  Kirby,  F.L.S.,  F.E.S.  corresponding  member  of  the  Fmnish  Litoaiy  Society,  was  indnded 
1  xgo8  in  Everyman's  Library,  and  is  therefore  within  the  reach  of  alL* 

In  1835  Elias  LOnnrot  published  a  selection  of  old  ballads  which  he  had  arranged  as  a  connected  poem, 
id  gave  the  name  "Kalevala"  to  it.  The  word  means  the  land  of  Kaleva,  who  was  the  ancestor  of  the 
sroes,  and  does  not  appear  in  pexson  in  this  poem.  The  first  edition  was  ip  two  small  volumes,  oootaiyac 
irenty-five  Runos,  or  cantos.  He  afterwards  rearranged  the  poem,  and  expanded  it  to  fifty  Runot.  It 
as  published  in  this  form  in  X840. 
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tion  of  the  greater  part  of  the  Runo  will  be  found  at  the  end  of  this 
article. 

VSin&m5inen,  or  Wainamoinen,  is  one  of  the  foui-  {ii)iiibipai  heroes  of 
the  epic.  He  is  the  Son  of  the  Wind  and  of  the  Virgin  of  the  Air,  rep- 
resents as  a  vigorous  old  man,  a  patriarch,  minstrel.  The  Esthonians 
make  him  the  god  of  music.  Pohjola  is  the  North  Country,  sometimes 
identified  with  Lapland.  Louhi  is  the  mistress  of  it.  Her  daughter 
has  a  complex  character,  presenting  three  phases.  Mr.  W.  F.  B3rby 
thinks  that  she  thus  illustrates  the  composite  character  of  the  poem, 
for  it  is  impossible  that  any  two  can  have  been  drawn  by  the  same  hand. 

"Firstly,  we  find  her  as  the  beautiful  and  accomplished  daughter  of 
the  witch,  playing  the  part  of  a  Medea,  without  her  cruelty. 

''Secondly,  we  find  her  as  a  timid  and  shrinking  bride,  in  fact  almost 
a  child  bride. 

"Thirdly,  when  married,  she  appears  as  a  wicked  and  heartless 
peasant- wmnan  of  the  worst  type." 

*\ 

Vainam5inen  had  been  carried  by  an  eagle  to  a  place  near  the  castle 
of  Pohjola.  Louhi  received  him  graciously  and  said  she  would  give 
him  her  beautiful  daughter  if  he  would  forge  for  her  a  talisman  called 
the  Sampo.  He  replied  that  he  could  not  do  this,  but  he  would  send 
his  brother  Ilmarinen.  (Later  in  the  poem,  the  maiden  prefers  H- 
marinen  to  Vainam5inen  and  weds  him.)  Ilmarinen  was  a  handsome 
youngster,  a  famous  smith,  and  a  cunning  craftsman,  the  son  of  a 
human  mother.  The  old  gap-toothed  woman  then  gave  Viin&mdinen  a 
horse  and  sledge  for  his  homeward  journey  with  the  injunction  not 
to  look  upward  or  about  him,  lest  nusfortune  overtake  him. 
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r[E  War  Revenue  Act,  approved  October  3,  1917, 
is  summarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
wiU  be  mailed  on  request. 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 
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The  verses  printed  in  the  score  tell  of  the  hero's  disobedience.  The 
Fantasia  might  bear  for  a  sub-title,  '' Vainam5inen's  Homeward  Ride/' 

'  Vainamdinen,  leaving  the  gloomy  Kingdom  of  Pohjola  and  the  bocn&  of  sombre 
songs,  goes  homeward  on  his  sledge.  Hark!  What  noise  is  that?  He  looks  up- 
ward. There  on  the  rainbow  Pohjola's  daughter  sits  and  spins,  brilSaot,.  high  up 
in  the  blue  air.*  Made  drunk  by  her  beauty,  he  begs  her  to  come  down  and  sit 
in  the  sledge  beside  him.  She  teasingly  refuses.  He  begs  her  again.  At  last  she 
says,  "Make  me  a  boat  out  of  my  spindel,  what  I  have  long*desired — ^ow  me  your 
magic  skill — ^then  I'll  gladly  follow  you."  The  old  and  steadfast  Vainamdinen 
toils  in  vain;  his  magic  spell  has  forsaken  him.  Ugly-humored,  sorely  wounded, 
the  maiden  lost  to  him,  he  springs  on  his  sledge  and  goes  on,  with  head  upraised.! 
Yet  never  can  the  hero  despair;  he  will- overcome  all  sorrow;  the  remembrance  of 
sweet  accents  eases  pain  and  brings  fond  hope. 

"The  daughter  of  Louhi  is  never  mentioned  again  in  connection 
with  the  rainbow;  and  it  is  quite  incorrect  to  call  her  the  Maiden  of 
the  Rainbow,  as  some  writers  have  done,  for  no  such  title  is  ever  ap- 

*  Lovely  was  the  maid  of  Pohja. 

Famra  on  land,  on  water  peerless, 

On  the  arch  of  air  high-seated, 

Brightly  shining  on  the  rainbow. 

Clad  in  robes  of  dazzUng  lustre^  ~      • 

Clad  in  raiment  white  and  shinmg. 

There  she  wove  a  golden  fabric, 

Interwoven  all  wiu  silver, 

And  her  shutde  was  all  golden, 

And  her  comb  was  all  ofsilver. 
In  the  "Kalevala"  she  first  demands  of  him  to  split  a  horsehair  with  a  blont  and  pointkas  knife-Uade; 
totieaneggin  knots,  so  that  no  knot  is  seen  upon  it;  to  peel  a  stone:  and  to  hew  a  pile  of  io*  so  that  do 
splinter  wiU  scatter  from  it,  no  fragment  kMsen,  however  small.    The  hero  aooomplishes  these  feats.— Bd. 

t  As  he  toils  on  the  third  day  the  axe  rebounds  and  cuts  his  leg.  He  cannot  stanch  the  flow  of  bJood^  bat, 
joumejring.  he  finds  an  old  man  who  heals  him  by  telling  him  the  origin  of  iron  and  putting  ointment  oo  his 
wound. — Ed. 


IMPORTER 
DESIGNER 


SUITS 

AND 

GOWNS 

711  BOYLSTON  STREET 


FIFTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  trouUet  caused  by  cold  or  um  of  th«  voice.    Free  fram  opiates  iD  maj 
form.    Sold  everywhere  in  boxea— never  in  bulk.  Prices.  lOc..  SScSOt..  and  llJQO 

BROWN'S   ^^^^^"bENTIFRICE 

Will  kMp  the  teeth  and  guns  in  heakky  condition.  Price.  2Sc.  at  dniai>ta  or  hgr  Bail 

JOHN  I.  BROWN  6c  SON.  BOSTON.  MASS. 


»90  Digitized  by  Google 


plied  to  ber  in  the  poem.  There  are  so  many  instances  of  maidens 
being  carried  oS,  or  enticed  into  sledges,  in  the  '  Kalevala/  that  it  seems 
almost  to  have  been  a  recognized  form  of  marriage  by  capture"  (W.  P. 
Kirby). 

In  the  thirteenth  and  fourteenth  Runos  it  is  told  how  Lemmin- 
kainen,  a  jolly  blade,  always  in  scrapes,  asked  the  old  woman  of  Pohjola 
for  her  daughter.  She  demanded  that  he  on  snowshoes  should  first 
capture  the  elk  of  Hiisi;  bridle  fire-breathing  steeds;  then  shoot  with 
a  single  arrow  the  great  swan  on  the  river  of  Tuonela,  the  Kingdom 
of  Death.  Coming  to  the  river  Lemminkainen  was  slain  by  a  cow- 
herd and  then  cut  to  pieces  by  the  son  of  Tuoni,  but  the  hero's  mother 
raked  the  fragments  together  and  restored  her  son  to  life.  "The 
Swan  of  Tuonela,"  by  Sibelius,  has  been  played  at  these  concerts 
(March  4,  191 1,  October  24,  1914,  December  28,  1917). 

As  we  have  stated,  the  daughter  of  Pohjola  wedded  Ilmarinen. 
Vainamoinen  was  one  of  the  guests  at  the  feast  and  sang  in  praise  of  the 
household.  The  yotmg  wife  perished  miserably.  KuUervo,  ill-treated 
by  her,  gave  her  over  to  a  wolf  and  a  bear  and  then  ordered  Ukko  to 
shoot  her  with  his  crossbow. 

Then  did  Ilmarinen's  housewife. 
Wife  of  that  most  skilful  craftsman. 
On  the  spot  at  once  fall  d3ring, 


RECORD-BREAKING  DISPLAY  IN  A  FLORENTINE 
SETTING  OF  BRONZE  AND  OLD  ROSE 

AUTO  SHOW 

MECHANICS  BUILDING 
MARCH  2  to  9  10  A.M.-IO  P.M. 

4    ORCHESTRAS   4 


Admission  50  cents,  phis  War  Tax 


Personal  Directitxi  Qiester  I.  Gunpbell 


!1 


091 


Digitized  by  VjOOQ IC 


FRANKLIN  TOWN  ( 

The  use  of  automobiles  to-day  is  a  question  o{ 
purposes.      Efficient  service,  free   of  all 

IT  IS  this  ready  contact  with  the  affairs  of  the  day  that  has  given  the  auj 
mobile  its  place  in  the  life  of  to-day.  War-time,  more  than  anything  dse,  1 
demonstrated  how  indispensable  is  the  car  that  renders  this  service  ffficiff-i 
For  what  a  car  can  do  must  now,  if  ever,  be  gauged  by  what  it  costs  to  do  it, 
Franklin  Town  Cars  and  Limousines  do  mou  than  the  usual  tasks  of  t 
average  of  these  types,  and  do  it  at  half  the  operating  expense  and  at  only  a  li^l 
more  than  half  the  original  investment.  l 
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S  and  LIMOUSINEiS 

%  ivhether  it  be  for  business  or  for  household 
is  now   the-  measure   of  motor   car   worth. 

^ere  heavy,  cumbersome  en  closed-cars  are  limited  to  city  driving  almost 
ely,  Franklin  scientific  light  weight,  direct  air  cooling  and  flexible  con- 
tion  make  these  cars  practical  for  every-day,  all-day,  any-road  use. 
utead  of  the  town  car  or  limousine  being  the  extra  car  of  the  household, 
tlin  economy  in  gasoline,  tires,  and  upkeep  makes  it  the  one  car  for  all 
nd  usefulness. 
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Pell,  as  faUs  the  soot  from  kettle. 
In  the  yard  before  her  homestead, 
In  the  narrow  yard  she  perished. 

Thus  it  was  the  youn^  wife  perished, 
Thus  the  fairest  housewife  perished, 
Whom  the  smith  so  long  had  yearned  for. 
And  for  six  long  years  was  sought  for. 
As  the  joy  of  Ilmarinen, 
Pride  of  him,  the  smith  so  famous. 


'The  -'Kaleyala"  ends  with  the  departure  of  Vainamoinen  in  hot 
^^anger  from  his  country  in  a  boat;  but  for  the  good  of  his  people  he 
vleaves  the  Kantele  and  his  songs  behind  him. 

The  following  paragraphs  from  Mrs.  Rosa  Newmarch's  "Jean  Si- 
jbelius:  A  jfinnish  Composer,"  24  pp.  (1906),  are  here  pertinent: — 

"  From  its^  earliest  origin  the  folk  music  of  the  Finns  seems  to  have 

been  p^etrated  with  melancholy.    The  Kanteletar,  a  collection  of 

^lyrics  whjich  followed  the  Kalevala,  contains  one  which  gives  the  key- 

,  note  of  the  national  music.    It  is  not  true,  says  the  anonymous  singer 

,  of  this  poem,  that  Vainamoinen  made  the  '  Kantele'  out  of  the  jaw  of 

a  gigantic  pike: — 
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SCIENCE 


Every  piece  of  metal,  or  wood,  or  leather,  or 
fabric  that  is  built  into  the  Pierce-Arrow  Car 
has  its  separate  scientific  test,  according  to  the 
use  to  which  it  is  put. 

Each  assembled  unit,  such  as  engine,  trans- 
mission and  rear  axle,  is  tested  for  power 
developed  and  quietness  of  operation  before 
being  placed  in  the  chassis.  The  chassis  is  run 
on  the  road  at  least  100  miles  before  being 
passed  upon  by  the  final  expert  tester. 

OPEN  JiND  CLOSED  MODELS  WILL  BE  ON  DISPLAY 
AT  THE  AUTO  SHOW  NEXT  WEEK,      SPACES  I&-20 
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The  Kantele  of  care  is  carved, 
Formec)  of  saddening  sorrows  only; 
Of  hard  times  its  arch  is  fashioned 
And  its  wood  of  evil  chances. 
All  the  strings  of  sorrows  twisted. 
All  the  screws  of  adverse  fortunes; 
Therefore  Kantele  can  never 
Ring  with  gay  and  giddy  music, 
Hence  this  harp  lacks  happy  ditties. 
Cannot  sound  in  cheerful  measures. 
As  it  is  of  care  constructed. 
Formed  of  saddening  sorrows  only. 

"These  lines,  while  they  indicate  the  prevailing  mood  of  the  future 
music  of  Finland,  express  also  the  difference  between  the  Finnish 
and  Russian  temperaments.  The  Finn  is  more  sober  in  sentiment, 
less  easily  moved  to  extremes  of  despair  or  of  boisterous  glee  than  his 
neighbor.  Therefore,  while  we  find  accents  at  tragic  sorrow  in  the 
music  of  the  Russian  peasantry,  there  are  also  contrasting  moods  in 
which  they  tune  their  gusslees*  to  *gay  and  giddy  music/ 

**The  causes  of  this  innate  gravity  and  restrained  melancholy  of 
the  Finnish  temperament  are  not  far  to  seek.  Influences  climatic  and 
historical  have  moulded  this  hyperborean  people  into  what  we  now 
find  them.    Theirs  is  the  most  northern  of  all  civilized  countries.    From 


*  The  ^sslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian 
that  show  m  a  measure  the  phases  of  its  historical  development:  (i)  the  ol 


It  existed  in  three  forms, 

ussian  gusli,  with  a  small,  flat 


aounding-box.  with  a  maple-wood  cover,  and  strung  with  seven  stnnfs,  an  instrument  not  unlike  those  of 
neighboring  toDcs,— the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian  "kankles,"  and  the 
Lettic  "kuakles";  (2)  the  gusli-psaltezy  of  the  fourteenth  and  fifteenth  centuries,  differing  from  the  first 
named  in  these  respects, — greater  length  and  depth  of  the  aounding-box,  from  eiiditeen  to  thirty-two  strings, 
and  it  was  trapezilorm;  (3)  the  piano-like  gusli  of  the  eighteenth  centunr,  based  on  the  form  and  character 
of  the  clavichord  of  the  time.  See  Faminzin's  "Gusli,  a  Russian  Folk  Musical  Instrument*'  (St  Petersburg. 
1890).  The  gusli  b  not  to  be  confounded  with  the  Dalmatian  gusla,  an  iMtrument  with  soonding-box. 
swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood,  with  a  skin  covering  the  mouth  of  the  box  and 
Diercea  with  a  series  of  holes  in  a  circle.  A  lode  of  horse-hairs  comptMed  the  one  string,  whidi  was  regulated 
by  a  peg.  This  string  had  no  fixed  pitch;  it  was  tuned  to  suit  the  voice  of  the  singer,  and  aoooropanied  it 
always  m  imison.  The  gusli  was  piayed  with  a  horse-hair  bow.  The  instrument  Was  found  on  the  wall  of 
a  tavern,  as  the  guitar  or  Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  English  dthem  of  the  sixteenth 
and  seventeenth  centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  god 
was  first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  the  Hollis  Street  Theatre,  Decem- 
ber ig,  1910. — ^P.  H. 
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November  till  the  end  of  March  it  lies  in  thrall  to  a  gripping  and  re- 
lentless winter;  in  the  northern  provinces  the  sun  disappears  entirely 
during  the  months  of  December  and  January.  Every  yard  of  cuhi' 
vated  soil  represents  a  strenuous  conflict  with  adverse  natural  condi- 
tions. Prosperity,  or  even  moderate  comfort,  has  been  hardly  acquired 
under  such  circumstances. 

"Situated  between  Sweden  and  Russia,  Finland  was  for  centuries^ 
the  scene  of  obstinate  struggles  between  these  rival  nationalities; 
wars  which  exhausted  the  Finns  without  entirely  sapping  their  fund 
of  stubborn  strength  and  passive  endurance.  Whether  tmder  Swedish 
or  Russian  rule,  the  instinct  of  liberty  has  remained  unconquerable 
in  this  people.  Years  of  hard  schooling  have  made  them  a  serious- 
minded,  self-reliant  race;  not  to  be  compared  with  the  Russians  for 
receptivity  or  exuberance  of  temperament,  but  more  laborious,  steadier 
of  purpose,  and  possessed  of  a  latent  energy  which,  once  aroused,  is 
not  easily  diverted  or  checked. 

.  .  .  "Many  so-called  Finnish  folk-songs  being  of  Scandinavian 
origin.  That  the  Finns  still  Uve  as  dose  to  Nature  as  their  ancestors, 
is  evident  from  their  literature,  which  reflects  innumerable  pictures 
from  this  land  of  granite  rocks  and  many-tinted  moorlands;  of  long 
sweeps  of  melancholy  fens  and  ranges  of  hills  clothed  with  dark  pine- 
forests;  the  whole  enclosed  in  a  silver  network  of  flashing  waters — the 
gleam  and  shimmer  of  more  than  a  thousand  lakes.  The  solitude  and 
silence,  the  familiar  landscape,  the  love  of  home  and  country — ^we 
find  all  this  in  the  poetry  of  Runeberg  and  Tavaststjema,  in  the  paint- 
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ings  of  Munsterhjelm,  Westerhblm,  akd  Jameleft,  and  in  the  music  of 
Sibelius. 

■  ...  "Sibelius's  strong  individuality  made  itself  felt  at  the  outset 
of  his  career.  It  was,  of  coiu^se,  a  source  of  perplexity  to  the  academic 
mind.  Were  the  eccentricity  and  uncouthness  of  some  of  his  early 
compdsitions  the  outcome  of  ignorance,  or  of  a  deliberate  effort  to  be 
original  at  any  price?  It  was,  as  usual,  the  public,  not  the  specialists, 
who  found  the  just  verdict.  SibeUus's  irregularities  were,  in  part, 
the  struggles  of  a  very  robust  and  individual  mind  to  exprisss  itself  in 
its  own  way;  but  much  that  seemed  weird  and  wild  in  his  first  works 
was  actually  the  echo  of  the  national  spirit  and  therefore  better  under- 
stood by  the  public  than  by  the  connoisseurs.  .  .  .  Prom  his  novitiate 
Sibelius's  melody  has  been  stamped  with  a  character  of  its  own.  This 
is  due  in  a  measure  to  the  fact  that  it  derives  from  the  folk-music  and 
the  runo: — ^the  rhythm  in  which  the  traditional  poetry  of  the  Finns 
is  sung.  The  inviolable  metrical  law  of  the  rune  makes  no  distinc- 
tion l^tween  epos  and  melos.  In  some  of  Sibelius's  earlier  '^orks, 
where  the  national  tendency  is  more  crudely  apparent,  the  invariable 
and  primitive  character  of  the  rune-rhythm  is  not  without  influence 
upon  his  melody,  lending  it  a  certain  monotony  which  is  far  from 
being  devoid  of  charm.  *The  epic  and  lyric  runes,'  sa3rs  X^omparetti, 
'are  sung  to  a  musical  phrase  which  is  liie  same  for  every  line;  only 
the  key  is  varied  every  second  line,  or,  in  the  epic  runes,  at  every 
repetition  of  the  line  by  the  second  voice*  The  phrase.is  sweety  simple 
without  emphasis,  with  as  many  notes  as  there  are.  sjrlkUes.'  Si- 
belius's  melody,  at  its  maturity,  is  by  no  mens  yd  the.  shdrt-winded 
and  broken  kind,  but  rather  a  sustained  and  continuous  cantilena, 
which  lends  itself  to  every  variety  of  emotioa:  .curve  and  finds  its  ideal 
expression  through  the  medium  of  a  cor  angfais,  His.haznuiy — a 
law  unto  itself — ^ts  sometimes  of  ptmgent  dissonance  and  sometimes 
has  a  mysterious  penetrating  sweetness,  like  the  harmonv  of  the  natural 
world.  In  the  quaint  words  of  the  Finnish  critic  Flodin:  'It  goes 
its  own  way  which  is  surely  the  way  of  God,  if  we  acknowledge  that 
all  good  things  come  from  Him.'  It  seems  impossible  to  hear  any  one 
of  Sibelius's  diaracteristic  works  without  being  convinced  that  it  voices 
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the  sfiiit  <d  an  unfamiHar  race.  His  music  contains  all  the  essential 
qualities  to  wUch  I  have  fieferred  as  forming  part  and  parcel  of  the 
Finnish  temiperament/' 

FROM  RUNO  VIII^  VAINAMOiNEN'S  WOUND. 
(I>anslatedfrom  the  "Kalenala"  by  W.  F.  Kirhy.) 


Lovely  wb  the  naid  of  Pohja, 
Famed  on  land*  oa  water  peerletg* 
On  the  arch  of  ak  high-aeated. 
Brightly  shining  on  the  rainbow. 
Clad  in  robes  of  dazsling  lustie. 
Clad 'in  vaimeiit  white  and  shining. 
There  she  wove  a  golden  fabric, 
Intawoyan  all  with  silver. 
And  her  shuttle  was  all  golden. 
And  her  oemb  was  all  of  silver. 

From  her  hand  flew  swift  the  shuttle. 
In  her  hands  the  reel  was  turning. 
And  the  copper  shafts  they  clattered. 
And  the  silver  comb  resounded. 
As  the  maiden  wove  the  fabric. 
And  with  sitvar  interwove  it. 


Vainamdtnen,  old  and  steadfast. 
Thundered  on  upon  his  journey^ 
From  the  gloomy  land  at  Pohja, 
Sariola  forever  misty. 
Short  the  distance  he  had  travelled. 
Short  the  way  that  he  had  journeyed. 
When  he  heard  the  shuttle  whi2zing. 
High  above  his  head  he  heard  it. 

Thereupon  his  head  he  lifted. 
And  he  gazed  aloft  to  heaven 
And  beheld  aglofioos rainbow; 
On  the  arch  the -maiden  seated, 
As  she  wove  a  golden  fabric. 
As  the  sthrer  oomb  resounded. 
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Vainamdinen,  old  and  steadfast, 
Stayed  his  horse  upcm  the  instant. 
And  he  raised  his  voice,  and  speaking,. 
In  such  words  as  these  addressed  her: 
"Come  into  my  sledge,  O  maiden. 
In  the  sledge  beside  me  seat  thee." 

Then  the  maiden  made  him  answer. 
And  in  words  like  these  responded: 
"Wherefore  should  the  maiden  join  you, 
In  the  sledge  beside  you  seated?" 

Vainamdinen,  old  and  steadfast. 
Heard  her  words  and  then  responded: 
^'Therefore  should  the  maiden  join  me. 
In  the  sledge  beside  me  seat  her; 
Bread  of  honey  to  prepare  me. 
And  the  best  of  beer  to  brew  me. 
Singing  blithely  on  the  benches, 
Gaily  talking  at  the  window. 
When  in  Vaindla  I  sojourn. 
At  my  home  in  Kalerala." 

Then  the  maiden  gave  him  answer. 
And  in  words  like  these  addressed  him: 
^'As  I  wandered  through  the  bedstraw, 
Tripping  o'er  the  yellow  meadows. 
Yesterday,  in  time  of  evening. 
As  the  sun  was  slowly  sinkings 
In  the  bush  a  bird  was  singing,   " 
And  I  heard  the  fieldfare  trilling. 
Singing  of  the  whims  of  maidens. 
And  the  whims  of  new-wed  damsels. 

^'Thus  the  bird  was  speaking  to  me. 
And  I  questioned  it  in  this  wise: 
'  Tell  me  O  thou  little  fieldfare. 
Sing  thou,  that  my  ears  may  hear  it, 
Whether  it  indeed  is  better, 
Whether  thou  hast  heard  'tis  better. 
For  a  girl  in  father's  dwelling, 
Or  in  household  of  a  husband?' 


"Thereupon  the  bird  made  answer, 
And  the  fieldfare  answered  chirping: 
'Brilliant  is  the  day  in  summer. 
But  a  maiden's  lot  is  brighter. 
And  the  frost  makes  cold  the  iron. 
Yet  the  new  bride's  lot  is  colder. 
In  her  father's  house  a  maiden 
Lives  like  strawberry  in  the  garden. 
But  a  bride  in  house  of  husband. 
Lives  like  house-dog  tightly  fettered. 
To  a  slave  comes  rarely  pleasure; 
To  a  wedded  damsel  never.' " 

Vainamdinen,  old  and  steadfast. 
Answered  in  the  words  which  follow: 
"Song  of  birds  is  idle  chatter. 
And  the  throstles',  merely /K^irping; 
As  a  child  a  daughter's  treated. 
But  a  maid  must  needs  be  married. 
Come  into  my  sledge,  O  maiden. 
In  the  sledge  beside  me  seat  thee. 
I  am  not  a  man  unworthy. 
Lazier  not  than  other  heroes." 

But  the  maid  gave  crafty  answer. 
And  in  words  like  these  responded : 
"As  a  man  I  will  esteem  you. 
And  as  hero  will  regard  you. 
If  you  can  split  up  a  horsehair 
With  a  blunt  and  pointless  knife-blade. 
And  an  egg  in  knots  you  tie  me. 
Yet  no  knot  is  seen  upon  it." 

Vainamdinen,  old  and  steadfast. 
Then  the  hair  in  twain  divided. 
With  a  blunt  and  pointless  knife-blade* 
With  a  knife  completely  pointless. 
And  an  egg  in  knots  he  twisted. 
Yet  no  knot  was  seen  upon  it. 
Then  again  he  asked  the  maiden 
In  the  sledge  to  sit  boide  him. 
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"I  perchance  at  length  may  join  you* 
If  you'll  peel  the  stone  I  give  you. 
And  a  pile  of  ice  will  hew  me. 
But  no  splinter  scatter  from  it* 
Nor  the  smallest  fragment  loosen* 

Vtin&mAinen,  old  and  steadf astt 
Did  not  find  the  task  a  hard  MM. 
From  the  stone  the  rind  he  4 
Aad  a  pile  of  ice  he  hewed  her. 
Bat  no  splinters  scattered  from  it, 
Nor  the  smallest  fragment  I 
Then  again  he  asked  the  i 
In  the  sledge  to  sit  beside  I 

But  the  maid  gave  crafty  t 
And  she  spoke  the  words  which  follow : 
"No,  I  will  not  3ret  go  with  you. 
If  a  boat  you  cannot  carve  me. 
From  the  splinters  of  my  spindle. 
From  the  fragments  of  my  shuttle. 
And  shall  launch  the  boat  in  water. 
Push  it  out  upon  the  billows. 
But  no  knee  shall  press  against  it. 
And  no  han4  <fliiiot««en  tench  it; 
And  no  arm  ^rinll  ivge  A  onsrard. 
Neither  shal  a  «lMHlf er  «i0te  It." 

V&inamOinen,  old  and  steadfast. 
Answered  in  the  words  which  follow: 
"None  in  any  land  or  country, 
Under  all  the  vatdt  of  heaven. 
Like  myself  can  build  a  vessel. 
Or  so  deftly  can  construct  it." 


Then  he  took  < 

Of  vlie  reel  iie  ^oqk  The  TPagoeiits, 
And  began  the  boat  to  fashion. 
Fixed  a  hundred  planks  togetiber. 
On  a  mount  of  steel  he  built  it. 
Built  it  on  the  rocks  of  iron. 

At  the  boat  with  leal  he  labored. 
Toiling  at  the  work  unresting. 
Working  thus  one  day,  a  second — 
On  the  third  day  likewise  working. 
But  the  rocks  his  axe-blade  touched  not, 
he  hill  it  rang  not. 


But  «t  taigCli,  upon  the  third  day 

fliisi  tnraed  «ade  the  axe-shaft, 

I>apo  turned  the  edge  against  him. 

And  an«vil  stroke  delivered. 

On  the«)cks  the  axe-blade  glinted. 

On  the  tiill  the  blade  rang  loudly, 

ften  the  rock  the  axe  rebounded, 

la  Hie  flesh  the  steel  was  buried. 

In  the  victim's  knee  'twas  buried. 

In  the  toes  of  Vainam6tnen, 

In  the  flesh  did  Lempo  drive  it, 

lb  tlie-wips  did  Wisi  «HMp4t, 

Bmm  the  iPVund  ilrliMDd  flowed  freely, 

Burtftiag  f oi41i  in  slsiiiufcig^orrents. 

ViinamAinen,  old  and  steadfast. 

He,  the  oldest  of  magioiaas. 

Uttered  words  like  those  which  follow. 

And  expressed  himself  in  this  wise: 

"O  thou  evil  axe  ferocious. 

With  thy  edge  of  gleaming  sharpness. 


CARMINE 

FABRIZIO 

VIOUNIST 

STUDIO: 

6  Newbuiy  St..Boiton.                 phones {|2£i2;^^«&* 

STATE  STREET  TRUST  CO. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  BoyUton  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachiuett*  Avenue  and  BoyUton  Street 

INTEREST  ALLOWED  ON  DEPOSITS  OF  $300  AND  OVER 


lOM 


Digitized  by 


Google 


"Blighty"  Bundles 

Remember  the  Boys  m  the  Service 
On  and  Across  the  Water,  and  At  the  Home  Gintonments 

Our  attractive  "BUghty  Bundles,''  carefully  packed 
amtahung  the  articles  which  satisfy  the  craving,  have  de- 
lighted thousands  of  boys  in  the  Service  and  encouraged  them 
with  the  knowledge  that  they  were  remembered  at  home 

sc 

igi  "BLACK  CAT' 

«^P^          KIT 

CarrfuUy  packed,  ready  for  mailing 
Waghi,  3H  pounds 
CONTENTS 
1  tin  Tobacco 
1  package  Cigarette  Papert 
2 package* Ggarettea.    IcakeeSoip 
1  package  Fancy  Cracken 

1  tin  Sugar  Wafers 

2  cakes  Sweet  Oiocokte 
2  packages  Chewing  Gnm 
I  package  ^nu 

\  package  Canciy 

1  package  Wafer  Lozenge 

2  packages  Nut  Fruit  Ration 
I  AcknoiHeugnient  Postcard 

PRICE,  $2.00 
Induding  poatag*  abroad,  $2.50 

"BUGHTY"  BOX 
No.l 

carrf^lly  packed          Weight,  7  poandi 

CamBNTS 

1  package  Can<ly.     2  packages  Mints 

2  packages  Sugar  Wafers 

3  cakes  Soap 

1  package  Chobisc.    1  box  Prunes 

2  packages  Nut  Fruit  Ration 

4  packages  Cigarettes 

1  package  Wafer  Lozenge 

2  packages  Chewing  Gum 
1  package  Almondines 

3  cakes  Sweet  Chocolate 

I  package  Sweet  Chocolate 

PRICE,  $4.00 
Including  pcMtaga  abroad*  $4.85 

SEND  US  CARD  TO  BE  ENCLOSED 

Ask  us  to  send  one  of  these  no»  and  mail  you  a  list  of 
other  "Bli^y  Bundle"  assortments  for  yb/ufc  shipments 

S,  S.  PIERCE  CO. 

SSTsi^;,"— ."iriBOSTON               &S«}BROOKLINE 
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Thou  hast  thought  to  hew  a  tiee«tnmk. 

And  to  strike  upon  a  pine-tree. 

Match  thjrself  against  a  fir-tree. 

Or  to  fall  upon  a  birch-tree. 

'Tis  my  fle^  that  thou  has  wounded 

And  my  veins  thou  hast  divided." 

Then  his  magic  spells  he  uttered, 

And  himself  began  to  speak  them. 

Spells  of  origin  for  healing, 

And  to  close  the  wound  completely. 

But  he  could  not  think  of  any 

Words  of  origin  of  iron, 

Which  might  serve  to  bind  the  evil,. 

And  to  close  the  gaping  edges 

Of  the  great  wotmd  from  the  iron. 

By  the  blue  edge  deeply  bitten. 

But  the  blood  gashed  forth  in  torrents. 
Rushing  like  a  foaming  river. 
O'er  the  berry-bearing  bushes, 
And  the  heath  the  ground  that  covered. 
There  remained  no  single  hillock. 
Which  was  not  completely  flooded 
By  ^e  over-flowing  blood-stream. 
Which  came  rushing  forth  in  torrents 
From  the  knee  of  one  most  worthy. 
From  the  toes  of  Vainamdinen. 


Vdmifflfiinen,  old  and  steadfast 
Gathered  from  the  rocks  the  lidien — 
From  the  swamps  the  moss  collected. 
Earth  he  gatheiisd  from  the  hiDocks, 
Hoping  thus  to  stop  the  outlet 
Of  the  wound  that  bled  so  freely. 
But  he  could  not  check  the  bleeding. 
Nor  restrain  it  in  the  slightest. 
And  the  pain  he  felt  oppressed  him. 
And  the  greatest  trouble  seized  him. 

Vainfimdinen,  old  and  steadfast. 
Then  began  to  weep  full  sorely. 
Thereupon  his  horse  he  harnessed. 
In  the  sledge  he  yoked  the  chestnut. 
On  the  sledge  himself  he  mounted. 
And  upon  the  seat  he  sat  him. 
O'er  the  horse  his  whip  he  brandished. 
With  the  bead-decked  whip  he  lashed 

him. 
And  the  horse  sped  quickly  onward. 
Rocked  the  sledge,  the  way  grew  shorter. 
And  they  quickly  reached  a  village. 
Where  the  path  in  three  divided. 


USED 

Steinway  Grands 

MOOK^ATB    FKICftS 

WILLIAM  R.  GRANGER 

Wamoomi  -  164  ELM  STREET 

NORTH  CAMBRIDGE 

Ttlcphooe.  SoaMrrille  WO 


Mme.  DUPONT 

EXCLUSIVE  FRENCH  DRESSMAKING  SHOP 


Spcekl  Attmioa 
to  Stout  Fi«uwt 


RaftdyiiMde  Gowm.  Htu  aad  Httkmmr 
Evvoioc  GowM  to  Otdm 

129  TREMONT  STREET 


Mrs.  A.  T.  Lawson 

MAKER  OF 
SMART  SUITS  AND  GOWNS 

The  Berkeley  Building 
420  Boyliton  St.                   Room  509 

Tekphone.  Back  Bay  I47I.W 

,  Mrs.  Mabel  Mann  Jordan 

Pupil  ol  SLIVESTRI.  N«plM.  Italr 

TEACHER  OF 

MandoKn.  Gtiittr,  Banjo  and   UkuMe 

Fordgn  ukI  American  Imtrumento  F«r  Sale 

Svute  1.  90  Huntington  Avenue,  Boitoo 
Tel^  B.  B.  4299.J 


Miss  Farmer's  School  of 
COOKERY 

30  Huntington  Avenue,  Boston 

TelephoM  Back  Bay  2076^ 
Qastet  constantly  forming 

Information  on  request 


MADAM 
SARA'S 


Wpm  by  Fashionable  Women  everywhere 

BU  IS03raltOII  StTBCt 


586  Fifth  Aremie 
New  York  City 
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THE  VOCALION  COMPANY 


VOCALION  HALL 


190-192  BOYLSTON  ST: 


^^gteAEOUAIHOCAIlON 


n 


N  hundreds  of  homes  today  the  Vocalion  is  bringing  the 
transforming  influence  of  great  music.  This  wonderful 
new  phonograph  should  be  introducing  into  your  life  its 
vital  beauty,  its  inspiration  of  exquisite  art.  In  the  perfec-. 
tion  of  its  powers  beyond  any  phonograph  you  have  ever  heard, 
the  Vocalion  is  a  great,  modern,  musical  instrument — soon  to  be  a 
necessity  in  every  home.  Though  so  far  in  advance  of  other  in- 
stmments  of  the  phonograph  type,  the  Aeolian- Vocalion  is  moderate 
in  cost— and  convenient  terms  make  it  very  easy  for  you  to  buy. 

Vocalion  prices  an  $45  to  $375   Art  styles  to  $2000 

CATALOG  AND  COMPLETE  INFORMATION  UPON  REQUEST 
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Hilly  Smith  &  Co. 

Wboknleaad  (Uufl 

STATIONERS 

'Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modem  Loose-leaf  Devices 

and  Supplies 

8    MILK   STREET 

Oid  South  BuUding 
TdepboMb  Miin  190 


Chapin 

CORS  ET I £R  E 

Custom  Work  with 
Individuality 

BRASSIERES 
CAMISOLES 
PETTICOATS 


GARDEN  BUILDING 
248  BOYLSTON   STREET 

FhsM  5128  BMk  B«y 


New  Easter  Music 

FROM    EASTER   TO  PENTECX)ST 

K  SHORT  ORATORIO 

Text  ana  Mudc  by  HUGO  GOODWIN 

FUl  of  iftteiegtuic  mkw  aad  choruaet 


ANTHEMS 
C.  B.  Blount-Cnioi&ed 
F.  H.  Bredvtt— Alleluia 
Lewis  S.Thoinpsoft— Fling  out  the  Banaer 

Eaator  Carol;  March  Tnoe;  Uainn 

J.  C.  Waihunt— Lift  your  gUd  voicet 

Two  part;  Treble  voioea 


C  W.  Thompsmi  &  Co. 

2B  PARK  STREET.  BOSTON.  USSSIk 

Tckp]MMM.Haymark«tll50 


=P 


BOUND  COPIES  ol  tha 
PROGRAMME  BOOKS 

aeaaoo  ("iiHpicaSy  iBfiiriiig.  tht  giualK^Af^ 

nual  ol  tQ^r.**^WrTR«Mkr««kM«rYlfk 
Sun).  oMj  be  ubtrined  T 

PRICE.  IS.50    ^  ^  ""S^MPHOWTT  HULL 


assQssEssspe 


ELIAS  HOWE  CO,  Formerly  at  88  COURT  ST> 
REMOVED  TO  8  B08W0RTO  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOtJBLE  BASSES 
MORE  THAN  601  IN  SHXaC 

FiM  Bmm.  l^aima  Striafi.  CM  < 

1000  NEW  VIOLINS  IN  STOCK 


EUAS  HOWE  CO.,  8  BoswortH  St. 


Borton 
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"Night  Rid«  and  Sunrise,"  Sybiphonic  Po«m,  Op.  55. 

Jean  Sibelius 

(Bom  at  Tavastehus,  Finland,  December  8,  1865;  now  living  near  Helsingfors.) 

"Nachtlicher  Ritt  und  Sonnenaufgang"  was  published  in  1909. 
It  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass 
clarinet,  two  bassoons,  double-bassoon,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  snare-drum,  bass  drum,  a  set  of  three 
kettledrums,  tambourine,  cymbals,  triangle,  and   the   usual  strings. 

"Night  Ride  and  Sunrise*'  was  first  played  in  Boston  by  the  Boston 
Symphony  Orchestra,  Dr.  Muck  conductor,  January  12,  19 17. 

There  is  no  published  programme,  no  motto.  After  a  few  measures 
of  an  introductory  nature,  ^egro,  6-8,  a  galloping  figure  is  given  to  the 
strings,  and  this  figure  has  great  prominence  tlu-oughout  the  "Night 
Ride"  section.  It  later  has  a  decided  melodic  form.^  Moderato  assai, 
24-16.  While  the  strings  have  the  characteristic  figure  against  drum- 
beats, a  theme  like  a  mournful  song  is  given  to  flute  and  oboe,  and  later 
to  other  wind  instruments.  Tempo  del  commindo,  6-8.  The  gallop- 
ing figure  is  elaborated.  Moderato  assai,  4-4.  The  violoncellos  cSvided 
preserve  the  characteristic  figure;  wood- wind  instruments  have  run- 
ning figures,  while  the  violins,  violas,  afterwards  reinforced  by  other 
instruments,  have  the  lugubrious  ^ng.  Largamente.  B^oad  ckelama- 
tion  for,  the  strings  leads  to  the  ton^  picture  of  sunrise.  Largo,  ma  non 
troppo  lente,  3-2  (6-4).  Pi6  largamente,  3-2  (9-4),  with  a  sonorous  end- 
ing in  E-flat  major. 
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A  SUGGESTION 

Oae  of  the  best  ways  of  saving  is  to  wear  the 
clothes  one  has  instead  of  bu3ring  new  ones 
Our  processes  of  Cleansing  or  Eyeing  for  entire 
gowns  suits  or  wraps  or  for  those  to  be  made 
over  can  save  you  a  great  deal  of  money 

Fine  materials  usually  DYE  well 
Almost  all  materials  can  be  improved  by  CLElANfNG 

LEWANDOS 

Americas  Greatest 

CLEANSERS     DYERS     LAUNDEREES 

Branch  Telephone  Elxchange  Back  Bay  3900  connects  all  diopi 

17  TEMPLE  PIJACE  284  BOYU5TON  STREET 

.      248  HUNTINGTON  AVENUE 

Brookline  Shop— 1310  Beacon  Street  Coolidge  Gimer 
Gunbridse  Shop — 1274  Massachusetts  Avenue  Harwd 

See  telephone  book  for  shops  in  other  citict 

••YOU  CAN  RELY  ON  LEWANDOS'^ 
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Seirenteenth  Programme 

FKIDAY  AFTERNOON,  MARCH  8,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  9.  at  8.00  o'clock 


Goldmark Overture,  "Sakuntala" 

Lalo        .        .        •     Concerto  for  Violoncello  and  Orchestra,  in  D  minor 


Beethoven Symphony  No.  2,  in  D  major 


SOLOIST 
JOSEPH  MALKIN 
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STEIN    ERT       HALL 

SONG  RECITAL 

MARJORIE  MOODY 

SOPRANO 
Assisted  by  WILLIAM  D.  POWpJ^.  Flute 

TUESDAY  EVENING,  MARCH  5 


Saturday   Evening,  March  16,  at  8 


ORIGINAL  COMEDY  MONOLOGUES 

BY 

LILY  CARTHEW 


Assisted  by  FREDERIC  JOSLYN.  Baritone 
J.  ALBERT  BAUMGARTNER,  Accompanist 


Tickets,  50  cents  and  $1.00 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETIS  AVENUES 
Branch  fiTrhiim  j  Adimni«tiJSi»H  Officw  ( B**'^  B»y  '<»» 


Boston  Symphony  Orchestra 

THmTY-SEVENTH  SBASOii  1917-1918 

Dr.  KARL  MUCK.  Conductor 

Programme  of  the 

Seventeenth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHIUP  HALE 


FRIDAY  AFTERNOON,  MARCH  8 
AT  130  aOjOCK 

SATURDAY  EVENINa  MARCH  9 
AT  8.00  O'CLOCK 

COPVRiaHT,  1t18,  BY  C.  A.  ELLIS 


PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 

^^^^^!  I'll  ■  ■■  '     ■ 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


ThirQr-teveotli  Seawa.  1917-1918 
Dr.  KARL  MUCK,  Conductor 


PERSONNEL 


Viouss. 


mtek,  A.                    Rath,  0. 

Noack.S. 

MahiLf.                    Ribanch^. 

T9k,  K*                       IVaiipe»  W. 

Haboii^W,             Spools. 
Ffedkr,  B.                   RingwaB,  R. 

GMrdL  A.                  Pinfidd,  C. 
Kvrth,  R.                    Gundenon,  B 

Rlsdand,K. 
Schmidt,  E. 

Goldstdn,  H. 
Banutfedd^A* 

Beiser.H. 
SQlzen,H. 

Gewirts,. 
Rosen,  S. 

Theodorowic^  t. 
Bai,A. 

Sauvlet^  H. 
GtQAhm^M. 

GddatdiwS. 
Redler,A. 

r. 

WittQiwm»F. 

Violas, 
Wemer.  H.                       Gietaen,  A. 
SchwerlQr,  P.                   Bedin,  W. 

Bhimcnau.  W. 

V.Veen,  H. 
Kautaenbadi|W. 

WafBke,H. 
MtftlmJ. 

VXOLONCIUOS. 

KeHer,  J.              Barth,  C.               Bdinski,  M 
Nagd,  R.             Nast,  L.                 Folgmann,  ] 

Stdnke^  B. 
B.         Wamk^  J. 

Gohaidt^G. 

Agneay,K. 
jM«er,A. 

BAS8B8. 

Scydd.  T. 
Httber,  E. 

Liidwig,  0. 
Sdiui%,R. 

Funn. 
Maquam,  A« 
Biooke.A. 
deka3|y«C. 

Obou. 
Longy,  G. 
Lenom,  C. 
Stania]au«,  H. 

' 

Sand,  A. 
Mimart,  P. 
Vanning  A. 

Bassoomb. 
Mosbadi,  J. 
Mudler,E. 
Pffler,B. 

Batt]ei»A. 

Emousb  HOBIf. 
Mudler,  F. 

Bass  Claxxmbt. 
Stun^)!,  K. 

ComsA-BASiooii. 
Fidumann,  M. 

Hoiiit. 
Wendkr.G. 

Hain.F. 
ReK&,A. 

HOKMS. 

Taenicke,  B. 
IfienckE. 
He»,M. 
Hflbner,  E. 

Tkumpxts. 
Hdm,  G, 

TimcBOMxa. 

A]]oo,M. 

Bdgk>nio,S. 

Mausdmdt,A. 

Kenlidd.L. 

Tim. 

lfatteiMic.P. 

Habn» 

Holy,  A. 
CcIla.T. 

TyicpAm.                      PsBciTSsioii. 
Neumann,  S.          Zahn,  F.            Gaidncr,  C. 
Kandler>.            BurkLirdt,  H. 

Ommi. 

Manhali;  J.  P. 

vm 

LiBKABIAK. 

RdgcTi,  L.  J. 
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Seventeenth  Programme 


FRIDAY  AFTERNOON.  MARCH  8,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  9,  at  8  o'clock 


Goldnark       -       ....  Overture  to  "SakuntaU,"  Op.  13 

Lak>        .00.,      ConGerto  for  Vjolonodlo  imd  Orchestm 

I.    Prelude:  Allegro  maestoso. 
n.    Intermezso. 
in.    Introduction:  Rondo. 


Beethoven  .        .        .        .        Symphony  in  D  major,  No.  2,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio, 

n.  Largfaetto. 

m.  Scherzo:  Allegro;  Trio. 

IV.  Allegro  molto. 


SOLOIST 
Mr.  JOSEPH  MALKIN 


Tkmt  wiU  bt  an  iatemiitiian  of  tpn  minutes  before  the  symphony 


J%0  kuUm  ^ ik€  mmdiemoB  art  etm$uUy  rtqmesied $tai  to  ptii  omhaUh^fof 
ik£  m$d  of  a  tmmber, 

J%0  than  oj  tk§  kaO  mM  be  closed  durittg  the  perfomumce  of  each  tmmbet 
em  Um  pregramme.  Thoee  who  wish  to  leave  before  the  end  af  fhe  concert 
are  reqmeeUd  to  do  eo  in  am  imtertfal  between  the  mnmbere. 


Ckff  «f  Btilia*  Raviiod  Rsgubtion  of  August  5*  l898»-~Chapter  3,  rdatiag  to  the  eoveriag  of 
the  head  in  places  of  public  tmusement 

which  obctnieto 
for  qwctaton. 

._     may  be  vraro. 

Attot:  J.  M.  CALVIN.  Oty  CWk 
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Ditfjitj|MiiiidMByti«MtplMtol«mi»Macirt.»lio>iriiypcCTootowi«r<^wndielie«J>c^^ 
tba  vmr  of  dbe «Mlliaii  or  pMl<BiimM.ii  m  nidi  olae*  of  any  penoa  noted  in  any  seat  therein  provi<Ml 
it  biiiB  wmim^touA  that  a  low  head  cavering  withoot  piejoctiaa,  wkieh  doe*  not  obatnict  wch  view. 


L.  P.  Hollander  &  Company 

202-214  BOYLSTON  STREET 
BOSTON 

EARLY  SHOWING  OF 

Fashionable  Spring  Apparel 

LADIES' GOWNS  TRAVEL  SUITS 

TOURIST  COATS  SPORT  COATS 

HATS 
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OvmtruRB  TO  "Sakumtajua,"  in  P  major,  Op.  13.    Casjl  GoiibMARX 

(Bom  at  Kesztheiy,  in  Hungary,  May  18,  1830;  •  died  at  Vienna, 
January  3,  1915.) 

This  overttfte,  the  first  of  Goldmark's  importaiit  works  in  order  of 
composition,  and  the  work  that  made  him  world-famous,  was  played 
for  the  first  time  at  a  Philharmonic  concert,  Vienna,  December  26, 
1865. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  A^sociatioti,  December  6,  1877.  * 

The  following  preface  is  printed  in  the  full  score: — 

For  the  benefit  of  those  who  may  not  he  acquainted  with  Elalidasa^s  famous  work, 
"Sakuntala/'  we  here  briefly  condense  its'  contents. 

Sakuntala,  the  daughter  of  a  nympli,  is  brought  up  in  a  penitentiary  grove  by 
the  chief  of  a  sacred  caste  of  priests  as  his  adopted  daughter.  The  great  king 
Dushianta  enters  th^  sacred  grove  while  out  hunting;  he  sees  Saktmtala,  and  is 
immediately  inflamed  with  love  for  her. 

A  chfunming  love-scene  fc^ows,  which  xyloses  with  the  union  (aooording  to  Gmnd- 
hanreri,  the  marriage)  of  both.      * 

The  king  gives  Sakuntaligi,  who  is  to  follow  him  later  to  his  capital  city,  a  ring 
by  which  ^e  shall  be  recognized  as  his  wife. 

A  powerful  priest,  to  vrhoin  Sakuntala  has  forgotten  to  show  due  hospitality, 
m  the  intoncation  of  her  love,  revenges  himself  upon  her  by  depriving  the  king  of 
bis  memory  iaid  of  aU  recolloctian  of  her. 

Sakuntala  loses  the  ring  while  washii^  clothes  in  the  sacred  river. 

When  Sakuntala  Is  presented  to  the  king,  by  her  companions,  as  his  wife,  he  does 

*  Yet  tlie  latest  bk)fapber  of  Goldowrk— Otto  Keller,  of  V!emui'-{;ives  the  erroneous  date.  1839,  still 
found  in  some  recent  biographical  dictionaries  of  muaidans.  See  Kellers  "Carl  GoUnark"  (Leipiie,  »,  d^ 
h  the  "Modeaie  Morikei"  seriea). 


100  YEARS  OF  THE  FLAG 


1       Al^RIL  4,  ISlg^APRIL  4,  ms       ] 

On  April  4tfa,  1816,  CongreM  enacted  the  following  bill  which  it  ^  lew  of  to-day: 
"Seetion  I.    Be  it  eaacted  tioA  from  and  after  the  Fourth  day  «f  July  not.  the 

flag  of  the  United  States  be  thirteen  horizontal  stripes,  alternate  red  and  white)  that 

the  Union  have  20  start,,  white  in  a  blue  field. 

"Section  2.    And  be  it  furdier  enacted  that  on  the  admission  of  every  new  State 

into  the  Union,  one  star  be  added  to  the  union  of  the  flag;  and  l^at  such  addition  shall 

take  cfiect  on  the  Fourth  of  July  nest  succeeding  luch  admitsion." 


Appropriate  Sdectioiis  (or  Patriotic  Celdbrations 


BEACH.  MRS. 
k  SONG  OF  LIBERTY  .12 

A  HYUN  OF  FREEDOM  .10 

EditioDt  for  Miscd.  Men's.  Women**  Yokes 

BBANSCOMBE.  GENA 

GODOFTHEHATrONS.  NatSonalHymn.06 

EdMsB  f«  Sofinuao  Old  fieritene  Soba  witb 

Clionu.I2 
DANmA  MABEL  W. 

PEACE  WITH  it SWORZX  Ma«a  Vom.15 
DEMAREST.  CLIFFORD 

AMERICA  TRIUMPHANT 

Mixed   Voiete.   Men's  Voices.    Women's 
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not  recognize  her,  atid  he  repudiates  Tier.  Her  companknis  lefttse  to  adnit  liec,  as 
the  wife  of  another,  back  into  her  home,  and  she  is  left  alone  in  grief  and  despair; 
then  the  nsrmph/  her  mother,  has  pity  on  her,  and  takes  her  to  herself. 

Now  the  ring  is  found  by  some  fishermen  and  brought  back  to  the  king.  On  his 
seeing  it,  his  reoollectioii  of  Saknintala  returns,  fie  k  seiflod  with  nemoiie  for 
his  terrible  deed;  the  profoundest  grief  and  unbounded  yearning  for  her  who  .has 
disappeared  leave  him  no  more. 

On  a  warlike  campaign  against  some  evil  demons,  whom  he  Tvoquislieir  lie  finds 
Sakuntala  again,  and  now  there  is  no  end  to  their  happiness. 

In  19  lo  Sigismtmd  ^achrich  gave  iii£ormatioii  to  tiie  NeueFfieie 
Presse  of  Vienna  about  the  first  peifonnaace  (rf  the  "SAimtda" 
overture  and  "Die  Konigin  von  Saba."  Bachrich  as  a  youth  used 
to  substitute  in  the  orchestra  for  Goldmark  so  that  the  latter  could 
have  more  time  to  compose.  "  In  return  for  this,  he  had  tint  privilege 
of  being  the  first  to  get  acquainted  with  the  new  manuscripts.  When 
the  *Scdi:untala'  overture  was  finished*  it  was  submitted  to  the  Phil- 
hairmonic  Orchestra  in  Vienna.  It  is  ciistpmary  with  that  organiza- 
tion, on  receiving  a  promising  manuscript,  to  pfaiy  itover  ata  niheaisal, 
and  then  decide  by  a  majority  vote  whether  it  should  be  performed. 
No  one  is  ever  allowed  to  be  present  at  these  trials — not  even  the 
comp<x9er.  Bachrich  ascertained  when  the  'Sakuntala*  overture  was 
to  be  put  on  trial,  and  managed  to  smuggle  himself  into  a  dark  earner 
of  the  hall.  His  heart  beat  violently  when  it  began.  When  it  was 
over,  an  imusual  thing  happened:  the  plasters  themselves  broke  into 
enthusiastic  applause,  and  the  conductor,  Dessoff,  exclaimed  in  Vien- 
nese dialect:  *Ach  nee  I — ^ich  dSchte,  dadniber  woU'n  wer  wohl  oich 
abstimmen*  ('  I  guess  there's  no  need  <rf  taking  a  vote  on  this').  Boidi- 
rlch  had  heard  enough.  As  fast  as  his  legs  would  carry  him,  he  ran  to 
the  Kaiserkrone  Caf^  where  Goldmack  was  waiting  for  him  impa- 
tiently. He  was  so  out  ot  breath  when  he  got  there  that  he  could 
t»t  utter  a  word;  but  he  nodded  *Yes — ^Yes — ^Yes,'  and  the  composer 
understood  and  rejoiced." 

.  The  introduction  opens.  Andante  assat  in  F  major,  3-4»  with  rich 
and  sombre  harmonies  in  violas,  'ceHos  (largely  divided),  and  hms- 
soons.  Mr.  Apthorp  fancied  that  the  low  trills  **may  bear  some  inf- 
erence to  the  gurgling  of  a  spring — Indicative  of  Sakuntala's  parent- 
al." The  tempo  changes  to  Moderato  assai,  P  major  (3-4  or  9-S 
time).  A  clarinet  and  two  'cellos  in  unison  sing  the  chi^  th^e  over 
soft  harmonies  in  the  strings  and  bassoons.  Tins  yeataing  «od  sensu- 
ous theme  is  named  by  some  commentators  the  "I/ive-thene"i  but 
Dr.  Walter  Rabl  suggests  that  with  the  second  cUef  theme  it  may 
picture  Sakuntala  in  the  sacred  grove.  Thus  do  ingenious  glossarists 
disagree.  This  second  theme  is  introduced  by  first  violins  and  oboe, 
and  against  it  second  violins  and  violas  sing  the  first  melody  as  a  counter- 
theme.  The  figuration  has  soon  a  more  lively  rhythmic  diaracter, 
and  a  short  crescendo  leads  up  to  a  modulation  to  A  minor,  poco  piU 
mosso,  in  which  the  brass  instnmients  give  out  a  third  tiieme,  a  hunt- 
ing tune.  This  theme  is  developed;  it  is  used  in  turn  by  brass,  wood- 
wind, and  strings.  After  a  fortissimo  of  full  orchestra  there  is  a  long 
development  of  a  new  theme  (Andante  assai  in  E  major),  sung  by  oboe 
and  English  horn  against  harp  chords  and  triplet  arpeggios  in  strings. 
This  theme  had  a  certain  melodic  resemblance  to  the  second  chief 
theme.  The  sombre  theme  of  the  introduction  is  beard  in  the  basses. 
The  pace  grows  livelier  (piti  mosso,  quasi  Allegro),  and  the  music  of  the 


OF  UNUSUAL  INTEREST 

A  Showing   of  New  Apparel 
a«d  Accessories 

FOR  THE  OPERA 

Fashiom  of  snuurt  simplicity  in  keqsing  with  tke 
spirit  ef  the  ttmes.  Distinctive,  individualizecl 
styles  -which  are  certain  to  meet  the  require^* 
ments  of  qpera  patrcxis. 

GOWNS  EVENING  WRAPS  FURS 

LIMOUSINE  CAPES  SCARFS 

HOSIERY  OPERA  BAGS  GLOVES 

And  all  Fashionable  Dress  Acoenoriei 


LtSlatkfy  Company 

ESTABLISHED  IW7 
TREMONT  SH^EET      .       .       BOSTON.  MASS. 


Digitized  by 


UoogTe" 


hunt  b  heard.  The  climax  of  the  crescendo  is  reached  in  P  minor,  and 
a  cadenza  for  wind  instruments  and  strings,  broken  by  loud  chords, 
leads  to  a  repetition  of  the  introduction.  The  first  chief  theme  appears, 
and  is  soon  followed  by  the  second.  The  coda  begins  with  a  crescendo 
climax  on  figures  from  the  htmting  theme,  which  le^s  to  a  full  orchestral 
outburst  on  the  two  chief  themes  in  conjunction, — first  theme  in  wood- 
wind and  violins,  second  theme  in  horns  in  tmison.  A  free  dinax, 
which  begins  with  the  hunting  theme,  which  is  now  naturally  in  F  major, 
brings  the  brilliantly  jubilant  dose. 

The  overture  is  scored  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  tliree  trombones, 
bass  tuba,  a  set  of  thiee  kettledrums,  harp  (if  possible,  two  harps), 
and  strings.    It  is  dedicated  to  Ludwig  Lakenbadier. 

Schubert  thought  in  1820  of  writing  an  opera  based  on  the  story 
of  Sakuntala.  The  libretto  was  by  P.  H.  Neumann,  and  the  opera 
was  to  be  in  three  acts.  Schubert  sketched  two  acts,  and  the  manu- 
script some  years  ago  was  in  Mr.  Dumba's  possession.  Tomaczek's 
opera  was  not  finished.  Perfall's  opera  in  three  acts,  text  by  Teichert 
(Tischbein),  was  produced  at  Munich,  April  10,  1853;  Weingartner's 
in  three  acts,  text  by  the  composer,  at  Weimar,  Miarch  23,  1884.  A 
ballet,  "Sacountala,"  by  L.  E.  E.  de  Reyer  (scenario  by  Thfophile 
Gautier),  was  produced  at  Paris,  July  20,  1858.  Sigismund  Bachrich's 
ballet,  "Sakuntala,"  was  produced  at  Vienna,  October  4,  1884.  Felix 
von  Woyrsch  wrote  an  overture  and  entr'actes  for  a  dramatic  per- 
formance, and  there  are  symphonic  poems  by  C.  Friedrich  and  Phiiipp 
Scharwenka.  The  one  by  Scharwenka,  for  solo  voices,  chorus,  and 
orchestra,  was  performed  at  Berlin,  March  9,  1885.  Sta^  music  to 
*" Sakuntala"  by  Louis  A.  Coeme  was  performed  at  Smith  College, 
Northampton,  Mass.  (1904).    . 

Pierre  de  Br^ville  wrote  inddental  music  for  A.  F.  H^-old's  adapta- 
tion, "L'Anneau  de^J^Cakuntala"  (Th^Atre  de  rcEuvre,  Paris,  Decem- 
ber 16,  1895),  whenithe  part  of  the  heroine  was  taken  by  Miss  Mery. 

The  drama  of  Kalidasa  was  played  for  the  first  time  in  English  in  the 
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Conaervatoiy,  Botanic  Gardens,  Regent's  Park»  London,  July  3,  1899. 
An  adaptation  in  German,  by  Marx  Moeller,  May  i,  1903,  was  pro- 
duced at  the  Royal  Theatre,  Berlin. 

"Sakuntala"  was  |»-oduced  by  the  Progressive  Stage  Society  at  the 
Madison  Square  Garden  concert  hall,  June  18,  1905.  Jones's  metrical 
transhition  was  used.  Miss  Eda  Bruna  took  the  part  of  Sakuntala, 
Mr.  Edmimd  Russell  that  of  the  "Emperor  Dushyanta,"  and  Mr. 
Nathan  Aronson  tiiat  of  the  "King's  charioteer."  The  New  York  Sun 
said  it  was  "mounted  with  many  pretty  costumes  and  effects,  of  which 
Mr.  Russell,  with  his  four  changes  of  costume,  his  thumb  rings,  and  his 
elegant  set  of  turquoises,  was  by  far  the  prettiest.  The  play,' inter- 
preted by  various  undergraduates  and  late  graduates  of  dramatic 
scfaoofa,  assisted  by  Mr.  Russell  and  two  or  three  real  actors,  was  pre- 
sentcMl  on  a  bare  stage.  At  the  rear  ran  a  balcony  arrangement,  and 
a  potted  palm  represented  the  forest  of  a  terrestrial  paracUse  in  which 
the  first  act  is  supposed  to  take  place.  Real  Uve  East  Indians  from  Mr. 
Russell's  retinue  acted  as  ushers  and  peddled  programmes." 

When  "Sakuntala"  was  produced  at  the  O>ronet  Theatre,  London, 
on  Januray  23,  1914,  Mr.  S.  R.  Littlewood  wrote  the  following  review 
for  the  Daily  Chronicle:  "There  is  really  only  one  kind' thing  that  can 
be  done  in  the  way  of  criticism  upon  yesterday  afternoon's  p^ormance 
at  the  Coronet  Theatre  of  a  fragment  of  'Sakuntala,'  the  beautiful 
Sanskrit  classic  that  has  aheady  been  given  more  than  once  in  London. 
It  is  to  suggest  to  the  India  Office  that  if  ever  any  form  of  drama  was  in 
need  of  not  only  generous,  but  intelligent,  assistance  from  the  Govern- 
ment, it  is  these  performances  of  what  is  known  as  the  Indian  Dramatic 
and  Friendly  Society. 
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^The  society  is,  of  course,  part  of  a  movement  for  the  aociai  and 
artistic  encouragement  of  young  Indians  in  London^  whidi  has  the 
India  Office's  cordial  support — as  witness  the  fine  house  in  Cromwell 
Road  that  it  can  boast  as  its  headquarters.  Akeady  much  has  been 
done.  Quite  a  number  of  well-known  folk  have  taken  an  interest  in 
the  scheme,  and  the  reading  given  under  its  auspices  last  year  by  Mr. 
Rabindranwth  Tagore  is  a  charming  memory.'  In  a  woird,  tiie  society 
has  everything  in  its  favor — Government  st^port,  an^  amount  of 
influential  sympathy,  a  wealth  of  beautiful  ait,  poetry  and  drama 
wherewith  to  interest  English  friends,  and  in  Mr.  Tagoie  himself  a 
great  living  poet  in  intimate  accord  with  the  movement.  But  wkn- 
ever  ft  comes  to  the  actual  producing  of  a  play,  nothing  is  more  obvious 
than  that  what  is  sorely  needed  is  some  able '  producer'  just  to  give  these 
earnest  young  Indian  players  an  idea  of  how  to  'run  a  show*'  Beatity 
is  an  very  well,  but  it  cannot  possibly  be  got  across  the  lootlights  {k 
•there  are  footlights,  that  is  to  say)  unless  business  methodB  prepare  the 
way.  Poistp<mements,  omis8i<ms,  ddays,  tediums^  important  parts 
played  atrociously  by  incompetait  Bnglish  amateurs  with  Codmey 
accents,  shabl;>y  <Ad  scenery  stuck  about  anyhow,  crude  limeligiit 
^ects,  signs  everywhere  of  desperate  kck  of  <H'ganization — ^wfaat  is 
the  use  of  Kalidasa  or  of  Mr.  Tagore  if  audiaices  are  to  be  treated  to 
this  sort*  of  thing?  In  the  case  of  yestercfaiy's  performance,  for  in?rtaiire, 
'The  Maharani  of  Arakan'  and  one  scene  from  'Sakuntala'  were  an- 
nounced, but  sure  enough  an  'apology'  on  the  programme  told  us  on 
arrival  that  'owing  to  unavoidable  circumstances'  the  'Mahacani  of 
Arakan'  was  'postponed,'  but  'will  be  presented  shortly.'  Just  half 
an  hour  late  the  curtain  rose  upon  an  utterly  needless  and  amatetnish 
dance  by  an  app^^itly  English  young  lady.  Then,  after  a  long  wait, 
a  long  extract  was  read  by  a  young  Indian  from  Mr.  Tagore's  well- 
known  opinion  on  'Sakuntala.'  Then  another  wait  and  another  long 
description  of  the  pla^  was  read  by  another  young  Indian.  Then  an- 
other wait,  and  a  qwte  interesting  Sanskrit  song  was  sung  from  the 
depths  of  the  orchestra.    When  in  the  end  the  li^le  scene  was  enacted 
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it  was  so  badly  done  by  English  players — ^with  two  young  Indians 
nervously  looking  on  in  'thinking  p^uls' — ^that  one  was  only  pained  at 
a  really  beautifm  creation  being  so  destroyed.  It  is  surely  time  that 
something  was  done.  We  all  love  'Sakuntala.'  We  all  wish  well  to 
young  Indians  in  London^'  '  But  muddling  helps  neither  way." 


* 


As  we  have  noted,  for  a  long  time  the  date  of  Goldmark's  birth  was 
given  erroneously,  and  even  now  certain  books  of  reference  are  mistaken. 
Goldmark  wrote  in  May,  1902,  concerning  the*  year  of  his  birth  to  the 
Berliner  TagebUUt:  "I  have  every  reason  to  assume  that  I  was  bom  on 
May  18,  1830.  The  mistake  made  [in  certain  books  of  reference]  may 
be  explained  in  this  way:  I  possess  a  'certificate,'  a  sort  of  traveller's 
passport  of  the  year  1847,  fiUed  out  in  the  handwriting  of  my  father, 
who,  besides  being  a  cantor,  was  also  the  actuary  of  our  community. 
In  this  document  1832  is  given  as  the  year  of  my  birth.  Thence  it  was 
transferred  to  the  biographic  hand-books.  When  my  father  died,  in 
1870,  I  found  among  his  remains  an  old  book  which  had  the  following 
written  on  the  inside  of  the  cover:  'To-day  a  dear  son — Carl — ^was  bom 
to  me.  May  18, 1830,  R.  Goldmark.'  The  book  had  long  been  forgotten, 
and  my  father  had  made  a  mistake — pardonable,  in  view  of  the  size  d 
his  family/' 

Goldmark  was  the  son  of  a  Jewish  precentor.  Mr.  Rubin  Goldmark, 
of  New  York,  the  nephew  of  Carl,  in  an  article  contributed  to  The 
Looker  On  (New  York),  April,  1897,  said  that  his  unde  undoubtedly 
inherited  the  greater  part  of  his  talent  from  the  precentor.  "In  the 
chants  and  prayers,  the  ritual  of  the  synagogue  fmnishes  frequent 
opportunity  for  vocal  improvisation,  and  the  precentor  Rubin  Gold- 
mark,  although  without  theoretical  musical  knowledge,  not  even  pos- 
sessing the  power  of  putting  his  musical  thoughts  on  paper,  attracted 
people  from  far  and  wide  to  listen  to  his  singing."  Carl's  first  instruc- 
tion as  a  violinist  was  received  in  the  Oedwiburger  Musikverein.  At 
the  age.  of  eight  he  first  played  in  public.  For  a  number  of  years  he 
practised  ten  hom-s  a  day^.  As  violinist  in  a  small  Htmgarian  theatre 
he  received  a  salary  equivalent  to  about  three  dollars  and  fifty  cents 
a  month.  In  1844  he  went  to  Vienna  where  he  studied  the  violin  with 
Leopold  Jansa  and  Josef  Bohm.  In  1847  he  entered  the  Conservatory 
to  study  theory  with  Gottfried  Preyer.  In  1848  the  Conservatory  was 
closed  on  account  of  the  Revolution.    Mr.  Rubin  Goldmark  states  that 
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Qoth  one-piece  tailored  dresses  are  useful,  practical 

and  fashionable  for  street  wear.    We  now  show  new 

tailored  serge  dresses — ^new  tailored  tricotine  dresses 

— new  tailored  wool  dresses.    The  superiority  of  a 

finely  tailored  wool  dress  shows  at  once  in  the  lines 

of  the  dress  and  to  a  greater  degree  after  a  few  times 

wearing.    Oor  tailored  dresses  show  quality  in  both 

fabric  and  tailoring.   The  prices  are  moderate,  quality 

Qonsidered. 
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his  unde  was  conscripted,  pressed  into  military  service,  mistaken  for 
a  deserter  and  sentenced  to  death,  but  he  was  fortunately  identified; 
this  service  over,  he  looked  towai:ds  Vieima  and  went  there  in  1848; 
that  up  to  that  time  he  had  never  touched  a  pianoforte;  that  he  was 
fully  twenty-one  before  he  received  his  first  instruction;  that  his 
studies  in  tiie  Conservatory  were  limited  to  a  course  im  harmony  for 
six  months;  otherwise  he  was  entirely  self-taught  in  composition. 
On  the  other  hand.  Otto  Keller,  of  Vienna,  in  his  life  of  Gbldmark, 
gives  positively  the  dates  that  we  have  quoted  above,  and  adds  that 
Dr.  J<^  Goldmark,  Carl's  brother,  falsely  accused  of  participation  in 
the  murder  of  Latour,  minister  of  war,  was  obliged  to  fly  to  America, 
and  Carl,  with  whom  he  had  lived,  was  thrown  wholly  on  his  own 
resources. 

At  any  rate  Goldmark  took  a  position  as  violinist  in  the  orchestra 
of  the  Karltheater,  where  the  music  was  chiefly  for  the  waits.  His 
nephew  says:  **Yet  Goldmark  has  frequently  admitted  that  here  he 
laid  the  foundation  of  his  knowledge  of  orchestration.  Often  in  the 
intermission  between  a  polka  and  a  Viennese  popular  song  he  would 
jot  down  an  original  theme  on  his  orchestral  copy,  and  then,  after  the 
performance,  spend  the  rest  of  the  night  in  working  it  out,  and  in  the 
necessary  technical  study."  He  also  studied  the  pianoforte  and  was 
able  to  give  lessons. 

In  1857  Goldmark  gave  a  concert  of  his  own  works:  an  overture,  a 
pianoforte  quartette,  a  Psalm,  and  two  songs.  The  Wiener  ZeUun^ 
(March  20,  1857)  published  a  critical  review  of  the  concert.  The 
critic  fotmd  the  most  proxnise  in  the  pianoforte  quartette  (Josef  Dachs, 
pianist).  The  overture  was  condemned  for  its  lack  of  form.  The 
Psalm  was  too  much  influenced  by  Mendelssohn,  and  only  one  of  the 
songs,  **  Der  Trompeter  an  der  Ka,tzbach,"  should  have  been  on  the 
programme.  No  one  of  these  works  was  published.  Goldmark  was 
not  grieved  by  the  criticism.  In  1858  he  moved  to  Budapest  where  in 
seclusion  he  studied  counterpoint,  fugue,  and  instrumentation.  In  1859 
he  gave  a  concert  of  his  compositions  and  returned  the  next  year  to 
Vienna,  which  was  his  home  until  the  end.  He  taught  the  pianoforte 
and  composed.    Three  pianoforte  pieces  were  publi^ied  without  opus 
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number.  They  were  dedicated  to  his  pupil  Cardine  BetteUieisi»  wbo, 
bom  at  Budapest  in  1845,  afterwards  became  a  celebrated  opera  singer. 
She  left  the  Vienna  Court  Opera  in  1867  >7hen  she  married  the  baiter 
Gomperz.  As  pianist  she  brought  out  in  1864  Goklmark's  pianoforte 
trio  and  in  1865  the  famous  Suite  in  £  majoi-  for  violin  and  pianoforte 
at  the  Hellmesberger  concerts. 

But  his  fame  was  more  firmly  established  by  his  overture  to  "Sa- 
kuntala"  and  the  opera  "Die  Konigin  von  Saba.''  The  remainder 
of  his  life  can  here  be  told  by  quotations  from  his  nephew's  article 
and  the  notes  to  the  list  of  his  works. 

Mr.  Rubin  Goldmark  says  that  his'  uncle  thought  the  chief  thing 
in  music  was  the  tonal  effect  {Klangwirkung) ;  that  while  he  detested 
Kapdlmeistermusik  and  slavish  adherence  to  form  and  conventional 
harmonies,  yet  in  his  old  age  he  wrote  for  his  own  pleasure  and  profit 
fugues  and  canons  according  to  the  strictest  rules.  As  a  rule  he  de- 
voted six  months  of  the  year  to  composition.  *'  At  six  o'clock  in  the 
morning  he  is  ready  for  work.  It  is  his  invariable  custom  to  begin 
by  playing  Bach  for  half  an  hour.  A  few  weeks  before  he  commences 
to  compose  he  does  purely  contrapuntal  work."  He  was  a  worshipper 
of  Mozart,  and  in  his  younger  years  greatly  admired  Schumann.  "Of 
Wagner  he  has  but  assimilated  what  may  be  said  to  be  in  the  air,  that 
which  no  modem  composer  can  escape.  His  best  Works,  however, 
those  which  express  his  fullest  individuality,  were  written  long  before 
the  later  Wagner  was  performed  in  Vienna.  .  .  .  Over  and  above  the 
musician,  Goldmark  is  a  man  of  keen  inteUigence  and  great  educa- 
tion." 


Goldmark's  chief  works  are  as'  follows: — 

Operas:  ''  Die  K5nigin  von  Saba,"  Op.  27.  Produced  at  the  Vienna 
Cotut  Theatre,  March  10,  1875.  K5nig  Salomon,  Beck;  Baal-Hanan, 
Lay;  Assad,  Gustav  Walter;  Hoher-priester,  Rokitans^;  Sulamith, 
Mme.  Wied;  Die  Konigin  von  Saba,  Mme.  Matema;  Astarot,  Miss 
Siegstadt.  Conductor,  Wilhehn  Gericke.  Goldmark  was  impressed 
by  Kaulbach's  painting  of  the  entrance  of  the  Queen  of  Sheba  into 
Jerusalem.    He  exclaimed,  '*What  a  splendid  subject  for  a  romantic 
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iM)era!"  and  he  sought  out  at  ottce  the  poet  Salomon  H.'Mo6e]Xthal. 
There  was  a  long  delay  in  producing  the  opera  after  it  had  hem  written. 
Some  have  stated  that  tlxis  delay  was  occasioned  by  the  tridcery  of 
Johann  Herbeck,  whom  they  accused  of  jealousy.  Ludwig  Herbecki 
mthe  Life  of  his  father^  does  not  think  it  necessary  to  deny  the  charge. 
Herbeck  was  then  at  the  opera  house  as  director.  From  the  son's 
story  it  appears  that  Count  Wrbna  thought  the  opera  would  not  be 
popular  nor  abide  in  the  repertory;  that  the  expense  of  production 
would  be  too  great;  and  that  he  was  discotu'aged  by  the  failure  of 
Rubinstein's  "Feramors."  Furthermore,  he  intimates  that  the  day 
was  due  chiefly  to  the  instigations  of  Ober-Inspector  Richard  Lewy. 
Mr.  Rubin  Goldmark  says:  "The  Vienna  Municipal  Council  offered 
an  annual  stipend  to  encourage  the  efforts  of  young  composers.  One 
year  the  ^pend  was  awarded  to  Goldmark.  A  jealous  competitor 
subsequentty.  became  director  of  the  Vienna  Court  Opera,  and,  not 
forgetting  his  rival's  former  triumph,  stubbornly  refused  to  consider 
the  production  of  the  opera.  So  the  'Queen  of  Sheba'  was  safely 
shelved,  with  little  likelihood  of  a  public  hearing.  One  evening,  how- 
ever, at  a  soiree  in  the  house  of  the  Austrian  Prime  Minister,  t^^o  of 
Vienna's  well-known  musicians  happened  to  plav  some  parts  of  the 
opera.  The  wife  of  the  prince  became  intferested,  instituted  inquiries 
as  to  the  work  and  its  composer,  and  was  finally  instrumental  in  bring- 
ing about  its  production,  despite  the  continued  ill-will  of  the  director 
of  the  opera  house.  The  opera  had  great  success  with  the  public, 
but  the  two  best  known  critics  were  unfavorable,  and  used  their  in- 
fluence with  the  press  with  such  effect  that  for  two  years  no  publisher 
would  print  the  music." 

*' Merlin,"  three  acts,  libretto  by  Siegfried  Lipner.  Vienna,  Novem- 
ber 19, 1886.  Merlin,  Winkelmann;  the  Demon,  Reichenberg;  Viviane, 
Mme.  Matema.  Conductor,  Wilhelm  Jahn.  Produced  at  the  Metro- 
pdlitan  Opera  House,  New  York,  January  3,  1887.  Viviane,  Lilli 
Lehmann;  Merlin,  Alvary;  Morgana,  Marianne  Brandt;  the  Demon, 
Emil  Fischer. 

"  Das  Heimchen  am  Herd,"  three  acts,  libretto  based  by  Dr.  A.  M. 
Wlllner  on  Dickens's  "Cricket  on  the  Hearth."  Vienna,  March  21, 
1900.    John,  Ritter;   Dot,  Miss  Renard;   May  Fielding,  Miss  Abend- 
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roth;    Bduard  Plummer,  Schrodter;    Tackletcm,  Reichen1;)erg;    Das    / 
Heimchen,  Mme.  Forster.    Produced  at  Philadelphia,  November  7, 
19 12.    Maggie  Teyte,    Helen   Stanley,  Mabel   Riegelman,   Riccardo 
Martin,  Hector  DdEiranne,  H^nri  Scott. 

"Die  Kxiegsgefangene,"  two  acts,  libretto  based  by  Emil  Schlicht 
on  Homer's  Iliad.  Vienna,  January  9,  1899*  Brisels,  Miss  Renard; 
Acfaill,  Reichmann;  Priamus,  Hesch;  Thetis,  Miss  Walter;  Agamem- 
non, Neidl;  Automedon,  Pacal;  Idaus,  Schittenhelm;  Bin  Herold,  Felix. 

"Gotz  von  Berlichingen,"  five  acts,  based  by  A.  M.  Willner  on 
Goethe's  tragedy.  Budapest,  December  16,  1902.  G5tz,  Takats; 
Adelheid,  Miss  Szoger;  other  parts  taken  by  Mme.  Atmtnist  and  B^^. 

"  Bin  Wintermarchen,"  three  acts,  based  by  A.  M.  Willner  on  Shake- 
speare's "Winter's  Tale."  Court  Opera,  Vienna,  January  2,  1908. 
Perdita,  Miss  Kurz;  Hermione,  Miss  v.  Mildenburg;  Leontes,  Slezak; 
Polyxner,  Demuth;  Florizel,  SchrSdter;  Old  Shepherd,  Mayder; 
Camillo,  Haydter;  Pauline,  Miss  Kittel.    Bnmo  Walter,  conductor. 

"  Der  Fremdling." 

Symphonies:  "Landliche  Hocfazeit,"  Op.  26.  Philharmonic  con- 
cert in  Vienna,  March  5,  1876. 

Symphony  in  B-flat  major,  Op.  35.    Dresden,  December  2,  1887. 

OvERTURBS:  "Sakuntala,"  0^.  13.  Philharmonic  concert,  Vienna, 
September  26,  1865. 

"Penthesilea,"  Op.  31  (Kleist's  tragedy).  Philharmonic  concert, 
Vienna,  December  5,  1880. 

"Zum  gefesselten  Prometheus"  (^schylus),  Op.  38.  Berlin,  Novem- 
ber 25,  1889. 

"Im  Friihling,"  Op.  36.  Philharmonic  concert,  Vienna,  December 
I,  1889. 

"Sappho,"  Op.  44.  Philharmonic  concert,  Vienna,  November  26, 1893. 

"Zrin)d,"  Budapest,  May  4,  1903.  Composed  for  the  50th  birth- 
day of  tie  Philharmonic  Society  of  tiat  city. 

"  In  Italien,"  Op.  49.  Philharmonic  concert,  Vienna,  January  24, 1904. 

"Aus  Jugendt^en."  Philharmonic  concert,  Vienna,  November  10, 
1912. 

Other  Orchestral  Works:  Scherzo  in  B  minor,  Op.  19;  Scherzo 
in  A  major.  Op.  45. 
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CoNCSRTos:  Concertoforviolinandorchestra,  op.  28.  PbiUiarmoiiic 
concert,  Vienna,  April  10,  1881  (Arnold  Rosii,  violinist). 

Concerto  for  violin  and  orchestra,  No.  2, 

Chamber  Music  :  Pianoforte  trio,  Op.  6 ;  String  quartet,  B^flat  major, 
Op.  8;  String  quintet,  A  minor.  Op.  9;  Suite,  E  major,  for  pianoforte 
and  violin,  Op.  1 1 ;  Sonata,  D  major,  for  violin  and  pianoforte.  Op.  25; 
Pianofortequintet,  B-flatmajor,  Op.  30;  Pianoforte  trio.  Op.  33;  Sonata 
for  pianoforte  and  violoncello.  Op.  39  (Ros£  Quartet  concert,  Vienna, 
March  15,  1892);  Suite  No.  2,  E-flat  major,  for  pianoforte  and  violin; 
Ballade,  G  major,  and  Romanze,  A  major,  for  violin  and  pianoforte. 
It  is  said  that  Goldmark's  latest  composition  is  a  pianoforte  quintet 
completed  shortly  before  his  death. 

PiANOPORTB  PiBCBs:  Sturm  und  Drang:  cfaarakterstticke,  Op.  5; 
Three  pieces,  four  hands,  Op.  1 2 ;  TiLnze,  four  hands.  Op.  2  2 ;  Two  novd- 
letten,  Prelude  and  Fugue,  Op.  29;  Cieorginen:  Giorgine,  Im  Hiigel- 
kleide,  Stille  Hoffnung,  Ins  Leben,  Mondnacht  am  See,  Verioren,  Op. 

52  (1913)- 

Choral:  Regenlied,  Op.  10;  two  choruses  for  male  voices.  Op.  14; 
Friihlingsnetz,  four  loale  voices,  four  horns  and  pianoforte,  Op.  15; 
Meeresstille  und  gliickliche  Fahrt,  male  chorus  with  horns,  C^.  16; 
Fruhlingsh3rmne,  chorus,  alto  solo,  orchestra.  Op.  23;  Im  Puscberthal, 
six  songs  for  mixed  chorus;  Eintritt,  Gruss,  Neu  Liebe,  Wasserfall  und 
Ache,  Gest&ndniss  Abschied,  Op.  24;  Psalm  113;  Two  male  choruses: 
Die  Holsteiner  in  dem  Hamm,  Nicht  rasten  und  nicht  rosten,  Op.  41; 
Wer  sich  die  Musik  erldest,  for  two  female  and  two  male  voices,  Op.  42. 

Songs:  Twelve  ^ngs  with  pianoforte.  Op.  18;  BeschwOrung,  song 
for  deep  voice  ana  pianoforte.  Op.  20;  Soiags  for  voice  and  piano. 
Op.  21;  foiu"  songs,  Op.  34;  Eight  songs  for  high  voice,  Op.'  37;  Six 
songs :  Der  Brautkranz  mit  den  l^bverwelkten  Bmten,  An  die  G^>rghie, 
Trutz,  Der  Trompeter  an  der  Katzbach,  Wenn  zwei  sich  lieben»  Be- 
freit,  Op.  46  (19 13). 

*  * 

Goldmark  was  at  work  on  his  autobiography  when  he  died.  His 
life  has  been  written  by  Otto  Keller  for  the  series  "  Modeme  Musiker " 
(Leipsic,  Hermann  Seeman  Nachfolger  s.d,). 
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Mr.  Joseph  Malkin  was  bom  at  Odessa,  Russia,  on  September  25, 
1 88 1.  He  first  took  lessons  of  Ladislas  Alois  on  the  violonceUo.  In 
1895  ^^  entered,  the  Paris  Conservatory,  and  in  1898  he  was  unani- 
moiisty  awarded,  as  a  pupil  of  Rabaud,  tiie  first  prize.  Only  one  first 
prize  was  awarded  that  year.  In  1899  Mr.  Malkin  made  his  d^but 
m  Berlin.  On  December  15,  1899,  he  gave  a  concert  in  Berlin  with 
Mme.  Ingeborg  Magnus,  violinist,  and  on  November  11,  1900,  a  con- 
cert with  Max  Ulanow^ky,  baritone.  In  1902  Mr.  Malkm  was  ap- 
pointed first  violoncellist  of  the  Philharmonic  Orchestra  of  Berlin. 
He  remained  in  this  position  six  years.  During  this  time  he  was  the 
violoncellist  of  the  Witek  Trio.  Since  1908  he  has  devoted  himself 
exclusively  to  concert  work.  He  has  made  tours  in  Germany,  Austria, 
England,  Denmark,  and  Russia.  His  first  appearance  in  the  United 
States  was  on  November  28,  1909,  at  a  Popular  Concert  in  the  Man- 
hattan Opera  House,  New  York,  when  he  played  Haydn's  concerto. 

In  the  fall  of  19 14  he  became  a  member  of  the  Boston  Symphony 
Orchestra.  On  December  11,  12,  19 14,  he  played  with  the  orchestra 
Hajrdn's  concerto  in  D  major.  On  November  22,  1915,  he  gave  a 
recital  in  Jordan  Hall.  He  played  Saint-Saens's  Concerto  in  A  minor, 
No.  I,  at  a  symphony  concert  on  December  24,  1915.  On  January  9, 
19 16,  he  played  at  a  Stmday  concert  in  S3rmphony  Hall  with  Miss 
En^my  Destinn,  soprano,  and  an  orchestra.  He  took  part  in  a  concert 
of  t^e  Russian  Music  Society  in  aid  of  the  Russian  Relief  Fund,  March 
29,  1916.  On  November  15,  1916,  he  gave  a  recital.  He  took  part  in 
the  concerts  of  the  Witek-MaUdn  Trio  February  28  and  December  6, 
1916.  He  played  Dvofdk's  Concerto  in  B  minor  at  a  ^mphony 
concert  on  March  30,  1917.  On  November  29,  1917,  he  plajred  at  a 
concert  in  Symphony  Hall»  associated  with  M^e.  Melba,  and  Arthur 
Hackett,  tenor. 
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Sdouard  Laix) 


(Bom  at  Lille,  January  27,  1823;  died  at  Paris,  April  23,  1892.) 

This  concerto  was  first  played  at  a  Pasdelotip  concert  in  Paris, 
December  9,  1877.  The  solo  violoncellist  was  Adolphe  Fischer  (1847- 
91),  a  brillismt  Belgian  virtuoso,  who  .died  in  a  mad-house, — a  fate 
reserved,  according  to  a  curious  tradition,  foroboe  players,  distinguished 
or  mediocre,  rather  than  violoncellists.  Fischer  played  this  concerto 
the  next  year  in  several  European  cities.  The  first  performance  in 
Boston  was  at  a  conceit  of  the  Boston  Symphony  Orchestra,  October 
21,  1899,  when  Miss  Elsa  Ruegger  was  the  violoncellist.*  She  then 
•played  for  the  first  time  in  the  United  States.  Mr.  Jean  GA-ardy 
played  it  at  a  concert  of  the  Boston  Symphony  Orchestra,  Octobar 
19,  1901;  Mr.  Heinrich  Wamke  played  it  on  February  10,  19 12;  Mr. 
Pablo  Casals  on  March  6,  19 15. 

The  orchestral  portion  of  the  concerto,  which  is  dedicated  to  Adolphe 
Fischer,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  and  the 
usual  strings. 

I.  Prelude.  This  movement  opens.  Lento,  P  minor,  12-8,  with  a 
resolute  and  fortissimo  figure  for  strings  and, wind.  Each  phrase  is 
answered  by  a  strong  chord  for  full  orchestra.  Ther^  is  a  short  devel- 
opment of  this  figure.  Recitative-like  passages  for  the  solo  violoncello 
lead  to  the  main  body  of  the  movement.  Allegro  maestoso,  D  minor, 
12-8.  The  pompous  first  theme  is  given  to  the  solo  instrument,  and 
the  initial  figure  of  the  Introduction  appears 'now  and  then  in  the 
orchestra  during  the  development.  The  second  theme,  F  major,  is 
of  a  calmer  nature.  It  is  sung  by  the  violoncello"  and  developed  at 
some  length.  Running  passage-work  leads  to  a  return  of  the  slow 
Introduction,  A  minor,  for  full  orchestra.  The  free  fantasia  section  is 
not  long,  and  the  third  part  is  in  the  orthodox  manner  with  the  second 

*  Elsa  RttCKer,  violoncellist,  was  bora  at  Lucerne,  Switxerland.  December  6,  i88x.  She  studied  with 
Eduard  Jacobs  of  the  Brussels  Conser^atoiy,  played  at  a  charity  ooooert  when  she  was  eleven  yeaxs  old.  and 
made  a  concert  tour  when  she  was  thirteen.  On  )vns  30. 1896,  she  was  awarded  the  Utit  viofenceUo  prise  of 
the  Brusseb  Cooservatoiy  "with  the  highest  distinction/'  She  hu  iourneytd  <atensivety  in  Europe  and  in 
the  United  States  as  a  virtuoso.  On  October  25,  xooa,  she  played  Rubinslem's  Concerto,  Op.  q6,  at  a  ooooert 
of  the  Boston  Symphonv  Orchestra  in  Boston.  She  played  at  B-  F.  Keith's  Theatce  in  Boston  the  week 
beginning  March  4,  X918. 
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tiieme  in*  D  major.    The  moviement  ends  with  a  return,  fortissbDO,  cf 
the  theme  of  the  Introduction,  D  minor. 

II.  Intermezzo.  This  movement  has  the  nature  of  a  lomanza  and 
also  of  a  scherzo.  Two  contrasted  themes  are  altematdy  developed: 
one  Andantino  con  moto,  G  minor,  9-8;  the  other  Allegro  presto,  G 
.major,  6-8.    The  melodic  development  is  given  to  the  solo  instrument 

III.  The  third  movement  begins  with  an  Introduction,  B-flat 
minor,  9-8,  which  consists  of  recitative  for  the  solo  violoncdlo.  In 
the  allegro  vivace,  6-8,  the  orchestra  goes  from  F  major  to  D  major. 
The  movement  is  a  brilliant  rondo  based  on  three  themes. 


Ldo  belonged  to  a  highly  respectable  family  that  went  from  ^ain 
to  Flanders  in  the  sixteentii  century.  He  was  thoroughly  educated. 
His  parents  did  not  wish  him  to  be  a  musician,  but  finally  allowed  him 
to  study  the  violin  and  harmony  with  a  German  named  Baumann  at 
the  Conservatory  of  Music  at  LiUe.  Lalo,af  terwards  went  to  Paris,  and 
entered  the  class  of  Habeneck  at  the  Conservatory  of  Music  to  pc^ect 
himself  as  a  violinist.  Not  sta3dng  long  at  the  c5onservatQry,  he  took 
lessons  in  composition  of  SchuUioff,  the  pianist,  and  Crivecceur.  He 
earned  his  living  by  playing  the  viola  in  the  Armingaud-Jacquard 
Quartet.  This  Quartet  was  organized  in  1855.  Its  programmes  were 
ducfly  of  chamber  music  by  leading  German  composers,  for  those  were 
the  days  when  the  romances  of  LcnCsa  Puget,  and  variations  of  themes 
from  popular  operas,  were  in  favor,  while  chamber  music  was  little  cul- 
tivated or  esteemed  in  Prance.  The  concerts  of  this  Quartet  were  in 
fashion,  however,  for  many  years. 

I^o's  first  compositions  were  pieces  for  the  violin  and  piano  (Op.  i,  2, 
4»  5»  6);^a  tdo,  C  minor,  classiral  in  form  and  influenced  by  Beethoven 
(Op-  7);  two  melodies  for  baritone  (1848);  "he  Novice,"  a  scene 
for  baritone  (1849);  six  romances  with  words  by  Bim^ger  (1S49); 
six  melodies  with  text  by  Victor  Hugo  (pubtisjicd  iu  1856);  a  sonata 
for  pianoforte  and  violin.  Op.  12;  two  pieces  for  pianoforte  and  vioioa- 
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cello,  Op.  14;  an  Allegro  in  E-flat  major  for  pianoforte  and  violoncello; 
''Soir^s  Parisiennes/'  three  pieces  for  violin  and  pianoforte;  a  second 
trio  in  B  minor;  a  sonata  for  pianoforte  and  violoncello. 

Several  of  his  works  were  played  at  a  concert  of  the  Armingaud- 
Jacquard  Quartet  in  April,  1859;  the  Allegro  for  pianoforte  and  violon- 
cello, the  second  trio,  and  a  string  quartet  in  E-flat  major,  which  was 
originally  Op.  19,  but  afterwards  rewritten  and  published  in  a  new  fonn 
as  Op.  45  in  1888.  The  great  public  did  not  know  him,  but  musicians 
respected  him,  and  some  of  his  compositions  were  played  in  Germany 
before  they  were  played  in  France. 

A  period  of  discoiu-agement  and  inaction  followed.  He  gave  up  com- 
position, married  in  1865  one  of  his  pupils,  Julie  Mkrie  Victoire  Bemier 
de  Maligny,  a  handsome  contralto  often  heard  at  the  concerts  of  the 
Sod^t^  Nationale,  and  contented  himself  with  playing  concerts  of 
chamber  music. 

In  1867  the  Minister  of  State  proposed  a  competition  for  an  opera. 
Beauquier  gave  the  libretto  of  an  opera  in  tliee  acts,  "Fiesque," 
founded  on  Schiller's  *'Fiesco,"  to  Lalo.  The  prize  was  awarded  to 
Phillipot. 

Socm  after  1870  there  was  rivalry  among  French  composers  of  or- 
chestral and  chamber  music.  Lalo  took  courage,  and  girded  up  his 
loins.  His  style  became  more  individual,  bolder.  His  violoncello 
sonata  was  played  on  January  27,  1872,  at  a  concert  of  the  Soci^t£ 
Nationale.  Several  songs  are  of  this  day:  Trois  Melodies  with  words 
by  Alfred  de  Musset, — "A  une  fleur,"  "Chanson  de  Barberine,"  "La 
Zuecca";  **Le  Fenaison"  and  "L'Esclave"  (words  by  Gautier);  and 
"Souvenir"  (words  by  V.  Hugo).  A  Divertissement  for  orchestra 
was  performed  at  the  Cirque  d'Hiver,  January  12,  1873.  Received 
coldly  at  the  first  performance,  it  was  redemanded  at  the  concert  of 
the  next  Sunday.  Massenet  made  a  transcription  of  it  for  -the  piano- 
forte. 

Then  came  the  performance  of  the  Concerto  for  violin,  Op.  20.  The 
"Symphonie  Bspcignole,"  first  played  by  Sarasate  on  February  7,  1875, 
at  a  Ch^telet  Concert,  made  Lalo  still  more  famous;  but  it  was  not  till 
his  opera  "Le  Roi  d'Ys"  was  produced  at  the  Op6ra-Comique  in  Paris, 
May  7,  i988,  that  he  was  popularly  recognized  as  one  of  the  first  of 
French  composers, — sl  position  that  he  still  holds, — and  not  without 
reason  did  Hans  von  Bulow,  writing  a  letter  to  Figaro  apropos  of  the 
Alsace-Lorraine  question,  sign  himself  "The  friend  of  BerUoz,  Lalo  and 
Saint-Satos."  When  this  opera  was  produced  and  Lalo's  fame  estab- 
lished, the  composer  was  sixty-five  years  old.  "Le  Roi  d'Ys"  was 
produced  at  New  Orleans,  January  23,  1890,  for  the  first  time  in  the 
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Bef<M-e  he  was  applauded  as  the  composer  of  "Le  Roi  d'Ys,"  Lalo 
met  with  various  and  cruel  disappointments.  Opposed  to  any  conces- 
sion or  compromise,  not  knowing  how  to  scheme  or  fawn,  he  was  not 
the  man  to  be  welcomed  by  managers  of  opera  houses.  He  was  not 
in  the  habit  of  writing  salon  music,  so  his  name  was  not  known  to 
ajtnateurs.  When  a  ballet-master  of  the  Op^a  tu-ged  him  to  stucfy 
Adolphe  Adam  as  a  model,  Lalo  replied,  ''  Do  you  think  I  am  going 
to  make  music  like  that  of  'Giselle**  for  you?" 

Lalo  was  obliged  to  be  satisfied  with  pla3dng  in  chamber  concerts, 
until  a  competition,  proposed  in  1867  by  order  of  the  Mjfbuster  of  State, 
p[ave  him  an  opportunity,  as  he  thought,  of  showing  what  he  could  do 
m  dramatic  music.  Beauquier  wrote  the  libretto  of  an  opera  in  three 
acts,  "Fiesque,"  founded  on  Schiller's  "Fiesco,"  and  Lalo  set  music 
to  it,  but  the  prize  was  awarded  to  Jules  Phillipot  (.1824-97)  for  his 
"  Le  Magnifique,"  an  opdra-coniique  in  one  act  which  was  not  performed 
until  1876  at  the  Thd^tre  Lyrique,  when  it  was  judged  wholly  unworthy 
of  the  honor.  There  was  talk  of  producing  ''Fiesque"  at  the  Op^ra, 
but  Lalo  addressed  himself  to  the  Monnaie,  Brussels.  Just  as  the 
opera  was  about  to  be  performed  at  the  Monnaie,  the  director,  Vachot, 
diel.  Lalo  published  the  score;  fragments  of  it  were  played  in  concerts 
in  Paris,  and  the  prelude  and  ah  intermezzo  weine  performed  at  the 
Od6on,  Ma,y  4,  1873.  Pages  of  this  opera  were  afterwards  used  by 
Lalo  in  his  pantomime  music  for  '*  N£ron"  (Hippodrome,  Paris,  Mardi 
28,  1891).  It  has  been  said  that,  if  the  dimensions  of  the  Hippodrome 
had  not  seriously  injured  the  effect  of  some  of  these  pages,  which  were 
originally  designed  for  a  very  different  purpose,  this  pillaging  of  a  score 
that  had  alresuly  been  published  would  not  have  shock^  a  musician: 
"He  would  even  have  congratulated  the  composer  on  having  fotmd, 
by  an  ingenious  protest  against  the  unjust  forgetfulness  to  which  an 

•''GiMUe,oa]etWmb,"afantaftialballetintwoacto,b<K>kb7TM^^  Guitier  widH.  de  Saint- 
Oeoises,  muic  by  Adolphe  Adun,  was  produced  at  the  Opam,  Pans,  J^ine  28,  XS4X,  with  Caxlotta  Gn  ai 
chid  darner.  The  ballet  bad  a  great  Buooeia.  and  was  oonaidered  as  the  masterpieoe  d  this  ait  in  Fnnoe 
until  the  aDoearaace  of  Detibes'  ^CoppeHa"  (1870)  and  '*Sylvia"  (1876).  "Gisdk^was  produced  in  Bo»- 
ton  at  the  Howaid  Athencum.  as  eaxiy  as  October  xo,  1846,  when  BiUle.  Blansr  was  the  leading  daaoer.    It 


^ ^ J  kadfa«d8B 

was  peifofmed  at  this  theatre  again  iirx85a  and  1853. '  Tfie'Rosaian  ImperiaTBaUet  headed  fagr  lii»  PaTlovi 
ttod  Mr.  Mordkin  revived  it  at  the  Boston  Opera  House,  December  31,  xqxo. 
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old  work  of  genuine  merit  had  been  condemned,  this  means  of  making 
his  music  known  to  those  who  otherwise  would  never  have  heard  it/' 
(The  first  overture  to  "Le  Roi  d'Ys,"  by  the  way,  the  one  played  in 
1876  and  afterwards  rewritten,  was  originally  intended  for  an  opera 
planned  before  "Fiesque,"  but  never  published.)    Lalo  also  used  pages 
of  "Fisque"  in  his  Symphony  in  G  minor,  produced  by  Lamoureux, 
February  13,  1887;  the  introducdcm  to  the  first  movement  was  taken 
from  the  entr'acte  before  the  third  act;  the  scherzo  is  founded  on  the 
ball  scene,  and  an  episode  is  the  ensemble,  "Unissons  notre  deuil," 
sung  by  Ignore*  Verrina,  and  chorus;  the  theme  of  the  adagio  is  a 
phrase  of  Julie,  "Fiesque,  pardonne  moil"  in  the  trio  of  the  third  act. 
A  movement  in  his  Anbade  for  ten  instruments  is  an  entr'acte  from 
"Fiesque";  but  the  best  pages  of  "Fiesque"  were  used  in  the  opera, 
"  La  Jacquerie,"  to  which  I  sluill  refer  later.    This  custom  of  using  pages 
of  one  opera  or  oratorio  for  another  was  common  among  composers 
of  the  eighteenth  century,  and  was  observed  by  Rossini  with  Olym- 
pian ind&erence,  as  wh^  he  used  the  crescendo  in  the  ''Calumny" 
aria  in  "II  Barbiere  di  Siviglia"  for  the  entrance  of  the  Moor  in  the 
last  act  of  '' Otello."    Composers  of  a  later  date  have  not  been  squeam- 
ish in  this  respect:  thus  the  music  of  the  Soldiers'  Chorus  in  '' Faust V 
was  written  by  Gounod  for  Cossacks  in  an  opera  witii  a  book  by  Henri 
Trianon,  entitled  '*  Yvan  de  Russie,"  or  "  Yvan  le  Terrible";  *  and  the 
romance  of  Micaeia  in  the  third  act  of  ''Carmen"  was  composed  by 

*  TUb  tooR  wu  neaxtsr  oqmpleted  in  x857i  aiul  Paris  joomabaiuioiiiiced  that  Gounod  had  read  or.  ntber, 
nag  it  to  Sjoyer,  director  of  the  Op^ra.  The  work  was  never  peifoimed,  but  Gounod  used  ptfca  of  it  in  otha 
opena. 
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Bizet  for  an  opera,  **Griselidis,"  with  a  libretto  by  Sardou.*  Lalo 
was  given  to  quoting  from  himself.  The  song  in  which  Mylio  tells  of 
his  love  to  Rozenn  in  "Le  Roi  d'Ys"  is  taken  from  "Fiesque,"  and  a 
broad  phrase  from  the  introduction  of  the  "Concerto  Russe"  (1881) 
is  given  to  the  brass  after  the  chorus  of  victory  in  the  second  act  of 
"Le  Roi  d'Ys/' 

Little  time  was  given  to  Lalo  for  the  composition  of  his  ballet 
"Namoima."  ObHged  to  write  the  music  in  four  months,  he  worked 
on  it  fourteen  hours  a  day,  when  he  was  fifty-eight  years  old.  He  had 
a  stroke  of  paralysis  at  a  rehearsal.  The  work  was  nearly  completed, 
and  Gounod,  fond  of  Lalo,  begged  to  be  allowed  to  orchestrate  the  last 
scenes.  But  there  were  other  trials  for  Lalo,  who  saw  a  performance 
of  his  "Roi  d'Ys"  indefinitely  postponed.  After  Gounod  had  com- 
pleted his  task  of  affection,  there  came  up  a  question  of  a  cigarette. 

In  a  scene  of  seduction  in  the  first  act  of  "Namoima"  Mme.  San- 
gaDi,  the  chief  dancer,  was  expected  to  Ught  and  smoke  a  cigarette 
while  dancing.  "She  had  made  praiseworthy  attempts  to  accustom 
herself  to  smoke  and  was  at  last  sure  of  herself,"  when  the  dancer 
M^ante  demanded  that  this  effect  should  be  cut  out  on  the  groimd 
,that  he  should  use  it  himself  in  the  scenario  of  a  ballet  about  to  be 
performed,  although  the  effect  was  "invented"  by  Petipa,  not  by  him. 
There  were  threats  of  a  lawsuit.  Vaucorbeil,  the  director  ci  the  Op^ra, 
was  afraid  of  danger  through  fire.  At  last  it  was  decided  that  Mme. 
Sangalli  should  roll  the  cigarette,  but  not  light  it.  "Namouna"  was 
announced  for  performance,  but  Mme.  Sangalli  injured  a  foot,  and  the 
performance  was  postponed.  There  were  then  cruel  rumors  to  the 
effect  that  the  music  had  been  fotmd  inadequate.  Meanwhile  friends 
of  Ambroise  Thomas  were  pressing  the  production  of  "Fran^oise  de 
Rimini."  It  was  said  by  some  of  the  newspapers  that,  if  Mme.  San- 
galli were  not  able  to  dance,  Miss  Rosita  Mauri  would  replace  her. 
This  was  in  1882.    She,  hearing  this,  answered  her  informant:    "I 

*  Buet  destroyed  the  scares  of  hb  "Oazla  de  VEmxr"  "Ivan  le  Terrible/'  *'La  Coupe  du  Roi  da  Tbnk. ' 
He  had  dreamed  of  "Namouna,"  "Calendal."  and  he  worked  some  on  "Clarisse  Harlowe."  Fiacmeats  oi 
."Gri^elida/*  wbScb  he  began  in  187 x,  and  of  "Le  Cid,"  were  found  alter  his  death,  but  he  sketched  his  ideu 
in  hieroglyphics  which  were  unintelligible  to  others.  Mter  the  production  of  '*  Carmen  **  he  was  busied  especially 
with  "Claruse  Harlowe,"  and  he  was  thinking  of  putting  music  to  L6on  Hai^vy's  "Les  Templiers." 
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shall  rehearse  Saturday,  March  4,  and  on  Monday,  the  6th,  I  shall 
dance  Namouna,  or  I  shall  be  dead!"  She  did  not  die;  she  danced 
Namouna  on  the  day  she  named. 

After  "Le  Roi  d'Ys"  made  Lalo  famous  at  the  ace  of  siarty-five,  he 
composed  a  pianoforte  concerto  (first  played  by  Diexner  in  1889)  and 
the  music  for  "N6ron."  He  then  began  to  compose  the  muac  for  a 
l3rric  drama  by  Mme.  Simone  Amaud  and  Alfred  Blau»  "La  Jacquerie," 
which  has  nothing  in  common  with  M^rimfe's  historical  drama  except 
the  title  and  the  scene  of  action.  Lalo  had  another  paralytic  strckt, 
and  he  died  having  sketched  only  the  first  act  of  this  opera,  which  was 
completed  after  l&  death  by  Arthur  Coquard  and  produced  at  Monte 
Carlo,  March  8,  1895.  There  was  a  performance  at  Aix-les-Bains  the 
same  year.  The  first  performance  in  Paris  was  at  the  Op^ra-Comique, 
December  23,  1895,  mih  Miss  Delna,  Miss  Kerlord,  J^dme,  Bouvet, 
Hermann-Devries,  Dufour,  and  Belhomme  as  th^  chief  singers.  At 
Monte  Carlo  the  chief  singers  were  Mme.  Deschamps-JeUn,  Miss 
Loventz,  JdrAme,  Bouvet,  Ughetto,  Dedauzens,  and  Lafon.  The 
music  of  Lalo  made  little  effect. 

Disappointment  followed  Lalo  to  the  end.  He  was  not  chosen  a 
liiember  of  the  Institute,  for  he  would  not  pull  wires  for  an  election, 
He  did  not  finish  his  last  opera.  His  death  during  the  commotion 
excited  by  d3mamiters  at  Paris  awakened  little  attention,  and  there 
were  no  funeral  eulogies  in  the  journals;  but  neatly  all  the  French 
musicians  of  renown  were  present  at  his  burial,  and  thus  paid  tribute 
to  a  composer  of  the  highest  character  and  talent.  (See  the  biographical 
sketch  of  Lalo  by  Georges  Servi&res  in  "La  Musique  Frangaise  Mo- 
deme,"  Paris,  1897;  by  Hugues  Imbert  in  "Nouveaux  Profils  de 
Musidens,"  Paris,  1892.) 

•** 

The  following  compositions  by  Lalo  have  been  pei;formed  in  Bost<Mi 
at  subscription  concerts  of  the  Boston  Symphony  Oirchestra: — 

Concerto  for  violin,  Op.  20,  December  24,  19 10  (Sylvain  Noack, 
violinist). 

Symphonic  Espagnole,  Op.  21:    November  12,   1887  (Charles  M. 
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LoejBler)-  February  8,  1890  (Mr.  Loeffler);  March  13,  1897  (Timothfc 
Adamowski) ;  March  10,  1900  (Mr.  Adamowski) ;  March  12,  1904 
(Mr.  Adamowski);  November  30,  1907  (Fritz  Kreisler);  January  7, 
1911  (Mischa  Ehnan— first,  fourth,  and  fifth  movements);  April  17, 
19 15  (Sylvain  Noack). 

Fantaisie  Norvdgienne  for  vioUn  and  orchestra,  December  20,  1884 
(Charles  M.  LoeflBer,  violinist). 

Concerto  in  D  minor  for  violoncello  and  orchestria:  October  21,  1899 
(Elsa  Ruegger);  October  19,  1901  (Jean  Gerardy);  February  10,  1912 
(Heinrich  Wamke);  March  6,  1915  (Pablo  Casals). 

Rhapsody  in  A  for  orchestra:    December  22,  1888;   April  4,  1891. 

Suite,  *'Namoima,'*  January  4,  1896. 

Overture  to  "  Le  Roi  d'Ys  ** :  November  21, 1891 ;  December  24, 1892; 
November  23,  1907;  November  29,  19 13. 

Aubade  from  ''Le  Roi  d'Ys/'  December  22,  1904  (Charles  Gilibert, 
baritone). 

The  Symphonic  Bspagnole,  Fantaisie  Norv^gienne,  violoncello  con- 
certo, Rhapsody,  suite  from  lie  music  to  "  Namouna,"  and  overture  to 
**  Le  Roi  d'Ys  "  were  played  at  these  concerts  for  the  fir^t  time  in  Boston. 
It  is  our  impression  that  the  Concerto,  Op.  '20,  was  also  played  here 
at  these  concerts  for  the  first  time  in  Boston  as  a  whole  and  with 
orchestral  accompaniment. 


Symphony  in  D  major.  No.  2,  Op.  36   .   .  Lupwig  van  Bbbthovbn 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

In  1 80 1  Beethoven's  deafness,,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He 
consulted  physician  after  physician.  He  tried  oil  of  almonds,  cold 
baths  and  hot  baths,  pills  and  herbs  and  blisters.  He  was  curious 
about  galvanic  remedies^  and  in  his  distress  he  wrote:  '"I  shall  as  far 
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as  possible  defy  my  fate,  although  there  must  be  moments  when  I  shall 
be  the  most  miserable  of  God's  creatures.  ...  I  will  grapple  with  fate; 
it  shall  never  pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  HeiUgenstadt, 
where,  as  the  story  goes,  the  Emperor  Pmtus  planted  the  first  vines  of 
Noriciun.  There  was  a  spring  of  mineral  water, — a  spring  of  marvd- 
lous  virtues, — ^which  had  been  blessed  by  Saint  Severinus,  who  died 
in  the  village  and  gave  the  name  by  which  it  is  known  to>day.  Beet- 
hoven's house  was  on  a  hill  outside  the  village,  isolated,  with  a  view 
of  the  Danube  valley.  Here  be  lived  for  several  months  like  a  hermit. 
He  saw  only  his  physician  and  Ferdinand  RieS,  his  pupil,  who  visited 
him  occasionally. 

Nature  and  loneUness  did  not  console  Beethoven.  He  had  been  in 
dismal  mood  since  the  performance  of  the  First  Symphony  (April  2, 
1800).  The  powers  of  darkness,  **finstere  Machte,"  to  quote  Wasie- 
lewski's  phrase,  had  begun  to  torment'  him.  He  had  already  felt  the 
first  attacks  of  deafness.  It  is  possible  that  the  first  symptoms  were 
in  1796,  when,  as  a  story  goes,  returning  overheated  from  a  walk,  he 
plunged  his  head  into  cold  water.  **  It  would  not  be  safe  to  say  that 
the  smallpox,  which  in  his  childhood  left  marks  on  his  face»  was  a 
remote  cause  of  his  deafness."  In  1 800-01  Beethoven  wrote  about 
Ms  deafness  and  intestinal  troubles  to  Dr.  Wegder,  and  to  the  clergy- 
man, Carl  Amenda,  in  Kiu-land.  It  was  at  the  beginning  of  Octol^, 
1802,  that  Beethoven,  at  HeiUgenstadt,  almost  ready  to  put  an  end  to 
his  life,  wrote  a  letter  to  his  brothers,  the  document  known  as  "Beet- 
hoven's will,"  which  drips  yew-like  melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with  Giulietta 
Guicciardi,  of  whom  he  wrote  to  Wegeler,  November  16,  1801:  "You 
can  hardly  believe  what  a  sad  and  lonely  life  I  have  passed  for  two 
years.  My  poor  hearing  haunted  me  as  a  spectre,  and  I  shunned  men. 
It  was  necessary  for  me  to  appear  misanthropic,  and  I  am  not  this  at 
all.  This  change  is  the  work  of  a  charming  child  who  lov^  me  and  is 
loved  by  me.  After  two  years  I  have  again  had  some  moments  of 
pleasure*  and  for  the  first  time  I  feel  that  marriage  could  make  me 
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happy.  Unfortunately,  she  is  not  of  my  rank  in  life,  and  now  I  cer- 
tainly cannot  marry."  Beethoven,  however,  asked  for  her  hand.  One 
of  her  parents  looked  favorably  on  the  match.  The  other,  probably 
the  father,  the  Count  Guicdardi,  refused  to  give  his  daughter  to  a  man 
without  rank,  without  fortune,  and  without  a  position  of  any  kind. 
Giulietta  became  the  Countess  Gallenberg.  Beethoven  told  Sdiindler 
that  after  her  marriage  she  sought  him  out  in  Vienna,  and  she  wept, 
but  that  he  despised  her. 

Yet  during  the  sad  period  of  the  winter  of  1802-03  Beethoven 
composed  the  Second  Symphony,  a  joyous,  "a  heroic  lie,"  to  borrow 
the  descriptive  phrase  of  CamiUe  Bellaigue.  For  many  years  biogra- 
phers of  Beethoven  gave  1800  as  the  date  of  the  composition.  Auto- 
graph sketches  bought  by  Kessler  of  Vienna,  for  from  one  florin  twenty- 
five  to  three  florins,  at  the  sale  of  the  composer's  effects,  fix  the  year 
as  1802.  These  sketches  contain  the  musical  ideas  of  the  Pianoforte 
Concerto  in  D  major  (1805),  of  the  overture  on  the  name  of  Bach 
(1822),  of  an  overture,  or  an  opera,  "Macbeth"  (1808).  The  sketches 
for  the  symphony  are  mixed  with  those  of  three  sonatas  for  pianoforte 
and  violin  (Op.  30);  three  pianoforte  sonatas  (Op.  31);  the  trio 
"Tremate"  (Op*  116).  The  symphonic  sketches  fill  completely  seven 
large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
thus  shared  the  fate  of  that  of  the  First  Symphony.  The  separate  parts 
were  published  in  March,  i8o4»  by  the  Bureau  of  Arts  and  Industry 
(afterwards  Haslinger)  at  Vienna*  The  title  ran:  ''Grand  Symphony, 
composed  and  dedicated  to  His  Highness  Monseigneur  the  Prince  Charles 
de  Lichnowsky,*  by  Louis  Beethoven,  Op.  36."  The  score  was  not 
published  until  1820.       ^ 

The  symphony  was  arranged  by  Beethoven  as  a  trio  for  pianoforte, 
violin,  and  violoncello,  and  published  in  September,  1806.  An  arrange- 
ment by  Ries  as  a  quintet,  with  double-bass,  flute,  and  two  horns  ad  lib., 
was  published  in  1807.    HummeVs  arrangement  for  pianoforte,  with 

*  An  inteRsting  aoooant  of  this  Drkce  and  lua  rcbtions  with  Beethoven  is  to  be  foond  in  **Beethoven'i 
Widmungen,"  by  Dr.  Car!  Leedei.  of  Vienna,  a  series  of  articles  contributed  to  Die  Musik^  Jahig.  III.,  Heft 
12,  13,  19,  93;  Jahrg.  IV.  (1904-05),  Heft  az,  aa. 
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accompaniment  of  flute,  violin,  and  violoncello,  was  published  in 
London  in  1826. 

The  first  performance  of  the  Second  Symphony  was  at  the  Theater 
an  der  Wien,  April  5,  1803.  The  programme  included  Beethoven's 
oratorio,  "Christus  am  Oelberge,"  the  First  Symphony,  the  Concerto 
in  C  minor  for  pianoforte  onA  orchestra,  and,  according  to  Ries,  "a 
new  piece  which  I  do  not  remember!"  The  rehearsal  b^an  at  8  a.h., 
and  it  was  ''  a  terrible  one,  which  lasted  two  hours  and  a  half,  and  left 
Beethoven  more  or  less  discontented."  Ries  adds:  "The  Prince 
Charles  Lichnowsky ,  who  had  been  present  from  the  beginning,  ordered 
large  baskets  of  hrkstd  and  butter,  cold  meat,  and  wine  to  be  brought 
in.  He  invited  in  a  friendly  manner  every  one  to  partake,  and  all 
helped  themselves  with  both  hands.  As  a  result  everybody  grew  good- 
humored.  Then  the  prince  demanded  that  the  whole  oratorio  should 
be  rehearsed  again,  so  that  it  would  go  well  at  night,  and  the  first  work 
of  this  kind  that  Beethoven  had  produced  might  be  performed  publid\ 
in  a  manner  worthy  of  the  composer.  The  concert  began  at  six  o'clock 
but  it  was  so  long  that  certain  pieces  were  not  performed."  The 
prices  of  admission  were  raised.  Some  were  doubled,  and  the  price 
of  the  reserved  seats  were  tripled.  The  receipts  amounted  to  eighteen 
himdred  gulden. 

The  review  of  the  concert  published  in  the  AUgemeine  musikalisck 
Zeitung,  May  25,  1803,  was  very  short,  and  no  mention  was  made  d 
the  symphony.  The  reviewer  gave  four  lines  to  the  oratorio,  and 
reproached  Beethoven  for  having  raised  the  admission  prices.  TIk 
symphony  was  performed  at  Leipsic,  April  29,  1804,  and  Spaziei 
characterized  it  as  "a  gross  monster,  a  pierced  dragon  which  will  not 
die,  and  even  in  losing  its  blood  (in  the  finale),  wild  with  rage,  stU 
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deals  vaia  but  ftxrioiis  blows  with  his  tail,  stifiFened  by  the  last  agoQx/' 
Spazier,  who  died  early  in  1805,  was  described  by  his  contemporaries 
as  a  learned  and  well-grounded  musician  and  a  man  of  sound  judgment. 
A  Leipsic  critic  found  that  the  symphony .  would  gain  if  certain 
passages  were  abbreviated  and  certain  modulations  were  sacrificed. 
Another  declared  that  it  was  too  long;   that  there  was  an  exaggerated 
use  of  the  wind  instruments;  that  the  finale  was  bizarre,  harsh,  savage. 
Yet  he  added  that  there  was  such  fire,  such  ridmeas  of  new  ideas, 
such  an  absolutely  original  disposition  of  these  ideas,  that  the  work 
would  Uve;  **  and  it  will  always  be  heard  with  renewed  pleasure  when  a 
thousand  things  that  are  to-day  in  fashion  will  have  been  long  buried." 
This  symphony  was  played  in  Boston  on  November  11,  1842,  at  a 
concert  t>f  the  Boston  Academy  of  Music,  for  the  first  time  in  the 
city  "with  full  orchestra."    The  programme  was  as  follows:  Reissiger, 
Overture  to  " Die  PelsenmUhle  von  Etaliires";  Song,  '*The  Last  Man" 
(Mr.  Baker);   de  B6iot  and  Osborne,  PantaicHe  Brillante  for  violin 
and  pianoforte  (Messrs.  Keyser  and  Webb);  Rossini,  ''Largo  al  facto- 
tum" (Mr.  Baker);  Auber,  Overture  to  "Zanetta";  Beethoven,  Sym- 
phony No.  2.    The  programme  stated  that  all  the  orchestral  music  was 
then  played  in  Boston  for  the  first  time. 


The  sketch  of  Berlioz  may  here  sefve  as  an  analysis:  ''In  this 
symphony  everything  is  noble,  energetic,  proud.  The  Introduction 
(largo)  is  a  masterpiece.  The  most  beautiful  effects  follow  one  another 
without  confusion  and  always  in  an  unexpected  manner.  The  song 
is  of  a  touching  solemnity,  and  it  at  once  commands  respect  and  puts 
the  hearer  in  an  emotional  mood.  The  rhythm  is  already  bolder,  the 
instrumentation  is  richer,  more  sonorous,  more  varied.  An  allegro  con 
brio  of  enchanting  dash  is  joined  to  this  admirable  adagio.  The 
^ppetto  which  is  found  in  the  first  meastu-e  of  the  theme,  given  at 
Srst  to  the  violas  and  violoncellos  in  tmison,  is  taken  up  again  in  an 
solated  form,  to  establish  either  progressions  in  a  crescendo  or  imitative 
massages  between  wind  instruments  and  the  strings.    All  these  forms 
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have  a  new  and  animated  physiognomy.  A  melody  enters,  the  first 
section  of  which  is  played  by  clarinets,  horns,  and  bassoons.  It  is 
completed  en  iutti  by  the  rest  of  the  orchestra,  and  the  manly  energy 
is  ei^anced  by  the  happy  choiee  of  accompanying  chords. 

"The  andante  *  is  not  treated  after  the  manner  of  that  of  the  First 
Symphony:  it  is  not  composed  of  a  theme  worked  out  in  canonic 
imitations,  but  it  is  a  pdre  and  frank  song,  which  at  first  is  sung  simply 
by  the  strings,  and  then  embroidered  with  a  rare  elegance  by  means 
of  light  and  fluent  figures  whose  character  is  never  far  removed  from 
the  sentiment  of  tenderness  which  forms  the  distinctive  character 
of  the  principal  idea.  It  is  a  ravishing  picture  of  innocent  pleasure 
which  is  scarcely  shadowed  by  a  few  melancholy  accents. 

''The  scherzo  is  as  frankly  gay  in  its  fantastic  capriciousness  as  the 
andante  has  been  wholly  and  serenidy  happy;  for  this  symphony  is 
smiling  throughout;  the  warlike  bursts  of  the  first  allegro  are  wholly 
free  from  violence;  there  is  only  the  youthful  ardor  of  a  noble  heart 
in  which  the  most  beautiful  illusions  of  life  ate  preserved  tmtainted. 
The  composer  still  believes  in  inmiortal  glory,  in  love,  in  devotion. 
What  abandon  in  his  gayetyl  What  witl  What  sallies^  Hearing 
these  various  instruments  disputing  over  fragments  of  a  theme  which 
no  one  of  them  plays  in  its  complete  form,  hearing  each  fragment  thus 
colored  with  a  thousand  nuances  as  it  passes  from  one  to  the  other, 
it  is  as  though  you  were  watching  the  fairy  sports  of  Obercm's  graceful 
spirits. 

"The  finale  is  of  like  nature.  It  is  a  second  scherzo  in  two  time, 
and  its  playfulness  has  perhaps  something  still  more  delicate,  more 
piquant." 

4t 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

*  Berlios  here  refers,  of  coarae,  to  the  Laighetto.  In  a  aketch-book  of  Beethoven,  dated  z8oz-oa,  the 
theme  ci  this  Larj^etto  is  given  to  the  horns,  not  to  the  strings. 


WEEMAN,   BEAL   &   HOLMBERG 

. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  WariiinstoD  Street  Roomt  527-528 
Tdcplioiie  Coaneetioii.  BOSTON 


FIFTY  YEARS*  REPUTATION  v 

BROWN'S  BRONCHIAL  TROCHES 

An  «U  and  rdiabk  remedy  for  throat  troubles  caused  hf  cold  oriMe  of  the  voka.    Free  from  opiates  ia  any 
form.    Sold  ey  j>  whcia  ia  hoses    Dercr  io  bulk.  Prices,  lOc  2Sc..S<k^aiid$lJ00 

BROWN'S   ^X^^IDENTIFRICE 

Will  keep  the  teeth  and  gutts  io  healthy  conditicQ.  Price,  2Sc.  at  draobts  or  by  mail 

JOHN  I.  BROWN  ft  SON.  BOSTON.  MASS. 


1000  Digitized  by  CjOOQIC 


A  SUGGESTION 

One  of  the  best  ways  of  saving  is  to  wear  the 
clothes  one  has  instead  of  bu3ring  new  ones 
Our  processes  of  Cleansing  or  I^eing  for  entire 
gowns  suits  or  wraps  or  for  those  to  be  made 
over  can  save  you  a  great  deal  of  money 

Fine  materials  usiuJly  DYE  well 
Almost  all  materials  can  be  improved  by  CLEANING 

LEWANDOS 

Americas  Greatest 

CLEANSERS     DYERS     LAUNDERERS 

Branch  Telephone  Exchange  Back  Bay  3900  connects  all  shops 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop — 1310  Beacon  Street  Gx>lidlge  Comer 
Cambridge  Shop — 1274  Massachusetts  Avenue  Harvard  Square 

See  telephone  book  for  shops  in  other  cities 

"YOU  CAN  RELY  ON  LEWANDOS" 

IWO  Digitized  by  Google 


I 


Fifth  orchestral  trip  next  week.     There  will  be  no  concerts  on 

Friday  afternoon  and  Saturday  evening, 

March  fifteenth  and  sixteenth 


Eighteenth  Programme 


FRIDAY  AFTERNOON.  MARCH  22.  at  2.30  o'dock 

SATURDAY  EVENING.  MARCH  23,  at  8.00  o'clock 


Chadwick      ^ .        .        .        .    Symphonic  Sketches:  Suite  for  Orchestra 

I.  Jubilee. 

n.  No«l. 

m.  Hobgoblin. 

IV.  A  Vagfott  BaUad. 


Saint^Safins     «,....     Symphony  No.  3,  in  C  minor 
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Boston  Symphony  Orchestra 


Thirty-«ev«th  Seuon.  I9I7-I9I8 
Dr.  KARL  MUCK,  Conductor 


PERSONNEL 


VlOUNS. 


Witek^A. 

Noack.S. 
MahiLF. 
TakJE. 


Roth,  O. 
Hoffmann,  J. 

Ribanch,  A. 
Traupe,  W. 


HabeDicht,  W.  Spoor,  S. 

FMler,  B.  Ringwall,  R. 

GetardLA.  .  Pinfidd,  C. 

Kurth,  K«  Gundenon,  R. 


Rissland,  K. 
Schmidt,  E. 

Goldstein,  H. 
Baianiedd,  A. 

BttgeTy  BL 
Saken,H. 


Theodorowia,  J. 
Bak,A. 

SauTlet,H. 
GrOnberg,  M. 

jGoldstelii,  S. 
Fiedler,  A. 


KOMD,  O. 


Ferir,  E. 
Wittmann^F. 


Violas. 


Werner.  H. 
Schweii^,  P. 


Gietxen,  A. 
Berlfax,W. 


Van  Wynbergen,  C 
Blumenau,  W, 


V.Veen,  H. 
Kautsenbadi,W. 


Wanike,IL 
lfa]kin,J. 


Keller,  J. 
Nagel,R. 


V10LOIICKIXO8. 
Barth.C. 
Nast,L. 


Bdinaki,M. 
Folgmann,  E. 


Steinke,B. 
Wamke,  J. 


BASsn. 


Kmiie,M. 
GerhaidtyG. 

Ftuns. 
Maquarre,  A. 
Brooke,  A. 
deMamy.C. 

Piccolo. 
Battles,  A. 

HOXMB. 

Wendler,  G. 
Loibeer,  H. 
Hain,F. 
Reach,  A. 

Tuba. 

liattefsteig,  P. 


Oboam. 

Manhall,  J.  P. 


Agnesy,  K. 
Jaeger,  A. 

Oson. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Enoush  Hosn. 
MueOer,  F. 

HOKNS. 

Taenicke,  B. 
MiersdLE. 
Hess,  M< 
HQbner,  E. 

Hasps. 
Holy,  A. 
Cdla,  T. 


Scydd.  T, 
Huber,  £. 

Clasinbts. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Bass  Claxinbt. 
Stumpf,  K. 

Tbttmpbts. 
Heun,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfd,  L. 


Ludwig,  O. 
Sdiurig,  R. 

Bassooiis. 
Mosbadi,J. 
Mueller,  E. 
PiUer,B. 

Contba-Bassoon. 
Fuhrmann,  M. 

Txombombs. 
Anoo,M. 
Bdgionio,  S. 
Mausebachf  A. 
Kenfiekl,L. 


TniPAMi. 

Neumann,  S. 
Kandler,  F. 
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TWRTY-SEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Eighteenth  Programme 


FRIDAY  AFTERNOON.  MARCH  22,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  23,  at  6  o'clock 


Chadwick  .        •        .        ,    Symphonic  Sketches:  S-ite  for  Orchestra 

I.  Jubilee. 

n.  No6L 

in.  Hobgoblin. 

IV,  A  Vagrom  Ballad. 


Samt-Sa6ns     ....     -    Symphony  in  C  minor,  No.  3,  Op.  78 

I.    Adagio;  All^ro  modcrato;  Pocb  adagio. 
^  n.    Allegro  moderato;  Presto;  Maestoso;  Allegro. 

(Mr.  John  P.  Masshaix,  Organist) 


MASON  fle  HAMLIN  PIANO 


Tken  will  "be  an  intenmsoon  of  ten  minutes  before  the  symphony 


Tks  UuU€9  of  the  audience  are  earnestly  requested  not  to  put  an  hats  before 
ike  end  of  a  nmnher. 

The  doors  €f  the  haU  will  be  closed  during  the  performance  of  each  number 
m  the  progfomme.  Those  who  wish  to  leave  before  the  end  cf  the  concert 
art  reqnested  to  do  so  in  an  ^terval  between  ^  numbers. 


Cky  of  Boetoii,  Reyised  Regulation  of  August  5,  189S, — Q^ter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  ficaweedun  not.  in  hit  place  of  uButement.  allow  uiy  penoo  to  wear  upon  the  head  a  covcrins  which  obttnictt 
tkt  view  «l  the  ediibifinn  or  perfonnancc  in  Mich  olace  of  any  penon  seated  in  any  teat  therein  provided  for  spectators, 
k  banc  wndftood  dMt  a  ww  head  covering  vrithout  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  Gty  Clerk 
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Symphonic  Skrtchss:  Suitb  i^or  Orchestra. 

George  Whitfield  Chadwick 

(Barn  at  Lowell,  Maas.,  on  November  13,  1854;  now  fiving  in  Boston.) 

This  suite  contains  f otu:  movements,  which  are  intended  to  be  played 
consecutively,  but  may  be  performed  separately  if  it  is  thought 
more  expedient.  The  movements  are  entitled  "Jubilee/'  "No€l," 
"Hobgoblin,"  "A  Vagrom  BaUad." 

"Jubilee"  and  "Nod"  were  composed  in  December,  1895;  "A 
Vagrom  Ballad"  bears  the  date  February,  1896;  "Hobgoblin"  was 
composed  in  the  summer  of  1904. 

"Jubilee,"  "Nofil,"  and  "A  Vagrom  BaUad"  were  played  in  various 
cities  during  the  spring  trip  of  the  Boston  Festival  Ordiestra,  led  by 
Mr.  Mollenhauer. 

"Nod"  was  also  played  at  the  Forty-sbrth  Annual  Festival  of  the 
Worcester  County  Musical  Association,  at  a  concert  in  Worcester, 
October  2,  1903. 

"Jubilee"  and  "A  Vagrom  Ballad"  were  played  for  the  first  time 
in  Boston  at  a  Chickering  Production  Concert,  March  23,  1904.  Mr, 
Chadwick  conducted  his  pieces. 
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"Hobgoblin"  was  performed  for  the  first  time  at  Mr.  Chadwick's 
concert  in  Jordan  Hall,  Boston,  November  21,  1904. 

The  four  movements  were  first  played  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston  on  February  7,  8,  1908.  Dr.  Muck 
conducted.  They  were  played  on  October  23,  24,  19 14,  when  Dr. 
Muck  conducted. 

The  "Symphonic  Sketches,"  dedicated  to  Frederick  S.  Converse, 
were  published  in  1907.  They  are  scored  for  piccolo,  two  flutes,  two 
oboes  (one  interchangeable  with  English  horn),  two  clarinets,  bass 
clarinet,  two  bassoons,  foiu"  horns,  two  trumpets,  three  trombones, 
a  set  of  three  kettledrums,  military  drum,  bass  drum,  cymbals,  triangle, 
tamboiuine,  xylophone,  harp,  strings. 

I.  Jubilee:  Allegro  molto  vivace,  A  major,  6-4.  The  movement 
has  this  motto:— ^ 

No  cool  gray  tones  for  me  I 
Give  me  the  warmest  red  and  green, 
A  comet  and  a  tambourine. 

To  paint  my  jubilee  I 

For,  when  pale  flutes  and  oboes  play, 
To  sadness  I  become  a  prey; 
Give  me  the  violets  and  the  May, 
But  no  gray  skies  for  me  I 

D.R.  ^ 

The  movement  opens  with  a  jubilant  theme  for  full  orchestra.  After 
the  full  exposition  a  still  more  characteristic  and  strongly-rhythmed 
•motive  appears  (4-4,  bass  clarinet,  bassoons,  violas,  and  'cellos).    A 
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"patting  JubaJ'  *  horn-call  introduces  a  contrasting,  stmvdy  mdodk 
motive  (C  major),  which  is  developed.  There  is  a  return  of  the  first 
jubilant  expression,  A  major,  6-4,  which  is  followed  by  the  cantabile 
theme  (now  in  F  major).  After  a  crescendo,  built  on  the  first  and 
chief  theme,  a  few  meastu'es  for  wind  instnunents  (piano)  lead  to  a 
section  (assai  tranquillo,  2-2)  of  an  expressive  and  l3rrical  nature,  which 
is  followed  by  a  final  presto  in  the  mood  of  the  opening. 

II.     Nofi:  Andante  con  tenerezza,  D-flat  major,  3-4.    There  is  this 
motto: — 

Through  the  soft,  calm  moonlight  comes  a  sound: 
A  mother  lulls  her  babe,  and  all  around 

The  gentle  snow  lies  glistening; 
On  such  a  night  the  Virgin  Mother  mild 
In  dreamless  slumber  wrapped  the  Holy  Child, 
While  angel  hosts  were  listening. 

— Translation, 

*  Juba,  Jnber  or  Jouba  is  "a  speciea  of  dance  or  breakdown  prsctiBed  by  the  plantatloii  nenoes  of  the 


not  this  derivation  doubtful? 

1834.    "A  man  looks  so  unromantic,  with  his  teeth  and  his  hands  and  his  feet  ail  in  motion,  Uke  a  aesn 
dancing  *Juba.'"— "The  Kentuckian  in  New  Yoik,"  I.,  113. 

18—.     "Here  we  saw  rare  sportl     Here  were  Virginia  slaves,  dancing  iigs  and  dapping  Juber,  over  & 
barrel  of  persimmon  beer,  to  the  notes  of  the  banjo."— -"Southern  Sketches.'^ 
•  Tuber  up  and  Juber  down, 
Tuber  all  around  de  town, 
Juber  dis  and  Juber  dat. 
And  Juber  round  de  'simmon  vat. 
Get  over  double  trouble,  Juber.  boys,  Juber. 
The  fourth  line  sometimes  reads:  "Juba  lub  de  'possum  fat." 

Richard  Hovey's  "Stein  Song,"  published  in  "More  Songs  from  Vagabondia"  (Boston,  1896),— 
When  the  wind  oomes  up  from  Cuba 
And  the  birds  are  on  the  wing. 
And  our  hearts  are  patting  juba 
To  the  banjo  of  the  spring. 
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When  "Nofli"  was  performed  at  the  WOToester  Festival,  thfe  pro- 
gramme book  said :  '"  It  is  reasonably  described,'  to  use  the  composer's 
words,  'by  the  title,  i.e.,  a  little  Christmas  song.' " 

"No€l"  (derived  from  the  Latin  nataUs  *),  a  word  shouted  ot  sung 
as  an  expression  of  joy,  originally  to  commemorate  the  birth  of  Christ, 
appeared  in  English  in  the  thirteenth  century  as  "nowel."  For  an 
interesting  study  of  the  Nod  see  "  Dictionnaire  de  Plain-Chant  et  de 
Musique  d'l^gUse,"  by  Joseph  d'Ortigue,  in  the  Abb^  Aiigne's  **  NouveUe 
Encydop&lieThfologique"  (Paris,  1853). 

T&is  movement  is  a  nocturne,  built  on  a  theme  first  sung  by  the 
English  horn. 

III.  "Hobgoblin":  Scherzo  capricdoso.  Allegro  vivace,  F  majot,^ 
3-4.  The  motto  is  Shakespeare's  "that  shrewd  and  knavish  sprite 
called  Robin  Goodfellow." 

The  composer  did  not  have  in  mind  any  expression  of  fair3rism.  He 
had  in  mind  the  rascally  imp  that  frights  maidens  of  the  villagery^ 
skims  milk,  mocks  the  breathless  housewife  at  the  chum,  misleads 
night  wanderers,  disconcerts  sorely  the  wisest  aunt  telling  the  saddest 
tale. 

Those  that  Hobgoblin  call  you,  and  sweet  Puck, 
You  do  their  wcuk,  and  they  shall  have  good  luck. 

*  Yet  aome  writen,  as  Niood,  maintain  that  the  Preocfa  took  the  word  from  Emmanuel:  "Nod  ou  Nouti 
per  aphaensim  canunt  Galfi  pro  Emmanuel,  id  est  nobiscum  Deus." 


Importers        Creators 

Present  with  confidence  their  beautiful  collection  of  models 
for  the  Spring  and  Summer  Season 

IMPORTED  AND  THOSE  OF  ORIGINAL  DESIGN 

Tailored  Costumes  for  Town  and  Country 

Riding  Habits  Coats  and  Breeches 

Dresses  for  All  Occasions 


MODERATE  PRICES 
256  BOYLSTON  STREET,  BOSTON 


Digitized  by 


Google 


Richard  Grant  White  says  in  a  note  to  "A  Midsummer  Night's 
Dream":  ''Until  after  Shakespeare  wrote  this  play  'puck'  was  the 
generic  name  for  a  minor  order  of  evil  spirits.  The  name  exists  in  all 
the  Teutonic  and  Scandinavian  dialects;  and  in  New  York  the  Dutch 
have  left  it  in  a  form — 'spook,'  meaning  a  ghost  or  spirit — known  to 
all  who  are  Elnickerbockers  by  blood  or  birth.  The  name  was  not 
pronounced  in  Shakespeare's  time  with  the  u  short.  Indeed,  he  seems 
to  have  been  the  first  to  spell  it  puck,  all  other  previous  or  contem- 
porary English  writers  in  whose  works  it  has  been  discovered  spelling 
it  either  powke,  pooke,  or  pouke.  There  seems  to  be  no  reason  to 
doubt  that  Shakespeare  and  his  contemporaneous  readers  pronounced 
it  pook.  The  fact  that  it  is  made  a  rh3rme  to  'luck'  is  not  at  all  in 
variance  with  this  opinion,  because  it  appears  equally  certain  that  the 
u  in  that  word,  and  in  all  of  similar  orthography,  had  the  sound  of  oo." 
Burton,  in  his  "Anatomy  of  Melancholy,"  makes  a  puck  a  separate 
demon,  will-o'-the-wisp.  In  Ben  Jonson's  "Sad  Shepherd"  he  ap- 
pears as  Puck-hairy.  In  "Hudibras"  he  figures  as  "good  Pug-Robin." 
See  Heywood's  "Hierarchic,"  Lib.  IX.:— 

In  John  Milesius  any  man  may  reade 
Of  divels  in  Sarmatia  honored 
Cail'd  Kottri  of  Kibaldi;  such  as  wee 
Pugs  and  hobgoblins  call.    Their  dwellings 
In  comers  of  old  houses  least  frequented  bee. 
Or  beneath  stacks  of  wood;  and  these  convented 
Make  fearfull  noise  in  buttries  and  in  dairies, 
Robin  good-fellowes  some,  some  call  them  fairies. 

"Hobgoblin"  is  compounded  of  "hob"  (a  familiar  or  rustic  varia- 
tion of  the  Christian  name  Robert  or  Robin)  and  "goblin."    The 
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criginal  meaning  of  "hobgoblin"  was  a  mischievous,  tricksy  imp  or 
sprite,  another  name  for  Puck  or  Robin  Goodfellow.  The  meaning, 
"a  terrifying  apparition,  a  bogy,"  was  a  later  one. 

Measures  of  preluding  introduced  by  a  horn  lead  to  the  first  capri- 
cious and  chief  theme  of  the  scherzo.  A  second  theme  is  derived  from 
the  opening  horn  call.  The  trio  section,  un  poco  pitl  moderato,  begins 
with  a  theme  announced  by  bassoons,  umaristico. 

IV.    A  Vagrom  Ballad:  Moderato  alia  Burla,  2-4.    The  motto  is: — 

A  tale  of  ttamps  and  railway  ties. 

Of  old  clay  pipes  and  rum. 
Of  broken  heads  and  blackened  eyes 

And  the  "thirty  days"  to  come. 

o.  H. 

After  a  short  prelude  with  a  cadenza  for  the  bass  clarinet  (ad  lib.) 
a  strongly-rljy^thmed  song  is  sung  (A  minor),  which  is  interrupted  by 
a  fanfare  of  trumpets  with  military  drum.  Clarinets  and  violas  start 
a  tramp's  ditty.  The  development  of  a  figure  leads  to  the  quotation 
by  the  xylophone  of  a  familiar  phrase  from  the  subject  of  Bach's 
great  organ  fugue  in  G  minor.  The  motto  is  the  best  explanation  of 
the  movement.  Near  the  end,  after  a  fanfare,  crash,  and  fermata, 
there  is  a  section  in  highly  dramatic  contrast,  lento  misterioso.  A 
cadenza,,  quasi  recit,  for  bass  clarinet,  leads  to  the  exultant  dose, 
molto  vivace,  A  major,  6-8,  2-4,  with  a  S3mcopated  prestissimo. 


Symphony  in  C  minor.  No.  3,  Op.  78. 

Chari^es  Camols  Smnt-SaAns 
(Bom  at  Paris,  October  9,  1835;  still  living  there.) 

This  symphony  was  composed  for  the  London  Philharmonic  Society, 
and  first  performed  at  a  concert  of  that  society  in  London,  May  19, 
1886,  when  the  composer  conducted.  It  was  performed  at  Aix-la- 
Chapelle  in  September  of  that  year  under  the  direction  of  the  composer; 
at  a  concert  of  the  Paris  Conservatory,  January  9,  1887 ;  in  New  York  at 
a  concert  of  the  Philharmonic  Society  (Theodore  Thomas  conductor), 
February  19,  1887. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
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Symphony  Orchestra,  February •  i6,   1901.    Tt  weat" 

by  the  same  orchestra  on  March  29,  1902;  and  on  May  2,  1914. 

The  symphony  was  played  in  Bostoh  at  a  spedal  c<Micert  of'.the 
Boston  Symphony  Orchestra,  November  26,  1906;  when  Saint-Saens 
took  part.  The  programme,  trompcsed  ezduaively  of  comjposkions  by 
him,  was  as  follows :  overture  to  "  Les  Barbares  " ;  Concerto  in  G  minor 
for  the  jnanof orte  .  (Saint-Sa^ns  pianist) ;  Valse  nonchalante,  Valse 
mignonne,  Valse  canariote  for  piano;  'Symphony  in  C  minor,  No.  3. 
Dr.  Muck  conducted.  • 

A  sketch  of  the  symi^iony  was  pirepared  for  the  first  performance  • 
in  London,  probably  with  the  assistance,  or  at  least  the  sanction,  of  the 
composer.  The  following  analysis  is  translated  from  the  French. 
\^ion  of  this  sketch  used  at  the  Paris  Conservatory  concert  in  1887. 
This  symphony  is  divided  into  parts,  after  the  mourner  of  Saint- 
Sa^'s  fourth  concerto  for  piano  aiid.orchestra  an^  sonata  for  piano  and 
violin.  Nevertheless,  it  includes  practically  the  traditional  four  move- 
ments: the  first,  checked  in  development,  serves  as  an  introduction  to 
the  Adagio,  and  the  Scherzo  is  ccmnected,  after  the  saitie  manner,  with 
the  Finale.  The  composer  has  thus  sought  to  shun  in  a  certain  meas- 
ure the  interminable  repetitions  which  are  more  and  more  disappearing 
from  instrumental  music. 

The  composer  thinks  that  the  time  has  come  for  the  symphony  to 
benefit  by  the  progress  of  modem  instrumentatioii,  and  he  therdore 
establishes  his  orchestra  as  follows:  three  flutes,  two  oboes^  one  English 
horn,  two  clarinets,  one  bass  clarinet,  two  bassoons,  one  double-bas- 
soon, four  horns,  three  trumpets,  three  trombones,  one  tuba,  three  kettle- 
drums, organ,  piano  (now  for  two  hands  and  now  for  four),  one  triangle, 
a  pair  of  cymbals,  bass  drum,  and  the  usual  strings. 
After  an  introduction  Adagio  of  a  few  plaintive  measures  the  string 
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qttartet  exposes  the  initial  theme,  idiicfa  is  sombre  and  agitated  (AHegro 
moderato).  The  first  transformation  of  this  theme  leads  to  a  second 
motive*  which  is  distinguished  by  greater  tranquiUitj;  after  a  short 
developin«at»  in  which  the  two  thdtnes  ate  presented  shnultaneoasi7»  the 
motive  appears  in  a  characteristic  form,  for  full  orchestra,  but  only  for 
a  short  time.  A  second  transformation  of  the  initial  tiieme  indndes  now 
and  then  the  plaintive  notes  of  the  Introduction.  Varied  episodes  bring 
gradually  calm,  and  thus  prepare  the  Adagio  in  D-flat.  l^he  extremely 
peaceful  and  contemplative  theme  is  given  to  the  violins,  violas,  and 
'cellos,  which  are  supported  by  organ  chords.  This  thane  is  then  taken 
by  clarinet,  horn,  and  trombone,  accompanied  by  strings  divided  into 
several  parts.  After  a  variation  (in  arabesques)  performed  by  the 
violins,  the  second  transformation  of  the  initial  theme  of  the  Allegro 
appears  again,  and  brings  with  it  a  vague  feeling  of  unrest,  which  is  en- 
larged by  diaaonant  harmonies.  These  soon  give  way  to  the  theme 
of  the  Adagio,  performed  this  time  by  some  of  the  violins,  violas,  and 
'cellos,  with  organ  accompaniment  and  with  a  persistent  rhythm  of 
triplets  presented  by  the  {H'eoeding  episode.  This  first  movement  ends 
in  a  Coda  of  mystical  character,  in  which  are  heard  alternately  the 
chords  of  D-flat  major  and  B  minor. 

The  second  movement  begins  with  an  energetic  phrase  (Allegro  mode- 
rato), which  is  followed  immediately  by  a  third  transformation  of  the 
initial  theme  in  the  first  movement,  move  agitated  than  it  was  before,  and 
into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed  in  the  Presto. 
Here  arpeggios  and  scales,  swift  as  Hgfatning,  on  the  piano,  are  accom- 
panied by  the  syncopated  rhsrthm  of  the  orchestra,  and  each  time  they 
are  in  a  different  tonality  (F,  £,  £-flat,  G).  This  tricky  gayety  is  inter- 
rupted by  an  expressive  phrase  (strings).  The  repetition  erf  the  Allegro 
moderato  is  followed  by  a  second  Presto,  whidi  at  first  is  apparentiy  a 


Mlle.Alary&Co. 

Berkeley  BiuUing.  420  BoylttoD  St. 

Hair  Dresser 

MANICURE    SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP  and  NECK 

MASSAGE 

ONDUUTION  MARCEL 


Perfuacnr 


Skflfi  OintmcnH 


TeleplMiie.BMkBtr232a 


REED-HOSFORD 
MUSIC  SCHOOL 

Botton  (  530615  HuntiiigtoDaMiBbcn, 
Studioe  ]  30  Huntinston  Avenue 
CHAUFOUX  BUILDINa  LOWELL 

MAEY  O.  EBED,  Fiui» 
of  THUEL  BURNHAMumJ  HAROLD 
.    Parb:   HELEN   HOPEKIRK    •ad 
ICH  GEBHARD.  BortoB. 
Letchetizky  Technique 
Ptafrcwve  Scriciof  LwowiiitJ  atTcito 
Book 

EMMA  S.  BOSFOED.  Vote 

aii«r8atGEqpGiiEi«apa.oi  uwioo. 

Open  md  tht  Natiooal  Canmmkary. 
HOURS  OF  REGISnUTlON 

GroibniMiC 


1108 


Digitized  by 


Google 


JORDAN  MARSH  CCAfPANY 


i 


Of  Special  Interest  to  Automobilists 

A  Sale  of  Men's 

Fur  and  Fur  Lined 

Overcoats 

You  May  Purchase  Any  Coal  on  Sale  Which 

Will    Be    Delivered    Immediately— 

They  Will  Be  Charged  on  Bill 

Payable  November  Ist 

These  Savings  Based  on  Next  Season's 
Prices  AveFSige  Fully  Qne-thhti 


Men's  Raccoon  Coats   . 

Men's  Raccoon  Coats   . 

Men's  Raccoon  Coats    . 

Men's  Raccoon  Coats  . 

Men's  Wombat  Coats  . 

Men's  Dogriun  Coats  (tacooon  coUais) 

Men's  Calfskin  Coats    . 

Msb's  Mutfuat  Lined  Ooals,  Hndaon  seal  ooliats 

Men^s  Fiae  Quality  Black  or  Oxford  Shells,  Northern  muskrat 

lined,  unplucked  otter  or  Persian  collars 
Mea*^  Fancy  Mixture  Fur  lined  Coats 
Men's  Northern  Muskrat  Lined  Coats,  with  choice  of  fine 

quality  unplacked  otter  or  beaver  collars  . 


117.50 

150.00 

169.50 

23S.50 

50.00 

35.00 

50.00 

69.50 

125.00 
150.00 

1SO.0O 


Open  a. Charge  Account  if  you  have  not  one  now 
It  is  eaeily  done,  by  giving  proper  credit  references 


Jordan  Marsh  Company 


1103 


repetitioti  of  the  first  Presto;  but  scarcely  has  it  b^gtm^l>gfore  a  new 
t];Leme  is  heard,  grave,  atistere  (trombone,  tuba,  double-basses),  strongly 

i  contrasted  with  the  fantastic  music. "  Th^e  is  a  struggle  for  the  mastery, 

'  and  this  stmggle  ends  inthe  defeat  of  the  restless,,  diabolical  element. 
The  new  phrase  rises  to  orchestral  heights,  and  rests  there  as  in  the  blue 

.  of  a  clear  sky.  After  a  vague  reminiscence  of  the  initial  theme  of  the 
first  inovemient,  a  Maestoso  in  C  major  announces  the  approaching  tri- 
umph of  the  calm  and  lofty  thought.  The  initial  theme  of  the  first 
movement,  wholly  transformed,  is  now  exposed  by  divided  strings  and 
the  piano  (four  hands),. and  repeated  by  the  organ  with. the  full  strength 

'  of  the  orchestra.    Then  follows:  a  development  built  in  a  rh3rthm  of 

three  measures.    An  episode  of  a  tranquil  and  pastoral  character  (oboe, 

flute,  cor  anglais,  clarinet)  'is  twice  repeated.    A  brilliant  Coda,  ia  which 

the  initial  tiieme  by  a  last  transformation  takes  the  form  of  a  violin 

figure,  ends  the  work;  the  rhythm  of  three  meast]rcs  becomes  naturally 

and  logically  a  huge  measure  of  three  beats;  each  beat  is  represented 

by  a  whole  note,  and  twelve  quarters  form  the  complete  measure. 

This  symphony  is  dedicated  to  the  memory  of  Franz  Liszt. 

Liszt  died  at  Bayreuth,  Jidy  31,  1886.    Thcsymphony  was  performed 

at  London  before  his  death.  4, 

♦  ♦ 

An  enemy  of  Saint-Safens — and  Saint-Sa€ns  has  made  enemies  by  his 

barbed  words — might  well  apply  to  him  the  lines  of  Juvenal: — 

Grammatictis,  rhetor,  geometres,  pictor,  aliptes. 
Augur,  schoenobates,  medicus,  magtis,  omnia  novit. 
Graeculus  esuriens  in  coelum,  jusseris,  ibit.* 

*  Gnmmarian,  pamter,  augur,  rhetorician,' 

Rope-dancer,  conjuror,  fiddler,  and  physician, 

All  trades  his  own,  your  hungry  Gfeelding  counts; 

And  bid  him  mount  the  sky — the  sky  he  mountsi 

Compaie  Johnsons-  --Giford's  TnmOatipm. 

All  sciences  the  hungry  Monsieur  knows. 

And  bid  him  go  to  hell— to  hell  he  goes  I 
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the  tminent  violinist  has  still  furtktr  endeared  himself  h  Amerieau 
hearts  by  tnahing  a  wonderfully  artistic  transcriptien  qf  Awianca's 
9iost  famous  song  classic 
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For  Saint-Sa£t&  bas  not  been  satisfied  with  the  making  of  music  or  the 
career  o£  a  virtuoso.  Organist,  pianist,  caricaturist,  dabbler  in  science, 
enamoured  of  mathematics  and  astronomy,  amateur  comedian,  feuille- 
tonist, critic,  travelled,  ardueoiogist — ^he  has  been,  and  is,  a  restless 
man. 

He  is  of  kss  than  averi^  height,  thin,  nervous,  side-faced;  with 
great  and  exposed  forehead,  hair  habitually  short,  beard  frosted;  His 
eyes  are  almost  levd  with  his  face.  His  eagk-beak  would  have  exdted 
the  admiration  of  Sir  Charles  Napier,  who  once  exdaimed:  "Give  me 
a  man  with  plenty  of  nose.'^  Irritable,  whimsical,  ironical,  paradox- 
ical, indulging  in  sudden  changes  of  opinion,  he  is  faithful  to  friends, 
appredative  of  certain  rivals,  kindly  disposed  towards  young  composers, 
zealous  in  practical  assistance  as  well  as  in  verbal  encouragement.  A 
man  that  knows. the  world  and  sparkles  in  conversation;  fond  of  society; 
at  ease  and  on  equal  terms  with  leaders  in  art,  Uterature,  fashion.  A 
man  whose  Monday  receptions  were  long  famous  throughout  Paris, 
eagerly  attended  by  "Tout  Paris";  yet  never  so  happy  as  when  play- 
ing Cakhas  to  Bizet's  or  Regnault's  Hden  in  Offenbach's  delightful 
"La  bdle  Hfi^e,"  (»-  impersonating  in  an  extraordinary  costume 
Gounod's  Marguerite  surprised  by  the  jewds.  An  indefatigable  student 
of  Bach,  he  parodied  the  Italian  opera  of  the  30's,  40's,  50's  in  "Gabriella 
di  Vergy:  pochade  mi-caremo  camavalesque";  *  in  "Camaval  des 
Ammaux,"t  he  reproduced  the  cries,  songs,  howls,  grunts,  duckings, 
bellowings  of  the  animal  kingdom.  A  Parisian  from  crown  to  sole; 
and  yet  a  nomad. 

In  1867  Berlioz  called  Saint-Saens  "one  of  the  greatest  musicians 

*  This  Irailaqtte,  "words  and  music  by  an  old  organist,"  a  work  of  Saint-SaCos's  youth,  was  performed 
in  X885  at  *'La  Tltompette."    It  has  not  been  publisbed. 

t  "Le  Camaval  des  Animauz/'  composed  m  1887.  has  not  been  published,  with  the  exception  ol  the  well- 
kiKmn  melDdy  "Le  Cygne." 
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of  oar  epodi."  In  1S78  B^low  lamented  in  a  letter  to  Hans  too  Bran^ 
sart  that  tiiere  was  no  musician  in  Germany  Uke  Saint^Cns  "oeept 
you  and  me/'  Lisct's  admiration  for  Saint-Sains  is  well  known.  Even 
to*^y  there  are  some,  even  in  this  country,  who  wppiBxA  him  as  the 
greatest  living  composer.  On  the  other  hand,  there  have  been  critics 
who  say  that  he  is  tcfo  mueh  of  a  musician  to  be  a  gx«at  composer  or 
creator.  The  praise  of  Gounod*«**''Saint«SateB  wOl  write  at  will  a  work 
k  la  Rossini,  it  la  Verdi,  k  la  Schumann,  k  la  Wagner  "7-has  been  eoimted 
by  them  a  reproach;  it  has  been  regarded  as  a  courteous  manner  of 
saying,  "Saint-Salns  has  the  unfortunate  faculty  of  assimilation." 
Hugues  Imbert,  discussing  him,  admitted  that  there  is  no  graver  cen- 
sure than  to  say  of  an  artist,  "He  is  incapable  of  being  himself." 

So  far  as  an  intimate  knowledge  of  music  as  a  science  is  concerned, 
so  far  as  fluency  and  ease  of  expression  are  concerned,  Saint^SaSns  is 
beyond  doubt  a  remarkable  musician. 

The  ambition  of  the  French  composer  has  long  been,  iSrst  of  all,  the 
stage.  To  achieve  glory  in  the  opera  house  is  his  dream,  his  struggle. 
For  this  he  bends  every  energy.  At  a  time  whien  his  colleagues  were 
looking  towards  the  stage,  Saint*Sates  hankered  after  a  more  solid  and 
durable  reputation.  His  first  wotk  ci  any  length  was  not  an  opera, 
not  even  an  operetta;  it  was  a  sjnnphony;  his  second  important  work 
was  also  a  symphony;  then  followed  church  music,  a  third  symphony, 
chamber  music,  concertos,  etc.*  Not  till  1868  did  he  begin  work  on 
his  "Samson  et  Dalila,"  which  was  not  completed  before  1877.  His 
first  opera  performed  in  Paris,  "  Le  Timbre  d' Argent"  (Thtttre  Lyrique, 
February  23,  1877),  was  not  begun  until  1875. 

Although  he  has  written  over  a  dozen  operas,  only  one,  '^Samson  et 

*  His  first  symphony,  E-fi»t.  was  composed  in  1853  and  published  In  XB55;  ^  second  sjrmphooy,  F  major, 
1856,  was  not  pubfishea.  His  third  symphony,  D  major.  1859.  was  not  pobHthed.  The  seooad  ssrmphony 
known  to-day,  A  minor,  1859,  is  really  the  fonrth;  the  third,  C  nunor,  x886,  the  fifth  in  order  of  oompMitioo. 
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Uaiua,  nas  true  liie  in  toe  tneatie,  ana  tnere  are  some  wno 
that  it  should  be  performed  as  an  oratorio,  although  the  scene  of  Sam- 
son's undoing  in  the  second  act  has  a  passionate  expression  rare  in  his 
other  music.  **  Henry  VIII.,''  praised  enthti^iastically  in  1883,  is  re- 
vived occasionally  in  Paris.  In  "Ascanio"  and  elsewhere  there  is  a 
timid  use  of  the  Leitmotiv,  but  the  composer  returns  quickly  to  the  most 
conventional  solo  and  ensemble,  as  though  he  said  to  himself:  ''I  have 
shown  that  I  understand  this  business;  now  I  must  do  something  to 
amuse  the  audience."  In  "Phryn^,"  written  for  Sibyl  Sanderson,  the 
supreme  interpreter  of  the  sensuous  Massenet,  there  are  pages  of  rare 
-beauty,  as  the  trio  and  the  scene  of  the  apparition  in  the  second  act; 
the  peculiar  irony  of  Saint-Sa^ns  is  displayed  in  the  bassoon  motive 
accompanying  Dic^phile's  virtuouiS  exhortation  to  his  nephew,  which 
motive  returns  when  the  nephew  reaUzes  the  h3rpocrisy  of  the  old  satyr 
and  defiles  his  bust  erected  by  applauding  citizens;  yet  when  the  com- 
poser tries  to  write  in  Offenbach's  vein,  as  in  the  finale  of  the  first  act, 
the  hearer  longs  for  Offenbach  himself,  whose  canaillerie  is  honest  and 
htunan,  whose  melody  is  spontaneous,  whose  rhytbrn  is  irresistible, 
whose  suiting  of  music  to  the  text  is  more  pertinents  As  for  the  other 
operas,  from  "Le  Timbre  d'Argent"  (1877)  to  "L'Ancfetie,"  and  "Dd- 
jarire,"  who  now  knows  or  cares  for  them? 

Saint-Sa&is  has  been  mightily  influenced  in  thought  and  expression 
by  predecessors  and  contemporaries.  First  of  all  by  Bach,  whose  influ- 
ence is  felt  in  tmexpected  moments:  his  wig  is  seen  even  among  the 
Grecian  scenic  accessories  of  "Phryn^."    There  is  no  servile  imitation, 
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no  deliberate  attempt  to  ape  the  styk  of  the  old  master.  Saint-Saens 
has  studied  Bach  so  deeply  and  persistently  that  it  is  natural  for  him 
to  use  the  same  language,  to  mould  his  sentences  in  the  same  fashion. 
Then  there  is  the  influence  of  Beethoven,  Schumann,  Berlioz,  Liszt, 
Wagner. 

The  S3rmpl]omc  poems,  perhaps  his  masterpieces,  were  inspired  by 
3aint-Saens's  admiration  for  Liszt,  his  close  friendship  and  example. 
Years  ago  there  were  Frenchmen  that  this  music  perplexed.  Gustave 
Kahn  found  little  in  *'te  Rouet  d'Omphale"  but  "singular  music,  a 
sort  of  protest  against  ordinary  evening  music,  mixed  with  protests  of 
the  double-bass  unkindly  received  by  the  C3rmbals — but  why  insist  on 
the  mistake  of  a  musician  who  has  had  so  many  fine  hours?"  One 
critic  of  repute  insisted  that  the  popularity  of  "  Danse  Macabre"  rests 
entirely  oil  its  waltz  rhythm. 

These  symphonic  poems  are  fine  examples  of  musical  ingenuity  and 
shrewdness;  they  show  the  irony  of  the  man;  and  irony  in  programme 
music  is  often  saving  salt.  The  composer  of  symphonic  poems  is  too 
often  like  tmto  the  man  known  to  the  Hebrew  prophet :  he  makes  his  idol 
and  then  falls  down  and  worships  it.  Saint-Sa€ns  is  cool  enough  to 
stand  off  and  examixie  his  work.  "  Do  you  hear  Hercules  groaning  in 
rage?  You  are  welcome  to  the  pleasure,  if  you  hear  him.  Is  the 
oboe  the  mocking  voice  of  Omphale?  It  is  as  you  please.  There  are 
many  things  in  this  little  piece  of  mine.  Label  them  as  it  suits  you." 
He  smiles  as  he  speaks;  if  one  cries  out  against  his  cynicism,  he  smiles 
the  more.  So  with  **  Phaeton."  He  starts  the  rash  youth  on  his  arro- 
gant ride,  but  he  does  not  jump  into  the  chariot;  on  the  contrary,  he 
shakes  his  head,  prophesies,  and  watches  curiously  for  the  end.  In  a 
safe  place  he  observes  the  skeletons  dancing  the  infernal  jig  while 
Death  fiddles ;  he  is  calm  enough  to  tell  the  cock  when  it  is  time  to  crow. 
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Any  shudder  created  by  Samt-§aiais  by  "Danse  Macabre"  is  a  tlirill 
of  intellectual  appreciation;  there  is  no  goose-flesh,  no  sinking  of  heart 
and  stomach. 

A  certain'  individuality  rises  above  the  influence  exerted  by  others. 
The  musical  nature  of  Saint-Saens  is  polished,  intelligent,  peculiarly 
degant,  always  comme  iljofut,  cjmically  fastidious;  so  studied  in  dress, 
manner^  speech,  that  one.  suspects,  an  absence  of  emotion,  heart,  hu- 
manity. One  woidd  forgiVe  solecisms,  carelessness,  or  eccentricity  in 
dress,  bursts  of  coarseness,  if  th^e  were  one  direct,  overwhelming 
■Bpp^si;  if  there  were  outbreaks  of  elemental  qualities. 

The  charge  that  his  vein  of  'melody  is  thin  and  poor,  is  in  a  way- 
unjust.  There  are  abtmdant  inst;ances  of  sharply  defined  melody, 
unmistakable,  original;  melody  that  is  drawn  rather  than  colored; 
as  a  rule,  without  perfume,  without  Iplodd,  without  emotion.  Sometimes 
it  is  like  an  opening  at  chesi:  valuable  for  the  contrapuntal  complica- 
'tions  that  may  result  therefrom.  His  technical  skill  is  so  great  that 
'  too  often  he  takes  thematic  material  of  Uttle  worth  and  develops  it  in 
scholastic,  arid  iashion.  There  a^e  pages,  as  in  the  Septet,  where 
counterpoint  is  lugged  in  by  the  heels  and  is  only  pretentious  padding. 
There  is  mere  play  of  abstract  intellect,  a  solving  of  problems  that 
interest  only  the  propounder.  The  element  of  surprise  is  only  in  the 
workmanship.  The  programme  might  state:  "M.  Saint-Saens  will 
now  work  out  his  exercise  in  the  sight  of  the  audience."  The  dryness 
is  not  the  dryxysss  of  third-rate  m^ers  of  music;  it  is  the  dryness  of 
one  whose  wit  and  intelligence  are  known,  who  insists  on  abstruse 
thought,  on  self -absorption. 

His  vacillating  judgments, — as  in  the  famous  case  of  Schumann's 
Pianoforte  Quintet, — ^his  shifting  opinions,  known  to  all,  are  not  pecid- 
iar  to  him;  nearly  every  musician  or  thoughtful  amateur  has  gone 
througl^  like  experiences.* 

*  Do  I  contradict  myself? 
Vciy  well  then  I  oontndkt  myself, 
(I  am  large,  I  contain  multitudes). 

—WaUWkUman. 
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rE  War  Revenue  Act,  approved  October  3,  1917. 
is  summarized  in  this  booklet,  and  clear  exan4>les 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request. 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 

The  Merchants  National^  Bank 

»  STATE  STREET 
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We  have  spoken  of  his  restlessness.  Tins  has  not  been  satisfied  fay 
musical  activity  or  by  travelling  from  Cocbin-China  to  San  Francisco. 
He  has  written  copiously  for  the  press,  books,  paiiiphlets,  prefaces, 
feuilletons,  poems,  plays.  His  comedy  "La  Cr%mpe  des  Eoivains" 
was  produced  at  Algiers  in  1892;  the  comedy  "Le  Roi  Ap6pi"  at 
B&iers  in  1903;  ''Botruoc^ale,"  Briers,  1908.  He  has  discussed  the 
phenomena  of  mirage,  the  relationship  of  plants  with  animals,  material- 
ism and  music,  h3rpnotism,  l3rres  and  citharas,  child  prodigies,  hissing 
at  concerts.  The  list  is  very  long.  The  chief  works  are  "Harmonie 
et  Mdlodie''  (1885);  "Notes  sur  les  dfeors  de  thd&tre  dans  Tantiquiti 
(1886);  "Rimes  FamiUires"  (1890);  "Gounod  et  le  'Dot  Juan'  de 
Mozart"  (1893);  "Problfemes  et  Mystferes"  (1894);  "Portraits  et 
Souvenirs"  (1899);  "ficole  Buissonniir^"  (s.  d.).  The  essays  on 
music  abotmd  in  noble  sentiments,  shrewd  reflections,  startling  para- 
doxes, delightful  malice.  Even  in  his  poetry  he  can  be  bitter,  as  in  tbe 
sonnet  attacking  the  Parisian  public  for  its  indifference  towards  Bizet's 
"Djamileh" — ^the  sonnet  beginning, — 

Le  bourgeois  niminant,  dans  sa  stalle  serr^ 
Ventru,  laid,  d  regret  8^par6  de  sa  horde, 
Bntr'ouvre  un  oeil  vitreux,  mange  un  bokbon  sucr6. 
Puis  se  rendort,  croyant  que  Torchestre  s'accorde. 

An  extraordinary  man  and  musician.  Possessing  an  uncommon 
technical  equipment,  as  composer,  pianist,  organist;  French  in  dear* 
ness  of  expression,  logic,  exquisite  taste;  a  master  of  rhythm,  a  clear 
appreciator  of  tonal  color  and  the  value  of  simplicity  in  orchestration; 
he  is  seldom  warm  and  tender;  seldom  does  he  indulge  himself  in  sen- 
timent, passion,  imagination.  With  him  orthodox  form  must  always 
be  kept  in  mind,  nor  could  he  understand  the  saying  of  Plotinus:  "  Fire 
surpasses  other  bodies  in  beauty,  because,  compared  with  the  other 
elements,  it  obtains  the  order  of  fbrm;  for  it  is  more  eminent  than  the 
test,  and  is  the  most  subtle  of  all,  borclering  as  it  were  on  an  incorporeal 
nature."  Hence  perhaps  the  reactionary  attitude  of  his  later  years; 
his  sharp  criticism  of  the  more  modem  school  of  French  composers. 
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The  shape  of  a  motor  car— its  natural  silhouette 
— has  reached  a  norm  in  the  Pierce-Arrow  car 
— ^power  opressed  in  lines  of  grace  which  half 
reveal  and  half  conceal  the  strength  within. 

It  is  a  grace  of  feeling  as  well  as  of  form.  In  its 
operation  the  car  gives  you  a  soaring  sense  of 
lightness  which  almost  spurns  the  prosaic  roacU 
way  and  gives  to  the  act  of  riding  in  it  a  feeling 
far  beyoi^d  propulsion  by  machinery. 
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induding  even^^CAar  Jtanck.  His  wit  atid~liiillianc;r.-aiie  indisput- 
able. He  seldom  touches  the  heart  or  sweeps  away  the  judgment. 
He  is  not  a  great  creator.  Yet  his  nsune  is  ever  to  be  mentioned  with 
respect.  Without  consideration  of  his  many  admirable  compositions, 
one  should  bear  this  in  mind:  In  the  face  of  difficulties,  discourage- 
ment, misunderstanding,  sneers,  he  has  worked  steadily  since  his  youth 
/and  alwa3rs  to  the  best  of  his  abili^,  for  righteousness  in  absolute  music; 
he  endeavored  to  introduce  into  French  music  thoughtf  ulness  and  sin- 
cerity for  the  advantage  and  the  glory  of  the  country  that  he  so  dearly 
loves. 


"  One  has  said  of  the  illustrious  religious  historian,  who  is  also,  and 
especially,  an  artist :  '  M.  Renan  never  changes  his  opinion ;  he  has  them 
all.'  One  could  say  in  like  manner  of  M.  Saint-Safins:  'He  never 
changes  his  style;  he  practises  all  with  equal  ease.'  ...  He  coidd  say: 
'Nothing  musical  is  foreign  to  him.'  ...  It  would  be  impossible  to  de- 
jSne  the  individuality  that  is  observed  in  the  whole  body  of  his  works. 
One  does  not  feel  there  the  torment  of  a  soul  or  the  pursuit  of  an  ideal. 
He  is  the  multifonn  and  polyphonic  Proteus  of  music.  Try  to  grasp 
him;  lo,  he  is  changed  into  a  siren.  Are  you  under  the  spell?  He  turns 
himself  into  a  mocking-bird.  ,  Do  you  think  you  hold  him  at  last.^  He 
mounts  to  the  clouds  as  the  hippogriff." — £douard  Schuri. 

"He  has  cultivated  the  classic  art,  and  with  him,  as  with  the  true 
masters,  the  general  line  is  drawn  precisely,  firmly,  and  purely;  but 
he  adds  the  ingenious  capriciousness  of  his  imagination, — ^witness  his 
frequent  journeys  to  far-off  lands;  this  is  musically  expressed  by  his 
pursuit  of  original  rhythms,  by  his  taste  for  ancient  and  original  melodies, 
by  his  finding  out  rare  harmonies  and  exquisite  sonorities.  The  Ger- 
imans  call  his  music  'piquant' ;  that  term  signifies  to  them  the  elegance, 
the  finesse,  the  lightness  of  touch  they  envy;  qualities  that  some  of 
their  greatest  composers  lack." — Charles  Malhdrbe. 

"M.  Saint-Saens  stands  for  something  exceptional  in  French  music, 
something  almost  unique  unril  recently:  a  great  classical  spirit  and  a 
fine  breadth  of  musical  culture. . . .  He  possesses  some  of  the  best  quali- 
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ties  of  a  I^rench  artist;  among  them  the  most  important  quality  of  all, 
perfect  deamess  of  conception.  It  is  remarkable  now  little  this  learned 
artist  is  bothered  by  leaniing;  how  free  from  pedantry  he  is.  Pedantry 
is  the  plague  ciG^rmkn  art;  the  greatest  men  have  not  escaped  frmn  it. 
I  am  not  speaking  of  Brahms,  who  was  ravaged  by  it,  but  ci  ddightful 
artists  like  Schumann,  or  of  powerful  ones  like  Bach.  'This  unnattural 
art  wearies  one  like  the  sanctimonious  salon  of  some  little  provincial 
town;  it  stifles  one,  it  is  enough  to  kill  one."^  'Saint-Sa£ns  is  not  a 
pedant,'  wrote  Gounod;  'he  has  remained  too  much  of  a  child  and 
become  too  clever  for  that-'  Besides,  he  has  always  been  too  much 
of  a  Frenchman.  Sometimes  Saint-Sa&is  reminds  me  erf  one  of  our 
i8th  century  writers.  Not  a  writer  of  the  *Encyclop6die'  nor  one  of 
Rousseau's  camp,  but  rather  of  Voltaire's  school.  He  has  a  clearness 
of  thought,  an  elegance  and  precision  of  expression,  and  a  quality  of 
mind  that  make  his  music  *not  only  noble,  but  very  noble,  as  coming 
of  a  fine  race  and  distinguished  family.'  He  has  also  excellent  discern- 
ment, of  an  unemotional  kind;  and  he  is  'calm  in  spirit,  restrained  in 
imagination,  and  keeps  his  seU-control  even  in  the  midst  of  the  most 
disturbing  emotions.'  His  love  and  need  of  liberty  is  also  of  the  i8th 
centuiy.  One  may  say  that  liberty  is  his  only  passion.  .  .  .  The  La£ui 
art  of  Saint-Sa&iis  rises  up  calm  and  ironical.  His  delicacy  of  touch, 
his  rich  sobriety,  his  ingenious  grace,  *  which  enter  the  soul  by  a  thou- 
sand little  paths,'  bring  with  thinn  the  pleasures  of  beautiful  speech 
and  honest  thought;   this  precision  of  feeling  and  writing  charms  like 

*  *  *'  Quoted  imm  Saint-SaCns  by  Edmond  Hippesa  in  '  Heiiiy  Vm.  et  L'op^  Iraacals/  x88^.  M.  Saint- . 
SaCns  speaki  danrtmo  of  'theie  woxka,  ireii  written,  but  heavy  and  nnattiactive,  and  leflcctin^  ui  a  tixeaonw 
way  the  nanow  and  pedantic  spirit  of  certain  little  towns  in  Gennany.' 


(•Hnoxnie  ct  Milodiew')  "— k.  K. 
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REINALD  WERRENRATH 

is  singing  the  following  DITSON  songs      ' 
with  splendid  success 

TARAB  LOVE  SONG  by  GUSTAVE  FERRARI 
I  CITY  OF  JOY  (Song  Cycle)  by  DEEMS  TAYLOR 

CONSECRATION  by  CHARLES  FONTEYN  MANNEY 

LAST  OF  THE  ROSES  by  HARRY  SPIER 

LITTLE  MARY  CASSIDY  by  WILLIAM  ARMS  FISHER 

MY  BOY  by  BRUNO  HUHN 

OH  RED  IS  THE  ENGLISH  ROSE  by  CECIL  FORSYTH 

OVER  THE  HILLS  AND  FAR  AWAY  by  WILLIAM  ARMS  FISHER 

SONG  OF  FRANCE  by  BRYCESON  TREHARNE 

SONG  OF  THE  TIMBER  TRAIL  by  STANLEY  AVERY 

UNREMEMBERED  by  F.  MORRIS  CLASS 

WTTCH  WOMAN  by  DEEMS  TAYLOR 
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a  virtue..  In  contemporaneous,  nervous,  tormented  art,  this  music 
strikes  one  by  its  calm,  its  restful  harmonies,  its  velvety  modulations, 
its  crystal  purity,  its  smooth  and  flowing  style,  its  atttdaDLi ...  It 
seems  that  one  is  travelling  among  landscapes  that  one  has  formerly 
seen  and  liked:  not  that  any  one  can  ever  note  direct  resemblances; 
nowhere  perhaps  are  reminiseences  rarer  than  with  this  master  who 
carries  in  his  memory  all  the  old  masters;  he  resembles  them  in  i^irit. 
And  there  is  the  secret  of  his  personality,  his  high  value  for  us;  he 
brings  to  otu-  artistic  unrest  a  httle  of  the  light  and  the  sweetness  of 
former  days.  His  works  are  like  the  fragments  of  a  world  that  has 
disappeared.'' — Rofnain  RoUand. 


*  * 

Saint-SaShs's  Music  in  Boston. 

This  catalogue  does  not  pretend  to  be  complete.  We  note  per- 
formances in  concerts  of  leading  orchestras,  choral  societies,  chamber 
music  chibs.  No  doubt  there  are  errors  in  dat^.'  Progranmics  them- 
selves are  often  misleading. .  Orchestral  works,  concertos,  etc.,  have 
been  performed  at  other  concerts  than  those  here  recorded.  Undoubted 
first  performances  are  marked  with  an  asterisk. 

THEODORE  THOMAS  ORCHESTRA. 

"Danse  Macabre,"  symphonic  poem.  Op.  40,  1876,  Janaaiy  29,*  Febraary  21. 
March  4,  April  5;   1877,  February  19;   1878,  March  2$. 
^  "La  Jeunesse  d'Hercule,"  symphonic  poem.  Op.  50,  1877,  November  14.* 

"Phaeton,"  symphonic  poem.  Op.  39,  1876,  November  22. 

"Le  Rouet  d'Omphale/'  symphonic  poem,  Op.  31^  1875,  November  20. 

Suite,  Op.  49,  1877,  December  8.* 

Overture  to  "I*e  Timbre  d'Argent,"  1881,  May  9.* 

HARVARD  MUSICAL  ASSOCIATION. 

Cari«  Zbrrahn,  Conductor, 

Pianoforte  Concerto  No.  2,  Op.  22,  1876,  February  3**  (B.  J.  Lang:  first  perform- 
ance in  America);  1877,  March  1  (B.  J.  Lang);  1878,  February  14  (John  A.  Piieston);  | 
1880,  February  26  CfuHa  Rive-King). 


/^ 
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THE  SCHOMACKER 

The  eye  is  attracted  by  the  beauty  of 
design  and  construction  of  this  piano. 
The  ear  is  held  by  its 
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QUALITY 

It  has  established  its  right  to  A  FRONT 
RANK  POSITION  by  the  merit  of  its 
performance. 
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Vi<doiioeUo  Concerto,  Op.  3$,  1876,  February  17*  (Wulf  Pries,  violoncellist). 
"PhaCton,"  sjrmphonic  poem,  1876,  March  2*;  1879,  January  30. 
Symphony  No.  2,  Op.  55,  1880,  December  2,* 

PHILHARMONIC  SOdETV  OF  BOSTON. 

Bbrmhard'  ijsTSiCANN,  Conductor. 

"Rouet  d'Omphale,"  symphonic  poem,  1879,  November  7,  December  5.     . 

"Danse  Macabre,"  S3rmpnonic  poem,  1879,  N9vember  21;  1881,  May  5. 

"La  Jeunesse  d'Hercule,"  symphonic  poem,  i,88o,  November  19. 

"Phaeton,"  sjonphonic  poem,  1882,  December  20. 

Suite  Alg6rienne,  188 1,  March  22**  (first  time  in  America). 

Marche  H6roique,  1882,  November  29.* 

Une  Nuit  4  Lisbonne,  Op.  63,  1883,  January  31-* 

BOSTON  SYMPHONY  ORCHESTRA. 

Romance  for  Violin,  Op.  48,  188 1,  November  12  (Leandro  Campanari,  violinist). 

Violoncello  Concerto,  Op.  33,  1881,  December  10  (Carl  Bayrhoffer);  1898, 
November  19  (Alwin  Schroeder);  1903,  January  ro  (.^Iwin  Schroeder),  November  21 
(Rudolf  Krasselt);  1906,  February  10  (Elsa  Rii^ger);  191 1,  January  28  (Heinrich 
Wamke);   1915,  December  24  (Joseph  Malkin). 

Pianoforte  Concerto  No.  4,  Op.  44,  1882,  February  25  (Madeline  Schiller);  1892, 
October  22  (Carl  Strasny) ;  1898,  March  5  (Mme.  Bloomfield-Zeisler);  1909,  Feb- 
ruary 13  (Ignace  Paderewsld). 

Dan<:e  Macabre,  1882,  November  4;  1885,  February  14;  1888,  February  4;  1911, 
January  21. 

Danse  des  Pretresses  et  Bacchanale,  from  "Samson  et  Dalila,"  1883,  March  3.* 

"La  Jeunesse  d'Hercule,"  1883,  October  20;  1891,  February  7;  1895,  April  20; 
1901,  April  6;  1905,  April  8. 

Ballet  Music  from  "Henry  Vni.,"  1883,  December  22*;  1884,  January  5. 

Pianoforte  Concerto  No.  2,  Op.  22,  1882,  December  9,  (Otto  Bendix);  1883,  De- 
cember 8  (Helen  Hopekirk,  pianist:  her  finrt  appearance  in  America);  1888,  April  7 
(Alfred  HoUins);  1893,  February  18  (Geo.  M.  Nowell);  1895,  February  16  (Mrs. 
H.  H.  A.  Beach),  December  7  (Martinus  Sieveking);  1896,  March '14  (Antoinette 
Szumowska);  1901,  April  20  (Heinrich  Gebhard);  1903,  March  28  (Antoinette 
Szumowska);  Scherzo  from  the  concerto,  1904,  April  16  (Helen  Hopekirk);  1909, 
January  23  (Germaine  Amaud);   19 18,  Novei^Der  a  (Frances  Nash). 

Introduction  and  Rondo  Capriccioso  for  Violin,  Op.  28,  1883,  December  15* 
(Alfred  de  Sdve,  violinist). 

Recitative  and  air,  "Amour,  viens  m'aider,"  1884,  January  19*  (Emily  Winant). 
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"Blighty"  Bundles 

Remember  the  Boys  in  the  Service 
On  and  Across  the  Water,  and  At  the  Home  Cantonments 


Our  attractive  ''Blighty  Bundles/'  carefully  packed 
auitaiiiing  the  articles  iii4uch  satisfy  the  craving,  have  de- 
lighted thousands  of  boys  in  the  Service  and  encouraged  them 
with  the  knowledge  that  they  were  remembered  at  home 
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"BLACK  CAT" 
KIT 


CarefaUy  paekti^  rtady  for  malUng 
fVei^,3yi  poanJi 
GONTENTS 
1  tinToSMMCO 

1  ptuckmgt  Ggarette  Papert 

2  pmkmgti  Ggarettes.    2  caket  Soap 
1  package  Fancy  Crackert ' 

1  tb  Sugar  Wafers 

2  cakes  Sweet  Chocolate 
2  parfcagna  Chewing  Gum 
1  package  Mints 

I  padcafs  Candy 

1  package  Wafer  Lozenge 

2  packages  Nut  Fmh  Ratkin 
1  Acknowledgnent  Postcard 

PRICE,  12.00 
Including  pottage  abroad,  $2.50 


"BLIGHTY"  BOX 
No.l 

Strong,  Joahle,  comigaieJ  container, 
earrfuUy  packed  Weight,  7  poanda 

CONTENTS 

1  package  Candy.     2  packages  Mints 

2  packages  Sugar  Wafers 

3  cakes  Soap 

1  package  Chobisc.    I  box  Prunes 

2  packages  Nut  Fruit  Ration 

4  packages  Cigarettes 

1  package  Wafer  Lozenge 

2  packages  Chewing  Gum 
1  package  Abnondines 

3  cakes  Sweet  Chocolate 

I  package  Sweet  ChocoUte 

PRICE.  $4.00 
Including  poatage  abrcmd,  $4.85 


SEND  US  CARD  TO  BE  ENaOSED 

Ask  us  to  9end  one  of  these  noJ»  and  mail  you  a  list  of 
other  "Blighty  Bundle'*  assortments  for  fulure  shipments 
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Violin  Coaoerto,  Op.  3o»  z885»  Maxch  7  **  (T.  Adiuumnki;  first  time  in  America) ; 
i893»  February  25  (C.  M.  Lo^er). 

Rhap9odie  d'Auvergne,  for  pianoforte  and  orchestra,  i886»  January  7,  *  (B.  J. 
I*eng). 

Septet,  Op.  65,  x886,  December  4  (Arthur  Foote,  pianist). 

"PhaSton."  1888;  February  4;  1899.  February  4. 

"Le  Rouet  d'Omphale,"  1888,  November  24;  1892,  February  6;  1893,  November 
4;    1896,  March  21;  1898,  December  3;  1902,  October  25;  1911,  January  21. 

"Mon  Coeur  s'ouvre  4  ta  Voix/'^  from  "Samson  et  DalUa,"  1888,  October  13  * 
(Julie  Moran-Wjrman);  1896,  February  15  (Kate  Rolla):  1899,  March  11  (Margaret 
Boye-Tensen);    1908,  February  8  (Jeanne  Gerville-R6ache). 

VioUtt  Concerto  No.  3,  Op.  61,  1890b  January  4*  (Timothifie  Adaouivvald);   1894* 
December  i  (Eugene  Ysaye);    1898,  January  29-  (Olive  Mead);    1902,  March  8 
(Timoth6e  Adamowski) ;  1904,  AprU  9  (Emile  Sauret) ;  1909,  November  20  (Sylvain 
Noack);   I9i3»  March  8  (Eugene  Ysaye);   1918,  March  x  (irma  Seydel). 
.  Symphony  No.  2,  Op.  55,  1892,  November  12. 

Concert  Piece  for  violin  witii  orchestra*  Op.  62, 1894,  Fdmiaiy  17*  (C  M.  Loeffler). 

Suite  for  Orchestra,  D  major.  Op.  49,  1896,  ()ctober  17. 

"La  Fiancee  du  Timbalier,"  ballad  with  orchestra,  Op.  83,  1900,  March  31* 
(Marie  Brena);  ■1909*  October  9  (Louiae  Homer). 

Symphony  in  C  minor,  No.  3,  Op.  78,  1901,  February  16*;  1902,  March  29;  19 141 
May  2;  1918,  Mardi  22. 

Overture  to  the  opera  "Les  Barbares,"  1904,  January  9.* 

Pianoforte  Concerto  Na  5»  P  major,  1904^  Mardi  5  *t  (F^rruodo  Bu 

Symphony  in  E-flat  major.  No.  i.  Op.  2,  1901,  November  26.* 

"PaUas  Ath^6,"  hymn  for  soprano  and  orchestra.  Op.  98,  19 10,  December  3>^ 
(Jeanne  Jomelli). 

"Qui  done  commande  quand  il  aime,"  from  "Henxy  VIII./'  X9I4,  October  31* 
(PasQuale  Amato). 

"Havanaise"  for  violin  and  orchestra,  1917,  December  2t  (Sylvein  Noack). 


). 


BOSTON  ORCHESTRAL  CLUB. 

Bbknhard  Listsmakn,  ConducioTi 

Suite  Alg^rienne,  1885,  March  24. 

"Le  Rouet  d'Omphale,"  1887,  February  24. 


GnoftGB  W.  CSADfWtCK,  Conductor, 

Septet,  Op.  65, 1888,  March  6  (Dr.  R.  Shuebruk*  trumpet;  Arthur  Foat%  pianist). 
Marche  Hdrolque,  1888,  May  4. 

t  Played  by  Laon  Hawkins  (pow  Mis.  Stepben  Tovntend)  withoiit  oicfaeitia  at  htf  CDeaot  Wtknuy  96. 
1904;  B.  J.  Lang,  teoond  pianoforte. 


For  Men,  Young  Men,  Boys 

Rea4y  for  immediate  use  or  to  mcafore 

Dependdble  in  style,  fabric  and 
worinnainhip 

*^Thm  tcrvict  cicwdt  tlieir  ptice" 


400  Waahlnffton  Street 


oftlMAlta*. 


"OwaadoMliMaUiisoiiri 
To  prvTcat  auyjMfiUe  <f  ^ 
icaa  itocfc  ihoiad  b«  a  m. 

STUDIO 

ADJISIMET^  EXERCISE 

CORRECTIVE  POSTURE 

CONDUCTED  BY 

Edkh  Stobo  Give.  B.L.D.O. 

*      (Gfa^HiU  flyiaiMw  Ubmnky) 
Fotmr  amiMiP<M<  PMmI  Tr 

khPME  mBDOQH 

NOnriNCIMM 
25  Huntimtop  AiFfDQBf   Boition  Maiti 
ROOMS  211-23D 
Tilnhm  9M0  Badk  tar 
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^tetoAEOUAIHIOCAIION 
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N  hundreds  of  homes  today  the  Vocallon  is  bringing:  the 
transforming  influence  of  great  music*  This  wonderful 
new  phonograph  should  be  introducing  into  your  life  its 
yital  beauty,  its  inspiration  of  exquisite  art.  In  the  perfec- 
tion of  its  powers  beyond  any  phonograph  you  have  ever  heard, 
the  Vocalion  is  a  great,  modern,  musical  instrument — soon  to  be  a 
necessity  in  every  home.  Though  so  far  in  advance  of  other  in* 
stniments  of  the  phonograph  type^  the  Aeolian- Vocalion  is  moderate 
in  cost— and  convenient  terms  make  k  very  easy  for  you  to  bay. 

VualUn  prkis  org  $45to>$375   Art  itfUs  to  $2000 

CATALOG  AND  COMPLETE  INFORMATION  UPON   REQUEST 
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ORCHESTRAL  CLUB.  LATER  BOSTON  ORCHESTRAL  CLUB. 
Gborgbs  Lonoy,  Conductor, 
Overture  to  "La  Princesse  Jatine/'  1900^  April  19.* 
1  .Marche  Hfa-olque;' 1903,  January  7. 
Ouverturc  de  Fdte,  Op.  133.  191 1,  January  25.*      • 

SAINT^fiNS  CONCERT. 
Symphony  Hall,  Novbmbbr  26,  1906.    Dr.  Muck,  Conductor. 
Ovwtiire  to  the  oi^era  "Les  Barbares."  .  -  .^    .  . 

Pianoforte  Concerto  No.  2  (Saint-Sa€ns,  pianist). 
Pianoforte  pieces: 
Valse  nonchalante,  Op.  110. 
Valse  mignonne,  Op.  104. 
Valse  canariote,  Op.  88. 
Sjrmphony  i)a  C  minor.  No.  3.  - 

BOSTON  OPERA  HOUSE. 

"  Samson  et  Dalila  "  as  opera : — 

191 1,  November  27.*  Samson,  Giovanni  Zenatello;  Dalila,  Maria  Gay;  Grand 
Pr^tre,  Dingh  GiMy;  Abimelech,  Jos6  Mardones;  Vledlard  Hebreu,  Edward  Lankow; 
Messager  Phtlistin,  Paul  Saldaigne;  Premier  Philistin,  Ernesto  Giaocone;  Deux- 
i^me  Philistin,  Gaston  Barreau.  Solo  dancer,  Dolores  Galli.  Conductor,  Andr6 
Caplet. 

191 1,  December  9  (matinee).  Same  cast,  except  Jean  Riddez  as  the  drand 
Pretre. 

19 12,  February  24.  Samson,  Pemand  de  Potter;  rest  of  cast  as  on  December  9, 
X911. 

1912,  February  28.  Samson,  G.  Zenatello;  Dalila,  Jeanne  Gerville-R6ache;  rest 
of  the  cast  as  on  February  24. 

19 1 2,  March  23.  Cast  as  on  February  28,  with  the  exception  of  Maurice  Renaud 
as  the  Grand  Pretre. 

19 13,  March  12.  Mme.  Gay,  Messrs.  Zenatello,  Riddez,  Mardones,  Lankow, 
Saldaigne,  Giaccone,  Chasseriaux. 

1913,  December  15,  Dalila,  Margarita  d' Alvarez;  Samson,  Edoardo  Ferrari- 
Pontana;  Grand  Pretre,  Henri  Dang^;  Abimelech,  Jos6  Mardones;  Vieillard 
Hebreu,  Paok>  Ludikar;  Messager  Philistin,  Louis  Deru;  Premier  Philistin,  Ernesto 
Giaccone;  Deuxiime  Philistin,  Alban  Grand. 

1913,  December  26.     Cast  of  December  15. 

1914*  January  7.     Cast  of  December  15,  26,  19 13.  r  ;; 

19 14,  January  17  (matinee).     Cast  of  January  7.  "  " 

*   1 9 14,  March  21.     Dalila,  Maria  Gay;  Samson,  Leon  Laffitte;  rest^of  cast  as  on 
January  17.    Edouard  Toumon,  conductor.  ^  ^ 


Prescription  Opticians 

At  Both  Stores  we  take 
the  utmost  pains  to  adjust  your 
fl^SMt  correctly.  And  we  urge  you 
to  come  in  at  frequent  intervals  to  see 
that  the  adjustment  is  maintained. 

The  whole  effect  of  the  oculist's 
prescription  may  be  spoiled  by  im- 
properly fitted  lenses. 

And  we  have  die  knack  of  choos- 
ing the  glasses  most  becoming  to  your 
t]rpe  of  face. 

List  of  Leading  Oculists  on  File 

at  Both  Stores       Two  Stom 
2tt  BoilstM  Street      13  Bmfldd  Stnet 
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HANDEL  AND  HAYDN  SOdETV. 

"Noa,"  Christmas  oratorio.  Op.  12, 1877.  May  17*  (Clara  Louise  Kellogg,  Axinie 
Louise  Cary,  Mathilda  Fhillipps,  Wm.  J.  Winch,  John  F.  \^^ch;  Carl  Zerrahn,  con- 
ductor), December  28  (Emma  Thursby,  Annie  Louise  Cary,  MtB.  H.  E.  Saw3rer, 
Wm.  J.  Winch,  A.  E.  Stoddard;  Csifl  Zerrahn,  conductor). 

"The  Deluge,"  Op.  45.  1880,  May  7*  (Ida  HubbcU,  Emily  Winant,  dharles  R- 
Adams,  G.  W.  Dudley;  Carl  Zerrahn,  conductor), 

"Unc  Nuit  ii  Lisbonne,"  Op.  63,  1883,  May  5.  .  . 

" Samson  land  Delilah"  as  oratorio,  1908,  April  19*  (Eleanore  de  Cisneros,  George 
HamHn,  Bmilio  de  Gogorza,  Willard  Flint,  Harry  Parmalee,  Thomas  I.  Deacon; 
Hndl  MoUenhatier,  conductor);  19 14,  Febtuary  8  (Florence  Mulford,  Dan  Beddoes, 
Earl  Cartwright»  Willard  Flint;  EmU  Mollenhauer,  conductor). 

CECILIA  SOCIETY. 

Variations  on  a  Theme  from  Beethoven,  for  two  pianofortes,  Op.  35,  1877,  Decem- 
ber 6-13  (Messrs.  Lang  and  Foote). 

Rhai»odie  for  pianoforte,  1881,  May  31  Qohn  A.  Preston). 

Romance,  Op.  27,  for  pianoforte,  organ,  and  violin,  1882,  April  Z2  (Messrs.  Phippen, 
Preston,  and  G.  Dannreuther). 

Rondo  Capriccioso  for  violin,  1894,  January  24  (Currie  Duke). 

"Samson  and  Delilah"  as  oratorio,  1894,  November  28^  (Delilah,  Julia  L.  Wyman; 
Samson,  Clarence  B.  Davis;  The  High  Priest,  Heinrich  Meyn;  Abimelech,  An  Old 
Hebrew,  Second  Philistine,  W.  H.  Clarke;  Fkst  Philistine,  Robert  T.  Hall;  Philis- 
tine Messenger,  S.  S.  Townsend.  Orchestra,  B.  J.  Lang,  conductor).  1901,  April 
10  (Mme.  Sdbumann-Heink;  Messrs.  W.  H.  Rieger,  Arthur  Beresford,  Tom  Daniel, 
D.  Crosby  Greene,  C.  D.  Waterman). 

"At  Night,"  part-song,  1896,  February  13;  1899,  Januaxy  26, 

"Noel,"  Christmas  oratorio,  1896,  Maidti  20  (Mmes.  Genevieve  Clark  Wilson, 
Homer  E.  Sawyer,  Louise  Bruce  Brooks;  Frederick  Smith,  Stephen  S.  Townsend). 

Aria:  "Amour,  viins  m'aider,"  189^,  February  4  (Julie  L.  Wyman). 

Prelude  to  "The  Deluge,"  violin  and  pianoforte,  1904,  April  12  (Karl  Ondricek, 
B.  L.  Whelpl^r). 

BOYLSTON  CLUB. 
GnoRon  L.  Osgood,  Conductor. 
Septet,  Op.  16,  1882,  May  15*  (Mr.  Bagley,  trumpet;  Warren  A.  Locke,  pianist). 
Ave  Maria  for  female  voices,  Z887,  May  4.* 

APOLLO  CLUB. 
B.  J.  Lang,  Conductor^ 
Romance  for  pianoforte,  violin,  and  organ.  Op.  27,  1878,  January  9  (M 
Riclmnl  Arnold,  violinist;  G.  W.  Sumner,  B.  J.  Lang). 


LOWEST  DOWN-TOWN 
PRICES 

HUBBELL  & 
McGOWAN'S 

BACK  BAY^  BUSIEST 
DRUG  STORE 

JUST  ACROSS  THE  STREET 
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SHOWING 
WRAPS.  COATS.  SUITS.  DRESSES. 

MXOUTE  PRICES 
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Suite  AlgMenne  (Breniiig  Reverie  and  Preodi  Mifitasy  March),  1881,  April  22: 
Eveninf  Reverie^  18S2,  December  5. 

The  Soldiers  of  OideoOt  Op.  46,  1885,  February  xi*;  x886,  Pebmanr  la 

Menuet  et  VaJae  far  pianoforte*  Op.  56,  1885,  December  2  (Carl  Padten). 

Winter  Serenade,  1886,  December  8*;  1892,  February  17. 

"Mob  Coeur  t'ouvre  k  ta  Voix/'  from  "Samson  et  Dama*'  (sung  in  English  by 
Flora  B.  Finlayson,  1889,  May  z). 

kondo  Capricdoso  for  violin,  1890,  December  3  (T.  AdamowsU). 

Concerto  in  A  minor  for  violoncello,  189^^  March  20  (Josef  HoOman). 

"Le  Cygne"  for  violoncello,  1895,  Mard  20  (Josef  HoUman). 

The  Sailors  of  Kermov,  Op.  71,  No.  1,  1891,  December  2;  1901,  Mardi  20. 

Carnival  Song,  1900,  January  17. 

O  Love  hath  its  diarm,  X900,  January  17. 

A  Song  of  Ancestry,  Op.  53,  No.  2»  190)*  January  23. 

EmIL  MOLL9MHAUBR,  C&HdMCi»r. 

Introduction  and  Rondo  Capriodoso  for  violin,  1904,  January  6  (T.  Adamowski), 
1905,  March  i  (Marie  Nichols);   19 12,  February  6  (Bessie  Bdl  Collier). 
"Amour,  viens  m'aider,"  1908,  April  8  (Florence  Mulford). 
Concert  Pitoe  for  violin,  19x4,  April  14  (Gertrude  Marshall). 

KNEISEL  QUARTET  CONCERTS. 

Valse-£tude,  Op.  52,  No.  6,  for  pianoforte,  1887,  March  z  (Madeline  Schiller). 

Septet,  Op.  65,  1896,  December  21  (Pierre  Mueller,  trumpet;  E.  Golde,  double 
bass;  Richard  Burmeister,  piano). 

Pianoforte  Quartet,  Op.  41,  1898,  April  ix  (Mme.  Sztunowska— Adamowski 
pianist);  1905,  March  X4  (Ernest  Schelling,  pianist);  19x0,  February  22  (OIp 
Samaroff,  pianist). 

Caprice  sur  des  Airs  Danois  et  Russes,  Op.  79,  1898,  December  5*  (George  W. 
Proctor,  piano;  Andr^  Maquarre,  flute;  Georges  Longy,  oboe;  A.  Sduncr,  darinetj 

Violoncello  Sonata,  C  minor,  1899,  November  20  (Richard  Burmeister,  pianoj. 


CARMINE                                 i 

FABRIZIO 

VIOUNIST 

STUDIO: 

6  Newbury  St..  Borton.                 nnics  {g£J>:%i?%« 

STATE  STREET  TRUST  CO. 

MAIN  OFFICE »  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Comer  Massachusetts  Avenue  and  Boykton  Street 

INTEREST  ALLOWED  ON  DEPOSITS  OF  $300  AND  OVER 
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BOSTON  SYMPHONY  QUARTET. 
Messrs.  H9s%  Roth,  Fsua,  Kkassbly  (later  Waknks). 

ViolonctQo  8oD«U,  Op.  32,  1905,  April  10  (Rttdolf  Krasadt  riokmeeltist;  Olfa 
SaaiaroflF,  piaaist). 

Pianoforte  Trio,  Op.  18,  1906,  January  i  (George  Proctor,  pianist). 

Violonoallo  Sonata,  Op.  123*  1906,  December  17*  (Heinrlch  Wanike^  violoacellist; 
>ttx>  NeitieL  piaai6t). 

WNGY  CtUB. 

Caprice  on  Danish  Airs  for  flute,  oboe;,  clarinet,  and  pianoforte  (Messn.  A.  Ma- 
piarre,  lAmgy,  I^baiQy,  and  Gebhard),  190^  March  31;  1906,  January  28  (Messrs. 
L  Maqnarre,  Longy*  Grisez,  de  Voto):  19 13,  January  23. 

FeuiUet  d' Album,  7917,  January  2i,t  at  a  boncart  in  Symphony  Hall  givts  by  the 
^ub,  with  PoTla  Friach,  singer,  and  A^^nifttd  Christie,  pianist. 

MISCEIXANEOUS. 

It  ia  not  easy  to  determine  fifst  performances  in  Boston  of  Saint-Satna's  chamber 
rorks.     We  gfve  here  ooty  the  dates  of  a  few  first  performances. 

Septet  Op.  65»  1882,  May  15  (Boylston  Club:  Mr.  Bagley,  tnunpet;  Warren  A. 
x>cke,  pianist)^ 

Quadtet,  £  minor.  Op.  112,  190X,  February  12  (Adamowsld  Quartet). 

Sonata  for  riolin  and  pianoforte  No.  i.  Op.  75,  season  of  1885-86  (T.  Adamowsld 
nd  John  A.  Preston). 

Pianoforte  Concerto  No.  i.  Op.  17,  season  of  1886-87  (Joshua  Phippen  at  one  of 
fr.  B.  J.  Lang's  concerts). 

Tarentelle  for  flute,  darinet,  pianoforte.  Op.  6,  1890,  NoTember  17,*  New  Biifl^d 
^nservatory  Chamber  Music  Club  (Messrs.  M0I6,  Strasser,  Faelten). 

Sonata  for  violoncello  and  pianoforte.  Op.  321  1880,  Apnl  i  (Wulf  Fries  and  B.  J. 
ang). 

Pianoforte  Trio  in  F  majoc.  Op.  18,  1886,  Jaauary  (Fhittusaianie  Club). 

Piaooforta  Trio  in  5  minor.  Op.  92,  1893,  December  5  (Carl  Stasny,  Bxnil  Mahr» 
eoSchttlz). 

Pianoforte  Quartet,  Op.  41, 1882,  February  9  (Carlyle  PeCeniiea,  pianiit;  Leandro 
ampanari,  violin;  Daniel  Kunt£,  viola;  Wulf  Fries,  violoncello). 

Was  the  performance  of  "Jota  Aragonese"  for  orchestra  in  Music  Hall,  August  11, 
IBS,  the  first? 

t  Twmedsftkm  by  Tuffaod  of  Uie  pianoiorU  ptoee  for  iMir  haadt.  Op.  81  (lOf). 
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Steinway  Grands 

MODKflATB   PRICKS 

WILLIAM  R.  GRANGER 

WuwMOM       .  164  ELM  STREET 

NORTH  CAMBRIDGE 

e690 


Mme.  DUPONT 

EXCLUSIVE  FHENCH  DRESSMAKING  SHOP 


to  Stem  FifUKi 


Rndy-oMdo  Gowm.  Hau  and  Neekwaw 
Evionc  Go«m  to  Obdtr 

129  TREMONT  STREET 


Mrs.  A.  T.  Lawson 

MAKER  OF 
SMART  SUITS  AND  GOWNS 

The  Berkeley  Building 
420  BoyUteo  St  Room  509 


Mrs.  Mabel  Mann  Jordan 

PiVtt  «f  SILVESIKI.  Naplei.  Italy 

TEACHER  OF 

Mandofin,  Guhar.  Benjo  sod   Ukoleie 

Fwdgn  uid  Attcrittn  IngtmaMntt  For  Sala 

Sidte  U  90  Huntuigton  Avenue,  Boston 
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Hill,  Smith  &  Co. 

WhnltMli  and  lUuil 

STATIONERS 

Engravin|,  Die  Stamping . 
and  ruiePrinfting 

Blank  Bode  Manufacturers 

Modem  Loose-leaf  Devices 

and  Supplies 

8    MILK   STREET 

OM  South  Builclmg 

^    TakpboM.  Mda  1590 


Chapin 

GORS  ET I £RE 

Custom  Work  with 
Individuality 

BRASSIERES 
CAMISOLES 
PETTICOATS 


GARDEN  BUILDING 
248  B0YL5T0N  STREET 

FImm  5121  Back  B«y 


New  Piano  Pieces 


Elizabeth  Griffin  -  Giri  Scouts  March 
J.  Henry  Fimcii  Castlet  in  Spain  Valw 
John  Traaker  Howard,  Jr.  Romance,  op.  2 
Alice  M.  Glover  Ariadne  ValM  de  Ballet 
M.  W.  Hortpn  Intermezzo  Scherzando 
HanaHartman  -  -  -  Snow  Bells 
Chu,  T.  Feny      •     -  In  Summertime 


C  W.  Thompson  &  Co. 

2B  PARK  SnUEET.  BOSTON.  MASS. 
TftMplwaa,  Haynuikct  1 150 


Bouro  oonEs  oi  1^ 
Vdust0tt  fyitfflt*ffi*ttjt  ^Pf  f  If  mtni  m 

PROGRAMME  BOCKS 
C<ytdiAn  Nk,  Phiiip  ifab^  y^tial  9mA  J» 
■cnptivt  ootM  CM  sll  woffcs  pcffocBMa  'oMnBe  tM 
Muoa  ("■wrfcilly  ■iwifctwfc  tht  pMtt*  art  mh 
Mid  of  toHbr." — W.  J.  floMknaa.  N«r  Ycfk 
8«m),  nnj  be  obtaiMd  byir<ih—'m 
C  A.  ELLIS^^ 
PRICE.  13.50  SYMPHONY  HALL 


ELLAS  HOWE  CO.  Formerly  at  88  CXXJRT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 

OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

LMthcrCMM.  FmeBowt.  Italian  String*.  GoU  and  Sihrar  G  Striafi 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  St. 


Bbrton 
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Gou>Miag^ " Das HtrnfTHity  am  HsKD''.("Tfi8  dxsXgt  6}>tTBU  HtfA&TH"): 
Otto  Kellar  in  his  Life  of  Carl  Goldmark  says  that  the  first  performance  of  the  opera 
was  on  March  21,  1900  (page  15).  In  a  note  on  page  38  he  mentions  performances 
in  Berlin,  Jmie  27, 1896,  Dresden,  September  5;-  3chwerin,  S^tember  17;  Budapest, 
October  4;  Breslau,  in  March;  Munich,  December  6,  1896.  In  1897 :  Cologne,  early 
in  January;  Dusseldorf,  early  in  January;  Mannheim,  the  end  of  February;  Agram, 
March  30;  Stockholm,  end  of  December.  In  1898:  Petrograd,  the  end  of  March; 
Wdmar,  April^  10. 

As  a  matter  of  fact,  the  first  performance  of  the  opera  was  at  Vlexma,  March  21, 
1896. 

The  performance  in  Berlin  took  place  at  the  new  R<^al  Opera  House  (Kroll's 
Theatre).  Dr.  Muck  conducted.  Goldmark  was  present.  The  cast  included: 
Mme.  Heizog,  Mrs.  Dot;  Miss  Weitz,  May;  Mr.  Sommer,  Eduard;  Mr.  Pricke, 
John;  Mr.  Krolose,  Tarkleton. 

pThe  date  on  page  1G44, 36th  line,  of  Programme  Book  for  March  8,  9, 19 18,  should  , 
be  changed  from  1900  to  1896. 


Bs^tbovbn's  "Christ  on  thb  Mount  of  Ouvbs."  Mr.  McCormack  sang  an 
ijr  from  this  oratorio. at  the  S3nBiphony  concerts  of  Dec^ber  14,  15,  1917.  The 
9^t  performance  in  Boston  of  the  oratorio,  entitled  "Engedi,"  at  a  Handel  and  Haydn 
loncert,  was  duly  noted  in4he  programme 'book.  ^        ,      ^ 

It  should  be  added  that  the  oratorio,  entitled  ''The  Mount  of  Olives"  was  per- 
ormed  at  a  cqooef^  of  the  Qatudel  and  Haydn  iSociety^  January  30,  i88x.  Thd 
olo  singers  were  Hattie  X<.  Six^.. soprano;  William  Courtney,  tenor;  Clarence  Hi 
lay,  bass. 
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A  SUGGESTION 

One  of  the  best  ways  of  saving  is  to  wear  the 
clothes  one  has  instead  of  buying  new  ones 
Our  processes  of  Cleansing  or  Dyeing  for  entire 
gowns  suits  or  wraps  or  for  those  to  be  made 
over  can  save  you  a  great  deal  of  mon^ 

Fme  matcrialt  usually  DYE  wdl 
Almost  all  materialt  can  be  improved  by  CLEANING 

LEWANDOS 

Americas  Greatest 

CLEANSERS     DYERS     LAUNDERERS 

Branch  Telephone  Exchange  Back  Bay  3900  connects  all  shops 

17  TEMPLE  PLACE  264  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

BrookUne  Shop— 1310  Beacon  Street  Coolidge  Conmt 
Gonbridse  Shop— 1274  Massachusetts  Avenue  Harvard  Square 

See  telephone  book  for  shops  in  other  cities 

' '        ■     ■  11^       I       II, 

"YOU  CAN  RELY  ON  LEWANDOS" 
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Nineteenth  Programme 


FRIDAY  AFTERNOON.  MARCH  29.  at  2.30  o'dock 

SATURDAY  EVENING.  MARCH  30.  at  8.00  o'clock 


Cherubim Overture  **Les  Abenc6ragcs" 

Mozart Concerto  for  Clarinet 

Kameau Ballet  Suite 


Sdiumann Symphony  in  B-flat  major,  No.  t 


SOLOIST 
ALBERT  SAND 
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STEINERT       HALL 

FIRST  BQ3T0N  SONG  RECITAL 
BY 

ALICE  SJOSELIUS 

OPERATIC  SOPRANO 

TUESDAY  AFTERNOON.  APRIL  9 

Reserved  Seats,  $1.50,  $1.00.  50  coits 
TICKETS  AT  THE  HALL 


TWO  RECITALS 

BY 

ARTIST    PUPILS 

OF 

ARTHUR   WILSON 

THURSDAY  AFTERNOON.  APRIL  4.  at  3  o'clock 

SATURDAY  AFTERNOON.  APRIL  6.  at  3  o'clock 

ADMISSION  BY  CARD  ONLY 


ADDRESS 
RICHARD  ISEIWMAN.  Steinert  HaU.  Borton 


J 
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SYMPHONY    HALL,    BOSTON 

HWrriNGTON  AND  MASSACHUSETTS  AVENUES 
Bnneh  Eiehuite  U<inU<tnti<»  Office*  {  ^'^  ^' '^^ 

Boston  Symphony  Orchestra 

THIRTY-SEVENTH  SEJaCOi.  t9l7-.|9IS 
Dr.  KARL  MUCK.  CondndDr 

Programme  of  the 

Nineteenth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  INSCRIPTIVE 
NOTES  BY  PHIUP  HALE 


FRIDAY  AFTERNOON.  MARCH  29 
AT  2.30  OXLOdC 

SATURDAY  EVENINa  MARCH  30 
AT  &00  aCLOCK 

COPYRIOHT,  1918,  BY  C.  A.  ELLIS 


PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years"  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.*'  Consider,  too,  that 
a  Steinway  costs  but  little  more 
thzm  an  ordinary  "good**  piano. 
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Boston  Sjrmphony  Orchestra 


Thirty-seventh  Season.  I9I7-191S 
Dr.  KARL  MUCK,  Conductor 


PERSONNEL 


Violins. 


Witek,A. 

Coneeri^masttr. 
Motck(S. 
MahiLF. 
TakTE. 

Hkbenkht^W. 
Fiedler,  B. 

Geraidi.  A. 
Kurth,  R. 


Roth,  0. 
Hoffmann,  J. 

Ribanch,A. 
TiEupe,  W. 

Spoor,  S. 
Ringwall,  R. 


RIssland,  K. 
Schmidt,  E. 

Goldstein,  H. 
Bsmniedo,  A. 

Bfli'|ef|  n* 
Sfllzen,H. 


Pinfidd,  C. 
Gundecson,  R. 


Ferir.B. 
Wittnmnn,  F. 


ViOUkS. 


Werner,  H. 
Schweriey,  P. 


Gietzen,  A. 
Berlin,  W. 


Van  Wynbetgen,  C. 
Blumenau.  W. 


Theodorowici,  J. 
Bak,A. 

Sauvlet,  H. 
Granbefg,M. 

Gddsteb^S. 
Fiedler,  A. 


Gewirts,  J. 
Rosen;  S. 


V.Veen,  H. 
Katttsenbadi,W. 


Wamke,H. 
Malkin,  J. 


•Keller,  T. 
Nagel,  R. 


VlOIOMCXLIOS. 

Barth,  C. 
Nast^L. 


BeUn8ki,M. 
Folgmann,  E. 


Steinke,B. 
Wamke,  J. 


Bassm. 


Kunze,  M. 
Geriianlt,G. 

Ftum. 
Maquarre,  A. 
Brooke,  A. 
de  Maffly.  C. 

Piccolo. 
Battles,  A. 

HOXNS. 

Wendler,  G. 
Lorbeer,  H. 
Hain,F. 
Resch,A. 

Tuba. 
Mattersteig.  P. 


Obgaw. 

Maiahall,  J.  P. 


Agnesy,  K« 
Jaeger,  A. 

Obobs. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Engush  Horn. 
Mueller,  F. 

HOXNS. 

Jaenlcke,  B. 
Miersch,  E. 
Hess,  M. 
HQbner,  E. 

Hasps. 
Holy,  A. 
CeUa,T. 


Seydd,  T.  Ludwig,  O. 

Huber,  E.  Sdiurig,  R. 

Clabinbts.  Bassoons. 

Sand,  A.  Moabadi,  J. 

Mimart,  P.  MueOer,  E. 

Vannini.  A.  Filler,  B. 

Bass  Clarinet.  Coniba-Bassoon. 

Stumpf,  K.  Fuhnnann,  M. 

Trumpbts.  Tbombonbs. 

Heim,  G.  Alloo,  M. 

Mann,  J.  Bdgiomo,  S. 

Nappi,  G.  Mausebach,  A. 

Kloepfd,  L.  Kenfield,  L. 


Tykpani. 
Neumann,  S. 
Randier,  F. 
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Zahn.  F.  Gardner,  C. 

Burkhvdt,  H. 

LlBRABXAN. 

Rogers,!..  J. 
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THIRTY-SEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Nineteenth  Programme 


FRIDAY  AFTERNOON.  MARCH  29,  at  2.30  o'clock 

SATURDAY  EVENINa  MARCH  30,  at  8  o'clock 


Cherubim        ....  Overture  to  the  Opera  "Les  Abenc&ages" 

Mozart Concerto  for  Clarinet 

First  time  at  these  concerts 
L    AUegio. 
II.    Adagio, 
m.    Rondo;  AUegro. 

Rameau  .        .        .      Ballet  Suite  (Arranged  by  Hermann  Kretzschmar) 

(b)  ^SSdSn,Menuet,Rigaudon  i  f rom  « Acanthe  et  C6phise" 

(c)  Menuet,  dans  le  goftt  de  viMe,  from  "Platfe" 

(d)  Gavotte,  from  "Acanthe  et  C«phise" 


Schumann  ....  Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poccmaestosq;  All^zo  molto  vivace, 

n.  Larghetto. 

in.  Scherzo:  Molto  vivace.    Trio  I:  Molto  pid  vivace.    Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST 
ALBERT  SAND 

ERNST  SCHMIDT,  Conductor 


Tlian  will  be  an  tntermittioa  of  ten  miautet  before  the  symphony 


71b#  UuUm  of  Uie  audience  are  eatnegify  requested  uai  to  put  om  hate  before 
thm  mmd  of  a  number. 

The  deoreofU^haU  miU  be  closed  during  i^  performance oj  each  mnuber 
Mi  the  programme.  Those  who  wish  to  leasfe  before  the  end  ef  ihe  concert 
mrm  iiegmuied  to  do  so  in  an  interval  between  the  numbers. 


Otjr  cf  Baetaii,  Reviaed  Regulation  of  Auguit  5,  f  8Mp--Chapter  3.  rdatinc  to  the  coverinf  of 
the  head  in  placet  of  public  amutemcnt 


E.^^fy  BuMM  Jwlnttt«Mihbphc«of  Mninemient.  aUowmy  pgrtontowetfupon  thehod  acoinriM  which  dbrtnicU 
like  iwwr  <lth«t«tibttMn  of  performance  in  <ttch  pI^ct  of  any  pcraon  >eatcd  in  my  tot  thrdn  pfw^daJ  f or  apeeUtori, 
t  bdasvBdbneMdilMiKalMrhMd  eorcrint  without  pffojectMo,  which  does  oot  obrtruet  mich  Tiew,nMy  be  worn. 

Attoit:  J.  M.  CALVIN,  bty  Ocrii 
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L.  P.  Hollander  &  Company 

Suits,  Coats,  Separate  Skirts 
and  Waists 

FOR  IMMEDIATE  SELECTION 

AN  UNUSUAL  COLLECTION  OF  INDIVIDUAL  STYLES  AT 
VERY  MODERATE  PRICES 

202-214  BOYLSTON  STREET       -       -       BOSTON 
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OVBRTURB  TO  THB  OpBRA  '*L«S  AbENC^RAGES." 

Maria  Luigi  Zbnobio  Caru)  Sai«vator9  Chbrttbini 

(Born  at  Florence,  Italy,  September  14,  1760;  died  in  Paris,  March  15,  1842.) 

"Les  Abencdrages,  ou  Tfitendard  de  Grenade,"  opera  in  three  acts, 
libretto  by  Victor  Joseph  fitienne  de  Jouy,  music  by  Maria  Luigi 
Zenobio  Carlo  Salvatore  Cherubini,  was  performed  for  the  first  time 
at  the  Paris  Op^a,  April  6,  18 13.  The  cast  was  as  follows:  Almanzor, 
Louis  Nourrit,  the  father  of  the  celebrated  tenor  Adolphe  Nourrit; 
AJemar,  DMvis;  Gonsalve  de  Cordone,  Lavigne;  Kaled,  Laforest; 
Noraine,  Mme.  Branchu,  one  of  Berlioz's  idols  in  his  youth  in  the  opera 
house;  Sgilone,  Miss  Armand.  The  chiief  dancers  were  Mmes.  Gardel 
and  Bigottini,  Messrs.  Vestris  and  Albert. 

The  overture  is  scored  for  twof  flutes,  two  oboes,  two  clarinets,  vtwo 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings.  It  is  in  classic  form  and  requires  little  anal)rsis.  There  is 
an  introduction.  Largo,  D  major,  4-4,  in  which  a  stately  announcement 
fortissimo  is  answered  by  wood- wind  instruments.  The  main  body  of 
the  overture  is  an  Allegro  spiritoso,  D  major,  2-2.  The  first  theme  is  of 
a  martial  character;  there  is  a  vigorous  subsidiary  motive;  achromatic 
transitional  passage  leads  to  the  expressive  second  theme.  These 
themes  are  developed  and  repeated  in  orthodox  fashion. 


JUST  ISSUED 


Rudolf  Friml 


Selected  Pianoforte  Comporitiong 

,0p.3S      SUITE  MIGNONNE.    6  Compoaitions. 

Complete    .75 
Contente 
SOLrrUDE.      MORNING    SONG.      VALSE 

'  romantique.  a  lfltle  story.  danse 
bohAboenne.  contemplahon. 

TWnJGBT 


Op.  36.    Nb.  a. 

Op.  $7.    CALIFORNIA.    Sdte 
ConUmU 


'SO 
Complete   .75 

AN  OLD  MONASTERY.  MOUNTAIN  CAS- 
:    CADE.     ORANGE   BLOSSOMS.    FESTIVAL 

OF  ROSES.  ROUBIDEAUX  VISTA.  FROM 
.   SPANISH  DAYS. 

(At»o  paStiUh^  wpwaUiy) 

Op.6x.    £TUDE  FANTASnQUE  .60 

Op.  63.    No.  a.    MARCHE  GROTESQUE  .50 

Op.  76.    HERALD  OF  SPRING  .75 

^HYMNE  CfiLESTE  .50 


THE  ARTHUR  P.  SCHMIDT  CO- 

\M  BOYLSTON  STREET.  BOSTON.  MASS. 
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The  overture  was  performed  in  Boston  at  a  concert  of  the  Harvard 
Musical  Association,  Carl  2^errahn  conductor,  January  i8,  1867,  and 
played  at  least  three  times  at  later  concerts  of  this  society. 

The  overtture  was  performed  in  Boston  at  an  Orchestral  Union  con- 
cert, March  6,  1867;  at  a  Theodore  Thomas  concert,  November  20, 
1875;  and  at  concerts  of  the  Boston  Symphony  Orchestra,  March  3, 
1888;  March  30,  1907;  October  30,  1909;  February  23,  1917. 


The  opera  met  with  little  success.  It  was  performed  only  twenty 
times.  Theodore  de  I/ajarte  in  his  *'  Biblioth^que  Musicale  du  Th^tre 
de  rOp6ra"  says,  "This  fine  work  did  not  have  the  success  it  deserved." 
The  orchestral  parts  show  that  the  opera  had  been  cut  down  to  two 
acts,  but  the  opera  was  never  thus  performed.  The  overture,  several 
choruses,  the  air  of  Gonsalve,  '*Poursuis  tes  belles  destin^,''  the 
scene  for  Almanzor,  *' Suspended  k  ces  mors  mes  armes,  ma  banni^e,'' 
and  two  or  three  other  ntunbers  were  highly  praised  at  the  time.  De- 
tached pieces  were  afterwards  performed  in  concerts. 

Various  reasons  have  been  given  for  the  failure  of  the  opera.  Some 
blamed  the  librettist;  some  the  subject;  some  the  composer;  others 
gave  the  defeat  of  Napoleon  in  Russia  and  the  consequent  dejection  of 
the  Parisian  pubHc  as  the  cause. 

Jouy  based  his  libretto  of  "Les  Abeuc&ages"  on  one  of  the  many 
legends  told  of  the  noble  Moors  who  took  their  name  from  Jusuf  ben 
So^agh,  went  to  Spain  in  the  eighth  century,  and  were  the  bitter  foes 
of  the  Zegris.*  It  is  said  that  the  love  of  an  Abencerrage  for  the  sister, 
or  wife,  of  Boabdil  brought  on  the  massacre  of  the  chief  members  of 
the  family  in  the  Alhambra.  When  Richard  Ford  wrote  his  "Hand- 
book for  Travellers  in  Spain"  (2d  ed.,  1847)  the  guides  to  the  Alhambra 
showed  in  the  Hall  of  the  AbencenUges  some  dingy  stains  near  the 
fountain  as  the  blood-marks  of  the  Abencerrages  massacred  here  by 
Boabdil.  "Alas,"  cries  out  the  entertaining  Ford,  "alas,  that  boudoirs 
made  for  love  and  life  should  witness  scenes  of  hatred  and  death! 
And  oh,  dearest  reader!  bdieve  this  and  every  tale  of  the  Alhambra, 
a  sacred  spot  far  beyond  the  Jurisdiction  of  matter-of-fact  and  prosaic 
history:  do  not  disenchant  the  romance  of  poetry,  the  genius  loci; 
where  fairies  have  danced  their  mystic  rings,  flowers  may  spring,  but 
,  jnere  grass  will  never  grow;  above  all,  eschew  geology;  deem  not  these 
spots  ferruginous,  for  nothing  is  more  certain  than  that  heroic  blood 
never  can  be  eflfaced,  still  less  if  shed  in  foul  murder.  Nor,  according 
to  Lady  Macbeth,  wiU  all  the  perfumes  of  Arabia  mask  the  smelL 
This  blood  is  quite  as  genuine  to  all  intents  of  romance  as  is  that  of 
Rizzio  at  Holjrrood-house,  or  of  Becket  at  Canterbury.  Beware,  says 
Voltaire,  'des  gens  durs  qui  se  disent  solides,  des  esprits  sombres  qui 
prdtendent  au  jugement  parce-qu'ils  sont  ddpourvus  d'imagination, 
qui  veulent  proscrire  la  belle  antiquity  de  la  fable — gardez-vous  bien 
de  les  croire.'" 

The  story  chosen  by  Jouy,  now  rejected  as  a  fable,  furnished  Ch&teau- 

*  Tbe  Zenli  CThcgxim,  tlie  people  wbo  came  fiom  Thegr,  or  Arngon)  «pouaed  the  facUon  of  Ayvihah,  • 

wife  of  Abu4-faaaan,  uasf  of  Gfsnada.    The  Abencerrages,  the  BenTCemiJ  (the  cbUdren  of  Ae  nAue,  or 

pakce),  took  sides  with  Isabel  de  Sotis,  a  Christiaa,  who,  taken  prisoner  hy  the  Moots,  bectme  the  isvoaie 

.  wifs  of  Gtsnada'k  king,  and  was  known  on  accooAt  of  her  surpassing  beauty^  which  ezdled  tht  jeUauf  of 

'  Ayeshah,  as  Zoraya,  ''Morning  Star."    Boabdil,  the  son  of  Ayethah,  dethroned  his  father  in  1481. 
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Millinery 

OF  UNUSUAL   DISTINCTION 


A  VERY  ATTRACTIVE  COLLECTION 
of  new  spring  hats  for  suit,  street,  after- 
noon and  sports  wear  at 

$10.00  to  $45.00 

EXSIatkry  Company 

ESTABLISHED  IN  1867 

Tremont  Street,  Boston      0pp.  Boston  Common 
TT)e  Store  of  IndMdualily 
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briand  the  subject  of  a  romance,  "Les  Aventures  du  Dernier  Aben- 
c6rage."  The  scene  of  the  opera  is  the  Alhambra;  the  time  is  the  first 
year  of  the  reign  of  Ferdinand  V.,  who  died  in  15 16.  The  talismanic 
standard  of  Granada  plays  an  important  part. 

The  action  of  the  opera  was  said  to  be  cold  and  slow.  J.  D.  Martine 
in  his  singular  but  valuable  book,  ''De  la  Musique  Dramatique  en 
France"  (Paris,  18 13),  wrote  a  contemporaneous  opinion:  "The  music 
of  'The  Abencerrages*  only  confirms  me  in  my  opinion  concerning 
the  quality  of  M.  Cherubini's  talent.  The  majority  of  the  choruses 
and  the  overture  (the  character  of  which  presents  a  happy  contrast) 
are  eflfective;  the  first  air  of  Almanzor,  his  duet  with  Zonnme  [sic]  in 
the  first  act,  his  farewell  to  his  country,  the  first  number  for  Gonsalvo 
[sic]  and  the  songs  of  the  Troubadours  deserve  praise  for  the  melody 
and  the  expression;  but  there  is  nothing  remarkable  in  the  music  for 
Zoraime  [sic]  and  Alemar.  If  the  latter's  air  in  the  third  act  'Le  joOr 
de  la  vengeance  arrive,'  is  not  without  character,  how  many  airs  of 

*  the  same  kind  are  superior  to  it!  There  can  be  nothing  more  soporific 
than  the  air  in  the  second.    As  a  whole,  this  work,  of  which  the  first 

<  act  is  the  best,  does  not  excite  the  lively  sensations  that  spirited,  inspire 
music  produces;  there  is  more  science,  more  labor  than  genius.  Tnily 
beautiful  airs  are  those  that  a  sensitive  amateur  retains  easily,  that 
are  engraved  on  his  memory.  They  have  no  influence  on  what  I  may 
call  'this  readiness  for  impression.*  He  will  recollect  the  delicious  airs 
)in  'Dido'  *  and  'CEdipus'  t  as  well  as  vaudeville  airs,  just  as  the  con- 
noisseur of  poetry  will  learn  beautiful  verses  of  tragedy  with  as  mudi 
^ase  as  he  will  a  passing  Hne." 

*  "Dickm/' open  by  Mannontel  and  Pkcmi,  Paris  Op6ni,  December  1, 1783. 

t  "CEdipe  I  Colone,"  opera  by  Guillard  and  Sacchini,  Paris  Op6ra,  February  x.  1787. 
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Martine  added  this  malignant  footnote.  He  first  quoted  an  opinion 
contrary  to  his  concerning  '*The  Abencerrages":  ''Cheruhini  seems  to 
me  to  have  worthily  sustained  in  this  work  the  name  that  musicians 
have  agreed  to  call  him — ^the  first  of  European  composers."  Martine 
then  answered:  '*!  should  like  to  ask  this  journalist  who  are  the  mu- 
sicians that  have  proclaimed  M.  Cherubini  to  be  the  first  of  European 
composers.  Surely  not  M.  Gr^try,  who  in  his  writings,  where  he  cites 
with  praise  the  majority  of  composers  of  our  period,  has  not  mentioned 
him.  Assertions  of  this  kind  have  not  worth  when  they  are  neither 
published  noi*  proved,  and  I  do  not  know  that  M.  M^til  has  advanced 
oae  of  like  nature.  But  is  there  nothing  suspicious  in  this  testimony? 
Could  M.  Mdhul  give  himself  the  first  place,  to  which  he  would,  how- 
ever, have  an  incontestable  right,  if  he  luid  only  to  fear  M.  Cherubini? " 

On  the  other  hand,  Beethoven,  when  asked  by  Cipriani  Potter  who 
was  the  greatest  composer  then  living  except  Beethoven,  answered, 
''Cherubini."  He  wrote  to  Louis  Schlosser  about  to  visit  Paris  in 
1823,  *'Say  all  inconceivably  pretty  things  to  Cherubini — ^that  there  is 
nothing  I  so  ardently  desire  as  that  we  should  so6n  get  another  opera 
from  hun,  and  that  oi  all  our  contemporaries  I  have  the  highest  regard 
for  him."  Seyfried  reported  Beethoven  as  sa3ring,  "Among  all  the 
composers  alive,  Cherubini  is  the  most  worthy  of  respect."  Mendels- 
sohn— not  a  broad-minded,  S3rmpathetic,  or  intelligent  judge  of  opera — 
wrote  to  Moscheks  (November  30,  1837) :  *' And  how  is  old  Cherubini? 
There's  a  matchless  fellow!  I  have  his  'Abenc6:ages'  and  cannot 
sufi&ciently  admire  the  sparkling  fire,  the  clever,  original  phrasing,  the 
extraordinary  delicacy  and  refinement  with  which  the  whole  is  written, 
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or  feel  grateful  enough  to  the  grand  old  man  for  it.  Besides,  it  is  all  so 
free  and  bold  and  spirited."  Mendelssohn  was  judging  from  the  score. 
What  he  said  might  be  true,  and  yet  the  opera  as  a  dramatic  work  might 
be  slow  and  dull. 

Napoleon,  who  did  not  like  Cherubini's  music,  attended  the  first 
performance  of  **Les  Abencdrages."  The  next  day  he  left  to  meet 
the  Russians  and  their  allies. 

The  gossiping  Castil-Blaze  says  that  the  dancer  Albert  had  studied 
a  brilliant  solo  for  the  guitar  which  he  was  to  play  while  dancing  with 
two  charming  ballerinas  in  the  opera.  Antonin  secretly  practised  this 
solo,  *' worked  assiduously"  on  the  rasgado  and  arpeggios,  to  pluck  the 
flower  of  this  |iovelty.  To  insure  success  he  made  Mme.  Courtin,  a 
dancer,  and  the  wife  of  the  Secretary  of  the  Opdra,  his  accomplice. 
The  music  for  this  dance  with  guitar  solo  was  slipped  into  the  orchestral 
parts  of  **  Noces  de  Gamache."  *  Antooin  and  Mme.  Courtin,  cloaked, 
came  to  the  opera  house  and  hid  behind  a  scene.  At  a  certain  chcn-d 
played  by  the  ordiestra  they  rushed  on  the  stage,  danced  to  the  guitar 
played  by  Antonin,  and  thus  anticipated  the  p^ormance  of  "Les 
Abencdrages."  The  audience  applauded  x^iadly,  but  the  ballet  masters 
were  furious.  '/Achilles  drew  his  sword  on  the  perfidious  Ajax,  the 
prudent  Ulysses  stepped  in  to  separate  the  combatants,  and  Aibert, 
the  virtuoso,  assumeid  his  rights  in  a  most  brilliant  manner  in  the  new 
opera."  Since  the  Cotut  ballets  the  guitar  had  not  been  used  on  the 
stage  of  the  Op^a. 

*  "Les  Nocet  de  Gmmadie:  baUet^pantomime-foiie,"  in  two  acts,  music  ananged  by  the  Citiacn  F.  C 
Lefebie,  produced  at  the  Pazis  Op^  28  Nivdse  year  IX  (January,  1801),  was  revived  bx  z8xa-ii~X4-<5~x7- 
18-19-20-41. 
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Mr.  Ai«B0RT  Sand  was  bom  at  Jaroslav,  Russia,  May  27,  1879.  At 
the  age  of  thirteen  years  he  began  to  study  the  clarinet  with  Jacob 
Sandler  at  the  Moscow  Conservatory  of  Music.  After  he  was  nine- 
teen he  became  first  clarinet  of  the  most  important  orchestras  of  Russia. 
Prom  1 901  to  1906  he  was  conductor  of  the  miUtary  band  at  Libau, 
Russiai  travelling  extensively  as  a  clarinet  virtuosd.  In  1908  he  came 
with  the  Philharmonic  Orchestra  of  Dresden  to  the  United  States  for 
a  six  wedts'  tour.  Returning  to  Dresden  he  remained  with  this  or- 
chestra. In  19 10  he  became  first  clarinet  of  the  BlQthner  orchestra 
d  Berlin.  He  was  also  heard  as  soloist  in  that  city.  In  1912  he  was 
chosen  solo  clarinetist  of  the  Charlottenbtu-g  Opera,  where  he  remained 
until  1914.  In  the  fall  of  that  year  he  was  Oddled  as  first  dariaet  to 
the  Boston  Symphony  Orchestra.  He  has  also  played  here  as  first 
clarinet  of  the  Longy  Club,  and  in  miscellaneous  concerts. 


CONCBRTO  FOR  CLARINET WOLFGANG  AmADEUS  MoZART 

(Bom  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

f  Mozart  wrote  this  concerto  at  Vienna  on  September  28,  1791.  His 
own  catalogue  of  works  mentions  it  as  composed  for  "Mr.  Stadler,  the 
elder."  The  autograph  score  is  unknown.  J.  A.  An6i6  of  Offenbach 
possessed  in  i860  the  not  wholly  completed  sketch  of  the  score  of  the 
first  movement,  but  it  is  in  G  major  instead  of  A  major*  and  for  the 
basset  horn.    There  were  transcriptions  for  viola  and  flute. 

The  first  movement  of  Mozart's  concerto  was  played  by  Thomas 
Ryan  at  a  concert  of  the  Mendelssohn  Quintette  Club  in  Boston, 
March  5,  1862.  The  accompaniment  was  by  a  string  quartet,  a  second 
violoncdlo,  a  flute,  and  two  horns. 

The  concerto  is  in  three  movements:  Allegro,  A  major,  4-4;  Adagio, 
D  major,  3-4;  Rondo — ^Allegro,  A  major,  6-8.  The  accompaniment  is 
scored  for  two  flutes,  two  bassoons,  two  horns,  and  strings. 

Mozart  also  wrote  for  Anton  Stadler  the  clarinet  quintet  in  Sep- 
tember, 1789,  which  was  first  performed  in  Vienna  on  December  22 
of  that  year  in  a  concert  for  the*  Pension  Ptmd  of  musicians.  Stadler 
then  played  the  clarinet. 

Getber  in  his  "  Historisch-Biographisches  Lexicon  der  Tonkunstler" 
(Leipsic,  1790)  mentions  the  Stadler  brothers  as  members  in  1783  erf 
the  Emperor's  "  Harmonic,"  which  consisted  of  eight  wind  instruments. 
The  brothers  he  describes  as  great  masters  and  composers  who  played 
t^ie  first  and  second  clarinets.  "The  older  of  the  two'! — he  docs  not 
give  their  Christian  names — **  blows  the  second  clarinet  and  has,  ac- 
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cording  to  recent  news  from  Vienna  (1796),  added  a  third  to  the  low 
tones,  so  that  instead  of  the  formerly  lowest  £,  he  now  allows  D-sharp, 
D,  C-sharp  and  C  to  be  heard  with  the  greatest  ease."  One  of  the 
brothers  published  at  Vienna  in  1780,  "Tabellen,  Menuetten  mid  Trios 
furs  Klavier  herauszuwiirfeln."  ''Whether  the  symphony  by  Johann 
Anton  Stadler  known  in  manuscript  since  1762  is  by  one  of  the  brothers 
is  uncertain." 

In  the  second  edition  of  his  "Lexicon"  (1813)  Gerber  says  that  one 
of  the  brothers,  probably  the  older  one,  played  at  Vienna  in  1801  a 
modified  clarinet.  The  change  consisted  in  this,  according  to  a  quo- 
tation from  the  Modenjournal: — 

''  The  reed  does  not  go  to  an  opening  at  the  end,  as  is  the  custom,  but 
in  the  last  fourth  section  of  the  instrument  through  a  cross  pipe,  bent 
outwards  to  the  opening.  Thus  the  instrument  gains  not  only  more 
depth,  but  in  these  last  tones  a  great  resemblance  to  the  Waldhom." 

Later  writers  say  that  the  brothers  added  a  sixth  key  in  1789.  "In 
Mozart's  day  the  clarinet  compass  appears  to  have  extended  down 
a  major  third  to  low  C.  He  uses  that  note  in  Xlemenza  di  Tito'  and 
on  the  B-flat  instrument,  for  which  the  passage  was  written,  the  sound 
would  of  coiu"se  be  a  whole  tone  lower." 

Anton  Stadler's  animal  spirits  and  love  of  joking  endeared  him  to 
Mozart,  who  had  him  often  at  his  table,  and  lent  Imn  money  when  he 
himself  was  poor.  After  Mozart's  death,  Stadler's  debt  of  500  florins 
"without  bond"  was  recorded  in  the  scanty  list  of  Mozart's  posses- 
sions. More  than  once  Stadler  took  advantage  of  Mozart's  good 
nature  and  weakness.  When  he  would  give  a  concert  in  Prague, 
Mozart  not  only  provided  him  with  this  concerto,  but  with  money  for 
the  journey  and  letters  of  recommendation.  Stadler  was  one  of 
Schikaneder's  riotous  company  when  Mozart  was  composing  "The 
Magic  Flute  " ;  a  toss-pot,  a  reddess  Hver,  as  well  as  a  sponge  in  money 
matters.  Once  he  complained  to  Mozart  of  a  difficult  passage  for  the 
clarinet,  and  begged  to  have  it  changed.  Mozart  asked,  "Have  you  the 
tones  in  yoiu*  instrument?"  "Yes,  they  are  there."  Mozart  repUed, 
"  If  they  are  there,  it  is  yoiu*  business  to  bring  them  out." 

Mozart  first  wrote  for  the  clarinet  in  his  Concerto  or  Divertimento 
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in  E-flat  (K,  113)  composed  at  Milan  in  November,  1771.  Later  at 
Salzburg  he  transcribed  the  clarinet  parts  for  two  oboes,  as  there  were 
no  clarinets  in  the  Salzbin-g  orchestra. 

A  symphony  in  E-flat  major  containing  clarinet  parts  (K.  18),  attrib- 
uted to  Mozart,  dated  1764,  and  supposedly  composed  at  London, 
is  really  an  arrangement  by  him  of  the  Sixth  Overture  of  Karl 
Friedrich  Abel,  bom  at  Cothen  in  1725,  who  was  Queen  Charlotte's 
chamber  musician  in  London  from  1759  to  1782.  He  died  at  London 
in  1787.  The  clarinet  was  then  a  rare  instrument,  but  two  clarinetists 
were  summoned  to  London  in  the  winter  of  1763,  to  take  part  in  Johann 
Christian  Bach's  **Orione,"  produced  on  February  19,  1763.*  Ten 
years  before  this,  clarinets  had  been  introduced  in  L^don  concerts. 
It  has  been  said  that  Handel  wrote  for  clarinets  in  ''Tamerlane" 
(1724)4  [See  Irene's  air,  "Par  che  mi  nasca  in  seno,"  in  the  second 
act  of  the  opera.]  ^ 

The  clarinet  was  apparently  first  used  in  Belgitun.  A  Mass  composed 
in  1720  by  Jean  Adam  Joseph  Faber — ^the  manuscript  is  in  the  Antwerp 
cathedral — contains  a  clarinet  part. 

A  clarinet  solo  was  played  by  Mr.  Holffmann,  Jr.,  at  a  concert  given 
by  Giovanni  Gualdo  in  Philaddphia,  November  9,  1769. 

At  a  concert  given  by  Thomas  Harrison  in  New  York  on  April  12, 
1764,  **Rule,  Britannia"  was  "accompanied  with  drums  and  clarinets." 

At  a  conceit  given  by  W.  S.  Morgan  in  Concert  Hall,  Boston,  on 
September  8,  1774,  the  orchestra  induded  "darinets,  hautboys,  bas- 
soons, French  horns,  trumpets,  kettledrums,  etc.,  etc."  So  the.  an- 
nouncement in  the  Boston  Evening  Post  of  September  5,  1774  stated. 
A  piece  for  ''clarinetts  and  horn"  was  played  here  at  Chnst  Chiuch 
on  May  2 1,  1788.  Clarinet  concertos  were  played  here  by  M.  Foucard 
in  1793,  and  there  were  clarinet  duets  in  that  year  and  in  years  dosdy 
following,  t  « 

•  Sec  "W.  A.  Mo»rt,"  by  T.  de  Wyaewa  and  G.  dc  Sabt-Foix,  Vol.  i.,  pp.  97,  98  (Paris,  1912). 

t  Romain  RoUand  in  his  Life  of  Handel  (Paris,  t^io),  p.  196.  doubts  this.  He  thinks  that  in  Schmidt's 
copy  of  "Tamerlano"  "CHar.  e  darini"  in  place  of  '^cornetti''  in  the  autograph  manUGCript  may  refer  to  higfa 
trumpets.  Mr.  Streatfeild  mentions  a  concerto  for  two  "clarinets"  and  como  di  cacda  in  a  manuscript  of 
the  Fitzwilliam  Museum  in  Cambridge. 

I  See  O.  G.  Sonneck's  "Early  Concert  Life  In  America  (i73z-x8oo)." 
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At  these  concerts,  January  5,  1884,  Mr.  Strasser,  then  first  darinetist 
of  the  Boston  Symphony  Orchestra,  played  Weber's  concertino  in 
E-flat,  Op.  26. 

At  a  concert  of  the  Harvard  Musical  Association,  Ernest  Weber 
played  the  Adagio  and  Rondo  from  C.  M.  von  Weber's  clarinet  con- 
certo in  A-flat,  January  18,  1872. 

At  a  concert  of  the  Philharmonic  Society,  February  2,  1882,  Mr. 
Strasser  played  Weber's  concerto  in  E-flat,  Op.  74. 

H.  Kayser  played  a  clarinet  concerto  of  Weber  at  a  Theodore  Thomas 
'concert,  November  29,  1873. 

At  a  concert  of  the  Boston  Musical  Fund  Society,  January  8,  184S, 
W.  T.  Groenevdt  played  a  clarinet  concerto  by  Weber. 

Clarinet  solos  in  earlier  concerts  here  in  which  an  orchestra  took 
part  were  not  uncommon.  At  the  Apollo  Society  concerts  Mr.  Kendall 
played  compositions  by  Pleyel,  January  11,  1825;  Kromer,  May  12, 
August  25,  November  22,  1825;  his  own  variations,  December  13, 
1825;  January  10,  1826;  J.  Hewitt,  March  14,  1826. 


Ballst  Suite  (Arranged  by  HERSiANN  Kretzschmar)  :   Musettb; 

RiGAUDON,    MENUET,    RiGAUDON    FROM    "ACANTHE    ET    CfiPHISB*'; 

Menuet  from  "PijiTftE";  Gavowe  from  "Acanthe  ET  C^prasE" 

Jean  Philippe  Rameau 

(Born  at  Dijon,  France,  September  25,  1683;  died  at  Paris,  September  12,  1764-) 

"Acanthe  et  C^phise:  ou  la  Sympathie,"  a  heroic  pastoral,  book 
by  Mannontel,  music  by  Rcuneau,  was  produced  at  Versailles,  Novem- 
ber 9,  175 1.*  It  is  stated  that  the  ballet  was  proposed  by  Bemage, 
mayor  of  Paris,  to  celebrate  the  birth  of  the  Duke  of  Burgundy  and 


*  Maxmontel  b  his  Memoin  speaks  of  "  Acanthe  et  C6phise  "  ss  being  writteD,  book  and  bbosic.  la  gicst 
haste.  "A^  'Acanthe  et  C^phise'  was  'un  spectacle  k  giande  machine/  the  dxamatic  moyemait,  the  beratr 
of  the  stage-settings,  some  gxand  effects  of  taannony,  and  peihaps  also  the  interesting  situstiniw^  upbcU  iL 
There  were,  I  think,  fourteen  perfonnances,  which  were  many 'for  a  woik  that  had  been  oraeved. 


JESSIE  L,  GAYNOR 

Five  Love  Songs 


High  and  Low  Voice 

Serenade        Rapture 

When  I  went  awa',  dear 

To  a  miniature        When  Peggy  takes  the  air 

Boston  Music  Co,  Edition  221  a/b 
.  Complete^  60  cents 

dPIie  PoiBSton  0iuiit  Co. 

26  West  Streei 


Google 


1164 


Digitized  by 


then  produced  at  the  Paris  OpAra  on  November  i8,  175 1.  C^phise,  la 
demoiselle  Fel;  Zirphile,  la  demoiselle  Chevalier;  Acanthe,  le  sieur 
Jelyotte;  Oroes,  le  sieur  de  Chass^.  The  chief  dancers  were  les  demoi- 
selles Vestris,  Carville,  Puvignfe;  les  sieurs  Vestris,  Dupr6,  Laval, 
Beat,  Lany.  According  to  Castil-Blaze  the  ballet  was  performed  four- 
teen times  in  all,  but  not  revived. 

After  '*  Acanthe  et  C6phise"  the  composer  wrote  for  the  stage  only 
little  pieces  in  one  act,  which  were  played  at  Fontainebleau:  **  Daphnis 
et  Egl«"  (1753);  "Lisis  et  DeU6"  (1753);  "Le  Naissance  d'Osuis" 
(1754);  "Anacrdon"  (1754);  ** Les  Paladins"  (1760).  Louis  Laloy  in 
his  Life  of  Rameau  (Paris,  1908)  says  of  "La  Guklande"  (1751)  and 
"Acanthe  et  C^phise" :  "They  are  all  grace;  in  them  one  fancies  seeing 
this  enfeebled  old  man  smiling  sweetly  on  life." 

The  text  of  "Acanthe  et  C6phise"  was  by  Marmontel.  In  the 
preface  to  it  he  says:  "In  lyric  poems  destined  as  this  is  to  celebrate 
great  events,  it  is  the  custom  to  consecrate  the  prologue  to  the  object 
of  the  festival,  and  to  separate  it  from  the  action  of  the  poem.  Thus 
one  diverts  the  interest  and  the  attention  of  that  which  should  hold 
them  during  the  course  of  the  spectacle.  ...  To  take  the  place  of  the 
prologue,  one  has  endeavored  in  the  overttue,  as  far  as  it  is  possible  in 
mtisic,  to  picture  the  national  vows  and  the  public  rejoicing  at  the 
news  that  a  prince  was  bom."* 

The  orchestra  of  Mme.  Pompadour  at  Versailles  was  thus  consti- 
tuted: clavecin,  two  flutes,  two  oboes,  trumpet,  hunting-horn,  four 
bassoons,  five  first  \iolins,  five  second  violins,  two  viols,  seven  violon- 
cellos. When  Rameau  wrote  his  "Acanthe  et  C6phise"  he  used  horns 
in  F  and  C  and  clarinets,  which  were  then  rare  instruments  in  Paris, 
found  only  in  La  Poupliniftre's  orchestra,  who  probably  lent  his  players 
for  the  occasion.  It  was  at  his  house  that  Rameau  and  Marmontel 
worked  on  this  ballet.  About  this  time  two  horn  players,  Symjmeck 
and  Steinmetz,  and  two  clarinetists,  Gaspard  Broksch  and  Flieger,  were 

*  RjuBiefttt  thus  QMuked  the  dxvinns  of  the  overtiue:  "z.  The  Nation's  Vow  (pnyer  for  violins,  flutes, 
homs,  and  basses);  2.  Cannon  and  fiiewoiks;  3.  Fanfare  and  Vive  le  Roil"  Henri  Lavoiz  the  Younnr 
remained:  "If  Rameau  had  not  taken  pains  to  explain  his  intention,  I  vexy  much  doubt  if  one  could  easily 
have  distinguished  bis  firewoiks  from  a  tempest."  See  his  remaiks  about  Rameau's  employment  ol  instcu* 
ments  in  "Sistoiie  de  I'lnstrumentation,"  pp.  337-234  (Paris,  1878). 
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imported  from  Germany.  They  were  heard  at  La  Pouplmi^e's  house 
and  at  the  Concert  Spirituel. 

The  original  scores  of  Rameau's  operas  and  ballets  as  published 
generally  give  the  instrumentation  only  in  a  reduced  form.  There 
are  copies,  however,  mentioned  by  Louis  Laloy  that  are  complete; 
"but  one  cannot  state  positively  that  they  alwa)rs  represent  the  prim- 
itive version."  "Acanthe  et  C^phise"  has  not  as  3ret  been  published 
in  the  superb  edition  of  Rameau's  complete  works  under  the  super- 
vision of  Camille  Saint-Safos  (Durand,  Paris). 

The  dances  played  at  these  concerts  are  taken  from  Kretzschmar's 
three  Suites  of  ballet  music  by  Rameau,  Suites  i  and  3,  published  in 
1895.  The  music  from  "Ac^the  et  C^phise"  is  for  the  festival  in  the 
temple  of  Amor  (act  i.).  Kretzschmar  has  added  flutes  and  clarinets 
in  the  Musette  and  Gavotte. 

The  music  of  this  Suite  is  thus  arranged: — 

I.  Musette.  Allegro  moderato,  G  major,  2-2,  for  two  oboes,  two 
bassoons,  two  horns  and  strings  (two  flutes  and  two  clarinets  added). 

"Musette"  in  French  is  a  diminutive  of  the  Old  French  "muse," 
meaning  "song."  It  was  the  name  given  to  an  instrument  of  the 
bagpipe  family,  consisting  of  two  pipes  or  reeds  and  a  drone;  it  was 
supplied  with  wind  from  a  leathern  reservoir.  It  was  the  name  given 
to  a  small  oboe  without  keys. 

The  term  is  also  applied  to  an  air  of  moderato  tempo  and  simple 
character,  such  as  might  come  from  the  instrmnent  itself.  This  air 
has  generally  a  pedal  bass,  which  answers  to  the  drone.  Pastoral 
dances,  also  called  musettes,  were  arranged  to  these  airs,  and  they 
were  popular  in  the  time  of  Louis  XIV.  and  Louis  XV.  Excellent  ex- 
amples of  musettes  are  to  be  found  in  operas  by  Dalayrac,  Destouches, 
and  in  the  English  suites  by  Bach. 

The  musette,  the  dance,  originated,  it  is  said,  in  the  mountains  of 
CleVmont-Ferrand,  and  it  took  its  name  from  the  instrmnent  which 
was  played  for  it.  The  dance  was  a  sort  of  boturde  of  Auvergne,  and 
it  is  still  danced  in  Paris  by  coal-men  and  water  carriers  on  Stmdays  in 
wine-shops.  One  of  these  dance  and  wine  shops,  in  the  Place  Maubert, 
displayed  the  sign  Bal-Musette  imtil  1891,  when  the  building  was  torn 
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down  to  make  way  for  the  extension  of  a  street.  The  musette  is  danced 
in  Paris  with  the  utmost  decorum;  the  dancers  take  pleasure  in  footing 
it  to  the  music  of  their  own  country,  and  they  often  sing  the  old  refrain : — 

Pour  vien  danc& 
Vivent  les  Auvergnats. 

They  stamp  vigorously  and  rigidly  in  time.  The  ancient  musette  was 
in  two  time  witii  an  organ-point  at  the  end  of  each  reprise,  which  -was 
marked  by  a  stamp  of  the  foot.  For  the  description  of  an  earlier 
"Bal  de  la  Musette"  of  the  same  general  character  see  Delvau's  "  Les 
C3rthires  Parisiennes,"  pp.  48,  49  (Paris,  1^64).  A  fresco  showed  a 
huge  fellow  seated  sub  tegmine  fagi  in  his  shirt  sleeves,  capped  with  a 
red  fez  and  playing  the  musette.  Delvau  thus  apostrophized  the  rude 
but  decorous  dancers:  **0  descendants  of  Vercing6t(Mix!  You  make 
noise,  but  not  scandal.  I  do  not  love  you,  but  I  hold  you  in  high 
esteem."  We  are  far  from  the  garlanded  shepherdesses  dancing  the 
musette  to  the  shepherd's  pipe,  far  from  the  court  dames  playing  the 
part  of  shepherdesses,  far  from  Watteau's  picttu-es. 

In  French  slang  "musette"  means  the  voice;  also  the  bag  of  oats 
which  is  attached  to  a  horse's  bead;  the  bag  in  which  the  beasts  often 
find  only  wind,  as  in  the  bag  of  the  bagpipe.  "Couper  la  musette" 
is  the  same  as  "to  shut  one  up."  "  Joucr  de  la  musette"  is  "to  drink," 
probably  because  wine  was  once  kept  in  skins,  and  those  who  drank 
from  them  were  apparently  playing  the  bagpipe. 

II.  Rigaudon,  aJlegro  vivace, .  F  major,  2-2.  Two  clarinets,  two 
horns. 

Rigadon  (rigaudcm,  rigodon,  rigodoun,  rigaud,  and  in  English 
rigadoon)  is  a  word  of  doubtful  origin.  Rousseau  says  in  his  Dic- 
tionary of  music:  "I  have  heard  a  dancing  master  say  that  the  name 
of  this  dance  came  from  that  of  its  inventor,  who  was  called  *  Rigaud.' " 
Mistral  states  that  this  Rigaud  was  a  dancing  master  at  Marseilles. 
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The  word  "rigadoon"  came  into  English  literature  as  early  as  1691. 
There  is  a  verb  **rigadoon."  Dr.  Oliver  Wendell  Holmes  in  "Elsie 
Vernier"  uses  it:  "The  Doctor  looked  as  if  he  should  like  to  rigadooa 
and  sashy  across  as  well  as  the  young  one." 

The  noun  in  English,  as  in  French,  is  apjdied  to  the  dance  and  the 
music  for  the  dance. 

The  dance  came  probably  from  Provence  or  Languedoc,  and  was 
danced  in  the  time  of  Louis  XIII.  Campan  in  his  "  Dictionnaire  de 
Danse"  (Paris,  1787)  sa)rs  that  there  were  two  beats  in  the  measure 
and  the  movement  was  gay.  The  step  is  made  "in the  same  place, 
without  advancing  or  retreating  or  going  to  one  side,  although  the  legs 
make  different  movements."  First  the  two  feet  are  brought  togethCT 
and  the  knees  are  bent  alike.  "  You  raise  yourself  with  a  leap  and  at 
the  same  time  raise  the  right  leg,  which  turns  to  the  side,  and  with  the 
knee  extended  you  return  to  the  first  position;  but  you  are  hardly  in 
portion,  when  the  left  leg  is  raised,  and  turned  to  one  side,  without  any 
movement  of  the  knee.  When  the  two  feet  are  on  the  ground  you  bend 
and  raise  yoiu-self  with  a  leap.  You  fall  on  two  feet,  and  this  ends  the 
step.  You  should  be  careful  in  making  this  step  that  your  legs  are 
well  extended  when  you  raise  them,  and  when  you  leap,  you  should 
fall  on  the  toes  with  stretched  legs.  Thus  the  step  will  seem  lighter." 
In  Provence  and  Languedoc  the  Provencals  "instead  of  opening  the 
legs  toward  the  side,  pass  them  in  front,  and  cross  them  a  little,  but 
tins  step  is  not  so  graceful."  See  also  Desrat's  "Dictionnaire  de  la 
Danse "  (Paris,  1895).  The  music  is  in  2-4  or  4-4  time,  "and  consists  of 
three  or  f otu:  parts,  of  which  the  third  is  quite  short.  The  number  of 
bars  is  unequal;  the  music  generally  begins  on  the  third  or  fourth 
beat  of  the  bar." 

The  menuet  from  "Acanthe  et  C6phise"  is  in  G  major,  solo  oboe, 
solo  bassoon,  and  strings.  Kretzschmar  has  added  a  flute,  two  clarinets, 
violas.    The  Rigaudon  is  then  repeated. 

The  minuet  was  a  dance  in  Poitou,  France.  It  was  called  menuet 
on  account  of  the  small  steps, — pas  menus.  The  dance,  it  is  said,  was 
derived  from  the  courante.  It  quickly  made  its  way  to  court,  and 
Louis  XIV.  danced  it  to  music  composed  for  him  by  LuUy.     For  the 
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minueti  originally  a  ^y  antl  lively  dance,  soon  lost  its  vivacity  when 
exported,  and  became  a  stately  dance  of  the  aristocracy.  The  Grande 
Encydop^ie  described  its  characteristic  as  "a  noble  and  elegant 
simplicity;  its  movement  is  rather  moderate  than  rapid;  and  one 
may  say  that  it  is  the  least  gay  of  all  such  dances."  Louis  XV.  was 
passionately  devoted  to  the  minuet,  but  his  predecessor,  the  Grand 
Monarch,  is  said  to  have  excelled  all  others. 

The  court  minuet  was  a  dance  for  two,  a  man  and  a  woman.  The 
tempo  was  moderate,  and  the  dance  was  followed  in  the  balls  by  a 
gavotte.  Those  proficient  in  other  dances  were  obliged  to  spend  three 
months  learning  the  most  graceful  and  ceremonious  of  all  dancing 
steps  and  postures. 

An  entertaining  voltune  could  be  written  on  this  dance,  in  which 
Marcel  saw  all  things,  and  of  which  Senac  de  Meilhan  said:  "Life  is 
a  minuet:  a  few  turns  are  made  in  order  to  curtsy  in  the  same  spot 
from  which  we  started.''  It  was  Count  Moroni  who  remarked  that  the 
eighteenth  century  was  truly  portrayed  in  the  dance.  "It  was  the 
expression  of  that  Olympian  calm  and  universal  languor  which  charac- 
terized everjrthing,  even  the  pleasures  of  society.  In  1740  the  social 
dances  of  France  were  as  stiff  aS  the  old  French  gardens,  and  were 
marked  by  an  elegant  coolness,  prudery,  and  modesty.  The  pastime 
was  not  even  called  '  dancing.'  People  spoke  of  it  as  '  tracer  les  chiffres 
d'amotu",'  and  no  such  commonplace  expression  as  violin  was  used 
during  this  stilted  period.  The  musical  instruments  which  acoom- 
panied  the  dance  were  called  'les  &mes  des  pieds.'"  Women  never 
looked  more  beautiful  when  dancing. than  in  a  minuet.  Don  John 
of  Austria  journeyed  to  Paris  in  disguise  merely  to  look  on  Marguerite 
of  Burgundy  in  the  dance.  There  were  five  requisites, — "  a  languishing 
eye,  a  smiling  mouth,  an  imposing  carriage,  innocent  hands,  and  am- 
bitious feet." 

The  learned  Johann  Mattheson  was  of  the  opinion  that  the  minuet, 
played,  sung,  or  danced,  produced  no  other  effect  than  a  moderate 
cheerfulness.    A  dance  of  noble  dames  with  powder  and  patches  and  of 
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rIE  War  Revenue  Act,  approved  October  3,  1917, 
is  summarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  iii 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses.  ^ 
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men  renowned  for  grace  and  gallantry,  it  was  so  in  music  until  Haydn 

Sve  it  to  citizens  and  their  wives  vnih  loud  laugh  and  louder  heels, 
is  said — ^but  erroneously — ^that  Haydn  was  ttte  first  to  introduce  the 
minuet  into  the  ^rmphony.  The  dance  is  foimd  in  the  larger  sym- 
phonies of  Gossec,  who  wrote  and  published  S3anphonies  befOTe  Haydn 
had  composed  his  first.  There  is  a  minuet  in  the  S3rmphony  in  D  major 
by  Georg  Matthias  Monn,  of  Vienna,  written  not  later  than  1740. 
(For  a  discussion  of  the  minuet  in  the  early  S3nDiphonies  see  "Mozarts 
Jugendsinfonien,"  by  Detlef  Schultz,  Leipsic,  1900.) 

When  Haydn  was  in  London  in  179 1,  he  went  to  balls  in  November, 
and  he  described  his  adventures  in  his  entertaining  diary.  He  wrote 
of  one  ball:  "They-  dance  in  this  hall  nothing  but  minuets.  I  could 
not  stay  there  longer  than  a  quarter  of  an  hotu::  first,  because  the  heat 
was  so  intense  on  account  of  so  many  people  in  a  small  room;  secondly, 
on  account  of  the  miserable  dance  music,  for  the  whole  orchestra  con- 
sisted of  two  violins  and  violoncelio.  The  minuets  were  more  like  the 
PoUsh  ones  than  ours  or  those  of  Italy.'* 

The  four  famous  minuets  were  theDauphin's,  the  Queen's,  the  Minuet 
of  Exaudet,*  and  the  Court. 

The  minuet  has  been  revived  within  recent  years  in  Paris,  in  London, 
and  even  in  this  country,  as  a  fashionable  dance,  and  it  has  kept  its 
place  on  the  stage.  It  is  said  that  the  "  menuet  de  la  cour  "  was  danced 
for  the  first  time  in  New  York  since  the  days  of  Washington  at  an  enter- 
tainment given  for  charity  in  the  Academy  of  Music  in  February,  1876. 

For  a  minute  description  of  the  steps  of  minuets,  ancient  and  modem, 
see  G.  Desrat's  **  Dictionnaire  de  la  Dtmse,''  pp.  229-246  (Paris,  1895). 

III.  Menuet  from  "Platfe;  ou  Junon  jalouse,"  ballet  bouffon  in 
three  acts  and  a  prologue.  "The  Birth  of  Comedy"  (afterwards 
called  "The  Birth  of  Venus"  according  to  some),  book  by  Jacques 
Autreau,  music  by  Rameau,  was  produced  at  Versailles  on  March 
31,  1745,  in  the  grand  covered  riding-school  transformed  into  a  theatre. 
The  subtitle  was  dropped  for  the  production  at  the  Paris  Op6-a,  the 
Carnival  of  1749,  February  9,t  for  changes  had  been  made  in  the  libretto 
by  Adrien  Joseph  Le  Valois  d'Orville  and  Juno  no  longer  played  a 
chief  rdle.  Afterwards  Ballot  de  Sovot  (or  Sauvot)  made  some  slight 
changes  in  1749,  so  that  Theodore  de  Lajarte  in  his  **  Bibliothequc 
musicale  du  th64tre  de  rOp6ra"  (Paris,  1878)  names  Autreau  and  de 
Sauvot  as  the  authors,  but  Le  Valois  d'Orville  had  much  more  to  do  with 
the  book.  Lajarte's  statement  that  the  subtitle  is  found  only  in  the 
published  works  of  Autreau  (Paris,  1779)  is  incorrect.    See  the  exhaust- 

*  The  song  known  as  Minuet  d^Ezaudet— the  words  are  from  Favart*s  comedy,  "La  Rosftre  de  Sakncy'*— 
was  sung  in  Boston  at  a  Symphony  conceit  by  Mr.  Charles  GUibert,  A|>rtt  4, 1903.  It  was  snngthere  I7  Mme. 
Blanche  Marchesi,  January  sz,  1899. 

t  The  date  Februaiy  4  given  by  some  is  ecxoneous. 
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ive  study  by  Charles  Malherbe,4ii  the  edition  of  "Plat^/'  edited  by 
Georges  Marty — ^Rameau's  Complete  Works,  Vol.  XII.,  published  at 
Paris  in  1907. 

Autreau  took  his  subject  from  Pausanias  (Book  IX,  Chap.  3).  Jtmo 
angry  at  Jupiter  retired  to  Buboea.  Jupiter  visited  Cithaeron,  the 
wisest  man  of  his  time,  then  reigning  at  Plataea,  who  advised  him  to 
dress  in  woman's  costtmie  a  wooden  statue,  have  it  drawn  about  the 
town,  with  the  report  that  this  was  Plataea,  the  daughter  of  Asopus, 
whom  he  was  about  to  wed.  Jtmo,  hearing  the  news,  rushed  to  Pla- 
taea, and  in  her  jealousy  tearing  the  bride's  dress,  found  out  Jupiter's 
trick.  DeUghted,  she  pardoned  Jupiter  and  was  reconciled.  Autreau 
in  his  version  substituted  an  ill-favored  wench  for  the  statue. 

Uonel  de  la  Laurende,  speaking  of  Rameau's  Ubrettists  as  generally 
below  mediocrity,  due  perhaps  to  the  composer's  disdain  of  texts,  thinks 
that  there  are  passages  in  "  Plat^"  that  might  have  been  written  by 
the  witty  Meilhac.  He  also  calls  attention  to  vocal  phrases  lottger 
than  were  customary  with  Rameau,  and  actively  seconding  the  action 
by  musical  psychology.* 

This  ballet  was  the  first  incursion  of  the  French  school  into  the 

domain  of  Musique  bouffanne,  in  which  the  old  Italian  masters  excelled. 

Rameau  made  minute  indications  in  his  score:    ''.ariette  badine,  en 

coupant  un pen les premises noires,"  ''en p6dalisant,"  ''en gracieusant," 

"avec  feu,"  "en  faisant  I'agrdable"  are  some  of  them.    The  score 

abounds  in  various  nuances  as  vif ,  lent,  fort,  doux,  k  demi-jeu,  ferme* 

There  are  many  dance  airs;   a  branle,  a  minuet  "dans  le  go&t  de 

viUe,'*  a  contradanse  en  rondeau,  rigodons,  passe-pieds.    There  are 

two  curious  choruses  to  be  sung  behind  the  scenes:  in  the  first  flutes 

imitate  the  cuckoo,  oboes  and  the  second  violin  imitate  the  croaking 

of  frogs,  in  S3mcopes.    The  second  chorus  in  syncopation  " Quoil  quoil " 

also  represents  frogs  in  a  marsh  (act  i.,  p.  23);  note  the  chorus  "H^I 

b<ml  bon!" 

The  ballet  apparently  was  not  successful  at  Versailles;  but  at  the 
Paris   Op6ra  there  were  sixteen  performances  in  1749,  six  in  1750, 

*  AtttxcMi  (2656-1745),  pftintier  and  poet,  uslortunate  in  both  arts,  died  m  the  HoiiMtal  for  Incunbles. 
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nine  in  1754.*  In  1759,  1760,  1761,  1773,  the  prologue  was  given  with 
other  works. 

The  score  of  ** Platte"  calk  for  these  instruments,  piccdos,  flutes, 
flageolets,  oboes,  bassoons,  trumpets,  kettledrums,  strings,  and  davecin. 

At  Versailles  the  only  singer  of  prominence  in  the  Prologue  was  Mile. 
Fel  (ThaKe),  who  in  the  succeeding  acts  took  the  part  of  La  FoUe. 
The  cast  of  the  three  acts  was  as  follows:  Platfe,  Jelyotte;  Cithdron, 
I^e  Page;  Jupiter,  de  Chass6;  Mercure,  Berard;  Momus,  CuviUi^; 
Junon,  Mile.  Chevalier;   Clarine,  Bourbonnois;  Une  Naide,  Metz. 

At  the  first  performance  in  Paris  the  part  of  ThaHe  was  taken  by 
Mile.  Couple;  that  of  the  nymph  Platde  by  de  la  Tour;  Cithdronr, 
Le  Page;  Jupiter,  Person;  Mercure,  Poirier;  Momus,  de  Lamare; 
Jimon,  Mile.  Jacquet;  La  Folic,  Mile.  Fel;  Clarine,  Mile.  Couple.  The 
chief  dancers  at  Paris  were  les  demoiselles  Lany,  Carville,  Lyonnois, 
Dallemand;  les  sieurs  Lyonnois,  Dupr6,  Dumay,  Lany,  Dumoulin. 

Menuet  in  the  manner  of  a  vielle.  Mod^,  F  major,  3-4. 
Rameau  wrote  this  menuet  for  strings  alone  without  double  basses. 
The  repetition  is  pianissimo.  The  middle  section  is  in  D  minor. 
Kretzschmar  has  arranged  the  menuet  for  two  flutes,  two  oboes,  two 
clarinets,  and  strings.  Felix  Mottl  in  his  arrangement — played  here 
at  a  Sjmiphony  concert,  April  7,  1900,  Mr.  Gericke  conductor — 
wholly  transformed  the  character  of  the  minuet,  transposing  it  to  E 
major,  giving  it  a  majestic  turn,  scoring  it  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings,  disregarding  the  fact  that  Rameau  here  imitated  the  old 
hurdy-gurdy — an  arrangement  comparable  only  with  Hellmesberger's 
pompous  setting,  "Largo,"  of  the  simple  air  in  Handel's  "Serse."  The 
vielle  was  originally  the  name  given  to  a  large  primitive  fiddle  used 
by  French  troubadours  in  the  thirteenth  century.  It  was  afterwards 
applied  to  the  hurdy-gurdy,  an  instrument  contemporaneous  with  this 
fiddle,  being  *4n  its  original  form  simply  the  latter  instrument  adapted 
for  playing  with  a  wheel  and  handle,  the  intonation  being  regulated  by 
a  clavier  on  the  finger-board."     Early  in  the  eighteenth  centiuy  the 

*  In  July,  17^9^  Rameau  wrote  a  long  and  singular  letter  to  the  Mercure  de  France  piotestiii|R  against  state- 
ments about  the  failure  of  "Plat^"  at  the  box  office.  He  moke  of  thirteen  performances  bunging  in  ab(Hit 
32,000  livres.    This  letter  is  teprinted  in  Pougin's  *' Rameau*^  (pp.  86-^). 
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modernized  hurdy-gurdy,  with  six  strings,  five  played  open,  thus  form- 
ing a  drone  bass  to  the  top-string  or  chanterelle,  which  was  pressed  by  a 
key,  was  ranked  as  an  instrument  of  high  class.  In  course  of  time 
"the  revolving  wobden  bridges  ^ave  place  to  a  series  of  Uttle  upright 
wooden  roods  which  were  origmally  pulled  and  afterwards  pressed 
against  the  chanterelle."  The  hurdy-gurdy  seen  in  comparatively 
recent  years  in  European  cities  generally  had  foiu*  strings.  Mr.  Fors3rth 
says:  "It  is  by  no  means  a  stretch  of  language  to  say  that  the  'cello, 
baiss,  and  bassoon  pedals,  which  even  in  modem  works  are  used  to 
accompany  dance-rhythms,  have  their  origin  in  the  mechanism  of  the 
nelle-i-manivelle."  [For  a  list  of  treatises  on  the  vielle  and  names 
of  musicians  who  composed  for  it,  see  E.  Heron-Allen's  article  in 
Grove's  Dictionary  (revised  edition.  Vol.  V.,  19 lo).] 

"Platte,"  edited  by  Charles  Poisot  for  voice  and  pianoforte,  has 
been  published  in  the  MichaSlis  edition  (Paris).  A  German  edition, 
;  the  libretto  translated  and  arranged  by  Felix  Schlagintweit,  the  music 
I  edited  by  Hans  Schilling-Ziemssen,  was  published  at  Mimich  in  1902.* 
I  IV.  Gavotte  from  **Acanthe  et  C^phise."  Allegro,  G  major,  4-4, 
!  flutes,  oboes,  clarinets,  bassoons.  The  middle  section,  G  minor,  is  for 
strings  only.    Flutes  and  clarinets  added  by  Kretzschmar. 

Johann  Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a 
;  solo  voice  or  by  a  chorus,  played  on  the  harpsichord,  violin,  etc.,  and 
danced.     **The  eflfect  is  a  most  exultant  joy.  .  .  .  Hopping,  not  run- 
;  ning,  is  a  peculiarity  of  this  species  of  melody.     French  and  Italian  com- 
posers write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole  pages 
with  their  digressions  and  deviations.     If  a  foreign  fiddler  can  excite 
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wonder  by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta 
with  great  liberties  is  also  composed  for  the  harpsichord,  but  it  is  not 
so  bad  as  those  for  the  fiddle.** 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name  from 
Gap  in  Dauphin^:  the  inhabitants  of  Gap  are  called  "gavots."  Tbt 
dance  "was  introduced  at  court  in  the  sixteenth  century,  when,  to 
amuse  the  Royal  circle,  entertainments  were  given  consisting  of  dances 
in  national  costtune,  performed  by  natives  of  the  various  provinces, 
and  to  the  sotmd  of  appropriate  instruments."  It  was  originally  a  sort 
of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some  steps 
made  together  a  couple  separated,  danced  alone,  and  embraced;  then 
the  women  kissed  all  the  male  dancers,  and  the  men  all  the  femak 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludovic 
Cellier  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures 
and  low  bows  and  ctutsies."  At  the  balls  of  Louis  XIV.  and  X\^ 
the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repetition 
of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some  3ay  that 
the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and  a  rewarding 
kiss.  The  best  and  most  minute  description  of  the  court  gavotte,  with 
all  its  steps,  is  in  Desrat's  "Dictionnaire  de  la  Danse"  (Paris,  1895). 

This  coiut  dance  was  of  a  tender  mltture  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck  *  and  Gr^try  t  became  most  fashionable,  and 
Marie  Antoinette  made  the  dance  again  fashionable  in  society.  Tk 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gr^tr)''? 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called  at- 
tention to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  to-day  was  invented  by  Vestrisr  it  is  not  easy  to  perform; 
but  an  arrangement  invented  in  Berlin,  the  "Kaiserin  Gavotte^  has 
been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  of- 


•  In  "Iphig6iue  in  Aufis"  (1774). 
t  The  gavotte  m  Gi^tiy's  "Panuxgc" 


^__  „ „_  •  (1785)  was  kmg  popular,  but  Marie  Antoinette 

in  "C^phaJe  et  Piocris"  (2773)  of  the  same  compoaec. 
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spring  of  the  menuet,  sometiines  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tablature  "d'lme  gavotte,"  with  a  descripticm,  in  the 
"Orch&ographie"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  English  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor,  no 
representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  find  examples  in  Noverre's  ballet-pantominie, 
"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  which 
was  produced  at  the  Op^-a,  Paris,  Jime  11,  1778.  The  music,  sup- 
posed for  a  long  time  to  be  lost,  was  discovered  in  the  library  of  the 
Op6ra  in  1873.  The  score  includes  a  Gavotte  joy euse,  allegro  vivo,  2-4; 
a  Gavotte  gracieuse,  andante  non  troppo,  6-8;  a  Gavotte  setUimeniak, 
andante,  4-4;  in  each  instance  the  gavotte  begins  on  an  off-beat.  As  a 
rule,  the  gavotte  was  in  4-4  or  2-2. 

Late  instances  of  the  use  of  the  gavotte  in  orchestral  mu^c  are 
Edward  Elgar's  "Contrasts — ^the  Gavotte  a.d.  1700  and  1900"  (pub- 
lished in  1899)  and  Georg  Schumann's  "In  Carnival  Time" — second 
movement — (produced  in  1899). 


It  will  be  observed  that  Thdr&e  Ve^tris,  bom  at  Florence  in  1726, 
and  her  brother  Gaetan,  bom  in  1729,  were  the  two  leading  dancers 
in  "Acanthe  et  C^phise"  at  the  Paris  Opdra.  Gaetan  began  to  dance 
there  in  April,  1749.  Th6r&se  made  her  d^but  on  March  17,  1751, 
in  "Le  Camaval  du  Pamasse,"  music  by  Mondonville  (produced  in 
1749).  Elnown  as  "la  belle  Italienne,"  as  famous  for  gallantry  as 
for  her  dancing,  she  was  then  described  as  tall,  well  made,  with  haar  of 
a  light  chestnut  color,  beautiful  eyes,  face  slightly  pock-marked,  but 
still  charming,  a  very  white  skin,  a  beautiful  neck,  arms  perhaps  a 
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:tle  too  long,  head  well  set  and  carried  high,  with  movements,  tender 
id  voluptuous.  She  left  the  .Opfra  in  1767  and  Uved  in  retirement 
itil  1808. 

For  a  full  and  curious  accotmt  of  the  ballet  at  the  Paris  Op6u,  with 
ographical  sketches  of  the  Vestris  family,  and  other  dancers  in  the  time 

Rameau  and  in  later  years,  see  "Les  Vestris"  by  Gaston  Capon 
econd  edition,  Paris,  1908).  See  also  *Xa  Gidmard,"  by  Edmond 
t  Goncourt  (Paris,  1893).  For  em  earlier  period,  see  "Mle.  Sall^," 
r  fimile  Dader  (second  edition,  Paris,  1909),  a  documentary  and  valu- 
)le  work.  "La  Camargo,"  by  Gabriel  Letainturier-Fradin  (Paris, 
d.f  but  published  in  i9>o8),  is  more  like  a  romance  of  gallantry  and 

little  historical  value.  There  is  much  gossip  about  the  ballet  in 
astil-Blaze's  "Th^tres'Lyriques  de  Paris:  L'Acad&nie  Imp6iale 
t  Musique,"  Vol.  I.  (Paris,  1855).  For  the  intimate  life  of  some  of 
le  dancers  and  what  the  police  thought  of  them,  see  "Fille  d'op6:a; 
istoire  de  Mile.  Deschamps  (1730-1764),"  by  G.  Capon  and  R. 
ve-Plessis  (Paris,  1906),  with  extraordinary  documents  then  published 
r  the  first  time. 
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(Bom  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich, 
near  Bonn,  July  29,  1856.) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
mbts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
irvous  strain  of  three  or  four  years.  His  happiness  was  great,  but  to 
y  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
rmphony  would  be  to  go  against  the  direct  evidence  submitted  by 
le  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
r  me  to  think  of  the  journal," — ^the  Neue  Zeksckrift  fUr  Musik, 
unded  by  Schumann,  Wieck,  Schunke,  and  Elnorr  in  1834,  and  edi'ted 
1841  by  Schumann  alone:    "I  have  dtuing  the  last  da3rs  finished  a 
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task  (at  least  in  sketches)  which  filled  me  with  happiness,  and  almost 
exhausted  me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished." 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  *'I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
smprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  ^3."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin; 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  oi 
longing  for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in 
February,  1841?  The  first  entrance  of  trumpets,  this  I  should  like  to 
have  sounded  as  though  it  were  from  high  above,  like  unto  a  call  to 
awakening;  and  then  I  should  like  reading  between  the  lines,  in  the 
rest  of  the  Introduction,  how  everywhere  it  begins  to  grow  green,  how 
a  butterfly  takes  wing;  and,  in  the  Allegro,  how  little  by  little  all 
things  come  that  in  any  way  belong  to  Spring.  True,  these  are  fan 
tastic  thoughts,  which  came  to  me  after  my  work  was  finished;  only 
I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the  good-bye  d 
Spring.'* 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaJcs  of  composing  the  work  in  Febru- 
ary, 1 84 1,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  **  Clara*' ;  ** and  I  shall  paint  her  therein  with  flutes, 
oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to  1 
poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by  Krie- 
huber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures 
of  music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:    to  the  poet,  in  remembrance  of  Robert 
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Schumann."    The  music  was  the  opening  theme  given  to  horns  and 
trumpets.    Bottger  said  that  the  poem  was: — 

Du  Geist  der  Wblke,  trab'  und  schwer, 
Fliegst  drohend  uber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Kacht  verhtUlt  der  Liebe  Stem:     . 

Du  Geist  der  Wolke,  triib'  und  feucht, 
Was  hast  Du  all'  mein  GlUck  verscheucht. 

Was  ruf  St  Du,  Thranen  in's  Geischt 
Und  Schatten  in  der  Seele  Licht? 

O  wende,  wende  Deinen  Lauf , — 
In  Thale  bluht  der  Frflhling  auf  1 

These  verses  have  thus  been  Englished  in  prose:  ''Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea; 
^y  K^y  v^  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  hast  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows  into 
the  light  of  my  soull  O  turn,  O  turn  thy  course,— In  the  valley  blooms 
the  Springl" 

The  original  phrase  given  to  tnunpets  and  horns  was  written  in  an 
ne£fective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
!^£arch  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
lardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
ised.  Schumann  then  put  the  opening  measures  a  third  higher.  Nev- 
itheless,  Schumann  tdid  Verhulst  in  1853  that  he  was  sorry  he  changed 
he  theme.  After  that  Verhulst  used  the  original  version  whenever  he 
tmducted  the  symphony. 
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This  symphony  was  produced  at  a  concert  given  by  Clara  Scfaumaxm 
for  the  benefit  of  the  Orchestra  Pension  Fund  in  the  Hall  of  the  Ge- 
wandhaus,  Leipsic,  March  31,  1841.  Mendelssohn  conducted.  The 
symphony  was  played  from  manuscript.  On  August  13,  1841,  the 
symphony  was  played  in  the  Gewandhaus,  that  correctioas  might  be 
made  for  pubUcation.  The  parts  were  published  in  September,  1841. 
The  first  proofs  came  on  September  13,  Clara  Schumann's  birthday, 
and  the  baptismal  day  of  Marie,  her  first  daughter.  The  scofe  was  not 
published  imtil  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was  per- 
formed for  the  first  time  the  movements  were  thus  indicated:  Intro- 
duzione  und  Allegro  vivace.    Larghetto  und  Scherzo.    Allegro  animato. 

♦  ♦ 

The  first  performance  in  New  York  was  by  the  Philharmonic  So- 
ciety, April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
i8S3»  by  the  Musical  Ftmd  Society,  Mr.  Suck  conductor.  The  score 
itseU,  however,  was  known  here  before  that  date.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  ''  I  was  so  wnmght 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much,  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Ftmd  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  dty,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  oa  the  shelf  for  one  or  two 
years.    Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
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could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr.  Webb  said  to  my  father:  'Yes,  it  is  interesting; 
but  in  our  next  concert  we  play  Haydn's  "Surprise  ^rmphony,"  and 
that  will  live  long  after  this  symphony  of  Schiunaim's  is  forgotten.* 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  whereupon 
he  said,  'William,  is  it  possible  that  I  was  so  foolish?**'  ("Mem- 
ories of  a  Musical  Life,"  by  William  Mason.  New  York,  1901,  pp. 
40,  41.) 


The  symphotiy  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  fotu:  horns,  two  trumpets,  three  trombones,  a  set  of  three 
kettledrums,  triangle  (in  the  first  movement),  and  strings.  The  score 
is  dedicated  to  Friedrich  August,  King  of  Saxony. 

The  first  movement  opens  with  an  introduction.  Andante  un  poco 
maestoso,  B-flat  major,  4-4,  which  be^ns  with  a  virile  phrase  in  the 
horns  and  trumpets,  answered  by  the  full  orchestra  fortissimo.  There 
are  stormy  accent^  in  the  basses,  with  full  chords  in  the  brass  and  other 
strings,  and  each  chord  is  echoed  by  the  wood-wind.  Flute  and  clari- 
net notes  over  a  figure  in  the  violas  lead  to  a  gradual  crescendo  ed 
accelerando,  which  introduces  the  Allegro  molto  vivace,  B-flat  major, 
2-4.  This  begins  at  once  with  a  brilliant  first  theme.  The  chief  figure 
is  taken  from  the  initial  horn  and  trumpet  call  as  Schumann  originally 
wrote  it.  The  development  of  the  theme  leads  finally  to  a  modulation 
to  the  key  of  C  major,  and  there  is  the  thought,  naturally,  of  P  major 
as  the  tonality  of  the  second  theme,  but  this  motive  given  out  by  the 
clarinets  and  bassoons  is  in  no  definite  tonality;  it  is  in  a  mode  which 
suggests  A  minor  and  also  D  minor;  the  second  section  ends,  however, 
in  P  major,  and  the  further  developiAent  adheres  to  this  key.  The 
6irst  part  of  the  movement  is  repeated.  The  free  fantasia  is  long  ^nd 
daborately  worked  out.  The  fii^t  motive  does  not  return  in  the  shape 
it  lias  at  the  beginning  of  the  Allegro,  but  in  the  broader  version  heard 
i.t  the  opening  of  the  Introduction.    The  long  coda  begins  Animato, 
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Hill,  Smith  &  Co. 

STATIONERS 

Engraviiu;,  Die  Stamping 
and  nnt  Printing 

Blank  Book  Nfanufacturcrs 

Modem  Loose-leaf  Devices 

and  Supplies 

8    MILK   STREET 

OtdSrathBuildiiig  ' 

TtlnJwM.  Mdn  1990 


Chapin 

CORSETI tKE 

Cuctom  Wori(  with 
Individuality 

BRASSIERES 
CAMISOLES 
PETTICOATS 


GARDEN  BUILDING 
248  BOYLSTON  STREET 


NEW  SONGS 

Gcoigia  Cftipviter:  Ooldut  Meh'ebbs 
Fnuk  A.  Davis:  I  low  to  dixak  ov  Thkx 
Lucy  Hale  Gariin  •  Natukb  Imfbisok atioiis 
Daby  Wood  Hiidretii:  It  is  Lilac  Tna 
Elisabeth  Thompaoa  Ordway:  I  dau  not 

TSLLTOTHEK 

Mary  £.  Whitney:  For  Yot;  amd  Me 

(Patiietic) 
I^  T.  Stiiddaad:  Old  Ska  Doo  (low) 
Laun  C.  Wiggio:  Fasr  Robim,  Spuno  Sono 


C  W.  Th)Msipson  &  Co. 

2B  PARK  arTREET.  BOSTON.  MASS. 
TckphoDtlHaynaiketllSO 


BOUND  COPIES  of  the 

\  0(|iH|ilpiitB  wnf| 

PROGRAMME  BOOKS 
CoMdi^  Mr.  PkiKp  HaU*e  aM^ytkal  aad  de- 
■criptiT*  BolM  OB  aO  variu  petiat»ed  duefaii  ike 
eeeaoa  (**aMMieally  Miielriafc  the  pMtatt  ait  a»- 
nual  ef  to^iay."  -  w' J.  Rcnfanon.  N«w  York 
Sott).  may  beeblaiaed  hg  addnwiag 

PRICE.  DJO  SYMPHONY  HALL 


ELIAS  HOWE  CO.  Formerly  at  88  CX)l)RT  ST, 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Letther  Catet.  FiaeBowt.  lulian  Strinfi.  Gold  tiid  Stiver  G  Striafi 

2.000  NEW  VIOUNS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  St 


Boston 
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poco  a  poco  stringendo,  on  a  new  theme  in  full  harmony  in  the  strings,* 
and  it  is  developed  tmtil  horns  and  trumpets  sound  the  familiar  call. 

The  second  movement,  Larghetto,  E-fiat  major,  3-8,  opens  with  a 
romanza  developed  by  the  violins.  The  second  theme,  C  major,  is  of 
a  more  restless  nature,  and  its  phrases  are  given  out  alternately  by  the 
wood-wind  and  violins.  The  melodious  fii^t  theme  is  repeated,  B-flat 
major,  by  the  violoncellos  against  an  accompaniment  in  second  violins 
and  violas  and  syncopated  chords  in  the  Gtst  violins  and  the  wood- 
wind. There  is  a  new  episodic  theme.  The  first  motive  appears  for 
the  third  time,  now  in  E-flat  major.  It  is  sung  by  the  oboe  and  horn, 
accompanied  by  clarinets  and  bassoons,  with  passages  in  the  strings. 
Near  the  close  of  the  short  coda  are  solemn  hannonies  in  bassoons  and 
trombones.     This  movement  is  enchained  with  the  Scherzo. 

The  Scherzo,  molto  vivace,  D  minor,  3-4,  begins  in  G  minor.  The 
first  trio,  molto  piii  vivace,  D  major,  2-4,  includes  harmonic  interplay 
between  strings  and  wind  instrmnents.  It  is  developed  at  some  length, 
and  tie  Scherzo  is  repeated.  There  is  a  second  trio,  B-flat  major,  3-4, 
with  imitative  contrapuntal  work,  and  it  is  followed  by  a  second  repe- 
tition (rf  the  Scherzo.  A  short  coda  has  the  rhjrthm  of  the  first  trio 
and  brings  the  end. 

Finale:  Allegro  animato  e  grazioso,  B-fiat  major,  2-2.  It  begins 
with  a  fortissimo  figure  which  is  used  hereafter.  The  first  theme,  a 
cheerful,  tripping  dance  melody,  enters  and  is  developed  by  strings 
and  wood-wmd.  The  second  theme,  equally  blithe,  is  in  G  major,  and 
the  impressive  initial  figure  of  the  ftdl  ordiestra  at  the  beginning  of 
the  movement,  now  given  out  by  the  strings,  is  in  the  second  phrase. 
The  two  motives  are  worked  up  alternately.  The  free  fantasia  opens 
quietly.  Trombones  sotmd  the  rh3rtlmi  of  the  first  theme  of  the  first 
movement.  There  is  a  long  series  of  imitations  on  the  first  theme  of 
the  Finale.  This  series  leads  to  some  horn  calls  and  a  cadenza  for  the 
flute.  The  third  section  of  the  movement  is  regular,  and  there  is  a 
brilliant  coda. 


Errata:  Programme  Book  of  March  22,  23,  1918,  page  1108,  lines 
20  and  21;   "Dejarire" — ^typographical  error  for  **D6janire." 

On  pfi^e  1 1 18  of  the  same  Programme  Book,  under  Harvard  Musical 
Association,  and  in  paragraph  beginning  *' Pianoforte  Concerto  No.  2," 
erase  "1878,  February  14  (John  A.  Preston),"  and  insert  a  fresh  para- 
graph: "Pianoforte  Concerto  No.  4,  Op.  44,  1878,  February  14*  (John 
A.  Preston)." 


FIFTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

Aa  old  tad  nliabk  remedy  for  throat  troubles  ceused  by  cold  or  um  of  tba  voieo.    Froo  from  opiotot  in  any 
form.    SoUovarywboromboMt— Mvwiobuflk^ PkioM.  IOe..2Sc^50e..ood|l^ 

BROWN'S  ^5S^^~bENTIFRICE 

WillfcoiptbttotdioadgumiinkoaUiycoiiditMii.  Pkic«.a5e.atdniaHlswl7BMll 

JOHN  I.  BROWN  «i  SON.  BOSTON.  MASS. 
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A  SUGGESTION 

One  of  the  best  ways  of  saving  is  to  wear  the 
clothes  one  has  instead  of  buying  new  ones 
Our  processes  of  Cleansing  or  Dyeing  for  entire 
gowns  suits  or  wraps  or  for  those  to  be  made 
over  can  save  you  a  great  deal  of  money 

Fine  materials  usually  DYE  wdl 
Almost  all  materials  can  be  improved  by  CLEANING 

LEWANDOS 

Americas  Greatest 

CLEANSERS     DYERS     LAUNDERERS 

Branch  Telephone  Exchange  Back  Bay  3900  connects  all  shops 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop — 1310  Beacon  Street  Coolidge  Comer 
Cambridge  Shop — 1274  Massachusetts  Avenue  Harvard  Square 

See  telephone  book  for  shops  in  other  cities 

"YOU  CAN  RELY  ON  LEWANDOS" 
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Twentieth  Programme 


FRIDAY  AFTERNOON.  APRIL  5.  at  230  o'clock 

SATURDAY  EVENING.  APRIL  6.  at  8.00  oVIoc 


Dvorfk Symphony  "From  the  New  World* 


Debussy  r Nocturne  "Nuages* 

(In  Memoriam) 


[^larpentier Suite  "Impressions  of  Italy' 
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STEINERT       HALL 

SONG  RECITAL  by 

ALICE  SJOSELIUS 

SOPRANO 


TUESDAY  AFTERNOON,  APRIL  9,  at  3 


PROGRAM 

Siciliaoa  .,..,.  Aiessandro  Scarlatti  (1649-1728) 
Per  la  gloria  d'adorarve  .  •  .  . '  .  .  Buononcini  (1672-1764) 
Arietta Pergolese  (1710-1736) 

Po^ampr  J  "Le  Nozze  di  Figaro"        ....      Moart 

Den  vieni  non  tardar  (    *^  j^^"*«:  v*  **«»*"         ...        .      j»u«ut 

Swedish  Folk-songs: 

Djupt  i  hafvet 

Och  flickan  hon  gar  i  dansen 

Hvad  jag  bar  lofvat 

Om  dagen  vid  mitt  arbete 

Fjorton  ar 

Dalpolska 

April  Song .        .        ,       Barthobmew 

Rain Bartholomew 

The  Shepherdess Homum 

Rhapsodie  Campbell-Tipton 

Modem  Scandinavian  and  Finnish: 

Skymning Jamefelt  (Finnish) 

Vinden     .  .        .        .        .       Bror  Beckman  (Norwegian) 

Kalian Svedbom  (Swedish) 

Guld  och  grona  Skogar    ....       Stenhammer  (Swedish) 
Sommardofter Hugo  Alfven  (Swedish) 

Long  Ago,  Sweetheart  mine MacDowdl 

Tranquillity Foote 

The  Maiden  and  the  Butterfly Chadwick 

An  Open  Secret Woodman 

RICHARD  HAGEMAN  at  the  Piano 

STEINWAY  PIAl^O  USED 

Management:  EVELYN  HOPPER.  iColian  Hall  N.Y. 

Reserved  Seats,  $1.50,  $1.00,  50  cents 
TICKETS  ARE  NOW  ON  SALE  AT  THE  HAIL 
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SYMPHONY    HALL.   BOSTON 

HUNTINCTON  AND  MAS3ACHUSETrS  AVENUES 

TJtphotwt  { Ticket  Olfice  ?  d  ^  d     tjmm 

Briiich  Excha^  M<limn»tr>tion  Offices  { ^^  ^y  ^^^ 


Boston  Symphony  Orchestral 

THIRTY^VENTH  SEASON.  1917-1918  i 

I  I 

Programme  of  the 

Twentieth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOtES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL  5 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  APRIL  6 
AT  liDO  O'CLOCK 

COPYRIGHT,  1918,  BY  C.  A.  ELLIS 


PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years*'  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.*'  Consider,  too,  that 
.  a  Steinway  costs  but  little  more 
than  an  ordinary  "good"  piano. 
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Boston  Symphony  Orchestra 


Thirty-Mventh  Season,  T9I7-I9I6 


PERSONNEL 


VXQUKS. 


Witck,A. 

Comeii^master. 

Roth,  0. 
Hoffmann,  J. 

Ris8land,K. 
Schmidt,  E. 

TheodorowicB,  J. 
Bak,A. 

Koack.  S. 

Mahn,F. 
Tak.E. 

RibanduA. 
Traupe,  W. 

Goldstein.  H. 
Baranieckl,  A. 

SauYlet,  B. 
GrOnberg,  M. 

Habenidit,W. 
Fiedler,  B. 

Spoor,  S. 
Ringwall,  R. 

Beiger,  H. 
Salzen,H. 

Goldsleiii,  S. 
Fiedler,  A. 

G«Mdi,A.                  Plnfidd,C.                      Gcwirte,J. 
Kurth^R.                   GondraoD,  R.                 Rotcn^S. 

VvttM. 

Ferir.E. 
M^ttmann,  F. 

Werner.  H. 
Schwerley,  P. 

Gietzen,  A. 
Beilin»W, 

V.Veen,  H. 
KftutsenbachyW. 

Van  Wynbergcn,  C. 
Bliunenaii«  W. 

\ 

} 

VlOlOHCELLOS* 

• 

Wamke^H. 
MalUn,;. 

Kcfler,;. 
Na«el,R. 

Barth,  C.                Belinski,  M.           Stelnke,  B. 
Nast,  L.                 Folgmann,  E.         Waxnke,  J. 

Bassxs. 

Kunze,M. 
Gerhardt^G. 

Agnesy,  K. 
Jaeger,  A. 

Seydd,  T. 
Huber,  E. 

Ludwig,  0. 
Sdiuiig,  R. 

Ftuxn. 

Obois. 

Clasinxts. 

Bassoons. 

Maquarre,  A. 
deMi^.a 

Longy,G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Mimart,P. 
Vannini.  A. 

Mosbarh,  J. 
Mneller,  EX 
Filler,  B. 

Piccolo. 

Enoush  Hosn. 

Bass  Clasinxt. 

Contka-Bassoqn. 

Battles,  A. 

MueUer,  F. 

Stumpf,  K. 

Fuhrmann,  M« 

Houn. 

HOSNS. 

TRtrupsTS. 

TSOMBONXS. 

Wendkr,  G. 
Lorbeer.H. 
Ram .  F. 

r«4a. 

Jaenicke,  B. 
Miersch,  £. 
Hes8,M. 
Httbiier,  E. 

Heim,  G. 
Mann.  T. 
Nappi,  G. 
iaoepf«l,L. 

Al]oo,M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfield,  L.     . 

Tuba. 

Hasps. 

TnCPANI.                                 PXSCUSSION. 

Mattentdg.  P. 

Holy,  A. 
Cella,  T, 

Nemnann,  S.          Zahn.  F.             Gardner,  JC. 
Kandler,  F.             Burkhardt,  H. 

OtoAir. 

LiBXASXAN. 

Marshall,  J.  P. 

^ 

Digitized  by  GC^°«"*'^  J- 

1208 


Digitized  by 


GbSgfe- 


THlRTY-nSE^^NTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Twentieth  Programme 


FRIDAY  AFTERNOON.  APRIL  5,  at  230  o'clock 

SATURDAY  EVENING.  APRIL  6,  at  8  o'clock 


DvoftLk  .         .        S)rmphony  No.  5,  in  E  minor,  "From  the  New  World*' 
("Z  Novecho  Sveta"),  Op.  95 
I.    Adagio:  AUegio  molto. 
n.    Laxgo. 
m.     Schez2o. 
IV.    Allegro  con  fuoco. 


Debussy Nocturne  No.  L,"Nuages"  ("Clouds'O 

(Died  at  Paris,  March  26,  1918) 

Charpentier     ....      "Impressions  of  Italy,"  Orchestral  Suite 

I.  Serenade, 

n.  At  the  Fountain, 

in.  On  Muleback. 

IV.  On  the  Summits. 

V.  Naples. 


ERNST  SCHMIDT,  Conductor 


Tlicre  wiO  be  an  intermisuon  of  ten  minutes  after  the  symphony 


TWtf  iaddes  of  the  audience  are  earnestly  reqnested^nei  to  put  on  hats  hefore 
iko  end  of  a  number. 

The  doors  oj  the  haU  wiB  be  closed  during  the  pefformance  oj  each  number 
en  the  programme.  Those  who  wish  to  leave  before  the  end  ef  the  concert 
ere  requested  to  do  so  in  an  interval  between  the  numbers. 


Qty  ef  Boston*  Revised  Regulation  of  August  5.  f  898. — Chapter  3,  relating  to  the  eovering  of 
the  head  in  places  of  public  amusement 


EnryBiiMHii  Aill  niit.  bhitpl^coof  mmKment.  allaw  my  petian  to  irofpqp  tbchoJ  »  wwnag  trfaidi  obitnicti 
iIm  rutm  aidMcnibWMor  perfonitaiiM  in  tueh  oUceof  any  pcnoo  Mated  in  any  teat  therein  provkied  for  ipeeUton. 
it  bow  Mihrilood  that  a  tow  head  eovering  without  projection,  wfaicfa  doca  not  obatnict  tuch  view,  niay  be  worn. 

Attest:  J.  M.  GALVIN.  Oty  CleA 

120P 


L.  P.  Hollander  &  Company 

Suits,  Coats,  Separate  Skirts 
and  Waists 

FOR  IMMEDIATE  SELECTION 

AN  UNUSUAL  COLLECTION  OF  INDIVIDUAL  STYLES  AT 
VERY  MODERATE  PRICES 

202-214  BOYLSTON  STREET        -       -       BOSTON 
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Symphony  in  H  minor,  No.  s,  "From  th8  Nbw  World"  ("Z  Novhcho 
Sveta"),  Dp.  95  .  .•• .Anton  DvotiK 

(Bom  at  Mfihlhatisett  (Ndahozeves)  near  fMiup,  Bobemia,  September  8,  Z841; 
died  at  Ptagoe,  May  z,  1904-) 

This  symphony  was  performed  for  the  first  time,  in  manuscript,  by 
the  Fhi&annanic  Society  of  New  York  on  Friday  afternoon,  December 
15,  1893.  Anton  Sddl  conducted^  Dvohik  was  present.  The  first 
performance  in  Boston  was  by  the  Boston  Symphony  Orchestra,  Mr. 
Pam-  conductor,  on  December  30  of  the  same  year. 

Dwoi&k  made  many  sketches  for  the  symphony. .  In  the  first  of  the 
three  bocks  he  noted  "Miuming,  December  19,  x392."  Fuller,  sketches 
began  January  10,  1893.  The  slow  movement  was  then'  entitled 
"Legenda."  The  Schertto  was  completed  January  31;  the  Finale, 
May  25,  1893..  A  large  part  of  the  instrufnentation  was  done  at 
Spillville,  la.,  where  mapy  Bohemians  dwelt.  .     . 


Soiigs  firom  the  Concert  Programmes 
of  Boston  Singers 


MARTHA  ATWOOD-BAKER 

DANIELS,  MABEL  W.    Daybreak 

BERTHA  BARNES 

BRANSCOMB£»  Gl^NA.  -,  The 
Morning  Wm4  .^ 

CHARLES  BENNETT 

FOOTE,  ARTHUR.    LaacTunc 

WILHELMINA  CALVERT 

BRONTfi,  EMIL.     Stare  Brightly 
Shining  (Walts  Song) 

EDITH  CASTL£ 
BEACH,  Mn.  k  H.  A.    Ah,  Love 
but  a  Day 

BERTHA  CUSHING-QflLD 

DANIELS,  MABEL  W.    Villa  of 
Dreams      ^ 

ARTHUR  HACKETT 

BRAK^COMBE,   GENA.    I  brin^ 
you  Heartsease 


Mfy,  LAFAYETTE  GOODBAR 

COX,  RALPH.    Peggy 

LAURA  LITTLEFIELD 
BEACH,  Mt8.  a  H.  A.    Far  Awa' 

CAROLYN  B.  REED 

MHJJGAN,  H.  V.    An  Invitation 

CLARA  SEXTON 
CLOUGH-LEIGHTER,  H.    April 
Blossoms 

MARIE  SUNDELIUS 


DI  NOGERO,  F. 
Muleteer 


My  Love  is  a 

STEPHEN  TOWNSEND 


/BAUER,  MARION. 
and  me 


Only  of  thee 


JOSEPHINE  KNIGHT 


BRANSCOMBE,  GENA.  A  Lovely 
Maiden  Roaming 


THE  ARTHUR  P.  SCHMIDT  CO. 


^»»i  WW      v«^n^^^%t      m«A00 


f? e.I-    L. 
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When  this  symphony  was  played  at  Berlin  in  1900  DvofiSk  wrote  to 
Oskar  Nedbal,  who  conducted  it:  "I  send  you  Kretzschmar's analysis  of 
the  symphony,  t^ut  omit  that  nonsense  about  my  having  made  use  of 
'  Indian'  and  *  American '  themes — ^that  is  a  lie.  I  tried  to  write  only  in 
the  spirit  of  those  national  American  melodies.  Take  the  introduction 
to  the  symphotiy  as  slowly  as  possible." 

The  syriiphony  aroused  a  controversy  in  which  there  was  shedding  of 
much  ink.  The  controversy  long  ago  died  out,  and  is  probably  for- 
gotten even  by  those  who  read  the  polemical  articles  at  the  time  and 
expressed  their  own  opinions.  The  S3anphony  remains.  It  is  now  with- 
out associations  that  might  prejudice.  It  is  now  enjoyed  or  appredated, 
or  possibly  passed  by,  as  music,  and  not  as  an  exhibit  in  a  case  on  trial 

Yet  it  may  be  a  good  thing  to  recall  the  circumstances  of  its  or^; 
and*  as  Mr.  Henry  £.  Krehbiel  was  deefdy  interested  in  the  conception 
and  birth  of  the  symphony,  it  is  better  to  quote  his  words  ••* — 

*'Last  spring  the  eminent  Bohemian  composer  published  his  belief 
that  there  was  in  the  songs  of  the  negroes  of  America  'a  siure  founda- 
tion for  a  new  National  School  of  Music,'  and  that  an  intelligent  cul- 
tivation of  them  on  the  part  of  American  composers  might  result  in 
the  creation  of  an  American  School  of  Composition.  His  utterances 
created  a  deal  of  comment  at  tie  time,  the  bulk  of  whidi  was  distin- 
guished by  flippancy  and  a  misconception  of  the  composer's  meaning 
and  purposes.  Mik^  of  the  American  criticism,  in  particular,  was 
based  on  the  notion  that  by  American  music  Dr.  DvoFdk  meant  the 
songs  of  Stephen  C.  Foster  and  other  contributors  to  old-time  negro 
minstrelsy,'  and  that  the  sdiool  of  which  he  dreamed  was  to  devote 
itself  to  the  writing  of  variations  on  *The  OM  Polks  at  Home'  and 
tunes  of  its  class.  Such  a  blunder,  pardonable  enough  in  the  popular 
mind,  was  yet  scarcely  venial  on  the  part  of  composers  and  newspaper 
reviewers  who  had  had  opportunities  to  study  the  methods  of  Dr. 
Dvof6k  in  his  pd[>lished  cc»npositions.  Neither  is  it  creditable  to 
them,  though  perhaps  not  quite  so  blameworthy,  that  they  have  so 
long  remained  indiflferent  to  the  treasiu-es  of  folk-song  whldi  America 

•  From  a  little  pamphlet.  "  Antonin  Dvor&k.'s  Qiiartet  in  F  major,  Op.  96"  (New  York,  1894)- 
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cbatains.  The  origin  of  that  folk-song  has  little  to  do  with  the  argu- 
msnt,  if  it  shall  turn  out  that  in  it  there  are  elements  which  appeal  to 
tile  musical  predilections  of  the  American  people,  and  are  capable  cd 
utilization  in  compositions  in  the  higher  form.  As  a  matter  of  fact, 
that  which  is  most  characteristic,  most  beautiful,  and  most  vital  in 
dor  folk-song  has  come  from  the  negro  ^ves  of  ^  the  South,  partly 
tiecause  those  slaves  lived  in  the  period  of  emotional,  intellectual,  and 
sbdal  development  which  produces  folk-song,  partly  because  they 
lived  a  life  that  prompted  utterance  in  song,  and  partly  because  as  a 
race  the  negroes  are  musicdl  by  nature.  Being  musical  and  living  a 
life  that  had  in  it  romantic  elements  of  pleasure 'as  well  as  suffering, 
they  gave  expression  to  those  elements  in  songs,  which  reflect  their 
original  nature  as  modified  by  their  American  environment.  Dr. 
DvoMk,  to  whom  music  is  a  language,  was  able  quickly  to  discern  the 
diaracteristics  of  the  new  idiom  and  to  recognize  its  availability  and 
value.  He  recognized,  too,  what  his  critics  forgot,  that  that  music  is 
entitled  to  be  ccdled  characteristic  of  a  people  which  gives  the  greatest 
pleasure  to  the  largest  fraction  of  a  people.  It  was  therefore  a  matter 
of  indifference  to  him  whether  the  melodies  which  make  the  success- 
ful appeal  were  cause  or  effect;  in  either  case  they  were  worthy  of  his 
attention. 

"He  has  not  said  these  things  in  words,  but  he  has  proclaimed  them 
in  a  manner  more  eloquent  and  emphatic:  he  has  composed  a  sym- 
phony, a  quartet,  and  a  quintet  for  the  purpose  of  exemplifying  his 
tlieories.  The  symphony  he  wrote  in  New  York,  the  chamb^  music 
in  Spillville,  la.,  a  village  which  contains  a  large  Bohemian  population." 

It  was  said  by  some  in  answer  to  these  statements  that,  while  the 
ntgro  is  tmdoubtedly  fond  of  music,  he  is  not  inherently  musical; 
tiiat  this  has  been  observed  by  all  careful  observers  of  the  negro  in 


1214  Digitized  by  CjOOQ IC 


Africa,  jErom  Bpstoan  to  Sir  Richard  F.  Burton,  who  wrote  in  his  chapter 
"Of  the  Negro's  Place  in  Nature":*  "The  negro  has  never*  inventcid 
an  alphabet^  a  musical  scale,  or  any  other  element  of  knowledge. 
Music  and  dancings  his  passions,  are,  as  arts,  still  in  embtyo"';  that 
the  American  negro,  peculiarly  mimetic,  fotmded  his  "folk-songs"  on 
sentimental  ballads  sung  by  the  white  women  of  the  plantation  or  oil 
camp-meeting  tunes;  that  he  brought  no  primitive  melodies  with  him 
from  Africa,  and  that  the  "originaUty"  of  his  "folk-songs"  was  mis* 
understanding  or  perversion  of  the  tunes  he  imitated;  that,  even  if  the 
negro  brought  times  from  Africa,*  they  could  hardly,  even  after  long 
usagie,  be  csJled  "American  folk-songs,"  any  more  than  the  tunes  of  the 
abor^inal  Indians  or  Creole  ditties  can  be  called  justly  "American 
folk-songs";  that  it  would  be  absurd  to  characterize  a  school  of  music 
based  on  such  a  foundation  as  an  "American  school";  that,  if  "that 
music  is  entitled  to  be  called  characteristic  of  a  people  which  gives  the 
greatest  pleastne  to  the  largest  fraction  of  a  peofde,"  then  German  folk- 
aoags  are  characteristic  of  the  city  of  New  York,  and  Irish  folk-songs 
are  characteristic  of  the  city  of  Boston. 

The  discussion  was  no  doubt  healthful  and  profitable,  for  without 
fierce  discussion  art  is  stagnant.  Mr.  MacDowell's  " Indian"  suite^was 
sketdied  before  Dvofdk's  S3anphony  was  announced;  but  the  contro- 
versy led  to  still  more  careful  investigation,  especially  into  the  character 
of  the  North  American  Indians'  music.  Mr.  Krehbiel  has  studied  care- 
fully this  music  and  discussed  it  in,  articles  of  permanent  value.  Mr. 
Fillmore,  who  began  like  study  in  1888,  Miss  Alice  C.  Fletcher,  Mr. 

*  Cbaptcr  zbc  of  "  A  Mfaaloo  to  Q«kk,  Xiag  of  Dahome." 
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,  Frederidc'  R.  Burton,  and  others  have  made  valuable  contributions  to 
this  branch  of  musical  inquiry. 

William  Ritter,  the  author  of  a  Ufe  of  Smetana  (Paris,  1898),  con- 
tributed letters  from  Prague  to  the  Mercure  Musical,  Paris.  In  the 
ntunber  for  May  15,  1907,  he  discussed  this  symphony. 

He  wrote  to  the  sons  of  DvoFik,  to  Antonin  and  Otaker,  and  asked 
them  eleven  questions,  with  this  preface:  "I  ask  you  to  reply  as  soon 
as  possible  to  the  following  questions,  with  the  utmost  exactness,  if 
not  categorically  by  'yes'  or  *no.*  "  The  first  four  questions  were 
'  concerning  the  use  of  negro  tunes  in  the  symphony  "From  the  New 
World,"  whether  DvoJ^dk  had  used  them  at  all,  or,  if  he  bad,  whether 
he  had  modified  them.  The  other  questions  were  concerning  DvoMk's 
use  of  chcwals  of  Brittany  or  Russian  folk-songs  in  the  symphony, 
whether  he  had  known  and  consulted  collections  of  folk-song  by  Bala- 
kirefif,  Rimsky-Korsakoff,  Moussorgsky,  Bourgault-Ducoudray,  and 
whether  he  had  read  Villemarqui's  tvork  on  songs  of  Brittany. 

Fortunately  for  the  sons,  this  letter  was  written  in  February,  when 
the  air  was  cool  and  the  nights  were  long. 

The  sons  answered  in  effect  as  follows:  DvoiPdk  knew  nothing  about 
the  folk-songs  and  chorals  of  Brittany.  He  knew  the  Russian  composers 
by  name,  but  he  had  never  studied  thoughtfully  their  compositions. 
"Any  one  who  knows  his  [Dvofdk's]  own  works  will  surely  smile  at 
the  mere  suggestion  that  there  was  any  necessity  of  borrowing  from 
any  one  of  these  masters."  Nor  did  Dvof4k  know  anything  about  the 
researches  of  the  two  Frenchmen. 

Now,  as  regards  the  negro  question.  "  In  America  n^;ro  airs,  which 
abound  in  melodic  particularities,  interested  our  father.  He  studied 
them  and  arranged  the  scale  according  to  which  they  are  formed.  But 
the  passages  of  the  symphony  and  of  other  works  of  this  American 
period  which,  as  some  pretend,  have  been  taken  from  negro  airs,  are 
absolutely  our  father's  own  mental  property;  they  were  only  influenced 
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by  negro  melodies.  As  in  his  Slav  pieces,  he  never  used  Slav  songs, 
but,  l^in^  a  Slav,  created  what  his  ijeart  dictated,  all  the  works  of 
this  American  period — ^the  symphony  indtuted — respond  to  Slav  origin, 
and  any  one  who  has  the  least  feeling  will  proclaim  this  fact.  Who 
will  not  recognize  the  homesickness  in  the  Largo  of  this  S3rmphony? 
The  secondary  phrase  of  the  first  movement,  me  first  theme  of  the 
scherzo,  the  begiiming  of  the  finale  and  perhaps  also  the  m^ody  of  the 
Largo  which  give  a  certain  impression  of  the  groaning  n^;io  song,  are 

.  only  influenced  by  this  song  and  determined  by  change  of  land  and  the 
influence  of  a  foreign  climate." 

Mr.  Ritter  was  not  satisfied  with  these  answers  to  his  questions.]|[He 
wrote  letters  to  other  Bohemians,  who  knew  DvotSik. 

Miloslav  Ryb^  told  him  that  DvoMk  would  have  been  much 
surprised,  had  he  been  charged  with  reading  French  authors.  "All 
he  OEured  for  was  to  compose,  to  lead  a  coun&y  life,  and  above  all  to 
take  care  of  his  pigeons.  Among  the  letters  known  to  have  been  written 
by  him  is  one  from  America  to  a  priest,  who  had  invited  him  to  spend 
the  siunmer  in  the  country.  This  priest  put  at  his  disposal  a  donkey, 
and  this  was  the  decisive  argument:  'What  a  pleasure  this  will  be  for 
my  children  and  myself  r" 

Dvofdk  had  no  education  other  than  that  at  flie  elementary  country 

i  school.  Mr.  Schwerik,  a  music  critic,  once  met  him  and  asked  him 
what  he  was  doing.  "I  am  improving  my  mind!"  answered  Dvoffik, 
who  then  drew  out  of  his  pocket  a  little  pamphlet,  poorly  printed,  a 

^  collection  of  the  lives  of  celebrated  persons,  Galileo,  Copernicus,  and 
others,  for  bojrs  of  fifteen  years. 

"He  was  not  suflSdently  educated,"  says  Mr.  RybAk,  "to  know  the 
books  mentioned.  Any  element  tnat  was  not  Czech — I  do  not  say  even 
Slav — ^was  repugnant  to  his  musical  individuality.  He  produced  so 
quickly  that  it  was  impossible  for  him  to  hunt  for  melodies  in  books, 
and  there  was,  certainly,  no  need  of  his  searching.  He  heard  all  the 
orchestration  when  he  made  his  first  sketches.  I  have  seen  the  sketch 
of  the  'New  World'  Symphony.  The  symphony  is  all  there,  written 
with  one  outburst  on  two  pages  of  paper  and  sketched  on  two  staves. 
The  orchestration  is  so  well  indicated  tmder  the  chords,  that,  even  if 
the  symphony  had  not  been  written  out,  it  would  almost  be  possible 
to  complete  it  from  the  sketch." 
All  the  correspondents  of  Mr.  Ritter  insist  on  the  inherently  Czech 

Inatiue  of  this  "American"  symphony.  "Never  has  DvofAk  shown 
himself  a  more  genuine  Czech."  One  correspondent  writes  that  it  is 
very  diflScult  for  a  stranger  to  distinguish  the  folk-songs  of  diverse  Slav 
nations,— Bulgarian,  Croatian,  Czech,.  Montenegrin,  Pole,  Russian, 
Servian,  Wend,    Show  a  Russian  the  chorus  "Oospodine  pomiluj  ny" 
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in  the  last  act  of  "Saiat  Ludmila,"  and  he  would  swear  the  ch^iis  is 
Russian,  yet  nothing  bears  a  closer  resemblance  to  the  choruses  of  the 
Moravian  Brethren  known  to  every  one  in  Bohemia. 

**  In  the '  New  World  *  s)rmphony  you  see  the  Czech  peasant  confronted 
with  the  rush  and  din  of  the  feverish  life  in  a  great  city.  To  tmder- 
stand  the  psychological  foundation  of  this  s3rmphony  it  is  necessary 
to  know  something  about  the  Czech  people.  Here  is  an  analogous 
fact.  You  are  acquainted  with  Dvof  Sk*s  *  Requiem ' ;  the  text  is  surely 
the  most  intemation£d  of  any  text  within  the  world;  now  the  music 
is  excellent  Czech  music;  it  expresses  exactly  the  feelings  of  a  Bohe- 
mian peasant  during  the  mass  for  the  dead." 

Then  there  is  the  question  of  tempo.  It  is  all-important,  say  the 
Bohemian  musicians  and  critics,  to  know  the  tempi  of  DvofHk;  for  the 
indications  in  the  scores  are  of  little  use  to  any  one  not  versed  in  Czech 

rhythms.     "Do  you  remember  that  Mrs.  X  at  B ,  who  declared 

that  the  'Slav  Dances'  were  boresome  beyond  endurance?  After  we 
had  played  them  together,  she  said  'they  are  different  things,  but  a 
Czech  who  can  put  the  national  sentiment  into  them  shquld  be  dis- 
tributed with  each  copy.'" 

The  conclusion  of  the  whole  matter,  according  to  these  Czechs,  is 
as  follows: — 

1.  The  "New  World"  symphony  expresses  the  state  of  soul  of  an 
uncultured  Czech  in  America,  the  state  of  a  homesick  soul  remembering 
his  native  land  and  stupefied  by  the  din  and  hustle  of  a  new  life. 

2.  The  imcultured  Czech  is  a  bom  musician,  a  master  of  his  trade. 
He  is  interested  in  the  only  traces  oi-  music  that  he  finds  in  America. 
Negro  airs,  not  copied,  adapted,  imitated,  tint  slightly  two  or  three 
passages  of  the  symphony  without  injury  to  its  Czech  character. 

3.  The  symphony  leaped,  Minerva-like,  from  the  head  of  this  un- 
cultiu'ed  genius.  As  nearly  all  his  other  compositions,  except  the 
operas,  it  was  not  stimulated  by  any  foreign  assistance,  by  any  con- 
sultation of  authors,  or  by  quotations,  reading,  etc.,  as  was  especially 
the  case  with  Brahms. 

4.  The  national  Czech  feeling  in  this  work,  quickened  by  homesick- 
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ness,  is  so  marked  that  it  is  recognized  throughotit  Bohemia,  by  the 
learned  and  by  the  hmnblest. 

These  are  the  conclusions  of  Mr.  Ritter  after  a  painstaking  invest!- 
gajtion.  That  DvoiPik  was  most  unhappy  and  pathetically  homesick 
during  his  sojourn  in  New  York  is  known  to  many,  though  Mr.  Ritter 
does  not  enter  into  any  long  discussion  of  the  composer's  mental  con- 
dition in  this  cotmtry. 

Yet  some  will  tmdoubtedly  continue  to  insist  that  the  symphony 
"From  the  New  World"  is  based,  for  the  most  part,  on  negro  themes, 
and  that  the  future  of  American  music  rests  on  the  use  of  Congo,  North 
American  Indian,  Creole,  Greaser  and  Cowboy  ditties,  winnings,  yawps, 
and  whoopings. 


* 
*  * 


The  symphony  is  scored  for  two  flutes  (one  of  which  is  interchange- 
able with  piccolo),  two  oboes  (one  of  which  is  interchangeable  with  Eng- 
lish horn),  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  cymbals,  and  strings. 

The  first  movement  opens  with  a  short  introduction.  Adagio,  E  minor, 
4-8,  which,  as  all  admit,  is  not  characterized  by  "folk-song."  The 
strings,  pianissimo,  are  promptly  answered  by  the  wood-wind.  There 
is  a  sudden  fortissimo,  in  which  a  figure  in  all  the  strings  is  answered 
by  kettledrums.  There  is  development,  in  which  the  orchestra  grows 
stronger  and  stronger. 

The  first  portion  of  the  chief  theme  of  the  main  body  of  the  first 
movement.  Allegro  molto,  E  minor,  2-4,  is  given  out  by  two  horns  in 
unison;  the  second,  by  the  wood-wind.  This  theme  is  developed  at 
length,  and  modifications  suggest  occasionally  a  new  and  contrasting 
subject.  Folk-lorists  have  called  attention  to  the  species  of  syncopa- 
tion known  as  the  "Scotch  snap,"  that  distinguishes  this  chief  theme, 
and  also  pointed  out  the  five-note,  or  pentatonic,  scale,  from  which 
the  theme  is  derived.  In  a  subsidiary  theme  announced  by  flutes  and 
oboes  there  is  a  use  of  the  flat  seventh,  a  use  that  is  common  to  Ori- 
ental races  as  well  as  the  negro  of  the  camp-meeting.  The  second 
theme,  G  major,  is  given  out  by  the  flute,  and  was  probably  derived  from 
the  familiar  melody,  "  Swing  Low,  Sweet  Chariot."    The  violins  take  up 
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this  theme.  There  is  some  development,  but  less  than  that  of  the 
first;  and  there  is  the  traditional  repeat.  In  the  free  fantasia  the 
thematic  material  of  the.  first  part  is  worked  out;  and  then  there  is 
a  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the  third 
part,  which  is  in  general  a  regular  reproduction  of  the  first,  with  changes 
of  tonaUties.    The  briUiant  coda  is  built  chiefly  on  the  first  theme. 

In  the  second  movemeiit,  Largo,  D-flat  major,  4-4,.  t)vdtSk  is  said  to 
have  attempted  the  suggestion  of  the  mood  in  the  story  of  Hiawatha's 
wooing,  as  told  by  Longfellow.  The  chief  and  romantic  theme  is  sung 
by  the  English  horn  over  a  soft  accompaniment  of  strings.  The  de- 
velopment is  extended.  After  the  theme  is  sung  by  two  muted  horns, 
there  is  a  (j^ange  to  C-sharp  minor,  im.poco  pi^l  mosso.  A  short  transi- 
tional passage  on  a  contrasting  theme  leads  to  the  second  theme  in  the 
wood-wind  over  a  bass  in  counterpoint  and  pizzicato.  There  are 
several  melodies  in  this  movement;  but,  while  the  sentiments  are 
diverse,  there  is  no  abruptness  in  contrast.  There  is  a  return  to  the 
first  theme  in  the  English  horn.  The  movement  ends  pianissimo  with 
a  chord  in  the  double-basses  alone. 

Third  movement,  Scherzo:  Molto  vivace,  E  minor,  3-4.  It  opcDS 
with  a  theme,  for  flutes  and  oboes,  which  appears  as  a  rule  in  imitations. 
The  second  theme,  in  E  major,  poco  sostenuto,  also  for  flutes  and  oboes, 
is  of  more  song-like  character.  The  trio,  C  major,  opens  with  a  lively 
theme  for  wind  instruments.  This  is  followed  by  a  second  theme  for 
strings.  A  reminiscence  of  the  opening  theme  of  the  first  movement  is 
heard  just  before  the  trio,  and  also  in  the  coda. 

The  Finale,  Allegro  con  fuoco,  E  minor,  4-4,  opens  with  a  few  intro- 
ductory measures.  The  first  theme  is  given  out  fortissimo  by  honis 
and  trumpets  against  staccato  chords  in  the  rest  of  the  orchestra.  The 
development  is  first  in  the  strings,  then  in  the  full  orchestra.  After 
the  development  of  subsidiary  matter  the  clarinet  sings  the  second 
theme.  In  the  development  that  follows  are  reQoUections  of  the  open- 
ing theme  of  the  first  movement,  the  English  horn  melody  of  the  second, 
and  the  opening  phrase  of  the  scherzo.  There  is  a  tumultuous  coda, 
based  on  the  union  of  the  chief  theme  of  the  first  movement  with  the 
first  theme  of  the  finale. 
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NocTukNB  No.  I.,  '•  Cw)UDs"     Claude  Dbbussy 

(Bom  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 
March  26, 1 9 18.) 

The  Nocturnes  by  Debussy  are  three  in  niunber.  The  first  two, 
^'Nuages"  and  *'F^tes,"  were  produced  at  a  Lamoureux  concert, 
Paris,  December  9,  1900,  and  they  were  played  by  the  same  orchestra 
January  6,  1901.  The  third,  "Shrines,"  was  first  produced — ^in  com- 
pany with  the  other  two — at  a  Lamoureux  concert,  October  27,  1901. 
The  third  is  for  orchestra  with  chorus  of  female  voices.  At  this  last 
concert  the  friends  of  Debussy  were  so  exuberant  in  manifestations 
of  delight  that  there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nqctiunes  in  the  United  States 
was  at  a  "Chickering  Production"  Concert  in  Boston,  February  10, 
1904*  when  Mr.  Lang  conducted.  The  Nocturnes  were  played  twice  at 
this  concert.  Noctiunes  Nos.  i  and  2  were  played  by  the  Boston 
Symphony  Orchestra,  led  by  Vincent  d*Indy  as  guest,  at  Phila- 
delphia, December  4,  1905,  Washington,  D.C.,  December  5,  1905, 
New  York,  December  9,  1905.  The  tiiree  were  played  at  a  concert  of 
the  Boston  S)ncQphony  Orchestra  in  Boston,  December  12,  1908.  Mr. 
Fiedler  conducted,  and  the  Choral  Club  of  the  New  England  Conserva- 
tory of  music  sang  the  vocal  parts  in  the  third  Nocturne.  The  three 
were  performed  again  at  these  concerts  on  April  27,  19 12,  when  the 
Musical  Art  Club  sang  the  vocal  parts. 

The  composer  furnished  a  programme  for  the  suite:  at  least,  this 
programme  is  attributed  to  him.  Some  who  are  not  wholly  in  sym- 
pathy with  what  they  loosely  call  "the  modem  movement**  may 
think  that  the  programme  itself  needs  elucidation.  Debussy's  peculiar 
forms  of  expression  in  prose  are  not  easily  Englished,  and  it  is  well- 
nigh  impossible  to  reprcduce  certain  shades  of  meaning. 

"The  title  'Noctumes*  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights, 

"'Clouds':   the  unchangeable  appearance  of  the  sky,  with  the  slow 
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and  solemn  march  of  douds  disscdving  in  a  gray  agony  tinted  with 
white. 

'"Festivals':  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession 
(a  dazzling  and  whoUy  idealistic  vision)  passing  through  the  festival 
and  blended  with  it;  but  the  main  idea  and  substance  obstinately 
remain, — always  the  festival  and  its  blended  music,— luminous  dust 
participating  in  the  tmiversal  rhythm  of  all  things. 

"'Siren':  the  sea  and  its  innumerable  rhythm;  then  amid  the 
billows  silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard; 
it  laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: — 

I.  Two  flutes,  two  oboes,  one  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  kettledrums,  harp,  strings.  The  movement 
begins  Mod^r^,  6-4. 

II.  Three  flutes,  two  oboes,  one  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  one  bass  tuba, 
two  harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in 
the  distance),  strings.    Amm€  et  trfes  rhythm^,  4-4. 

III.  Three  flutes,  one  oboe,  one  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets,  two  harps,  eight  soprano  voices, 
eight  mezzo-soprano  voices,  strings.    Mod^ment  anim^,  12-8. 

The  score  is  dedicated  to  Georges  Hartmann,  music  publisher 
and  librettist.  Jean  Mamold  contributed  an  elaborate  study  of 
these  Noctiunes  to  Le  Courrier  Musical  (Paris),  March  ir  15,  May  i, 
December  15,  1902;  January  to,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  notation, 
.and  dissected  the  tonal  and  harmonic  S3mtax  of  the  composer.  He 
arrived  at  two  conclusions: — 

1.  **The  natural  predisposition  of  the  human  organism  to  perceive 
sonorous  combinations  according  to  the  simplest  relations  would  as  a 
consequence  have  only  the  intr^uction  into  our  music  of  the  interval 
corresponding  to  the  harmonics  7  and  11. 

2.  "After  all  the  masterpieces  which  constitute  the  history  of  our 
music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes  and  the 
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whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every  dogmatic 
theory.  But  in  the  ten  centuries  of  the  evolution  of  our  musical  art 
there  is,  perhaps,  not  one  instance  of  such  an  important  step  as  this  m 
advance." 


Alfred  Bruneau  wrote  in  1903:  "Here  is  a  composer  of  singiilar  and 
striking  originality,  of  admirable  tenacity  of  purpose.  ...  The  com- 
poser of  'Pell^  et  M^lisande'  was  revealeid  brusquely  by  the  six 
Ariettes';  poems  by  Paul  VerUdne  inspired  him  in  the  manner  that 
was  to  be  definitely  his  own.^  Less  audacious  than  his  latest  work, 
they  nevertheless  resemble  it  in  the  frequent  modulations,  in  harmooic 
boldness,  in  the  dolorous  sadness  of  expression, — 'Les  Chevaux  de 
Bois,'  alone,  in  spite  of  the  melancholy  ending,  is  of  a  frank  gayety 
whidh  Debussy  will  probably  never  fi^d  again, — in  the  deliberately 
intended  monotony  of  d^amation,  in  the  absence  of  all  formulas 
hitherto  employed,  in  the  something  that  is  m3rsterious,  vague,  fluid, 
impossible  to  grasp,  haunting, — ^the  something  that  has  become  a  sort 
of  hall-mark  in  which  no  one  can  be  deceived. 

"The  taste  of  the  composer  for  the  exceptional,  his  intense  abhor- 
rence of  the  accepted  and  the  banal,  led  him  straight  to  St^hane 
Mallarm^,  who  then  fascinated  certain  minds,  as  by  a  violent  spell. 
Debussy  undertook  an  orchestral  explanation  of  'I/'Apris-Midi  d'un 
Faune,'  an  arduous  task;  for  this  eclogue,  to  which  I  am  far  6xnn  de- 
nying a  special  charm,  sprung  from  ingenious  couplings  of  syllables  and 
subfile  associations  oJF  timbres,  remains  very  'hermetic,'  as  one  said 
during  the  short  and  already  distant  moment  of  the  decadent  move- 
ment. The  poem  of  Mallarm^  is  almost  purely  musical,  and  Debuss/s 
task  was  to  translate  it  into  instrumental  language,  to  catch  the  fly- 
ing sonorities  in  their  fligiit  and  to  fix  them  on  music  paper.     He  suc- 

*  Theae '' Ariettes."  published  in  x888,  were  revised  (not  always  bettered)  and  republished  in  1903. — P.  H. 
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ceeded  marv)dlously.  In  the  midst  of  a  dream,  murmuring  yw^bs  and 
tinkling  harps  are  heard  rustling,  pastoral  flutes  and  oboes  of  the 
field  are  singing,  and  they  are  answered  by  forest  horns.  An  exquisite 
fairyism,  I  assure  you,  which  is  equalled  in  prodigious  super-refinement 
by  *  La  Demoiselle  flue.* 

"TTiis  time  Debussy  was  seduced  by  Pre-Raphaelism.  He  borrowed 
from  Dante  Gabriel  Rossetti  Ids  woman-angel,  who,  wltt  three  lilies 
in  her  hand,  with  seven  stars  in  her  hair,  leaning  on  the  golden  bar 
of  heaven,  calls  her  mystic  lover,  and  weeps  because  he,  still  a  man 
on  the  earth,  does  not  answer  her.  Grace  is  here  excessive;  it  ap- 
proaches insipidity  and  effeminacy.  Let  us  avow  it:  so  much  imma- 
teriality astonishes,  frets,  vexes.  Debussy  affects  to  withdraw  himself 
from  life,  to  be  without  interest  in  it;  but  it  is  necessary  to  adore  life 
even  when  it  gives  only  suffering,  deception,  pain,  for.  it  is  the  sole 
source  of  all  l^auty.  I  do  not  know  whether  he  fears  it,  but  I  fear 
that  he  detests  it. 

"In  the  collection  of  his  foin-  'Proses  de  Rdve,  de  Grfeve,  de  Fleurs, 
et  de  Soir,'*  with  music  that  is  affected,  bewitching,  and  often  distress- 
ful, he  speaks  only  of  'frail  fingers  just  touching  souls,'  of  'the  tears  of 
old  trees, 't  of  'lamentable  hailed-on  lawns,*  of  the  'mad  noise  of  the 
black  petals  of  boredom  falling  drop  by  drop  on  the  head';  he  glori- 
fies t^nlights  and  curses  the  sun,  'slayer  of  illusions,  the  blessed  bread 
of  miserable  hearts.' 

.*  These  songs,  with  text  by  Debassy,  were  published  in  Z894-95.— P.  H. 

t  But  is  not  the  radical  Bnineau  in  this  instance  a  highly  respectable  bourgeois?    The  poets  faa\x  for 
centuries  seen  tiees  weeping.    Compare  Thomas  Hood's  verses  from  *'The  Elm  Tree": — 

The  pines— those  old  ^(igantic  pbes, 

That  writhe—recallmg  soon 
The  famous  human  group  that  writhes 

With  snakes  in  wild  festoon — 
In  ramous  wrestlings  interiaced, 

A  forest  Laoooda — 

Like  Titans  of  primeval  girth 

By  tortures  overcome, 
Their  brown  enormous  lunbs  they  twine. 

Bedewed  with  tears  of  gum — 
Fierce  amnics  that  ought  to  yell. 

But,  like  the  marble,  dumb. 
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"Logically,  he  should  have  writteti  'Les  Nocturnes/*  which  are 
most  delicious.  Here,  with  the  aid  of  a  magic  orchestra,  he  has  lent 
to  clouds  traversing  the  sombre  sky  the  various  forms  created  by  his 
itnaginfttiofi;  he  h^  set  to  running  and  dancing  the  cUm^cal  beings 
perceived  by  him  in  the  silvery  dust  scintillating  in  the  moonbeams; 
he  has  changed  the  white  foam  of  the  restless  sea  into  tuneful  sirens. 
Logically »  also»  it  was  he  that  should  rhythm  the  dangerous  'Chansons 
de  Bilitis't  by  Pierre  Louys.  In  these  he  mingled  an  antique  and 
almost  evaporated  perfmne  with  penetrating  modem  odors,  and  again 
intoxicated  us  with  strange  and  voluptuous  mixtures.  The  quartet,} 
remarkable  for  its  free  and  extraordinary  fancy,  for  the  maimer  in 
which  the  chief  theme  from  the  beginning  to  the  end  is  developed, 
brought  back,  dislocated,  shortened,  enlarged;  the  curious  poems  of 
Baudelaire,  published  some  time  ago,  I  believe, — ^this  music  and  that 
previously  mentioned  made  up  Debussy's  compositions  before  he 
girded  up  his  loins  for  *  Pell^as  et  M^lisande.'  " 

And  Bnmeau  added  in  his  examination  of  Debussy's  opera:  "The 
idea  of  fatality,  of  death,  on  which  all  the  pieces  of  Maeterlinck  are 
based,  the  atmosphere  of  sorrowful  legend  which  enwraps  them  as  in 
a  great  vefl  of  crape,  that  which  is  distant  and  enigmatical  in  tbem, 
their  vague  personages,  poor  kings,  poor  people,  poor  inhabitant^  of 
unnamed  lands  whom  fate  leads  by  the  hand  in  t^e  midst  of  the  ir- 
reparable, the  resigned,  nsuve,  gentie,  or  solenm  conversation  of  these 
passive  unfortunates, — all  this  suited  in  a  most  exact  manner  the  tem* 
perament  of  Claude  Debussy." 

Debussy  himself  described  his  purpose.  In  1901  he  wrote:  "I 
.  make  music  to  serve  music  as  best  I  can  and  without  other  preoccu- 
pations. My  music,  then,  logically  runs  the  risk  of  displeasing  those 
who  like  *une  mu$ique*  and  remain  jealousy  faithful  to  it  in  spite  of 

•These  Urat  otchetttal  pieces.  *'Niu«n/*  *'FMes/'  **Sirtee8,"  but  with  fenMdc  chotus,  are  dated 
4897-90— P.  H. 

t  "La  FlftU  de  Pan,"  "La  Chevelure/'  "Le  Tombeau  des  Kt^Mlet/'  weie  puUUied  in  iSg^.— P.  H. 

tTbis  string  quartet  is  dated  1893.  "Cinq  Po%mes  de  Baudelaire:  Le  Balcon,  Harmcnie  du  Soir,  Lc 
J^t  d  Eau,  Recueilfement,  Mort  des  Amants,"  are  dated  1889-90.— P.  H. 
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THE  War  Revenue  Act,  approved  October  3,  1917, 
is  summarized  in  this  booklet,  and  clear  examples 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law,  but  our  attorney  will  be  glad  to  assist  in 
interjMreting  the  Act  in  its  application  to  individuals  and 
business  houses. 

The  Merchants  National  Bank 

.     28  STATE  STREET 
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its  paint  and  wrinkles."  Poverty  compelled  him  to  write  for  some 
years  pieces  which  he  called  "compositions  de  drconstanoe";  yet  their 
physiognomy  is  not  vulgar.  "  Artists/'  said  his  correct  and  phan- 
tasmal M.  Croche,  "struggle  long  enough  to  win  their  place  in  the 
market;  once  the  sale  of  their  pnxluctions  is  assured,  they  quickly  go 
backward." 

It  is  a  pity  that  Debussy's  opinions  on  music,  scattered  througk 
reviews  and  journals,  have  not  been  collected.  He  was  fond  of  frighten- 
ing the  bourgeois,  he  dealt  occasionally  in  paradox,  but  even  the  most 
extravagant  articles  are  stimulating  and  full  of  suggestion.  Here  are 
examples:  "The  primitives,  Palestrma,  Vittoria,  Orlando  di  Lasso,  em- 
ployed the  divine  'arabesque.'"  By  this  he  meant  the  principle  of 
"ornamentation"  which  is  the  foundation  of  all  fashions  in  art,  not 
"ornamentation"  with  the  meaning  given  in  music  lexicons.  "They 
found  the  principle  in  the  Gregorian  chant,  and  they  propped  the  frail 
interlacings  with  resisting  counterpoint.  Bach  made  the  arabe^ue 
more  supple,  more  flowing,  and,  in  spite  of  the  severe  discipline  to  whidi 
this  great  master  subjected  Beauty,  she  can  move  with  the  free  fancy» 
always  new,  that  still  astonishes  our  epoch.  In  the  music  of  Bach  it 
is  the  curve,  not  the  character  of  the  melody  that  moves  one;  more 
frequently  it  is  the  parallel  movement  of  several  lines  whose  meeting, 
either  accidental  or  inevitable,  compels  emotion." 

Of  Beethoven's  Ninth  Symphony  he  said:  "Beethoven  was  not  liter- 
ary for  two  sous, — at  least  not  in  the  sense  that  one  now  gives  to  the 
word.  He  loved  music  with  an  enormous  pride;  it  was  to  him  the 
passionate  joy  of  which  his  own  life  was  cruelly  barren.  Perhaps  one 
should  see  in  the  Symphony  with*chorus  only  a  gesture  of  extravagant 
musical  pride,  and  only  that." 

He  replied  to  critics  of  "Pell^as  et  M^sande"  who  accused  him  of 
"ignoring  melody":  "I  have  been  reproached  because  in  my  score 
the  melodic  phrase  is  always  found  in  the  orchestra,  never  in  the  voice. 
I  wished, — intended,  in  fact, — ^that  the  action  should  never  be  arrested; 
that  it  should  be  continuous,  uninterrupted.    I  wanted  to  dispense 
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with  parasitic  muok^al  phrases.  Melody  is,  if  I  may  say  so,  ahnost 
aQti-l3aic,  and  powerless  to  express  the  constant  change  of  emotion 
or  life.  Melody  is  suitable  only  for  the  song  (chanson),  which  confirms 
a  fixed  sentiment.  I  have  never  been  wilhng  that  my  music  should 
hinder,  through  technical  exigencies,  the  changes  of  sentiment  and 
passion  felt  by  my  character.  It  is  effaced  as  soon  as  it  is  necessary 
that  these  should  have  perfect  liberty  in  their  gestures  as  in  their  cries, 
in  their  joy  as  iu  their  sorrow." 

In  answer  to  a  question  propounded  by  Paul  Landormy  on  "the 
actual  condition  of  Flinch  music"  (April,  1904),  Debussy  answered: 
"French  music  is  clearness,  elegance,  simple  and  natural  declamation; 
French  music  wishes,  first  of  all,  to  give  pleasure,  Couperin,  Rameau — 
there  are  true  Frenchmen  I  .  .  .  Music  should  be  cleared  of  all  scientific 
apparatus.  Music  should  seek  humbly  to  give  pleasure;  great  beauty 
is  possible  within  these  limits.  Extreme  complexity  is  the  opposite  of 
art.  Beauty  should  be  perceptible;  it  ^ould  give  us  immediate  joy; 
it  should  impose  itself  on  us,  or  insinuate  itself,  without  any  effort  on  otu: 
part  to  grasp  it.  Look  at  Leonardo  da  Vind,  Mozart  I  These  are 
great  artists." 

DEBUSSY'S  WORKS    PERFORMED     HERE  AT    CONCERTS    OF    THE 
BOSTON  SYMPHONY  ORCHESTRA. 

**L'ApRfis-Mn)i  d'un  Faunh":  *  1904,  Decanber  31;  1906,  March 
lo;  1909,  January  16;  1911,  November  4;  1915,  April  24;  1916, 
November  17. 

"La  Mer*':  1907,  March  2;  1913,  March  i;  1915,  December  17; 
1917,  November  i6. 

Trois  Nocturnes:  t  1908,  December  12 — Chorus  of  Sirens  sung  by 
the  Choral  Club  of  the  New  England  Conservatory  of  Music;    1912, 

*  The  first  perfoimance  in  Boston,  ako  in  the  United  States,  was  at  a  concert  of  the  Boston  Orchestral 
Qub,  Georges  Longy  conductor,  April  x,  1909.  The  second  was  at  a  Chickexinx  Production  Concert,  B.  J. 
Lang  conductor,  February  34,  1904. 

t  The  Three  Nocturnes  were  performed  first  in  Boston,  also  in  the  United  States,  at  a  Chickexix^  Pro- 
ducUon  Concert,  February  10, 1904,  Mr.  Lang  conductor.    They  were  played  tinoe  at  this  comoeit. 
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April  27 — Chorus  of  Sirens  by  the  Musical  Art  Club;  "Nuages"  aloaei 
19 18,  April  5. 

"L'EnfantProdigub,"  AzaS's  Recitative  andAk:  (Geraldine  Far- 
rar)  1909,  November  6. 

'"RONDM  D«  PwNWMPs":  "Images"  No.  3:  1910,  November  26, 
December  17;   19 17,  April  13. 

Ibsjua:  "Images"  No.  a:  191Z,  April  22;  19x1,  December  23;  1914, 
April  4;   1917,  April  13. 

"  VEnpant  ProdiguE/'  Recitative  and  Air  of  Lia:  Qeanne  Jomelli) 
19 10,  December  31;  (Maggie  Teyte)  19 13,  January  25;  (Madame 
Melba)  1917,  December  28. 

Printbmps:  Symphonic  Suite:  I9i4>  January  24;  1917,  October  26. 
.  GiGUSs:  "Images"  No.  i:  1917,  April  13. 


Orchkstrai^  Suite,  "Impressions  of  Italy." 

GusTAVE  Charpentier; 
(Bom  at  Dietize,  Prance,  June  25,  i860;  now  living  at  Paris.) 

Charpentier,  a  prix  de  Rome  of  1887,  wrote  the  suite,  "Impressions 
d'ltalie/'  at  the  Villa  Medici,  Rome.  The  finale,  "Napoli,"  was  first 
performed  at  the  Institute,  Paris,  October  31,  1891;  it  was  also  per- 
formed at  a  Lamoureux  concert,  November  15,  1891.  The  suite,  as  a 
whole,  was  played  for  the  first  time  at  a  Colonne  concert,  March  13, 
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.  Baritone  m  C  and  Baritone  or  Bass  in  B-flai 
<3y  JOHN  H  DENSMORE 

PUCE.  60  CXNTS  (Usual  Sheet  Mnlo  Dtac^imt) 

Pronounced  by  keen  critics  one  of  the  best  songs  for  men  singers  that  has 
appeared  for  a  long  tin^e 

The  text  is  full  of  the  spirit  which  appeals  to  red-blooded  men 
-—the  sf>irit  of  adventure,  or  readiness  to  '*try "  the  future,  which 
is  strSbngly  American.  And  the  music  backs  up  the  words  with 
the  swing  and  vigor  (in  common  parlance  "pep*'  and  ''punch") 
which  enables  the  artist  to  "get  it  over."  We  want  you  to 
know  this  song  because  we  believe  that  you  will  find  it  a  winner 
and  also  available  for  men  pupils. 

ORDER  OF  YOUR  LOCAL  DEALER 
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1892.    The  first  performance  in  the  United  States  was  under  Theo- 
dore Thomas  at  Chicago,  November  24,  1893. 

Alfred  Ernst  *  wrote  an  explanatory  programme  of  the  five  move- 
ments. This  programme  was  translated  by  William  Poster  Apthorp 
as  follows: — 

I.  SbrEnadb.  It  is  nearly  midnight.  Coming  out  from  the  osUrie, 
the  young  fellows  of  the  neighborhood  sing  long,  burning  songs,  at 
times  sad,  often  with  a  savage  accent,  under  their  betrothed's  windows. 
These .  love-sick  phrases  are  answered  by  mandolines  and  guitars. 
Then  the  song  of  the  young  men  sounds  again,  and  dies  away,  little 
by  Kttle. 

II.  At  thb  Fountain.  Towards  the  ravines,  where  the  water- 
falls spread  out,  march  the  girls,  bare-armed,  bare-legged,  with  their 
white  chemisette  wide  open  over  their  shoulders  and  tanned  btist. 
Serious,  peaceful,  without  voice  and  without  a  thought,  they  walk  on, 

•  to  a  calm  rhythm  that  is  almost  religious,  carrying  bronze  jugs  on  their 
heads,  with  a  slight  swaying  of  the  hips  beneath  the  rigidity  of  their 
head  and  shoulders.  And  it  is  like  a  procession  of  priestesses,  proud 
and  passive,  marching  their  silent  march  through  the  burning  bright- 
ness of  the  sunlight,  while  at  times  the  gay  refrain  of  the  shepherds 
sounds  down  from  the  mountain. 

III.  On  Mulbback.  Towards  evening,  along  the  road  that  winds 
through  the  Sabine  Mountains,  the  mules  trot  at  an  even  gait,  to  the 
bright  rhythm  of  their  bells.    That  melody  of  the  violoncello  is  the 

*  Alfred  Enut,  who  died  May  ^.  1898.  about  forty  vears  old,  was  Ubntrian  of  the  BibUoth^ue  Sainte- 
Geneviive,  Paris,  and  music  critic  of  La  Fatx.  A  pupil  of  the  Ecole  Polsrtecfanique,  he  abandoned  adenoe  for 
literature.  A  perfervid  Wagnerian,  he  translated  into  French  the  book  of  "Die  Meisteninger,"  and  his 
versbn  was  used  when  the  opera  was  produced  at  the  Op6ra  (November  10, 1807 )•  He  translated  the  book  of 
*'Das  Rhdn^Eold"  also.    A  frequent  contributor  to  jouniab,  nu^gaxbes^  encyclopediaa,  he  ^Wished  these 


volumes:  "l?(Euvre  Dramatique  de  Hector  Berlioz"  (1884);  "Richard  Wagner  et  le  Drame  Contemporam 
(1887);  "L'Art  de  Richard  Wagner,  I'CEuvrc  Po6tique"  (i^);  and,  b  company  with  EUe  Poir<e,  ^ Etude 
»ur  ^Tannhftuser'  de  Richard  Wagner"  (1895).  This  simple,  modest,  industrious  man  died  from  overwoik 
and  the  care  and  anxiety  spent  on  hb  three  sick  little  chllaren. 
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cannonet  sung  with  full  voice  by  the  mulaUiere;  and  those  sweet  tfairds 

of  the  flutes  that  follow  are  the  loving  song,  murmured  hy  the  fair 
girls  with  deep  eyes,  seated*  or  rather  kneeling,  in  the  big  carts  that  go 
up  towards  the  villa^ 

IV.  On  thb  Summits.  It  is  noon  in  the  lofty  solitudes,  in  this 
"Desert  of  Sorrento"  which  overlooks  the  town,  from  whence  the  eye 
embraces  the  islands  and  the  sea.  The  strings  with  their  lopg-sustained 
notes  paint,  as  it  were,  the  background  of  the  picture,  that  extent  of 
sea  and  country  burnt  by  the  sun,  that  glowing  atmosphere;  a  horn 
suggests  the  far-off  bell  of  a  monastery.  The  flutes,  darinets,  harps, 
tell  of  the  twittering  of  birds,  vociferously  trilling,  as  if  drunk  with 
warmth  and  light.  Those  violas  and  'ceUi  that  sing,  that  gradually 
swell  their  tones,  are  the  soul,  the  enthusiasm  of  the  poet,  the  voice 
that  rises  up  in  the  solitude,  while  the  church  bells  grow  louder,  and 
the  chimes  ^om  Sorrento,  from  Massa,  even  from  Msdfi,  awaken  those 
from  the  hills,  interlace  their  sounds  over  a  compass  of  several  octaves, 
pass  over  the  desert  of  summits,  and  are  lost  far  off  over  the  blue  sea. 
All  is  peace,  some  sounds  of  bells  are  still  heard,  feeble  and  sweet»  in 
the  distant  immensity. 

V.  Naples.  In  this  last  part  of  his  "Impressions"  the  composer 
has  attempted  to  paint  a  musical  picture  of  Naples,  its  population, 
its  wholly  outdoor  life,  its  joyfulness.  ...  At  first  we  hear  scattered 
vibrations:  heat,  light,  the  swarming  crowd.  It  seems  as  if  songs 
came  from  every  street,  dance  rhythms,  the  amorous  languor  of  violins, 
the  amusing  plunking  of  guitars.  Calls  answer  to  calls,  military  bands 
play  proudly  their  brazen  symphony;  dancers  strike  the  ground  with 
their  feet,  carry  the  rocking  rh3rthm  of  tarantellas  from  group  to  group. 
'Tis  like  the  great  song  of  a  people,  the  h3rinn  of  Naples  on  the  shore  of 
its  azure  bay,  with  the  intermittent  rumbling  of  Vesuvius  overcrowding 
the  sentimental  songs  the  singers  sing  on  the  quays  in  their  nasal  voice. 
.  .  .  And  evening  falls,  while  fireworks  burst  forth  in  gerbes  of  light, 
in  bouquets  of  stars,  which  soar  and  go  out  over  the  boundless  mirror 
of  the  waves. 
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Our  attractive  ''Blighty  Bundles/'  carefully  packed 
containing  the  articles  which  satiafy  the  craving,  have  de- 
lighted thousands  of  boys  in  the  Service  and  encouraged  them 
with  the  knowledge  that  they  were  remembered  at  home 
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The  suite  is  scored  for  three  flutes  (one  interchangeabte  with  piccolo), 
three  oboes  (one  interchangeable  with  English  horn),  three  clarinets  (one 
interchangeable  with  bass  clarinet) »  one  soprano  saxophone  (inter- 
changeable with  alto  saxophone),  four  bassoons,  four  horns,  two  comets, 
two  trumpets,  three  trombones,  bass  tuba. (a  ^co^d  bass  tuba  ad 
libUum),  kettledrums,  snare-drums,  bass  drum,  tambourine,  triangle, 
cymbals,  two  small  bells,  two  harps,  strings. 

I.  Serbnadb.  Assez  vite,  A  major,  2-4.  Love  theme  in  violon- 
cellos. Harps  and  strings  (Allegretto,  2-4)  are  as  answering  mandolins 
and  guitars.    Theme  for  flutes  and  vidins.    Viola  solo  off  t^e  stage. 

II.  At  the  Fountain.  Tranquille,  assez  lent,  B-flat  major,  2-4. 
Theme  for  oboes.  Slow  march  for  strings.  Shepherds  call  (vrind 
instruments). 

III.  On  Muleback.  Allegretto,  G  minor  2-4;  andantino,  G 
major,  3-4. 

IV.  On  the  Summits.    Moderato,  A  major,  3-4. 

V.  Naples.    Allegro  non  tfoppo,  D  major,  2-4. 


« 
♦  « 


This  suite  was  first  performed  in  New  York  at  Mr.  Courtlandt 
Palmer *s  concert,  conducted  by  Mr.  Seidl,  in  1894.  The  first  perform- 
ance in  Boston  was  at  a  Symphony  concert,  March  30,  1901.  The 
suite,  with  the  exception  of  the  finale,  was  played  in  Boston  by 
the  Boston  Women's  Symphony  Orchestral  Society,  Arthur  Thayer 
conductor,  April  16,  1901.  The  first  four  movements  were  also  played 
by  the  Orchestral  Club,  Georges  Longy  conductor,  April  23,  1901. 
The  second  performance  at  a  concert  of  the  Boston  Symphony  Or- 
chestra was  on  March  14, 1903 ;  the  third  on  March  15, 19x3.  "  Napoli " 
was  played  at  a  concert  at  the  Boston  Opera  House,  January  5,  19 13. 


« 


Gustave  Charpentier  studied  tmder  Stappan,  a  vicdinist,  Bailly  a 
clarinetist,  Mager  {solfhge)  at  Tourcoing,  whither  his  parents  moved 
after  the  Franco-Prussian  War.    To  support  himself,  he  worked  as  an 
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accountant  in  a  factory.  The  proprietor,  Albert  Lorthois,  aided  him 
in  organizing  an  orchestra,  and  sent  him  to  the  Conservatory  at  Lille, 
where  he  made  for  himself  such  a  reputation  that  the  municipality  of 
Tourcoing  gave  him  a  pension  of  1,200  francs  to  study  at  Paris.  He 
entered  the  Paris  Conservatory  in  1881,  and  took  violin  lessons  of 
Massart  and  harmony  with  Hector  Pessard.  He  was  obliged  to  per- 
form miUtary  service,  and  on  his  return  to  Paris  he  became  a  pupil  of 
Massenet.  He  took  the  f>rix  de  Rome  in  1887  with  his  cantata'"  Didon," 
performed  October  29,  1887,  at  the  Salle  de  Tlnstitut. 

Prix  de  Rome  in  1887,  and  his  first  genuine  success  was  his  opera 
** Louise,"  produced  after  long  delay  and  bitter  struggles  in  1900I 
It  was  Ernest  Legouvd  who  sang  in  his  libretto,  *%' Amour  Africain'* 
(music  by  PaladShe,  Opfra-Comique,  Paris,  May  8,  1875),  the  mis- 
fortunes of  these  crowned  musicians: — 

03rez  les  tristes  contretemps 
D'tin  m61ancolique  jetine  homme, 
D'tin  jeune  homme  de  soixante  ans, 
Que  Ton  appdle  tin  prix  de  Rome. 

Listen  to  the  wretched  plight 

Of  a  melancholy  man, 

A  yomig  man  of  sixty  years. 

Whom  they  call  "mi  prix  de  Rome." 

Charpentier  sent  from  the  Villa  Medici  as  the  fruits  of  his  work  this 
suite  of  "Impressions";  also  a  symphony-drama,  **hsL  Vie  du  Po^te," 
in  four  movements,  for  orchestra,  chorus,  solo  voices,  and  he  wrote 
the  text  as  well  as  the  music  of  this  extraordinary  work,  which  was 
first  performed  at  the  Paris  Conservatory,  May  18,  1892.  In  the  last 
movement  Charpentier  introduced  '*all  the  noises  and  echoes  of  a 
Montmartre  festival,  with  its  low  dandng-rooms,  its  drunken  comets, 
its  hideous  din  of  rattles,  the  wild  laughter  of  bands  of  revell^^,  and  the 
cries  of  h3rsterical  women."* 


Cecilia 


•  "La  Vic  du  Po^tc"  was  performcdlfor  thelfirst  time  in  America  at  Boston  on  April  4.  1905,  by  the 
ilia  Society,  B.  J.  Lang,  conductor.  _The_9olo  siagen  were  Mis*  Isabelle  Bouton  and  Edward  Barrow. 


Hiildiain  &Simih  6 

Prescription  Opticians 

Camera  enthusiasts — 
those  who  do  their  own 

Developing  and  Printing— will  find  it 
a  di^ct  advantage  to  buy  their 
chemicals  and  supplies  here,  where 
.  they  are  sold,  bandied  and  explained 
by  experts — the  same  men  who  serve 
some  of  the  leading  professional  pho« 
tographers  of  New  England. 

List  of  Leading  Oculists  on  PHe 

at  Both  Stores 

TwoStoiei 

28S  BojIslM  Street      13  Bnnaeiil  Stmt 


AT 

Boston  Symphony 
HaU 


MARCH  xo 
sang  the  following  encore 
«Udy  bug,  lady  bug'' 

FROM 
CkiitMe  Mother  Goose  Rhymes 

by  BaMridg*  Crist 

CARL  FISCHER 

ROSTON        NEW  YORK      CHICAGO 


1244 


Digitized  by 


Google 


Charpentier's  next  ccanpontiicm  was  a  strange  set  of  songs,  "  Impres- 
aoos  fausses/'  performed  at  a  Colonne  concert,  March  3,  1895.  The 
composer  was  inspired  by  two  of  Paul  Verlaine's  peoms,  **La  Veillfc 
rouge"  and  ''La  Ronde  des  Compagnons*/'  The  music,  described  as 
anarchistic,  met  with  Uvely  opposition,  which  was  met  in  turn  by  warm 
eulogies  of  the  mastery  in  workmanship.  In  "La  Ronde  des  Com- 
pagnons"  Charpentier  interpolated  as  a  gloss  on  Verkdne's  poetry, 
far  the  chorus  of  prisoners,  verses  of  the  ''Marseillaise"  and  cries  of 
"Hum,  Vaillant,  Sh!"  "Hum,  Henri,  Shi"  "Hum,  Ravachol,  Shi" 
As  Gustave  Robert  wrote,  the  poetry  of  Verlaine,  charming  by  the  gentle 
irony  of  its  melancholy,  was  turned  into  a  sort  of  declamatory  hymn 
of  anarchists.  "Not  that  I  blame  Charpentier  for  having  socialistic, 
anarchistic,  or  any  other  theories  he  may  choose  to  entertain,  but  I 
wish  that  he  would  expose  them  on  a  more  opportune  occasion."  The 
solo  singers  were  Taskm  and  Cheyrat. 

Still  more  extraordinary  were  the  "Trois  Potoes  chanty " — "Chan- 
son du  Chemin"  (CamiUe  Maudair),  "Jet'  d'Bau"  (Baudelaire), 
and  the  third,  which  was  heard  with  frenetic  applause  and  fierce  hissing, 
"Les  Chevaux  de  Bois"  (Verlaine).  They  were  sung  by  Auguez, 
Claeys,  Galand,  and  a  chorus  at  a  Colonne  concert,  Novemb^  24,  1895. 

The  "Sdrdnade  k  Watteau"  (poetry  by  Verlaine)  was  first  performed 
at  Charpentier's  own  house  before  a  drde  of  friends.  It  is  written  for 
tenor  solo,  six  female  voices,  string  quartet,  manddines,  two  harps,  two 
flutes,  a  Mustd  organ,  and  a  tambourine.  It  was  performed  Novem- 
ber 8,  1896,  the  day  of  the  inauguration  of  the  mc»mment  to  Watteau 
in  the  garden  of  the  Luxembourg.  The  singers  were  Charlotte  W3nis 
and  Maugui^.  The  piece  was  performed  for  the  first  time  in  concert 
at  Colonne,  November  29,  1896.  "R.  D.  C."  wrote  in  the  Guide  Musi- 
caly  "The  melodic  accent  is  lacking  in  both  accuracy  and  freedom." 
The  success  of  the  S6r6iade  was  indisputable.  The  Academic  Palms 
were  offered  to  Charpentier,  who  refused  the  honor.  "First  play  my 
music,"  he  answered,  and  thus  referred  to  scores  which  were  ready,  but 
at  which  no  manager  would  look. 

Montmartre  is  as  dear  to  Charpentier  as  the  camel  was  to  Ffliden 
David.     In  1898,  when,  by  the  way,  he  applied  for  the  management  of 
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the  proposed  TbUttxt'liynqtit,  he  saw  the  pcffoimance  of  his  "Coa- 
ronnement  de  la  Muse/'  which,  written  the  year  before  for  a  Moatmartre 
festival,  was  finally  produced  at  the  Grand  Theatze,  Lille,  June  5,  when 
Blanche  Dassonville  was  crowned  as  the  Muse.  Duffaut,  a  tenor  from 
the  Op6ra,  Paris,  represented  the  Poet,  and  Blanche  Mante  represented 
Beauty.  Charpentier's  idea  was  that  each  year  and  in  each  town  a 
Muse  should  be  chosen  i^tim  work-girls  and  crowned  sdenmly.  The 
piece  was  announced  for  the  14th  of  July,  that  year,  the  national  ffte 
at  Paris,  but  it  was  postponed  on  account  of  the  rain,  and  it  was  per- 
formed in  the  Place  de  THdtel  de  Ville,  July  24.  In  this  |neoe,  made 
for  the  open  air,  Charpentier  gave  full  vent  to  his  sodtJistic  ideas. 
Street  cries  of  Paris  were  used  as  leading  themes.  After  an  overture 
there  was  a  Ballet  of  Pleasure. 

"In  the  midst  of  the  dancing  appeared  Beauty,  personified  by  Mile. 
Mante,  of  the  Op^ra,  who  expressed  in  pantomime  her  desire  to  give 
eternal  form  to  the  efforts  of  Humanity.  She  was  followed  by  a  group 
of  poets,  who  assured  the  Muse  that  they  found  her  very  channing  (all 
this  in  pantomime,  of  course).  Beauty  thereupon  crowned  the  Muse 
with  white  roses;  and  then  Suffering,  dressed  as  a  Pierrot,  made  his 
appearance,  this  rdle  being  filled  by  that  admirable  pantondmic  artist, 
M.  S£v6rin.  He  expressed,  first  of  all,  the  eternity  and  the  consequent 
hopelessness  of  Suffering,  appealing  to  Heaven,  then  to  the  pity  of  man, 
whose  ^[oism  he  denounces  and  then  revolts  against,  dreaming  of  a 
possible  revenge,  ainid  the  clamors  for  justice  whidi  burst  from  the 
throats  of  others  like  himself,  though  the  triumphant  march  of  victims 
toward  the  ultimate  attainment  of  happiness  still  continues.  But  his 
hopes  of  a  millenTiinm  are  chimerical.  Suffering  can  only  cease  with  the 
human  race.    A  choir,  however,  announces  the  arrival  of  the  Muse  of 
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Happiness,  who  clasps  the  enchanted  Pierrot  by  the  hand,  and  Sti£Fering 
sinks  at  her  feet  in  adoration.  The  next  scene  was  extremely  pretty. 
It  had  been  arranged  by  the  well-known  artist,  Roeddt  and  consisted 
chiefly  of  a  sort  of  allegorical  procession  in  honor  of  Michelet.  Behind 
Michelet's  bust  figured  History  and  Poetry, — ^two  young  ladies.  In 
front  of  the  bust  were  a  young  man  and  a  young  woman  representing 
Youth  and  dressed  in  the  fashion  of  1830.  They  turned  over  the  leaves 
of  a  vast  book,  the  history  of  France,  and,  as  each  leaf  was  turned, 
persons  dressed  in  costumes  of  the  period  passed  by  in  procession,  and 
finally  grouped  themselves  at  the  back  of  the  stage.  The  delegations 
of  worlonen,  schoolmasters,  students,  freemasons,  and  choral  societies 
then  paced  before  them.    This  was  the  conclusion/' 

But  this  was  not  the  first  time  that  street  cries  were  used  as  themes  in 
set  composition.  There  is  the  vocal  piece,  "Les  Cris  de  Paris,"  by 
Cldment  Jannequin  of  the  sixteenth  century.  Some  say  that  a  "  Ballet 
des  Cris  de  Paris"  was  danced  in  the  reign  of  Louis  XIV.,  and  that  the 
Grand  Monarch  himself  took  part  in  it;  but  the  score  has  not  been 
found.  Adolphe  Adam  introduced  the '  "moan  of  labor" — "Oh^f 
Oh61 " — used  by  the  boatmen  of  the  Seine  (No.  5  of  eight  tnale  choruses, 
"Les  Metiers").  Ffiiden  David  took  one  of  his  most  popular  themes 
from  a  strolling  cheese-monger.  Hal^vy  composed  "Quand  parattra 
la  p&le  aurore"  after  hearing  the  cry  "  Belles,  bottes  d'asperges."  In 
1857  Georges  Kastner  published  his  "  Cris  de  Paris :  Symphonic  humor- 
istique,"  an  elaborate-  score  of  171  pages,  as  a  supplement  to  his  in- 
crecUbly  learned  and  curious  essay,  "Les  Voix  de  Paris." 

Charpentier  achieved  fame  and  fortune — ^he  had  been  miserably 
poor — ^by  his  "Louise,"  a  musical  romance  in  four  acts,  produced  at 
the  Op6^-Comique,  Paris,  February  2,  1900.  The  story,  written  by 
bim,  is  of  a  working-girl  of  Montmartre,  over  whom  the  dty  of  Paris 
:asts  a  mighty  spell.  She  leaves  her  home  to  live  with  Julien,  a  painter. 
Remorseiful,  she  returns  and  is  forgiven;  ^ut  the  routine  of  a  simple 
household  bores  her.  The  city,  seen  from  Montmartre,  calls  her  to  it. 
fulien  reappears,  and  she  goes  with  him;  and  her  father,  broken-hearted, 
nirses  Paris,  wlfich  has  robbed  him  of  his  child.    Miss  Rioton  created 
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the  part  of  Louise.  The  other  chief  singers  were  Mar&rhal,  Julieia; 
Fug^e,  Le  P4re;  Mme.  Deschamp  Jehin,  La  M^e;  Miss  Tiphaine, 
Irma.* 

Two  collections  of  songs  for  voice  and  pianoforte  by  Charpentier 
have  been  published,—  "Pofanes  Chantfo,"  }  *'Les  Fleurs  du  Mai." 

"  Julien,"  a  lyric  po^m,  was  produced  at  the  Op^a-Comique,  Paris, 
on  June  4,  1913.  Julien,  Rousselifere;  L'Hi&'ophante,  Le  Paysan, 
Le  Mage,  Boulogne;  Louise,  La  Beauts,  La  Jeime  Fille,  L'Aieule,  La 
Fille,  Marguerite  Carr^.  Albert  Wolff  conducted.  The  opera  was 
produced  at  the  Metropolitan  Opera  House,  New  York,  February  26, 
19 14.  Julien,  Caruso;  L'Hi&ophante,  Le  Paysan,  Le  Mage,  Dinh 
Gilly ;  Louise  et  a/.,  Geraldine  Farrar.  The  opera  is  largely  a  rehash  of 
"VieduPofete." 

It  is  said  that  Charpentier  has  worked  on  a  triptych  for  the  stage; 
"L' Amour  au  fauboiurg";  *'Commediante";  "Tragediante'' — a  folk  epic; 
also  ** Munich:  Symphonie  sentimentale." 

His  seamd  orchestral  suite  (i894--97)  was  burned  by  a  fire  in  the 
rue  Saint-Luc;  his  "Chant  d'Apoth^ose,"  with  dances  in  the  ancient 
manner,  written  for  the  centenary  of  Victor  Hugo  (1902)  has  not  been 
published. 

He  has  written  for  voice  and  orchestra:  "A  Mules"  (1893),  tran- 
scription for  baritone  and  small  female  chorus  of  No.  3,  in  "Impressions 
fitalie";  "Parfiun  exotique,"  for  tenor  or  soprano  and  little  female 
i^honis  (1893);  "La  Chanson  du  Chemin/'  duet  for  tenor  and  baritone 
ind  little  female  chorus  (1893);  "Les  Chevaux  de  bois"  (1893);  "All^- 
jorie,"  for  soprano  or  tenor  and  little  female  chorus  (1894).  The 
i^olume  is  entitled,  as  the  volume  of  eight  songs,  "Po^mes  Chant^s." 
'Impressions  fausses"  (1895)  includes  "La  Veill6B  Rouge,"  symphonic 
variations  for  baritone  and  male  chorus ;  "  La  Ronde  des  Compagnons, " 
or  baritone  and  male  chorus.     "S6r6iade  h  Watteau"  (1896). 

Charpentier  founded  the  "  Conservatoire  poptdaire  d£.Mimi  Pinson," 
It  first  to  provide  working-girls  of  Paris  with  theatre  tickets;  in  1902  he 
established  free  classes  in  music  and  in  classic  dancing;  for  he  looked 
orward  to  a  true  "Th^&tre  du  Peuple." 

*  The  opera  wm  pioduccd  in  Boston  by  Mr.  Oacar  Hamnerstein's  Manhattan  Hooae  Company  at  the 
lotton  Tlieatre  on  Aoril  5,  Z009,  when  Mr.  Cleofonte  Campanini  conducted  and  the  chief  singen  were  Mmes. 
rarden,  Doria,  Zeppilli,  and  Messrs.  Dafanores  and  GUibert.  It  was  brought  out  at  the  Boston  Opera  House, 
tecember  z8,  zoxa,  when  Mr.  C^plet  conduct^  and  the  chief  aingers  were  Mmes.  Edvina.  Gay,  and  Barnes, 
ad  Messrs.  Clraient  and  Marooux.    Other  performances  at  the  Boston  Opera  House.  December  a 2,  January 


affitte  and  Marooux). 

t  "La  Cloche  fttfe"  from  these  "Po^es"  wai  sang  by  Bdmood  a^otont  at  his  rodtal  in  Boston  on 
inuary  9,  1913. 


FIFTY  YEARS'  REPUTATION 

BROWN'S  BRONCHIAL  TROCHES 

Aa  old  mud  reliable  remedy  for  throat  troul>lca  cauMd  by  cold  or  use  of  the  ▼oict.    Froo  from  opiates  in  •m' 
form.    Sold  evorywfaero  in  botes — never  in  bulk.       *  IMees.  10e..2Sc..50c..and$lJ0D 

BROWN'S   '^^^S^  DENTIFRICE 

Will  keep  the  teeth  and  gmns  in  hcahhycondaCioB.  Price.  2Sc.  at  draai*t>  or  by  mail 

JOHN  I.  BROWN  ft  SON.  BOSTON.  MASS. 
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A  SUGGESTION 

One  of  the  best  ways  of  saving  is  to  wear  the 
clothes  one  has  instead  of  buying  new  ones 
Our  processes  of  Cleansing  or  Dyeing  for  entire 
gowns  suits  or  wraps  or  for  those  to  be  made 
over  can  save  you  a  great  deal  of  money 

'  Fine  materials  usually  DYE  well 
Almost  all  materials  can  be  improved  by  CLEANING 

LEWANDOS 

Americas  Greatest 

CLEANSERS     DYERS     LAUNDERERS 

Branch  Telephone  Exchange  Back  Bay  3900  connects  all  shops 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop — 1310  Beacon  Street  Coolidge  Comer 
Cambridge  Shop — 1274  Massachusetts  Avenue  Harvard  Square 

See  telephone  book  for  shops  in  other  cittet 

••YOU  CAN  RELY  ON  LEWANDOS" 
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Twenty-first  Programme 


FRIDAY  AFTERNOON.  APRIL  U  at  2J0  o*dock 

SATURDAY  EVENING.  APRIL  13.  at  8.00  o'clock 


Ditteisdoif        -..;.•..       Symphony  in  C 
Chc^in      •        .        Concerto  in  F  minor,  No.  2,  for  Piano  and  Orchestra 


Gri^         ....        Suite  for  Strings, /TromHolberg's  Time*' 
Smetana    •        •        .        .        .        •    Symphonic  Poem,  '^e  Moldau*' 


SOLOIST 
GUIOMAR  NOVAES 
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STEINERT       H    ALL 

SONG  RECITAL  hy 

ALICE  SJOSELIUS 

SOPRANO 

TUESDAY  AFTERNOON,  APRIL  9,  at  3 

PROGRAM 

Siciliana Aletsandio  Scarlatti  (1649-1738) 

Per  la  gloria  d'adoiarve Buononcini  (1673-1764) 

Arietta Pergolese  (1710-1736) 

DrvSontardarj-I-'No^^edi  Figaro"        .        .        .        .      Mo«rt 

Swedish  Folk-songs: 

Djupt  i  hafvet  Omdagen  vid  mitt  arbete 

'Och  flickan  ken  gar  i  danaen         Fjorton  ar 
Hvad  jag  bar  lof  rat  Dalpol!0ca 

April  Song Bartholomew 

Rain Bartholomew 

The  Shepherdess Horsman 

Rhapsodie Campbell-Tipton 

Modem  Scandinavian  and  Finnish: 

Skymning Jamefelt  (Finnish) 

Vinden Bror  Beckman  (Norwegian) 

Italian Svedbom  (Swedish) 

Guld  och  grona  Skogar    .  Stenhammer  (Swedish) 

Sommardofter  .        .    '     .       Hugo  Alfven  (SwecUsh) 

Long  Ago,  Sweetheart  mine MacDowell 

Tranquillity    ...        * Foote 

The  Maiden  and  the  Butterfly Chadwick 

An  Open  Secret Woodman 

RICHARD  HAGEMAN  at  the  Piano 

STEINWAY  PIANO  USED 

Management:  EVELYN  HOPPER.  iEolian  Hall  N.Y. 

Reserved  Seats,  $1  JO,  $1.00,  50  cenU  Ticket.  >re  now  on  ,>ie  at  the  h.h 

Monday  Evening,  April  1 5,-  at  8 
RECITAL  by 

Avonelle  Sanford 

ASSISTED  BY 

Mr.  J.  Hoffmann,  Mr.  C.  Barth, 

Violin  Viobncdlo 

of  the  Boston  Symphony  Orchestra 

STEINWAY  PIANOFORTE 

Reserved  Seats         -  -        50c.  and  $1.00 

Tickets  for  sale  at  the  Hall 

Uigitizea  d\ 
1262  "^ 


SYMPHONY    HALL,    BOSTON 

HUNTINGTm  AND  MASSACHUSETTS  AVENUES 

Tdtfhmm  { Ticket  Office  )  |.   .  w.^  «  jq, 

BrwiA  Eichwiie  {  AdminUtrtticm  Meet  J  ^^  "•y  **•* 


Boston  Symphony  Orchestra 

THIRTY-SEVENTH  SEASON,  1917-1918 

Programme  of  the 

Twenty-first 
Afternoon  and  Evening 
Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL  12 
AT  150  O'CLOCK 

SATURDAY  EVENING,  APRIL  13 
AT  8.00  (yCLXK 

COPYRIQHT,  1918,  BY  C.  A.  £LUe   * 


PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 


Steinway 

I^ROM  the  very  beginning 
l^  of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  *'prac- 
tice  years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-seTenth  SeuoD.  I9I7>1918 


PERSONNEL 


Vioizvs. 


N<Mck,S. 
MabiLF. 

HUmbMcW. 
Fiedler,  B. 

Getvdi,  A. 


Roth,0. 
Hoffmann,  J. 


Kurth^R. 


RibaiKh,A. 
TiEupe»  W. 

S^oor,  S. 
longwall,  R. 

Pinfidd,  C. 


Rissland,  K. 
Schmidt,  E. 

Goldstein,  E. 
Banuufidd,A. 

Beq^er,  H. 
SalzeQ,H. 


Theodoiowics,  J. 
Bak,A. 

Sauvlet»H> 
OriUibcfgy  M. 

Qc4d9tdB,S. 
Fiedler,  A. 


Feiir,E. 
WiUiiitnn,  F. 


GundeEBon,  R. 
Violas. 


GewirtJL  J. 
Rosen,  S. 


Werner.  H. 
^weiky,  P. 


Gietzen,  A. 
Beriin,W. 


▼.Veen,H. 
Kautsenbtd^W. 


Van  Wynbeigen,  C 
Blumenau«  W. 


WamkcH. 
ICalkin,;. 


Kiiiise,M. 
Getliaidt,G. 


PlOOOLO. 

Battles,  A. 

HOBMB. 

Wcndler,  G. 
Lorbeer.  £L 
BahLF. 
Radh,A. 

ICatteotoig.  P. 


MazshaU,  J.  P. 


Kdler,J. 
Nagd,R. 


VlOLOMCKXXOS. 

Barth,  C. 
Nasl,L. 


Agnesy,  K. 
Jaeger,  A. 

Obobs. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Enousb  Hosm. 
MueOer,  F. 

HOKNB. 

Taenicke,  B. 
Miench.E. 
Hess^M. 
HQbner,  £. 

Hakps. 
Holy,  A. 
CeUa,T. 


BeIinski,M. 
Folgmann,  E. 


Steinke,B. 
Wamke,  J.. 


BA88S8. 


Seydel^T. 
Huber,  E. 

CxAxnisTS. 
Sand,  A. 
Mimart,  P. 
Vannini.A. 

Bass  Clauhkt. 
Stmnpf,  K. 

TRtnCPETS. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepifel,  L. 


Tymfamx. 

Neumann.S. 
Kandler,  F. 


Ludwig,  O. 
Schuiig,  R. 

BABSOom. 
Mod)ackJ. 
MtteUer,  E. 
Pffler,B. 

COMXlA-BAflBOOM. 

Fiihrmann,  M, 

Tbombqmbb. 

Alloo,M. 

Bdgioiiio,S. 


Seafidd^L. 


ifsr 


PXBCUSBIOK* 

Zahn.  F.  GudBer,  C. 

Burkhardt,  H. 
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THKTY-SEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Twenty-first  Programme 


FRIDAY  AFTERNOON.  APRIL  R  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  13,  at  8  o'cloA 


Dittersdoif        .        .        .        .        .        ...     Symphony  in  C  major 

(Arranged  by  Hermann  Kretzschmar) 
I.    Allegzx)  molto. 
n.    Laighetto. 
YTj  S  Mdiuetto  I.    Vivace. 
"^*  ?  Mcnuetto  n.    Tranquillo. 
IV.    Finale:  Prestissimo. 

Chopin Concerto  No.  2,  F  minor,  for  Pianoforte 

and  Orchestra,  Op.  21 
I.    Sfaestoso. 
n.    Larghetto. 
m.    Allegro  vivace. 


Gri^       •  .  .                 "Aus  Holberg  Zeit"  (''From  Holberg's  Time''), 

Suite  in  the  Old  Style  for  String  Orchestra 

I.  Prelude:  Allegro  vivace. 

n.  Sarabande:  Aadante. 

m.  Gavotte:  Allegretto. 

IV,  Air:  Andaote  rdigioso. 

V.  Rigaudon:  Allegro  con  brio. 

Smetana     ...         Symphonic  Poem,  "Vltava"  ("The  Moldau") 

(from  ''Md.Vlast"  ("My  Country"),  No.  2) 


SOLOIST 
M1S8  GUIOMAR  NOVAES 


ERNST  SCHMIDT,  Conductor 


STEINWAY  PIANO  USED 


Thare  will  be  an  intemuMion  of  ten  minutes  after  the  concerto 


Tks  UMe$  of  the  (mdience  are  earnestly  requested  not  to  put  oh  hats  before, 
the  emd  of  a  mtmber. 

The  doors  of  0te  haU  wiU  he  dosed  during  the  perjomumce  of  each  number 
en  the  prt^gramme.  Those  who  wish  to  leave  before  the  end  cf  the  concert 
ere  requested  to  do  so  in  an  interval  between  ^  numbers, 

Qljr  of  BottOB,  Revised  Regulation  of  August  5, 1898, — Chapter  3,  relating  to  the  covering  «f 
the  head  in  places  of  public  amusement 

Every  Se«MMih«flooC  in  lib  place  of  amusement.  aIW«o]rpenoii  to  wear  upon  th«  head  tcovcriMwiikhobttr^ 
4m  vmr  ofdis  cdubition  or  performance  in  siich  nlace  of  any  pcrton  aeated  in  any  seat  therein  pnmded  for  epectatore, 
il  hAm  MuhiluuJ  that  a  knr  head  covarinc  wimoiit  projection,  iducfa  does  not  obetroct  such  view,  may  be  woro. 

Atteet:  J.  M.  GALVIN.  bty  Clerk 
ia09 


L.  P.  Hollander  &  G>mpany 

BOYLSTON  STREET        -        -        -        BOSTON 
ANNOUNCE  A  SPECIAL  SALE  OF 

Seasonable  Apparel 

BEGINNING  MONDAY.  APRIL  15 


WOMEN'S  SUITS         COATS       WAISTS       UNbERWEAR 
MISSES'  and  CHILDREN'S  GARMENTS 


ttfO 
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SVMFfiONY  m  C  MAJOR     ....     KaRU  DlTmRS  (vON  DrXtBBSDGRB) 

(Bom  at  Vieiuia,oii  November  2,  i739'»  diM  on  October  24,  1799,  on  the: estate  of 
Count  StiUfried,  at  Neubof,  Bohemia.) 

Tins' synphdny,  arranged  by  H«rmaim  Kretzscfasnar  foF  tlie  Academic 
Orchestral  Concerts  in  Leipsic,  was  pefformed  in  Boston  for  the  first 
time  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Paur  con- 
ductor, January  16,  1897.  The  programme  induded  alsa  I<iszt!s 
Pianoforte  Concerto  No.  i  (Adele  aus  der  Ohe,  pianist),  Mozarti's 
Or^rture  to  "  D(m  Giovanni,"  and  Beethoven's  Pourtb  Symphony. 

On  the  fly-kaf  of  the  score  is  this  preface*. — 

Dittersdorf,  whose  string  quartets  are  played  once  more  nowadays,  occupied  a 
prominent  position  also  as  a  symphonist  toward  the  end  of  the  eighteenth  centtury,  a 
position  baaed  on  the  intrinsic  value  of  his  compositions.  The  present  symphongr  is 
one  of  his  last.  It  appeared  about  178S  as  one  of  a  collection  of  six,  which  collectian 
was  widely  spread  over  Germany  in  Mss.,  and  is  even  to-day  f  otmd  in  several  libraries^ 

The  additions  by  the  editor  consist  of  expression  marks  and,  in  the  Larghstto,  of 
fiHin^out  torcBplaoe  tihe  cembalo  part;  they  are  indicated  as  such  in  the  scooe. 

H9KMANM  KiamSCHMAK. 
LxiPSic,  December,  1895. 

The  qoBphony  is  scored  for  two  oboes,  two  bassoons,  two  honis» 
two  tnin4)ets,.  kettledrums,  and  strings. 

I.  AllegrO'  mdto,  C  major,  3-4.  The  movement  begins  at  once  with 
its  first  theme  in  the  fiill  orchestra.  The  development  consists  cWiefly 
of  passage-work,  with  the  use  of  sl  figure  that  constantly  reciu"s.  There 
is  a  quieter,  subsidiary  theme  in  G  major.    The  short  second  theme 

*T!kt  tmnritHon  of  this  pnisoe  wu  made  fay  ^KniUMi  Foitet  Apthoip. 


JUST  ISSUED 

Keyboard  Training  in  Harmony 

725 

EXERCISES  GRADED  AND  DESIGNED  Ik)  LEAD  FROM  THE 

EASIEST   FIRST-YEAR   KEYBOARD   HARMONY  UP 

TO  THE  DIFFICULT  SIGHT-PLAYING  TESTS 

SET  FOR  ADVANCED  STUDENTS 

By  ARTHUR  E.  HEACOX 

Profeasor  of  Theory,  Oberiin  Contervatory  of  Music 

PART  I.  PART  U.  PRICE  $1.00  EACH 

(Schmidt's  Educational  Series  No.  181  a-b) 


"I  want  to  tell  you  how  very  much  pleasure  and  profit  I  have  had  from 
Heacox^s  'Keyboard  Training  in  Harmony.'  I  use  the  work  with  all  of  my 
harmony  pupils,  and  find  it  the  best  thing  of  its  kind  I  lutve  seen  in  years." 

(Signed)  MARION  BAUER 


THE  ARTHUR  P.  SCHMIDT  CO. 

t2ft  BOYLSTON  STREET.  B0STC»4.  MASS.  For  Sde  by  ail  Man*  DmIcm 
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is  in  G  major.  Tke  middle  part  hardly  has  the  importance  of  a  free 
fantasia.  The  recapitulation  section  is  practically  a  reproduction  of 
the  first,  but  the  subsidiary  and  the  second  themes  are  in  the  tonic. 
There  is  no  coda. 

II.  I<arghetto,  P  major,  2-4.  There  is  a  set  of  figural  variations  on 
a  simple  themel    The  movement  is  enchained  with  the  next  one. 

III.  Menuetto  I.  Vivace,  C  major,  3-4.  Menuetto  II.  Tran- 
quillo,  C  major,  3-4.  The  movement  is  a  simple  minuet  with  trio. 
After  the  repetition  of  the  minuet  there  is  a  short  coda  which  en- 
chains it  with  the  Finale. 

IV.  Finale*  Prestissimo,  C  major,  2-2.  The  movement  is  a  well- 
developed  f^gue — one  that  F^tis  would  classify  as  ''irr^;ular."  A 
return  of  the  minuet  with  trio  serves  as  a  coda. 


♦  % 


Karl  Ditters  studied  the  violin  at  an  early  age  with  K5nig  and 
Ziegler.  Under  the  latter  he  played  in  the  orchestras  at  the  Stephans- 
Idrdie  and  the  Schottenkirdie.  Ziegler  recommended  him  to  the 
Master-General  of  the  Ordnance,  the  IMnce  Josef  von  Hildburghausen, 
who  looked  carefully  after  the  boy's  education.  Ditters  studied 
composition  with  Josef  Bonno  (1710-88),  the  Court  composer,  and  the 
violm  with  Trani.  He  heard  Vittoria  Tesi  sing  at  the  Prfaice's  concerts, 
and  became  acquainted  with  Gluck  and  Ha}^.  The  Prince  saw  to 
it  that  he  was  skilled. in  languages,  fencing,  dancing»  and  riding.  In 
1 76 1  the  Prince  assumed  the  regency  of  Hildburghausen,  and  distMUided 
his  orchestra,  but  he  found  a  place  for  Ditters  in  the  Court  orchestra 
of  Vienna.  When  Gluck  was  called  to  Italy  in  1762  to  write  an  opera 
for  Bologna,  he  was  accompanied  by  Ditters,  and  the  singer  Signora 
Chiara-Marini.  Gluck  introduced  hun  as  his  pupil,  for  it  was  agreed 
that  he  should  not  be  known  as  a  concertmaster  until  they  had  heard 
the  best  violinists  in  Bologna.  After  Lucchini  and  Spagnoletti  had 
played,  Gluck  said  to  him,  "You  have  nothing  to  fear  even  from  these 
wizards."  On  their  return  to  Vienna,  Ditters  competed  with  the 
famous  Antonio  Lolli  and  outdid  him.  In  1764  he  went  with  Gluck« 
Gaetano  Guadgni,  the  male  contralto,  and  twenty  members  of  the 
Court  orchestra'to  Frankfort-on-the-Main,  where  the  Archduke  Joseph 
was  crowned  King  of  the  Romans  on  April  3.  There  he  played  at  Court 
and  outshone  aU  his  rivals.  In  1765  he  was  appointed  Michael  Haydn's 
successor  as  Kapellmeister  to  the  Bishop  of  Grosswardein  in  Hungary. 
He  set  himself  to  composing  a  great  amount  of  orchestral  and  chamber 
music,  also  seme  oratorios  and  violin  concertos.  His  first  oratorio 
was  "Isacco  figura  del  Redentore."  The  Bishop,  rebuked  by  the 
Empress  for  his  loose  living,  disbanded  his  orchestra  in  1769.  Count 
Schafgotsch,  Prince  Bishop  of  Breslau,  invited  Ditters  to  his  estate  at 
Johannisberg,  where  he  was  director  of  the  house  music.  Here,  too, 
he  was  industrious  in  composition.  He  hunted,  fished,  was  advanced 
in  various  ways,  received  the  Papal  order  of  the  Sprone  d'  Oro,  was 
made  in  1773  chief  prefect  of  Freiwaldau,  and  was  finally  ennobled, 
Ditters  von  Dittersdorf.  When  Gassmann  died  at  Vienna  in  1774  the 
Emperor  oflFered  Dittersdorf  the  position  of  Court  Director,  btrt  he 
remained  with  the  Bishop,  preferring  to  write  operas  for  the  little 
theatre  which  he  had  established.  In  1779  the  Bishop's  orchestra, 
disbanded  during  the  war,  was  reorganized.  About  1790  Dittersdorf 
was  obliged  to  stay  some  time  at  Freiwaldau  to  perform  his  official 
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Millinery 

OF  UNUSUAL   DISTINCTION 


A  VERY  ATTRACTIVE  COLLECTION 
of  new  spring  hats  for  suit,  street,  after- 
noon and  sports  wear  at 

$10.00  to  $45.00 

LTSIattery  Company 

ESTABLISHED  IN  1867 

Tremont  Street,  Boston      0pp.  Boston  G>ihmon 
The  Store  of  IndMduality 
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duties.  While  he  was  there  enemies  slandered  him  to  the  Bi^op,  and 
although  he  nursed  him,  on  the  Bishop's  death  he  was  dismissed  in  1795 
with  500  gulden.  Count  von  Stillfned  invited  him  to  his  house  at 
Kiothlhotta.  His  health  had  been  injured  by  excesses;  he  was  wholly 
dependent  on  the  Cotmt,  but  he  kept  on  composing  operas,  symphonies, 
and  pianoforte  pieces  without  finding  a  publisher.  About  to  die,  he 
dictated  his  tmcommonly  interesting  autobiography  to  his  son,  com- 
pleting it  two  days  before  his  death.  This  volume,  edited  by  Spazier, 
w(as  published  in  1801.  It  has  been  reprinted.  Dittersdcxi  married 
Miss  Nicolini,  a  distinguished  Viennese  singer,  about  1773-74. 

Gerber  and  F^tis  give  the  long  catalogue  of  Dittersdorf 's  composi- 
tions. It  includes  three  oratorios,  a  motet  and  a  mass,  cantatas, 
etc.  There  are  twenty-eight  operas,  of  which  **Der  Doktor  und 
Apotheker"  (Vienna,  1786)  was  a  great  favorite.  It  may  still  be 
performed  in  Germany.  Stephen  Storace  produced  a  musical  farce 
"The  Doctor  and  the  Apothecary"  at  I^rujnr  Lane,  October  25,  1788, 
adapting  portions  of  Dittersdorfs  opera.  The  opera  "with  the  music 
selected  by  Storace,  the  orchestra  accompaniments  composed  by  Mr. 
Bergman,"  was  performed  at  Charleston,  S.C,  on  April  26,  1796,  and 
at  Norfolk,  Va.,  September  12,  1796  ("  for  the  benefit  of  Mrs.  Graupner, 
assisted  in  some  incidental  numbers  by  her  husband,  GottUeb").* 
Among  Dittersdorfs  orchestral  works  are  a  concerto  for  eleven  instru- 
ments with  orchestra,  thirty-five  symphonies,  among  them  twelve  on 
subjects  from  Ovid's  "Metamorphoses," — some  say  there  were  fifteen 
of  these, — six  "new  symphonies  left  in  the  hands  of  his  family,  a  con- 
certino for  wind  instruments  and  strings,  twelve  concertos  for  violin, 

*  Mtb.  Catherine  Graupoer,  formedy  Mn.  Hellyer,  taog  in  English  opera  at  Salem,  BCasa..  in  i707-M« 
It  is  said  that  she  died  in  zSax.  Gottlieb  Graupner,  oboist,  bom  about  1740,  j>layed  under  Ha^dn  in  Lonaon 
in  1788.  Coming  to  Prince  Edward  Island  he  arrived  in  Charleston,  B.C.,  m  1795  and  mazried  there.  In 
Z707  he  came  to  Boston  as  oboist  in  the  Federal  Street  Theatre  orchestra.  He  taught  the  oboe,  flute,  violin, 
and  other  instruments.  " 
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two  NotturoL  He  also  wrote  six  string  quartets,  twelve  soaatas  icff 
pianoforte  (four  hands),  other  sonatas  for  pianoforte  transcribed  from 
symphonies,  quartets,  and  trios,  seventy-two  preludes,  also  songs, 
romances  with  variations. 

The  S3^mphonies  suggested  by  Ovid's  poems  are  interestmg  examples 
of  early  programme  music.  A  clergyman  at  Breslau,  Johann  TimotheuB 
Heraies,  a  friend  of  Dittersdorf ,  wrote  in  French  an  analysis  of  th^m 
(1786),  which  is  said  to  have  been  issued  with  the  first-published  part 
of  the  symphonies.  A  translation  into  German  by  Georg  Thouret  was 
published  in  1899,  in  which  year  the  first  six  of  the  symphonies,  edited 
by*  Josef  Liebestdnd,  were  published.  The  subjects  are  "The  Four 
Ages  of  the  World,"  "The  Fall  of  Phafethon,"  "The  Transformation  of 
Actaeon  into  a  Stag,"  "The  Rescue  of  Andromeda,"  "The  I^ydan 
Peasants,"  "The  turning  into  stone  of  Phineus  and  his  friends." 
The  subjects  of  the  six  that  are  lost  are  as  follows:  "Jason  carries  off 
the  Golden  Fteeoe,"  "The  Siege  of  Megara,"  "Hqj:cules  is  translated  to 
01yiiq>us  among  the  Gods,"  "Orpheus  and  Eurydice,"  "Midas  as 
Judge  between  Pan  and  Apollo,"  "Ajax  and  Ul)rsses  contend  for  the 
armor  of  Achilles." 

These  symphonies  have  the  structure,  the  classical  form  of  the 
Haydn-Mozart  period.  They  consist  of  four 'movements  or  divisions; 
each  has  one  movement  in  first-movement  sonata  form,  but  this  move- 
ment 18  not  always  the  first  division.  Take  "The  Transformation  of 
ActsBoa,"  for  example.  In  the  first,  Actaeon  and  his  companions 
waAder  about  in  lonely  places;  Diana  bathes  in  the  second;  in  the 
third,  Actaeon  enters  the  grove  where  she  is  bathing;  the  Finale  repre- 
atxkta  Adbeeon  hunted  by  his  own  dogs.    Niecks  sa3rs  of  these  sym- 
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phonies:  ''There  is  a  great  deal  of  tone-painting,  and  really  excellent 
tone-painting,  but  extremely  little  of  what  is  popularly  so-called, 
namdy,  imitation  of  sounds  in  nature.  The  objects  of  the  composer's 
painting  are  moods  and  feelings,  and  scenes  and  actions  in  their  bright- 
ness or  darkness,  their  rest  or  movement,  their  swiftness  or  slowness, 
their  precipitance  or  reluctance,  their  vigor  or  languor,  their  roughness 
or  smoothness,  etc.,  etc.  .  .  .  The  style  of  the  symphonies  is  that  of  a 
facile,  but  not  of  a  careless  or  insipid  writer.  Dittersdorf  had  not  the 
powerful  genius  of  a  Haydn,  a  Mozart,  or  a  Beethoven,  but  the  fresh- 
ness and  abundance  of  his  ideas  and  his  dexterous  handling  of  the  form, 
prove  that  he  was  more  than  a  mere  man  of  talent;  that,  in  fact,  he 
too  was  a  genius,  ^nly  much  less  exalted  than  the  three  sublimities. 
What  is  especially  noteworthy  about  his  programme  music  is'  the 
entire  absence  of  straining  after  effects,  although  piquant,  touching, 
and  powerful  effects  are  not  wanting;  and,  further,  that,  however 
descriptive  the  music  is,  it  never  ceases  to  be  good  music  from  the 
absolute  point  of  view.  .  .  .  Some  of  Dittersdorf's  works,  as  indeed 
also  those  of  many  forgotten  composers,  are  worthy  of  a  revival.  We 
really  stand  sorely  in  need  of  simple,  joyous,  and  wholesome  music." 

Niecks  also  mentions  a  Divertimento,  a  suite  of  pieces,  "  II  Combatti- 
mento  dell'  umane  Passione,"  which  bear  titles,  as  "II  Superbo," 
"y  Umile,"  etc. 

Two  or  three  of  the  Ovid  symphonies  have  been  played  in  moderatdy- 
sized  halls  by  small  orchestras  at  concerts  of  ancient  music  in  Europe. 
We  are  imder  the  impression  that  one  at  least  has  been  performed  in 
New  York  at  Mr.  Sam  Franko's  concerts. 

Overtures  by  Dittersdorf  were  played  in  the  United  States  late  in 
the  eighteenth  century,  at  Baltimore  in  179 1,  at  Philadelphia  in  1792, 
at  New  York  in  1789  and  1798.  In  the  Chapel  Church,  Boston,  in 
a  "  Spiritual  concert  for  the  benefit  of  those  who  have  known  better 
da3rs,"  an  overtiure  by  "Carlo  Ditter"  was  performed  on  January  16, 
1787- 
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Miss  GuiOMAR  NovABS,  pianist,  was  bom  at  Sfto  Patdo,  Brazil, 
in  1896,  the  seventeenth  of  nineteen  children.  She  played  in  South 
America  as  wonder-child  and  was  sent  by  the  Brazilian  Govemxnent 
to  the  Conservatory  of  Music  in  Paris.  In- 191 1,  as  a  pupil  of  Philippi 
she  was  awarded  a  first  prize.  She  played  with  marked  success  in 
concert,  went  back  to  Brazil,  and  was  preparing  to  revisit  Europe,  but 
the  war  prevented  her;  Her  first  recital  in  this  country  was  at  New 
York  on  November  11,  1915.  Since  then  she  has  played  with  leading 
ordiestras  of  the  United  States  and  given  many  recitals.  She  gave  a 
recital  in  Boston  on  February  28,  19 16,  and  played  in  a  concert  with 
Mr.  Jacques  Thibaud  in  Symphony  Htdl  on  March  24,  1918. 


'concbrto  no.  2,  in  f  bilnor,  for  planofortb  and  orchestra, 
Op.  21    .   .   .   : Frj^d^ric  Chopin 

.(Bom  at  Zelazowa-Wola,  near  Wsraaw,  February  22,  18 10*;  died  at  Paris*  October 

17,  1849.) 

The  Concerto  in  F  minor  was  composed  before  the  Concerto  in  £ 
minor,  Op.  11,  but  the  latter  was  published  in  September,  1833,  and 
the  former  was  not  published  until  April,  1836. 

The  first  mention  of  this  concerto  was  in  a  letter  written  by  Chopin, 
October  3,  1829,  to  Titus  Woyciechowski:  "  Do  not  imagine  that  I  am 
thinking  of  Miss  Bkhetka,  of  whom  I  have  written  to  vou;  I  have- 
perhaps  to  my  misfortune — ^eady  found  my  ideal,  wnich  I  worship 
faithfuUy  and  sincerely.  Six  months  have  etafised,  and  I  have  not 
yet  exchanged  a  syllable  with  her  of  whom  I  dream  every  night.  Whilst 
my  thoughts  were  with  her  I  composed  the  adagiof  Of  mgr  concerto."* 
Chopin  was  then  at  Warsaw.    This  ideal  wasConstantia  Gladkowska. 

*Tlih  Is  the  dAte  given  by  Rlemaim's  Musik-Lexikon  (xoog).  and  the  one  observed  at  the  ctntgnaBr 
hi  Pohuid.  Niaoki,  Huoeker,  and  Giove'a  Dictiooaiy  CReviMd  Edition)  pitfer  Much  i,  iSoa.  £&  ?aak 
in  his  eiotilent  biogx&phy  of  Chopfai  (Paris,  s.  i.,  Henri  Laoxens'  Series  "Les  Musidens  ClM>res'')  giv« 
Febmaxy-Mf'iAio. 

t  "The  slow  movements  of  Chopin's  concertos  axe  marked  Larghetto.    The  conqwser  uses  here  the  wotA     \ 
Adafl^  genartmHyr^'^.,  in  the  aaise  ol  slow  movement  genenUy."— Nzioo.  j 
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Bom  in  the  palatinate  of  Masovia,  she  studied  at  the  Wansaw  Om- 
servatory.    Chopin  was  madly  in  love  with  her.    Henriette  Sontag 
heard  her  sing  in  1830.    She  said  that  her  voice,  was  beautiful,  but 
already  somewhat  worn,  and  she  must  change  her  method  of  singing  if  she 
did  not  wish  to  lose  her  voice  within  two  years;  but  Chopin  worshipped 
Constantia  as  a  singer  as  well  as  woman.    His  sweetheart  made  her 
d6but  at  Warsaw  as  Agnese  in  Paer's  opera  in  1830.    We  learn  from 
Chopin's  letters  that  she  looked  better  on  the  stage  than  in  the  parlor» 
that  she  was  an  admirable  tragic  play-actress,  that  she  managed  her 
voice  excellently  up  to  the  high  F  and  G>  observed  wonderfi^y  the 
nuances.     "No  singer  can  easily  be  compared  to  Miss  Gladkowska, 
especially  as  regards  pure  intonation  and  genuine  warmth  of  feeling." 
In  this  same  year  he  was  sorely  tormented  by  his  passion.    Some 
of  his  letters  were  steeped  in  gloom.    At  the  concert  October  11,  1830, 
she  "wore  a  white  dress  and  roses  in  her  hair,  and  was  charmingly 
beautiful.  .  .  .  She  never  sang  so  well  as  on  that  evening,  except  the  aria 
in  '  Agnese.'    You  know  '  0 1  quante  lagrime  per  te  versai.'    The  '  tutto 
detesto'  down  to  the  lower  B  came  out  so  magnificently  that  Zielinski 
declared  this  B  alone  was  worth  a  thousand  ducats."    In  183 1  he  dined 
eag^y  with  Mrs.  Beyer  in  Vienna  because  her  name  was  Constantia: 
"  It  gives  me  pleasure  when  even  one  of  her  pocket  handkerchiefs  or 
napkins  marked  'Constantia'  comes  into  my  hands."     In  a  letter  he 
says  of  the  yotmg  woman  at  Warsaw:  '*  If  W.  loves  you  as  heartily  as 
I  love  you,  then  would  Con —    No,  I  cannot  complete  the  i^ame,  my 
hand  is  too  unworthy.    Ah!    I  could  tear  out  my  hair  when  I  think 
that  I  could  be  forgotten  by  her  I"    The  next  year  he  was  still  in  love, 
although  he  let  his  whiskers  grow  only  on  the  right  side.    "  On  the  left 
side  they  are  not  needed  at  all,  for  one  sits  always  with  the  right  side 
turned  to  the  pubhc."    Consts^tia  married  Joseph  Grabowski,  a  mer- 
chant of  Warsaw,  in  1832.    Count  Wodzinski  tells  another  story, — 
that  she  married  a  country  gentleman  and  afterwards  became  blind. 
In  1836  Chopin  asked  Maria  Wodzinska  to  marry  him.    She  refused 
him,  and  said  that  she  could  not  act  in  opposition  to  the  wishes  of 
her  parents.    Some  time  in  the  winter  of  1836-37  Chopin  met  George 
Sand. 
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Chopin  wrote,  October  20,  1829:  ''Eisner  has  praised  the  Adagio  of 
the  concerto.    He  sa}rs  there  is  soinething  new  in  it.    As  for  the  Rondo, 

Ldo  not  yet  wish  to  hear  a  judgment,  for  I  am  not  satisfied  With  it 
ysdf  .*'   .  This  Finale  was  not  completed  mitil  November  14. 
The  concerto  was  first  played  at  the  first  concert  given  by  Chopin  in 
Warsaw,  March  17,  1830.    The  programme  was  as  foUows: — 

Part  I. 

1.  Overture  to  the  Opera,  "Leszek  Bialy,"  by  Eisner.* 

2.  Allegro  from  the  Concerto  in  P  minor,  composed  and  played  by  F.  Chopin. 

3.  Divertissement  for  the  French  Horn,  composed  and  played  by  GOmer.f 

4.  Adagio  and  Rondo  from  the  Concerto  in  F  minor,  composed  fuid  played  by 

Chopin. 

Part  II. 

1.  Overture  to  the  Opera,  "Cecy^ft  Ptaseczynska/'  by  Kurpms]d.t 

2.  Variations  by  Pa£r,  sung  by  Madame  Meier. 

3.  Potpourri  on  National  Airs,  composed  and  played  by  Chopin. 

Neither  a  box  nor  a  reserved  seat  was  to  be  had  three  days  before 
the  concert,  but  Chopin  was  not  satisfied  with  the  artistic  result.  He 
wrote;  "The  first  Allegro  of  the  F  minor  Concerto  (not  intelligible  to 
all)  received,  indeed,  the  reward  of  a  'Bravo,'  but  I  believe  this  was 
given  because  the  public  wished  to  show  that  it  understands  and  knows 
how  to  appreciate  serious  music.  There  are  people  enough  in  all  coun- 
tries who  like  to  asstune  the  air  of  connoisseurs!  The  Adagio  and 
Rondo  produced  a  veiy  great  effect.  After  these  the  applause  and 
the  'Bravos'  came  reaUy  from  the  heart;  but  the  Potpourri  on  Polish 
airs  missed  its  object  entirely.    There  was,  indeed,  some  applause,  but 

*  Joseph  Xaver  Ekaer,  bom  at  Grottkau  in  1760,  died  at  Wanaw  in  1854.  He  studied  mfHiirinr,  tamed 
violinist,  was  an  open  conductor  at  Lembexg  and  tnen  at  Warsaw,  where  he  established  an  oigan  school  in 
x8is  or  x8|6^  whk^  grew  into  the  Warsaw  Conservatory  (iSia)  with  him  as  director.    By  some  he  is  named 


01  Foash  opera.    He  wrote  nmeteen  or  more  operas,  ^  ^  -, , 

e  opem,  "L«k  Kahr"  ("Lesko.  the  White'^.  was  raoduced  at  Warsaw  m  zSoq.    (See  Sowin^ 
tfujdens  PoJooais''  (Palis,  xSsr)  for  a  iong  account  oC  £]soer.) 


the  creator  of  Polish 
nmsic.    The 
.  iki's^LesMi 

t  C.  Gtaier,  bom  player  and  composer,  went  to  Beilin  hi  1835,  and  died  there  hi  1847. 
t  Karl  Kasimir  Kurpinski,  bcm  at  Luschwits  m  1785.  died  at  Wanaw  in  1857.    He  served  as  ooodnctor 
under  Eisner  and  succeeded  him.    He  wrote  nearly  thir^  operas  for  the  Warsaw  Opera  House,  a  ^fmpbooy, 
a  Te  Deum  and  other  church  nnisic,  piano  pieces,  etc.    "CecyUa  Piasec^jmska,"  ptoduced  about  i8so,  was 
his  last  grand  opera.    (See  Sowinski's  ^' Les  lAusiciens  Polonais.") 
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evidently  only  to  show  the  play^  that  the  audience  had  not  been 
bored." 

Some  in  the  pit  said  Chopin  did  not  play  loud  enough.  He  was  ad- 
vised by  a  critic,  who  praised  him,  to  show  more  energy  and  power. 
For  his  next  concert  he  used  a  Vienna  piano  instead  of  his  own  War* 
saw  one,  for  Eisner  had  attributed  a  certain  wealmess  of  tone  to  the 
instrument.  Kturpinski  and  other  musicians  appreciated  the  work. 
Bdouard  Wolff  told  Frederick  Niecks,  Chopin's  biographer,  that  they 
had  no  idea  in  Warsaw  of  the  real  greatness  of  Chopin.  "  How  could 
they?"  asks  Niecks.  "He  was  too  original  to* be  at  once  fiflly  under- 
stood. There  are  people  who  imagine  that  the  difficulties  of  Chopin's 
music  arise  from  its  Polish  national  characteristics,  and  that  to  the 
Poles  themselves  it  is  as  easy  as  their  mother-tongue;  this,  however,  is 
a  mistake.  In  fact,  other  countries  had  to  teach  Poland  what  is  due 
to  Chopin.^  That  the  aristocracy  of  Paris,  Polish  and  native,  did  not 
comprehend  the  whole  Chopin,  although  it  pay  have  appreciated  and 
admired  his  sweetness,  elegance,  and  exquisiteness,  has  been  remarked 
by  Liszt,  an  eye  and  edr  witness  and  an  excellent  Judge.  .  .  .  Chopin, 
imbued  as  he  was  with  the  national  spirit,  did  nevertheless  not  mani- 
fest it  in  a  popularly  intelligible  form,  for  in  passing  through  his  mind 
it  underwent  a  process  of  idealisation  and  individualisation.  It  has 
been  repeatedly  said  that  the  national  predominates  over  the  univer- 
sal in  Chopin's  music;  it  is  a  still 'less  disputable  truth  that  the  indi- 
vidual predominates  therein  over  the  national." 

Chopin  played  the  concerto  at  his  second  concert,  which  was  given 
a  few  days  after  the  first.  The  audience  was  still  larger,  and  this  time 
it  was  satisfied.  The  Adagio  foimd  special  favor.  Kurpinski  regretted 
that  Chopin  did  not  use  the  Viennese  instrument  at  the  first  concert, 
but  Chopin  confessed  that  he  woidd  have  preferred  his  own  piano. 
One  of  the  newspaper  critics  advised  him  to  hear  Rossini,  but  not  to 
imitate  him.  Chopin  netted  from  the  two  concerts  about  $725,  but 
he  declared  that  money  was  no  object. 

The  orchestral  accompaniment  of  this  concerto  has  been  rescored  by 
Carl  Klindw(Hth  and  Richard  Burmeister.  The  latter  added  a  cadenza 
to  the  first  movement,  to  supply  the  lack  of  a  coda.     Ellindworth  made 


LEOPOLD  AVER 

MASTER  TRANSCRIPTIONvS 

for  VIOLIN 

BACH.  Sicilieime        .... 
MOZART.  Gavotte     .... 

.60 
.75 
.75 

APPEARING  ON  PROF.  AUER'S  OWN  PROGRAMS 

26  Weat  Street 

Co. 

1284 


his  arrangement  of  the  concerto  at  London  in  1867-68,  and  published 
it  ten  years  later  at  Moscow.  In  his  preface  are  these  words:  ''The 
principal  pianoforte  part  has,  notwithstanding  the  entire  remodelling 
of  the  sc(Mie»  been  retained  almost  unchanged.  Only  in  some  passages, 
which  the  orchestra,  in  consequence  of  a  richer  instrumentation,  ac- 
companies with  greater  fulness,  the  pianoforte  part  had,  on  that 
account,  to  be  made  more  effective  by  an  increase  of  brilliance.  By 
these  divergencies  from  the  original,  from  the  so  perfect  and  beauti- 
I  fully  '^ectuating'  (j^f^ctuirenden)  pianoforte  style  of  Chopin,  either 
the  unnecessary  doublmg  of  the  melody  already  pregnantly  represented 
by  the  orchestra  was  avoided,  or — ^in  keeping  with  the  now  fuller  har- 
monic support  of  the  accompaniment — some  figurations  of  the  solo  in- 
strument received  a  more  brilliant  form."  There  are  some  that 
protest  against  all  such  tinkering. 

The  concerto  is  dedicated  to  Mme.  the  Countess  Delphine  Potocka. 

She  was  one  of  the  three  daughta^  of  Count  Komar.    She  and  her 

sister,  the  Princess  de  Beauvau-Craon,  made  Paris  their  home,  where 

they  entertained  stunptuously.    They  were  beautiful  and  siii^^arly 

accomplished.    The  Cotmtess  Delphine,  a  soprano,  was  celebrated  iar 

her  singing,  and  she  often  gave  concerts  at  her  house  in  Paris  with 

the  famous  Italians  of  the  tune.    Kwiatkowski  said  of  her  that  she  took 

as  much  trouble  and  pride  in  giving  dioice  musical  entertainments 

as  others  in  giving  fine  dinners.    She  was  at  Nice  when  she  heard 

of  Chopin's  fatal  sickness,  and  she  went  at  once  to  Paris.    When  her 

coming  was  announced,  Chopin  exclaimed:  "Therefore,  then,  has  God 

delayed  so  long  to  call  me  to  Him;  He  wished  to  vouchsafe  me  yet  the 

pleasine  of  seeing  you."    He  b^ged  that  he  might  hear  once  more  the 

voice  he  so  dearly  loved,  and  she  sang  by  his  bed.    There  is  a  dispute 

as  to  what  she  sang, — Stradella's  Hymn  to  the  Virgin,  a  Psakn  by 

Marcello,  or  an  air  by  Pergolesi;   and  Pranchomme  was  sure  that  it 

was  an  air  from  "  Beatrice  di  Tenda,"  by  Bellini,  of  whose  music  Chopin 

was  fond.     It  seems  from  a  passage  in  Mr.  Huneker's  '* Chopin"  that 

the  picture  di  the  Countess  Potodca  in  the  Berlin  gallery  is  not  that 

of  the  Countess  Delphine. 
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John  A.  Carpenter.    Khaki  Sammy       .  .  .60 

John  Ph.  Sousa.    In  Flanders  Fields  the  Poppies  Grow  .60 
I.  Berge.    True  to  the  Flag        ...  .60 

C.  Whitney  Coombs.    Patria     .  . ,         .  .60 

Reginald  de  Koven.    Battle-Call  of  Alliance    .  .60 

Edward  H<MBman.    ^tand.  Stand  Up,  America  .50 

E.  J.  Stenson.  There's  a  Red-Haired  Girl  on  Broadway  .60 
Linn  Seiler.    The  Clarion  .  .  .  .60 

Signe  Lund.    The  Road  to  France         .  .  .60 

Oley  Speaks.    When  the  Boys  Come  Home      .  .60 
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The  Concerto  in  F  minor  has  been  played  in  Boston  at  concerts  of 
the  Boston  Symphony  Orchestra  by  Miss  Ad£le  Margtdies,  March  3, 
1883;  Mme.  Madeline  Schiller,  November  24,  1883;  Miss  Amy  Marcy 
Cheney  (Mrs.  Beach),  March  28,  1885;  Mme.  Fanny  Bloomfidd  (Mrs. 
Bloomfield-2^isler),  February  26,  1887;  Vladimir  de  Pachmann, 
February  21,  1891;  Mrs.  H.  H.  A.  Beach,  January  23,  1892;  Miss 
Antoinette  Sztunowska  (Mme.  Szumowska),  April  6,  1895;  Rich- 
ard Burmeister  (orchestration,  and  cadenza  for  first  movement,  by 
Burmeister),  March  20,  1897;  'Mr.  de  Pachmann,  October  29,  1904; 
Mr.  Paderewski,  April  22,  1905;  Carlo  Buonamid,  November  19,  1910; 
Josef  Hofmann,  January  6,  1912. 


*  « 


Mr.  Poirde  thus  criticised  the  two  concertos:  "The  two  concertos  in 
F  minor  and  in  E  minor  which  Chopin  willingly  played  as  a  whole  or 
a  movement  at  a  time — and  the  latter  was  more  after  his  habit — owed 
perhaps  their  chief  success  to  his  interpretation  which  later  his  pupils 
strove  to  imitate.  The  composer  worked  a  l6ng  time  on  them«  They 
reveal  an  effort,  sometimes  successful,  to  rise  to  a  higher  and  nobler 
art  than  that  of  the  virtuoso  pure  and  simple;  but  the  symphonic 
structure  is  still  weak,  and  the  orchestral  sonorities  are  undistinguished, 
dry.  The  poverty  of  this  instrumentation  inspired  two  musidans, 
Klindworth  and  Tausig,  with  the  singular  idea  of  re-orchestrating  the 
concertos  while  they  respected  the  piano-text  as  far  as  possible.  Klind- 
worth arranged  the  concerto  in  P  minor,  Taus^^  the  one  in  E  minor— a 
pious  intention  and  a  thankless  task  that  remain  futile. 

"  If  Chopin's  concertos  still  have  a  didactic  interest,  they  have  not 
been  played  in  public  for  a  long  time  any  more  than  the  virtuoso  music 
of  the  last  century."  (This  was  written  in  Paris  about  1906.)  "Such 
compositions  seldom  survive  their  epoch.  Modem  tendencies  go  f urth^ 
and  ftuther  in  the  opposite  direction:  the  only  virtuosity  admitted  by 
^em  is  that  which,  as  in  Wagner's  orchestra,  co-operates  with  the 
musical  idea  and  contributes  to  the  fulness  of  its  expression." 
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''Prom  Holbbrg's  Time,"  Suttb  in  thjs  Old  Stylb  for  String 
Orchestra,  G  major,  Op.  40 Edvard  Gribg 

(Born  at  Bergim,  Norway*  June  15,  1843;  died  there  September  4,  1907.) 

Ludwig  von  Holberg  was  bom  at  Bergen,  Norway,  in  1684.  ^^ 
died  in  1754.  Through  his  own  exertions  he  rose  from  obscurity. 
After  travelling  over  Europe,  supporting  himself  the  while,  he  returned 
to  Copenhagen,  where  he  was  appointed  assessor  of  the  Consistory 
Court.  He, became  famous  through  his  Uterary  works.  The  father 
of  modem  Danish-Norwegian  literature,  he  has  been  called  the  Moli^ 
of  the  North.*  His  works  consist  of  some  comedies,  a  history  of  Den- 
mark, two  volumes  of  Moral  Thoughts,  the  Danish  Spectator,  and  a 
satirical  romance  after  the  manner  of  Gulliver's  Travels.  £con<»mcal, 
he  gained  a  handsome  fortune  by  his  literary  works.  He  was  a  promi- 
nent benefactor  of  the  University  of  Zealand.  At  one  time  he  gave 
16,000  crowns  to  portion  a  niunber  of  Danish  young  women. 

The  suite  "From  Holberg's  Time"  was  composed  originally  for  the 
pianoforte.  Grieg  orchestrated  the  suite  for  strings  for  the  two  hun- 
dredth, celebration  of  Holberg's  birthday,  1884.  Gade  contributed  an 
orchestral  suite  "Hdbergiana."  Grieg,  quoted  by  Mr.  Henry  T. 
Finck  in  his  entertaining  Life  of  the  Composer,  alluded  to  his  suite  as 
**a  peruke  piece."  He  also  composed  a  Holberg  cantata  for  male  voices 
a  cappMa.  "  In  a  letter  to  J.  Rdntgen  he  gives  an  amusing  accotmt  of 
how  he  expected  to  conduct  this  piece  in  the  open  air  under  fjx  um- 
brella, amid  snow,  hail,  and  storm.    He  anticipated  catching  a  fatal 

*  A.  EL  Keetod  hM  remained  that  Holbeig's  "purpose  and  aims  were  of  mucik  deeper  import  tlian  can 
be  aacribed  to  the  briHiant  and  satiric-comedy  writer  <n  France." 
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THERE  are  seventeen  reasons  why  MehBn  tone 
is  supreme.  They  are  represented  in  seven^ 
teen  patented  improvements  in  constructioa  vvhich 
place  Mehiin  Pianos  in  a  class  by  themselves. 

The  making  of  a  Mehiin  is  an  exact  science— a 
science  that  has  taken  a  century  and  a  half  for  its 
present  deveTopment 

An  unusual  delight  awaits  those  who  call  to* hear  a 
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qold,  but  adds,  *  Well,  that's  one  way  of  dying  for  one's  country.'    He 
^bsequently  destroyed  this  cantata."* 

;  The  Holberg  suite  was  played  in  Boston  for  the  first  time  at  a  con- 
(tert  of  the  Boston  Symphony  Orchestra,  Mr.  Gericke  conductor, 
April  13,  1889.  The  programme  was:  BeethoveUi  Overture,  "Dedi- 
cation of  the  House  "^  MacDowell,  Concerto  No.  2  for  pianoforte,  • 
first  performance  (E.  A.  MacDowell,  pianist);  Grieg,  "From  Holberg's 
Time";  Haydn,  S3rmphony  No.  9  (B.  &  H.).  The  suite  was  played 
by  the  Wilhelmj  Club  (string  orchestra),  Washington,  D.C.,  in  the 
season  of  1887-^88. 

I.  Prelude:  Allegro  vivace,  G  major,  4-4.  A  short  theme,  or  rather 
figure,  is  work^  against  a  strongly  marked  and  persistent  rhythmic 
accompaniment.  The  development  is  free,  not  unlike  that  of  preludes 
by  the  older  writers  for  the  clavecin. 

II.  Sarabande:  Andante,  G  major,  3-4.  The  Sarabande,  Sara- 
b^da,  Zarabcmda,  was  a  dance  that  appeared  for  the  first  time,  it  is 
said,  about  1588,  at  Seville.  According  to  some  the  name  was  taken 
from  Sara  Candar,  a  Spanish  woman  who  was  the  Grst  to  dance  it  in 
France.  Others  say  it  was  derived  from  the  Spanish  word  sarao,  a 
ball;  others,  that  it  came  from  the  Saracens.  If  it  be  true  that  the 
dance  was  introduced  into  Portugal  in  1586,  the  date  of  its  appearance 
at  Seville  is  imdoubtedly  erroneous.  Indeed,  there  is  much  confusion 
concerning  the  origin.  The  dance  itself  has  been  traced  to  the  twelfth 
century,  and  some  see  in  it  a  siu^val  of  th^t  naughty  dance,  the  Greek 
cordax;  but  Father  Mariana,  who  looked  at  it  skew-e3red,  and  charac- 
terized it  as  "pestiferous,"  insisted  that  it  received  its  name  at  Seville 
from  "a  devil  in  the  form  of  a  woman."  Some  remind  us  that  "Zara- 
banda"  also  means  "noise."    The  dance  was  for  a  long  time  exceed- 

««Grieg  and  Hu  Mode,**  bf  Baay  T.  Flnck  (New  Yotk,  1900).  p.  188. 
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""The  beautiful  tone  of  the  Baldwin  Piano  merits 
lit  popularity.  It  has  given  me  great  pleasiire  to 
use  it  in  my  concert  work.** 


The  individual  qualities  that  make  the 
«  Baldwin  Piano  the  choice  of  eminent 
singers  and  pianists  for  concert  work  and 
for  use  in  private  life  have  won  for  it 
a  distinguished  place  in  homes  of  means 
and  taste. 
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ingly  poptilar  in  Spain  and  beyond  the  Pyrenees.  At  first  it  was  usu- 
ally danced  by  women  to  the  guitar.  ''Sometimes  flutes  and  harps 
sustained  the  notes  of  the  guitar  and  accompanied  the  song  and  dance. 
Dancers  sometimes  performed  the  Saraband  accompanying  themselves 
with  guitar  and  voice."  The  dance  was  in  favor  at  the  courts  of  Prance 
and  England.    Kings,  c^ukes,  and  princesses  delighted  in  it. 

An  Italian  named  Francisco  composed  the  air  of  one  of  the  most 
celebrated  sarabandes.  ,  The  Cher^er  de  Grammont  wrote  cS  it: 
"  It  cither  charmed  or  annoyed  every  one,  for  all  the  guitarists  <rf  the 
Court  began  to  learn  it,  and  God  only  knows  the  tmiversal  twanging 
that  followed.'*  Ninon  de  I'Endos  was  famous  for  her  performance  of 
the  dance.^  The  malicious'  Tallemant  des  Reaux  said  in  explanation: 
"For  she' never  had  much  beauty;  but  she  was  always  exceedingly 
graceful."  Vauquelin  des  Yveteaux,  a  fine  old  gentleman  of  eighty 
years,  wished  to  die  to  the  time  of  a  sarabande,  *'so  that  his  soul  might 
pass  away  sweetly."  There  is  a  story  in  Hawkins's  *'  History  of  Music  " 
that  shows  the  popularity  of  the  dance  in  England:  ***I  remember/ 
said  an  old  beau  of  the  last  age,  speaking  of  his  mother  as  one  of  the 
most  accomplished  women  of  her  time,  *that  when  Hamet  ben  Hadji, 
the  Morocco  Ambassador,  was  in  England,  my  mother  danced  a  sara- 
bande before  him  with  a  pair  of  castanets  in  each  hand,  and  that  his 
Excellency  was  so  delighted  with  her  performance  that,  as  soon  as 
she  had  done,  he  ran  to  her,  took  her  in  his  arms,  and  kissed  her,  pro- 
testing that  she  had  half  persuaded  him  that  he  was  in  his  own 
coimtry.'" 

The  popularity  died  out  after  the  seventeenth  century,  but  the 
sarabande  was  stilt  danced  in  certain  old  French  operas,  and  in  1881 
Miss  Laura  Fonta  revived  it  at  a  private  ball  in  Paris  with  great  success 
for  the  moment.  The  word  itself  has  passed  into  popular  allusion  and 
slang.  The  Spaniards  liken  things  of  little  importance  to  the  couplets 
of  the  sarabande:  "No  importar  las  copias  de  la  Zarabanda";  and 
with  Regnard  "to  dance  the  sarabande  of  five  steps"  is,  like  "to  play 
the  oboe,"  a  euphemism  for  **  to  be  hanged."    The  dance  was  generally 
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rIE  War  Revenue  Act,  approved  October  3,  1917. 
it  summarized  in  this  booklet  and  clear  eiamples 
are  given  showing  how  to  compute  the  taxes  and 
make  out  returns  in  compliance  with  the  law.     A  copy 
will  be  mailed  on  request. 

Very  few  rulings  have  as  yet  been  made  in  connection 
with  this  law»  but  our  attorney  will  be  glad  to  assist  in 
interpreting  the  Act  in  its  application  to  individuals  and 
business  houses. 

Tne  Merchants  National  Bank 
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in  3-4,  but  it  is  often  found  in  3-2  in  instrumental  music.  It  was  gen- 
erally a  slow  and  stately  dance,  although  Thomas  Mace  wrote  in  1676: 
"The  Serabands  of  the  shortest  triple  time,  and  more  toyish  and  Ught 
than  the  Corantoes."  Mattheson  found  it  awakened  awe  in  the  soul. 
He  admitted  that  in  the  dance  itself  there  was  a  certain  cheerfulness, 
yet  there,  were  no  nmning  notes,  because  "die  grandezza"  could  not 
brook  them,  but  stiffly  preferred  seriousness  to  be  maintained.  The 
tune  usually  began  on  the  third  beat  and  ended  on  the  first. 

III.    Gavotte:  Allegretto,  G  major:  musette  in  C  major. 

Johann  Mattheson  in  1737  considered  the  "gavotta  as  sung  by  a 
solo  voice  or  by  a  chorus,  played  on  the  harpsichord,  violin,  etc.,  and 
danced.  "The  effect  is  a  most  exultant  joy.  .  .  .  Hopping,  not  run- 
ning, is  a  peculiarity  of  this  ^des  of  melody.  French  and  ItaUan  com- 
posers write  &  kind  of  gavotta  for  the  violin  that  often  fills  whole  pages 
with  their  digressions  and  deviations.  If  a  foreign  fiddler  can  excite 
wonder  by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta 
with  great  liberties  is  also  composed  for  the  harpsichord,  but  it  is  not 
so  bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name  from 
Gap  in  Dauphin^:  the  inhabitants  of  Gap  are  called  "gavots."  The 
dance  "was  introduced  at  covit  in  the  sixteenth  celitury,  when,  to 
amuse  the  Royal  cirde,  entertainments  were  given  consisting  of  dances 
in  national  costume,  performed  by  natives  of  the  various  provinces, 
and  to  the  soimd  of  appropriate  instruments."  It  was  originally  a  sort 
of  branle.  The  dancers  were  in  line  or  in  a  cirde;  after  some  steps 
made  together  a  couple  separated,  danced  alone,  and  embraced;  then 
the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludovic 
Cellier  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  dghteenth  century,  with  slow  and  measured  postures 
and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and  XV. 
the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repetition 
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of  the  menuei  de  la  cour  and  danced  by  one  couple;  and  some  say  that 
the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and  a  rewarding 
kiss.  The  best  and  most  minute  description  of  the  court  gavotte,  with 
all  its  steps,  is  in  Desrat's  "  Dictionnaire  de  la  Danse"  (Paris,  1895). 

This  court  dance  was  of  a  tender  nature  tmtil  it  became  a  stage  dance. 
Two  gavottes  by  Gluck  *  and  Gr^try  f  became  most  fashionable,  and 
Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gr^try's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called  at- 
tention to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy  to  perform; 
but  an-  axtangement  invented  in  Berlin,  the  "Kaiserin  Gavotte,"  has 
been  danced  at  the  court  balls. 

Pertiault  described  the  gavotte  as  the  ''skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tablature  **d'une  gavotte,"  with  a  description,  in  the 
"Orch&ographie'"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinsdd,  in  his  "Peschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  CoreUi  and 
in  the  French  and  English  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor,  no 
representative,  in  the  modem  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  Dhd  examples  in  Noverre's  ballet-pantomime, 
**Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  wjiich 
was  produced  at  tiie  Op6ra,  Paris,  Jime  11,  1778.  The  music,  sup- 
posed for  a  long  time  to  be  lost,  was  discovered  in  the  library  of  the 
Op6ra  in  1873.  The  ^ore  includes  a  Gavotte  joyetise,  allegro  vivo,  2-4; 
a  Gavotte  gracieuse,  andante  non  troppo,  6-8;  a  Gavotte  sentimentale, 

*In  "Iphiff^niem'Aulis"  (1774). 

t  The  gavotte  b  Gf^try't  "Panurge"  (1785)  was  k>ng  popular,  but  Marie  Antoinette  preferred  the  one 
in  "C6phale  et  Piocris  "  (1773)  of  the  same  composer. 
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andante,  4-4;  in  each  instance  the  gavotte  begins  on  an  off-beat.  As  a 
rule,  the  gavotte  was  in  4-4  or  2-3. 

Late  instances  of  the  use  of  the  gavotte  in  orchestral  music  are 
Edward  Elgar's  "Contrasts — ^the  Gavotte  a.d.  1700  and  1900"  (pub- 
lished in  1899)  and  Georg  Schumann's  ''In  Carnival  Time" — second 
movement — (produced  in  1899). 

"Musette"  in  French  is  a  diminutive  of  the  Old  French  "nmse," 
meaning  "song."  It  was  the  name  given  to  an  instrument  of  the 
bagpipe  family,  consisting  of  two  pipes  or  reeds  and  a  drone;  it  was 
supplied  with  wind  from  a  leathern  reservoir.  It  was  the  name  given 
to  a  small  oboe  without  keys. 

The  term  is  also  applied  to  an  air  of  moderato  tempo  and  simple 
character,  such  as  might  come  from  the  instrument  itself.  This  air 
has  generally  a  pedal  bass,  which  answers  to  the  drdhe.  Pastoral 
dances,  also  called  musettes,  were  arranged  to  .these  airs,  and  they 
were  popular  in  the  time  of  Louis  XIV.  and  Louis  XV.  Bzoellent  ex- 
amples of  musettes  are  to  be  f oimd  in  operas  by  Dala3a:ac,  Destouches, 
and  in  the  English  suites  by  Bach. 

The  musette^  the  dance,  originated,  it  is  said,  in  the  mountains  of 
Clermont-Ferrand,  and  it  took  its  name  from  the  instrument  which 
was  played  for  it.  The  dance  was  a  sort  of  bourr^e  of  Auvergne,  and 
it  is  stiU  danced  in  Paris  by  coal-men  and  water  carriers  on  Sundays  in 
wine-shops.  One  of  these  dance  and  wine  shops,  in  the  Place  Maubert« 
displayed  the  sign  Bal-Musette  tmtil  1891,  when  the  building  was  torn 
down  to  make  way  for  the  extension  of  a  streetw  The  musette  is  danced 
in  Paris  with  the  utmost  decorum;  the  dancers  take  pleasure  in  footing 
it  to  the  music  of  their  own  country,  and  they  often  sing  the  old  refrain : — 


Pour  vien  dan^^ 
Vivent  les  Auvergnats. 

They  stamp  vigorously  and  rigidly  in  time.  The  ancient  musette  was 
in  two  time  with  an  organ-point  at  the  end  of  each  reprise,  which  was 
marked  by  a  stamp  of  the  foot.  For  the  description  of  an  earlier 
''Bal  de  la  Musette"  of  the  same  general  charactier  see  Delvau's  "Les 
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Cyth^es  Pari^ennes/'  pp.  48,  49  (Paris,  1864).  A  fresco  showe< 
huge  fellow  seated  sub  tegmine  fagi  in  his  shirt  sleeves,  capped  wit] 
red  fez  and  playing  the  musette.  Ddvau  thus  apostrophizol  the  rt 
but  decorous  dancers:  "O  descendants  of  Vercing6torix!  You  mi 
noise,  but  not  scandal.  I  do  not  love  3rou,  but  I  h<dd  you  in  h 
esteem."  We  are  far  from  the  garlanded  shepherdesses  dancing 
musette  to  the  shepherd's  pipe,  far  from  the  court  dames  playing 
part  of  shepherdesses,  far  from  Watteau's  pictures. 

In  Frendi  slang  "musette''  means  the  voice;  also  the  bag  of  0 
which  is  attached  to  a  horse's  head;  the  bag  in  which  the  beasts  of 
find  only  wind,  as  in  the  bag  of  the  bagpipe.  "Couper  la  musetl 
is  the  same  as  **to  shut  one  up."  "  Jouer  de  la  musette."  is  "to  drinl 
probably  because  wine  was  once  kept  in  skins,  and  those  who  drs 
from  them  were  apparently  playing  the  bagpipe. 

IV.  Air:  Andante  rdigioso,  G  minor,  3-4.  Grieg  consciously  ii 
:ated  the  general  melodic  style  and  development  found  in  many  of  1 
ilow  movements  of  the  old  masters,  in  that  of  Bach's  Italian  concer 
or  example — although  here,  as  in  lie  Prelude,  his  writing  for  strings 
nodem  in  fulness  and  richness. 

V.  Rigaudon?:  Allegro  con  brio,  G  major,  2-2.  The  first  part  ij 
ively  duet  for  solo  violm  and  solo  viola,  accompanied  at  first  only 
iolins  and  violas  pizzicati.  The  second  part,  Poco  meno  mosso,  G  min 
3  for  the  full  string  band.  Here  the  four  traditional  string  parts  i 
ot  largely  divided  up  or  doubled  in  the  octave  by  others,  as  tiiey  5 
1  the  other  movements  of  the  suite. 

Rigadon.  (rigaudon,    rigodon,    rigodotm,    rigaud,    and   in    Engl 
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rigadoon)  is  a  word  of  doubtful  origin.  Rousseau  says  in  his  Dic- 
tionaiy  of  music:  "I  have  heard  a  dancing  master  say  that  the  name 
of  this  dance  came  from  that  of  its  inventor,  who  was  called  'Rigaud/" 
MistnJ  states  that  this  Rigaud  was  a  dancing-master  at  Marseilles. 
The  word  ''rigadoon"  came  into  English  literature  as  early  as  1691. 
There  is  a  verb  *'rigadoon."  Dr.  Oliver  Wendell  Holmes  in  "Elsie 
Venner''  uses  it:  "The  Doctor  looked  as  if  he  should  like  to  rigadoon 
and  sashy  across  as  well  as  the  young  one." 

The  noun  in  English,  as  in  French,  is  applied  to  the  dance  and  the 
Inusic  for  the  dance. 

The  dance  came  probably  from  Provence  or  LangUedoc,  and  was 
danced  in  the  time  of  Louis  XIII.  Campan  in  his  ''Dictionnaire  de 
Danse"  (Paris,  17S7)  say^  that  there  were  two  beats  in  the  measure 
and  the  movement  was  gay.  The  step  is  c&ade  '*in  the  same  place, 
without  advancing  or  retreating  or  going  to  one  side,  although  the  legs 
make  different  movements."  First  the  two  feet  are  brought  together 
and  the  knees  are  bent  alike.  "You  raise  yourself  with  a  leap  and  at 
the  same  time  raise  the  right  leg,  which  turns  to  the  side,  and  with  the 
knee  extended  you  return  to  the  first  position;  but  you  are  hardly  in 
position,  when  the  left  leg  is  raised,  and  tiuned  to  one  side,  without  any 
movement  of  the  knee.  When  the  two  feet  are  on  the  ground  you  bend 
and  raise  yotnself  with  a  leap.  You  fall  on  two  feet,  and  this  ends  the 
step.  You  should  be  careful  in  making  this  step  that  your  legs  are 
well  extended  when  you  raise  them,  and  when  you  leap,  you  should 
fall  on  the  toes  with  stretched  legs.  Thus  the  step  will  seem  lighter." 
In  Provence  and  Languedoc  the  Provencals  "instead  of  opening  the 
legs  toward  the  side,'  pass  them  in  front,  and  cross  them  a  little,  but 
this  step  is  not  so  graceful."  See  also  Desrat's  "  Dictionnaire  de  la 
Danse"  (Paris,  1895).  The  music  is  in  2-4  or  4-4  time,  "and  consists  of 
three  or  four  parts,  of  which  the  third  is  quite  sh<M-t.  The  number  of 
bars  is  unequal;  the  music  generally  begins  on  the  third  or  fourth 
beat  of  the  bar." 
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Svifraomc  Po«m  ** Vltava"  ("Th«  Mou>au")  (from  "MA  Vlast" 
("My  Country")  No.  2) Friedrich  Smetana" 

(Bom  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  the  mad-house  at  Prague, 

May  12,  1884.) 

Smetana,  a  Czech  of  the  Czechs,  purposed  to  make  his  country  fa- 
miliar and  illustrious  in  the  eyes  of  strangers  by  his  cyde  of  symphonic 
poems,  "M4  Vlast"  ("My  Country").  The  cycle  was  dedicated  to 
the  town  of  Prague.  In  a  letter  written  (1879)  to  the  publisher  he 
complained  of  the  poem  put  as  preface  to  "Vysehrad":  "What  is  here 
portrayed  in  tones  is  not  mentioned  in  the  verses! "  He  wished  a  pref- 
ace that  might  acquaint  the  foreigner  with  the  pecuUar  love  entertained 
by  the  Czech  for  this  fortress.  Lumir  sees  visions  the  moment  he  touches 
the  harp;  and  he  tells  of  the  founding  of  Vysehrad  in  heathen  times, 
of  the  various  sights  seen  by  the  dtadel,  feasts,  jousts,  court  sessions, 
war  and  siege,  until  he  at  last  tells  of  the  downfall. 

The  cycle  includes: — 

I.  Vysehrad  (which  bears  this  inscription  on  the  score:  "  In  a  con- 
dition of  e^-disease").  Completed  November  18,  1874,  twenty-four 
days  after. he  had  become  completely  deaf.  The  first  performance  was 
at  Prague,  January  14,  1875. 

II.  Vwava*  ("The  Moldau").  Begun  November  20,  1874;  <^^' 
pleted  December  8,  1874,  and  performed  for  the  first  time  at  Zofin, 
April  4,   1875. 

III.  Sarka.  Composed  at  Prague;  completed  February  20,  1875. 
Performed  for  the  first  time  at  Zofin,  May  17,  1877.  Sarka  is  the 
legendary  Czech  Amazon. 

IV.  ZcESKYCH  Luh5v  a  HAjftv  ("Prom  Bohemia's  Fields  and 

*  "  Multava,"  the  Latin  name  of  the  river.  But  as  the  v  b  written  v,  Mvltava,  the  words  aie  the 
William  Ritter,  in  his  interesting  Life  of  Smetana.  published  at  Paris  by  F61iz  Alcan,  zgoS. 
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Groves")-  Composed  at  Jakbenice;  completed  on  October  i8,  1875; 
and  performed  for  the  first  time  at  Zofin  on  December  10,  1876.  Sme- 
tana  wrote  to  Dr.  Ludwig  Prochazka  that  in  this  piece  he  endeavored 
to  portray  the  life  of  the  Bohemian  folk  at  work  and  in  the  daace;  as 
the  Germans  say,  "  Volksweisen"  or  "Tanzweisen." 

V.  Tabor.  Composed  at  Jakbenice  in  1878;  first  performed  at 
a  jubilee  concert  in  honor  of  Smetana  at  Zofin,  January  4,  1880.  This, 
as  well  as  "Blanik,"  the  sixth  of  the  series,  is  based  on  the  Hussite 
choral,  "Kdoz  jste  Bozibojovnid."  The  composer  in  a  letter  to  Dr. 
Otaker  Hostindky  observed  that  in  "Tabor"  the  choral,  "You  are 
God's  Warriors,"  dominates  completely,  lyhile  in  "Blanik"  there 
are  only  partial  remembrances  of  the  choral,  the  last  verse  of  which, 
"With  Him  you  will  at  last  triumph,"  serves  as  the  motive  of  the 
finale. 

VI.  Blanik.  Completed  at  Jakbenice  on  Mardi  9,  1879;  per- 
formed for  the  first  time  with  "Tabor"  at  the  jubilee  concert  at  Zofin. 
The  Hussite  warriors  sleep  in  the  mountain  of  Blanik,  and  await  the 
hour  to  reappear  in  arms. 

The  first  performance  of  the  cyde  as  a  whoLt  was  at  a  concert  for 
Smetana's  benefit  at  Prague,  November  5,  1882. 
The  following  Preface  *  is  printed  with  the  score  of  "  The  Moldau  " : — 

Two  springs  gush  forth  in  the  shade  of  the  Bohemian  Forest,  the  one  warm  and 
spouting,  the  other  cold  and  tranquil.  Their  waves,  gayly  mshing  onward  over 
tiieir  rocky  beds,  unite  and  glisten  in  the  rays  of  the  morning  son.  The  forest 
brook,  fast  hurrying  on,  becomes  the  fiyer  \ltava  (Moldau),  which,  flowing  ever 
on  through  Bohemia's  valleys,  grows  to  be  a  mighty  stream:  it  flows  through 
thick  woods  in  which  the  joyous  noise  of  the  hunt  and  the  notes  of  the  hunter's 
horn  are  heard  ever  nearer  and  nearer;  it  flows  through  grass-grown  pastures 
and  lowlands  where  a  wedding  feast  is  celebrated  with  song  and  dancing.  At  night 
tiie  wood  and  water  nymphs  revel  in  its  shining  waves,  in  whidi  many  fortresses 
and  castles  are  reflected  as  witnesses  of  the  past  glory  of  knighthood,  and  the  van- 
ished warlike  fame  of  bygone  ages.  At  the  St.  John  Rapids  the  stream  rashes 
on,  winding  in  and  out  through  the  cataracts,  and  hews  out  a  path  for  itself  with 
its  foaming  waves  through  the  rocky  chasm  into  the  broad  river  bed  in  which  it 
flows  on  in  majestic  repose  toward  Prague^  welcomed  by  time-honored  VySehrad, 
whereupon  it  vanishes  in  the  far  distance  from  the  poet's  gaze. 

*  The  translation  into  English  is  by  W.  F.  ^thorp. 
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"The  Moldau"  begins  Allegro  commodo  non  agitato,  E  minor,  6-8, 
with  a  flute  passage  accompanied  by  pizzicato  chords  (violins  and 
harps).  The  /'first  stream  of.  .the  Mddaa"  is  tims  pictured.  The 
flowing  figure  is  then  given  to  the  strings  and  first  violins,  oboes  and 
bassoon  play  a  melody  against  it.  Development  follows.  limiting 
calls  (C  major)  are  heard  from  horns  and  other  wind  instruments 
while  the  strings  continue  the  f^inning  figtu-e.  The  noisejof  the  hunt 
waxes  louder,  thfe  river  is  ihore  and  more  boisterous.  There  is  gay 
music  of  the  wedding  dance,  G  m^or,  2-4.  It  swells  to  fortissinio, 
and  then  gradually  dies  away.  "The  moon  rises  in  soft  sustained 
harmonies  m  the  wood- wind;  and  the  flutes,  accompanied  by  flowing 
arpeggios  in  the  clarinets  and  high  sustained  chords  in  the  strings  and 
horns,  b^;in  the  nimble  n3anphs'  dance.  Soon  soft  stately  harmonies 
are  heard  in  the  horns,  trombones,  and  tuba,  their  rhythm  being  like 
that  of  a  solemn  march."  The  strings  take  again  the  original  flowing 
figure,  and  the  graceful  melody  for  first  violins,  oboes,  bas^n,  is  again 
against  it.  The  development  is  much  as  before.  The  rhythm  is  now 
livelier.  There  is  a  musical  picture  of  St.  John's  Rapids,  and,  with  a 
modulation  to  E  major,  behold  "the  broadest  part  of  the  Moldau." 
The  melody  continues  fortissimo  until  a  gradual  decrescendo  leads  to 
its  disappearance. 

"The  Moldau"  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettlednmi,  bass  drum,  C3rmbals,  triangle,  harp,  and  strings, 
thus  divided  throughout:  first  vioUns,  second  violins,  vicdas,  first 
violoncellos,  second  violoncellos,  double-basses. 


Smetana  in  188 1  told  the  story  of  his  deafness  to  Mr.  J.  Finch  Thome, 
who  wrote  to  him  from  Tasmania  a  sympathetic  letter.  Smetana 
answered  that  for  seven  years  the  deafness  had  been  gradual;  tliat  after 
a  catarrh  of  the  throat,  which  lasted  many  weeks,  he  noticed  in  his  right 
ear  a  slight  whistling,  which  was  occasional  rather  than  chronic;  and 
when  he  had  recovered  from  his  throat  trouble,  and  was  again  well,  the 
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whistling  was  more  and  more  intense  and  of  longer  duration.     Later  he 
heard  continually  buzzing,  whistling  in  the  highest  tones,  "in  the  form 
of  the  A-flat  major  diord  of  the  sixth  iii  a  higji  petition."    The  physidan 
whom  he  consulted  fotmd  out  that  the  left  ear  was  also  sjmipathetically 
affected.    Smetana   was   obliged   to   exercise   extraordinary  care  as 
conductor;  there  were  days  when  all  voices  and  all  octaves  sounded 
confused  and  false.    On  October  20,  1874,  he  lost  the  sense  of  hearing 
with  the  left  ear.    The  day  before  an  opera  had  given  him  such  enjoy- 
ment that,  after  he  had  returned  home,  he  improvised  for  an  hotir  at 
the  pianoforte.    The  next  morning  he  was  stone-deaf  and  until  his 
death.    The  cause  was  unknown,  and  all  remedies  were  in  vain.    "The 
loud  buzzing  and  roaring  in  my  head,  as  though  I  were  standing  under 
a  great  waterfall,  remains  to-dlay  and  continues  day  and  night  without 
interruption,  louder  when  my  mind  is  employed  actively,  weaker  when 
I  am  in  a  calmer  condition  of  mind.    When  I  compose,  the  buzzing  is 
noisier.    I  hear  absolutely  nothing,  not  even  my  own  voice.    Shrill 
tones,  as  the  cry  of  a  child  or  the  barking  of  a  dog,  I  hear  very  well, 
just  as  I  do  loud  whistling,  and  yet  I  cannot  determine  what  the  noise 
is  or  whence  it  Comes.    Conversation  with  me  is  impossible.    I  hear  my 
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own  pianoforte-playing  only  in  fancy,  not  in  reality.  I  cannot  hear 
the  pla3ang  of  anybody  else,  not  even  the  performance  of  a  full  orchestra 
in  opera  or  in  concert  I  do  not  think  it  possible  for  me  to  improve. 
I  have  no  pain  in  the  ear,  and  the  physicians  agree  that  my  disease  is 
none  of  the  familiar  ear  troubles,  but  something  dse,  perhaps  a  paralysis 
of  the  nerves  and  the  lab3rrinth.  And  so  I  am  whoUy  determined  to 
endure  my  sad  fate  in  a  calm  &nd  manly  way  as  long  as  I  live/' 

Deafness  compelled  Smetana  in  1874  to  give  up  his  activity  as  a 
conductor.  In  order  to  gain  money  for  consulting  foreign  specialists 
Smetana  gave  a  concert  in  1875,  at  which  the  symphonic  poems 
"Vysehrad"  and  "Vltava,"  from  the  cyde  "My  Fatherland,"  were 
performed.  The  former,  composed  in  1874,  bears  the  inscription,  "  In 
a  condition  of  ear  suffering."  The  second,  composed  also  in  1874,  bears 
the  inscription,  "In  complete  deafness."  In  April,  1875,  he  consulted 
physicians  at  Wtirzburg,  Munich,  Salzbtu-g,  Linz,  Vienna;  and,  in  hope 
of  bettering  his  health,  he  moved  to  Jabkenitz,  the  home  of  his  son-in- 
law,  and  in  this  remote  but  cheerful  comer  of  the  world  he  lived, 
devoted  to  nature  and  art.  He  could  compose  only  for  three  hours  a 
day,  for  the  exertion  worked  mightily  on  his  body.  He  had  the  tunes 
which  he  wrote  stmg  aloud  to  him,  and  the  singer  by  the  end  of  an  hour 
was  voiceless.  In  February,  1876,  he  again  began  to  compose  operas. 
Under  these  conditions  he  wrote  "The  Kiss."  The  libretto  pleased 
him  so  much  that  he  put  aside  the  opera  "Viola,"  which  he  had  begun, 
and  composed  the  music  to  "The  Eoss"  in  a  comparatively  short  time 
(February-August,  1876).  He  determined  henceforth  to  set  operatic 
music  01^  to  librettos  by  Elisak4  KjrSsnohorski.  The  success  of  "  The 
Kiss"  at  the  first  performance  was  brilliant,  and  the  opera  gained 
popularity  quicker  than  "The  Sold  Bride." 

There  are  references  to  his  deafness  in  the  explanatory  letter  which 
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he  wrote  to  Josef  Srb  about  his  string  quartet  in  E  minor,  "Aus 
meinem  Leben":  "I  wish  to  portray  in  tones  my  life:  First  movement: 
Love  of  music  when  I  was  young;  predisposition  toward  romanticism; 
unspeakable  longing  for  sometldng  inexpressible,  and  not  dearly 
defined;  also  a  premonition  of  my  fUtm^  misfortune  (deafness).  The 
long  drawn-out  tone  £  in  the  finale,  just  before  the  end,  originates  from 
this  b^;inning.  It  is  the  harmful  piping  of  the  highest  tone  in  my  ear, 
which  in  187S  announced  my  deafness.  I  allow  mjself  this  Uttle  trick 
because  it  is  the  indication  of  a  fate  so  imp<Mtant  to  mt.  .  .  .  Fourth 
movement:  The  perception  of  the  individuaUty  of  the  national  element 
in  music;  the  joy  over  my  success  in  this  direction  until  the  interrup- 
tion by  the  terrible  catastrophe;  the  beginning  of  deafness;  a  glance  at 
the  gloomy  futtnre;  a  slight  ray  of  hope  of  betterment;  painftd  impres- 
sions arot^ed  by  the  thought  of  my  first  artistic  beginnings." 

The  years  of  Smetana's  deafness  might  well  be  named  his  classic 
period,  for  during  these  years  of  discouragement  and  gloom  were  bom 
the  qrde  of  symphonic  poems,  "My  Fatherland";  the  string  quartet 
in  E  mmor;  the  opera  "Tajemstvl"  ("The  Secret")  (September  18, 
1878,  Prague). 

His  last  appearance  in  public  as  a  pianist  was  at  his  fiftieth  jubilee 
concert  at  Prague,  January  4, 1880.  His  opera  "  Certova  Stend "  ("The 
Devil's  Wall")  was  produced  October  29,  1882.  The  proceeds  of  the 
third  performance  were  intended  for  the  benefit  of  the  composer,  but  the 
public  was  cold.  "  I  am  at  last  too  old,  and  I  should  not  write  an3rthing 
more;  no  one  wishes  to  hear  from  me,"  he  said.  And  this  was  to 
him  the  blow  of  blows,  for  he  had  comforted  himself  in  former  misfort- 
mies  and  conflicts  by  indomitable  confidence  in  his  artistry;  but  now 
doubt  began  to  prick  him. 

And  then  he  wrote:  "  I  fed  myself  tired  out,  sleepy.  I  fear  that  the 
quickness  of  musical  thought  has  gone  from  me.  It  appears  to  me  as 
though  everything  that  I  now  see  musically  with  the  eyes  of  the  spirit, 
everything  that  I  work  at,  is  covered  up  by  a  doud  of  depression  and 
gloom.  I  think  I  am  at  the  end  of  original  work;  poverty  of  thought 
will  soon  come,  and,  as  a  result,  a  longj  long  pause,  during  which  my 
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talapttifiU  be  dumb."-  iferwas  ihen.-worid©g  at  a  st^  qiwrtrt  in  D 
minor;  it  was  to  be  a  continuation  of  his  musical  autobiography;  it 
was  to  portray  in  tones  the  buzzing  and  hissing  of  music  in  tiie  ears  of 
a  deaf  man.  He  had  begun  tlus  qwrtet  in  the  summer  of  18&2,  but 
he  had  a  severe  cough,  pains  in  the  breast,  short  breath. 

There  was  a  dreary  benefit  performance,  the  first  performance  of  the 
'  whole  cyde,  "My  Fatherland,"  at  Prague,  November  5,  1882.  On  the 
return  from  Prague,  overstrain  of  nerves  brought  on  mental  disturbance. 
Smetana  lost  the  abiKty  to  make  articulate  sounds,  to  remember,  to 
think.  Shivers,  tremors,  chills,  ran  through  his  body.  He  would 
scream  continually  the  syllables  te-te-ne,  and  then  he  would  stand  for 
a  long  time  with  his  mouth  open  and  .without  making  a  sound.  He 
was  unable  to  read.  He  fc^got  the  names  of  persons  near  him.  The 
ph3rsician  forbade  him  any  mental  employment  which  should  last  over 
a  quarter  of  an  hour.  Soon  he  was  forbidden  to  read  or  write  or  play 
piecesof  music;  he  was  not  allowed  to  think  in  music.  Humor,  which 
had  been  his  faithful  companion  for  years,  abandoned  him.  Strange 
ghosts  and  ghastly  apparitions  came  to  him,  and  played  wild  pranks 
in  his  diseased  f a,ticy. 

In  March,  1883,  he  went  to  Prague,  and,  in  spite  of  the  physician, 
completed  his  second  string  quartet.  He  dreamed  of  writing  a  cycle 
of  national  dailices,  ''Prague,  or  the  Czech  Carnival,"  and  he  composed 
the  beginning,  the  mob  of  mask§,  the  opening  of  the  ball  with  a  polonaise. 
He  again  thought  of  his  sketched  opera,  '*Viola." 

The  greatest  of  Czech  composers  knew  .nothing  of  the  festival  by 
which  ^  nation  honored  his  sixtieth  birthday  in  1884.  His  nerves 
liad  given  way;  he  was  in  utter  darlgiess.  His  friend  Srb  put  him 
(AprS  20,  1884)  in  an  insane  asylum  at  Prague,  and  Smetana  died 
there  on  the  twelfth  of  the  next  month  without  once  coming  to  his 
senses. 


♦** 


There  is  an  excellent  Life  of  Smetana  by  William  Ritter  (Paris,  1908). 
5ee  also  "Smetana,"  a  biography  by  Bromislav  Wellek  (Prague,  1895). 


OSCAR  SAENGER 

'Mr.  Saenger  13  recognized  internationally  as  one  of  the  great»t  authorities 

and  one  of  the  most  luccessful  voice  teachers  of  the  present  day." 

Oscar  Saenger  Vocal  Methods  taught  by  H.  Staples  Wilder 

teinert  Hall  162  BoyUtop  Street.  Boston,  Mass.  Telephone.  Beach  1330 
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A  SUGGESTION 

One  of  the  best  ways  of  saving  is  to  Wear  the 
clothes  one  has  instead  of  buying  new  ones 
Our  processes  of  Cleansing  or  Dyeing  for  entire 
gowns  suits  or  wraps  or  for  those  to  be  made 
over  can  save  you  a  great  deal  of  money 

Fine  materials  usually  DYE  well 
Almost  all  materials  can  be  improved  by  CLEANING 

LEWANDOS 

Americas  Greatest 

CLEANSERS     DYERS     LAUNDERERS 

Branch  Telephone  Exchange  Back  Bay  3900  connects  all  shops 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop — 1310  Beacon  Street  Coolidge  Comer 
Cambridge  Shop — 1274  Massachusetts  Avenue  Harvard  Square 

See  telephone  book  for  shops  in  other  cities 
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Twenty-second  Programme 

FRIDAY  AFTERNOON,  APRIL  19.  at  138  o'dock 

SATURDAY  EVENING.  APRIL  20.  at  8.00  o'clock 


John  Alden  Carpenter S3anphony  in  C  major 

(Fifst  time  in  BostoD) 


Svendsen Legende  "Zorahayda" 


Two  Pieces  for  Viola  and  Orchestra 

a.    dlndy Chanson 

h.    Strube Fantastic  Danoe 


Goldmark Overture,  "Sappho^' 


SOLOIST 
EMILE  F^RIR 


EHN6T  SCHMIDT.  QMidiictor 
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STEINERT       HALL 

MONDAY  EVENING.  APRIL   15.  at  8 

RECITAL  by 

Avonelle   Sanford 


ASSISTED  BY 
Mr.  J.  HOFFMANN  Mr.  C.  BARTH 

Violin  Violoncello 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


STEINWAY  PIANOFORTE 


Reserved  Seats  -         .         .         .         50c.  and  $1.00 

Tickets  for  sale  at  the  Hall 
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SYMPHONY    HALL,    BOSTON 

HUNTINGnm  AND  MASSACHUSETTS  AVENUES 

'    TcUplmiet  { Ticket  Office    '  )  n   l  n    i^aa 

Brudi  Eichufc  ?  Admiimtntioa  Offices  ( ^*<*  ^y '^^ 

Boston  Symphony  Orchestra 

THIRTY-SEVENTH  SEASON,  1917-1918 


Programme  of  the 

Twenty-second 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  raSCRIPTIVE 
NOTES  BY  PHIUP  HALE 


FRIDAY  AFTERNOON.  APRIL  19 
AT  130  O'CLOCK 

SATURDAY  EVENINa  APRIL  20 
AT  8.00  O'CLOCK 

OOPVRiaHT,  191B,  BY  C.  A.  ELLIS 


PUBLISHED     BY     C.     A.     ELLIS.     MANAGER 


Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  be^n  on.**  Consider,  too,  that 
a  Stemway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-fevcnth  Season,  I9I7-19IS 


PERSONNEL 


V10UW8. 


Wltdt,A. 

C(0f•Mr^ffNlSle^. 
Noai^.S. 

Roth,0. 
Hoffmann,  J. 

Rinland,E« 
Schmidt,  E. 

Bak,A. 

IAOulF. 
Tak,E. 

Ribanch,A. 
Tranpe,  w. 

Goldstein,  H.    . 
Baraniecki,  A. 

Sauvlet,  R. 
Grttttberg,M. 

Habenkht^W. 
Fiedler,  B. 

Spoor,  S* 
Ringwall,  R. 

Better,  R. 
SQlaen,  H. 

Gal(hteln»& 

Fiedler,  A. 

Geraidi,  A.                  Pinfield,  C. 
Kttrth,  R.                   Gundenonp  D 

Gewinz,] 
Roaan,  S. 

f. 

VlOtM 

Ferir.E. 
Wittmaan,  F. 

Werner.  H. 
SchwerlQr,  P. 

Gietzen,A. 
Berlin,  W. 

V.Veen,  R. 
Kautsenbadi«W. 

Van  Wyia>emn,  C 
Bhimenau.  W. 

Warlike.  BL 
Malkm^J. 

KeUcr,T. 
Nagel,R. 

Barth,  C.               Bdinski,  M.           Steinke.  B. 
Naat,  L.                 Folgmann,  E.         Wamke,  J. 

BASStS. 

Kunn^M. 
Gerliaidt»G. 

Agnesy,  K. 
Jaeger,  A. 

SeydeI,T; 
Ruber,  E. 

Ludw|K,a 
Scharig,R. 

Ftons. 

Onon. 

Clabinbts. 

BAMOONi. 

del^y.C. 

Lonor,G. 
Lenom.  C. 
Stanislaoa,  H. 

Sand,  A. 
Mimart,  P. 
Vannini.  A. 

Filler,  B. 

English  Hosm. 

BA83  CiAUNXT. 

GOMTSA-BAflSOOM. 

Battlea,A. 

Miidler,F. 

Skumpf,  K. 

Flihnaami.M. 

Roma. 

HOKMS 

Tacifpm. 

TlOMBOmEl. 

Wendler.G. 
Lorbeer.H. 
HaKF. 
Reach,  A. 

Taenicke,  B. 
kiarsch,  £. 
He«,M. 
Httbner.B. 

Heim  G. 
Mann,  J. 
Na|Hii.G. 
Ivloepw,  L. 

A&»,M. 
MaiiMhadi,A. 

Tuba. 

HAIP9. 

TyMFANI.                                  ?] 

tKouam,     ^ 

Hatteiitaig.  P. 

Hoty,  A. 
Cena.T. 

Neumann,  S.          Zahn,  F.            Qaidnac,  C. 
Kandler,  F.            Bur^ia^  R. 

Omam. 

Ldbakan. 

ManhaU,  J.  P. 
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THIRTY-SEVENTH  SEASON.  Nir^EHTEEN  HUNDRED  SEVENTEEN  AND  EIGHTEEN 


Twenty-second  I^ogramme 


FRIDAY  AFTERNOON,  APRIL  19.  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  20,  at  8  o'dodk 


Carpenter  Symphony  No.  x 

First  time  in  Boston 
I.    Laigo:  Con  moto.  ~ 
n.    Scherzo:  Allegro;  Adagio;  Scheizo. 
m.    Moderate:  Loito;  Allegro. 


Svendsen         .  .        *'Zorahayda/'  L^end  for  Orchestra,  Op.  ii 

Two  Pieces  for  Viola  and  Orchestra 

a.  d'Indy Lied 

First  time  at  these  concerts 

b.  Strube        ....:..        Fantastic  Dance 

Goldmark Overture  to  "Sappho" 

SOLOIST 
fiMILE  FfiRIR 

ERNST  SCHMIDT,  Conductor 

Tliwt  will  be  an  intermitsion  of  ten  minufeet  after  the  symphony 

1  ■ 

71li#  UuUn  of  the  a9$dience  are  eatnesUy  reqmesied  not  to  pmi  oh  haU  hrfore 
0lks  emd  of  a  number. 

TUtf  dooTM  of  ike  kali  will  be  closed  during  ike  performa$ue  oj  each  mnnber 
^m  ike  programme.  Those  who  wish  io  leave  before  the  end  ef  the  concert 
duwne  req$$ested  to  do  so  in  an  interval  between  the  numbers. 

City  of  Borton.  Reviied  Regulation  of  August  5, 1898.— <^hapter  3,  rdating  to  the  eoreriag  of 

the  head  in  places  of  public  amusement 

EwiryBrtniMtlnBaDt^liiliMpbceol  >nwiiwanit«  dlow  my  pcriooto  wur  apoo  dicbatd  « tnnnm  nhkh  obatnicte 

tIbt  view  of  dM olufaidoa or  perlaroMoec  in  such  plan  ol  any  perton  wated  in  any  aeat  Umkui proffiJaJ  for  ipaetaton. 

i«  Mna nmhntnoA  dMk  a  low  head  eovariog  witaout  projeeUoo.  whidi  doea  not  obtlniet  Mcb  Htm.wmsf  bo  fPom. 

^^  AtM:J.M.GALVirrOkyCM 

1820  ^ 


L.  P.  Hollander  &  Company 
MISSES'  CLOTHING 

Our  Stock  in  Fullest  Assortment 

SUITS,  COATS  and  DRESSES 

for 
SCHOOL.  STREET  and  AFTERNOON  WEAR 

Special  Attention  is  called  to  our  Collection  of  Garments 
for  Outing  and  Sports  Wear  at  Reasonable  Prices 

BOyLSTON  STREET  AND  PARK  SQUARE.  BOSTON 


1380 


Digitized  by  VjOOQIC 


Symphony  No.  i     John  Ai^dsk  Carpi^tsr 

(Bom  at  Park  Ridge,  HI.,  on  February  28,  1876;  now  living  at  Chicago,  111.) 

This  s3rmphoQy  was  begtin  on  July  31,  19 16,  in  Chic^o,  and  com- 
pleted on  March  6,  19 17.  It  was  performed  for  the  first  time  at  th^ 
Litchfield  Coimty  Choral  Union  Festival,  held  in  the  Music  Shed  in 
the  grounds  of  Mr.  Carl  Stpeckel's  home  at  Norfolk,  Conn.,  June  ^, 
19 17.  Mr.  Stock,  conducted.  The  symphony  was  performed  by  the 
Chicago  Symphony  Orchestra  in  Chicago,  Mr.  Stock  conductor,  October 
19,  20,  19 17. 

It  is  scored  for  these  instruments:  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinets,  two  bassoons,  double-bassoos^ 
four  horns,  three  trumpets,  three'  trombones,  bass  tuba,  kettledrums, 
side  drum,  bass  drum,  cymbals,  triangle,  bells,  Glockenspiel,  celesta, 
tam-tam,  two  harps,  and  strings. 

The  score  has  for  a  motto  the  words  of  the  Duke  in  the  Forest  pf 
Arderi  (Shakespeare's  *'As  You  Like  It,"  act  ii.,  scene  i):t— 

Sweet  are  the  uses  of  adversity; 

Whjdii,  like  the  toad,  ugly  and  venomous. 

Wears  yet  a  precious  jewel  in  his  head. 

And  this  our  life,  exempt  from  public  haunt, 

Fmds  totigucs  in  trees,  books  in  the  running  brooks. 

Sermons  in  stones  and  good  in  everything. 


LYRIC  FANCIES 

A  SELECTION  OF  SONGS  BY 

AMERICAN  COMPOSERS 

60  FAVORITE  SONGS  BY 

BEACH.    BRANSCOMBE.    CHADWICK.  DANIELS, 

FCX)TE.  HADLEY.  LANG.  LYNES.  MAC  DOWELL. 

METCALF.  NEIDLINGER.  PARK,  SALTER, 

WARD-STEPHENS  AND  OTHERS 

Two  Volumes  for  Soprano  Two  Volumes  for  Ako 

PRICE.  $1.25  EACH 
(Schmidt's  Educatioud  Series  Nos.  88,  84)  ■ 

THE  ARTHUR  P.  SCHMIDT  CO. 

r20  BOYLSTON  STREET.  BOSTON.  MASS.  For  Stle  by  tfl  Mimc  OiMJ«rt 
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.  Felix  Borowski,  the  accomplished  editor  of  the  Chicago  Symphony 
Orchestra's  programme-books,  adds:  "The  connection  between  the 
latter  part  of  this  quotation  and  the  symphony  which  is  mider  dis- 
cussion here  lies  in  the  direction  of  optimism.  Beyond  this  key  to  the 
significance  of  his  music  the  composer  does  not  care  to  go/'  (We  arc 
indebted  to  Mr.  Borowski  for  the  details  of  Mr.  Carpenter's  life  pub- 
lished here  to-day  and  for  his  analysis  of  the  synq>hony  which  we 
have  condensed.)  • 

I.  Largo,  C  major,  4-4.  The  movement  begins  with  the  chief 
theme  for  the  strings.  Another  subject  is  given  to  the  oboe,  accom- 
panied by  harp  and  strings.  These  two  ideas  with  subsidiary  material 
derived  mostly  from  one  subject  or  the  other  are  developed.  Poco  piti 
animato.  The  time  changes  to  3-4.  There  is  a  fresh  subject — ^for  solo 
violin  and  horn,  with  chords  for  the  harp.  This,  too,  is  developed. 
The  pace  quickens.  There  is  new  matter  for  strings  and  wood-wind. 
About  twenty  measures  later  muted  horns  declaim  an  ostinato  (B, 
C-sharp,  G,  A)  which  has  much  significance  in  the  development.  This 
ostinato  is  used  effectively  with  previous  themes  combined.  The  mood 
grows  more  passionate.  After  a  climax  is  reached,  there  is  a  fall  to  a 
pianissimo.  The  time  changes  again  to  3-4  with  a  determined  figure 
for  bassoons  and  bass-clarinet.  Some  measuipes  later  the  chief  theme 
occurs  in  the  changed  time — ^first  violins  with  the  determined  figure  in 
the  wood-wind.  After  a  rallentando  the  chief  theme  is  played  in  the 
original  key  and  time  by  violins.  At  the  end  the  second  theme  is 
given  to  the  flute  and  the  English  horn. 

II.  Scherzo:  Allegro,  E  nmKM-,  3-4.  Harp  and  lower  strings  pizzi- 
cati.  The  chief  motive,  in  the  strings,  is  a  version  in  quicker  time  and  in 
a  minor  key  of  the  chief  theme  of  the  first  movement.  This  with 
subsidiary  material  is  developed.  There  is  a  new  waltz-like  motive 
tor  the  violoncellos.  This  is  frequently  used  in  the  two  sections  of  the 
Scherzo  and  in  the  closing  section  of  the  Finale.  After -development  of 
this  subject-matter  comes  a  slow. section,  Adagio,  with  a  theme  first  for 
muted  horn,  continued  by  the  wood-wind. 

The  first  subject  of  the  first  movement  is  heard  from  the  first  violins. 
The  original  tempo  returns  with  harp  and  lower  strings.  The  chief 
theme  is  stated  again,  and  the  waltz  theme  enters  into  the  development. 
A  figure  for  the  castagnettes  derived  from  the  first  theme  of  the  Scherzo 
and  a  glissando  for  the  harp  introduce  a  fugato  for  strings  based  on  the 
Scherzo's  chief  theme.  At  the  end  there  is  a  reminiscence  of  the  Adagio 
(wood-wind,  harps.  Glockenspiel,  and  celesta). 

III.  Moderato,  A  minor,  4-4.  The  kettledrums  have  a  variant  of 
the  ostinato  figure  annoimced  by  muted  horns  in  the  first  movement 
This  figure  plays  an  important  part  throughout.  The  chief  theme  is 
given  to  the  bass-clarinet  and  is  continued  by  the  stxiags.  jReminis- 
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Cences  of  thematic  material  in  the  first  movement  come  into  the  de- 
velopment. The  second  subject  enters  presto.  Aft^  the  use  of 
preceding  matter,  there  is  a  slow  section,  Lento.  The  closing  section, 
allegro,  begins  with  the  chief  Scherzo  theme  for  the  wood-wind,  fdlowed 
by  the  waltz  theme  of  the  Scherzo.  The  brass  proclaims  the  first  theme 
of  the  S3rmphony,  and  a  theme  of  the  Finale  is  flayed  by  all  the  violins 
on  the  G  string.  After  a  grand  climax,  the  opening  theme  of  the 
i)rmphony  is  heard  again.  At  the  end  the  theme  first  played  by  the 
cboe  in  the  first  movement  is  heard. 


"The  composer  of  this  work  studied  music  tmder  the  superintendence 
of  Bernard  Ziehn  and,  for  a  short  period,  of  Sir  Edward  Elgar.  Previous 
to  that,  however,  he  had  received  instruction  from  his  mother,  a  pupil 
in  singing  of  Marchesi  and  of  William  Shakespeare,  of  London.  He  had 
also  been  taught  piano  pla3ring  by  Amy  Pay  and  W.  C.  E.  Seeboeck. 
Having  graduated  at  Harvard  University  in  1897,  where  he  was  a  pupil 
of  Prof.  Paine,  Mr.  Carpenter  entered  his  father's  business  in  Chicago- 
George  B.  Carpenter  and  Company  are  dealers  in  railroad  and  vessel 
supplies — ^the  same  year,  becoming  vice-president  of  it  in  1909. 

''Although  Mr.  Carpenter  has  made  more  numerous  contributions 
to  the  Uterature  of  music  with  vocal  rather  than  with  instrumental 
forms,  there  must  be  mentioned,  as  an  important  example  of  his  work 
in  the  latter  branch  of  composition,  a  sonata  ifor  piano  and  violin, 
which,  produced  in  191 2,  has  been  performed  in  many  cities  of  America. 
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It  wm  heaerd  for  the  first  time  at  a  concert  of  American  works  given 
by  the  Schela  Cantorum  at  Aeolian  Hall,  New  ^ork,  December  ii, 
1913.  The  songs  by  Mr.  Carpenter  v^ch  first  brought  his  name  be- 
fore the  public  were  a  set  of  eight,  published  at  the  end  of  19 12:  'A 
Cradle  Song';  'Bid  Me  to  live';  'Don't  Ceare';  'Go,  Lovely  Rose'; 
'Uttk  Fly';  'Looking  Glass  River';  'The  Cock  shall  Crow'  and  'The 
Green  River.'  Even  more  widely  disseminated  than  these  has  been 
'Gitanjali/  a  set  of  six  songs  with  texts  by  Rabindranath  Tagore,  and 
'Water  Colors.'  The  series,  'GitanjaU,'  was  originally  composed  for 
voice  and  pianoforte,  but  in  19 14  Mr.  Carpenter  arranged  the  piano 
parts  of  the  songs  for  orchestra,  and  in  their  orchestral  form  they  were 
produced — ^with  Miss  Lucile  Stevenson  as  the  vocalist — at  a  concert 
of  American  compositions  given  by  the  Chicago  Sjrmphony  Orchestra, 
with  Glenn  DiUard  Gtmn  conducting,  at  Orchestra  Hall,  Chicago, 
April  27.  A  Suite  for  orchestra,  'Adventures  in  a  Perambulator,' 
completed  in  December,  1914,  was  played  for  the  first  time  at  these 
concerts,  March  19-20,  19 15,  and  it  has  since  been  performed  in  Boston, 
New  York  and  in  Minneapolis.  Mr.  Carpenter's  Concertino  for  piano- 
forte and  orchestra  was  produced  for  the  first  time  at  these  concerts, 
March  lo-ii,  19 16.    The  solo  pianist  was  Mr.  Percy  Grainger." 


"Adventures  in  a  Perambulator"  was  performed  here  at  concerts  of 
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tlieJBoston  Symphony  Orchestra,  t)ecember  24-55,  1915,  I^Mruary  4-^5, 
1916.  It  was  perfonned  here  for  the  first  time  at  a  concert  of  the  New 
York  S3rmphony  Orchestra,  Walter  Damrosch  conductor,  November  16, 

1915- 

Mr.  Carpenter's  violin  sonata  has  been  played  here  by  David  Mannes 
and  his  wife,  February  4,  19 13,  and  by  Albert  Spalding  andAndri 
Benoist,  November  3,  19 15. 

Some  of  Mr.  Carpenter's  songs  have  been  sung  here  by  various  singers. 


"ZORAHAYDA,"  LEGEND  FOR  OrCH^TRA,  Op.  II. 

JOHAN  SSVARIN  SVSNDSKN 

(Bom  at  Christiania,  Norway,  September  30,  1840;  died  at  Copenhagen.  Denmaxk. 

on  June  14,  191  lO 

From  1872  to  1877  Svendsen  conducted  the  concerts  of  the  Music 
Society  in  Christiania.  During  this  time  it  is  that  he  composed  some 
of  his  more  important  works :  A  Symphony  in  B-flat  major,  his  Funeral 
March  for  Charles  XV.,  his  Coronation  March  for  Oscar  II.,  his  over- 
tiue  to  "Romeo  and  Juliet,"  the  four  Norwegian  Rhapsodies,  and  this 
Legend,  which  is  based  on  a  story  in  Washington  Irving's  "Tales  d 
the  Alhambra":  "Legend  of  the  Rose  of  the  Alhambra." 

"Zorahayda,"  dedicated  to  "  His  Majesty  Eling  Oscar  II.,  homage  of 
profound  respect  and  gratitude,'*  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
kettledrums,  and  strings. 
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The  first  performance  in  Boston  was  at  a  concert  of  the  Philharmonic 
Society  of  Boston  conducted  by  Carl  Zerrahn,  on  April  4,  1883.  The 
{yrogramine  was  as  follows:  Rheinberger,  Overture  to  Schiller's 
"Demetrius*';  Mozart,  Aria,  "Bella  mia  fiama  addio";  Svendsen, 
"'Zorahayda";  Handel,  "As  when  the  Dove,"  from  "Ads  and 
Galatea";  Schubert,  Sjnnphony  in  C  major.  The  singer  was  Gertrude 
.  JPranklin  (Mme.  SaUsbury) . 

The  first  performance  at  a  concert  of  the  Boston  S3rmphony  Or- 
chestra  was  on  November  26,  1892,  Mr.  Nildsch  conductor:  DvoHUc, 
Overture,  "Husitska";  Davidoff,  Violoncello  Concerto  No.  3,  one  move- 
ment (Alwin  Scfaroeder,  violoncellist);  Svendseu,  "Zorahayda"; 
Schumann,  Symphony  No.  2.  The  programme-book  then  stated 
erroneously  that  the  performance  of  the  Legend  was  the  first  in  Boston. 

"Zorahayda"  was  also  performed  at  a  concert  of  the  Boston  Or- 
chestral Qlub,  April  15,  1903. 

The  con^Hieition  is  described  m  French  on  a  fiy-leaf  of  the  score.* 

" .  .  .  Cte  a  dear  summer  night  Jadnta  had  stayed  alone  in  a  hall 
of  the  AHiambra.  Sitting  beside  an  alabaster  fountain,  she  was  weep- 
ing: sdbs  rose  from  her  breast,  and  her  tears  fell  softly  into  the  trans- 
parent water.  ... 

"But  Mttle  by  little  the  siuface  of  the  water  was  roughened,  and  in 
the  midst  of  a  dim  vapor  appeared  the  wan  phantom  of  a  young  and 
beautifol  woman,  holding  a  silver  lute  in  her  hands.  Her  dress,  spark- 
ling with  predous  stones,  was  that  of  a  Moorish  princess. 

"'Daagbtar  of  mortals,'  said  a  soft  and  harmonious  voice,  'where- 
fore dost  thou  weep?  Why  shouldst  thou  thus  disturb  the  silence 
of  the  night  with  thy  complaint.?* 

" '  I  am  weeping  for  my  beloved  who  has  abandoned  me.' 

*The  transUtioa  into  Engllah  b  by  William  Foster  Apthoip. 
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New  Tailored  Suits 

Spring  models  with  interesting  new  features.  Spring 
fabrics,  include  serge,  tricotine,  tweeds,  gabardine 
and  twills,  faille  silk,  silk  jersey,  Roshanara  crepe, 
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considered. 
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in  Georgette  crepe  in  embroidered  and  lace  trimmed 
models — new  French  hand-made  blouses  —  tailored 
styles  in  crepe  de  chine  with  new  tuckings  and 
plaitings.  New  voile  and  batiste  blouses.  Tailored 
dimity,  linen  and  madras  blouses.  Tailored  Habutai 
silk  blouses,  new  net  blouses,  new  "moon-glo"  blouses. 
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"'Dry  thy  tears:  thy  trouble  will  soon  be  over.  .  .  .  But  first  listen. 
Thou  seest  before  thee  the  sorrowful  Zorahayda.  Like  thee,  I  have 
known  the  woes  of  hapless  love.  A  Christian  knight,  one  of  tby  for- 
bears, had  won  my  heart.  I  had  promised  to  embrace  his  faith,  and 
follow  him  to  his  native  land.  But  at  the  last  moment  my  courage 
grew  weak:  I  hesitated;  and,  kept  as  a  captive  in,  this  palace,  I  died  a 
pagan  after  a  life  of  suffering.  Since  then  the  Genii  of  Evil  have  all 
power  over  me,  and  1  must  remain  subject  to  their  enchantments  up 
to  the  day  when  the  pure  hand  of  a  Christian  woman  shall  break  the 
magic  spell  that  holds  me  here  a  prisoner.  .  .  .  Thou  canst  deliver  me. 
.  .  .  Wiltthou?  .  .  .  Speak!* 

"'Yea,  I  will,'  replied  Jacinta,  all  trembling. 

"'Draw  near,  then.  Dip  thy  hand  into  the  water  of  this  fountaiOi 
baptize  me  according  to  thy  faith,  and  my  scoil  sbaU.  be  given  over  to 
eternal  rest.' 

"Jacinta  came' to  her,  took  some  water  in  the  hollow  of  her  hand  and 
poured  it  over  the  phantom's  head.  .  .  .  Then  Zorahayda,  her  face 
transfigured,  let  her  silver  lute  fall  softly  down  beside  the  fountain, 
crossed  her  fair  arms  upon  her  breast,  and,  smiling  upon  the  young 
girl  with  ineffable  sweetness,  vanished.  .  .  . 

"Jacinta  thought  she  had  been  dreaming;  but,  when  she  s&w  the 
silver  lute  lying  at  her  feet,  her  doubts  were  dispelled,  and,  remembering 
Zorahayda's  prediction,  her  features  were  illumined  with  hope  and 

joy-" 

At  the  head  of  the  score  stands  this  argliment: — 

''SoUtude  and  melancholy  oi  Jacinta. — ^Appearance  of  Zorahayda. — She  pre- 
dicts for  Jacinta  the  end  of  her  troubles,  and  tells  her  of  her  own  unhappiness. 
■Baptism  fdone  will  bring  her  repose. — ^Jacinta  sprinkles  the  sacred  water  over  her 
head. — Disappearance  of  Zorahayda.— Joy  of  Jacinta  over  the  remembrance  of  the 
^)oediction. 
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Moderato,  G  minor,  4-4:  Andantino  ma  non  troppo;  Lento;  Al- 
legro, G  major. 

Here  is  a  list  of  Svendsen's  chief  compositions  for  orchestra  as  played 
in  Boston: — 

Overture  to  Bjomson's  drama,  "Sigurd  Slembe,"  Op.  8:  Thomas 
concert,  November  28,  1873;  Philharmonic  concert,  March  10,  1881. 

Coronation  March  for  Oscar  II.,  Op.  13:  Thomas  concert,  January 
^3*  1^75*  ^^d  niany  times  since. 

"Carnival  at  Paris,**  Episode,  Op.  9:  Philharmonic  concerts,  October 
24,  1879,  December  13,  1879;  S3rmphony  concerts,  December  5,  1891, 
December  i,  1894,  March  28,  1903,  February  27,  1909. 

Overture  to  "Romeo  and  Juliet,"  Op.  18:  Philharmoaic  concerts, 
November  5,  1880,  November  9,  1890;  Roberts  course,  1883-84; 
Orchestral  Club,  1885-86;  concert  led  by  Mr.  Listemann  at  the  Boston 
Theatre,  June  13,  1886. 

"Zorahayda,"  legend  after  Washington  Irving,  Op.  ii:  Philhar- 
monic concert,  April  4,  1883;  S3nniphony  concert,  November  26, 
1892;  Boston  Orchestral  Club,  April  15,  1903. 

Rhapsodic  Norv^gienne:  Orchestral  Club,  1834-85, 

S)rmphony  in  B-flat,  No.  2,  Op.  15:  S3rmphony  concerts,  January 
5,  1884,  January  23,  1904. 

Rhapsodic  Norv^gienne,  No.  2,  Op.  19:  Symphony  concert,  Novem- 
ber 16,  1889. 

Svendsen,  as  a  boy,  showed  unmistakable  talent  for  the  violin;  but 
his  parents  were  poor,  and  he  entered  the  light  infantry  of  the  Nor- 
wegian army.  No  sooner  was  he  a  soldier,  according  to  his  own  wish, 
than  he  thought  of  a  musical  career.  He  played  the  clarinet  and  then 
the  flute  in  a  band,  nor  did  he  neglect  the  violin.  He  was  allowed  to 
play  for  dancing.     It  is  said  that  he  twisted  Etudes  of  EIreutzer  and 
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Leave  It  to  Jane.  "Good-by  Happy  Days,"— jrom  Flo  Flo. 
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Paganini  into  suitable  tunes  for  the  dancers.    When  he  wa^  twentynne, 

he  left  the  army  and  wandered  about  in  Sweden  and  Northern  Germany 
as  a  virtuoso.  The  Scandinavian  consul  at  Lubedk,  Dr.  Leche,  hap- 
pened to  hear  him,  and  was  so  much  interested  in  him  that  he  obtained 
a  pension  for  Svendsen  from  Charles  XV.,  by  which  the  violinist  was 
enabled  to  study  at  the  Leipsic  Conservatory  (1863-67)  under  David, 
Hauptmann,  and  Richter.  In  1867  Svendsen  gave  concerts  in  Den- 
mark, Great  Britain,  Norway.  In  1868  he  went  to  Paris,  where  he 
remained  two  years.  To  support  himself  he  became  a  member  of 
the  orchestra  at  the  Od^on  theatre.  He  also  played  in  Musard's  or- 
chestra. He  arranged  the  incidental  music  for  Copp^'s  "  Le  Passant," 
in  which  Mmes.  Sarah  Bernhardt  and  Agar  plajred  (January  14,  1869), 
wrote  his  violin  concerto  in  A  major,  orchestrated  studies  by  Liszt, 
and  began  his  overture,  "Sigurd  Slembe.**  On  January  12,  187 1,  his 
Symphony  in  D  was  performed  at  a  Gewandhaus  concert,  Leipsic. 
He  composed  in  that  year  his  violoncello  concerto,  and  in  the  fall 
came  to  America  to  wed  an  American  whom  he  had  met  in  Paris. 
He  returned  in  that  year  to  Leipsic,  where  after  the  end  of  the  war  he 
led  the  Euterpe  concerts  for  one  year.  In  1872  he  met  Wagner  at 
Bayreuth,  spent  happy  days  there,  and  composed  his  "Camaval  k 
Paris."*  From  1872  to  1877  he  conducted  at  Christiania.  He  spent 
the  winter  of  1877  in  Rome;  the  summer  of  1878  in  London.  He  went 
to  Paris  in  1878,  where  he  lived,  helped  in  large  measure  by  a  pension 
granted  him  by  Oscar  II.  In  1880  he  went  back  to  Christiania  as 
conductor.     In  1883  ^^  was  called  to  Copenhagen  as  Coiui:  Conductor. 

*  It  is  singular  that  Svendsen 's  name  is  not  mentioned  in  the  many  volumes  of  letten  written  by  and  to 
Liszt,  who  was  always  zealous  in  brmsing  forward  young  composers  of  merit. 
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Mr.  I^MILS  FAwR  was  born  in  Brussels,  July  i8,  1873.  His  father 
was  an  officer  in  the  Belgian  army.  Mr.  F^rir's  first  ambition  wafi  to 
become  a  painter,  and  he  devoted  some  time  to  that  art.  Later,  how- 
ever, he  entered  the  Brussels  Conservatoire  as  a  student  of  the  viola, 
studying  there  under  Pirket  and  Ysaye.  He  won  the  first  prize  in 
1891.  In  1892  he  w^  a  member  of  the  Lamoureux  Orchestra  of 
Paris.  In  1893  he  went  to  Glasgow  as  principal  viola  of  the  Scottish 
Orchestra.  For  the  seven  years  preceding  1903,  when  he  came  to  Amer- 
ica to  be  a  member  of  the  Boston  Symphony  Orchestra,  he  was  principal 
viola  of  the  Queen's  Hall  Orchestra  and  the  Philharmonic  Orchestra 
of  London.  During  that  time  he  was  viola  of  the  Kxuse  Quartet. 
Since  the  fall  of  1903  he  has  been  the  principal  viola  of  the  Boston 
Symphony  Orchestra,  and  since  he  has  been  in  Boston  he  has  been 
viola  of  the  Arbos  Quartet  (1903-04),  the  Boston  Symphony  Quartet 
(1904-07),  the  Hess-Schroeder  Quartet  (1908-10),  and  the  Boston 
Quartet. 

First  viola  of  the  Boston  Symphony  Orchestra,  he  has  played  as 
soloist: — 

1903,  December  5. ,   Viola  solo  in  Berlioz's  "  Harold  in  Italy." 

1904,  Fetmiary  7.  Two  soags  by  Brahms,  for  alto,  with  viola  asid 
{Manoforte  (Mme.  Schumann-Heink,  contralto). 

1905,  April  22.    Strube's  "Longing,"  symphonic  poem,  for  vicda* 
and  orchestra  (first  performance).  % 

1907,  January  26.    Viola  solo  in  Berlioz's  "Harold in  Italy." 

1908,  March  28.  Viola  sdos  in  Strube's  symphonic  poems,  "Long- 
ing" and  "Fantastic  Dance," 

1910,  April  23.    Viola  solo  in  Strauss's  "Don  Quixote." 
19H,  February  i8.    Viola  solo  in  Strauss's  "Don  Quixote." 

191 1,  March  4.    Viola  solo  in  Berlioz's  "Harold  in  Italy." 
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1912,  April  26.    Viola  solo  in  Fors3rth's   "Chant  Celtique"    and 
Strube's  "Fantastic  Dance." 

1913,  March  15.    Viola  solo  in  Charpentier's  "Impressions  of  Italy." 

1914,  April  18.    Viole  d'amour  in  Loeffler's  "McmI  de  Tintagiles." 

1915,  October  22.    Viole  d'amour  in  Loeffler's  "  Mort  de  Tintagiles. " 

1915,  November  19*    Mozart's  Concertante  SymphcHiie for. violin  and 
virfa  with  Mr.  Witek. 

1916,  February  11.    Viola  solo  in  Strauss's  "Don  Quixote." 

1918,  April  5.    Viola  solo  in  Charpentier's  "Impressions  of  Italy.** 


Lied  i^or  Viola  and  Orchestra. 

Paul  Marie  TniftoDORE  Vincent  d'Indy 

(Bom  at  Paris,  March  37,  1851;  now  living  at  Paris.) 

This  Lied  written  for  violoncello  and  orchestra  was  composed  in 
1884.  It  is  dedicated  to  Adolphe  Fischer.*  The  accompaniment  is 
scored  for  two  flutes,  two  clarinets,  two  bassoons,  two  horns,  kettle- 
drums, and  strings.    Andantino  non  troppo,  B-flat  major,  9-8. 

Mr.  F6ir  informs  us  that  the  Lied  has  been  performed  by  players  of 
the  viola,  for  in  the  original  form  the  music  lies  high  for  violoncellists. 

i 
*  Adolphe  Fischer,  a  distinguished  violoncellist,  bora  at  Brussels  on  November  20, 1847.  died  there  in  an 
insane  asvlum  on  Match  x8,  iSqt.  He  #as  educated  musically  by  hb  father,  Joseph  (18x0-1897)*  Cfaapel- 
master  of  St.  Michael  and  St.  Gudulor,  and  later  by  Servais.  In  z868  Adolphe  maae  Paris  his  botne.  He 
made  many  concert  tours,  playing  in  Boston  for  the  first  time  on  December  17^  1880^  at  a  ocmoeit  of  the 
Philharmonic  Orchestra:  Goltermann's  Concerto  in  A  minor;  Nocturne  by  Chopm;  and  hisownXarantdk- 
At  this  concert  Liszt's  "  Faust "  symphony  was  performed  for  the  fint  time  in  Boston. 


Lewis  F.  Perry's  Sons  C-o. 


PAINTING    AND    DECORATING 


101   TREMONT  STREET 
TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 


1346 


Digitized  by  LjOOQ IC 


1347 


Digitized  by 


Google 


"Fantastic  Dancb"  for  Orchestra  with  Viola  Solo.    ' 

GUSTAV  Strubb 

(Bom  at  Ballenstedt,  March  3,  1867;  now  living  in  Baltimore,  Md.) 

Mr.  Strube  wrote  the  "Fantastic  Dance"  in  1906  as  a  ocmpanion 
piece  to  his  "Longing,"  which  was  composed  for  Mr.  F^rir  in  1905  and 
first  played  here  at  a  concert  of  the  Boston  Sjnnphony  Orchestra,  April 
22i  1905.  The  "Fantastic  Dance"  was  first  performed,  solo  by  Mr. 
F£rir»  at  a  concert  of  the  Boston  Symphony  Ordhestra  in. Boston,  Maich 
IzSi  1908.  Mr.  Fixir  played  it  agaia  at  a  concert  of  the  Orchestra  on 
Friday  aftemooni  April  26,  1912.  Illness  prevented  him  from  playing 
at  the  concert  of  April  27. 

I  am  indebted  to  Mr.  Stnibe  and  Mr.  William  Lyman  Johnson '^  for  the 
fdllowhig  note.  The  dance  is  composed  on  the  old  rondo  form.  It 
opens  with  an  introduction,  allegro  vivace,  for  orchestra  akxie,  and 
consists  mostly  of  a  motive  that  runs  through  the  entire  composition. 
The  k>lo  yicisL  enters  with  the  main  subject  in  G  minor,  and  after  the 
repetitioa  a  transition  leads  into  another  theme  in  B-flat  major.  The 
main<sti)t)ject  aiq)ears  agaia,  but  somewhat  changed  in  character.    The 


'  Ux,^  Jolmflon  'was  bom  in  Boston.  In  boyhood  he  studied  yoice,  dght-readiaie*  and  sinfiikf.  sod  after- 
..__5  the  Tiolin  with  various  teachexs.  Jn  i8g3  he  entered  the  class  of  1897  at  Huvard  UmveM^r.  Upoa 
finbhing  college  work  h»«ontiAaed  bis  muvcal  studies  in  composition,  coonterpoint,  cuon,  fngue^  ad  orcao- 


tratioQ.  Mr.  Johnson  has  written  a  number  of  songs  and  oieces  for  different  instnmients,-*'nalin,  'cello, 
pianofoite;  and  oivan, — also  ensemble  compositions,  among  tnem  an  "  Andacht"  for  organ,  ham,  and  Tidn, 
which  l«u  been  played  in  Boston  mnd  New  York:  an  arrangement  of  Schumann's  "Nacbstaix,''  No.  4,  k 


F  majot,  for  organ  and  large  brass  choir;  a  trio  for  pianoforte,  voice,  and  vioia  d'  amore;  a  aeeoe;  Pttsii 
Serenade  lor  orchestra,  tenor,  and  chorus;  a  poem  for  string  quartet  (with  original  verses),  perfomed  b 
private;  e  lyric  song  for  voice  and  pianoforte  with  virlin  obbligato;  a  "  Song  of  the  Sea"  for  bantoae  voice  aad 
two  piabofortesi  four  bands;  church  music;  five  orchestral  preludes;  and  incidental  mosic  for  the  dnmi, 
"The  Choir  Invisible,"  performed  in  iSgg  in  Washington,  Chicago,  and  other  plaoes,  and  in  xgoo  ia  the  Ptik 
Tlieatrei  Boston. 
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A  Piano  Made  By 
Musicians 


Grand  or  Inverted  Grand 

T^HOSE  who  make  the  Mehlin  Piano  arc  musicians 
first,  with  an  intense  love  of  music  for  its  own 

sake  —  imbued  with  lofty  ideals  of  tone  quality  that  have  been 

hafxJed  down  through  many  generations. 

Inherited  musical  appreciation  combined  with  genius  and  research 

hsve  developed  the  art  of  Mehlin  piano  construction  into  an  exact 

science. 
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Permit  us  to  demonstrate  the  inimitable  tone  quality  of  Mehlin 

products,  together  with  numerous  other  features 

found  only  in  these  pianos 
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second  subject  is  in  D  minor.  After  working-out,  the  main  subject  re- 
appears fortissimo.  The  second  subject  re-enters  in  G  minor,  and  is 
worked  up  to  a  climax,  at  which  point  comes  a  cadenza  tor  the  solo  in- 
strument.   A  short  coda  brings  the  composition  to  a  dose. 

The  verses  which  suggested  the  music  to  Mr.  Strube  are  part  of  a 
poem  by  Mr.  Johnson  which  deals  with  an  ancient,  sacred  rite  of  reliev- 
ing the  earth  of  its  accumulated  sorrow.  Prom  this  poem  Mr.  Strube 
selected  the  following  lines: — 


Whirl !  wild,  bewildering  dance. 
With  crash  and  blur  of  dissonance. 


Oh,  I  am  weary,  weary,  let  me  rest! 
The  whirling  of  this  dance  of  earth, 
Dislustered  dance,  and  vague,  importuned  mirth, 
'Gainst  sorrow  only  can  protest. 


No!  No!  I  cannot  rest.     The  dance,  the  dance, — 

Once  more  the  dance  and  crashing  dissonance. 

The  beat  of  drums,  the  cymbab'  metal  dash. 

The  sympathetic  shriek  of  flaming  continents, 

The  long,  pale  cry  of  quenched  firmaments. 

The  wild,  attritioned  thoughts  that  in  me  dang  and  crash. 

Whirl,  whirl,  0  wild  bewildering  dance. 

With  lurid  crash  and  blur  of  dissonance. 

And  bum,  ye  magic  fires,  for  this  sacred  night. 

And  mdt  the  chains  of  grief  that  hold  me  ti^t. 


^pttfaL 
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The  Great  Baritone 

PAS QUALE 

AMATO 

SAYS  ABOUT 


'The  beautiful  tone  of  the  Baldwin  Piano  merits 
its  popularity.  It  has  given  me  great  pleasure  to 
use  it  in  my  concert  work/* 


The  individual  qualities  that  make  the 
Baldwin  Piano  the  choice  of  eminent 
singers  and  pianists  for  concert  work  and 
for  use  in  private  life  have  won  for  it 
a  distinguished  place  in  homes  of  means 
and  taste. 
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ENTR'ACTE. 

MUSIC  MADNESS. 
(By  "B.  T. "  in  the  Glasgow  Herald,) 

To  unsympathetic  people  there  always  seems  a  touch  of  madness 
about  the  doings  of  the  music-lover.  By  the  music-lover  I  do  not 
mean  the  conventional  amateur  who  plays  a  little,  sings  a  little,  or  sits 
half -bored  through  a  concert.  I  mean  the  enthusiast  for  whom  music 
is  the  heavenly  manna  that  keeps  his  soul  alive.  He  is  bom  with  an 
absorbing  love  for  music,  and  he  carries  it  with  him  to  the  end. 

The  ardent  music-lover  is  sometimes  quite  incompetent  and  a  great 
trial  to  his  brethren.  Inglorious  Beethovens  who  refuse  to  be  mute 
are  quite  common.  One  evening,  walking  through  a  Scottish  village,  I 
heard  fearful  sounds  coming  from  a  small  house  on  the  street.  The 
window  blind  was  up,  and  as  I  passed  I  caught  a  glimpse  of  a  heavily 
whiskered  man  in  shirt  sleeves  playing  a  small  harmonium.  The  tune 
was  *'St.  Beter,*'  each  hand  played  single  notes,  and  the  left  hand 
wandered  badly.  But  the  face  of  the  player  was  transfigiu^d.  Music 
gave  the  toiler  back  his  manhood.  His  feet  may  have  been  on  the 
earth,  but  his  head  was  among  the  stars.  If  this  type  of  musician 
generally  excites  mirth,  he  needs  no  pity.  He  has  been  observed  by 
great  writers,  but  he  has  seldom  been  observed  vrith  unders^tanding. 
Dickens,  who  knew  him  well  by  sight,  never  penetrated  into  his  enthu- 
siastic soul.  Mr.  Mell  played  the  flute  as  if  he  "would  gradually  blow 
his  whole  being  into  the  large  hole  at  the  top,  and  ooze  away  at  the 
keys";  and  yoimg  Copperfield  argued  melancholy  from  the  melan- 
choly sound.     But  he  was  quite  wrong.     In  music  Mr.  Mell  was  no 
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longer  a  downtrodden  assistant  schoolmaster.  In  Mr.  Morfin's  *ceUo 
playing  Dickens  found  only  **  dismal  and  forlorn'  somids"  which  gave 
the  deaf  landlady  "the  sensation  of  something  rumbling  in  her  bones.'' 
.Mr.  Morfin  played  also  in  quartets  ''of  the  most  tormenting  and  ex- 
cruciating nature."  The  'cellist  himself,  however,  was  not  tormented. 
The  amateur  player  in  concerted  music  is  more  madly  liappy  than 
any  of  them.  I  can  recall  a  fiddler  and  a  'cellist  with  whom  as  a  boy 
I  used  to  practise  classical  trios.  They  never  knew  whether  they  had 
the  place  or  not  until  they  came  to  the  last  bar.  When  we  all  finished 
together  they  would  lie  back  in  their  chairs  and  laugh  for  five  minutes 
for  sheer  delight.  Meredith  tells  us  that  we  may  escape  the  title  of 
fool  at.  the  cost  of  a  celestial  crown.  I  don't  know  what  the  neighbors 
called  us,  but  there  was  no  doubt  about  the  crown! 

At  the  opposite  pole  from  the  incompetent  enthusiastic  amatetu- 
there  is  the  mad  composer.  Beethoven  was  supposed  by  many  esti- 
mable musicians  to  be  quite  mad  when  he  wrote  the  Ninth  Sjnmphony 
and  the  last  string  quartets.  One  may  follow  a  composer  for  a  certain 
distance,  and  then  suddenly  find  him  quite  incomprehensible.  An 
excellent  professor  in  one  of  the  London  colleges  has  been  hinting  that 
Scriabin's  later  manner  is  simply  madness.  Scriabin  wrote  first  in 
the  style  of  Chopin,  then  he  invented  a  new  scale,  and  talked  of  an  art 
in  which  color  aud  scent  woidd  reinforce  music  and  lift  the  soul  to 
hitherto  imknown  heights.  ^  I  have  not  yet  met  any  one  who  was  helped 
by  a  color  organ,  but  Scriabin  found  followers  of  the  vague,  emotional 
kind.  The  future  will  tell  us  if  it  is  madness^or  a  higher  sanity.  Sch6n- 
berg  wrote  quite  beautiful  music  in  his  earlier  days.  His  later  works 
have  been  described  as  **  aimless  shrieks,  squeals,  bangs,  and  blares." 
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STYLE 


By  the  soundVrogress  of  art  resting  securely  upon 
utility,  all  the  great  things  of  the  world  have 
been  produced.  In  this  spirit  the  creation  of 
every  part — ^always  creation ,  never  imitation — 
finding  the  car's  own  reason  for  development 
within  itself — has  produced  the  Pierce-Arrow  Car 
— a  machine  of  such  great  utility  to  its  owners, 
and  of  such  aesthetic  beauty  in  itself,  that  it  is 
the  leader  of  the  automonde,  the  creator  of 
motor  fashions,  the  ideal  and  the  model  for  the 
visual    expression  of   the  motor  car  of  to-day. 
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Nobody  professes  to  understand  Imn.  His  music  has  bo  xficotgaizs^le 
form,  no  melody,  no  system  of  harmony.  Is  Schdnberg  an  awful  ex- 
ample of  German  madness?  A  yoimg  man  called  Omstein,  at  the 
moment  making  a  sensation  in  America,  has  tried  to  go  ftulher,  if  pos- 
sible, than  Schdnberg.  He  plays  the  ordinary  pianoforte  repertoire 
quite  well,  bt^  his  own  compositions  are  anything  but  ordinary.  The 
following  quotation  from  the  opening  of  a  piece  called  ''Impressions 
of  Notre  Dame"  gives  a  slight  idea  of  what  some  of  his  works  are  like.* 
Scriabin,  Schdnberg,  and  Omstein  are  foreshadowed  by  Balzac  in  a 
short  story  called  "Gambara."  Gambara  talks  as  fluently  of  a  com- 
bination of  art  and  science  as  axiy  of  our  modems.  His  great  opera, 
"  Mahomet,"  is  to  be  "  the  complete  expression  of  the  life  of  an  epileptic, 
mad  for  enjoyment,  unable  to  read  and  write,  using  all  his  defects  as 
•stepping-stones,  turning  every  blunder  and  disaster  into  a  triumph." 
He  plays  through  the  score  with  face  ''radiant  like  that  of  a  holy 
martyr";  and  the  hearers  are  appalled  at  a  hideous  cacophony. 
Balzac  works  out  the  idea  at  length.  The  composer  is  ridiculed  by 
a  cook  of  similarly  mistaken  genius,  who  half  poisons  his  guests  by  his 
new  dishes,  and  is  brought  to  poverty  after  ruining  three  restatu'ants 
in  succession. 

Love  of  the  voice  is  hardly  a  sign  of  madness,  but  it  can  be  carried 
to  extremes  that  seem  quite  beyond  reason.  Mr.  Pericles,  who  runs 
through  "Sandra  Belloni"  and  "Vittoria"  like  a  frantic  god  of  the 
bel  canto,  is  well  observed/  Sandra,  as  a  singer  and  artist,  tmderstood 
him,  while  the  others  only  laughed.  It  is  to  Italy  we  must  go  fdr  the 
madness  that  takes  the  form  of  voice  worship.  The  love  of  voice  ex- 
plains much  that  is  difficult  to  understand  in  old  Italian  opera.    The 

*The  example  is  given  in  the  Glasgcw  Htrald  in  musical  notatioD. — ^P.  H. 
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florid  airs,  the  trills  and  cadenzas,  were  material  for  vocal  display. 

If  the  drama  suffered,  no  one  cared.    The  orchestra  might  vamp  in 

chords  and  musical  science  might  be  quite  absent;  but  orchestra  and 

science  were  very  small  matters  when  a  beautiful  voice  was  wedded  to 

a  tender  melody.    In  ''MassimiUa  Doni''  we  catch  something  of  Italy's 

madness  for  opera  in  the  great  days  of  Rossini,    A  Pericles  is  foimd 

in  every  seat  in  the  opera-house.     The  voice  of  la  Tinti  is  a  "zephyr 

carrying  the  caresses  of  love  to  the  heart."     The  cadenza,  despised  by 

Wagner,  is  described  as  the  highest  achievement  of  art,  an  arabesque 

decorating  the  finest  room  in  the  house.     ''Its  task  is  to  awake  in  the 

soul  a  thousand  dormant  ideas;  it  flies  up  and  sweeps  through  space, 

scattering  seeds  in  the  air  to  be  taken  in  by  our  ears  and  blossom  in 

our  heart."    To  read  the  long  description  of  a  periormance  of  Rossini's 

"Moses  in  Egypt"  and  then  to  take  up  the  score  of  the  opera  is  to  ex-  < 

perience  something  like  a  shock.     Is  this  the  music  that  was  to  bring 

Handel,  Bach,  and  Beethoven  to  their  knees?    It  seems  a  soore  only 

partly  alive.    Eg3qp>t  marches  out  in  all  its  glory  to  the  banal  strains 

of — *    The  orchestra  is  often  used  like  a  huge  guitar,  and  the  story  is  held 

up  at  pleasure  to  provide  a  triumph  for  the  singer.    But  the  curves  of 

melody  lie  perfectly  to  the  voice,  and  the  ensembles  are  built  up  so  that- 

*  The  eXAinple  b  given  in  the  Glasgow  Btrald  in  muaical  notation. — ^*  H. 
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by  sheer  vocal  eflFectiveness  they  may  drive  the  audience  crazy.  There 
are,  of  course,  touches  of  genius  to  show  that  Rossini  had  caught  inspira- 
tion from  the  text.  But  the  opera  caUs  first  for  great  Italian  voices.  It 
is  music  that  lives  fully  only  when  it  is  song.  Italy  has  forgotten  Rossini 
in  Mascagni,  Leoncavallo,  and  Puccini.  But  she  is  still  a  singing 
nation,  and  when  she  has  cast  out  Germany  she  may  produce  a  musk 
in  which  the  divine  madness  of  song  will  find  a  new  form  worthy  of  her 
genius. 


THE  MUSICAL  AMATEUR. 

(From  the  London  Times,  December  15,  19 17.) 

Music  in  this  country  is  in  such  a  much  better  state  than  it  was  a 
generation  ago  that  all  who  believe  that  it  is  something  higher  than  a 
pastime  would  like  to  see  it  prosper  still  more.  The  amateur  has  the 
key  of  the  situation:  the  trade  and  the  profession  are  his  servants, 
though  he  is  too  modest  to  realize  it.  The  day  of  the  patron — Samuel 
Pep)rs,  Christopher  North,  Horace  Walpole — ^has  passed,  and  the  day 
of  the  organizer  has  come  in  Mr.  Carnegie  and  Sir  Thomas  Beecham. 
He  cannot,  therefore,  say  that  there  is  no  one  to  give  him  a  leacL 

It  is  tmfortunate  that  the  poor  man  has  no  English  name.  Refus- 
ing, it  is  true,  to  be  called  Schwdrmer,  the  **  enthusiast,"  he  yet  implied 
by  his  adopted  name  of  amateur  that  he  "liked"  and  of  dilettanU  that 
he  "enjoyed."  But  no  sooner  had  he  done  that  than  a  cold  world 
laughed  at  him  imder  those  names  as  a  solemn  trifler,  and  he  has  nexxr 
got  over  it.  Accordingly,  he  does  not  beUeve  in  himself,  and  thence 
flows  his  ineffectiveness.    Old  Thomas  Mace  called  him  a  "Judicious 
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Master"  and  an  "Ingenious,  Solid,  Ejiowing  Person";  but  tbea  he 
wanted  him,  ^mong  other  things,  to  buy  his  book.  Thomas  Men-ley, 
older  still,  addressed  him  as  Philomathes,  and  with  this  name  of 
"learner"  touched,  as  in  much  else,  the  right  note. 

The  learner  does  not  accept  a  free  seat  at  a  concert,  or,  if  he  does, 
it  is  in  return  for  some  help  he  has  given;  he  does  not  walk  late  into  the 
room  clapping  a  piece  to  which  he  has  listened  or  conversed  outside 
the  door;  he  does  not  carry  the  excellent  rule  of  not  talking  during 
music  to  the  extreme  of  having  nothing  to  »y,  though  he  talks,  after- 
wards— ^the  phrase  "How  charming!"  is  not  in  his  vocabulary;  and 
he  does  not  wait  to  see  which  way  the  fashion  goes  in  order  to  decide 
on  the  merits  of  a  song.  He  is  perhaps  just  an  average  musician.  He 
can  sing  two  out  of  the  dozen  songs  in  the  programme,  or  can  play  the 
Adagio  and  make  some  fist  of  the  Scherzo  of  the  sonata.  He  has  come 
early  because,  after  paying  for  a  score  of  the  quartet,  he  can  only 
afford  an  unreserved  seat.  He  is  all  ears;  nothing  escapes  him;  he 
wants  to  go  away  and  put  it  in  practice  at  once.  He  forms  decided, 
even  violent,  (q>inioas,  which  he  will  diange  as  decidedly  six  months 
hence,  because  he  is  growing.  He  can  compare  and  contrast  because 
his  musical  memory  is  strong.  He  bubbles  over  with  wild  metaphors 
and  picturesque  non  sequiturs  rather  than  not  make  you  understand 
what  was  good  and  how  good  it  Vas.  Reading  other  things  besides 
music,  he  comes  back  to  it  with  the  saner  mind.  He  has  travelled 
a  Uttle  and  breathed  fresh  air,  and  parochial  jealousies  among  musi- 
cians do  not  interest  him.  He  goes  primarily  to  hear  things — ^persons, 
only  in  his  own  branch  of  music — because  he  wants  to  increase  his 
knowledge,  not  his  reputation  for  it.  All  he  wants  to  know  about  an 
artist  is  who  taught  him;  and  he  may  be  interested  in,  but  not  ctuious 
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about,  his  tastes  and  morals.  For  the  music,  he  is  well  content  that 
it  should  "mean"  the  sea,  or  the  soul,  that  it  should  symbolize  colors 
or  induce  an-  "atmosphere,"  provided  the  melody  has  shape  and  the 
harmony  momentum;  if  not,  away  with  it. 

If  men  such  as  he  thought  about  their  a];^  as  a  whole,  a  public  opinion 
would  be  formed  which  would  eventually  get  rid  of  certain  abuses. 
The  foreign  musician  is  not  for  the  moment  here  in  large  quantities; 
but  he  will  come  back  unless  he  is  met  with  real  cottipetition  and  beaten 
out  of  the  iield  on  merits.  If  the  amateur  sees  this  clearly  the  profes- 
sional will  one  day.  Full  scores,  scientific  works,  collections  of  songs, 
and  spade  work  of  all  kinds  ought  not  to  have  to  go  abroad,  or  to 
foreign  publishers  at  home;  people -ought  not  to  sit  down  and  let  Mr. 
Carnegie  do  it  all.  A  sotmd  public  opinion  would  persuade  our  com- 
posers to  write  less  as  the  spirit  moves  them,  and  more  in  the  direction 
chosoi  by  Stanford,  Walford  Davies,  and  others,  oi  what  people  actu- 
ally want  to  be  singing  or  playing.  Such  opinion  needs,  among  other 
things,  a  medium  of  expression,  such  as  a  well-supported  journal  *of 
catholic  views.  There  are  many  journals,  and  have  been  many  more; 
but  they  have  missed  what  is  wsknted,  either  because  they  have  been 
edited  in  the  interests  of  a  particular  trade  or  because  music  is  such 
a  large  subject  that  they  have  specialized.  The  amateur  should  have 
a  schoolboy's  appetite,  and  go  on  contentedly  with  "biidkbats"  on 
Mondays  and  "spotted  dog"  on  Tuesdays,  because  he  knows  that  the 
apple  dumplings  he  likes  will  come  on  Saturday,  fiis  musical  paper 
only  reflects  his  own  ideas;  these  are  narrow,  and  should  be  catholic. 
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OvBRTURS,  "Sappho,"  Op.  44 CarlGoldmark 

(Born  at  Keszthely,  Hungary,  May  j8,  1830;  died  at  Vienna,  January  3,  1915.) 

The  overture  "Sappho"  was  produced  at  a  Philharmonic  concert  in 
Vienna,  November  26,  1893.  It  was  first  performed  in  Boston  at  a 
Symphony  concert,  November  24,  1894.  Later  performances  at  these 
concerts  were  those  of  April  7,  1900,  November  26,  1904,  February  25. 
19 16. 

The  story  of  Sappho  is  told  quaintly  by  Thomas  Heywood  in  his 
"Gunaikeion;  or,  Nine  Bookes  of  various  History  conceminge  Women" 
(London,  1624): — 

"Elianus  affirmes  her  to  be  the  daughter  of  Scamandronius;  Plato 
of  Ariston;  Suidas  and  other  Greekfe  writers  deliuer  to  vs  that  there  were 
two  of  that  name,  the  one  called  Erixia,  a  much  celebrated  Poetesse 
(who  flourished  in  the  time  of  the  poet  Alcaus  of  Pitthacus,  and  Tar- 
quinius  Priscus)  who  first  deuised  the  vse  of  the  Lyre  or  Harpe  with 
a  quill;  some  giue  her  the  honor  to  bee  the  inuentqr  of  the  Lyride 
verse:  the  other  was  called  Sapho  Mitelaena  long  after  her  who  was 
a  singer  .  .  .  ,  shee  published  many  rare  and  famous  Poems  amongst  th^ 
Greekes,  and  therefore  had  the  honour  to  bee  called  the  tenth  Musc. 
the  reason  why  she  fell  in  loue  with  Phaon,  Pliny  attributes  to  the 
vertue  of  an  hearbe,*  but  Baptista.Bgnatius  a  later  writer  and  exquisite 
both  in  the  Greeke  and  Latin  tongues,  in  transferring  this  fable  irom 
the  originall  into  the  Roman  tongue,  as  likewise  others  of  his  opinion. 
conclude,  that  Phaon  was  .of  the  profession,  of  such  as  get  their  liuis^ 
by  transporting  passengers  from  one  side  of  a-riucr  vnto  another,  i 

*  See  Philemon  Holland's  translation  of  Plinv's  Natural  Histanr.  BMk  Tiii,,  dwp.  &v  *'OC  IIm  kaitr 
or  tfalilfe -conmrisr  calM  Centan-Oa^,  i.e.,  m  hnndred  fcensr';  Thei«  viras  a  beliH  that  the  ro>:  ■• 


a  cectam  white eringo  made  the  inair  that  found  it  ""veTy- amiable  and  beloved  <  f  women;  which  was  the  rcaia 
(men  say)  that  Udy  Sappho  was  90  enamoured  on  the  Yong  iCnight  Phao  of  Lesbos.  ? — ^P.  H. 
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plaiae  Ferrie-maa,  and  that  it  happened  vpon  a  time  that  Venus 
coming  to  the  place  where  he  kept  his  passage,  without  demanding  any 
h3rre  he  gaue  her  a- free  transportage,  not  knowing  to  whom  it  was  hee 
did  that  courtesie,  no  way  suspecting  she  had  beene  a  goddesse:  This, 
Venus  tooke  so  gratefully  that  she  thought  to  requite  his  f reenesse  with 
a  bountJe  farre  transcendii^  the  value  of  his  paines.  Shee  therefore 
gaue  him  an  Alablaster  box  full  of  a  most  pretious  vnguent  (teaching 
him  how  to  apply  it)  with  which  he  no  sooner  annoynted  his  face,  but 
hee  instantly  became  of  all  mortall  creatures  the  most  beautiful,  of 
whom  the  Lesbian  damsels  grew  inamoured,  but  especially  hee  was 
ardently  and  most  affectionately  beloved  of  Sapho.  Phaon  hauing 
occasion  to  pctss  from  Lesbos  into  Cidlie,  shee  was  tortured  in  soule 
for  his  absence,  intimating  that  it  was  done  in  despig^t  or  disgrace  of 
her;  first  ptuposed  to  cast  herself  from  Leucate,  a  high  promontorie  in 
Ep)rre,  doune  into  the  Sea,  which  she  after  did;  yet  before  she  would 
attempt  it,  she  first  in  an  Epistle  thought  by  all  the  alltuements  of  a 
womans  wit,  to  call  him  badce  againe  into  his  countrey;  which  Ouid 
in  her  behalfe  most  feelingly  hath  exprest."  Heywood,  the  ''prose 
Shakespeare,"  then  gives  a  version  of  the  celebrated  poem  attributed 
by  some  to  Ovid  and  Englished  by  Alexander  Pope,  but  his  version 
has  not  the  homely  sweetness  of  diction  that  characterized  certain 
plays  by  him.  "From  that  Rocke,"  adds  Heywood,  "Shee  cast  her 
selfe  headlong  into  the  Sea,  and  so  perished.'' 

But  the  description  of  Sappho  and  her  art  given  by  Mr.  J.  P.  Row- 
botham  in  his  History  of  Music  (vol  ii.,  chapter  v.)  will  serve  better 
as  a  gloss  on  Goldmark's  overture : — 

"The  scene  of  our  history  shifts  to  Lesbos,  where  the  nightingales 
sang  the  sweetest  of  all  Greece,  and  the  head  of  Orpheus  and  his  lyre 
had  floated  here  after  it  had  been  thrown  into  the  river  Hebrus.     The 
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sea  tuned  his  waves  to  melody,  and  the  islands  sang  as  it  passed  bv. 
And  the  head  of  Orpheus  was  buried  in  Lesbos.  And  the  wheat  of 
Lesbos  was  as  white  as  snow,  and  the  vines  ran  trailing  on  the  ground 
so  that  Uttle  children  could  pick  the  grapes  by  stretching  out  their 
hand.  And  here  was  Sappho  singing.  And  we  may  picture  her  sit- 
ting in  some  marble  court  overlooking  -the  -^gean,  among  her  com- 
panions and  her  loves.  And  there  was  Cydno,  and  Anactorie,*  and 
Andromeda,  and  Gyrinna,  and  Eunice,  and  Gongyla,  and  Erinna. 
who  had  to  leave  them  all  and  go  back  to  her  spinning  again;  and 
Atthis,  and  Telesippa,  and  Megara.  And  these  last  were  the  three 
she  loved  the  most.  And  she  was  a  little  dark  woman  with  black  hair. 
and  Alcaeus  says  that  she  had  a  beautiful  smile.  And  she  had  the  pas- 
sions of  Semiramis.  .  .  .  And  the  story  that  she  drowned  herself  for  the 
love  of  Phaon  I  do  not  beUeve,  but  think  it  was  one  of  the  many  fables 
which  the  Lesbians  conjured  up  about  their  Queen  of  Women,  f  For 
the  story  reads  like  our  owfa  legend  of  Faust.  For  Phaon  was  an  old 
ferryman  who  used  to  ferry  people  across  the  river  Cayster,  and  Venus 
gave  him  a  box  of  magic  ointment,  which  changed  him  from  an  old 
man  into  a  yoimg,  of  such  surpassing  beauty  that  every  onp  who  saw 
him  fell  in  love  with  him,  and  all  the  women  in  Lesbos  were  after  him. 
But  other  accounts  say  that  he  had  foimd  that  magical  herb  called 
Erynge  c^  centum  capita,  which  is  not  found  once  in  a  century,  but  who- 
ever has  the  good  luck  to  find  it,  he  shall  straight  be  loved  of  any  of 
the  opposite  sex  that  behold  him.  So  it  seems  we  are  in  the  land  of 
legend  when  we  get  to  Phaon.  t  And  Sappho  had  been 'married  to  a 
wealthy  Andrian  of  the  name  of  Cercolifi,  when  she  was  very  young. 
And  she  had  a  little  daughter,  named  Clefs,  and  she  says  somewhere. 
'I  have  a  Uttle  daughter,  and  she  is  like  golden  flowers,  and  I  would 
not  give  her  for  all  the  wealth  of  Lydia,  or  even  for  my  own  dear  Lesbos/ 
But  when  Clels  grew  up  she  caused  her  mother  much  grief,  and  so  did 
Charaxus,  who  was  Sappho's  brother,  for  he  had  all  the  wildness  of 

*  Compare  Swinbome's  "Anactoria." 

t  Yet  a  medieval  commentator  on  Horace  refers  to  Sappho's  **  complaining,  even  in  Hades,  (rf  her  Les- 
bian fellow-maidens  for  not  loving  the  youth  with  whom  she  was  hendf  so  much  m  tovt "  (see  Hbrace'i  Cann. 
ii.  13 ,  14). 

X  It  was  abo  said  that  Venus  as  a  passenger  was  disguised  as  an  old  woman;  that  Phaon  baSk  a  tea^ 
to  Venus  on  the  hill  from  which  Sappho  threw  herself  into  the  sea;  that  Phaon  was  killed  by  a  jealon  hasfaud 
Pierre  Bayle  wrote  in  one  of  his  malicious  footnotes:  " It's  a  strange  thing  that  no  one  is  willing  to  somit  xkai 
Sappho  was  pasuonately  fond  of  a  man  through  the  sole  force  of  her  temperament." — ^P.  H 
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his  sister,  with  none  of  her  refinement  to  carry  it  off.  ...  So  that  she 
had  much  to  trouble  her  amid  all  her  beautiful  life.  And  Socrates  will 
have  lit  that  she  was  handsome,  but  other  Greeks  will  not  allow  it,  for 
she  was  a  little  woman  with  dark  hair,  and  to  come  up  to  the  Greek 
notion  of  beauty  she  ought  to  have  been  tall  and  stately,  and  have  had 
light  hair.  But  she  was  certainly  very  pretty,  for  how  could  she  have 
been  otherwise?  And  she  was  full  of  fire  and  passion,  and  is'the  ac- 
knowledged mistress  of  the  Systaltic  or  'Thrilling'  Style  of  Music,  of 
which  very  likely  she  was  the  inventress,  and  so  it  is  out  of  compli- 
ment to  her  introducing  a  new  style  into  music  that  Plato  has  called 
her  the  Tenth  Muse,  and  Ausonius  the  Muses'  sister,  and  she  is  always 
reckoned  among  the  Nine  Poets  of  Greece,  being  one  woman  among 
eight  men." 
Or  these  lines  from  Swinburne's  "  Sapphics ' '  might  serve  as  a  motto : — 

Ah  the  si&ging,  ah  the  delight,  the  passion! 
All  the  Loves  wept,  listening;  sick  with  an^ish. 
Stood  the  crowned  nine  Muses  about  Apollo; 
Pear  was  upon  them, 

While  the  tenth  sang  wonderful  things  they  knew  not. 
Ah  the  tenth,  the  L^biant  the  nine  were  silent, 
None  endured  the  sound  of  her  song  for  weeping; 
Laurel  by  laurel, 

Faded  all  their  crowns;  but  about  her  forehead. 
Round  her  woven  tresses  and  ashen  temples 
White  as  dead  snow,  paler  than  giass  m  summer. 
Ravaged  with  kisses. 

Shone  a  light  of  fire  as  a  crown  for  ever. 
Yea,  almost  the  implacable  Aphrodite 
Paused,  and  almost  wept. 
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Her  visible  song,  a  marvel 
Made  of  perfect  sound  and  exceeding  passion. 
Sweetly  shapen,  terrible,  full  of  thunders. 
Clothed  with  the  wind's  wings. 


The  overture  is  scored  for  three  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
four  trombones,  bass  tuba,  a  set  of  three  kettledrums,  two  harps, 
strings. 

It  begins  with  an  introduction,  moderato  assai,  alia  breve,  G-flat 
major,  2-2.  The  first  twenty-eight  meastnes  are  for  the  Harps  alone, 
broad  phrases,  which  remind  one  of  a  choral  chant  or  solemn  march. 
Two  phrases  of  this  passage  serve  as  a  harp  accompaniment  to  an  oboe 
melody  of  pastoral  character;  the  melody  is  continued  by  the  flute 
over  the  next  two  original  harp  phrases.  The  movement  changes, 
con  fuoco,  E-flat  minor,  4-4.  The  stormy  theme  is  the  first  true  mo- 
tive of  the  overture.  This  theme  is  developed  energetically,  until  after 
two  sudden  retards  it  merges  into  a  broad  cantilena.  Sehr  langsam 
(very  slow),  B-flat  minor  (later  in  C-sharp  minor),  6-4.  Oboe  and  horn 
sing  the  pastoral  melody  of  the  Introduction  over  harmonies  in  other 
wood-wind  instruments  and  violas  and  'cellos,  with  harp  arpeggios. 
With  the  change  of  key  the  violins  sing  the  same  melody,  the  second 
theme  of  the  overture,  which  is  developed  to  a  grand  orchestral  climax, 
after  which  it  dies*  away  to  a  pianissimo  E-flat  minor.  A  solo  violin 
plays  over  a  long-sustained  chord  (clarinet,  bassoons,  horn)  a  slow 
ascending  arpeggio,  that  leads  to  the  original  pastoral  melody,  in  the 
original  key  of  G-flat  major.  The  melody  is  first  played  by  solo  vio- 
lin, then  continued  in  four-part  harmony  by  a  quartet  of  wind  instru- 
ments. The  stormy  first  theme  retiu-ns,  con  fuoco,  in  F-sharp  minor, 
and  is  developed  much  as  before,  but  the  key  changes  to  E-flat  minor. 
The  development  of  the  second  theme  is  more  extended  than  before. 
It  dies  away  as  before.  The  first  theme  sets  in  and  is  worked  up  en- 
ergetically.    This,  too,  dies  away  to  pianissimo  in  A-flat  minor.    The 
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sdo  vioUn  plaTS  the  second  theme  in  the  c»iginal  key  against  sus- 
tained harmonies  in  the  wood-wind.  A  new  and  energetic  coda  for 
full  orchestra  brings  the  ending  in  G-flat  major. 


The  life  of  Sappho^  who  is  said  to  have  been  at  the  zenith  of  her  fame  ^ 
about  6io  B.C.,  is  told  by  Mr.  Henry  Thornton  Wharton  in  the  intro- 
duction to  his  collection  of  her  poems* : — 

Songs  that  move  the  heart  of  the  shaken  heaven. 
Songs  that  break  the  heart  of  the  earth  with  pity» 
Hearing,  to  hear  them. 

Mr.  Wharton  inquires,  but  not  too  curiously,  into  Sappho's  character, 
violently  assailed  by  certain  ancients  and  modems,  and  defended  with 
equal  zeal  by  others,  of  whom  Friedrich  Gottlieb  Welcker  is  chief, — 
Welcker's  "Sappho"  (Gottin^en,  1816).  The  prying  reader  is  referred 
to  Bayle's  article  on  Sappho  in  his  Dictionary,  Colonel  William  Mture's 
"Sappho  and  the  Ideal  Love  of  the  Greeks,'*  and  the  terminal  essay 
in  Burton's  "Thousand  Nights  and  a  Night"  (vol.  x.). 

Sappho  is  said  to  have  been  the  first  of  the  Greek  poets  to  use  the 
P6ktis,  a  kind  of  harp  which  was  played  by  the  fingers  without  a  plec- 
trum. Her  poems  were  written  for  recitation  with  the  aid  of  music; 
"they  were  the  earhest  specimens  of  what  is  called  in  modem  days  the 
Song  or  Ballad,  in  which  the  repetition  of  short  rhythms  produces 
a  certain  pleasant  monotony,  easy  to  remember  and  easy  to  under- 
stand." Plato  defined  this  MeUc  poetry  as  "compounded  out  of  three 
things,  speech,  music,  and  rhythm." 

For  a  long  discussion  of  the  metres  invented  by  Sappho  see  the  chap- 
ter of  Mr.  Rowbotham  to  which  reference  has  already  been  made :  "  But 
this  little  woman,  her  blood  was  on  fire,  and  she  broke  through  all  the 
traditions  of  the  past,  which  had  lasted  from  Homer  downwards,  so  as 
to  speak  out  to  the  full  the  warmth  of  her  passions.  And  this  is  the 
point  of  the  Systaltic  Style,  that  it  has  neitiier  the  repose  of  Homer, 

Sappho";   MenoOir,  Text,  Selected  Renderings,  and  a  Literal  Translation  by  Henxy  Thornton 
1.    Third  Edition,  London  and  Chicago,  1895. 
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nor  even  the  reg:ularity  of  flow  of  Archilochus,  but  the  metre  is  broken 
up  and  riven  by  the  passions  that  rage  underneath,  or  Uke  a  hot  wiijd 
striking  a  lake,  and  throwing  it  into  a  thousand  Uttle  foams.  And  this 
featiure  of  the  Systaltic  Style  the  Greeks  called  dLvrLBtcns,  or  'Con- 
trast of  Accent,'  for  she  made  Iambuses  to  succeed  Trochees,  anid 
Trochees  Spondees,  longs  clashed  against  longs,  and  shorts  against 
shorts,  and  in  her  verse  it  was  like  silver  things  clashing  against  eadh 
other.  ...  So  then  these  clashing  feet  she  buckled  together  by  the 
golden  bands  of  Rhythm,  and  by  this  means  was  enabled  to  mak^ 
havoc  of  Emphasis,  and  charge  her  line  with  the  strongest  accentual 
effects."  \\ 

The  story  of  Sappho  has  inspired  many  composers.  There  are  opersls 
with  her  as  heroine:  '*Saffo,"  Mayr  (Venice,  1794),  Duca  Riario-Sforz^ 
(Florence,  1820),  Pacini  (Naples,  1840),  Ferrari  (Venice,  1841);  ballot 
by  Brambilla  (Milan,  18 19);  ''U  Salto  di  Leucade,"  Mosca  (Naplei, 
1812);  ballet,  "Sappho,"  Mazzinghi  (about.  1800);  ''Le  Saut  de  Leu- 
cade,"  Legat  de  Furcy  (about  1790,  not  performed);  operetta/ Diache 
(Paris,  1872);  "Sapho,"  J.  P.  E.  Martini  (Paris,  1794),  Reicha  (Paris, 
1822),  Bernard  van  Br6e  (Amsterdam,  1834),  Kanne  (about  1820); 
"Sapho,"  Gounod  (Paris,  1-85 1),  in  which  the  librettist  Augier  presents 
Phaon  as  a  political  K^onspirator  and  Sappho  as  accused  falsely  of 
betraying  the  plot  against  Pittaciis;  ballet,  ''Sappho  von  Mytilene," 
J.  N.  Hummel  (about  1820);  "Phaon,"  Picdni  (Choisy,  1778).  Ther^ 
are  cantatas,  as  by  Beaulieu  (Paris,  1813)  and  Louis  Lacombe  (Paris) 
1878);  overtures,  as  by  Goldmark;  solo  scene  with  oorcbestra  by 
Randegger  (London,  1875);  prelude  to  ** Sappho,"  by  Granville  Ban* 
tock,  also  his  series  of  songs  "Sappho"  for  contralto. 

Pacini's  "Saffo"  was  produced  here  at  the  Howard  Athenaeiun  bjjr 
the  Havana  Opera  Company,  May  4,  1847,  with  Po^unata  Tedescol 
Sofie  Marini,  Perozzt,  and  Bataglini  as  the  chief  singers,  and  performed 
h  Boston  as  late  as  i860  (May  29),  with  Marietta  Gazzaniga  as  the 
iieroine. 
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FRIDAY  AFTERNOON.  APRIL  26,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  27.  at  8.00  o'clock 


Davison Overture,  "Tragic'* 

(First  time) 


Wolf Italian  Serenade 


Berlioz Fantastic  Symphony 


ERNST  SCHMIDT.  Conductor 
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SYMPHONY    HALL.   BOSTON 

HurrriNGTON  and  Massachusetts  avenues 
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Boston  Symphony  Orchestra 

THIRTY-SEVENTH  SEASON.  I9t7-t918 


Programme  of  the 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  APRIL  26 
'  AT  130  OCLOGIC 

SATURDAY  EVENING.  APRIL  27 
AT  &00  O'CLOCiC 

CO^RtQHT,  1»13,  BY  C.  A.  ELLIS 
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FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-ieventh  Season,  1917-1918 
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1 

VtOUOVCKLXOS. 

Wanike,H. 
Halkin,;. 

KeUer,  J. 
Nagel,  R. 
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Contra-Bassoon. 

Battlet,  A. 
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Taenicke.  B. 
Miersch,  £. 
Heie,  M 
HUbner,  E. 
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TMamTi^Kveimf  season,  nineteen  ivundred  seventeen  and  eighteen 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  APRIL  26.  at  230  o'clock 

SATURDAY  EVENING.  APRIL  27,  at  8  o'clock 


Davison  ;        .        ,        .  •  Tmgic  Ovcrtiw 

First  performance 

Wolf       .        .        .        .        .  Italian  Serenade  for  SmaU  Orchestra 


Berlks   ....    Fantastic  Symphony,  No.  i,  C  majory  pp«  14A 

I.    Dreams,  Passions. 

Laxgo;  Attogro  ag«**tn  e  appassicsxato  assaL 
n.    A  Ball. 

Walts:  Allegro  non  troppo. 
m.    Scene  in  the  Fields. 

Adagio. 
IV.    Mardi  to  the  Scaffold. 

'  Allegretto  non  tioppo. 
V.    DieamofaSabbat. 

Laighetto;  AQcgio. 


ERNST  SCHMIDT,  Conductor 


MASON  a  HAMUN  PIANO  USED 


Thfff  win  ht  aa  inteiiBiMioo  of  ten  minutes  before  the  tymphony 


Hbs  Imdim  of  ll#  mudience  are  eatnstUy  requested  not  to  put  oh  kaU  bofore 
$Mm  omd  of  a  mmmbor. 

7%o  doon  oj  A^  haU  mnO  he  closed  dMrh$g  ike  performance  of  eath  mtmbor 
^m  ike  pfogrmmme*  Those  who  wUk  to  leave  before  the  end  of  the  coMcori 
to  do  so  4m  am  itiierval  betwseem  th0  mmmtbers. 


.  lUvised  RiguUtioii  of  August  5,  I89(L— Chapter  3.  reUtiag  to  the  eoveriag  ef 
the  head  in  places  of  public  amusement 

EMMy||MMMll>i>ait,i»lJt>iKeclMMi>Mmcot.>agWMyptrwHitet»^ 
dM  ^rmidfik»miAnm9rvmktmmuc^utauAaUe»d»ny]^^ 

is  y^m  fmimmmi  this  •  W  Mad  evvwias  miout  projaetioa.  which  does  not  oUtnict  meh  view,  maj  b«  woni. 

AttMU  X.  M.  CALVIN.  Gty  CUik 

vm  ^ 
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TftAOic  OyBRTuR^ Archibai4>  T.  Davison 

(Bom  at  Boston  in  1883;  now  liTing  in  Cambridge,  Mass.) 

We  are  indebted  to  Mr.  Davison  for  the  following  notes  :t- 

"The  Tragic  Overture  was  suggested  by  Hawthorne's  story  *RapT 
pacdni's  Daughter.'  The  composition  does  not  pretend,  however,  to 
follow  the  details  of  the  story,  nor  does  it  attempt  to  draw  musical 
pictures  of  the  various  characters;  it  portrays  simply  the  mood  or 
impressiDn  created  by  the  narrative.'* 

"The  oveiture, .composed  during  the  summer  of  1914,  has  been  revised 
from  time  to  time.  It  is  closely  constructed  about  three  themes,  the 
second  of  which,  as  the  main  theme  of  the  Allegro,  furnishes  most  of  the 
development  material.  The  instrumentation  is  as  follows:  three  flutes^ 
two  oboes,  Engli^  horn,  two  clarinets,  two  bassocois,  four  horns,  three* 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cl3rm'^ 
bals,  triangle,  harp,  and  strings." 

Mr..  Darrison  was  graduated  from  the  Boston  Latin  School  in  1902 ; 
from  Harvard  University  in  1906.  He  received  from  Harvard  thd 
degree  of  M.A.  in  1907  and  of  Ph.D.  in  1908.  He  studied  the  organ 
and  composition  with  Widor  in  Paris.  He  is  now  Assistant  Professor 
of  Music,  organist  and  chorister  at  Harvard  University.  His  sym- 
phonic poem  ''Hero  and  Leander"  was  performed,  by  the  Boston 


Songs  Specially  Suitable  for  Use  at  the  Present  Time 


^"""^  AMBROSE,  PAUL 

Anna  Priacilla  Kisher       Tomorrow  Comes  the  Song  (2  keyt) 


^±^i^  BEACH,  Mrs.  H.  H.  A> 

Far  Awa*         ,  (Soprano  or  Tenor^ 

A  Song  of  Liberty       (In  the  press) 

(2W«) 

^  BRANSCOMBE,  GENA 

^^7^tHM^-tg3t^^^^  Dear  Ud  o*  Mine  (2  keys) 

•  —  "  **  '   •"  •*'^*'^'^  (Sung  by  Mme.  Matienauer) 


.50 


JO 
.50 


.50 


^^^-^ 


(X)LE,  ROSSETTER  G, 
Your  Ud  and  My  Ud  (MedhmiVoice)  .65 


^^^^^^^^^^^.  ■y^_^;3  DANIELS,  MABEL  W. 

-.i,  o.^^..^^^       Undaunted  (2  keys)  30 

(Sung  by  Lambert  Murphy) 

METCALF,  JOHN  W. 

Absent  (3  keys)  50 
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Symphony  Orchestra,  Dr.  Muck  conductor,  at  Sanders  Theatre^  Cam- 
bridge^ on  April  23,  1908.  Mr.  Davison  has  composed  a  Romance  and 
a  set  of  Concert  Waltzes  "The  Gondoliers."  These  have  been  per- 
formed at  "Pop"  Concerts  in  Sjrmphony  Hall,  Boston.  Re  has  also 
composed  pianoforte  pieces,  songs  and  choruses. 


ITAUAN  Serenade  i^or  Smai^i.  Orchestra  .#.....  Hveo  W(M 


(Botn  at  Wi!idu»h|[ratE,  Steieniiark,  Match  13,  i860;  died  ita  m  mad-booM  at  Vknna, 
February  22,  1903.) 

Wolf  at  Vienna  in  1887  composed  two  movements  for  strii^  quartet, 
ft  ** HuxBoristisches  Intermezzo"  and  an  "Itaheniache  Sensuuk." 
The  latter  is  related  thematicaUy  to  the  ''Itaiiesiscbe  Serenade"  for 
small  orchestra,  on  which  he  worked  in  the  course  of  the  years  1893-^ 

Only  one  movement,  the  first,  was  completed.  Some  say^  it  was 
finished 'in  1890,  A  second  movement,  orciaestrated  at  TnmnkirdKn 
in  1893,  has  only  twenty-eight  measures.  Its  chief  theitie  is  a  gentk 
soagv  The  third  movement,  composed  early  in  Deoenftber,  1897, 
when  Wolf  was  at  Dr.  Svetlin's  asyltun  in  Vienna,  has  abont  forty 
measures*  It  is  entitled  ''Tarantella,"  and  in  this  movement  is  in- 
troduced the  celebrated  ''FunicuU-Funioulll''*  melody  of  £)cttia»  of 
which  Wolf  was  fond. 

The  score  of  this  finished  movement,  edited  by  Max  Reger,  was 
pubUsfaed  in  1903.  It  caUs  for  two  flutes,  two  obots^  two  darinets, 
two  bassoons,  two  horns,  solo  viola,  and  the  usual  strings.  In  the 
original  version  the  English  horn  was  used  instead  of  the  solo  viola. 


*  This  NeapoliUn  ditty  was  composed  by  Luigi  Denza  In  1880,  and  was  soon  known  tkfoa^oat  the 
#drld.    Ridutrd  Straius.jbelieyfaf  it  to  be  a  folk-tune,  intrqduoedit  as  the  chkf  theme  of  tho  fowtii  mmt- 


ihent,  "Neapolitan  Folk  life," oChls symphonic  fantasia,  "From  Italy.' 
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*  W6S  did  not  hear  this  music  in  his  lifetime.  The  Serenade  as  a 
quartette  was  performed  in  Vienna  in  January,  1904,  and  the  applause 
VfBS  so  great  that  the  performance  was  repeated.  On  January  29  of 
the  same  year  the  Serenade  was  performed  at  an  orchestral  concert  df 
tjie  Styrian  Music  Society. 

,  The  first  performance  of  this  orchestral  serenade  in  the  United  States 
|tas  by  the  Chicago  orchestra  at  Chicago,  January  21,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  led  by  Mr.  Gericke,  April  i,  1905. 
'    The  string  quartette,  Italian  Serenade,  edited  by  Max  Reger,  was 
played  for  the  first  time  in  Boston  by  the  Kneisel  Quartette,  October  25, 
10904,  and  repeated  by  request  at  a  concert  of  the  same  club,  March  14, 

The-movement  is  a  rondo  on  pifiFero*  melodies.  It  opens  in  G  major, 
*' Ausserst  lebhaft"  (as  lively  as  possible),  3-8.  The  chief  theme,  which 
Returns  after  two  long  spun-out  interruptions,  is  given  to  the  solo  viola. 
The  pifferari  are  soon  heard,  for  there  is  a  droning-bass  with  empty 
fifths.  The  development  of  the  chief  theme  is  divided  into  three  sec- 
tions easily  distinguished  by  characteristic,  melodic  use  of  solo  instru- 
ments. The  first  episode  begins  with  a  'cello  theme,  "with  great 
expression,**  6-8,  which  is  followed  by  a  phrase  for  oboe.    A  crescendo 

*  Tbe  pifaro,  or  piffero,  k  an  old  fonn  of  the  oboe,  still  in  use  in  some  districts  of  Italy  and  the  TyroL 
It  was  fonnerly  called  the  "  Schakney."  The  piffermri  are  peasanU  that  come  to  Rome  in  Chxistnias-tide 
|o  pipe  pastoial  melodies  to  the  street  Madonnas.  "The  Pastoral  Symphony"  hi  "The  Messiah"  is  based 
on  such  tunes. 
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leads  to  a  dushinf  melody,  which,  to  borrow  Dr.  Bmst  Decsey'<i  phrase, 
has  Chiaati  in  its  veins, — ^tutti,  and  in  a  fiery  manner,  /.  At.  the  ead 
of  this  episodic  section  the  vic^ns  bring  the  diief  melody  back,  and  a 
solo  flute  iumisfaes  an  opposing  melody.  There  is  free  development  of 
the  chief  theme.  A  violoncdlo  solo  leads  to  the  second  episode.  A 
short  period  in  imitation  breaks  the  song  of  this  serenade;  a  crescendo 
follows,  and  after  a  fortissimo  is  reached  there  is  a  dreamy  theme  for 
the  solo  viola.  Fantastically  colored  measures  (tremolo  of  muted 
^sings)  prepare  the  repetition  of  the  chifif  theme.  This  time  there  is 
no  xiew  development;  the  movement  ends  with  the  few  introductory 
measures,  as  it  began.  (See  *'Hugo  Wolfs  Letzten  Jahren,"  by  Dr. 
Ernst  Decsey,  of  Graz,  an  article  published  in  Die  Musik  (1901,  pp. 
2i5-220)»  Professor  Dr.  H.  Reimann's  notes  to  the  Berlin  Philharmonic 
concerts,  October  10,  1904,  and  Dr.  Ernst  Decsey's  "Hugo  Wolf'*  in 
four  volumes  (Berlin  and  Leipsic,  1903-06). 


Philipp  Wolf,  the  father  of  Hugo,  was  a  currier,  a  currier  against  his 
will.  The  man  was  interested  in  literattu'e  and  art,  but  he  was  com- 
pelled to  follow  the  family  calling.  In  1867  his  property  was  so  injured 
by  fire  that  he  was  never  again  prosperous.  Philipp  was  something 
of  a  violinist  and  guitarist,  and  he  was  the  first  teacher  of  Hugo,  the 
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feurtli  of  eigbt  children.  The  boy  learned  the  vioUa  and  the  piano. 
There  was  household  music,— string  quartets  or  pieoes  for  small 
orchestra.  Prom  1865  to  1869  Hugo  attended  the  Pfarrhauptscfauk 
in  his  native  town;  in  1870-71  he  went  to  the  Gymnasinin  ia  Ck'az, 
where  he  took  piano  lessons  of  Joh.  Buwa  and  vidin  lessons  of  FenL 
Casper.  He  then  studied  at  the  Gymnasium  in  St.  Paul  and  in  1874-^5 
the  Gsrmnasium  at  Marburg. 

In  1875  Hugo  entered  the  Vienna  Conservatory.    He  studied  har- 
mony with  Franz  Krenn  and  the  piano  with  Wilhelm  Schenner.     In 
1877  be  was  dismissed  from  the  Conservatory.    The  Director  of  the 
Conservatory  was  Josef  Hellmesberger  (i828-93)»  ''a  olassigal  violifiist 
and  dasstcal  conversationalist,  a  nmsician  comtne  UfatU  and  a  Vietmese 
C0mme  Ufaut,  an  artist  whose  quartet  playing  was  as  celebrated  as  was 
the  legion  of  bonmots  told  by  him  or  attributed  to  him,  a  man  of  the 
world,  a   distinguished  character  in  the  music  life  of  Vienna."     One 
day  he  received  an  astounding  note,  which  read  pretty  much  as  fol- 
lows:   "You  have  only  one  more  Christmas  to  celebrate,  then  your 
end  will  come.    Hugo  Wolf."    Some  humorous  student  played  this 
trick  on  Hellmesberger  and  Wolf.     In  vain  did  the  latter  protest  his 
innocence  and  show  his  own  handwriting:   he  was  dismissed.    Then 
began  Wolf's  dark  and  dreary  life:    From  1877  to  1881  he  lived  in 
Vienna  as  a  needy  music  teacher.     In  1875  he  had  experienced  a  great 
pleasure,  one  that  influenced  him  mightily.    He  met  Richard  Wagner, 
and  for  a  few  minutes  talked  with  him.    The  fifteen-year-old  boy 
wished  to  show  him  some  of  his  compositions.    Wagner  in  a  most 
friendly  manner  told  him  to  wait  until  he  had  written  riper  and  more 


YOU  ARE  INVITED  TO  SEE  OUR  DISPLAY  OF 

Fashion  Show  Hats 

Purchased  from  the  exhibitors  at  the  New  England  Retail  Milliners' 
Association  Convention 

480  Boykton  St.,  Boston         Mile.   CAROLINE        Block  of  BxuaiwkfcHotal 
OUR  $5.00  AND  $6.00  DEPARTMENT  contains  no  two  f  like  in  fonn  or  color 


JACOB  THOMA  &  SO^  Importen 

VIOUN  MAKERS  ^^  SPECIALTIES 

AND  REPAIRERS  —  J^i^  T«.l«l  9tm«i  r«r 

to  the  ^l^^^^^IkH^^^  ^^"'^^  ^^"^  *^  *^^'"" 

Borton  SymUlMoy  ^Pi^^^^^^^^^^l  ^'^'^"^  ^""^  *^  ^^ 

47  WINTER  STREET  j^^         ^^^  ^' 

BOSTON.  MASS.  ^j^  T^Mmmn  OIL  1 


1306  Digitized  by  VjOOQ IC 


Secure  One  of  These 
Beautiful  Little  Grands 


NEARLY  aD  music  lovers  desire  a  Baby  Grand  piano. 
Through  the  Harvey  service  it  is  easy  for  you  to 


possess  a 

BRAMBACH  BABY  GRAND 

TOO  nave  to  but  see  and  near  it  to  convince  yourselr  or  its 
fnarvdous  musical  qualities.    The  case  work  and  the  finish 
is  beautiful ;  the  wood  is  of  the  richest  mahogany. 
The  Brambach  Grand  is  small  enough  and  fine  enough  for 
any  home. 

Aifk  for  frmm  papmr  putflcini  mk^i0igkg  floor  tpocm  f  <yt*rtJ 
PtUCE  ONLY  f 496    EASY  TEMiS   FOIST  PAYMENT  $25 

CGilARVEY<^ 

PianQP^  Pkyef'  Pianoi»  Victrolas,  Edison  Phonographi  and  Records 

144  BOYLSTON  ST.   (Oppa««eAe common),  BOSTON 
Sr  Main  Street,  Brockton  tt  Market  Street,  Lynn 


U(|7  Digitized  by 


Google 


Important  works;  but  the  courtesy  of  Wagner's  refusal  moved  Wolf 
deeply^  just  as  the  performance  of  *'Tannh^user"  at  Vienna  in  Novem- 
ber, 18751  ^^  turned  him  into  a  fanatical  Wagnerite.  In  the^  years 
|of  poverty  Wolf  became  intimate  with  Felix  Mottl  Mid  Adalbert  von 
'Goldsctamidt.  They  endeavored  to  find  violin  and  piano  pupils 
jfor  hixo.  In  1879  his  lessons  brou^t  him  in  only  thirty-sSi  or  thirty- 
eight  guldens  a  month.  He  loathed  the  drudgexy  of  ^^fi^^ing  the 
jdull;  he  did  not  hesitate  to  address  any  ^upid  daughter  of  a  most 
respectable  family  as  "blades  Frauenztmmer."  He  had  begun  to 
■compose  songs  in  1875.  The  list  of  his  works  written  from  1875  to  1889 
and  unpublished  at  the  time  of  hi^  death  is  in  Decsey^sXife  of  the 
Composer.  r  ' 

Wolf  thought  of  going  to  America  to  try  his  f ortul)ie»  for  America 
was  sti|rely  a  Tom  Tiddler's  ground  for  musicians,  but  in  i98i  he  went 
to  Sakburg  as  second  conductor  of  the  opera.  He  did  not  ^distinguish 
himself  at  Salzburg,  where  he  was  allowed  to  conduct  only  light  operas 
and  operettas.  They  say  that  at  a  rehearsal  he  addressed  the  chorus 
;as  follows:  "O  let  that  stuff  alone;  I'll  play  you  something  from 
! 'Tristan  and  Isolde/  "    He  left  Salzbtu-g  in  1882. 

From  January  27,  1884,  to  May,  1887,  Wolf  was  the  music  critic  of 
,the  SalonblaU,  **a  society  journal  of  the  high  life  of  Vienna*"  Some 
of  the  contributed  articles  are  singularly  shrewd,  pungent,  entertaining, 
'and  written  with  Infinite  gusto.  The  critic  sided  with  the  Wagner- 
1  Bruckner  faction,  and  was  reckoned  by  the  superficial,  indiscriminative 
!  readers  of  Vienna  as  a  malignant  foe  of  Brahms.  *  He  wrote  enthusiasti- 
I  cally  in  praise  of  Gluck,  Haydn,  Mozart,  Beethoven,  Weber,  Schubert, 


j         *  Sm  tlie  tefcRDce  to  Wolf's  articles  in  Miss  Florence  May's  smug  "Life  of  Johanoes  Bcahms,"  rcl 
iL,  pp.  >90-3ax  94«<toii,  1905).    Miss  Maj  speaks  of  Wolf  gaimnf  "uaennable  aotoi '       ' 
'atta<±i  UB  -  **-^~-' **-• —     ""  -'—  *'—  ^-t^^—^  r.»,    ' 


iDecMy's 


fintbma'a  comoMitioDs.    See  alas  Max  Kalhrd:%  Lif«  of  finhma.    On 
-  Wolf/^  vol.  r7rt>.  87-93.  ^^ 
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to  the  origbal.    This  characteristic  is  striking  in  a  Bachrach  PcMtrait 
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New  Taflored  Suits 

Spring  models  with  interesting  new  features.  Spring 
fabrics  include  serge,  tricotine,  tweeds,  gabardine 
and  twills,  faille  silk,  silk  jersey,  Roshanara  crepe, 
royalty  satin  and  Georgette  satin.  New  spring 
shades  with  navy  the  popular  color. 

New  Suits  $28  to  $125 

New  Tailored  Clath  Dresses 

Cloth  one-piece  tailored  dresses  are  useful,  practical 

and  fashionable  for  street  wear.    We  now  show  new 

tailored  serge  dresses — new  tailored  tricotine  dresses 

— ^new  tailored  wool  dresses.     The  superiority  of  a 

finely  tailored  wool  dress  shows  at  once  in  the  lines 

of  the  dress  and  to  a  greater  degree  after  a  few  times 

wearing.    Our  tailored  dresses  show  quality  in  both 

fabric  and  tailoring.   The  prices  are  moderate,  quality 

considered. 

Cloth  Dresses  $35  to  $95 

New  Spring  Blouses 

The  new  blouses  are  particularly  dainty.  New  blouses 
•in  Georgette  crepe  in  embroidered  and  lace  trimmed 
models — new  French  hand-made  blouses^ — tailored 
styles  in  crepe  de  chine  with  new  tuckings  and 
plaitings.  New  voile  and  batiste  blouses.  Tailored 
dimity,  linen  and  madras  blouses.  Tailored  Habutai 
silk  blouses,  new  oet  blouses,  new  "moon-glo"  blouses. 
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Schumann,  Chopin,  Saint-Satas,  and,  above  all,  Wagner  and  Berlioz. 
A  volume  of  these  articles — "Hugo  Wolfs  Musikalische  Kritiken," 
edited  by  Richard  Batka  and  Heinrich  Werner  for  the  Vienna  Wagner 
Society — was  published  at  Leipsic  in  191 1.  The  volume  contains 
378  pages. 

Wolfs  first  songs  were  published  in  1887.  With  the  winter  of  1888 
began  the  period  of  his  artistic  ripeness.  His  fertility  was  amaz- 
ing; perhaps  it  will  prove  the  destruction  of  his  fame.  He  set  music 
to  poems  by  Morike,  Eichendorff,  Goethe,  Keller,  cycles  from  the 
Spanish  and  Italian  song-books  of  Geibel  and  Heyse.  It  is  said  that 
he  composed  over  five  hundred  songs  besides  works  of  larger  propor- 
tions. His  music  to  Ibsen's  ''Fest  auf  Solhaug"  was  performed  at 
Vienna  in  1892.  His  first  opera,  *'Der  Corregidor,"  was  produced  at 
Mannheim,  June  7,  1896.  In  1892  he  began  to  be  known  in  Northern 
Germany,  and  a  propaganda  soon  made  his  name  familiar.  A  Wolf 
Society  was  started  in  Berlin,  another  in  Vienna,  for  the  purpose  of 
giving  the  composer  material  assistance  and  spreading  his  fame. 
There  were  friends  who  were  practical  counsellors,  as  Joseph  and  Franz 
Schulk  in  Vienna.  There  were  hysterical  enthusiasts  who  did  not 
hesitate  to  call  him  the  first  of  living  composers. 

Cut  is  the  branch  that  might  have  grown  full  straight, 
And  bumdd  is  Apollo's  laurel  bough. 

Wolf  had  always,  been  of  an  excitable  nature.  His  enthusiasm 
was  akin  to  frenzy.  In  a  letter  written  to  Dr.  Emil  Kauffman  *  in 
1890:  **To  me  the  supreme  principle  in  art  is  the  stem,  harsh,  inex- 
orable truth,  truth  that  goes  to  the  extent  of  cruelty.  Kleist,  for 
example, — ^Wagner  always  first, — ^is  my  man.    His  wonderfully  mag- 

*  Dr.  Xauifmaxm.  ion  of  a  HeObzonn  Gymnasium  jnof eiaor  and  aong-writer,  was  then  muaic-dfawtar  d 
the  Univeiaity  of  TQbmgen. 
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nificent  *Penthesilea'  is  in  all  lik;etiliood  the  truest  and  at  the  sane 
time  the  most  horribly  ferocious  tragedy  that  ever  originated  in  a 
jpoet's  brain."  Hermann  Bahr  tells  us  that,  when  he  was  with  Wolf 
at  Rimhadi  in  1883,  the  composer  generally  had  Kletst's  tragecfy  with 
him;  "he  raved  about  it;  his  hands  shook  if  he  read  only  a  couple  of 
^verses  from  it;  his  eyes  glittered;  he  appeared  as  one  transfigured, 
las  though  he  saw  a  higher  and  brighter  sphere  whose  gates  had  opened 
suddenly."  When  Wolf  went  home  after  a  long  absence  he  would 
jhardly  exchange  greetings  before  he  would  take  a  volume  of  Kleist 
'from  his  pocket  and  read  from  it  to  his  family  and  friends.  Bahr 
.tells  a  story  that  might  have  been  imagined  by  C  T.  A.  Hoffmann, 
and  surely  Wolf  was  an  HoflFmannesgne  character.  Bnbr  and  Wolf 
were  Uving  together  with  a  common  friend,  a  Dr,  E^  L.,  in  Vienna. 
Bahr  and  his  friend  were  given  to  hearing  the  chimes  at  midnight. 
Returning  home  from  a  "Kneipe"  a'bout.iive  one  morning,  they  weke 
eager  to  go  to  bed.  "The  door  opened,  and  from  the  other  room 
appeared  to  us  Hugo  Wolf  in  a  very  long  shirt,  with  candle  and  book 
in  his  hand,  a  most  pale  and  fantastic  apparition  in  the  grey  tmcertain 
light,  with  puzzling  gestures,  now  scurrilous,  now  solemn.  He  laughed 
a  shrill  laugh  and  jeered  at  us.  Then  he  came  to  the  middle  of  the 
room,  waved  his  candle,  and  while  we  were  undressing,  he  began  to 
read  to  us,  chiefly  from  'Penthesilea.'  And  this  with  such  force  that 
we  became  silent  and  did  not  dare  to  stir;  so  effective  was  his  speech. 
The  words  rushed  from  his  pale  Ups  Uke  black  and  monstrous  birds, 
which  seemed  to  grow  until  they  filled  the  whole  room  with  their  hor- 
rible living  shadows;  then  he  suddenly  laughed  again,  and  again  scoffed 
at  us,  and  in  his  long,  long  shirt,  with  the  flickering  candle  in  his  out- 
stretched hand,  he  disappeared  slowly  through  the  door."  Bahr  then 
proceeds  to  tell  in  extravagant  language  how,  when  Wolf  read,  the 
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words  became  things  of  flesh  and  blood.  (See  his  preface  to  "Ge- 
sammelte  Aufsatze  fiber  Hugo  Wolf,"  vol.  i.,  Berlin,  1898.) 

In  1888  Wolf  wrote:— 

"March  20.  Just  after  my  arrival  to-day  I  produced  my  master- 
work:  'Erstes  Liebeslie4  eines  MiUichens'  is  out  and  away  the  best 
thing  I  have  ever  done.  In  comparison  with  this  saag  everything 
hitherto  composed  is  child's  play.  The  music  has  such  a  striking  char- 
acter, as  well  as  such  an  intensity,  that  it  would  rend  the  nervous  sys- 
tem of  a  block  of  marble. 

"March  21.  I  withdraw  the  statement  that  the  'Krstes  Liebeslied 
eines  Mftdchens'  is  my  best  work,  for  what  1  wrote  this  forenoon,  'Puss- 
reise,'  is  a  million  times  better.  When  you  have  heard  this  last  song, 
you  can  have  only  one  wish — todiel" 

His  mind  began  to  give  way  in  the  fall  of  1897,  when  he  told  his 
friends  that  he  had  been  appointed  Director  of  the  Vienna  Court  Opera. 
His  friends  persuaded  him  that  it  was  his  duty  to  call  on  Gustav  Mahler, 
the  director  and  conductor.  He  dressed  himself  in  a  ceremonious  suit 
o£  black  and  was  taken  to  Dr.  Svetlin's  asylum  in  Vienna.  There 
he  worked  on  "Penthesilea,"  the  Italian  Serenade,  and  other  composi- 
tions. He  purposed  to  make  PenthesUea  the  heroine  of  his  third 
opera, — ^his  second,  "Manuel  Venegas,"  is  unfinished.  It  was  thought 
that  he  was  again  sane,  and  in  February,  1898,  he  was  released.  He 
seemed  the  old  familiar  Wolf,  amiable  and  social,  even  more  amiable 
than  before  his  sickness.  He  visited,  he  joume3red  for  recreation. 
Disappointed  because  "Der  Corregidor"  was  not  produced  at  the 
Vienna  opera  season  in  the  season  of  1898,  he  worked  hard  on  his 
"Manuel  Venegas."  But  his  mind  failed  him,  and  he  begged  to  be 
taken  again  to  an  asylum.  He  entered  the  Lower  Austrian  State  Insane 
Asylum,  where  he  was  five  years  in  dying.    Now  and  then  he  would 
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ezdaim,  "God»  I  am  then  mad  I"  For  a  time  he  recollected  clearly 
the  titles,  texts,  melodies,  of  his  songs,  and,  when  a  friend  once  read 
to  him  a  newspaper  article  in  which  Marcella  Pregi  was  praised  for 
singing  "Ich  hab'  in  Pena  einen  Liebsten  wonnen,"  he  laughed  and 
whispered,  "Yes,  that  is  my  song,"  and  with  his  hand  he  gave  the 
right  tempo.  • 

The  following  compositions  of  Wolf  have  been  performed  here  at 
Symphony  concerts: — 

S3rmphonic  Poem,  "  Penthesilea,"  November  19,  1904;  April  4,  1908. 

ItaUan  Serenade  for  small  orchestra,  April  i,  1905;  October  31,  1908; 
April  26,  19 1 8. 

Song,  "Er  ist's,"  with  orchestra  (Tilly  Koenen),  January  i,  1910; 
with  orchestra  (Elena  Gerhardt),  February  17,  1912;  December  15, 
1916. 

Song,  "Der  Freund,"  with  orchestra  (Elena  Gerhardt),  February  17, 
1912;  December  15,  1916. 

Song,  "Verborgenheit,"  with  orchestra  (Elena  Gerhardt),  February 
17,  1912;  with  orchestra  (Elisabeth  Van  Endert),  February  14,  1914; 
(Elena  Grerhardt)  December  15,  1916;  (JuUa  Gulp)  April  6,  191 7. 


Fantastic  Symphony,  No.  i,  in  C  major.  Op.  14A.    Hbctor  Beruoz 

(Born  at  la  C6te   Samt*Andr6  (Is^e)  on  December  11,  1803;   died  in  Paris  on 

March  9,  1869.) 

This  symphony  forms  the  first  part  of  a  work  entitled  "Episode  de 
la  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second  part 
of  which  IS  the  lyric  monodrama,  "Lfiiio,  ou  le  retour  4  la  vie"  (Lelio; 
or.  The  Return  to  Life).  Berlioz  published  the  following  preface  *  to 
the  full  score  of  the  S3nnphony: — 

*  The  translation  bto  English  of  this  preface  is  by  William  Foster  Apthorp. 
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PROGRAMME 

OF  ¥HB  SmCFHONT. 

A  3rotmg  musidaii  of  morbid  sensibility  and  ardent  imaginatioit  poisons  biituelf 
with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  tx>  result  in 
death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during 
wldch  his  sensations,  sentiments,  and  recollections  are  translated  in  hisaidt  brain 
into  musical  thoughts  and  linages.  The  bdoved  woman  herself  has  become  for  him 
a  melody,  like  a  fixed  idea  which  he  finds  and  hears  everywhere. 

PART   I. 

DRBAMS,   PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  pastiotu,  tiiose  monttaxts 
of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing  hes  whom  te 
loves;  then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments 
of  delirious  anguish,  of  jealous  fury,  his  rettuns  to  loving  tenderness,  and  his  rdlgious 
consolations. 

PART  II. 

A  BALL.     ^ 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  f^te. 

PART  III. 

SC8NE  IK  TR9  nBLDS. 

One  stunmer  evening  in  the  country  he  hears  two  shepherds  playing  a  Runn-des- 
vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene  arotmd  him,  the  light 
rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  con- 
ceived, all  combine  to  restore  an  unwonted  calm  to  his  heart  and  to  impart- a  more 
cheerful  coloring  to  his  thoughts;  but  she  appears  once  more,  his  heart  stot»9  beat- 
ing, he  is  agitated  with  painful  presentiments;  if  she  were  to  betray  him! .  .  .  One 
of  the  shepherds  resumes  his  artless  melody,  the  other  no  longer  answers  him.  The 
sun  sets  .  ; .  the  sound  of  distant  thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART  IV. 

BCARCH  TO  TB9  SCAVPOU). 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  deaths  and 
led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now 
sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  ttiead  of 
heavy  feet  follows  without  transition  upon  the  most  resounding  outbursts^  At  the 
end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love-thought  interrupted  by 
the  fatal  stroke. 
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PART  V. 

WALPURGISNIGHT'S  DRSAM. 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group  uf 
ghosts,  magidasts,  and  monsters  of  all  sorts,  who  have  come  together  for  his  ob- 
sequies. He  hears  strange  noises,  groans,  ringing  laughter,  shrieks  to  which  other 
shrieks  seem  to  reply.  "Ae  belotfed  melody  again  reappears;  but  it  has  lost  its  noble 
and  timid  character;  it  has  become  an  ignoble,  trivial,  and  grotesque  danoe-tune; 
it  is  she  who  comes  to  the  witches'  Sabbath.  .  . .  Howlings  of  joy  at  her  arrival .  . . 
she  takes  part  in  the  diabolic  orgy.  .  .  «  Funeral  knells,  burlesque  parody  on  tiie  Dies 
irae.    Witches'  dance.    The  witches'  dance  and  the  Vies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details  of 
stage-setting  when  the  ''Episode  de  la  vie  d'mi  artiste"  is  given  entire, 
Berlioz  also  writes:  "If  the  s3anphony  is  played  separately  at  a  con- 
cert, .  .  .  the  programme  does  not  absolutely  need  to  be  distributed 
among  the  audience,  and  only  the  titles  of  the  five  movements  need 
be  printed,  as  the  symphony  can  offer  by  itself  (the  composer  hopes) 
a  musical  interest  independent  of  all  dramatic  intention." 

This  programme  differs  from  the  one  originally  conceived  by  Ber- 
lioz. In  a  letter  written  to  Humbert  Ferrand,  April  i6,  1830^  Berlioz 
sketched  the  argiunent  of  the  symphony  "as  it  will  be  published  in 
the  programme  and  distributed  in  the  hall  on  the  day  of  the  concert." 
According  to  this  argument  the  "Scene  in  the  Fields"  preceded  the 
"Ball  Scene."  "Now,  my  friend,"  wrote  Berlioz,  "see  how  I  have 
woven  my  romance,  or  rather  my  story,  and  it  will  not  be  difficult  for 
you  to  recognize  the  hero.  I  suppose  that  an  artist  endowed  with  a 
lively  imagination,  finding  himself  in  the  mental  state  that  Chateau- 
briand has  painted  so  admirably  in  'Ren^,'  sees  for  the  first  time  a 
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woman  who  realizes  the  ideal  of  beauty  and  charms  that  his  heart  has 
long  yearned  for,  and  he  falls  desperately  in  love  with  her.  Strange 
to  «ay,  the  image  qf  the  loved  one  never  comes  into  his  mind  without 
the  accompaniment  of  a  musical  thought  in  which  he  finds  the  character- 
istic g^vce  and  nobility  attributed  by  him  to  his  beloved.  This  double 
idie  fixe — obsessing  idea — cohstantly  pursues  him;  hence  tha  constant 
apparition  in  all  the  moveiiients  of  the  chief  melody  of  the  first  allegro. 

"After  a  thousand  agitations  he  entertains  some  hope;  he  believqs 
that  he  is  loved  in  turn.  Happening  one  day  to  be  in  the  country,  he 
hears  afar  off  two  shepherds  pla3dng  in  dialoguing  a  ranz  des  vaches, 
and  this  pastoral  duet  throws  him  into  a  delightful  reverie.  The 
melody  reappears  a  moment  in  the  midst  of  the  themes  of  the  adagio. 

''He  is  at  a  ball,  but  the  feiMal  ttunult  caniv>t  distract  him;  the 
obsessing  idea  still  haunts  him,  and  the  dear,  mekdy  fvts  Us  heart 
a-beating  during  a  brilliant  waltz. 

"In  a  fit  of  despair  he  poisons  himself  with  opium;  the  narcotic 
does  not  kill  htm,  it  gives  him  a  horrible  dream  in  which  be  beheves 
that  he  has  killed  his  loved  one,  that  he  is  condemned  to  death,  that 
he  is  present  at  his  own  execution.  March  to  the  scaffold:  immense 
procession  of  ^ecutioners,  soldiers,  people.  At  the  end  the  melody 
again  appears,  as  a  last  thought  of  lov^,  and  it  is  interrupted  by>  the 
fatal  blow. 

"He  then  sees  himself  siUTounded  by  a  disgusting  mob  of  sorcerers 
and  devils  imited  to  celebrate  the  night  of  the  Sabbat.  They  call  to 
some  one  afar.  At  last  the  melody  arrives,  hitherto  always  graceful, 
but  now  become  a  trivial  and  mean  dance  tune;  it  is  the  beloved  who 
comes  to  the  Sabbat  to  be  present  at  the  funeral  j^'oocissioti  of  her 
victim.  She  is  now  only  a  courtesan  worthy  to  figinre  in  such  an  orgy. 
The  ceremony  begins.    The  belis  toll,  the  infernal  crew  kneel,  a  chorus 
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sings  the  prose  for  the  dead,  the  plain-song  {Dies  Irae),  two  other  clidrs 
repeat  it  by  parod3dng  it  in  a  burlesque  manner;  then  there  is  the 
mad  whirl  of  the  Sabbat,  and  at  its  wildest  height  the  dance  tune  is 
blended  with  the  Dies  Irae,  and  the  dream  is  at  an  end." 

Julien  Tiersot  published  in  the  Minesird  (Paris),  June  26,  1904, 
a  hitherto  unpublished  draft  of  the  programme  of  this  symphony;  it 
is  undoubtedly  the  draft  made  by  Berlioz  for  the  first  printed  pro- 
gramme. The  manuscript  is  in  the, library  of  the  Conservatory  of 
Paris. 

There  is  an  introductory  note:  "Each  part  of  this  orchestral  drama 
being  only  the  musical  development  of  .given  situations,  the  com- 
poser thinks  it  indispensable  to  explain  the  subject  in  advance.  The 
following  programme,  then,  should  be  regarded  as  the  spoken  text  of 
an  opera,  which  serves  to  introduce  the  pieces  of  music,  to  describe  the 
character,  to  determine  the  expression. 

"The  author  supposes  a  young  musician  affected  by  that  mental 
disease  which  a  celebrated  writer  calls  le  vague  des  passions*'  (thus 
Berlioz  begins).  The  description  of  the  motive  is  about  as  before; 
but  this  sentence  is  added:  "The  transition  from  this  state  of  melan- 
choly reverie,  interrupted  by  some  fits  of  joy  without  true  cause,  to 
that  of  delirious  passion  with  its  movements  of  fury,  jealousy,  its  re- 
turns of  tenderness,  its  tears,  etc.,  is  the  subject  of  the  first  part 

"The  artist  is  placed  in  the  most  diverse  drcumstanoes  of  life, — 
in  the  midst  of  a  tumultuous  festival,  in  the  peaceful  contemplatioa 
of  the  beauties  of  nattu-e;  but  everywhere,  in  town,  in  the  fields,  the 
cherished  image  comes  to  his  mind  and  throws  trouble  into  his  soul. 
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"One  evening  in  thefcountry,  he  hears  two  shepherds  dialoguing  a 
ram  des  vackes:  this  pastoral  duet,  the  scene  itself,  the  rustling  of  trees 
gently  stirred  by  the  wind,  reasons  for  hope  conceived  not  long  ago, — 
all  these  things  co-operate  in  giving  his  heart  an  tmaccustomed  calm 
and  his  mind  a  more  smiling  complexion. 

'I  am  alone  in  the  world/  he  says  to  himself. 
'Soon  perhaps  I  shall  no  longer  be  alone. 
But  if  she  should  deceive  mel' 

This  mixture  of  hope  and  fear  and  these  ideas  of  happiness  disturbed 
by  certain  dark  forebodings,  form  the  subject  of  the  adagio. 

"After  having  the  sure  knowledge  that  she  whom  he  adores  does 
not  return  his  love,  but  is  incapable  of  comprehending  it,  and  further- 
more has  made  herself  unworthy  of  it,  the  artist  poisons  himself  with 
opium."  The  description  that  follows  is  practically  the  one  already 
published. 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

It  will  be  seen  that  BerUoz  changed  fimdamentally  his  original  in- 
tention. The  artist  was  originally  supposed  to  live  the  experiences  of 
the  first  three  scenes  in  the  course  of  his  normal  life:  under  the  in- 
fluence of  the  drug  he  dreamed  the  horrible  dreams  of  his  execution 
and  the  Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score,  all 
the  scenes  are  an  opium  dream. 

There  are  minor  differences  in  the  detail  of  the  programmes  of  the 
first  two  concerts  and  of  the  preserved  sketch,  which  are  stunmed  up 
by  Mr.  Tiersot  in  the  MSnestrd  of  July  lo,  1904,  p.  219. 
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What  was  the  origin  of  this  symphony?  Who  was  the  woman  that 
inspired  the  music  and  was  so  bitteriy  assailed  in  the  argument  sent  to 
Ferrand?  ♦ 

Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  bom  at  Ennis,  Ireland,  March  i8,  1800,  was  seen  as  Ophelia  by 
Berlioz  at  the  Od&m,  Paris,  September  11,  1827,  after  engagements 
in  Ireland  and  England.  She  appeared  there  first  September  6  with 
Kemble,  Powers,  and  Liston.  Her  success  was  immediate  and  over- 
whelming. She  appeared  as  JuUet,  September  15  of  the  same  year. 
Berlioz  saw  these  first  performances.  He  did  not  then  know  a  word  of 
English:  Shakespeare  was  revealed  to  him  only  through  the  mist  of 
Letoumeiu-'s  translation.  After  the  third  act  of  "Romeo  and  Juliet" 
he  could  scarcely  breathe:  he  suffered  as  though  "an  iron  hand  was 
clutching"  his  heart,  and  he  exclaimed,  "I  am  lost."  And  the  story 
still  sluvives,  in  spite  of  Berlioz's  denial,  that  he  then  exclaimed:  "That 
woman  shall  be  my  wife!  And  on  that  drama  I  shaU  write  my  greatest 
symphony."  He  married  her,  and  hp  was  thereafter  miserable.  He 
wrote  the  "Romeo  and  Juliet"  symphony,  and  to  the  end  he  preferred 
the  "Love  Scen^"  to  all  his  other  music. 

Berlioz  has  told  in  his  Memoirs  the  story  of  his  wooing.  He  was 
madly  in  love.  After  a  torn*  in  Holland,  Miss  Smithson  went  back  to 
London,  but  Beriioz  saw  her  always  by  his  side;  she  was  his  obsessing 
idea,  the  inspiring  Muse.  When  he  learned  through  the  joiffnals  of 
her  triumphs  in  London  in  Jtme,  1829,  he  dreamed  of  composing  a 
great  work,  the  "Episode  in  the  Life  of  an 'Artist,*'  to  triumph  by  her 
side  and  through  her.  He  wrote  Ferrand,  February  6,  1830:  "I  am 
again  plunged  in  the  anguish  of  an  interminable  and  inextinguishable 
passion,  without  motive,  without  cause.  She  is  always  at  London, 
and  yet  I  think  I  feel  her  near  me:  all  my  remembrances  awake  and 

*  BoKhot  describes  her  as  she  looked  fai  1837:  "Tall,  lithe,  with  shoulders  rather  fat  and  with  full  husl» 
a  supple  figure,  a  face  of  an  astonishing  wlutenesa,  with  balging  eyes  like  those  of  the  glowing  Mme.  de  Sta^U 
but  eyes  geltk,  dtouny,  and  •onurtimes  sparkling  with  passion.  And  this  Harriett  Smithson  had  the  most 
beautiful  arms, — bulbous  flesh,  sinuous  line.  They  bad  the  effect  on  a  man  of  a  caress  of  a  flower.  And  the 
voice  of  Harriett  Sautfason  ^tas  music." 
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unite  to  wound  me;  I  hear  my  heart  beating,  and  its  pulsations  shake 
me  as  the  piston  strokes  of  a  steam  engine.  Each  muscle  of  my  body 
shudders  with  pain.  In  vain  I  'Tis  terrible  I  O  tmhappy  one!  if  she 
could  for  one  moment  conceive  all  the  poetry,  all  the  infinity  of  a  like 
love,  she  would  fly  to  my  arms,  were  she  to  die  through  my  embrace. 
I  was  on  the  point  of  beginning  my  great  symphony  ('  Episode  in  the 
IMt  of  an  Artist ')>  in  which  the  development  of  my  infernal  passion 
is  to  be  portrayed;  I  have  it  all  in  my  head,  but  I  cannot  write  any- 
thing.   Let  us  wait." 

He  wrote  Ferrand  on  April  i6,  1830:  "Since  my  last  I  have  ex- 
perienced terrible  hurricanes,  and  my  vessel  has  cracked  and  groaned 
horribly,  but  at  last  it  has  righted  itself;  it  now  sails  tolerably  well. 
Frightful  truths,  discovered  and  indisputable,  have  started  my  cure; 
and  I  think  that  it  will  be  as  complete  as  my  tenacious  nature  will 
permit.  I  am  about  to  confirm  my  resolution  by  a  work  which  satis- 
fies me  completely."  He  then  inserted  the  argument  which  is  published 
above.  "Behold,  my  dear  friend,  the  scheme  of  this  immense  S3rm- 
phony.  I  am  just  writing  the  last  note  of  it.  If  I  can  be  ready  on 
Whitsunday;  May  30,  I  shall  give  a  concert  at  the  Nouveaut^,  with 
an  orchestra  of  two  htmdred  and  twenty  players.  I  am  afraid  I  shall 
not  have  the  copied  parts  ready.  Just  now  I  am  stupid;  the  fright- 
ful effort  of  thought  necessary  to  the  production  of  my  work  has  tired 
my  imagination,  and  I  should  Uke  to  sleep  and  rest  continually.  But 
if  the  brain  sleeps,  the  heart  keeps  awake." 

On  May  13,  1830,  he  wrote:  "I  think  that  you  will  be  satisfied  with 
the  scheme  of  my  *  Fantastic  Symphony'  which  I  sent  you  in  my  letter. 
The  vengeance  is  not  too  great;  besides,  I  did  not  write  the  '  Dream  of 
a  Sabbat  Night'  in  this  spirit.  I  do  not  wish  to  avenge  myself.  I 
pity  her  and  I  despise  her.    She's  an  ordinary  woman,  endowed  with 
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an  instinctive  genius  for  expressing  the  lacerations  of  the  human  soul, 
but  she  has  never  fdt  them,  and  she  is  incapable  of  conceiving  an  im- 
mense and  noble  sentiment,  as  that  with  which  I  honored  her.  I  make 
to-day  my  last  arrangements  with  the  man^igcrs  of  the  Nouveaut^  for 
my  concert  the  30th  of  this  month.  They  are  very  honest  fellows  and 
very  accommodating.  We  shaU  begin  to  rehearse  the  'Fantastic  Sym- 
phony' in  three  days;  all  the  parts  have  been  copied  with  the  greatest 
care;  there  are  2,300  pages  of  music;  nearly  400  francs  for  the  copying. 
We  hope  to  have  decent  receipts  on  Whitsunday,  for  all  the  theatres 
will  be  dosed.  ...  I  hope  that  the  wretched  woman  will  be  there  that 
day;  at  any  rate  there  are  many  conspiring  at  the  Feydeau  to  make 
her  go.  I  do  not  bdieve  it,  however;  she  will  surdy  recognize  herself 
in  reading  the  programme  of  my  instrumental  drama,  and  then  she 
will  take  good  care  not  to  appear.  Well,  God  knows  all  that  will  be 
said,  there  are  so  many  who  know  my  storyl"  He  hoped  to  have  the 
assistance  of  the  "incredible  tenor,"  Haizinger,  and  of  SchrOder- 
Devrient,  who  were  then  singing  in  opera  at  the  Salle  FavarL 

The  "frightful  truths"  about  Miss  Smithson  were  sheer  calum- 
nies. Berlioz  made  her  tardy  reparation  in  the  extraordinary  letter 
written  to  Ferrand, 'October  11,  1833,  shortly  after  his  marriage.  He 
too  had  been  slandered:  her  friends  had  told  her  that  he  was  an  epi- 
leptic, that,  he  was  mad<   As  soon  as  he  heard  the  slanders,  he  raged, 
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he  dbftppeared  for  two  days,  and  wandered  over  Icmefy  plsdns  oot^de 
P&ris,  and  at  Ikslt  slept,  worn  out  with  hunger  and  fatigue,  in  a  field 
near  Sceaux.  His  friends  had  searched  Paris  for  him,  even  th««  morgue. 
After  his  return  he  was  obstinately  silent  for  several  days. 

Hence  hfe  longing  for  pubHe  vengeance  on  the  play-actress.  After 
a  poorly  attended  rehearsal  the  managers  abandoned  iht  project,  and 
B^flior  was  left  with  his  2,300  pages  of  copied  music.  He  then  tried 
t©  console  hSmseff  with  his  '*  Ariel,'*  Camiile  Moke,*  whom  he  vainly 
endtttvored'  to  marry.  He  was  jflted  by  her,  and,  aMiough  ke  was 
awarded  the  prix  de  Rome  in  iB^,  he  was  profoundly  unhappy  in  con- 
^uence  of  her  coquetry.  The  story  of  his  relations  with  tiie  pianist 
Camilla,  afterwards  Mme.  Fleyel,  and  her  rdations  vHth<  Perdinasd 
R!iller  is  a  ctirious  one,  and  has  been  told  at  lengUi  hy  Hippeau>  JuBien, 
Ti^rsot,  Boschot,  and  by  Berlioz  himsdf  in  his  Memoirs,  letters,  and  in 
hfe  bitter  "Buphonia,  ou  la  ville  mustcale,"  f  ^  "tto^rel  of  the  future," 
pubfished  in  Berlioz's  "I>s  Sou-fes  d'Orchestre.'*  Hit^eto  advanced 
the  theory  that  it  was  Camflle,  not  Miss  Smittedn,  on  wbom  Berlioz 
wished  to  take  vengeance  by  the  programme  erf  his  "S^bat,"  but 
Tiersot  has  conclusivdy  disproved  the  theory  by  his  marshalling  of 
dates.  The  famHy  of  Camiile  told  him  that  he  mustl  produce  an  opera 
befofre  he  could  marry  her;  he  thought  of  begging  the  king  to  release 
him  from  his  obligatory  years  at  Rome;  he  entertained  all  kinds  of 
mid  {dans,  but  at  last  he  determined  to  give  a  grandvconcert  at  which 
his  cantata  "Sardanapale,"  which  took  the  prix  de  Rome,  andthe  "Fan- 
tliltic  Symphony"  would  be  performed.    Furthermore,  Miss  Smithson 

''Mcxie  Ftfcft^  t^ctdtt  Moke,  tfke  ^SangMer  ^  ft  &<MMk  <tod>Tonangn<g<*fc,  in»  btOk  aX  Pftris,  Sep- 
tamber  4.  xSxx^^he  died  at  St.  Josse-ten-Noode,  March  30,  187 5-  As  a  virtuoso,  she  ahooe  in  her  fifteenth 
fMr  -Hi  trelgiiim,  Austria,  Garmaay,  and  Ruisia.  She  was  a  pupU  o£  Hers.  Moscheies.  KaJkbrenner.  From 
kl4t  to  1872  she  taught  at  the  Brussels  ConservatoiT. 

t  B«rll0K*B  talc,  "Le  Suidde  fiar  Botkwiiasme,"  based  on  his  affair  wMii  Uim  Mdka.  waft  fittt  puUIShcd 
in  the  COMgat  Mwsfcsle  of  1854  rad  afterw«Tdsin  "Les  S«r«ft  4'Oi«hss4fft."    "-•••"- 
the  Gnoi^jnwfcjfrof  z8^,  a«d  is  It  the  attoibnftftre  I 
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was  tben  in  Paris.  The  ocmoert  was  atmoimced  for  November  14, 1830, 
but  it  was  postponed  till  December  5  of  that  year.  "I  shall  give," 
he  wrote  Ferrand,  November  19,  "at  two  o'clock,  at  the  Conservatocy, 
an  immense  concert,  in  which  will  be  performed  the  overture  to  'Lcs 
Francs  Juges/  the  'Chant  sacr£'  and  the  'Chant  guerrier'  from  the 
'Mflodies,'  *  the  scene  'Sardanapale,'  with  one  hundred  musicians  for 
THE  CONFLAGRATION,  and  at  last  the  'Fantastic  Sympfaooy.' 
Come,  come,  it  will  be  terrible  I  Habeneck  will  conduct  the  giant  or- 
chestra. I  cotmt  on  you."  He  wrote  to  him  on  December  7:  "This 
time  you  must  come;  I  have  had  a  furious  success.  The  'Fantastic 
Symphony'  has  been  received  with  shouts  and  stampings;  the  'Maidi 
to  the  Scaffold'  was  redemanded;  the  'Sabbat'  has  over^diehned 
everything  by  its  satanic  effect."  Camille  after  this  concert  called 
Berlioz  "her  dear  Ludfer,  her  handsome  Satan,"  but  Miss  Smithson 
was  not  present^  she  was  at  the  Op6ra  at  a  performance  for  her  benefit, 
and  she  xnimed  there  for  the  first  and  last  time  the  part  of  Penella  in 
Auber's  "Muette  de  Portici."  The  symphony  made  a  sensation;  it 
was  attacked  and  defended  violently,  and  Cherubini  answered,  when  he 
was  asked  if  he  heard  it:  "Z^  n'ai  pas  besoin  d'aller  savoir  comment  il 
n^  faut  pas  faire." 

After  Berlioz  returned  from  Italy,  he  purposed  to  give  a  concert 
He  learned  accidentally  that  Miss  Smithson  was  still  in  Paris;  fact 
she  had  no  thought  of  her  old  adorer;  after  professional  disappoint- 
ments in  London,  due  perhaps  to  her  Irish  accent,  she  returned  to  Paris 
in  the  hope  of  establishing  an  English  theatre.  The  public  in  Paris 
knew  her  no  more;  she  was  poor  and  at  her  wit's  ends. ,  Invited  to  go 
to  a  concert,  she  took  a  carriage,  and  then,  looking  over  the  programme, 

•'*Mdlodkt  nkiulaiMi,'*  compoMd  in  1839,  paUUied  in  1^30  (Op.' s), and  dedicBtttl  to  TImmsMbwi. 
The  iroidt  were  a4lApted  from  Mooxc't  poem  Iqr  r.  G6uneL    The  eet,  then  *  "" 

i^iain  about  X850. 
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^be  read  the  argtuoent  of  the  "Fantastic  Synqihooy/'  uticfa  with 
"Lflio,"  its  supplement,  was  performed  on  December  9,  1832.  Fort- 
unately, Berlioz  had  revised  the  programme  and  omitted  the  coarse 
instilt  in  the  programme  of  the  ''Sabbat";  but,  as  soon  as  she  was 
seen  in  the  hall  of  the  Conservatory  some  who  knew  Berlioz's  original 
•purpose  chuckled,  and  spread  malicious  information.  Miss  Snuthson, 
'moved  by  the  thought  that  her  adorer,  as  the  hero  of  the  sym- 
iphony,  tried  to  poison  himself  for  her,  accepted  the  symphony  as  a 
flattering  tribute. 

Tiersot  describes  the  scene  at  this  second  performance  in  1832.    The 
pit  was  crowded,  as  on  the  great  days  of  romantic  festival  occasions,— 
'  Dumas*s  ''Antony'*  was  then  jamming  the  Porte  Saint-Martin, — ^with 
pale,  long-haired  youths,  who  believed  firmly  that  "to  make  art"  was 
the  only  worthy  occupation  on  the  earth;    they  had  strange,  fierce 
countenances,  curled  moustaches,  Merovingian  hair  or  hair  cut  brush- 
like,  extravagant  doublets,  velvet-faced  coats  thrown  hack  on  the 
ishoulders.    The  women  were  dressed  in  the  height  of  the  pcevailing 
fashion,  with  coiffures  d  la  girafe,  high  shell  combs,  shoulder  of  nmtton 
slteves,  and  short  petticoats  that  revealed  buskins.    BerUoz  was  seated 
behind  the  drums,  and  his  "monstrous  antediluvian  hair  rose  from  his 
I  iorehead  as  a  primeval  forest  on  a  steep  chff ."     Heine  was  in  the  hall, 
and  he  was  expecially  impressed  by  the  Sabbat,  "where  the  Devil 
'sihgs  the  mass,  where  the  music  of  the  Catholic  church  is  parodied 
with  the  most  horrible,  the  most  outrageous  buffoonery,    it  is  a  farce 
:  liu  which  all  the  serpents  that  we  carry  hidden  in  the  heart  raise  their 
h^ds,  hissing  with  pleasure  and  biting  their  tails  in  the  transport  of 
their  joy.  ...  Miss  Smithson  was  there,  whom  the  French  actresses 
hdve  imitated  so  closely.     M.  BerUoz  was  madly  in  love  with  this 
woman  for  three  years,  and  it  is  to  this  passion  that  we  owe  the  savage 


jffiaruUor  Parker  (tlmipwxs 

Qllotlftttg 

For  Men.  Young  Men,  Boys 

Reidy  for  immediate  ute  or  to  measure 

Dependable  in  ttyle,  fabric  and 
woriananship 

"Thdr  service  aceeds  their  price" 


400  Washington  Street 


To  pnvMit  ■aypoMJbh 
icui  stock  iImmU  ba«  a 

— rAooddTf 

STUDIO 

ADJUSTMENT  EXERCISE 

ml 
CORRECTIVE  PQSTIRE 

OONDUCraO  BY 

Edith  StoboCave.B.L..D.O. 

WnrUKWM  CHAMBERS 
25  HuntingtMi  Avenue.   Beete^ 
ROOMS  iM-zn 

TdiglioM  796a  BMk  B^ 


14»2 


Digitized  by 


Googl 


1423 


Digitized  by 


Google 


symphony  which  we  hear  to-day."  It  is  said  that,  each  time  Berlka 
met  her  eyes,  he  beat  the  dnmis  with  redoubled  fury.  Heine  added 
"Since  then  Miss  Smithson  has  become  Mme.  Berlioz,  and  her  hus- 
band has  cut  his  hair.  When  I  heard  the  symphony  again  last  winter, 
I  saw  him  still  at  the  back  of  the  orchestra,  in  his  place  near  the  drums. 
The  beautiful  Englishwoman  was  in  a  stage-box,  and  their  eyes  again 
met;  but  he  no  longer  beat  with  such  rage  on  his  drums." 

Musician  and  play  actress  met, 'and  after  mutual  distrust  and  I^ 
crimination  there  was  miitual  love.  She  was  poor  and  in  debt;  on 
March  i6,  1833,  she  broke  her  leg,  and  her  stage  carreer  was  over. 
Berlioz  pressed  her  to  marry  htm;  both  families  objected;  there  were 
violent  scenes;  Beriioz  tried  to  poison  himself  before  her  eyes;  Miss 
Smithson  at  last  gave  way,  and  the  marriage  was  celebrated  on  October 
3,  1833.    It  was  an  unhappy  one. 

Legouv^  knew  them  well.  Let  him  tell  the  tragic  story:  "^Tiat 
Berlioz  was  at  twelve,  he  remained  to  the  end.  Always  wounded, 
always  suffering,  though  not  always  dumb.  One  may  easily  imagine 
that  such  a  temperament  did  not  lend  itself  easily  to  the  humdniD 
existence  of  home-life  or  to  conjugal  fidelity;  consequently  his  mairiage 
with  Miss  Smithson  was  not  unlike  the  Pastoral  Symphony,  i^nch 
opens  with  the  most  delightftd  spring  morning  and  winds  up  with  tk 
most  terrible  hurricane.  Discord  came  in  a  remarkably  short  tine 
and  in  a  rather  singular  form.  When  Berlioz  married  Miss  &iiithsofi. 
he  was  madly  in  love  with  her;  but  she  herself,  to  use  a  tom  which 
drove  him  frantic  with  rage,  'only  liked  him  well  enough.'  It  was  a 
kind  of  namby-pamby  affection.  Gradually,  however,  their  comxnoc 
existence  familiarised  her  with  the  savage  transports  of  her  lion,  tk 
charm  of  which  began  to  tell  upon  her;  in  short,  in  a  little  while,  tb 
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originality  of  ber  partner's  mind,  the  magnetic  spell  of  his  imagination, 
the  magnetic  influence  of  his  heart,  won  upon  his  apathetic  compan- 
ion to  a  degree  such  as  to  transform  her  into  a  most  affecticmate 
wife;  tender  regard  changed  into  love,  love  into  passion,  and  passion 
into  jealousy. 

"Unfortunately  it  often  happens  that  man  and  wife  are  like  the 
plates  of  a  pair  of  scales,  they  rarely  keep  balanced;  when  the  one 
goes  up,  the  other  goes  down.  Such  was  the  case  with  the  newly  married 
couple.  While  the  Smithson  thmnometer  rose,  the  Berlioz  ther- 
mometer fell.  His  feelings  changed  into  a  sterling,  correct,,  and  placid 
Eriendship,  while  at  the  same  time  his  wife  became  imperiously  ez- 
icting,  and  indulged  in  violent  recrimination,  tmfortunately  but  too 
justified.  Berlioz,  mixed  up  with  the  whole  of  the  theatrical  world 
n  virtue  of  his  position  as  a  musical  critic  and  a  composer,  was  ez- 
x)sed  to  temptations  to  which  stronger  minds  than  his  would  have 
delded.  In  addition  to  this,  his  very  title  of  struggling  genius  gave 
um  a  prestige  which  easily  changed  his  interpreters  into  perhaps  'too 
ympathetic'  comforters.  Madame  Berlioz  became  too  apt  to  look  in 
ler  husband's  articles  for  the  traces  of  her  husband's  infidelity;  she 
ven  looked  for  them  elsewhere,  and  fragments  of  intercepted  letters, 
Irawers  indiscreetly  opened,  provided  her  with  incomplete  revela- 
ions,  which  sufficed  to  put  her  beside  herself,  but  only  partly  enlight- 
ned  her. .  . «  Miss  Smithson  was  already  too  old  for  Berlioz  when  he 
larried  her;  sorrow  in  her  case  accelerated  the  ravages  of  time;  she 
rew  visibly  older  day  by  day  instead  of  year  by  year,  and,  unfortu- 
ately,  the  older  she  grew  in  features,  the  younger  she  grew  at  heart, 
be  more  intense  became  her  love,  and  also  the  more  bitter  she  herself 
ecame,  until  it  was  torture  to  him  and  to  her,  to  such  a  degree,  in  fact, 
bat  one  night  their  yotmg  child,  awakened  by  a  terrible  outburst  of 
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ind^ntktti'  and  temper  on  the  part  of  his  mother,  jumped  out  of  his 
bed  Md  rtuitthig  up  to  her  exdaimed,  'Maxmna,  mamma,  dtlis't  do  like 
lefodame  tafarge/ * 

''  A  sepomtioii  became  inevitable.  She  who  had  been  Afiss  Smithson, 
grown  old  and  ungainly  before  her  time,  and  ill  besides,  retired  to  a 
humble  lod^g  at  Montmartre,  where  Berlioz,  notwitlidtJEUidiiig  his 
p^vetty,  fbidifully'  attd  decently  provided  i6r  her.  He  went  to  see  her 
916  iC'  tHmd,  for  he  had  never  ceased  to  love  her,  he  loved  her  as  much 
as^evfer;  but  he  loved  her  ditfet^entl]^,  and  that  difference  had  produced 
a  lilttism  between  them." 

After  some  years  of  acute  phjrsical  as  well  as  mentaf  suffering,  the 
dBce  famous  play-actness  died,  March  3,  1834.  Berfiou  put  two  wreaths 
on  her  grave,  one  for  him  and  one  for  liieir  absent  son,  the  sailor.  And 
Jules  Janin  i^mg  her  requiem  in  a  memorable  f  eUifliftoii. 

Berliost  married  Marie  Reciof  eaily  in  October,  1^54.  He  told  his 
s»n  Ivouis  and  wrote  to  hfe  friend*  that  he  owed  this  to  her. 

The  "I^taatic  Symphony,"  then,  was  first  pterformed  on  December 
5,  1830.  Berlioz  was  almost  twenty-seven  years  old.  Beethoven  had 
not  been  dead'fbnr  years;  Schubert  had  been  buried*  a  little  over  two 
)reai«;  Schumann  had  just  obtained  his  mother's  permission  to  study 
music;  Verdi  was  a  poor  and  unknown  student  at  Busseto;  C^sar 
Ftandt  was  eight  years  old;  Wagner  wad  studying  at  Leipsie  with  the 
catttor  of  theThbmasschule;  Brahms  and  T^schaikowsky  were  unborn. 

TlJte  first  performance  of  the  work  in  America  was  at  a  concert  of 
the  Philharmonic  Society  of  New  York,  Carl  Bergmann  condnetor, 
Januaty  ^7,  id6d. 

*  The  heroine  of  a  famous  murder  trial  that  shook  Paris. 

f  Muic  Recio  wbs  the  danshter  of  Sothen  Vilias-RraR>,  who  wai  liie  widow  of  a  ^raKa  jftnoy  offiocf 
named  Martin,  who  married  her  in  Spain.  Marie  Was  weB  educated.  She  played  the  piano  tauiy  well  and 
UA^  "a  little."  Berlios  became  acquainted  with  her  when  he  was  misetable  with  his  wife.  Mazie  aocoxn- 
patiied  him  as  a  singer  on  his  concert  trips  m  Belgium  and  Germany.  She  made  her  d6but  at  the  0p6xa,  Parisj 
oA  October '30J  iS^r,  as  In^  hi  "La  FavoAe^"  but  she  took  only  subordinate  parts,  and  soon  dihabpearea 
itdm  ^#  ttagt  fai  spita  of  Berlibz's  piAiie  01  het  dee,  figure,  and  singing  in  the  Journal  des  Dihais,  She  made 
Henrietta  Wietthod  eV«a  altar- she  h«d  left  her  husband.  Hilier  said  Marie  waa •  ahr^wdpenon.  who  knew 
ht>w  to  manage,her  husband,  and  Berlioz  admitted  that  4he  tauj^ht  him  eOoAom^.  fiHt  Henrietta  was  soon 
avtnged.  £ven»when  Marie  went  on  a  oonoert  tour  with  Berlioz  m  1842,  she  was  described  as  a  tall,  dried-up  - 
woman,  Hff  dUfe,  hdrd^eyud,  mittblo.    B«lit>z  did  not  attempt  to  conceal  his  disoomfoit,  and  his  life  grei' 

gore  and  more  wretched,  until  Marie  died  on  June  14,  1662.    She  was  forty-eight  years  old.    The  bodv  « 
tnrietu  wait  iflftvcd  from  the  small  to  tlrt  large  cemietefy  of  Montmartre,  and  the  two  women  were  buried 
itt  one  tomftH    BCrOOf  hi  his  tf  emoii«  gives  a  ghastly  account  of  the  bl»ial. 
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The  ^t  pcrfocmaace  in  Bo$toa  was  at »  oonoert  of  tli#.  H«nrax4 
Musical  Assodatiao*  February  12,  i88o. 

The  symphony  has  been  played  here  at  concerts  of  the  Bostmi  Sym- 
phony Orchestra  December  19,  1885,  December  31;.  1887,  Novembfr 
29,  J890,  March  3,  1894*  March  9,  1895,  AprU  23,  ^898,  F^nwy  9, 
1901,  January  2S,  1905;  Marcb  6,  1909. 

A  performance  by  the  New  York  Symphony  Orchestra  was  led  txy 
Felix  Weingartner  in  Symphony  Hall,  Boston,  January  17,  1906. 


The  first  movement  is  scored  for  two  flutes,  two  oboes,  two  dari- 
nets,  two  comet-i-pistons,  two  trumpets,  fom*  horns,  four  bassoons, 
kettledrums,  and  strings.  It  begins  with  a  slow  introduction.  Largo, 
C  minor,  4-4.  Two  measures  of  soft  preluding  lead  to  a  plaintive 
theme  played  by  the  strings  pianissimo.  This  theme  is  the  melody  of 
a  romance  composed  by  Berlioz  in  his  youth,  when  he  was  in  love  with 
Bstelle  Gautier,  of  Meylan,  the  Estelle  to  whom,  as  Mme.  Fomier,  he 
turned  in  his  bitter  last  years,  addressed  extraordinary  letters  (pub- 
lished in  April,  1903,  in  the  Revue  Bleue,  Paris,  and  entitled  "Une 
Page  d' Amour  Romantique"),  and  proposed  marriage.  The  words  of 
the  romance,  "  Je  vais  done  quitter  pom*  jamais  mon  doux  pays,  ma 
douce  amie,^'  are  from  Plorian's  "Estelle  et  N6morin.*'  This  romance 
with  chamber  music  was  burned  before  Berlioz  went  to  Paris,  but  he 
tells  in  the  foiuth  chapter  of  his  Memoirs  how  it  came  into  his  mind 
when  he  wrote  the  s3rmphony:  "It  seemed  to  me  to  suit  the  expression 
of  this  overwhelming  sadness  of  a  young  heart  which  hopeless  love 
begins  to  torture."  The  melody  of  the  original  romance  is  in  G  punor, 
for,  in  spite  of  Berlioz's  remark  about  burning  manuscripts,  a  volume 
of  these  early  romances,  copied  by  Berlioz  and  given  to  a  friend  at 
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la  CMe  Saint-Andr£,  is  now  preserved  in  the  Musfe  Berlioz.  Livdy 
passage-work  leads  to  another  broad  and  melodious  theme*  stmg  by 
flute,  clarinet,  and  horns,  in  octaves.  The  first  theme  is  repeated  by 
the  violins  in  octaves  over  harmonies  in  the  other  strings,  with  oontn- 
puntal  figuration  in  flute  and  clarinet.  This  period  becomes  melodi- 
cally  more  and  more  vague,  and  ends  with  a  long  organ-point  on  A-flat 
over  which  horns  give  out  graments  of  melodic  phrases  against  ar- 
peggios in  muted  violins,  pizzicato  notes  in  the  violas,  and  strange 
harmonies  in  flutes  and  clarinets.  The  main  body  of  the  movement, 
Allegro  agitato  e  appassionato  assai,  C  major,  4-4  (but  really  2-2  time), 
begins  with  orchestral  exclamations  answered  by  a  pianissimo  echo 
and  followed  by  soft  chords  that  lead  to  a  full  cadence.  Then  comes 
the  first  theme,  the  Fixed  Idea,  the  melodic  image  of  the  loved  one  of 
the  dream.  Adolphe  Boschot  says  that  this  theme  was  invented 
by  Berlioz  for  his  cantata  "Herminie/'  written  two  years  before  (July, 
1828)  in  competition  for  the  prix  de  Rome;  that,  out  of  forty  measures, 
thirty-five  are  identical,  and  certain  developments  in  imitation  are 
also  identical.*  It  is  given  out  first  by  violins  and  flute'  in  unisofi, 
without  accompaniment  at  first,  but  it  is  soon  accompanied  by  staccato 
chords  in  the  other  strings.  This  theme  is  long  and  curiously  con- 
structed. There  is  a  transitional  subsidiary  period,  and  a  short  dimai, 
ending  with  a  modulation  to  G  major,  leads  to  the  announcement  of 
the  second  theme,  the  thesis  of  which  is  identical  with  the  <^)ening 
figure  of  the  Fixed  Idea.  The  new  portion  of  the  second  theme  keeps 
interrupting  attempted  repetitions  of  the  Fixed  Idea.  The  develop- 
ment is  scanty.  The  free  fantasia  begins  with  developments  on  the 
first  figure  of  the  Fixed  Idea  against  a  counter-figure  in  the  wood-wind 
taken  from  the  same  theme.  Fragm^its  of  the^second  theme  follow. 
A  climax  leads  to  a  long  rest,  and  after  a  horn  note  and  agitation  d 
the  second  violins  the  Fixed  Idea  is  sung  in  G  major.  The  workiiig- 
out  continues,  and  there  is  a  long  contrapuntal  climax.  The  third  part 
begins  witi^  a  fortissimo  return  of  the  Fixed  Idea.    The  coda  follows 

'  *  *'  La  JeoBCBae  d'lm  Romaatkiae,''  fay  Adolphe  Boacbot,  pp.  sg8k  385-^7  CPuiit  1906). 
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almost  immediately,  and  towards  the  end  the  first  section  of  the  Fixed 
Idea  is  repeated,  pianissimo,  over  sustained  harmonies  in  the  other 
strings. 

II.  The  Ball  Soene  is  scored  for  two  flutes  (one  interchangeable 
with  piccolo),  one  oboe,  two  clarinets,  four  horns,  two  harps,  strings. 
Allegro  non  trappo,  A  major,  3-8.  It  begins  with  a  short  introduction. 
The  main  body  begins  with  a  waltz  melody  in  A  major  in  the  first 
violins  over  a  conventional  waltz  accompaniment  in'  the  other  strings. 
Harps  enrich  with  arpeggios.  An  episodic  passage  follows,  and  the 
thesis  of  the  waltz  theme  returns  with  a  brilliantly  varied  accompani- 
ment. There  is  a  transitional  passage  leading  to  what  may  be  called 
a  trio,  F  major.  Wood-wind  instruments  sing  the  Fixed  Idea  in  waltz 
rh3rthm.  The  violins  weave  in  phrases  from  the  waltz  as  a  contra- 
puntal accompaniment.  There  is  a  return  to  A  major,  and  the  waltz 
is  repeated.  There  is  a  brilliant  coda,  piil  animato,  on  a  new  figure 
and  counter-figure. 

III.  The  Scene  in  the  Fields  is  scored  for  two  flutes,  two  oboes 
(the  second  is  interchangeable  with  Enriish  horn),  two  clarinets,  four 
horns,  four  bassoons,  four  kettlednuns  (each  one  played  by  a  separate 
player),  strings.  It  opens  Adagio,  F  major,  6-8,  with  an  imitative 
pastoral  dialogue  between  oboe  (behind  the  stage)  and  English-  horn 
(in  orchestra).  Then  follows  the  chief  theme  of  the  movement,  a 
melody  sung  in  unison,  then  in  thirds,  by  violins  and  flutes.  The  second 
theme,  of  a  plaintive  character,  follows,  and  a  figure  heard  in  the  intro- 
duction of  the  first  movement  is  developed.  A  modulation  to  C  major 
brings  a  return  of  the  chief  theme,  sung  by  violas,  'cellos,  bassoons. 
The  development  grows  more  passionate.  Fragments  of  the  Fixed 
Idea  appear  now  and  then  in  flute  and  oboe.  The  storm  subsides. 
The  clarinet  sings  phrases  of  the  chief  theme,  which  is  repeated  as  a 
whole  in  C  major  by  the  second  violins.  In  the  coda  the  firet  measures 
of  the  chief  theme  are  worked  up  in  canonical  imitation  s^ainst  similar 
imitations  on  the  first  figure  of  the  Fixed  Idea.  A  reappearance  of  a 
figure  from  the  second  theme  leads  to  a  decrescendo  and  at  last  to 
silence.  The  English  horn  takes  up  its  part  of  the  opening  pastoral 
dialogue,  but  its  phrases  are  answered  by  low  thtmder  in  tiie  kettle- 
drums played  in  harmony.  A  sigh  of  the  strings  against  a  horn  note 
brings  the  end. 

IV.  The  March  to  the  Scaffold  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  fotn:  horns,  two  comets-4-pistons,  two  tnunpets,  four 
bassoons,  three  trombones,  two  ophicleides,  two  pairs  of  kettledrums, 
snare-dnim,'  big  drum,  cymbals,  strings.  It  opens  pianissimo,  Alle- 
gretto non  troppo,  G  minor,  4-4,  with  rumblings  in  the  kettlednmis 
and  basses  (pizzicati).  There  are  wild  calls  on  wind  instruments. 
The  first  theme  is  in  the  'cellos  and  double-basses.  The  bassoons  enter 
with  a  weird  counter-theme.    The  theme  is  taken  up  by  violins  against 
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:a  coiitrapmrtal  bass  in  the  other  strings  and  a  rumbling  in  the  kettle- 
Idrums,  while  the  full  orchestra  exclaims  between  phrases.  After  the 
^  theme  is  worked  up  in  contrary  motion,  the  heroic  second  theme  is 
played  by  all  the  wind  instnunents,  B*fiat  major.  There  is  a  repeat; 
jwhich  leads  back  to  thfe  beginning  of  the  movement.  The  first  theme 
is  worked  out  ttunultuc^isly  by  full  orchestra.  Some  of  the  harmonic 
^progressions  led  Berlin  to  add  a  footnote:  "There  is  no  misprint 
jiiere."  The  climax  is  cut  short  by  the  first  phrase  of  the  Fixed  Idea 
: ^clarinet,  pianissimo)^  \^ch  in  turn  is  cut  off  by  an  orchestral  crash, 
'answered  by  rolls  of  drums.  Mr.Boschot  insists  that  this  march  was 
|6rst  written  by  Berlioz  for  his  opera  "Les  Franc  Juges"  in  1826  or 
1827,  that  this  March  to  the  Scaffold  was  originally  a  "Marche  des 
'Gardes/'  and  BerUoz  later  only  added  the  theme  of  the  Fixed  Idea. 
This  statement  provoked  a  bitter  controversy  between  Messrs.  Boschot 
and  Tiersot.  (See  Boschot's  ''La  Jeunesse  d'un  Romantique/'  pp. 
249,  388,  389,  394,  419,  and  "Un  Romantique  sous  Louis  Philippe" 
(Pa|is,^9o^)7pp>- 639-641  \'  nimibers  of  therMen&strel  during  the  summer 
of  i*9(>6;  Le  Mercure  Musical,  D^ember,  1906.) 

V.  The  Scene  of  tJie  Sabbat  is  scored  for  one  piccolo,  one  flute,  two 
^  oboes,  one  small  £-flat  clarinet,  one  clarinet,  four  horns,  two  comets- 
it-pistwsif  two  trumpets,  foiu*  bassoons,  three  trombones,  two  ophi- 
cleides,  two  pair§  of  kettleidrums,'ohe  big  drum  (set  on  end  and  played 
upOKi  with  kftttledtfun  sticks  by  two  players),  cymbals,  strings.  It 
be^^  with  a|i  ii^trodnqtion,  Larghetto,  C  major  4-4,  which  leads  to 
a  short  allegro  in  the  same  key,  6-8,  in  which  the  clarinet  gives  out  the 
Fixed  Idea  in  the  **  rhythm  of  a  mean  dance  tune."  There  are  orches- 
tral shrieks- ((*l;  tnoe),  aiid  there  is  another  allegro  in  E-flat  major, 
6-8,  in  which  the  E-flat  clarinet,  soon  doubled  by  piccolo,  squeaks  out 
the  Fixed  Idea.  The  score  becomes  fuller,  and  a  sort  of  recitative 
(basses  and  bassons)  introduces  the  main  body.  Allegro,  C  minor, 
16-8.  Bell^tdD  on  C  and  G.  There  ar^e  hints  at  the  theme  of  the 
'Witches*  Dance.  Bassoons  and  ophicleides  begin  intoning  the  Dies 
■  Irae^,  which  i^.  parodied  by  horns  and  trombones.  A  short  transitional 
passagp,  witti  a  hint  at  the; dance,  leads  to  thie  dance  itself,  C major, 
fug^toi.  Inis  fiigue — ^for  Schumann  said  Berlioz  "need  not  have  been 
'so  modest  as  to  call  it  a  fugato" — is  developed  at  some  length.  There 
lis  a  fortissimo  retiu-n  of  the  Dies  Irae  in  the  wind  instruments,  and 
'  strings.  BpA  flutes  go  on  .with  the  development  of  the  higal  dance. 
;  There  is  a  wildly  fahtastic  coda,  and  the  full  orchestra  gives  a  dis- 
jtorted  reminder  of  the  Fixed  Idea. 

Thc^  syibphony  is  dedicated  to  Nicholas  I.  of  Russia. 
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Twenty-fourth  Programme 

FRIDAY  AFTERNCX)N,  MAY  3,  tt  230  o'clock 

SATURDAY  EVENING.  MAY  4.  at  8.00  o'clock 


Schubert Symphony  m  B  minor,  "Unfinished" 


Beethoven Symphony  No.  3,  m  E-flat,  "Eroica? 


ERNST  SCHMIDT.  Conducto 


MASON  «i  HAMLIN  PIANO 
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SYMPHONY    HALL,    BOSTON 
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Boston  Sjmnphony  Orchestra 

TFRRTr-^EVENTH  SEASON.  I9l7-lfl< 


Programme  of  the 

Twenty-fourth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
.    NOTES  BY  PHILIP  HALE 
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Steinway 

FROM  the  very  beginning 
of  a  musical  ed  u  c  a  t  i  on , 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Sieinway  for  lifetime 
u^age,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-teventh  Seawo.  1917-1918 


PERSONNEL 


VlOUNS. 


Witck,  A.                    Roth,  0. 

Cpncirt^masier,      Hoffmann,  J. 
Noack.S. 

Mahs,  F.                    RJbaxach,  A. 
Tak,  E.                       Tiaupe,  W. 

Habenicht,  W.             Spoor,  S. 
Fiedler,  B.                    Ringwall,  R. 

Gcnuxii,  A.                  Prnfidd,  C. 
Kntth,  R.                   Gundenon,  R 

Rissland,  K.                Theodorowicx,  J. 
Schmidt,  E.                Bak,  A. 

Goldstein,  H.              Sauvlet,  H. 
Baraniecki.  A.             GrOnbeig,  M. 

Beiger,  H.                  Goldstein,  S. 
SOhen,  H.                   Fiedler,  A. 

Gewirts,  J. 
Rosen,  S. 

Ferir,E. 
\^ttmann,  F. 

Violas. 
Werner,  H.                       Gietzen,  A. 
Schwerfar,  P.                   BeiUn,  W. 

Van  Wynbeigen,  C. 
Blumenau,  W. 

V.Veen,  H. 
E:auUenbadi,W. 

Wamke,H. 
Malkin,J. 

ViOLOMCXLLOS. 

EeUer,J.              Barth,  C.               Belinaki,M.           Steinke,  B. 
Nagd,  R.              Nast,  L.                  Folgmann,  E.          Wamke,  J. 

Kunze,M. 
Geriiaidt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Basses. 

Scydd.  T. 
Huber,  E. 

Ludwig,  0. 
Sdiurig,R. 

FLUns. 
Maquaire,  A. 
BrookcL  A. 
de  Mailly,  C. 

Oboes. 
Longy,G. 
Lenom,  C. 
Stanislaus,  H. 

Clabinbts 
Sand,  A. 
Mimart,P. 
Vannini.  A. 

Bassoons.  , 
Mosbach,J. 
Mueller,  E. 
Piller,B. 

Piccolo. 
Battles,  A. 

Enoush  Hosn. 
Mueller,  F. 

Bass  Clabinet. 
Stumpf,  K. 

Contba-Bassoon. 
Fuhnnann,  M. 

HoBin. 
Wendler,  G. 
Lorbeer,H. 
Ha]n,F. 
Refldi,A. 

HoxNS. 
Jaenicke,  B. 
Miersch,  E. 
Hess,M. 
Habner,  E. 

Tbuicpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Tboubones. 
Aaoo,M. 
Bdgiomo,  S. 
Mausebadi,  A. 
Kenfidd,  L. 

Tuba. 
Matterrtdg,  P. 

Harps. 

TyifPANI.                                  PSBCUSSIOM. 

Neumann,  S.          Zahn,  F.             Gardner,  C 
Kandler,  F.            Burkhardt,  H. 

QuAir. 
MaialiaU,J.P. 
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Steinway 

FROM  the  very  beginning 
of  a  musical  education, 
nothing  is  so  important  as 
a  correct  appreciation  of  tone. 
Hence  the  child  should  receive 
its  early  impressions  from  a 
Steinway  Piano. 

The  exquisite  Steinway  tone  is 
recognized  as  ideal,  and  it  has 
made  this  instrument  world- 
famous.  Superior  craftsmanship 
builds  the  Steinway  for  lifetime 
usage,  and  all  the  strain  of  "prac- 
tice years**  does  not  make  its 
'  action  uneven  or  lessen  its  sweet- 
ness and  resonance  of  tone. 

Under  these  circumstances,,  no 
other  instrument  is  "good  enough 
to  begin  on.**  Consider,  too,  that 
a  Steinway  costs  but  little  more 
than  an  ordinary  "good**  piano. 
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Boston  Symphony  Orchestra 


Thirty-^venth  Season,  1917-1918 


PERSONNEL 


VlOUNB. 


Witek,A. 

Cimc€rl4Haskrp 
Noack.S. 
MahiiyF. 
TKk,E. 

Habemcht,  W. 
Fiedter,B. 


Roth,  O. 
Hoffmanii,  J. 

Rlbnach,  A. 
Tiaupe,  W. 

Spoor,  S. 
Ringwall,  R. 


GerardL  A. 
KqHIlR* 


Rissland,  K. 
Sdunidt,  £. 

GQldstdn,H. 
Baraniecki,  A. 

Beiger,  H. 
Silken,  H. 


Theodorowlcx»  J. 
Bak,A. 

Saindet»H. 
GrOnbeig,M. 

Goldstein,  S. 
Fiedler,  A. 


Pinfidd,  C. 
Gundenon,  R. 


Gewirtz,  J. 
Rosen,  S. 


Feiir,  E. 
Wittmann,  F. 


Violas. 


Werner.  H. 
Schwerley,  P. 


Gietzen,  A. 
B6rUn,W. 


V.Veen,  H. 
Kautsenbach,W. 


Van  Wynbeigen,  C. 
Blumenau,  W. 


ViOIONCELLOS. 


Wanike,H. 
Malkin,J. 

KeUer,  J. 
Nagel,R. 

Barth,C 
Nast,L. 

Belinski,  M.           Steinke,  B. 
Folgmann,  E.          Wamke,  J. 

Bassxs. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydd,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Obois. 

Clabxnxts 

Bassoqmb.  ^ 

Maquaixe,  A. 
Brooke.  A. 
de  Mailly.  C. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Mimart,  P. 
Vannini.  A. 

Mosbach,J. 
MueUer,  E. 
Pffler,B. 

Piccolo. 

Enoush  Hosn. 

Bass  Clabimkt. 

Contka-Bassoon. 

Biattles,  A. 

MueUer,  F. 

Stumpf,  K. 

Fuhnnann,  M. 

HoBin. 

HOKMS. 

Troubonxs. 

Wendler,  G. 
Lorbeer,  H. 
Ham,F. 
Reach,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,M. 
Habner,  E. 

Hdm,  G. 
Mann,  J. 
Nappi.  G. 
Klocpfd,  L. 

Aaoo,M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfidd,  L. 

Tuba. 

Hasps. 

TyifPANi.                       Pkscussiom. 

Mattenteig.  P. 

Holy,  A. 
CcHa,T. 

Neumann,  S.          Zahn,  F.             Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

dSGAK. 

MaiahaU,  J.  P. 
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THIRTYnSEVENTH  SEASON.  NINETEEN  HUNDRED  SEVENTEEN  AND  EIGHTEBN 


Twenty-fourth  Programme 


FRIDAY  AFTERNOOM  MAY  3,  at  2.30  o'clock 

SATURDAY  EVENING.  MAY  4,  at  8  o'do* 


Beethoven      •        .     Symphony  No.  3»  in  E-flat  major,  "Eroica/*.  Op.  53 
I.    Allegro  con  brio. 
n.    Marda  funebre:  Adagio  assai. 
in.   "Sdierau:  Allegro  vivace;  TVio. 
IV.    Finale:  Allegro  molto. 


Bach  ....  Prelude,  Adagio,  and  Gavotte  in  Rondo  Form 

(arranged  for  strings  by  Sigismund  Bachrich) 

Berlioz       .        .        .  Overture  to  the  Opera  "Benvenuto  Cellini,^  Op.  23 


ERNST  SCHMIDT,  Conduetor 


TImm  wiU  be  an  intanniMMB  af  tea  mimitet  «f  tcr  the  symphony 


nk#  tndin  wfUie  amditnee  an  Mumaify  wm^mmied  mai  to  p§ti  am  kaia  btfore 
ike  mtd  of  a  mtmber. 

TkadoonQjfkehdtt  wiU  be  thned  Smimg  "ffte  performoiue  of  each  msmber 
em  ike pregnmmme.  Thoee  whowM  to  ^eave  hefore  the  end  tf  ike  cemceri 
lie  do  wo  4m  am  imterval  beheeem  the  mmmthen. 


Oledl%emmL'9tMnt^  RagulatioB  of  Aofuet  5.  T898.— Chapter  3.  relatii^  to  the  esveriag  af 
the  head  ia  plMei  d  public  emutcMcnt 

ftwiyg— ■>aiiJla<t;iB>lrphe«of  ■■nmment.  diow— ypuiw  tow  w^m  thnhtadA^enrntm  fikUk  uhmiiUi 
fcTwiii  aiiii  iiyiiia^ii<r|H,rfimMrih«MchpUM<l*iy»«oDjwrtdlioMy«crtdw^ 
ittthmmdmmmdlkm^hmhmd  m9mm%  wMwiit  prujmHwm.  weiA  doM  wt  ebrtraet  such  vitw.nur  bt  tram. 

Att«tt:  J.  ML  CALVIN.  City  CkA 
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L.  P.  Hollander  &  Company 

Announce 

BEGINNING  MONDAY.  MAY  6th 

THEIR 

SEMI-ANNUAL  CLEARANCE  SALE 

of 

WOMEN'S  GOWNS.  SUITS.  COATS.  WAISTS, 

MILLINERY.  UNDERWEAR 

MISSES'  and  CHILDREN'S  CLOTHING 

BOYLSTON  STREET  AND  PARK  SQUARE.  BOSTON 
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Symphony  No.  3,  m  E-fi^t  major,  "Eroica,"  Op.  55. 

LUDWIG  VAN  B^STHOVSN 
(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26',  1837.) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Miinster,  1840): 
"First  in  the  fall  of  1802  was  his  (Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bemadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
aky,  who  was  often  with  Beethoven  in  the  company  of  Bemadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  18  213 :  *'  The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bemadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bemadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  *Sinphonia  Eroica.' " 


MRS.  R  H.  A.  BEACH 

JUST  ISSUED 

A  SONG  OF  LIBERTY 

(Poem  by  Frank  L.  Stanton) 

Soprano  or  Tenor  Alto  or  BaM 

PRICE  50  CENTS 

FAR  AWA'   (Poem  by  Robert  Bumi) 

Soprano  or  Tenor  Alto  or  Baritone 

PRICE  50  CENTS 


I     Patriotic  Choruses  by  Mrs,  R  H.  A,  BEACH 


A  SONG  OF  LIBERTY 

Mixed  Voices,  Men's  Voices,  Women's  Voices  (Trio)  Each    .12 

A  HYMN  OF  FREEDOM  (My  Country,  'tis  of  Thee) 

Mixed  Voices,  Men's  Voices.  Women's  Voices  (Trio)  .  Each     .10 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  SITREET.  BOSTON.  MASS.  For  Sale  by  aU  Music  Detlan 
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These  statements  are  direct.  Unfortunately,  Schindkr,  in  the  Hard 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bemadotte  in  1798,  repeated  the  statement  that  Bemadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  thiat  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Tha)rer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer 
may  have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  ''Ber- 
nadotte  had  been  long  absent  from  Vienna  before  the  Consular  form 
of  government  was  adopted  at  Paris,  and  before  Schleiermacher's 
Plato  was  published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  ** Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  *'andnot  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "1  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  afl  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than' all  others  and  {urn 
outatyrantl'"  .  .         _ 

Furthermore,  there  is  the  story  that,  when  the  death,pf, Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed^  "Did  I  not  foresee 
the  catastrophe  when  1  wrote  the  funeral  marchi  in  the  '  £r<^ca'  ? " 

M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindlcr's  theory  that  Beethoven  wished  to  oelebrate  the  French 
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Revolution  en  bloc.    "Citaii  Vhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands  **Sinfonia  grande.*'  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  diarac- 
ters  with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czemy^  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelscm  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon^ 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beetiioven,  as  over  BerUoz,  HazUtt,  Victor  Hugo;  for,  accorcHng 
to  W.  B.  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no 
love  for  new  ideas  and  no  tolerance  for  intellectual  independence," 
yet  he  was  "the  great  First  Cause  of  Romanticism." 

The  first  peif  ormance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the.first  allegro  he  brought  tiie  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  iThe  first  peif ormance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  &3ntnphony  was  annotmced  as  "A  new  gi and  S5rmphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czemy  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kieuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece.   Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
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** light,  cleciniess,  and  unity."    Others  found  it  a  mixture  of  the  good, 
tlie  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  ** Since  this  sjrmphony  is  longer  than  an  ordinaiy  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  nrind  to 
attain." 

This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
i3»  185 1.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  abo 
performed  in  Boston  for  the  first  time.  The  soloists  were  Mme.  Goria 
Botho,  who  sang  airs  from  ** Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kummer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  .nded  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  ordiestra,  after  which  the  chief  th^me  is  given 
out  by  the  'ceUos.  This  theme  is  note  for  note  the  same  as  tl:^t  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).    Mozart's  theme  is  in  G  major. 
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Beethoven's  thetne  is  finished  by  the  vioUns  and  devekfied  at  kiigth. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  oi  detached 
phrases  distributed  amon^  wood-wind  instroments  and  then  tbe  yicdins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  aiteraatelj  hf 
wood-wind  and  strings.  The  development  is  most  elaborate,  6jI1  ^ 
Rtriking  contnists,  rich  in  new  id<das.  'The  passage  in  which  the  ham 
eaters  with  the  first  two  measures  of  the  first  theme  in  the  tfioic  dioFd 
of  (the  key,  while  the  violins,  keep  up  a  tremolo  on  Arfiat  <aad  frfflat, 
has  given  rise  to  many  anecdotes  :and  provoked  fierce  diaoussien.  .  The 
ooda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pinnkriMno 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeat^  by  the  oboe, 
accompanied  by  wood-wind  instruments  and  strings;  the  strings  give 
"flie  second  portion  of  the  theme.  A  development  by  full  ordiestni 
fdBows.  The  second  theme  is  in  C  major.  Phrases  are  given  oat  \jy 
various  wood-wind  instruments  in  alternation,  accompanied  by  tiiplA 
arpeggios  in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a 
return  to  the  first  theme  in  C  minor  in  the  strings.  There  is  fi^pal 
development  at  length  of  a  figure  that  is^ot  closely  connected  with 
either  of  the  two  themes.  The  first  theme  reappears  for  a  moment, 
but  strings  and  brass  enter  fortissimo  in  A-flat  nCiajor.  'Hiis  episode  is 
.  followed  by  another;  and  at  last  the  first  theme  returns  in  fragmen- 
tary form  in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  cfaords 
in  oboes  and  horns. 

M.  d'Indy,  discussing  the  patriotism  of  Beethoven  as  shown  in  has 
•music,  calls  attention  to  the  '*militartsme," /the  adaptation  of  a  war- 
-tike  Thytirm  to  melody,  that  characterizes  Ifais  march. 

Scherzo:  Allegro  vivace,  £-flat  major,  3-4.  Stiings  are  pianisanM 
iand.  staccato,  and  oboe  and  first  violms  play  a  gay  £enie  which  Maix 
!says  is  taken  from  an  old  Austrian  folk-song.    "Diis  melody  is  the  basic 
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material  of  the  scherzo.  The  trio  in  E-flal  major  mcludes  hunting- 
calls  by  the  honis,  which  are  interrupted  by  passages  in  wood-vdnd 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variations  for  pianoforte,  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  wood-wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter-subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  tie  second  theme  is  heard  in  C  major.  There  is 
a  new  fugal  development  of  the  inverted  first  theme.  The  tempo 
changes  to  poco  andante,  wood-wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full 
orchestra,  and  the  symphony  ends  with  a  joyful  glorification  of  the 
theme. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  three  horns,  two  trumpets,  kettledrums,  and  strings. 


At  the  second  concert  of  the  Philharmonic  Society  of  New  York, 
February  18,  1843,  the  following  comments'were  printed  on  the  pro- 
gramme: **This  great  work  was  commenced  when  Napoleon  was  first 
Consul,  and  was  intended  to  portray  the  workings  of  that  extraordinary 
man's  mind.  In  the  first  movement,  the  simple  subject,  keeping  its 
iminterrupted  way  through  harmonies  that  at  times  seem  in  almost 
chaotic  confusion,  is  a  grand  idea  of  Napoleon's  determination  of 
character.  The  second  movement  is  descriptive,  of  the  funeral  honors 
paid  to  one  of  his  favorite  generals,  and  is  entitled  *  Funeral  March  on 
the  Death  of  a  Hero.'  The  winding  up  of  this  movement  represents 
the  faltering  steps  of  the  last  gazers  into  the  grave,  and  the  listener 
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hears  tlie  tears  fall  on  the  coffin  ere  the  funeral  voUey  is  fired>  and 
repeated  faintly  by  an  echo.  The  third  movement  (Minuet  and  Trio) 
describes ,  the  homeward  march  of  the  soldiery,  and  the  Finale  is  a 
combination  of  French  Revolutionary  airs  put  together  in  a  manner 
that  no  one  save  a  Beethoven  could  have  imagined/'  And  this  note, 
Mr.  Kxehbiel  tells  us,  was  inserted  in  the  programme  for  several,  even 
twenty-five  years,  ^after. 

Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  developments. 
The  ending  with  the  return  of  the  first  thec^  is  the  tnumph  of  the 
victor's  plan.  The  funeral  march  pictoes  Night  spreading  hex  shadfi 
over  the  battlefield,  which  is  covered  with  the  corpses  of  those  who 
died  for  gjlory ;  in  the  scherzo  are  heard  the  rejoicings  of  the  soldiery 
homeward  bound;  and  the  finale  is  Peace  consecrating  the  victories 
of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  move- 
ment tie  entrance  of  the  nineteenth  centiuy. 

■  Berlioz  insisted  that  there  should  be  no  thought  of  battles  or 
triumphant  marches,  but  rather  profound  reflections,  melancholy 
recollections,  imposing  ceremonies, — in  a  word,  the  funeral  oration  over 
a  hero. 

Wagner  wrote:  **The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  *hero'  {*Held*)  the  whole,  the  full- 
fljEdged  man,  in  whom  are  present  all  the  purely  human  feelings — of 
l0ve,  of  grief;  of  force — ^in  their  highest  fill  and  strength,  then  we  shadl 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the 
speaking  accents  of  his  tone-work.  The  artistic  space  of  this  work 
is  filled  with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consum- 
niate  Individuahty,  to  which  nothing  human  is  a  stranger,  but  which 
includes  within  itself  all  truly  Hiunan,  and  utters  it  in  such  a  fashion 
ti^t,  after  frankly  manifesting  every  noble  passion,  it  reaches  a  final 
r<t»unding  of  its  nature,  wherein  the  most  feeling  softness  is  w^ded 
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with  the  most  energetic  force.  The  hetoic  tendency  of  tliig  art  work 
is  the  progress  toward  that  rounding  off"  (Englished  by  Mr.  W.  A. 
EUis).  And  Wagner  explained  on  these  lines  each  movement.  As 
the  second  shows  the  ''deeply,  stoutly  suffering  man/'  so  the  scherzo 
reveals  the  "gladly,  blithely  doing  man";  while  the  finale  shows  us 
finally  "  the  man  entire,  harmoniously  at  one  with  sdf ,  in  those  emotions 
where  the  Memory  of  Sorrow  becomes  itself  the  shaping-foKoe  of 
noble  Deeds." 

Nor  should  the  "rededication"  of  the  "Eroica"  to  Bismarck  by  Hans 
von  Btilow,  cher  unique,  as  Liszt  frequentfy  called  him,  be  forgotten. 
Bfllow  said,  at  a  concert  of  the  Philharmonic  Orchestra  of  Berlin  (May 
28,  1892) :  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beet- 
hoven. We  cannot  know,  we  cannot  surmise,  what  slumb^ied  in  his 
soiil.  Perhaps  there  sltunbered  the  picture  of  the  great  American 
citizen  George  Washington.  But  he  looked  for  a  heto  at  his  own  time, 
a-European  hero;  and  his  eyes  fell  on  the  great  star  of  Bonaparte." 

And  there  Biilow  might  have  stopped  where  Beethoven  began. 


Prelude,  Adagio,  and  Gavotte  m  Rondo  Form  (arranged  for 
String  Orchestra  by  Sigismund  Bachrich) 

JoHANN  Sebastian  Bach 

(Bom  at  Euenach  on  March  21,  1685;  died  at  Lcipgic  on  July  28,  1750.) 

The  three  movements  are  Praeludium,  Allegro  (E  major);  Adagio 
(C  major);  Gavotte  e  Rondo,  Moderato  (E  major).  The  &rst  and 
third  are  taken  from  the  third  Partita  for  vi<^  solo  in  E  majcH:.  The 
second  from  the  second  Sonata  for  violin  solo  in  A  minor.  The  Prelude 
is  in  3-4  time;  the  Adagio  in  3-4  time;  the  Gavotte  in  2-2.  Bach's 
original  titles,  as  they  are  stated  in  the  edition  of  the  Bach  Gesellschaf  t, 
art  "I.,  Preludio;  II.,  Andante;  III.,  Gavotte  en  Rondeau."  Bach- 
rich did  not  translate  cortectly  **  Gavotte  en  Rondeau."    The  original 
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title  means  simply  "Gavotte  in  Rondo  P<wm."  AUred  Duffel  tfaoi^t 
this  designation  may  have  come  from  Anna  Magdalene  Bach,  Johann 
Sebastian's  second  wife.  Much  of  the  second  copy  is  in  her  writing. 
Bachrich's  change  of  Andante  to  Adagio  is  of  Uttle  importance,  for 
Italian  tempo  marks  had  often  a  different  meaning  in  Bach's  time  from 
the  generally  accepted  meaning  now,  and  they  were  at  times  used,  as  it 
would  seem  to  us,  with  Olympian  indifference. 

The  first  autograph  of  the  original  set  of  Bach's  three  Sonatas  and 
three  Partitas  is  now  in  the  Royal  Library  in  Berlin.  At  the  end  of 
the  first  Sonata  is  the  followii^  note  in  another  handwriting:  "I  foimd 
this  excellent  work,  written  by  Joh.  Sebast.  Bach  with  his  own  hand,  in 
a  heap  of  old  paper  intended  for  a  butter-shop,  among  the  belongings  of 
the  pianist  Palschau*  in  St.  Petersburg  in  1814.    Georg  Polchau."  t 

The  six  solo  sonatas  and  six  violonceUo  sonatas  of  Badi  were,  accord- 
ing to  the  autograph  title-pages,  to  be  played  without  accompaniment: 
"violino  solo  senza  basso";  "violoncello  solo  senza  basso";  yet  some 
students  of  Bach  have  thought  that  he  intended  to  have  the  sonatas 
accompanied  by  a  clavichord.  Mendelssohn  and  Schumann  wrote 
accompaniments  for  the  chaconne  in  the  second  violin  partita;  Schumann 
wrote  accompaniments  for  certain  sonatas.  In  Bach's  period  it  was 
the  custom  for  a  composer  to  leave  a  considerable  portion  of  a  work 
unwritten,  and  the  clavichord  was  looked  on  as  a  matter  of  course  in 
almost  every  combination  of  instruments. 

The  six  sonatas  of  Bach  for  violin  were  written  not  later  than  the 
years  of  his  sojourn  at  Cothen,  1717-23.  They  were  written  possibly 
at  Weimar  between  1708  and  17 17. 


*  Pabchau,  a  pianist  of  whom  little  is  kaovn.  was  bom  in  Gennany.    In  1771  two  of  his  piaaofoirte  coo- 
Domponiment  were  published  at  Riga.    It  would  api       '        " 
list  at  Riga,  or  that  the  concertos  were  written  in  J 


oertos  wkh  acoomponiment  were  puUished  at  Riga.  It  would  appear  irom  them  that  he  was  a  popfl  ol  J.  G. 
MQthel,  otiEanist  at  Riga,  or  that  the  concertos  were  written  in  Mftthel's  manner.  Geiber  states  that  Psl^ 
ichau  was  fiving,  (lighly  honored  at  Petrogcad  in  x8oo.    W^  Pabchau  tl»e  ei2ht-yesr-<old  infant  phenomenon 


whom  BurnQT  heard  about  1750  m  London?    An  air  and  variations  for  pianc^rte  (four  hands)  and  a  "Suite 
des  Airs  russes"  by  Palschau  were  published  at  Petrogiad. 

t  Geofg  Pfilcfaan,  bom  on  Jubr  5,  X773.  <^t  Cremon,  in  Uefland,  settled  in  Hsmbuig.  where  he  sang  in  ooo- 
oeits  and  began  to  collect  a  musx»l  library.  He  bought  the  manuscripts  of  C.  P.  E.  Bach  after  the  latter't 
death,  also  autograjdis  of  othes  of  the  Bach  family,  in  18x3  he  moved  to  Berlin,  where  ke  died  on  August 
13, 1836.  He  was  much  interested  in  tlie  Sfaigakademie.  At  Potsdam  he  discovered  lao  nrevioaslv  unknowo 
compositions  of  Frederick  the  Great.  His  books  and  music  were  bought  by  the  Rml  Lioraiy  ana  the  Singa- 
kademie.  In  1835  the  former  libraxy  acquired  from  the  Singakademie  the  Bach  manuscnpta»  POlcfaau's 
bust  is  in  the  Royal  Libraiy. 
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Bacfarich's  little  suite  was  produced  at  a  Philharmonic  concert  in 
Vienna  in  1878.  The  first  performance  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  October  18,  1884. 

Bachrich,  bom  at  Zsambokreth»  Hungary,  January  23,  1841, 
studied  the  violin  with  Bohm  at  the  Vienna  Conservatory  (1851-57). 
He  conducted  in  a  small  Viennese  theatre  until  1861,  when  he  went  to 
Paris.  There  he  was  a  humble  conductor,  a  journalist,  an  apothecary, 
and  he  was  connected  with  the  crinoline  business.  Rettuning  to  Vienna, 
he  was  for  twelve  years  the  viola  player  of  the  Hellmesberger  Quartet. 
He  taught  at  the  Conservatory  tmtil  1899  and  was  a  member  of  the 
Philharmonic  and  Opera  orchestras,  also  of  the  Rosi£  Quartet.  He 
composed  chamber  music,  violin  pieces,  songs,  and  these  works  for  the 
stage:  "Muzzedin"  (Vienna,  1883),  "Heini  von  Steier"  (Vienna, 
1884),  "Der  Fuchsmajor"  (Prague,  1889),  and  a  ballet  "Sakuntala" 
(Vienna,  1884).  His  daughter  C^e  was  engaged  in  1899  as  coloratura 
singer  at  the  Cologne  City  Theatre.  A  son  is  known  in  Vienna  as  a 
violinist.    ]6achrich  died  in  1913. 


OVBRTXJW  TO  THB  OpBRA   "BBNVENUTO  CELLINI,"  Op.  23. 

Hbctor  Beri<ioz 

(Bom  at  La  C^te-Saint-Andr^,  December  11,  1803;  died  at  Paris,  March  9,  1869.) 

This  overture  was  composed  at  Paris  early  in  1838.  Prudhomme 
says  it  was  composed  probably  in  January  of  that  year.  Berlioz 
wrote  to  Maurice  Schlesinger,  the  publisher,  on  January  7,  1838:  *'It 
is  absolutely  necessary  that  I  should  rest  and  find  a  shelter  from  albums. 
For  a  fortnight  I  have  searched  vainly  for  three  hours  to  dream  at 
leisure  over  the  overture  of  my  opera.  The  inability  to  obtain  them 
is  a  torture  of  which  you  have  no  idea,  one  that  is  absolutely  insup- 
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portable.  I  warn  you  then  that  if  I  were  forced  to  live  on  bread  and 
water  tip  to  the  moment  when  my  score  would  be  completed,  I  do  not 
wish  to  hear  anything  more  about  a  criticism  of  any  9(Mt.  Meyerbeer, 
Liszt»  Chopin,  and  Kalkfarenner  are  not  in  need  of  my  praise." 

The  overture  was  performed  for  the  first  time  at  the  first  perform- 
ance of  the  opera  "Benvenuto  Cellini"  at  the  Op^ra,  Paris,  September 
lo,  1838.    Francois  Antoine  Habeneck  conducted  firom  manuscript. 

The  first  performance  of  the  overture  in  Germany  was  at  the  opera- 
house  at  Brunswick,  March  9,  1843,  at  a  amcert  given  by  Berlioz  when 
he  conducted.  The  overture  was  performed  in  Boston  at  a  Theodore 
Thomas  concert,  April  28,  1885.    The  programme  said  **  (new)." 

The  overture,  when  it  was  published  in  separate  form,  was  dedi* 
cated  to  Bmest  Legouv6,  who  had  loaned  Berlioz  two  thousand  francs, 
that  he  might  afford  the  time  to  complete  the  opera.  It  is  scored  for 
two  flutes  (the  second  is  interchangeable  with  piccolo),  two  oboes, 
two  clarinets  (the  second  is  interchwgeable  with  bass  clarinet),  four 
bassoons,  four  horns,  two  trumpets,  two  comets-k-piston,  three  trom- 
bones, ophicleide,  a  set  of  three  kettledrums  (pla3red  by  three  players), 
bass  drum,,  cymbals,  triangles,  and  strings. 

The  opera  was  originally  in  two  acts,  and  the  libretto  was  by  L6on 
de  Wailly  and  Auguste  Barbier.  The  cast  of  the  first  performance 
was  as  follows:  Benvenuto  Cellini,  Duprez;  Giacomo  Balducd,  D6ivis; 
Fieramosca,  Massol;  le  Cardinal  Salviati,  S^da;  Francesco,  Wartel; 
Bernardino,  Ferdinand  Provost;  Pompeo,  Molinier;  tm  Cabaxetier, 
Trevaux;  Teresa,  Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly 
fictitious.*  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 
thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  another  suitor,  Pieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects 
work  on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fixed 

*It  is  true  that  there  was  a  Giaoopo  Balducd  at  Rome,  the  Master  of  the  Mint.  Celliiii  describes  hiin 
*'  that  traitor  of  a  master,  being  in  fact  my  enemy  ";  but  he  had  no  daughter  loved  by  CeUini.  The  statue  of 
Peneus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the  Duke  Cosimo  de'  Medio. 
Nor  docs  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 
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bv  the  promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of 
Teresa.  It  should  also  be  said  that  Cellini  and  his  pupils  and  friends 
are  disgusted  early  in  the  opera  ajt  a  paltry  sum  of  money  given  to 
Cellini  by  the  Pope  through  Ascanio,  but  only  after  he  had  promised 
solemnly  to  complete  the  statue  of  Perseus.  They  decided  to  revenge 
themselves  on  the  stingy  and  avaricious  treasurer,  Balducd,  by  im- 
personating him  in  the  theatre.  Fieramosca,  who  has  overheard  the 
plot,  calls  in  the  help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit 
Cellini  by  adopting  the  same  costumes  that  he  and  his  pupil  Ascanio^ 
will'wear.  The  pantomime  of  ''King  Midas"  is  acted,  and  Balducd, 
among  the  spectators,  recognizes  in  the  king  a  caricature  of  himself. 
He  advances  to  lay  hands  on  the  actor;  Cellini  profits  by  the  confuskm 
to  go  towards  Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot 
distinguish  her  lover  on  account  of  the  similarity  of  thk  masks.  Cellini 
stabs  Pompeo.  He  is  arrested,  and  the  people  art  about  to  kill  him, 
wh^n  the  cannon-shots  announce  that  it  is  Ash  Wednesday.  The 
lights  are  tttmed  out,  and  CeUini  escapes. 

The  thematic  material  of  the  overture,  as  that  of  "Le  Camaval 
Romain,"  originally  intended  by  Berlioz  to  be  played  as  an  introduc- 
tion to  the  second  act  of  *'Benvenuto  Cellini,"  but  first  perfcnmed  at  a 
concert  in  Paris,  February  3,  1844,  is  taken  chiefly  from  the  opera. 

The  overture  opens.  Allegro  dedso  con  impeto,  G  major,  2-2,  with 
the  joyful  chief  theme.  This^  theme  is  hardly  stated  in  ftdl  when  there 
is  a  moment  of  dead  silence. 

The  Larghetto,  G  major,  3-4,  that  follows,  begins  with  juzzicato 
notes  in  the  basses  and  a  slow  cantilena,  taken  firom  music  of  the  Cardi- 
nal's address  in  the  last  act:  ''A  tons  p^h&  pleine  indulgence."  (The 
original  tonahty  is  D-flat  major.)  This  is  followed  by  a  melody  from 
the  "Ariette  d'Arlequin"t  (wood-wind  and  also  violins).  The 
trombones  hint  at  the  Cardinal's  theme,  with  changed  rhythm  and 
without  pauses.  This  is  now  played  (E-flat  major)  by  clarinets,  bas- 
soons, and  'cellos,  with  florid  passages  for  first  violins,  then  for  flute 

*  "Ascanio,"  opera  in  five  sets,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Sates,  was  prodactd 
at  the  Op^ra,  Paris,  March  21,  1800 .  The  Hbretto  was  based  on  a  play,  "  Benvenuto  rHlini."  by  Mcsiice 
and  Vacquerie  (1852).  The  operaUc  cast  was  as  follows:  Benvenuto,  Laa^e;  Ascanio,  Coasira;  Ftancui  L. 
Plan^n;  Charles  v.,  Bataille;  Colomba,  Emma  Eames;  La  Ducbesse  d'EUmpes,  Mme.  Adiay;  Scnmntinr. 
Mme.  Boaman. 

tThe  little  air  of  Harlequm  in  the  Carnival  scene,  the  finale  of  the  second  act  (later  edition),  is  played  by 
the  orchestra,  while  the  people  watching  the  pantomime  sing: — 

"Regardons  bien  Maltre  Arlequin, 

C'est  un  fameux  t&ior  lomain."    • 
The  original  tonality  is  D  m&jor. 
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and  oboe.    The  Harleqtiin  theme  returns,  and  is  worked  up  to  a  short 
dimax. 

The  main  body  of  the  overture  begins  with  the  return  of  the  first 
and  joyous  theme,  All^o  dedso  con  impeto,  G  major,  2-2,  wlucti  is 
somewhat  modified.  The  motive  is  given  to  the  wood-wind  ov^er 
syncopated  chords  in  the  strings  and  a  restless  pizzicato  bass.  Xhe 
instrumentation  grows  fuller  and  fuller  until  the  violins  take  the  theme, 
and  they  and  the  wood-wind  instruments  rush  fortissimo  to  a  gay  sub- 
sidiary motive,  which  consists  of  passage-work  in  quiddy  moving 
eighth  notes  against  a  strongly  rhythmed  accompaniment.  This 
development  is  extended,  and  leads,  with  hints  at  the  rhythm  of  the 
first  theme,  to  the  second  motive,  a  cant^bile  melody  in  D  major,  2-2 , 
sung  by  wood-wind  instruments  over  an  accompaniment  in  the  middle 
strings,  while  the  first  violins  hint  occasionally  at  the  rhythm  of  the 
&st  motive.  This  cantilena,  which  has  reference  to  Cellmi's  love  for 
Teresa,  is  repeated  by  first  violins  and  violas  in  octaves,*  while  second 
violins  and  'cdlos  stiQ  have  the  tremulous  accompaniment,  and  bas* 
soons  and  double-basses  have  a  running  staccato  bass. 

The  working-out  is  elaborate.  Nearly  all  of  the  thematic  material 
enters  into  it.  A  recitative-like  phrase  for  'cellos  assumes  importance 
later.  The  transition  to  the  third  part  of  the  movement  brings  in 
unexpectedly  the  first  theme  (wood-wind)  in  A  minor,  and  the  full 
orchestra  suddenly  gives  a  fortissimo  repetition  of  it  in  G  major. 

In  the  third  part  of  the  movement  the  trombones  and  ophideide 
take  up  the  'cello  phrase  just  alluded  to,  and  make  a  dramatic  use  of 
it  against  developments  in  cotmterpoint  of  figures  taken  from  the  first 
subsidiary.  The  brass  plays  a  thunderous  cantus  firmus,  the  cantilena 
of  the  clarinets,  bassoons,  and  'cellos,  in  the  slow  introduction  (the 
Cardinal's  theme),  against  sustained  chords  in  the  wood-wind  and 
rapid  counterpoint  for  violins,  violas,  and  first  'cellos.  This  counter- 
point is  taken  from  the  first  subsidiary  theme.    Shortly  before  the  end 

*  "This  writing  toi  first  violins  and  violas  (instead  of  for  first  and  second  violins)  in  octaves  seems  to  bave 
been  a  favorite  device  whh  Bedlos.  Thereis  much  to  bewiiiim  its  lavor,  little  as  it  liM  been  done  (upon  the 
.whole)  by  other  composers.  Momrtjuiew  the  secret  well;  but  comparatively  lew  of  the  moie 
of  orchestration  have  bad  iccourse  to  it.''-<W.  F.  Apthobp. 
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there  is  a  general  pause.    The  Cardinal's  theme  is  heard  once  more, 
and  a  quick  crescendo  brings  the  end. 


Berlioz  planned  the  composition  of  "Benvenuto  Cellini*'  early  in 
1834.  He  wrote  on  Octoba-  2,  1836,  that  all  he  had  to  do  was  to  or- 
chestrate the  work.  On  April  ii,  1837,  he  wrote:  **My  opera  is  fin- 
ished." The  first  mention  made  by  Berlioz  of  the  opera  was  in  a 
letter  to  Ferrand,  the  15th  or  i6th  of  May,  1834;  on  August  31  of 
that  year  the  libretto  was  ready  and  the  **  Chant  des  Ciseleurs,"  which 
opens  the  second  scene,  was  composed.  This  music  was  performed 
at  concerts  given  by  Berlioz,  November  23  and  December  7,  1834, 
and  then  entitled  ''I^es  Ciseleurs  de  Florence:  trio  with  chorus  and 
orchestra." 

Excited  by  reading  Cellini's  Memoirs  and  E.  T.  A.  HofEmann's 
short  story  '*Salvator  Rosa,"  Berlioz  wished  Alfred  de  Vigny  to  write 
a  Ubretto,  with  Cellini  as  the  hero.  Vigny,  busy,  reconunended  WaiUy, 
who  in  turn  sought  the  aid  of  Barbier;  but  Vigny  criticised  and  cor- 
rected and  suggested  until  nearly  the  time  of  j^ormance. 

The  letters  and  memoirs  of  BerUoz  give  much  information  concern- 
ing his  trials  and  tribulations  in  the  rehearsal  and  production  of  the 
opera.  The  music  was  then  thought  so  difficult  that  there  were  twenty- 
nine  full  rehearsals.  The  performance  was  aimounced  for  September 
3*  1838,  and  in  several  books  of  reference,  this  date  is  given  as  that 
of  the  first  performance;  but  Duprez  had  a  sore  throat,  and  the  per- 
formance was  postponed  until  the  loth.  The  second  and  the  third 
were  on  September  12  and  14,  and  there  were  no  more  that  year.  There 
were  four  in  1839,  and  at  the  first,  January  10,  Alexis  Dupont  replaced 
Duprez.  Alizard  replaced  DMvis  after  the  first,  and  in  1839  Miss 
Nau  was  substituted  for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance, and  Dom  Francois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  rojral  box  surrounded  with  princesses.    The  audience  was 
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a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Th^ophile  Gautier  predicted  that  the 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz 
was  caricatured  as  the  composer  of  "Malvenuto  Cellini."  See  the 
romantic  memoirs  of  Berlioz,  Duprez's  "Souvenirs  d'un  Chanteur" 
(PP«  153 »  154)1  ^tid  Adolphe  Bosdiot's  **Un  Romantique  sous  Louis 
Plulippe:  Berlioz,  Vol.  II.,**  for  explanations  of  the  failiu*e. 

The  opera,  arranged  in  fotu*  acts,  with  a  libretto  translated  into 
German  by  Ricdus,  was  produced  by  Liszt  at  Weimar  on  March  20, 
1^52,  with  Beck  as  Cellini  and  Mme.  Milde  as  Teresa.  Berlioz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to 
Morel  before  the  performance:  "They  have  been  at  work  on  it  far 
four  months.  I  cleaned  it  well,  re-sewed  and  restored  it:  I  had  not 
looked  at  it  for  thirteen  yeaxs;  it  is  devilishly  vivace.'*  Arranged  in 
three  acts  and  with  the  text  translation  into  German  by  Peter  Cor- 
nelius, the  opera  was  performed  at  Weimar  in  February,  1856.  The 
score  was  published  as  Op.  23  and  dedicated  to  the  Grand  Dudiess  of 
Weimar. 

The  opera  failed  at  London  on  June  25,  1853.  Chorky  said:  "The 
evening  was  one  of  the  most  melancholy  evenings  which  I  ever  passed 
in  any  theatre.  'Benvenuto  Cellini'  failed  more  decidedly  thsm  any 
foreign  opera,  I  recollect  to  have  seen  performed  in  London.  At  an 
early  period  of  the  evening  the  humor  of  the  audience  b^an  to  show 
itself,  and  the  painful  spectacle  had  to  be  endured  of  seeing  the  com- 
poser conducting  his  own  work  through  every  stage  of  its  condemna- 
tion." Some  say  there  was  a  cabal  led  by  Costa  in  the  interest  of 
Italian  art.  There  was  even  an  attempt  to  prevent  the  performance 
of  ''The  Roman  Carnival,"  which  was  played  before  the  second  act, 
although  this  same  overture  had  been  applauded  by  a  London  concert 
audience  in  1848.  Chorley  criticised  the  music  of  the  opera  apparently 
without  prejudice  and  with  keen  discrimination.  The  folloYnng  quo- 
tation from  his  article  bears  on  the  overture:  "The  ease  of  the  sing^ers 
is  disregarded  with  a  despotism  which  is  virtually  another  confession 
of  weakness.  As  music,  the  scene  in  the  second  act,  known  in  another 
form  as  its  composer's  happiest  overture,  *The  Roman  Carnival,'  has 
the  true  Italian  spirit  of  the  joyous  time;  but  the  chorus-singers  are 
so  run  out  of  breath,  and  are  so  perpetually  called  on  to  catch  or  snatch 
at  some  passage,  which  ought  to  be  struck  oflf  with  the  sharpest  de- 
cision,— ^that  the  reaf  spirit  instinct  in  the  music  is  thoroughly  driven 
out  of  it."  At  this  performance  the  chief  singers  were  Mmes.  Julienne- 
Dejean  and  Nantier-Didi^e,  and  Tamberlik,  Formes,  and  Tagliafico. 
The  opera  was  produced  by  Biilow  at  Hannover  in  1879  and  after- 
wards at  other  German  cities,  as  Mannheim,  Carlsruhe,  Leipsic  (1883), 
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Dresden  (1888),  Hamburg,  Munich,  Bremen,  Stettin,  Berlin,  Frank- 
fort-on-the-Main,  Stuttgart,  Schwerin,  Brunswick,  Prague,  Vienna. 
It  has  not  been  performed  in  Paris  since  Berlioz  gave  it  its  definite  form. 
For  a  car^Eul  study  of  "Benvenuto  Ccdlini"  by  Julien  Tiersot  see 
L«  Minestrel  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  '^Benvenuto  Cellini"  see  Louis  Ehlert's 
**Briefe  iiber  Musik  an  eine  Preimdin,"  pp.  126-133  (BerUn,  1868). 


WORKS    PERFORMED    AT    THE    SYMPHONY    CONCERTS 
DURING  THE  SEASON  OF  1917-1918. 

Wocki  nuked  with  a  double  utetiak  were  petformed  for  the  fint  time  ia  Boetoa. 
Works  nuked  with  tn  asterisk  were  performed  for  the  first  time  at  these  ooneerts. 
Woiics  marked  with  a  dagger  wtie  performed  tot  the  first  thne  anywhere. 
Artists  marked  with  an  asterisk  apoeared  at  these  ooneerts  lor  the  first  time. 
Artists  marked  with  a  double  astenk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  memben  of  the  Boston  Symphony  Ordiastra. 
The  dates  ghren  are  those  on  which  the  Ftiday  afternoon  concerts  took  place. 

'  .  PAOC 

AufvftN:  S)anphony  No.  3,  E  major,**  February  .8,  1918  .    .    .    .       875 
Bach-Bachrich:  Stiite:  Prelude,  Adagio,  and  Gavotte  in  form  of 

a  Rondo,  for  string  orchestra.  May  3,  1918 1463 

Bai^asirepf:  "Thamar,"  Symphonic  Poem,  December  14,  19 17,      488 
BB9THOVSN:  Symphony  No.  i,  C  major,  Op.  21,  January  25, 

1918 809 

Symphony  No.  2,  D  major,  Op.  36,  March  8,  19 18   ...    .     1062 
Symphony  No.  3,  E-flat  major,  "Eroica,"  Op.  55,  May  3, 

1918 1451 

Symphony  No.  5,  C  minor.  Op.  67,  October  12,  1917    ...  7 

Symphony  No.  6,  F  major,  *' Pastoral,"  Op.  68,  December 

21,  1917      538 

Overture  to  ''I^onore,"  No.  3,  Op.  72,  November  2,  1917,      220 
Concerto  in  D  major,  for  violin,  Op.  61,  October  19,  1917 

(Efrem  Zimbaust) 93 

Recitative,  "Jehovahl  hear,  oh,  hear  me,"  and  Air,  *'0h, 
my  heart  is  sore  within  me,"*  from  '*The  Mount  of 
OUves,"  December  14,  19 17  (John  McCormack)  .    .    .      480 
BjSRLIOz:  Fantastic  Symphony  No.  i,  C  major.  Op.  14A,  April 

26,  1918      1405 

Scherzo:    Queen  Mab;    Garden  Scene;    Ball  at  Capulet's, 


THOMAS  WHITNEY  SURETTE 

Announces  the  Fourth  Year  of  his 

SUMMER  SCHOOL  OF  MUSIC 

In  Concord,  MassachuBetts,  JUNE  24th  to  JULY  12th,  inclusive 

The  Teaching  of  Music  to  Children  The  Basis  and  Principles  of  Music  Teaching 

Ensemble  Playing  and  Singing 

Circular  on  appUfation  to  Mi.  Sorette,  sz  Lexington  Road,  Concord,  Massachusetts 
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irom  the  symphony  "Romeo  and  Juliet,"  Op.  17,  No- 
vember 23,  1917 350 

Overture  to  "King  Lear,"  Op.  4,  October  12,  1917    ....  14 

Overtiu-e  to  "Les  Francs- Juges,"  Op.  3,  January  18,  1918   .  711 

Overture  to  "Benvenuto  Cd&ini,"  Op.  23,  May  3,  1918    .   .  1465 

Brahms:  S)miphony  No.  3,  F  major,  Op.  90,  February  22,  1918,  903 

S)miphony  No.  4,  E  minor,  (>p.  98,  October  26,  1917    .   .   .  135 

"Tragic  Overture,"  Op.  81,  December  28,  1917 583 

Concerto  No.  2,  B-flat  major,  for  pianoforte,  Op.  83,  January 

18,  19 18  (OssEP  Gabrilowitsch)      732 

Bruch:  Concerto  for  violin.  No.  i,  G  minor,  Op.  26,  February  8, 

1918  (Anton  WiTEKf) ^^ 

CarpbntBR:  Symphony  No.  i,  C  major,**  April  19,  1918  .  .  .  133 1 
Chad  wick:  Symphonic  Sketches:    Suite  for  orchestra,  March 

22,  1918      1091 

CharpbnTiGr:  "Impressions  of  Italy":  Orchestral  Stiite,  April 

5.  1918 1237 

Chausson:    "Poime,"   for   violin    and    orchestra,    Op.   25,* 

December  21,  19 17  (Syi<vain  NoACKf) 530 

Chbrubini:  Overture  to  the  opera-ballet  "Anacreon,"  December 

21,  1917      519 

Overtiu-e  to  the  opera  "Les  Abencfrages,"  March  29,  1918,  1151 
Chopin:  Concerto  No.  2,  F  minor,  for  pianoforte.  Op.  21,  April 

12,  1918  (GUIOMAR  NOVAES*) I27S 

Davison:  Tragic  Overture, f  April  26,  19 18 1391 

DrousSY :  *  *  Prmtemps, ' '  S)rmphonic  Suite,  October  26,  19 17  *    .    .  166 

^  "LaMer":  Three  S3rmphonic  Sketches,  November  16, 1917,  263 

Noctiune  No.  i,  "Nuages"  (In  Memoriam),  April  5,  1918,  1225 
Recitative  and  Aria  of  Lia,  from  "L'Enfant  Prodigue," 

December  28,  19 17  (Mme.  MstSA) 602 

Dbuus:  "In  a  Summer  Garden,"  February  22,  19 18 929 

Dittersdorf-KrETzschmar:  Symphony  in  C  major,  April  12, 

1918 1271 

DohnAnyi:  Concert-Piece  in  D  major  for  orchestra  with  violon- 
cello obbligato,  Op.   12,  January  4,   1918  (Heinrich 

WARNKBf)  .     .     * 658 

Dukas:  Symphony,  C  major,**  March  I,  19 18 967 

DvoftAK:  Symphony  No.  5,  E  minor,  "From  the  New  World," 

Op.  95,  April  5,  19 18    .    .    .    .   : 1211 

Overture,  "Otliello,"  Op.  93,  November  16,  1917 298 

Enesco:  Rhapsodic  Roumaine,  A  major,  Op.  11,  No.  i,  October 

19,  1917      106 

G01.DMARK:  Overture  to  "Sakuntala,"  Op.  13,  March  8,  1918  .  1031 

Overttu-e  to  "Sappho,"  Op.  44,  April  19,  1918.    ......  1364 

Grieg:  "Aus  Holberg  Zeit":    Suite  in  th©  old  style  for  string 

orchestra,  April  12,  1918 1288 

Handei^-SeifFERT:  Concerto  Grosso  in  D  minor.  Op.  6,  No.  10, 

January  4,  1918 '.   ,   .  664 

Air,  "Di  ad  Irene,"*  from  the  opera  "Atalanta,"  December 

14,  1917  (John  McCormack) f  466 

Haydn:  Symphony,  D  major,  "The  Chase,"  November  23,  1917,.  327 
Symphony,  G  major,  **The  Suirprise"   (B.  &  H.  No.  6),\ 

January  25,  1918 ' V     775 
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d'Indy:  Lied  for  viola  and  orchestra,**  April    19,  19 18  (Emii* 

FfiRiRt) 1346 

Lalo:  Concerto  for  violoncello  and  orchestra,  March  8,  19 18 

(Joseph  MALKiNf) 1050 

Liapounoff:  Concerto  for  pianoforte,  Op.  4,**  February  22, 

1918  (Ethel  Leginska*) 916 

LiS2T:  "Prometheus,"  Symphonic  Poem  No.  5,*  October  12, 

1917 32 

MacDowbix:  Orchestral  Suite,  E  minor,  No.  2,  **  Indian,"  Op. 

48,  November  i6,  1917 270 

Mendelssohn:  Overture,  Noctiune,  Scherzo,  from  music  to 
Shakesp^ire's  ''A  Midstmmier  Night's  Dream,"  Op.  61, 

November  30,  1917 * 414 

Mozart:  Symphony,  E-flat  major  (K.  543),  December  14,  1917,      455 
Symphony  in  G  minor  (K.  550),  January  25,  19 18    ....       782 
Concerto  for  clarinet,*  March  29,  1918  (A13ERT  SANDf*)    .     1158 
Recitative,    "Solitudini    Amiche,"    and    Aria,    "Zeffiretti 
Lusinghieri,"  from  ^  Idomeneo,  Rfe  di  Creta,"  December 

28,  1917  (Mme.  Mei3a) 590 

Canzona,  *'Voi  che  sapete,"  from  "Le  Nozze  di  Figaro," 

December  28,  19 17  (Mme.  Melba) 594 

Aria,  "L'  amer6,  sard  costante,"  from  **I1  Ri  Pastore" — 
violin  obbUgato  by  Mr.  Witek,  November  23,   1917 

(Mabel  GARiasoN*) 332 

Rachmaninoff:  Symphony,  E  minor.  No.  2,  Op.  27,  November 

30,  19x7 391 

**The  Island  of  the  Dead,"  Symphonic  Poem,  Op.  29,  Octo- 
ber 26,  1917 144 

Rameau-Kretzschmar:  Musette;  Rigaudon;  Menuet;  Ga- 
votte from  **  Acanthe  et  C^phise" ;  Menuet  dans  le  goAt 
de  vielle  from  "Platte,"  March  29,  19 18 1164 

Ravel:  ** Lever  du  Jour,"  "Pantomime,"  **DanseG^nft-ale,"  or- 
chestral fragments  from  ''Daphnis  et  Chlo^,"**  ballet 
in  one  act,  December  14,  1917;  January  4,  1918  .    .    .  469,682 

RoPARTz:  Symphony  No.  4,  C  major,  January  4,  19 18   .    .    .    .       674 

SainT-Sa8ns:  Symphony,  C  minor,  No,  3,  Op.  78, — ^John  P. 

>  Marshall,  organist, — ^March  22,  19 18 1098 

Concerto,  G  minor,  No.  2,  for  pianoforte,  Op.  22,  November 

2,  1917  (Frances  Nash*) 206 


STUDY-RECITALS 

Mi~  ELIZABETH  FYFFE  iSSS^JSi^Z^J-;i:t^'J^ 

(Vwlm)  STUDY-RECITALS  OF  SONATAS 

ASSOQATED  WITH  pOR  VIOLIN  AND  PIANO 

Mis.  LINDA  A.  EKMAN  l^„^:;r::S,^^J^1±''i:±' ^fSTSS^ 

AND  movcnMoU  will  be  presented  first  in  <leUil.  their  thematic 

\Almm    f    IT    r    1AM  \T/    IT/rrQX     nuteriftl  made  familiar  by  rapetition  and  the  main  outlines 

MlM    LlLLl  AIN  W.  WlLO  1      of  their  structure  observed.    At  each  Reciul  a  Classical 

n^kno')  Sonata  will  be  presented  in  contrast  to  a  modem,  and 

\r  mtntj  oeruin  mowments  will  be  repeated  during  the  series. 

For  prognons  of  series  and 'other  particulars,  apply  to  A.  H.  Handley,  160  Boylston  Street 
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Concerto,  B  minor,  No.  3,  for  violin,  Op.  61,  March  i,  19 18 

(Irma  Seydbi.*) ^      978 

"Havanaise/'   for   violin,    Op.   83/    December   21,    1917 

(Sylvain  Noack  t) 532 

ScavMANVi:  Symphony,  B-flat  major,  No.  i,  Op.  38,  March  29, 

1918 1182 

Overture  to  the  opera  **Genoveva,"  January  4,  1918    .   .    .       647 
Scriabin:  "The  Poem  of  Ecstasy,"  Op.  54,  October  19,  1917    .         72 
SiBBi/ius:  Symphony,  A  minor,  No.  4,  Op.  63,  Novemb^  2,  1917,       199 
"Finlandia,"  Symphonic  Poem  for  orchestra,  Op.  26,  No. .7, 

October  19,  1917 71 

''The  Swan  of  Tuonela":  Legend  from  the  Finnish  Foik- 

Epic"Kalevala,"  December  28,  19 17 598 

''Pohjola's  Daughter,"  Symphonic  Fantasia,  Op.  49,  March 

I,  1918 982 

'*  Night  Ride  and  Sunrise,"  S3rmphonic  Poem,  Op.  55,  March 

I,  1918 1009 

Smbtana:  Svmphonic  Poem,  "Vitava"  ("The  Moldau"),  No.  2, 

from  "M4  VTast"  ("My  Country"),  April  12,  1918  .    .      1300 
Strauss:  Aiia  of  Zerbinetta,**  from  "Ariadne  on  Naxos,'  No- 
vember 23,  19 17  (Mabql  Garrison*) 342 

Strube:  Fantastic  Dance  for  viola  and  orchestra,  April  19,  1918 

(Emii,  FftRiRt)     1348 

Svendsbn;  "Zorahayda":  Legend  for  orchestra,  Op.  11,  April 

19,  1918 1336 

Tschaikowsky:  Symphony,  F  minor,  No.  4,  Op.  36,  December 

28,  1917 607 

Serenade  for  strings.  Op.  48,  January  18,  1918  .....    .       745 

Wagnbr:  Prelude  to  "Parsifal,"  October  12,  19 17    ......         41 

Wallace:  "Villon,"  Symphonic  Poem  No.  6,  for  orchestra,  Feb- 
ruary 8,  19 18     .    .   .' 839 

Wolf:  Italian  Serenade  for  small  orchestra,  April  26,  1918   .    .      1392 


A.  H.  HANDLEY 

THE  BOSTON  PHILHARMONIC 

BAND 

Music  and  Special  Programs 
for  School  Exercises, 
Commencements,  etc. 

RECITAL  AND  CONCERT 
MANAGEMENT 

160  Boylston  Street 

Boston 

TELEPHONE.  BEACH  4197 

^^^ 

Miss  Fanner's  School  of 
COOKERY 

30  Huntington  ATenue^  Boston 

TtbpkoM  BMfc  Bay  2076411 
QaiMt  cooatuidy  foming 

Infonnatioo  on  request 


MADAM 
SARA'S 
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SUMMARY. 


Ai,fv6n I 

Bach-Bachrich I 

Bai^kirsfp I 

B^STHOVBN 8 

BBRLIOZ 5 

Brahms  .......  ^.   .   .  4 

Bruch I 

Carpenter    ........  i 

Chadwick I 

Charpentikr I 

Chausson I 

Chbrxtbini 2 

Chopin i 

Davison     i 

Dbbussy 4 

Deuus I 

DlTTERSDORP  I 

DohnAnyi I 

Dueas I 

Dvo1U!lK 2 

Knesco I 

GOLDMARK 2 

Grieg i 

Handel 2 


Haydn 2 

d'Indy I 

Lalo I 

LlAPOUNOPF I 

Liszt i 

MacDowell I 

Mendelssohn i 

Mozart 6 

Rachmaninoff 2 

Rameau ;  .  .  .  I 

Ravel 2* 

ropartz            i 

Saint-Sa^ns  . 4 

Schumann 2 

scriabin i 

Sibelius 5 

Smetana I 

Strauss i 

Strube  I 

svendsen i 

Tschaikowsky 2 

Wagner i 

Wallace i 

Wolf i 


*  The  excerpts  from  *'Dtpluu8  et  Ch]D6"  were  performed  at  two  oonoexti. 
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THE  school  credit  PIANO  COURSE 

A  Four^Vear  LcN)«e-Leaf  G>ur8e  for  the  Systematic  Training  of  Ears. 

Fingers,  and  Mind  in  Piano  Playing  and  Musicianship 

EDITORS 

Pkof.  Garence  G.  Hunilton,  Welletley  College;  Prof.  John  P.  Marshall  Boston 
University:  £>r.  Percy  Goetschius,  Institute  of  Musical  Art,  N.Y.:  WiO  Earhart.  Director 
of  Music  Pittsburg,  Pa.:  William  Arms  Fisher,  Managing  Editor. 

PURPOSE 

To  provide  a  course  of  study  worthy  of  credit  in  the  public  schools. 

PLAN 

Each  kMon  loclude*  Ear  Traiainf.  Harmony.  Musical  Hutory.  and  Musical  Form.  Each  lenon  contains 
•tt  the  nwtarial  necessary  for  the  prqiaratioa  of  that  lesson,  including  exercisee  for  technic;  sifht-reading, 
transposition,  duett,  compositions  (or  study.  The  material  hn  been  selected  from  the  standard  piMio  liter- 
ature. Th«  Teacher's  Manual  uidudes  the  key  to  all  eiercises  in  the  Coarse,  and  a  graded  list  of 
1  iw%l— >f»i»  m  rtr  materiaL 

PRICES  Nt 

Sfaigle  lessona    .  ...        ....  .«««*>     <.?0 


One  Quarter's  le«soos(nine  in  each  quarter)  in  heavy  paper  binder,  tied  with  a  eord 
One  Year's  lei 


I  (t&irty-«s) 
P— Clotty  booklet  and  miikiatur*  pag««  i 


I.SO 
5.00 


at  txmm  on  raqueat 
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ORCHESTRAL    COMPOSITIONS,    CONCERTOS,    AND    ARIAS 
PERFORMED  FOR  THE    FIRS!  TIME  IN  BOSTON. 

Symphonies. 
Ai,fv6n:  S3anphony  No.  3,  E  major,  February  8,  19 18. 
Carpenter:  Symphony  No.  i,  C  major,  April  19,  1918. 
DuKAS:  S3anphony,  Cmajor,  March  I,  1918      5 


Symphonic  Poems,  etc. 
Davison:  Ttagic  Overture,  April  26,  1918.    First  performance. 
Ravei.:  "Lever  du   Joiu-,"  "Pantomime,"  **Danse  Generate,' 
"Daphnis  et  Chlo6,"  December  14,  1917 


Concertos,  etc. 
d'Indy:  Lied  for  viola  and  orchestra  (Mr.  RftRiRf),  April  19, 

19 18. 
LiAPOUNOPF:  Concerto  for  pianoforte,  Op.  4  (Mme.  Leoinska*), 

February  22,  19 18. 
Mozart:  Concerto  for  Clarinet  (Mr.  SANof*),  March  29,  19 18  . 

Aria. 
Strauss:  Aria  of  Zerbinetta,  from  "Ariadne  on  Naxos"  (Miss 
Garrison*),  November  23,  19 17 


WORKS  PERFORMED   FOR   THE  FIRST  TIME  AT   THESE 

CONCERTS. 

Chausson:  "Poime,"  for  violin  and  ordiestra  (Mr.  NoACKf), 

December  21,  1917. 
Liszt:  "Prometheus,"  Symphonic  Poem  No.  5,  October  12,  19 17. 
Saint-SaSns:   **Havanaise,"    for    violin    and    orchestra    (Mr. 

NoACKt)i  December  21,  19 17 3 


1 

THIS  IS  A  GOOD 

TIME  TO  LOOK 

^OVER   YOUR 

1 

FAUTO 

weather.    Call  and 

and  order  tirei  or 

other  things  neces- 

sary  for  good 

see  our  Mr.  Gibson. 

AU  Thaf  t  Right  i 

£  Hardware 

Cutlery  and  Tools 

Chandler  &  Barber  Co. 

124  Summer  Street               •       Boston 

Phone.  Main  1658  <4Unes) 

The  Detroit  Electric 

The  Car  of  Elegance  and  Refinement 

Six  Models 
to  choose  from 

E.  Y.  STIMPSON 

530  Commonwealth  Ave. 
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THE  SCHOMACKER 

The  eye  is  attracted  by  the  beauty  of 
design  and  construction  of  this  pianp. 
The  ear  is  held  by  its 

WONDERFUL  TONAL 
QUALITY 

It  has  established  its  right  to  A  FRONT 
RANK  POSITION  by  the  merit  of  its 
performance. 

The  Schomacker  sold  in 
Boston    exclusively  by 

A.  M.  Hume  Music  Co. 

196  BOYLSTON  STREET— PARK  SQUARE 
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ARIAS  SUNG  FOR  THE  FIRST  TIME  AT  THESE  CONCERTS 

Beethoven:  Recitative,  **  Jehovah!  hear,  oh,  hear  me,"  and 
Air,  "  Oh,  my  heart  is  sore  within  me,'*  from  '*  Christ 
on  the  Momit  of  OUves"  (Mr.  McCoRBiACK),  Decem- 
ber 14,  19 17. 

Handel:  "Di  ad  Irene,*'  from  the  opera  "Atalanta"  (Mr.  Mc- 

Cormack),  December  14,  1917.  .    . 2 


THE  FOLLOWING  ARTISTS  HAVE  APPEARED  THIS  SEASON. 

PACE 

F6RiR,t  EMit:  April  19,  J918,  d'lndy.  Lied  for  viola  and  orches- 
tra**; Strube,  Fantastic  Dance.    Sketch 1345 

GabriIiOWITSch,  Ossip:    January  18,  19 18,  Brahms*s  Concerto 

in  B-flat,  No.  2.    Sketch 728 

Garrison,*  Mabei<:  November  23,  1917,  Mozart,  *  L'  amerd, 
sar6  costante,"  from  "11  Rd  Pastore'*;  Strauss,  Air  of 
Zerbinetta,**  from  "  Adriadne  on  Naxos."    Sketch  .    .       332 

LsoiNSKA,*  Ethel:    February  22,  1918,  .Liapounoff,  Concerto 

for  pianoforte,  Op.  4.**    Sketch 916 

McCoRMACK,  John:  December  14,  1917,  Handel,  "Di  ad 
Irene,'**  from  the  opera  "-^talaata'*;  Beethoven, 
Recitative,  ** Jehovah?  hear,  oh,  hear  tne,"  and  Air, 
"Oh,  my  heart  is  sore  within  me,***  from  ** Christ  cm 
the  Mount  of  Olives.**     Sketch     . 462 

MAi.KiN,t  Joseph:   March  8,  19 18,  Laio,  Concerto  for  viol<ni- 

cello.    Sketch 1048 

MBI3A,  Mme.:  December  28,  19 17,  Mozart.  Recitative,  '*Soli- 
tudini  Amiche,"  and  Aria,  *'ZefBretti  Lusinghieri,*' 
from  "Idomeneo,  Ri  di  Creta'*;  Canzona,  "Vot  die 
^apete,'*  from  " Le  Nozze  di  Figaro'* ;  Debussy,  Recita- 
tive and  Aria  6i  Lia,  from  **L'Enfant  Prodigue." 
Sketch , 584 

Nash,*  Frances:   November  2,  1917,  Saint-Safins,  Concerto  in 

G  minor  for  pianoforte.    Sketch 204 
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MISS     COMER 

CREATOR  OF  ART  IN 

Permanent  Hair  Waving 

SumoifrShop  462  BOYLSTON  STREET 

MAGNOLIA  BOSTON 


HEWINS   &   HOLLIS 

MEN'S    FURNISHING   GOODS 

4    HAMILTON   PLACE,  BOSTON 

OPPOSITE    PARK    ST.    CHXJBCH 
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Blighty"  Bundles 


Remember  the  Boys  in  the  Service 
On  and  Across  the  Water,  and  At  the  Home  Cantonments 

Our  attractive  ''Blighty  Bundles/'  carefully  packed 
containing  the  articles  which  satisfy  the  craving,  have  de-   . 
lighted  thousands  of  b(^s  in  the  Service  and  encouraged  them 
with  the  knowledge  that  th^  were  remembered  at  home 


i^|Hi 


''BLACK  CAT" 
KIT 


CanfuUg padcii,  rtmdy fprmaiUng 

CONTENTS 
ItinTobicco 

1  package  Ggaictte  Papers 

2  packsac*  Gcarettes.    2  cakes  Soap 
I  package  Fancy  Crackers 

1  tin  Sugar  Wafers 

2  cakes  Sweet  Chocolate 
2  packages  Qiewing  Gum 
1  paj^age  Mints 

I  package  Candy 

1  parage  Wafer  Lineage 

2  packagEi  Nut. Fruit  tiation 
1  AcknoWledgEDent  Postcard 

PRICE.  $2.00 
Including  poataga  abroad.  $2.50 


"BLIGHTY"  BOX 
No.l 

eof^Uy  packed  Wtigh,  7 


OONFENTS 

1  iMckage  Candy.     2  packages  Mints 

2  packagfs  Sugar  Wafers 

3  cakes  Soap 

1  package  OioImsc.    1  box  Phincs 

2  packages  ^klt  Fruit  Ration 

4  packages  Cigarettes 

1  package  Wafer  Lozenge 

2  packages  Cbswing  Gum 
1  package  Abnondines 

3  cakes  Sweet  Chocolate 

1  package  Sweet  Chocolate 

PRICE.  $4.00 
Including  poatag*  abroadt  $4.85 


SEND  US  CARD  TO  BE  ENCtX)SED 

Ask  us  to  send  one  of  thase  iwm  and  owl  you  a  list  of 
other  "Blighty  Bundle**  assortments  for  fuiurt  shipments 
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NoACK,t  Sylvain:  December  21,  19x7,  Chatisson,  "Po^me,"* 
for  violin  and  orchestra;  Saint-Sa€ns,  Havanaise,*  for 
violin  and  orchestra.    Sketch 528 

NovASS,*  Guiomar:  April  12,  1918,  Chopin,  Concerto  No.  2, 

P  minor,  for  pianoforte.    Sketch 1278 

SAND,t*  Albert:  March  29,  19 18,  Mozart,  Concerto  for  clari- 
net.*   Sketch 1158 

SeydeIo*  Irma:    March  i,   19 18,  Saint-Sates,  Concerto  in  B 

minor  for  violin,  No.  3.    Sketch '.    .    .       974 

WARNKSjt  HmNRiCH:  January  4,  1918,  Dohil&i3a,  Ccmcert- 
Piece  in  D  major  for  orchestra  with  violoncello,  obbli- 
gato.    Sketch    . 656 

WiTBK,t  Anton:  February  8,  1918,  Bruch,  Concerto  for  violin. 

No.  I,  G  minor.    Sketch 866 

ZiMBALiSf,  BpR9m:  October  19,  1917,  Beethoven,  Conoerto  in 

D  major  for  violin.    Sketch  .   .   .   .* 92 

5d^a»o^:  Mmes.  Garrison,*  Melba 2 

Tenor:  Mr.  McConnack     .......    ^  ........    .  i 

Pianists:    Mmes.  Leginska,*  Nash,*  Novacs*;    Mr.  Gabrilo- 

witsch 4 

VioHnisis:  MissSeydel;  Mess^.  Noack»t  Witek^f  Smbalist    .  4 

Vi(da:  Mr.  Ffrirf i 

ViolonceUisis:  Messrs.  Malkin,t  Wamkef 2 

Clarinet:  Mr.  Sandf* i 

15 

ENTR'ACTBS  AND  EXCURSIONS. 

FAGS 

Abbix,  A.  M.:  Strauss's" Ariadne  on  Naxos" 542 

B9KUOZ,  Hsctor:  Beethoven's  Second  Symphony 1067 

3Beethoven'8  Fifth  Symphony % 

Bi^CKBURN,  Vbrnon:  MendelaBohn  and  Krs.  Crummies 418 
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BsiNTON,  Christian:  BOcklin 152 

Bruneau»  AufKSo:  Debussy 1228 

Daily  Tblsgraph  (London):  Delius 942 

Sentf  mfnUd  Journey,  A 802 

DSBuasY,  Ci«AUD8:  On  Music 1234 

DSLros,  Frsdquck:  Certain  Coatempomries 945 

DowNBS,  Olxn:  Sibelxus't  Fourth  Symphony 202 

BiCBSCo,  Gboross:  On  Himself 108 

OiLBBRT,  HbnryF.:  North  American  Indian  Music 28S 

QlasgowHsrald:  Music  Madness 1352 

Qqu>icark»  Rsubbn:  Carl  Goldniark iqjS 

JiAtB,  Fbxisp:  Beethoven  and  Programme  Music 553 

Btflioz  and  Shakespeare 34 

Berlioz  and  Miss  Smithson 360, 1415 

Bouilly  and  "Ltonore" 220 

Brahms,  the  Man 920 

Charpentier 1243 

Dances  and  Dancers,  French 1166,1290 

Debussy's  Early  Years 169 

Drum,  Pipe,  and  North  American  Indian  Muitc 280 

Goldmark,  Cari      1038 

Habanera,  The 532 

Key  of  E  minor  and  Colored  Music 140 

Lalo 10^2 

Metastasio 334 

Pohjola  and  the  Kalevala ^ 

Saint*Sa€ns 1104 

Saint-Sa€ns:  His  Music  in  Boston 1118 

Saint-Saans  and  Liszt to6 

Tambourine  de  Provence 848 

Thamar  and  Margaret  of  Burgundy 493 ' 

Kai«Svai«a:  VainamAinen's  Wound looi 

Montagus-Nathan:  Rachmaninoff 405 

Newman,  Ernbst:  William  Wallace 856 

Newmarch,  Rosa:  Sibelius 994 

Paul  Mall  GA7BTTS:  A&toine  and  "King  Lear" 28 

Bdcktin  at  Basle 160 

Vehm-gericht,  The 725 

PoottB,  Eun:  Chopin's  Pianoforte  Concertos it86 

Ravsl,  Maurice:  Correspcmdcnce  with  Diaghiiaff 474 

RONcncAN,  J.  F.:  Delius 940 

Composers  and  Sea  Music 408 


Fbldiam&Smil^ 

Prescription  Opticians 

When  Something  Goes  Wrong 
with  your  eyts,  consult  an  ocu- 
list (an  M.  D.).  Don't  let  any- 
body tMit  a  skilled  phyncian  preacribe 
for  your  eye  trouble. 

For  two  naaons:  Defective  vtsbn 
may  be  a  »lgn  of  ill-health.  Or  it  may 
be  a  coujt  ci  iil-bealth. 
That's  why  we  say 

CONSULT  AN  OCULIST 

List  cf  Leadint  Ocwlists  9n  FU$ 

•at  Boih  Stores 

TWO  STORES 

2tlliylslM«IMt         131 
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ScsxABiN-KoBLB:  Poem  of  Hcstasy 75 

SntANPOBD,  C.  v.:  Brahms 926 

Mosul                801 

Muricftl  Amateurs 1358 

Tmss,  tHS  I^ondon:  Musical  Bogey,  The      100 

Musiciaii't  Haod,  The 927 

Pianolai  The 484 

Simpiidt^  in  Music 294 

Time  and  Rhvthm  670 

Two  Muaics,  The 104 

TacBAiKOWaXT,  Pbtsr:  His  Fourth  Symphony      612,  617 

Wolf,  Hugo:  Brahms 912 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOTNOTES. 

Biographical  (Mbn):  Abel,  K.  F.,  1162;  Abu-1-hasan,  1152;  Albert,  a  dancer, 
1 156;  Alexander  the  Great,  340;  Anacreon,  526;  Antoine,  28;  Autreau, 
1x75.  Bachrich,  S.,  1465;  Balducd,  1466;  Beard,  J.,  468;  Becker,  H.,  658; 
Benin,  L.  M.  A.,  22;  Beutler,  221;  Billroth,  T.,  735;  Boabdil,  1152;  B6cklin, 
A.,  152;  Bogolubskoi,  G.,  495;  Bono,  G.,  336;  BouiUy,  J.  N.,  230;  Brignoli,  P., 
874;  Buridan,  J.,  494-5.  Cecchi,  P.,  584;  Cherubini  and  Napoleon,  520; 
Clement,  F.,  95;  Conti,  G.,  468.  Dabadie,  718;  Da  Ponte,  L.,  594;  Direvis, 
P.,  718;  Drouet,  L.,  416;  Duds,  J.  F.,  28;  Dupont,  718.  Ehrbar,  F.,  903; 
Eisner,  J.  X.,  1282;  Ernst,  A.,  1238;  Esterhazy,  Prince  Anton — ^Prince  Nicolaus, 
778.  Faber,  J.  A.  J.,  1162;  Ferrand,  H.,  711-12;  Fischer.  A.,  1346;  Franck's 
Pupils,  C,  676-8;  Frankowski,  356.  Gaultier,  D.,  556;  Gavaux,  P.,  234; 
Girard,  N.,  20,  716;  GizzieUo  (Conti),  468;  Gluck,  455,  728;  Goodson,  J.  E., 
790;  Gdmer,  C,  1282;  Gotmet,  B.,  712;  Graupner,  G.,  1274;  Guiraud,  E., 
968.  Haizinger,  A.,  716;  Hellmesberger,  J.,  1396;  Herder,  J.  G.,  82;  Hol- 
berg,  L.,  1288;  Hubert,  N.  A.,  917.  Johnson,  W.  L.,  1348;  Joseph  II.,  784; 
Jusuf  ben  Serragh,  1152.  Kajanus,  R.,  984;  Kauffmann,  E.,  1400;  Koessler, 
H.,  661;  Kurpinski,  K.  K.,  1282.  Lermontofif,  M.,  488;  Lindgren,  A.,  877. 
Marsick,  M.,  532;  Marzsen,  E.,  736;  Massol,  E.,  718;  Medtner,  N.,  405; 
Merder,  S.,  231;  Metastasio,  334  *^  ^^Q't  Monn,  G.  M.,  798;  Mounet-Sully, 
28,  30.  Napoleon  and  Cherubim,  520;  Nourrit,  A.,  718.  Palschau,*i464; 
Panofka,  H.,  21;  Phaon,  1366;  Pdlchau,  G.,  1464;  Pr6v6t,  P.  F.,  714.  Raff 
and  Liszt,  34;  Ribas,  A.  L.  de,  552;  Rigaud,  1168.  Saal,  1.,  809;  Salomon, 
J.  P.,  779;  Schleinitz,  H.  C,  424;  Siloti,  A.,  156,  396;  Spazier,  J.  G.  C,  798; 
Stadler,  A.,  1158.  Toimieur,  P.  Le,  26.  Varesco,  G.,  590;  Vestris,  G.,  1180. 
Wendling,  J.  B.,  594;  Whittem  (Whithorne),  R.  E.,  916;  Willent,  J.  B,  J., 
21;  Wolf,  P.,  1395;  Wranitzky,  P.,  810. 
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Biographical  (Woman):   Ayeshah,  1152.    Bachrich,  C,  1465;    Beard,  C,  469; 
Beard,  H.,  468;  Berlioz,  M.  A.  L.,  712;  Bernhardt,  S.,  28;  Bordosnii  I#..  21: 
Bussani,  597.    Campi,  A.,  540;  Candar,  S.,  1290;  CBuron,  R.»  602;  Clds,  1366; 
Courtin,  1 156;  CruveUi,  S.,  224.    Donis-Gras,  J.  A.,  718.    Bndos,  Ntnon  de  l\ 
1292.    Falcon,  M.  C,  718-     Oerhardt,  V.  (Mme.  Witek),  866;  Gladkowski,  C.> 
127;    Graupner,  C,   1274;    Guicdardi,  G.,   1064.    Hellyer  (see  Graupner). 
Jawureck,  C,  718.    Kilitzky,  J.,  540.    Lafarge,  Mme.,  364;  Lak),  J.  M.  V.  B., 
1054;  Lebrun,  L.  M.  C,  714;  Legrand,  J.  A.  (see  Scio);  LubimoYft,  T.,  918. 
McLaren,  O.  (Mme.  W.  Wallace),  856;  Marche,  Blanche,  Countess  de  la,  493; 
Marguerite  of  Burgundy,  493;   Medc,  N.  von,  608,  610;   Milder,  P.  A.,  221; 
Milioukoff,  A.  (Mme.  Tschaikowsky),  612;  Moke,  M.  P.  D.,  14,  1418.    Pleyel, 
Mme.  (see  Moke);   Poitito,  Jeanne,  Countess  de,  493;   Potocka,  D.,   1285. 
Redo,  M.,  1426;    Ruegger,  £.,  1050.    Saal,  809;    Sappho,  1364;  Scio,    234; 
Smithson,  H.  C,  360,  362,  1^15;  Sobiesichanskajra,  620;  Soils,  Isabd  de,  1x52; 
Spumi,  D.  (Mme.  Wendling),  594.    Thamar,  495;  Tschaikowsky,  Mme.  (see 
MilioukofiO,  6X2.  Valdesturla,  C.  A.  O.,  328;  Vestris,  T.,  1180.    Wallace  (see 
McLaren),  856;  Wendling,  D.  (see  Spumi),  594;    Witek,  V.  (see Gerhardt),  866. 

MuaiCAL  AND  PoimcAL  PoRMS:  Amen,  Dresden,  43.  Cadenzas,  95;  Color  of 
Tonalities,  140  et  seq.;  Complainte,  648;  Concertino,  666.  D^ploration,  648; 
Dresden  Amen,  43.  B  minor,  key  of,  140,  142, 144.  Porm,  Plotinus's  definition 
of,  266.  Hunting  symphonies,  330.  Larghetto,  1278.  MeUc,  1369;  Minuet, 
796;  Musette,  1166.  NM,  1095.  Programme  music,  556.  Sapphic,  1369; 
Scherzo,  813;  Sidliana,  980;  Suite,  796;  S3rmphony,  796,  799;  ^rmphonies, 
hunting,  330;  Systaltic  style,  1367.    Tonalities,  color  of,  140  ei  seq, 

Dancbs:  Ballet  music,  Tschaikowsky  on,  620;  Bal  musette;  1166;  Bergomaak, 
418;  Bolero,  533.  Cachucha,  533;  Comparsas,  533;  Contradanza  crioUa,  532. 
Dancing  in  London,  11 74;  Dancing  in  Vienna,  784.  Gavotte,  1x77;  Ghowasee, 
533.  Habanera,  532  et  se^,  Juba,  1094.  Minuet,  Z170;  Musette,  1166. 
Nautch,  533-  Ole,  533.  Rigaudon,  1168;  Romalis,  533.  Sarabande,  1290; 
Siciliana,  980;    Siva-siva,  806,  808.    Tango,   534. 

Instrxtments:  Balalaika  ordiestra,  996;  Baryton,  328.  Caisse  daire,  470,682; 
Cembalo,  800;  Chirula,  848;  Cithern,  996;  Clarinet,  1159,  1165;  Comette, 
1 1 62;  Como  da  cacda,  11 62.  Drum,  280  et  seq.,  470,  682;  Drums,  ^moan, 
806;  Drums  and  fifes,  Swiss,  850;  Duldmer,  848.  Flute  in  G,  470;  Flutes, 
Indian,  284.  Galoubet,  848,  850;  Guitar  at  Paris  Op^ra,  1156;  Gusla,  Gusslee, 
Gusli,  Gousli,  996.  Harp,  1364;  Hurdy-gurdy,  11 76.  Indian  instruments 
(North  American),  280.  Julien's  orchestra,  77B.  ICantde,  Kannd,  Kanldes, 
Kuakles,  996.  Lute,  280;  Lyre,  1364.  Mouth  organ,  802;  Musette,  1x66. 
Oboe,  1 166;  Orchestra,  Julien's,  778,  Mme.  Pompadour's,  1165;  Organ,  mouth, 
802.  Pan  Pipe,  472,  684;  Pandero,  996;  P6ktis,  1369;  Pianolo»  484  et  seq.; 
Pifaro,  1394;  Pipe,  280.  Rattles,  280.  Schalmey,  1394;  Swasche,  850; 
Syrinx,  472,  684.  Tabor,  850;  Tambour,  470,  682;  Tambourin  du  B^am,  848; 
Tambourin  de  Provence,  848.    Vielle,  231,  11 76.    Whistles,  280,  284. 

Songs,  Hymns,  etc.:  A  Mules,  1249;  Adams  and  Liberty,  526;  Allegoric,  1249; 
Amen,  Dresden,  43;  Amour,  yiens  m'aider,  1120, 1123,  11 26;  As  when  the  dove,  . 
1338;  At  night,  1 1 25;  Auf'dem  Kirchhofe,  139;  Ave  Maria  (Arcaddt),  102; 
Ave  Maria  (Saint-Sa€ns),  1125;  Ave  Verum  (Mozart),  102.  Balcon,  Le,  1232; 
Behold  and  See,  140;  Bella  mia  fiama  addio,  1338.  Carinthian  songs,  548; 
Carnival  Song,  11 26;  Chanson  du  Chemin,  1245;  Chansons  de  Bilitis,'  1232; 
Chevaux  de  Bois,  1228,  1245;  Chevelure,  La,  1232;  Cloche  fd4e,  1249;  Come, 
Lassies  and  Lads,  103;  Complainte,  648.  D^ploration,  648;  Der  Freund,  1405; 
Dies  Irae,  143 1 ;  Dresden  Amen,  43.  Er  ist's,  1405 ;  Erlking,  874;  Erstes  Liebeslied 
eines  Madchen,  1404;  Eternal  Peace  to  Him,  88. .  Fiancee  du  TimlMdier,  Z122; 
Flute  de  Pan,  1232;  Freebooter  Songs,  858;  FunicuH-Funiculd,  1398 ;  Fnssretse, 


CARMINE 

FABRIZIO 

VIOLINIST 

STUDIO: 

6  Newbury  St.,  Boston.                  n*»tES  {IS!&Ji:%J^iia* 

W88  Digitized  by  Google 


1404.  God  bless  the  Prince  of  Wales,  103;  God  preserve  the  Emperor  Frands, 
780.  Hannonie  duScnr,  1232;  Heinrich  schllef  bei  seiner  neu  Vermalilteii,  722. 
I  attempt  from  Love's  Sickness,  672;  Ich  fOhl  es,  "Zauberfldte/'  794;  Ichhab' 
in  Pena  einen  Liebsten  wonnen,  1405;  I  know  that  my  Redeemer  liveth,  140; 
Immer  leiser  wird  mein  Schhmmier,  744.  Jacobite  Songs,  858;  Je  vais  done 
quitter  pour  jamais  mon  douz  pays,  1427;  Jeanne  d'Arc,  748;  Jet  d'eau,  1232, 
1245;  Juba,  1094.  Lords  of  the  S^,  858;  Love  hath  its  charm,  1126.  Mar- 
seillai^,  1 241;  Ma  Voisine,  748;  Midi  au  Village,  748;  Mon  Coeur  s'ouvre, 
1 122;  Mort  des  Amants,  1232;  My  mother  bids  me  bind  my  hair,  780.  Ohl 
my  luve's  like  a  red,  red  rose,  103;  O  Loive  hath  its  charm,  11 26;  Old  Folks 
at  Home,  12x2.  Pallas  Ath^n^,  1122;  Parfum  exotique,-  1249;  Par  che  mi 
nasca  in  seno,  1162;  Poursuis  tes  belles  destine,  1152;  Proses  de  Rdve, 
etc.,  1230.  Qui  done  commande,  1122.  Recueillement,  1232;  Ronde  des  Com- 
pagnons,  1245;  Rule,  Britannia,  1162;  Russian  hjrmn  for  the  dead,  88.  Sailors 
of  Kermor,  1126;  Se  il  padre  perdei,  794;  Soldiers  of  Gideon,  11 26;  Song  of 
Ancestry,  1126;  Star-Spangled  Banner,  526;  St.  Peter,  1352;  Stein  song,  1094; 
Stradella's  Hymn  to  the  Virgin,  1285;  Styrian,  548;  Siispendez  d  ccs  murs 
mes  armes,  1152;  Swing  Low,  Sweet  Chariot,  1222.    Tipperary,  103;   To  An- 

/  acreon  in  Heaven,  526;  Todessehnen,  744;  Tombeau  des  Naiades,  1232. 
Veill^e  rouge,  1245;  Verborgenheit,  1405;  Vicar  of  Bray,  103.  Wanderer,  The, 
790^,  With  joy  the  impatient  Husbandman,  776. 

Lbobnds,  Fouoorb,  History:  Abenc^rages,  115^.  Genevieve  de  Brabant,  648. 
Hobgoblin,  1096.  Ihnarinen,  988.  Juno  jealous,  1175.  Kottri,  1096;  Kul- 
lervo,  991.  Lemminkalnen,  991.  Pan  and  Sjrrinx,  472;  Phttae,  11 75;  Poh- 
jola,  988;  Puck,  1095.  Robin  Goodfellow,  1095.  Sampo,  The,  988.  Tamara, 
489;  Tuonda,  598.    VatnamOinen,  988* 

Thbatrs  and  Opp(A  H0U8B: — 

A.  Abb^  de  r£p6e,  230;  Ab^ncerages,  52$,  1151;  Abu  Hassan,  540;  Acanthe 
et  C^phise,  1164;  Ads  and  Galajtea,  464,  782;  Aloeste,  221;  Aidco,  158,  396; 
Aline,  850;  Amour  Africain,  1241;  Amour  au  Faubourg,  1249;  Anacr6on, 
5i9>  534*  1165;  Anacr^on  chez  hn,  519;  Anacrtoi  chez  Polycrate,  524;  Anac- 
rton  en  lonie,  524;  Anacreonte  in  Samo,  524;  Anacreonte  tiranno,  524; 
Anc^tie,  1 1 08;  Anneau  de  Cakuntala,  1034;  Antigone,  420;  Antony,  1422; 
Aprds-midi  d'un  Faune,  474;  Arbre  de  Sdence,  971;  Ariane  et  Barbe  Bleue, 
971;  Ariadne  auf  Naxos,  342;  Ariodante,  468;  Armide,  221;  Ascanio,  zio8, 
1468;  Atalanta,  466;  Athalk,  420. 

B.  BaUo  in  Maschera,  332;  Barbares,  Les,  208,  mo,  1124;  Barbiere  di  Siviglia, 
464,  587,  1057,  1067,  1455;  Bartered  Bride,  104;  Bastien  et  Bastienne,  1455; 
Beatrice  di  Tenda,  1285;  Beggar's  Opera,  469;  Belle  H61^e,  Z105;  Ben- 
venuto  Cellini,  1466;  Bertram,  720;  Boh^me,  464,  586,  587,  590;  Boris  Godou- 
noff,  174;  Botruoc6pale,  11 14;  Bourgeois  GentiUionmie,  342;  Brassolis,  854, 
862. 

C.  Calendal,  1058;  Carmen,  536,  1057,  1058;  Camaval  du  Pamasse,  1180; 
Cavalleria  Rusticana,  464;  Cecylja  Piasecaynska,  1282;  C6phale  et  Procris, 
1 178;  Certova  Stena,  1307;  Charles  VI.,  1455;  Choir  Invisible,  1348;  Cid, 
602;    Cimarosa,  232;    Clarisse  Harlowe,  1058;    Commediante,  1249;    Conseil 
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de  Dim,  to,  716;  Copptiu,  1056;  Cordelia,  $1;  Conregidor»  1400;  Com  Ram, 

596;  Cod  lian  tntte,  783;  Coupe  du  Rot  da  ThoK,  1058;  Convm,  253;  Cnmpe 

det  BcriTaliui^  1114;  Cymbeliiift,  233. 
D.    Dttpfania  ct  ChloC»  469,  6S2;    Daphnis  et  Efld^    11^;     D^jaoue,    1114; 

Demetrio,  33$;  Denetrittt*  1338;  Deux  Joaniftts,  232,  519, 552 ;  Dciul  NwfiSi  232 ; 

Dcuz  Toleurs,  20»  716;  Dcvil't  Watt,  1307;  Diabk  Coiitariar»  680;  Diaaeaa  boia, 

170;  DidQ»  1154;  Djaauleh,  11 14;  Djebiia»  600;  Doktoro.  Apotbdc^  1274; 

Doo  Cter  de  Bacan,  587;  Doa  Giovmimi,  214,  410^  436,  464,  782,  786,  967, 

1114;  Don  Paaquafe,  400. 
£.    Egmont,  544;  Blektra,  295^  342;  Bofant  Prodigue,  171, 172, 602;  Bntfeaselte 

Frometheiis,  3a;  Bugi&iie  Ontegen,  621,  623;  Buxyanthe,  724. 

F.  Pamille  Americaiiie»  232;  Pamilte  et  Fatzie,  678;  Panciioii  la  Vielleuae,  231 ; 
Faniska,  523;  Faust,  9^3,  $96,  588,  590^  602,  874;  Favorite,  1426;  Fedeltil 
Premiata,  327;  Peen*  984;  FeleeiiinfiMe  v.  Etalifties,  1067;  Peammore  and 
Oerda,  938;  Pett  auf  SoUutig,  1400;  PHes  de  Ramire,  972;  PidtliD,  220,  480. 
602,  716;  Piesco,  1054;  Pille  du  R6gimeat,  464;  Pliei^ider  Hoitibuier,  412; 
Polie,  Une,  232;  Polkeiraadet,  932,  936;  Franoesca  da  Rimiiiv  158,  402; 
Prancoise  de  Fotz,  232;  Prancs-Juges,  712;  Pr^digoode,  970;  pR9bclifi.te,  loa* 
602;  Piwndling,  1045;  Frogs,  103;  Pudiamaior,  1465. 

G.  GabiieUa  di  Veigy,  1105;  Genevieve  de  Brabaat,  652,  654;  Genevieve,  oa 
rinnocence  reconnue,  652;  Geoove£fa  del  Bxabante,  ^52;  Genoveva,  647; 
Genoyeva  de  Brabante,  652;  Genoveva  im  Turxn,  652;  Geooveva  v.  Brabant, 
652;  Gesch5pfc  d.  ProMmetheus,  282,  1458;  Giselle,  1056;  Gdtterdaiiimeruzig:, 
208;  Gdttin  d.  Vemunft,  139;  Gdtzv.Berliddngeii,  1045;  Gok>,652;  Grisi^dis, 
1038;  Gttirlande,  1163;  Gtwla  de  rBmir,  1038. 

H.    Habanera,  536;   Hamlet,  16,  28,  583,  387,  388,  590;   Heimchen  am  Herd. 

1044,  Z129;  Heini  v.  Steier,  1465;  Helena,  232;  Hemy  VIII.,  602,  1108,  11 17, 

1 120,  1 121;  Herodiade,  602;  Horn  et  Rimei&dd,  971;-  House  of  Aspen,  725; 

Huguenots,  587,  588,  602,  718. 
I.    Idom^n^e,  592;    Idomeneo,  588,  590,  794;    lodes  Galantes,  973;    Intrigue 

aux  Pen&tm,  232;   IpemmestFB,  338;   Iphig^nie  in  Aulis,  1178;  Ii^iig^nie  in 

Tauris,  221,  602;  Irmelin,  934;  Ivan  le  Terrible,  1058. 
J.    Jacquerie,  1057,  xo6o;  Jardinier  deSidon,  340;  Jeune  Henry,  331;  Jeunesse 

d'Henri  IV.,  231;  Jocelyn,  602;  Joseph  en  Bgypte,  482;  Juive,  602;  Julien, 

Z249;  Julius  V.  Tarent,  327* 
K.    K6ruzel,  680;    Khovantchina,  492;    King  Christian  II.,  982;    EJng  Lear, 

16,  29;   Kiss,  The.  1306;   Koanga,  932,  934*  936,  942,  943;   Kdnig  I^ear,  29; 

KOnigin  v.  Saba,  1032,  1042;  Kriesgefagene,  1045. 
L.    Lakm^,  587;    Leonora,  222;    L^onore,  220;    Leszek  Bialy,  1282;    Lists  et 

Deli6,  1 165;  Lodoiska,  523;  Lohengrin,- 41,  602;  Louise,  590,  1247;  Luda  di 

Lammermoor,  464,  586,  588,  790;  Lucrezia  Borgia,  874. 
M.    Macbeth,  28,  1065;   Madama  Butterfly,  464;   Maharani  of  Akaran,  1036; 

Mahomet,   1356;    Manon,  587;    Manuel  Venegas,  1404;    Margot  la  Rouge, 

937;    Marguerite  d'Bcosse,  680;    Masaniello,   552;    Mazeppa,  746;    Medea,  • 

522,  738;  Mefistofile,  967;  Meistersinger  v.  Nurnberg.  602,  866,  1238;  Merlin. 

1044;   Merlin's  Cave,  468;   Midsummer  Night's  Dream,  414;   Miser  Knis^t, 

158,  400,  406;  Moine,  21;  Moses  in  Egypt,   1357;  Muette  di  Portid,  1420; 

Muzzedin,  1465. 
N.    Naissance  d'Osiris,  1165;    Namouna,  1058,  1062;    N^^e  et  Myrthis,  972;' 

Niron,  1060;  Nitetti,  594;  Noces  de  Gamache,  1156;  Nomia,  552;  Nozze  di 

Figaro,  460,  588,  590,  594,  724,  784,  786. 
O.  (Bdipus,  647.  1 154;   (Edipus  Coloneus,  140;   Orione,  1162;   Othello,  16,  28, 

3^78,  590,  602. 
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p.  PtaliidkiB,  1 165;  Pastirge,  1178;  Paris  et  Htiiiie,  967;  Parsifal,  41,  46^  546; 
Passant*  1344;  Pbys,  680;  Paysages  de  Bretagne,  680;  P^cheur  d'Xslanci  678; 
PidMas  et  Melisande,  175,  1228,  1232,  1234;  Penthesikai  1043,  1403;  Perfect 
Gentleman,  346;  Peri;  972;  Petrouchka,  671;  Phaon,  1371;  Phryn^,  izo8; 
Pierre  le  Grand,  231;  Plat6e,  1174;  Priocesse  de  Navarre,  972;  Princesse 
Jaune,  1124;  Prometkeus  Bound,  1043;  Piiritanit  384. 

R.  R6  Lear,  31;  R^  Pastore,  333.  387,  388;  Rheingold,  346*  1238;  Richilde, 
602;  Rigoletto,  386,  387*  388;  Ring,  The,  942;  Robert  le  Diable,  1433;  Roi 
Ap^,  zzi4r  Roi  d'Ys,  390,  1054,  1062;  Roi  Lear,  28,  31;  Roi  lu,  28;  Romeo 
and  Julia  of  the  Village,  937;  Romeo  and  Juliet,  330,  386,  588;  Ros%Bte  de 
Salency,  1174;  Roseidcavalier,  342;  Royal  Cfaace,  468;  Ruins  of  Athens*  222. 

S.  Sacountala,  1034;  Sacr6  du  Ptintemps,  671;  Sad  Shepherd,  1096;  Saffo, 
1371;  Sakuntala,  1034, 1463;  Salammbd,  602;  Salto  di  Leucade,  137 1;  Samson 
et  Dalila,  748,  972,  1106,  1120,  1124, 1123;  Sappho,  1371;  Sappho  v.  Mytilene, 
1371;  Schleier  der  Pierrette,  662;  Secret,  1307;  S^jonr,  232;  Semiramide, 
386;  Serse,  11 76;  Siegfried,  34^;  Sigurd,  602;  Sigurd  Slembe,  1342;  Sirtoe, 
724;  Sold  Bride,  1306;  Song  of  Solomon,  92;  Spiegel  v.  Arkadien,  221;  Stra- 
•della,  790;  Sylvia,  1036. 

T.  Tajemstvi,  1307;  Tamerlano,  1162;  Tannhauser,  108,  387,  588,  602,  748, 
908,  Z238;  Tempest,  972;  Templito,  Z038;  Thamar,  492;  Timbre.  d'Ars^t, 
1106,  iio8»  1 1 18;  Tosca,  X90;  Tour  de  Nesle,  493;  Tragediante,  1249;  Tra- 
viata,  332,  464,  387,  388;  Trip  to  Japan  in  16  minutes,  92;  Tristan  u.  Isolde, 
412,  671,  748,  866;  Trovatore.  87^. 

V.  Valentine  de  Milan,  232;  Vampire,  720;  VanDyck,  21;  Vestale,  16;  Village 
.  Romeo  and  JttUet,  937;  ^ola,  1306. 

W.  Walkare,  108,  602,  97^;  Water  Carrier,  232;  White  Devil,  924;  Winter- 
marchen,  Z043. 

Y.    Yvan  de  Russie,  Z037;  Yvan  le  Terrible,  1057. 

Z.    Zampa,  910;  2^anetta,  1067;  Zauberfldte,  794;  Z^phyre,  972. 

CsiTltAI,  AND  L1TBRAB.Y. — 

Abell,  A.  M.,  Stranss's  Ariadne  342.  ^schi^his,  Prometheus,  39.  Aldrich,  T.  B., 
Miantowona,  272.  Alfv6n,  H.,  His  Third  Symphony,  873.  All,  Musik.  Zntung, 
Beethoven,  First  Symphony,  810;  Second  Symphony,  1066.  Altachuler^  M., 
Scriabin,  74.  Ambros,  Beethoven's  Sixth  Symphony,  334.  Annales  Drama- 
tiques,  Bouilly,  233.  Antoine  on  King  Lear  and  Mounet-SuUy,  29,  30.  Apel, 
A.,  Mozart's  E-flat  Symphony,  439.  Apthorp,  W.  P.,  Beethoven's  Leonore 
No.  3,  226;  "Benvenuto  Cellini"  Overture,  1470;  Brahms's  Third  Symphony, 
908;  Goldmark'sSakuntala,  1032;  Jnlien's  orchestra,  778;  MacDowell's  Indian 
Suite,  272 ;  Mozart's  G-minor  Symphony,  792 ;  ^int-Sa£ns's  Pianoforte  Concerto 
No.  2,  214;  Svendsen's  2^ahayda,  1338*  Tschaikowsky's  Serenade,  751. 

Bachrich,  S.,  Goldmark,  1032.  Bahr,  H.,  Wolf,  1402.  BalakirefF,  his  Thamar, 
491.  Balzac,  Gambara,  1356;  MassimiHa  Doni,  1337.  Barbier,  Berlioz,  362. 
Biarbey  d'AureviUy,  Berlioz,  26.  Bayle,  P.,  Anacreon,  326;  Buridan,  Buridan, 
495;  Sappho,  1366.  Beatty-Kingston,  Brahms,  920.  Beethoven,  Cherubini, 
1155;  Letters,  1063-4;  his  Sixth  Symphony,  552.  Berlioz,  Beethoven,  First 
Symphony,  812,  Second  Symphony,  1067,  Third  Symphony,  1460,  Fifth  Sym- 
phony, 8,  Fidelio,  234;  Euphonia,  14;  King  Lear,  18;  Romeo  and  Juliet,  351; 
' Francs- Juges,  714;  Fantastic  Symphony,  1408;  Miss  Moke,  1418;  Miss  Smith- 
son,  1415;  Saint-Saens,  1103.  Belloc,  H.,  Antan,  844;  Marguerite  of  Bur- 
gundy, 493.*  Bemsdorf,  E.,  S^int-Sagns,  Pianoforte  Concerto  No.  2,  206.  Bill- 
roth, T.,  Book  on  Music,  733;  Brahms,  Pianoforte  Concerto  No.  2,  736.  Black- 
bum,  v.,  Berlioz,  28.  Blair,  D.  H.,  Brahms,  924..  Bleuler  SLOd  Lehmann, 
colored  sound,  144.    Bock,  Baron  de,  Vehmgericht,  726.    Bdttger,  A.,  Schu- 
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mann's  First  Symphony,  1184.  Borowski,  P.,  Braluns's  Tbird  Symphony, 
906;  Carpenter's  Ssrmphony,  1332;  Lindgren,  877;  Rachmaninoff's  Islkiid  of 
the  Dead,  146;  Sea  Music,  267.  Boschot,  A.,  Berlioz,  20,  360,  712;  Smitfason, 
1 41 5;  Fantastic  Ssrmphony,  1428.  Boston  Daily  AdverHser,  Bruch,  Violin 
Concerto  No.  i,  874.  Boston  Evening  Post,  clarinets  in  eighteenth  century, 
1 162.  BouiUy,  Souvenirs,  232.  Brahms,  Pianoforte  Concerto  No.  2,  73$; 
Sjrmphony  No.  3,  904.  Brenet,  M.,  Beethoven's  First  Symphony,  813.  Brin- 
ton,  C,  BdckHn,  152.  Bmch,  M.,  about  himself,  872.  Bruneau,  A.,  Debussy, 
1228;  Ravel,  472.  Billow,  Beethoven's  No.v  3  symphony*  1462;  Lalo,  1054; 
Saint-Saens,  2x3,  iioo;  Bumey,  C,  Atalanta,  466;  Beard,  468;  II  R^  Fastore, 
340.  Burton,  R.,  Puck,  1096.  Burton,  R.  P.,  negro  as  musician,  12 15; 
Sappho,  1369.    Butler,  S.,  Hudibras  quoted,  1906. 

Campan,  Rigadoun,  11 70.  Capon,  Fille  d'op6ra,  1182;  Les  Vestris,  1x82. 
Castil-Blaze,  Anacr^on,  522;  Ballet  at  Paris,  1182.  Catlin,  C,  North 
American  Indian  musical  instruments,  280;  Indian  songs,  286.  Cdler,  L., 
Gavotte,  11 78.  Cellini,  Balduoci,  1^66.  Chdteaubriand,  Ren^,  1408;  Chen- 
ier,  A.,  quoted,  36.  Chop,  M.,  Delius,  932,  940.  Chopin,  on  his  Pianoforte 
Concerto  No.  2,  1278.  Chorley,  H.  P.,  "Benvenuto  Cdlini,"  1474;  Miss 
Falcon,  718;  Haizinger,  716.  Collier,  J.,  Anacreon,  526.  Colombani,  Beet- 
hoven, First  Symphony,  814.  Courrter  de  V Europe^  Beethoven,  First  Sym- 
phony, 814.  Courtier  Musical,  Debussy's  Nocturnes,  1226.  Cox,  J.  K.. 
Fidelio  and  Cruvelli,  224.     Czerwinski,  Gavotte,  11 80. 

Dacier,  E.,  Mile.  Sall^,  1x82.  DaUy  Post  (London),  Atalanta,  466.  Daily  Tde- 
graph  (London),  Delius,  942.  Daudet,  A.,  Numa  Roumestan,  852;  Trente 
Ans  de  Paris,  850.  Debussy,  about  his  nocturnes,  1225;  on  composcis,  X234. 
Decode  Pkilosophique,  Beethoven,  Symphony  No.  x,  815.  Decsey,  Wolf,  1395. 
Deiters,  H.,  Brahms,  Tragic  Overture,  584.  Delany,  M.,  Atalanta,  469.  Del- 
devez,  E.,  N.  Girard,  20,  716.  DeUus,  on  composers,  945.  Delvau,  A.,  Bal 
Musette,  1168.  Deschamps,  E.,  Queen  Mab  (tr.),  352.  Desrat,  Gavotte, 
1 1 78;  Rigadoun,  11 70.  DiaghileiOf,  Ravel's  Daphnis  et  Chlo6,  476.  Dickens, 
Mr.  and  Mrs.  Crununle,  429;  Mr.  Mell  and  Mr,  Morfin,  1^54.  Dole,  N.  H., 
translation  of  Handelian  air,  468.  Downes,  O.,  Sibelius,  Symphoay  No.  4, 
202.  Duprez,  G.,  "Benvenuto  Cellini,"  1474.  Dwight,  J.  S.,  Engedi,  482; 
Saint-Sa£ns,  Painoforte  Concerto  No.  2,  308. 

Ehlert,  O.,  "Benvenuto  Cellini,"  1475;  tonality  and  color,  144.  Elson,  L.  C, 
American  national  music,  526.  Enesco,  G.,  about  himself,  108.  Emerson,  £., 
Dvoi'&k's  Othello  overture,  299.  Evening  Post  (New  York),  Sibelius,  Sym- 
phony No.  4,  202. 

Famlnzin,  Gusli,  996.  F6tis,  Beethoven,  Symphony  No.  i,  815.  Finck,  H.  T., 
Grieg,  1288;  R.  Strauss,  342.  Fletdier,  A.,  North  American  Indian  song, 
287.  Ford,  R.,  Abencerrages,  '1152;  Spanish  dances,  533-  Forsyth,  C, 
vielle,  231,  1 1 76;  Wallace's  "Villon,"  846.  Freiligrath,  Longfellow  and  the 
Kalevala,  598.  Friedberg,  F.,  Brahms,  the  man,  922.  Fiiedenthal,  Haba- 
nera, 534. 

Gaguin,  R.,  Btiridan,  495.  Galanti^re,  h^  Ariadne  auf  Nazos,  34^.  Gardiner, 
W.,  Beethoven,  Sixth  Symphony,  553;  J.  P.  Salomon,  780.  Gaaette  musicaie, 
Berlioz  Concert,  21.  Gerber,  Monn,  798;  Mozart,  456,  458,  788,  789;  Stadler, 
1 158.  Gilman,  L.,  MacDoweU,  Indian  Suite,  274.  Goepp,  P.  H.,  Radbmah- 
inoff.  Second  Symphony,  394.  Goldmark,  R.,  Carl  Goldmark,  103^.  Gon- 
court,  E.  de,  MUe.  Guiinard,  1182.  Gounod,  Saint-Sa€ns,  1106,  1117.  Gram- 
mont,  sarabande,  1292.  Grieg,  on  his  Holberg  suite,  1288.  Griepenkerl, 
Beethoven,  Third  Symphony,  1460.  Grimm,  Duds's  King  Lear,  28;  n  R^ 
Pastore,  340.  Giisenger,  Haydn,  Surprise  Symphony,  775;  Haydn  as  sports- 
man, 331.    Gyrowetz,  Haydn,  Suiprise  Symphony,  776. 

Hallays,  A.,  Berlioz,  24.  Hahslick,  Brahms,  Third  Symphony,  906;  Brahms, 
the  man,  924.  Harris,  H.  W.,  Thamar,  490.  Hawkins,  J.,  sarabande,  1292. 
Hawthorne,  Rappaccini's  Daughter,  1391.  Haydn,  dancing  in  London,  min- 
uets, 1 1 74.  Hazlitt,  Drouet,  416.  Hedley,  P.  M.  P.,  Brahms,  the  man,  922. 
Heermann,  H.,  cadenzas  for  Beethoven,  violin  concerto,  95-  Heine,  Berlioz, 
Fantastic  Ssrmphony,  1422.  Heller,  S.,  Berlioz,  Romeo  and  Juliet,  362. 
Henderson,  W.  J.,  Dresden  Amen,  ,43;  Sibelius,  Fourth  Symphony,  200. 
Henley,  Berlioz,  26;  Paradox  of  Napoleon,  1454;  Poets  and  the  Sea,  226; 
Villon  and  A.  Lang,  840.  Heron- Allen,  the  vielle,  23 1 .  Herzogenberg,  Brahms, 
Second  Pianoforte  Concerto,  738.  Heyhood,  J.,  -Puck,  1096.  Heywood,  T., 
Sappho,  1364.  Hiller,  P.,  Pafir  and  Fidelio,  235;  Miss  Redo,  1426.  Hippeau, 
Berlioz,  Romeo  and  Juliet,  360;    Saint-Saens,   11 17.    Hoffmann,  E.  T.  A., 
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Beethoven,  Sixth  Symphony,  559;  Mocart,  B-flat  Symphony,  459^  his  "Salva- 
tor  Rosa,"  1472.  Hohnes,  O.  W.,  Hi^udon.  Hood,  T.,  "Elm' Tree"  (jaoted, 
1230.  Horace,  quoted,  8;  Sappho,  1366.  Hovey,  R.,  Patting  Juba,  and 
Stein  Song,  1094.  Hudson,  Engedi>  482.  Hull,  A.  E.,  Scriabin,  82,  86.  Hume, 
D.,  ima|(ination,  162.  Huneker,  Herder's  Prometheus,  36;  Countess  Pbtocka, 
1285. 

Imbert,  H.,  Lalo,  zo6o;  Satnt-Sagns,  1106.  d'Indy,  Beethoven's  love  of  nature, 
542;  his  militarism,  1456;  C6sar  Prandc's  pupils,  676.  Irving,  W.,  Rose  of 
the  Alhambra,  1336. 

Janiies  V.,  "Began  wi'  alass,"  472, 684.  Janet,  P.,  Marguerite  of  Burgundy,  493. 
Jaxun,  J.,  Miss  Smithson,  367.  Joachim,  Bruch,  Violin  Concerto  No.  i,  872. 
Johnson,  S.,  "J^ondon,"  1104.  Jullien«  A„  BerlioK  concert,  2T.  Juvenal^  the 
Greek  and  Saint-SaSns^  1104. 

Kalbeck,  M.,  Btmhrns*  136)  139,  140,  583,  735,  904,  907.  Kalevala,  598;  986. 
Kastner,  G.,  Cns^  de  Paii8»  1247.  Keeton»  A.  E.,  Holberg,  1288.  Kelfer,  O., 
Gotdmark,  1031,  1046,  1129J  Kelly,  M.,  Dancing  in  Vienna,  764;  Joseph  11., 
784.  Kerst,  F.,  Beethoven,  man  and  artist,  557.  Kirby,  W.  P.,  Kalevala, 
looi;  Louhi,  988.  Krehbiel,  H.  E.,  Afro- American  Folk  Songs,  534;  Beet- 
hoven, man- aid  artist,  557;  "^oica,"  1458;  Da  Ponte,  594;  DvdPfik,  New 
World  Symphony,  12 12;  Sibelius,  Fourth  Symphony,  200.  Kretzsehmar,  H., 
Brahms,  Fourth  Symphony,  142.  KulTerath,  Fidelio,  233;  Parsifal,  42.  Ku- 
hae,  folksongs,  548. 

Laforgue,  J.,  Pan  eU  la  Syrinx,  472,  654.  Lajarte,  T.  de,  Abenctoages,  1152; 
Platte,  1 174.  Laloy,  L.,  Debussy,  167;  Rameau,  1165.  Lang,  A'.,  Viflxm  and 
Henley,  840.  Laureticie,  L.  de  la,  Platte,  11 75.  Lavoix,  Jr.,  H.,  Rameau 's 
instrumentation,  1165.  heeler,  C,  Beethoven's  dedications,  ro65.  Legouv^, 
'E.,  Berlioz  and  Miss  Smithson,  363,/ 1424;  verses  about  prrx  de  Rome,  1244. 
Leigh^  A.,  minuet,  7^9.  Letainturier-Fradin,  La  Camargo,  1182.  Lettoiu*- 
neur's  Shakespeare,  360.  Liebich,  723 ;  Mrs.,  Debussy,  169.  Liszt,  his  Ptome- 
tfaens,  36;  Saint-Sagns,  208.  Littlewood,  S.  R.,  Sakuntala,  1035.  Loennrot,  E., 
Kalevala,  598.  Lombardon-Montezan,  Tambourin,  852.  London  Times, 
Alfv^n,  878.  Longfellow  and  the  Kalevala,  598,  986.  Lumley,  B.,  Cnivelli's 
Fidelio,  224. 

Mace,  T.,  amateur  musidan*,  1359.  Mahillon,  baryton,  328.  Malherbc,  Auber, 
232;  Saint-Sa€ns,  11 16.  Mariana,  sarabande,  /1290.  Marlowe,  C,  quoted, 
1400.  Marmontel,  Acanthe  et  C^phise,  1164.  Mamold,  J.,  Debussy's  Noc- 
turnes, 1226.  Martine,  J.  D.,  Abencerrages,  1154;  Anacr6on„  526.  Marx, 
Beethoven,  First  Symphony,  8r3;  Third  Symphony,  1460.  Mason,  W., 
Schumann's   First   Symphony,    1186.     Mattheson,    Gavotte,    1177;     minuet. 


RECITAL  iy  PUPILS  of 

Bertha  Wesselhoeft  Swift 

JORDAN  HALL 
MONDAY.  MAY  27,  at  8.15 


hmtatiaiD  cards  may  be  obtained  of  Charles-  Homeyer  9e  CompUiy 
332  Boylston  Street 
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1172.  May,  F.,  Brahms,  Third  Symphony,  903;  Fourth  Symphonyp  135* 
138;  Second  Pianoforte  Concerto,  732,  742.  Mdihan,  S.  de,  minuet,  X172. 
Mendelssohn,  Cherubini,  1155;  Midsummer  Night's  Dream  overture,  415 
Mines trel,  Berlioz,  March  to  the  Scaffold,  725;  Saint-Sa€ns,  Second  Pianoforte 
Concerto,  206.  Mercure  Musical,  Berlioz,  March  to  the  Scaffold,  725 ;  Dvof  ^, 
New  World  Symphony,  12 16.  Moeser,  J-.  N.,  Beethoven,  violin  concerto,  9S. 
Montagu-Nathan,  Balakireff,  488,  490,  491;  Rachmaninoff,  144,  160,  405; 
Scriabin,  72,  92.  Moore,  G.,  Cabaner's  speech  about  music  and  sdlence,  557- 
Moroni,  minuet,  1 1 72.  Mozart.letters,  456,  782,  794.  Mueller,  M.,KalevaIa, 
598.  Mure,  W.,  Sappho,  1369.  Musical  America,  Wallace,  852.  MusicalX^our- 
ier,  Bruch,  872.    Musik,   WqchenblaU,  Brahms,  Second  Pianoforte  Concerto,  72S. 

Napier,  C,  saying  about  big  noses,  1 105 .  Naubert  B.,  Vehmgericht,  726.  Neitzel, 
O.,  Saint-Sa€ns,  Third  Violin  Concerto,  981.  Newmarch,  R.,  Sibelitis,  71,  199, 
600,  994.  New  Music  Review,  Sibelius,  Fourth  Symphony,  202.  Nicod, 
No^,  1095.    Niecks,  F.,  Chopin,  1284;  programme  music,  556. 

Oracle,  The,  Hadyn,  "Surprise"  Symphony,  775.  Ortigue,  J.  d',  NoSI,  io95- 
Oulibicheff,  Beethoven,  First  Symphony,  813,  815.  Ovid,  Pan  and  Syrinx,  472, 
684. 

Palgrave,  F.,  Vehmgericht,  712.  Poll  MaU>GauUe,  Alfv6n,  879;  Antoine  as  King 
liar,  28;  Vehmgericht,  725.  Parke,  W.  T.,  Bussani,  597.  Pliny,  Centum 
Capita,  1364.  Plotinus,  the  form  of  fire,  266,  11x4.  Pohl,  C.  F.,  Baiyton,  328; 
Clement,  95;  Haydn  at  £sterh4z,  327;  Haydn,  "Surprise"  Symphony,  776- 
Poir6e,  E.,  Beethoven,  Sixth  Symphony,  546;  Chopin,  concertos,  1286.  Pougin, 
Auber,  232.    Prod'homme,  J.  G.,  Beethoven,  First  Symphony,  817. 

Rabl,  W.,  Goldmark,  1032.  Raff,  J.,  keys  and  color)  142,  144.  Rameau,  his 
Plat^,  1 176.  Ravel,  letters  about  Daphnis  et  Chlo6,  474,  478.  Reade,  W.  W., 
African  drums,  382.  Reichardt,  J.  F.,  Beethoven,  Sixth  Symphony,  540. 
Reimann,  H.,  Beethoven,  First  Symphony,  813;  Brahms,  Fourth  Symphony. 
140,  584;  Mozart,  G-minor  symphony,  784;  Wolf,  1395.  Reoue  du  Tkidtre, 
Berlioz,  King  Lear  Overture,  21.  Revue  et  GateUe  Musicale,  iSaint-Sagns, 
Second  Pianoforte  Concerto,  206.  Reoue  Musicale,  Beethoven,  First  Sjrmphony, 
815.  Berlioz,  King  Lear  Overture,  2 1 .  Riemana,  H.,  Brahms,  Third  S3miphony , 
908,  Fourth  Sjrmphony,  140.  Ries,  Beethoven,  Second  Symphony,  1606; 
Third  Symphony,  1452;  Fifth  Sjmiphony,  8;  Sixth  Symphony,  553;  oratorio 
Christus,  480.  Ritter,  W.,  Dvc*4k,  New  World  Symphony,  1216;  Smetana, 
1309.  Rolland,  R.,  Handel's  use  of  clarinets,  1 1 62;  Saint>^€ns,  11 18.  Ros- 
setti,  D.  G.,  Sonnet  LIX  quoted,  929;  Villon  (tr.)»  843,  844.  Rousseau,  Rlgau- 
don,  1 168.  Rowbotham,  J.  F.,  Drum,  284;  North  American  Indian  song, 
286;  Pan-pipes,  ^72,  684;  Sappho,  1365;  Sappho's  metres,  1369.  Rubinstein, 
A.,  Beethoven,  Sixth  Symphony,  584.  Rimciman,  J.  F.,  Dc^us,  940;  Mozart 
in  Vienna,  786. 

Saint-Foix,  Mozart  and  clarinets,  1162;  Mozart  and  Schobert,  799.  SaiDt-Safa:is» 
Djamileh,  X114;  German  pedantry,  1Z17.  Samazeuilh,  G.,  Dukas,  974- 
Schicht,  J.  G.,  about  his  wife  Valdesturla,  328.  Schindler,  A.,  Beethoven, 
Third  Symphony,  145 1;  Christus,  480.  Schmid,  A.,  Gluck's  Venetian  operas, 
338.  Schubart,  C.  F.  D.,  key  of  E  minor,  144.  Schultz,  D.,  Mozart's  early 
symphonies,  799.  Schumann,  on  his  First  Symphony,  1 182.  Schur^,  E.  Saint- 
Sa€ns,  1 1 16.  Scott,  Sir  Walter,  Vehmgericht,  712,  718.  Services,  G.,  Lalo, 
1060.  Shakespeare,  As  You  Like  It,  133 1;  King  Lear,  16;  Othello,  299,  908. 
Smetana,  on  his  deafness,  1304.  Sonneck,  O.  G.,  clarinets  in  America,  1162; 
Star-Spangled  Banner,  526;  Sowinski,  A.,  Polish  Musicians,  1282.  Spazier, 
J.  H.  C,  Beethoven,  Second  Ssrmphony,  1066;  Minuet,  798.  Stanford,  C.  V., 
Brahms  and  England,  926;  Mozart,  801.  Stoullig,  E.,  Daphnis  et  CUo^ 
474.  .Strauss,  R.,  on  his  Ariadne  auf  Naxos,  346.  Streatfeild,  R.  A.,  Atalanta, 
469.  Siudien  fur  TonkunsUer,  Mozart's  death,  786.  Sturm,  Ldir  u.  Er- 
bauungsbuch,  543.  Swift,  J.,  Sunbeams  from  cucumbers,  94.  Swinburne, 
Sapphics,  1367;  Villon,  844. 

TableUes  de  Polymnie,  Beethoven,  First  Symphony,  817.  Tabouret,  gavotte, 
1 180.  TaUemant  des  Reaux,  Ninon  de  I'Enclos,  1292.  Tantieff,  Tscfaaikowsky, 
Fourth  Symphony,  617.  Thayer,  A.  W.,  Beethoven,  Third  Symphony,  1452; 
Christus,  480.  Tiersot,  J.,  Berlioz,  Fantastic  S3^tnphony,  1412  et  seq, 
Tolstoy,  What  is  Art  (music)?  294.  Tschatkowsky,  about  ballet  music,  620; 
Serenade,  745;  Fourth  Sjrmphony,  610. 

Udine,  Jean  d',  Debussy,  264. 

Valerius  Maximus,  Anacreon,  526.  Verlaine,  P.,  dair  de  lune,  418.  Vidal,  P., 
Lou  Tambourin,  852.    Vidal,  L.  A.,  Baorton,  328.    Vi^ville,  Lecerf  ife^  Italian 
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and  French  music,  i68.  Villon,  Margujerite  of  Burgundy,  493;  quotations  from 
(Wallace's  Villon),  839.    Voltaire,  solid  citizens,  '1152. 

Wagner,  R.,  Beethoven,  Third  Sjmiphony,  1460.  Wallace,  W.,  Threshold  of 
Music,  8^6.  Wallek,  B.,  Smetana,  1309.  Walther,  J.  G.,  Siciliana,  980,  Ward, 
Artemus,  quoted,  725.  Weber,  C.  M.,  Clement,  96.  Welcker,  Sappho,  1369. 
Wendt,  G.,  Sophocles  (tr.),  i39.  Wharton,  H.  T.,  Sappho,  1369.  White, 
R.  G.,  Bordogni,  21;  Puck,  1096;  "retiring,"  298.  Whitman,  W.,  Beat,  beat, 
drums!  282;  on  self-contradiction,  11 12.  Widman,  Brahms,  922.  Widor, 
C.  M.,  Tambourin  de  Provence,  848.  Wiener  Zeitung,  Beethoven,  First  Sjrm- 
phony,  809.  Wolf,  H.,  Brahms,  Third  Symphony,  912;  Fourth  Symphony, 
138.    Wyzewa,  T.  de,  Mozart  and  clarinets,  1162;  Mozart  and  Schobert,  799. 

Yve-Plessis,  Fille  d'op^ra,  11 82, 

Zammmer,  F.,  key  of  E  minor,  144. 

CoiiPOSSRS,  COMHQNT  ON  CBRTAIN.      SSB: — 

AwfvlSlN.    Alfv^n,  London  Times,  Niemann,  PaU  Mali  GauUe. 

AuB^R.     Malherbe,  Pougin. 

Balakirsff.    Balakireff,  Harris,  Montagu-Nathan. 

BbbThoven.  AU.  Mils.  Zeiiung,  Ambros,  Apthorp,  Beethoven,  Berlioz,  Brenet, 
BtUow,  Colombani,  Courier  de  VEurope,  Cox,  Decade  Phihsophigue,  Dwight, 
F^tis,  Gardiner,  Griepenkerl,  Heermann,-  Hiller,  Hoffmann,  Hudson,  d'Indy, 
Kerst,  Krehbiel,  Kufferath,  teeler,  Lumley,  Marx,  Moser,  Oulibicheff,  Poir6e, 
Prod'homme,  Reichardt,  Reimann,  Revue  Musicate,  Ries,  Rubinstein,  Schindler, 
TaUeUes  de  Polymnie,  Thayer,  Wagner,  Wiener  Zeitung. 

Bbrlioz.  Apthorp,  Barbey  d'Aurevilly,  Barbier,  Berlioz,  Blackburn,  Boschot. 
Chorley,  Duprez,  Ehlert,  Gazette  MusiccUe,  Hallays,  Heine,  Heller,  Henley, 
Hiller,  Hippeau,  Hoffmann,  Janin,  Jullien,  Legouv6,  MSneslrel,  Mercure  Musical, 
Revue  du  ThSdtre,  Revue  Musicate,  Tiersot. 

BizBT.  .  Saint-Sa^ns. 

Brahms.  Apthorp,  Beatty-Kingston,  Billroth,  Blair,  Borowski,  Brahms,  Deiters, 
Fridberg,  Hanslick,  Hedley,  Herzogenberg,  Kalbeck,  Kretzschmar,.  May, 
Mus,  WochenblaU,  RaS,  Reimann,  Riemann,  Stanford,  Widman,  Wolf. 

Bruch.    Boston  Daily  Advertiser,  Bruch,  Joachim,  Musical  Courier, 

Cherubini.    Beethoven,  Castil-Blaze,  Lajarte,  Martine,  Mendelssohn. 

Chopin.    Chopin,  Niecks,  Poir^e. 

Dbbussv.  Bruneau,  Courrier  Musical,  Debussy,  Laloy,  Liebich,  Mamold, 
Udine. 

Dbuus.    Chop,  DaUy  Telegraph  (London),  Delius,  Rtmdman. 

Dvo&Ak.    Emerson,  Krehbiel,  Mercure  Musical,  Ritter. 

DuKAS.    Samazeuilh. 

GouDMARK.    Apthorp,  Bachrich,  R.  Goldmark,  Keller,  Littlewood,  Rabl. 

Gr^try.    Martine. 

GriBg.    Finck,  Grieg. 


USED       , 

Steinway  Grands 

MOOKRATK    PRICES 

WILLIAM  R.  GRANGER 

WamooBM        -  -  164^  ELM  STREET 

NORTH  CAMBRIDGE 

TelcplioiM.  Somerville  690 


Mme.  DuPONT 

EXCLUSIVE  FRENCH  DRESSMAKING  SHOP 


Spectu  AttcDtioD 
to  Stout  Fiyget 


RcMly-iiMule  Gownt.  Hau  aad  Neclcvrear 
Evening  GoivM  to  (Mer 

129  TREMONT  STREET 


Mrs.  A.  T.  Lawson 

MAKER  OF 
SMART  SUITS  AND  GOWNS 

The  Berkeley  Building 

420  Boykton  St  Room  509 

TeMnoe.  B^k  Bay  U71.W 


Mrs.  Mabel  Mann  Jordan 

PupU  of  SILVESTRI.  Naples,  luly 

TEACHEROF 

Mandolin,  GuiUr.  Banjo  and   Ukulele 

Foreigtt  and  American  Instniments  For  Sab 

Suite  1,  90  Huntington  Avenue,  Bottoo 

Tel,B.B.4299.J 
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HkifMb.    BvtmAY,  DuUy  Post  (Londtm),  Delany;  RoUand,  Streatltild. 

Haydn.    Grisenger,  Gyrowetr,  Haydn,  Orach,  The,  FoM. 

La&o:    Bfiiow,  Imbeit;  Servites. 

BfACDownx.    Aptbofp,  Oilman. 

IifSN]>«td8DHir'.     Mendelssohn. 

Mozart.  Apcl,  Apthorp,  Buraey,  Gcrber,  Hoffmann,  Krehbiel,  Mosart, 
Reimann,  Rundman,  Saint-Foix,  Schultz,  Stanford,  Wyzewa. 

RikCRMAimfonf.    Goepp,  Montagu-Nathan. 

Raxbatt.    Lalby,  Laurende,  Lavoix,  Jr.,.Marmontel,  Rameau^ 

RAVitL.    Bntneau,  Diaghileff,  Ravel,  Stoullig. 

Steirr-SAtNS.  Apthorp,  Bernsdorf,  Biilow,  Dwight,  Gounod,  Hippeau,  fixibert, 
.  Juvenal,  Liszt,  Malherfoe,  MSnestrel,  Neitzd,  Reoue  et  GaxeUe  MuskoU^^UoUbx^, 

Schumann.    BOttger,  Mason,  Schumann. 

ScRiABiN.    Hull,  Montagu-Nathan. 

SiBBUVs.  Downes,  Evening  Post  (New  York),  Henderson,  KrehbieT^  New- 
march,  New  Music  Reoiew. 

Smbtana.    Ritter,  Smetana,  Wellek. 

Stbauss.    Abell,  Pinck,  Strauss. 

Tsgkaikowbkv.    Apdiorp,  Tantieff,  Tsehaikowsky. 

Waonbr.    Kufferath. 

Wau*ag«;     Forsyth,  Musical  America,  Newmann  (Entr'acte). 

^oi^v.    Bahv,  Decsey,  Reimann,  Wolf. 


Miscellaneous  Rb^brencbs. 

Antan,  844;  Auvergne  dancers,  1166;  Bal  Musette,  11 66;  Ccsttum  Capita,  1364; 
eringo,  1364;  "Falcon "-singer,  718;  fire,  the  form  of,  266;  Handel's  houses  664; 
Jubsu.  patting,  1094;  k&va,  802;  militarism,  Beethoven's,  145^^  Multava,.  1300; 
musette  in  slangy  1168;  negroes  and  music,  12 14;  N06I,.  derivation  o4«  1095; 
Pifferari,  1394;  prix  de  Rome,  Legouvd's  verses,  1241;  programsoe  music,  vague 
early,  790;  Scherserl,  736;  /(?«njine,  German,  544;  Vehmgericht,  711- tf^^eg./Zecris, 
1152. 

Sundry  Notbs. 

The  Orchestra  with  a  chorus  of  350  voices  trained  by  Stephen  Townsend'  gave 
performances  of  Beethoven's  Ninth  Symphony,  November  20,  December  2„  19 17, 
Solo  singers:  Florence  Hinkle,  Margaret  Keyes,  Arthur  HackeCt,  Arthur  Middleton. 
Dr.  Muck  conducted. 

The  Ontheatiai  and  the  same  chorus  gave  performances  of  Mahler's  Symphony  in 
C  minor.  No.  2  (first  performances  in  Boston),  January  22,  February  3,  191%'.  May 
Peterson,  soprano;  Merle  Alcock,  contralto.     Dr.  Muck  conducted. 

Bach's  Passion  according  to  Matthew  was  performed — ^the  whole  of  it  in-  two 
sfBSsions — ^by  the  Orchestra,  the  same  chorus,  and  a  boy  choir  of  80,  on  March  26,. 
April  2,,  191^.  Prepared  by  Dr.  Muck,  the  performances  were  conducted  by  Mr. 
Stthmidt    Florence  Hinkle,  soprano;   Merle  Alcock,  contralto;   lliambett  Musphy^ 


STATE  STREET  TRUST  CO. 

Wm  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  B(vkton  StiKt 

MASSACHUSETTS  AVENUE  BRANCH 

Coma-  MatsacIniKtti  Avenue  and  Boyltton  Street 

FlfTEREST  ALtOWED  ON   DEPOSITS  OF  $300  AND  OVER 
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LCMNGY  SCHOOL 

TQ-MORROW 
SUNDAY  AFTERNOON,  MAY  sth,  at  four  o'clock 

ANNUAL 

COMMENCEMENT  CONCERT 

AT 

*THE  TUILERIES- 

270  COMMONWEALTH  AVENUE 


Mr.  LOUIS  BAILLY  (of  the  Flonzaky  QBartet:) 
/  ASSISTING  ARTIST 


Program  of  songs  and  instrumental  music  will  be 

presented  by  instructors  and  members 

of  the  school 


MEDALS  AND  DIPLOMAS  WILL  BE  AWARDED 
103  Hemenway  Street,  iBoslon «  Telephone  B.  B.  4971-M 
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Hill,  Smith  &  Co. 

Wkole«J«  aad  Hetail 

STATIONERS 

£ngravin|,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modem  Loose-leaf  Devices 

and  Supplies 

8    MILK   STREET 

OU  South  Buildiiig 
Tclepbooe.  Main  1590 


Chapin 

CORS  ET I ER  E 

Custom  Work  with 
Individuality 

BRASSIERES 
CAMISOLES 
PETTICOATS 


GARDEN   BUILDING 
248  BOYLSTON  STREET 

Fboot  5128  Bmdk  B^ 


JUST  PUBLISHED 

A  Reviaed  and  Enlarted  Efditioa  of  the  SuoceuCul 

French  Patriotic  Song 

"There's  a  Lily  Field" 

By  LOUISE  SOUTHER 

All  royaltiet  from  thU  song  whidi  it  dedicated  to  dw 

"Brave  Soldicn  ol  France"  are  given  unreservedly 

to  the  American  Fund  for  French  Wouncbd. 

A  few  of  the  atngen  and  teachers  unng  the  aong  are: 

Madame  Aksander  Mariui      Roaetta  Key 

Madame  Mom  Holetco  Georges  Longy 

Bertha  Cuahing  Child  Louis  Schalk 

>  HelenAUenHunt  RoUndHayes 

Stcpben  tS*  1  ownscsd 

On  sale  at 

Am.  French  Fund  Headquarter*,  306  Boyistim  St. 

C  W.  Thompson  &  Co. 

2B  PARK  STREET.  BOSTON.  MASS. 
TeMMMM.  Haynarfcet  1150 


BOUND  COPIES  of  tht 

Sofltott  9Bttt)d(0tis  Ordfffltni'B 

PROGRAMME  b60KS 
CooluniBg  Mr.  PUIipHde't  aimlytkal  nad  da- 
seriptive  notes  on  all  wavks  patotmtA  Avmg  the 
season  ("nuiaicony  »galriiwL  ^  creatcet  art  an- 
nual ef  to^fay.**  — W.J.fl<adstMn.  Not  Y«k 
au^,.mayheobt^^Vddb«,in. 

price:  $3Jo  symphony  hall 


ELLAS  HOWE  CO.  Formerly  at  88  COURT  ST. 

REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 
MORE  THAN  600  IN  STOCK 
Leatker  Cmm.  Fine  Bow*.  Italian  Striii«i.  GoM  and  Silver  G 

2.000  NEW  VIOUNS  IN  ffTOCK 


ELLAS  HOWE  CO.,  8  Bosworth  St 
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tenor;  Reinsld  Werrenrath,  baritone;  Herbert  Withet:^>oon,bd[i8iw-  Mr.  De  Voto 
was  the  pianist. 

Two  concerts  were  given  in  aid  of  the  Pension  Fund  of  the  Orchestra.  The 
m>granime  of  the  first,  on  Sunday  afternoon,  October  28,  191 7,  was  as  follows: 
Tschaikowsky,  Symphony  No.  6,  "Pathetic";  Wagner,  "Dich  Theure  Halle"  from 
"Tannhauser"  (Geraldine  Farrar);  Wagner,  Good  Friday  Music  from  "Parsifal"; 
songs  with  piano:  Franz,  StiUe  Sicherheit;  Schumann,  Volksliedchen;  Moussorg- 
sky,  Stemlein;  Grieg,  Erstes  Begegnen;  Gretchaninoff,  Schneegldckchen  (Mme. 
Farrar);  Wagner,  Funersd  Music  from  "Dusk  of  the  Gods";  Wagner,  Three  songs 
with  orchestra:  Im  Trdbhaus,  Schmerzen,  Traiune  (Mme.  Farrar).  Richard 
Epstein  was  the  pianist.  Dr.  Muck  conducted.  The  second  concert  was  given  on 
Sunday  afternoon,  April  14,  1918:  Berlioz,  overture,  "Roman  Carnival";  Mozart, 
Concerto  inD  minor  for  pianopforte  (O^p  Gabrilowitsch,  pianist);  Saint-Sa€ns, 
"Mon  coeur  s'ouvre  k  ta  voix"  (Sophie  Braslau);  Saint-Sa€ns,  Symphonic  Poem 
No.  3>  "Danse  Macabre";  Songs  with  pianoforte:  Rachmaninoff,  Do  not  sing, 
oh,  maiden;  Moussorgsky,  The  Classicist;  Schalitt,  Eili,  Eili  (Miss  Braslau); 
Weber,  Concertstuck  for  pianoforte.  Op.  79  (Mr.  Gabrilowitsch);  Tschaikowsky, 
Suite  from  "The  Nutcracker."  Mr.  Schmidt  conducted.  Charles  A.  Baker  ac- 
companied Miss  Braslau. 

Mr.  Ernst  Schmidt  t  conducted  the  nineteenth,  twentieth,  twenty-first,  twenty- 
second,  twenty-third,  twenty-fourth  conceits. 

Dr.  Muck  played  the  pianoforte  in  Seiffert's  arrangement  of  Handel's  Concerto 
Grosso  in  D  minor.  Op.  6,  No.  10,  January  4,  19 18. 

Mr-.  John  P.  Marshall  t  was  the  organist  in  the  performance  of  Saint-SaCns's 
Symphony  in  C  minor.  No.  3,  March  22,  1918. 

Mr.  Alfred  De  Voto  played  the  pianoforte  part  in  the  orchestral  accompaniment 
of  Zerbinetta'saxia  from  "Ariadne  auf  Naxos"  (Miss  Garrison,  soprano),  November 
23.  1917;  in  the  periormance  of  Ravel's  "Daphnis  et  Chlo6,"  December  14,  1917, 
January  4,.  19 18,  and  with  Mr.  Nagel  fthe  pianoforte  part  in  Saint-Sa£ns's  Ssrm- 
phony  in  C  minor,  No.  3,  March  22,  19 18. 

Placido  Piumara,  who  had  been  a  violinist  of  the  Orchestra  for  many  years,  died 
suddenly  at  his  home  in  Bostcm,  November  30,  19 17. 

Addbnda. 

Page' 1 129.  Additional  facts  given  about  first  performances  of  Goldmark's  opera 
"Das  Heimchen  am  Heerd." 

Page  1129.  Additional  facts  about  performances  of  Beethoven's  "Christ  on  the 
Mount  of  Olives"  in  Boston. 

Errata.  ' 

Title  page  709,  p.  751.  The  valse  in  Tschaikowsky 's  Serenade,  Op.  48,  was  played 
on  January  18,  19,  19 18,  although  a  contrary  statement  had.  been  made. 

Page  1044.  Second  and  first  lines  from  the  bottom.  For  "Vienna,  March  21, 
1900,"  read  "BerKn,  June  27,  1896." 

Page  1108.    For  "D^jarire"  read  "D6janire." 

Page  1 1 18.  Under  "Harvard  Musical  Association"  and  in  paragraph  beginning 
"Pianoforte  Concerto  No.  2,"  erase  "  1878, Febraary  14  (John  A.  Preston),"  and 
insert  a  fresh  paragraph:  "Pianoforte  Concerto  No.  4,  Op.  44,  1878,  February  14  • 
(John  A.  Preston)." 

Page  1 178.  liiie  14.    For  "Cellier"  read  "CeUer." 


FIFTY  YEARS'  REPUTATION 

BROWN'S  BRONCHIAL  TROCHES 

An  old  ud  raliable  remedy  for  throat  troubles  cawed  by  cold  or  lae  of  the  voice.    Free  from  opUtce  io  uiy 
form.    Sold  everywhere  in  boxev— never  in  bulk.  Pticee.  I(k..  25c..50c^  and$lJOD 

BROWN'S   "^S^^SSSS*   DENTIFRICE 

Will  keep  the  teeth  and  gum*  m  healthy  condition.  Price,  2Sc.  at  dniotits  or  by  mafl 
JOHN  I.  BROWN  li  SON,  BOSTON.  MASS. 


Google 


UM 


Digitized  by 


A  SUGGESTION 

One  >oi  tlic  best  ways  of  ^viii'g  is  to  wear  the 
clothes  one  has  instead  of  buying  new  ones 
Our  processes  of  Cleansing  or  Eyeing  for  entire 
gowns  suits  or  wraps  or  for  those  to  be  made 
over  can  save  you  a  great  deal  of  money 

Fine  materials  usually  DYE  wdl 
Almost  all  materials  can  be  improved  by  CLEIANING 

LEWANDOS 

Americas  Greatest 

CLEANSERS     DYERS     LAUNDERERS 

Branch  Telephone  Exchange  Back  Bay  3900  connects  all  shops 

17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Brookline  Shop — ^13}0  Beacon  Street  Gmlidge  Gnrner 
Guxibridge  Shop — 1274  Massachusetts  Avenue  Harvard  Square 

See  telephone  book  for  tkops  in  other  cities 

"YOU  CAN  RELY  ON  LEWANDOS" 
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1918  33(1  Season 

SYMPHONY  HALL 
OPENING  NIGHT.  MONDAY.  MAY  6 

1918 


THE  POPS 

EVERY  EVENING  (except  Sunday)       :      :      8  to  11 

Orchestra  of  Symphony  Players 

AQDE  JACTHIA,  Coiwluctor 


PROGRAMME 

MARCIA  REALE 


1.  March,  "Solid  Men  to  the  Front" Lieut.  Sousa 

2.  Overture,  "Mignon" Thomas 

3.  Waltz,  "JoUy  FeUows*' VoUstcdt 

4.  Fantasia,  "Pagliacci" Leoncavallo 

LA  MARSEILLAISE 

5.  Prelude  to  Act  I,  "Carmen" Bizet 

6.  Meditation,  "Thais" Massenet 

V  Solo  VioHn,  Mr.  Horhann 

7.  "Marche  Miniature" Tschaikowsky 

8.  Second  Hungarian  Rhapsody Liszt 

GOD  SAVE  THE  KING 

9.  Selection,  "Her  Roriment" Herbert 

10.  Intermezzo,  "Cavaueria  Rusticana" Mascagni 

11.  Waltz,  "La  Barcarolle" Waldteufel 

12.  "American  Patrol"      ...:....       Meacham 

THE  STAR  SPANGLED  BANNER 

Light  Refreshments  Programmes  of  Popular  Music 
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Steinert   Hall 

DATES   ARE   NOW  ^EING  BOOKED  FOR  THE 

Season  1918-19 


The  perfect  Auditorium  for 

CHAMBER  CONCERTS 

RECITALS,  MUSICALES 

LECTURES 


ACOUSTICS  UNSURPASSED 


Address: 

M.  Steinert  &  Sons  Co. 

162  B0YL5T0N  STREET 
BOSTON 

^___ / 
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METROPOLITAN  OPERA  HOUSE   ■    NEW  YORK 
NEXT  SUNDAY  EVENING.  MAY  5 

Geraldine  Farrar's 

Patriotic  Music  Festival 

IN  AID  OF  THE 

Stage  Women's  War  Relief 

OFFERING  AN  UNPRECEDENTED  PROGRAM 
INCLUDING 

Mme.  FARRAR  JOHN  McCORMACK 

GEO«  M.  COHAN  EFREM  ZIMBALIST 

Ueut.  JOHN  PHILIP  SOUSA  and  his 
JACKIES'  BAND  of  350 
ROBERT  EMMET  KEANE       LEON  ROTHIER 
ROSINA  GALLI  GRACE  LA  RUE 

Grand  Military  Elnsemble,  600  Men  Detailed 
by  Admiral  Usher,  G)mmandant,  3d  Naval 
District;  Metropolitan;"  Orchestra  of  100, 
G)nductors  Papi,  Hageman,  and  Monteux 


Butbest  Direction  Stage  Direction 

CHARLES  EMERSON  COOK  RICHARD  ORDYNSKI 


Prices  $5.00  to  $1.50  (War  Tax  Exempted) 
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Boston   University   Department  of   Music 

ANNOUNCES  X  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings,  at  41  o'clock,  duriag  the  Symphony  St—i 

fItlLIP  ORBELEY  CLAPP.  Ph.a.  Uetorar  f«tfor«hejCo«M.*5 


Mrs.  J.  M.  MORRISON 

DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPEOALTy 
462  BOYLSTON  STREET      r:     Telephone.  Back  Bay  4364.M 


MUSICAL      INSTRUCTION 


MISS 


MABEL  ELS  WORTH  TODD 

Teacher  dF  Centralized  Bi^ath  Control  for  Voice  Placing 


THE  CLUNY 


543  BOYLSTON  S1REEI 

IVM.B.B.5Se88 


STUDIO  TALKS  THURSDAY  AFTHtNOONS  AT 
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MUSICAL    INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Counrfar  T«chen 


Jo9cpAk  Emiie  Daudelm 

VIOLIN  LESSONS 


SnJDIOS,  STEINERT  HALL  B0ST<»4 


Mr.  H.  G.  TUCKER 

PIANOFORTE  TEAOffiR 

CUIOCERING  &  SONS 
79t  TREMONT  SIKEET.  BOSTON 


JOHN  LANE  ^"^^  "^  ^^^^ 

32lBOyLSTQN  STREET 


Madame  Gaire  Forbes  DeMailly 

TEACHER  OF  PIANOFORTE 

SOLO  AND  ENSEMBLE  PLAYING 

Studio.  1 12  Jmer  Stmt.  Tclepbene.  Back  Bay  54147 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

Clati  LeMOM  in  Musicil  Analytu  and  Appreciation 
wiD  be  held  in  connection  with  Piano  work 
282  DARTMOUTH  STREET 

T«MMM.BMkBay595S.J  MaNo  &  HuJia  PUno  Uwd 


STUDIO 

Mb.  GEimiUDE  EDMANDS       ,„  bo«^ION  SIREEf 

TEACHER  9i  SINGING  .  j^^^  ,^ 


Miss  AUCE  HUTCHINS  BAKER 

PIANIST  INSTRUCTION 

IWpmciploi  ef  Lesehetizky  preaented  in  a  definite  and  oompvefaanm  ■» 
STUDIO.  HOTEL  HEMENWAY.  BOSTON 


TeltplMMM.  Bvk  Bay  318a  ^  . 
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MUSICAL      INSTRUCTION 

FRANKLIN   CANNON 

PIANIST  TEACHER 

AuthoriUtiYe  pretenUtioo  of  piaoistk  princtplet  at  taught  by  Letchetizki,  combminf  reimxahon 
and  Tttafization  in  the  devdopment  of  Tom  and  Tvehdc* 
Botton  Interpreutive  AnalyiU  and  Coadunf  New  Ycxk 

16  Steinert  HaU  133  Canieiie  Hall 


nMVocdftudimcf  Teadier  of  Singing  in  all  its  branches 
Mr.  ARTHUR  X  HUBBARD  and  of  Dmnatic  Ai^on  « 

And  Um  Mrtanf  apphcd  to  Suiging 

VINCENT  V.  HUBBAIU)  %nd  ARTHUR  J.  HUBBARD 

Mn.  CAROLINE  HOCMCER  246   Huntingtoo    Avcmt 


Mrs.   H.   H.   G ALLISON 
SINaNG 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquireatany  time  at  Room  315.  or  83  Brattle  Street        -       •        CAMBRIDGE,  MASS. 

TdephoM.  Cunbridii  KK  W. 

•CELLO  SOLOIST 

P*  A  R I    \kF1*  R^TP  R  INSTRUCTION 

V^^\IU^    W  E.DO  I  EJV  STUDIO.  218  TREMONT  STREET 

TekphoM.  BeMli  9<B.W 


MARIE  NICHOLS      ^  '"'^A^t.'SilSSr'BiJ^'*^* 

VIOLIN  SOLOIST  AND  TeWpl.A».  I^  BrocUm 

TEACHER  343  Thayer  Street.  Providenoe.  Wednetdaym 

•  Telephone.  An|«U  1753W 

TeMWel 

PIANOFORTE  AND  ORGAN 

(AUfradoe  accepted) 
HERBERT  W.  W.  DOWNES      Organist  and  Choirmaiter  *of  St.  Stephen  • 

Chinch,  Boston 

Studio:  520  Hnntingtan  Chendben    -     -     BOSTON 
OrBndfonLMaM. 


ELEVENTH  SEASON 

AMERICAN  STRING  QUARTETTE 

1322  COMMONWEALTH  AVENUE 

Telephooe  851  M  BrabkliM  ^  r 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCRXl  IN  THB  ART  OF  SINGING 

Intcrprctotwi  •£  nodtm  Rummb,  Franch.  Gcnnan, 

EnffiA,  ami  of  old  Franck  folk  sonfi 

BOSTON  STUDIO.  30  STTEINERT  HALL 

BROOKLINE  STUDIO.  8<B  WASHINGTON  ST. 

Tdephooe.  Brookline  3661-W 


^Bainbridge  Crist ...  it  entitled  by  t  grett 
peciagogicil  talent  to  give  nnging  instruction.'^ 
— FnuBK  Emcridi.  Bvlb. 

^  "Mr,  Crist ...  is  in  my  opinion  captUe  of 
giving  valuable  nttruction  on  the  lines  of  my 
own  teaching."— 'WiUUm  Shakmp&ut,  Lo«dMu 


JOSEF    ADLER 

PIANIST 

.  TEACHER -^ACCOMPANIST— SONG  INTERPRETATION 

STUDIOS.  154  WEST  7hki  STREET.  NEW  YORK  CITY 

HatappMndMaflesMMMtfor  GMVfwBwr^  Wakm  WilUta.  AatM  HdkUi«.  Attc»Nialaaa> 

Lm>  Sdmh.  Boris  Haabowi,  Adamo  Didur.  principal  baaioef  tha  MatrapoliUa  Olparm  Ca. 

PlMmcColaiabail3n. 


LESLEY  MARTIN 

BEL  CANTO 


SINGERS— Susuine  Baker  Wfttsoa,  Cora  Crow, 
Nellia  Hart,  Willette  Keishaw.  Gertmde  HatcheMB. 
Ivy  Scott,  Maffon  Sttnlcy,  Eiilells  Wax4,  MaM 
Wutmr.  FktraZabeUe.  Edward  Fol^,  Geoigt  Gilbert, 
Tolin  Hendricks,  Andrew  Mack,  Dr.  Eogene  Walton 
MaxshaU,  Fiske  O'Hara.  Umberto  Snccfaetti.  EUb 


Studio    .    .    l425Broadway.  NEW  YORK      SStS^^JigS?ff^A^ 


JOHN  SMALLMAN 

BARITONE  SOLOIST  AND  VOCAL  TEACHER 

Member  of  the  famous  Apollo  Quartet 

Room  327,  Nottingham  Chambers,  Q>pley  Square 


Miss  RUTH  LAIGHTON 

Teacher  of  the  Violin 
Ear-training,  Rhythm  and  Harmony 

274  Brookline  Avenue    •    •    -     -    Boston 
(Near  tha  Winsor  Sckool) 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

No.  417  PIERCE  BUILDING,   BOSTON 

MONDAYS  AND  IHURSDAYS 
HOME  ADDRESS.  88  GAINSBOROUGH  81REET 


V 


Music  Teachers 

EARN  MORE 
Teach  adults  and  children  partly 
in  classes,  one-half  hour  private  lesson, 
one  hour  dass  lesson  per  week. 

HELP  YOURSELF 
Improvise.  Play  and  write  95.220  Modulations 
from  one  given  tone.  Memorize  nMotaneously 
without  savinf  letters.  Create  Keyboard  and 
Written  Hannocqr.  Teach  with  Scientific 
PteiacDgy.    Prieea.$IOi»  to  $220.00. 


NewYoricGty 


>      June  10  to  29 

•    -  Ju]y8to27 

August  12  to  31 

ADDRCsa    EFFA    ELLIS  PERFIELD 

»ia  a.    WABAaH  AVE.         •        .         •        CHIOAaO.  IlL. 
NBWYORKCITT,  109W.4BTM  ST.,  8T.  JaMBO  HOTBI. 


MARIE  L.  EVERETT 

SINGING 

Diction  and  Interpretetton  in  ItaMMX  Ei^lisk.  Carman 

and  Fnoch  Sons.    Opera  and  OrMorio 

Especially  adapted  Studies  foryoung  voieea 

Boston  Studw.  The  Ouny.  543  Boylston  Street 

Resumes  lassons  October  10th 

Elizabeth  Kinney  Hull 

Pianist  ~  Teacher 

Pupil  of  EDWARD  NOYES.  RUDOLPH  CANZ 
Studio    -    •    6  Brinuner  St, 


1W7 


Talepheoa.  Hay.  52| 
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MUSICAL      INSTRUCTION 


Miss  HELEN  GOODRICH 

TEACHER  OF  SINGFNG 
HOTEL  HEMENWAY 


CORINNE  HARMON 

PIANIST 
ACCQMPAHIST    ••«  TEACHER 

PM  <«  CalMnlVk  CtMbakMk  ari  I 

Stii£o,  8  Wetdtnd  Avcme 

Tilijlini.  t»A  Bv  3M)-J 


MISS  MINNIE  HAYDEN 

VOICE  BUILDING 

SONG  INTCRPRETATIW,  CON^T 

RECITAL  AND  REPERTOIRE  WORK 

SteinertHaU     -     BOSTON 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 
ACCOMPANIST 

ROOM  »  '*^'**18  HUMTIHciW  AVENUE 


Mme.  de  BERG-LOFGREN 

TEACHER  OF  SINGING 

IW-Cwcta'*  Mtthoa 

SmA*.  -70  WMtknd  Avwue,  Bottaa.  Mm. 
BMkBv  T>L30SBS. 

HELEN  ALLEN  HUNT 

COfTTRALTO  SOLOIST 
TcMher  of  Sngint 

Na.  509  Pion  BdUini   .... 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 
250    HUNTINGTON    AVENUE 


tut 


JOSEPHINE   KNIGHT 

SOPRANO  SOLOIST 

Teacher  of  Sinaiiig 

4Havilui4Sta«et  -    .....    Boctiw 

B.B.tO(7 
U  W«n«Mr.  TaM*9«  ari  WMoMfayt.  517  0>]r  BUi 


SUZA  DOANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  SnSET 
Tdvhoo..  B«k  Bar  iSKM  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 

INTERPRETATION 

Roen  417,  Hwtfiintmi  ClMmben 

30  HuatugteaAvcaue,  Boeton,  Mui. 


MadaoM  Aiemider-Manus 

(■flidcr  dt  riMttiMtioB  pahKque) 
Vocal  loftaietioiik  BN«lUB(.Taa«Productioii. 
HiMitin.  FiMcli  Diction,  lotopittatieM  af 

PENSMERE,  206  MAgS^ttBETrS  AVE. 


ALICE  BATES  RICE 

S(X>RANO  SCXjOIST 
TEACHER  of  SINGING 

Lang  Studios    •    •    •    -    d  Newbiuy  Street 


PAULINE  R  CLARK 

543  BeylsfcoQ  Stmt        -       -       •        BostoD.  K 

THE^^PU^f^UB  SInSeRS 

Artfakk  AttTMtive  Succeirful 

Ptagraim  f gr  AH  Occuioiis 

DiUls  InstnietiaB  Immediat*  Rssults 

Sawl  for  lUu^stsd  Booklet         TcL.  Bsck  B«y  994.M 


Mme.  MARIE  DELANO 

Teacker  <i  Tonft  Production 
OwtDrio.  MENTAL  DICTION.  Obcra.  etc 

MoMthiy  GiMt  iUQtakfor  Pk«»k 
Studio  Reiideilce 

3l2PifimBuUdiQg  232  Bay  State  Rotd 


Gertrude  Fogler  School  of 


^^*= Y  UCnJRESlN  FBENCH 

.-  ■■■-  -jr  mgkigiwd  fawtnietioa  in  tat 

T«L.BMhBHt5S8tt 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

StudiOb  HuatingtoB  Qiamban    . 
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